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Georgy Sviridov (1915-1998)

Song Cycle to Verses by Robert Burns for bass and piano

translated by Samuil Marshak
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Georgy Sviridov

Romances
&songs

18 The Exile (translated by Alexander Blok)
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of Alexander Prokofiev)
A Voice from the Choir (based on the poems of Alexander Blok) . .

28
29

30
Total time: 102.31
Alexander Vedernikov, bass
Georgy Sviridov, piano

Anatoly Lyubimov, oboe (20)

Recorded in 1971-1972.
Sound engineer — Igor Veprintsev



T'onoc kaxkaoro. Ilecau u pomaHcel l'eoprust CBUpuaoBa

«$5I — paricony. Tak ompenensa ceb6st kommnosutop l'eopruit CBUPUIOB,
aBTOP MHOXXeCTBa MPOU3BEIeHMUIT B CAMbIX pa3HOOOPa3HbIX JKaHpax,
KOTOPBIT 0c060e BHMMaHMeE yaessl mecHe. M BCE ske B 3TOM oIlpezesie-
HUU eCTh HEKOTOpas OABOMCTBEHHOCTD. Paricomamu B JlpeBHei I'peunn
3BajIu MyTeIIeCTBYIOIINUX MMeBI0B, KOTOPbIEe UCIIOMHSIIN TINYECKMe TT0IMbI
o cynbbax repoes. Ho B my3bike CBUPHUI0OBA SIPKO OTPasKaeTCsl MUCTOPUS
MMPOCThIX JtoAel. «B mepeBHe mapeHb ObLI POKIEH, // Ho meHb, Korma
poauics oH, // B kanenmapu He 3aHecéH. // Komy 6bU1 HY>KeH Po6uH? //
3aTo oTMeTus KaJieHaapb, // YTo 6bLI TaKO-TO roCyAapb...» — O TAKUX
reposix, MaJIeHbKIX, He3aMEeTHBIX C BbICOTHI IT0JIeTa OOIbIINX HAPPATUBOB,
mmcan CBupumoB. IToaTomMy, BO3MOKHO, 60J/iee TOUYHBIM OyIeT oIpeaee-
HUe Iupukepa, KOMIIO3UTOpa M My3biKoBesia Muxaniia ApkagbeBa. OH
Ha3BaJl CTApIIEro KOJUIery «COBpeMeHHbIM» MM «pycckum Illy6epTom».
PomaHTuK ®@paHir lllybepT mvcan cBOM MajeHbKMe TIECHU O HeCYacT-
HbBIX BJIIOOJIEHHBIX U O€CITPUIOTHBIX ITYTHUKAX, IIOMeIast X B TeKopa-
LIMM CBOEro BpeMeHM, M306peTas rojioc YaCTHOIO uejgoBeka. l'eopruii
CBUPUIOB MCKaJI, KAKMM MOKET ObITh OOBIUHBIN UeJIOBEK B COBETCKOI
MY3bIKe, — ¥ pacCKa3bIBajl HEOOJIbIIINE U SKM3HEHHbBIE CIOKETBI C 3J1e-
MeHTamM repoudeckoro nadoca. Eciu cpaBHUBaTh TBOPYECKUI METO,
CBuUpUIOBA C XKMBOIIMCHIO, TO rajiepesi ero rnmeceH — He psibl MOHYMEH-
TaJbHBIX MTaPaJHbIX IOPTPETOB, a SKCITO3UIINUS OBICTPBIX IpaduuecKmux
3apMCcOBOK. MMHMATIOPbI, KOTOPbIE MOXKHO ClIeaTh, IIPOX0/is uepe3 KaKko-
e-TO MeCTeuKo, paboTa BHMMATEJIbHOTO U YMEIOIIETo YBUIETh KPacoTy
B IIOBCEITHEBHOCTM IJ1a3a.
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VIMeHHO MecHM CTaJIM HauaJioM MY3bIKaabHOI Kapbepbl CBUpHUIOBA. Tax,
CBOI1 TiepBbIit UK, «[llecTb poMaHcoB Ha cTuxu A. C. [TyllikmuHa», OH HaIKU-
can B 1935 rony — aBaAiaTWIETHUM MOJIO/IBIM UeJIOBEKOM, KOTOPBIN KU
B Kypckoit ry6epHum 1 yBIeKaJICs TUTEePaTypoit M My3bIKOii. [To3ske 6ymyT
JleHuHrpaackast KoHcepBaTopus, yueba y Imutpus lllocTrakoBuua, ero Kojaoc-
caJibHOe B/IMSHMe Ha MUPOBO33peHMe — HO yxke B «Illect pomaHcax» CBuU-
PUIOB Hallle]T KJII0U K CBOEMY OyAyIieMy My3bIKaJibHOMY MUpYy. «[Tosma ajist
rosnoca 1 opTrenuaHo» — 3TO ellle OHO oIpeneeHe, KOTopoe Ipeiara
Muxann ApkagbeB Iocie 6ecef; ¢ KOMIIO3UTOPOM, hopMysia, TOMOTraioIiast
PacKpbITh MHOT'ME BOKaJibHbIe counHeHust CBupuaoBa. O6s13aTeIbHO —
JUTEepaTypHasi OCHOBA. [IpuyeM He 00bIe MeJTOAMYHbBIE, SMOIMOHATbHBIE
CTUXU (KOMITO3UTOPHLI XIX BeKa HepeaKO COXPaHSJIY B UCTOPUM ITPOU3-
BeJIeHMsI [TI03TOB BTOPOTO-TPEThEro psiia, MPeabCTUBIINCH UX CIOKeTaMU
1 06pa3amu), a TEKCThI, CITOCOOHbBIE ObITH HA BUY, TOUHEE, Ha CTyXy — CaMO-
CTOSITeNIbHBIE M CAaMOAOCTaTOUHbIe. JKe/laTeIbHO — MOHMMAaHMe LIMKJ/Ia KaK
€IMHOTO 11eJI0T0, KaK MyTH!, COCTOSINET0 U3 MaJleHbKMUX OTPE3KOB, KOTOPhIE,
HECMOTPS Ha X CMBICTIOBYI0 060CO6IEHHOCTD, HEJIb3ST Pa3beIVHSITh, IIpe-
BpalllaTh B MPOCTO MmecHu. VI ocobble B3aMMOOTHOIIEHMSI MY3bIKY U CJIOBA.

B pa6ote Hapg nmecHsiMM CBUPUAOB CKPOMEH ITOYTH 10 CAMOOTPEUEHMSI.
WHCTPYMEHTBHI 3BYYaT IMOYTH KaK aKKOMIIaHEMEHT — 06MaHYMBO Ha (poHe,
HepeKO OCTaBJISIS «BO3AyX», TULIMHY, TPOCTPAHCTBO, B KOTOPOM T'0JIOC
3BYUUT COJIO. BoKasibHas 4aCTh MMOX0XKA HA YBePEHHbBI KOHTYP, CJIOKUBIITY-
10cs1 GopMy, KOTOpast BIeUeT 3a CO00i aKBapPeIbHYIO «ITOIJIOKKY» MY3bIKM.
YