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Cepreii Bacuienko (1872-1956)
Kon1epr ny1s1 6ananaiftku ¢ OpKecTpoM

1 ILAllegromoderato . . . ... .. ... .. ... ... 9.53
2 ILAndante. . . . .. ... . . .. e 6.52
3 IIILAllegromolto . . . ... ... ... ... ... ... ..... 5.00

Oo6mree Bpems: 21.45

Anexkcanap Hukonaiiuyk, 6ananaiika
Cumdbonmueckuit opkectp MockBbl «Pycckast puaapmMoHMsI»
Hupmxkep — Anekceit MOpryHoB

3Bykopexuccep — Ekatepmuna l'apHara
Csepnenune, mactrepuHr — Anekceii [Torapcknii

3anuch u3 CBeTIIaHOBCKOTO 3a71a MOCKOBCKOTO MEXIYHAPOAHOTO
Homa my3biku (MMIIM) ¢ TOpkKeCTBEHHOTO OTKPBITUSI Bcepoccuiickoro
dbectuans «bananaitka XXI Beka» 12 okTsi6pst 2024.

Sergei Vasilenko (1872-1956)
Concerto for balalaika and orchestra

1 ILAllegromoderato . .. ... ... ... ... ... uu..... 9.53
2 ILLAndante. . . . . . . . . . e 6.52
3 IIILAllegromolto . . . ... ... ... ... .. . ... 5.00

Total time: 21.45

Alexander Nikolaychuk, balalaika
Moscow Symphony Orchestra “Russian Philharmonic”
Conductor — Alexei Morgunov

Sound Engineer — Ekaterina Garnaga
Mixing and Mastering — Alexey Pogarsky

Recorded at the Svetlanov Hall of the Moscow International Performing
Arts Center during the opening ceremony for the All-Russian Festival
“Balalaika of the 215t Century” on October 12, 2024.
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Hacrosimast 3anuch KOHIepTa ajs 6ananaikyu ¢ CMM(POHUYECKUM
opkectpom Ceprest BacuieHko 6b11a ripousBeneHa 12 okrsa6pst 2024 roga
B CBeT/JIaHOBCKOM 3ajie MOCKOBCKOTO MeXIyHapOoaHOro JloMa My3bIKU
B paMKaX TOP;KeCTBEHHOTO OTKpbITHs I Becepoccuiickoro dectupans «bana-
narika XXI Beka». OTO IIpou3BeIeHMe 3aHMMAeT 0c060e MeCTO B UCTO-
PUM CTAHOBJIEHMSI aKaJ€eMMUECKOTO MCITOJIHMTEIbCTBA Ha 6astajiaiike: OHO
co3gaHo B 1929 romy 1 cUMTaeTCsI IEPBLIM B MCTOPUY KOHIIEPTOM J1Jist H6ajia-
naiku ¢ cuMPOHNYECKUM OPKEeCTPOM.

HecmoOTps Ha MOYTH CTOJIETHUIA TPOMEKYTOK MEKIY CO3LaHMeM ITPO-
M3BeHeHMs U CETONHSIIHNUM JHEM, paHee 3TO COUMHeHMe ObIIO 3aMmcaHo
Juib ogHaxkabl — Hapogueim aptuctoMm CCCP ITaBnom HeuernmopeHKO
B COMPOBOXKIeHUM cUM@OHMYeCcKOro opkecTpa MocKOBCKO¥ puiapmo-
HuM 1of, yrpasiaeHnreM HapogHoro aptucra CCCP I'enHaaust PoskmecTBeH-
CKOTO. YIIOMSIHYTas 3aIMCh OblIa BHITTOMIHEHA B CTYAMUM Bcecoi3Hoi pupmbl
rpaMsarniucy, TOrga Kak Hallla Bepcus Co3JaHa B KOHIIEPTHOM 3aJie U Mpej-
cTaBiseT cob6oit skuBoe (live) cronmHeHne, 3aMMcCaHHOE OOHUM ay6ieM.
He Mory He 3aMeTUTb U pa3HUITY B MCIIOTHUTENbCKMX TTOKOJIEHUSIX, OJ1a-
rogapsi KOTOpOit BO MHOTOM M BO3HMKAET APyrasi MHTepIpeTaus yepes
MMPU3MYy COBPEMEHHOCTH.

CoumHeHMe CO3/aHO I10 MPoCchbe MepBoro ucnoHuTeNnss — Hukomnast
OcurioBa, ybe MMs CETOAHS HOCUT TJIaBHbI OPKeCTP HAPOIHbBIX MHCTPY-
MEHTOB Hallleil CTpaHbl, COIMCTOM KOTOPOTO 5 U SIBJISIIOCh — HaloHa b-
HbI akaJeMuUIeCKnit OpKeCcTp HapOAHbIX MHCTPYMeHTOB Poccuu nmeHun
H.II. OcumnoBa. Ha MoMeHT co3maHus KOHIlepTa ImpodeccuoHalibHOe
COOO6IIEeCTBO OTHOCUJIOCH K OJ0OHOMY COUMHEHUIO CKENTHUYecK «Bce
ObLIM YBEPEHbBI, YTO TPOMO3IKMI OpKecTp “3a4aBUT” MPOCTOI MOIEBOI

IIBETOK — Oananaiiky. Okasanoch nHaue. OTaMUnTeIbHbIE CBOMCTBA TEM-
6pa 6asamaiiky OBV ITPEBOCXOIHO YUTeHbI BacuieHKO, CyMeBIIIMM ITOCTa-
BUTD €€ B CTOJIb “BbITO/THbIE” YCJIOBYSI, UTO €e 3ByuaHle He TepsieTcs Aaxe
mpu tutti opkectpa», — nuiier I. ITonSIHOBCKUIA.

My3bIka/JbHbI/i MaTepua KOHIlepTa OCHOBAH Ha PYCCKUX HAPOJ-
HbIX Menoausx: «IIpOTUB SICHOT'O COMHLA» (IJIaBHAs TeMa IIepBOii 4acTu),
«AX Tbl, HOUeHbKa» (BTOpPas 4acCTh), a TaKXKe «Pacxoguianch JTIONU-TYyIU»
n «Hama ynuua mmpokasi», KOTOpble CTAaHOBSITCSI OCHOBHBIMM TeEMaMM
unana. [TpuymevaTesbHO, UTO MECHS «PacXOaMINCh JTIOIU-TYINU» ITPOUC-
xoauT 13 OproBCKOI 061acTy 1 6blIa 3aMMcaHa CaMMM KOMIIO3UTOPOM
BO BpeMs1 (DObKIOPHBIX IKCITeIUIIAIA.

Bripaskaro OorpoMHYI0 6J1arolapHOCTb MUHMCTEPCTBY KYJIbTYphI Poc-
cuiickoit Pemepanyu 3a MOAIEPIKKY, 6e3 KOTOpoi «Bananaiiku XXI Beka»,
a COOTBETCTBEHHO M JAHHO 3amycy O6bI He CTyYMIIOCh.

Anexcandp Huxonatiuyk

Anexkcangap Hukonaifayk — MCIIOMIHUTENb Ha 6asanaiike, BHITYCKHUK
PAM nmenu 'HeCHHBIX, 1aypeaT BCEPOCCUMCKUX U MEKITYHAPOIHbBIX KOHKYP-
COB, CONMUCT HalMOHa/IbHOTO aKaJleMM1YeCKoro OpKecTpa HapoOIHbIX UHCTPY-
meHTOB Poccuu umenu H.I1. Ocurosa.

Popuics B IpkyTCcKe, B BO3pacTe CeEMM JieT Havyasl 3aHMMaTbhCSl My3bI-
KOV TI0Jl pyKoBOACTBOM AHacTtacuu I[lykmaH. B BospacTte 18 jieT nepeexan
B MockBy /151 mpofomskeHnst 06yuenust B PAM nmenu I'HecuHbIX (K/Tacc Ipo-
deccopa Auapes T'op6auéna), B 2020 romy 3aKOHUMI aCIMPAHTYPY (HAyd-
HbII1 pyKOBoauTeNb, mpodeccop Onbra bepak).
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3a rompl 06yueHMs cTaj jaypeaToM 6osee 20 BCepOCCUMCKUX U MEXKITY-
HapOIHBIX KOHKYPCOB, Cpeiyt KOTOPbIX MeXayHapOoaHbI KOHKYPC UCITOJI-
HuUTenel Ha 6ananaiike umenu M. ®. PoxkkoBa (Hukanit Hosropog, 2013),
IT Bcepoccuiickuit My3bIKa/IbHbINM KOHKYpC (MockBa, 2017).

C 2011 mo 2023 rompI 6611 COMMCTOM ITpoeKTa «Tpuo 6ananaek». B 2016 roay
ObLT IPMHAT B HallMOHAIbHBIN aKaJeMUIeCKUii OPKECTP HAPOIHbBIX MHCTPY-
meHTOB Poccun mmenu H.IT. OcunoBa. B 2024-M 6bL1 ITpUIVIAIeH ITperofaBaTh
Ha Kadepy HapOJHOTO UCIIOTHUTEIbCKOTO MCKYyCcCTBa MOCKOBCKOTO rocyaap-
CTBEHHOTO MHCTUTYTA My3bIKM MMeHM A.T. [IIHUTKe.

BenmeT akTMBHYIO KOHIIEPTHYIO AeSITEeIbHOCTh B Poccuu 1 3a ee pepe-
Jlamu, BoICcTyIaa ¢ KoHeptamu B CIIIA, Kutae, [Toptyraauu, ®paHumumu,
Cepbun, spaune, Kvipreiscrane, MbssHMe.

CoTpymHuYa ¢ TaKMMM OpKecTpaMy, Kak HalloHaabHbINM akageMudeCKuii
OpKecTp HapoIHbIX MHCTpyMeHTOB Poccun nmenn H.I1. Ocunosa, Kurtanckmit
Ha1noHanbHbIN TPagUIIMOHHBIV OpKecTp, OpKeCTp HAPOAHBIX UHCTPYMEHTOB
nmenn H.H. HekpacoBa, «AKaieMmnyecKimii aHcaMOJIb ITeCHM U TUISICKY BOJCK
HallMOHA/IbHOI rBapauy Poccuiickoit @emepainyn», bearopoackmii akageMm-
YyeCKuii HapoJHbIN OpKecTp, OpKeCcTp HAPOAHbBIX MHCTPYMEHTOB «PoCCUsIHEY,
JIMneKuii rocyapCTBEHHBIN OPKECTP PYCCKUX HAPOAHBIX MHCTPYMEHTOB,
OpKecTp PyCCKMUX HAPOIHBIX MHCTPYMEHTOB «Tyia», Pycckuit opkectp Xaba-
POBCKOIi KpaeBoit prtapmonny, CuMmboHdeckmit opkecTp MockBbl «Pycckast
dbunapmonust», KybaHckmii cuM@pOHMYECKIMIT OPKECTP U AP.

[TpencTaBisia pyCcCKYI0 KyJIbTYpPy Ha KOHLIePTax BBICIIETO rocygap-
CTBEHHOTO YPOBHS, TaKMX Kak 70-7eTue yCTaHOBJIeHUS AUIJIOMaTUUYeCKUX
oTHoweHui1 mexxny Poccueit u Kuraem (bonbiioit Teatp, 2019), OTkpeiTHE
repeKkpecTHOro roga mexxay Poccueit u KeipreizctraHom (I'ocymapCTBEHHBI

KpemieBckuii nBoperir, 2020), 3akpbITHe TIepeKpeCcTHOTO roaa Mmexxay Poc-
cueit u Koipreizacranom (buikek, 2022), 75-eTue ycTaHOBIEHUS JUILTIOMa-
TUUYeCKMX OTHOLIeHui Mexxay Poccueit u Kutaem (Ilekun, 2024).

B 2021 roay coBMecTHO ¢ nuaHucTKoi EnnsaseToit baikoBoi 3amnm-
caJi CBO¥ 1e6GI0THBIN anibbom Two sides, KOTOPbIi 6bUT BhITTYIIEH «DUpMOit
Menonusi».

B mae 2022 roga BbIITyCTII CUHT «[TISKY B 03epa CMHME».

B 2021 ropy HarpaskaeH [ToueTHoI rpamoToit Kbiprbisckoit Pecrry6mmku
3a 6OJIBIIION BKJIA[L B YKpeIUIeHMe 1 pa3BUTHe COTPYIHNYECTBA IBYX CTPaH
B 0071aCTY KYJIbTYPbI M MCKYCCTBA B paMKax MepeKkpecTHOro roga Kbiproiz-
craHa u Poccun.

B 2022-m HarpaxgeH binarogapHocTbio MuHucTpa IlpaButenbcTBa
r. MOCKBBI.

Ocenbio 2024 roma Bo3riaaBui Bcepoccuitckuii dectmuBamb mpo-
(dbeccroHaNIbHOTO UCIIOTHUTEIBCKOTO UCKYCCTBA Ha Oananaiike «bana-
narika XXI Beka».
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This recording of Sergei Vasilenko’s Concerto for balalaika and orchestra
was made on October 12, 2024, at the Svetlanov Hall of the Moscow
International Performing Arts Center as part of the opening ceremony for
the 15t All-Russian Festival “Balalaika of the 215t Century.” This work holds
a special place in the history of academic balalaika performance. Composed in
1929, it is considered to be the first ever concerto written for this instrument
and orchestra.

Despite the nearly century-long gap between its creation and today, this
piece had been recorded only once, by People’s Artist of the USSR Pavel
Necheporenko, accompanied by the Moscow Philharmonic Symphony
Orchestra under the baton of People’s Artist of the USSR Gennady
Rozhdestvensky. That recording was made in the studio of the All-Union
Recording Firm, while this version was created in a concert hall and is a live
performance, recorded in a single take. I cannot help but notice the difference
between the generations of performers, which in many ways contributes to
the different interpretation through the prism of modernity.

The piece was written at the request of its first performer, Nikolai Osipov,
whose name is now borne by the country’s main folk instrument orchestra —
of which I am a soloist — the National Academic Orchestra of Folk Instruments
of Russia named after Nikolai Osipov. At the time of the Concerto’s creation,
the professional community was skeptical of such a composition. “Everyone
was convinced that a large orchestra would overpower the balalaika, an
unsophisticated wildflower. It turned out differently. Vasilenko managed to
perfectly capture the distinctive qualities of the balalaika’s timbre and place
it in such ‘favorable’ conditions that its sound was not lost even in the midst
of a full orchestral tutti,” writes musicologist Georgy Polyanovsky.
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The Concerto’s musical material is based on Russian folk melodies, such
as “Against the Bright Sun” (the main theme of the first movement), “Oh,
My Night” (the second movement), as well as “Raskhodilis Lyuli-Guli” and
“Our Wide Street,” which become the main themes of the finale. Notably,
the song “Raskhodilis Lyuli-Guli” originated from the Oryol region and was
recorded by the composer during his folklore expeditions.

I would like to express my sincere gratitude to the Ministry of Culture of
Russia for their support, without which “Balalaika of the 215t Century” and,
consequently, this recording would not have been possible.

Alexander Nikolaychuk

Alexander Nikolaychuk is a balalaika player, a graduate of the Gnessins
Russian Academy of Music, a laureate of domestic and international
competitions, and a soloist with the Nikolai Osipov National Academic
Orchestra of Folk Instruments of Russia.

He was born in Irkutsk and started studying music at the age of seven
with Anastasia Gluckman as his teacher. At the age of eighteen, he moved to
Moscow to continue his studies at the Gnessins Russian Academy of Music
with Professor Andrei Gorbachev. In 2020, he finished his postgraduate
studies with Professor Olga Berak as his supervisor.

During his years of study, he won prizes of more than twenty national
and international competitions. These include the International Mikhail
Rozhkov Competition of Balalaika Performers in Nizhny Novgorod (2013),
the 2" All-Russian Music Competition in Moscow (2017), and others.
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From 2011 to 2023, he was a soloist with the project named Balalaika Trio.
In 2016, he was admitted to the Nikolai Osipov National Academic Orchestra of
Folk Instruments of Russia. In 2024, he was invited to teach at the Department
of Folk Performance at the Alfred Schnittke Moscow State Institute of Music.

Alexander enjoys a busy artistic career, both in Russia and internationally.
He has performed in various countries, including the USA, China, Portugal,
France, Serbia, Israel, Kyrgyzstan, and Myanmar.

Besides the Nikolai Osipov National Academic Orchestra of Folk Instruments
of Russia, he has collaborated with orchestras such as the Chinese National
Traditional Orchestra, the Nekrasov Orchestra of Folk Instruments, the
Academic Song and Dance Ensemble of the Troops of the National Guard of
the Russian Federation, the Belgorod Academic Folk Orchestra, the Orchestra
of Folk Instruments “Rossiyane,” the Lipetsk State Orchestra of Russian Folk
Instruments, the Orchestra of Russian Folk Instruments “Tula,” the Russian
Orchestra of the Khabarovsk Regional Philharmonic Society, the Moscow
Symphony Orchestra “Russian Philharmonic,” the Kuban Symphony Orchestra,
and others.

He has represented Russian culture at several high-profile events, including
the 70 anniversary of diplomatic relations between Russia and China, which
was celebrated at the Bolshoi Theater in 2019. He also performed at the opening
ceremony of the Russia-Kyrgyzstan Year of Culture at the State Kremlin Palace
in 2020, and at its closing ceremony in Bishkek in 2022. Additionally, he
appeared at the 75" anniversary celebration of diplomatic relations between
Russia and China in Beijing in 2024.

In 2021, he recorded his debut album, Two Sides, with pianist Elizaveta
Baykova, which was released by Firma Melodiya.

In May 2022, the musician released a single called “Looking into the Blue
Lakes.”

In 2021, he received the Certificate of Honor of the Kyrgyz Republic for his
significant contribution to strengthening and developing cultural and artistic
cooperation between the two countries, as part of the Russia-Kyrgyzstan Year
of Culture.

In 2022, he received the Certificate of Gratitude from the Minister of
the Government of Moscow.

In the fall of 2024, he took charge of “Balalaika of the 21t Century,” the All-
Russian Festival of Professional Balalaika Performance.
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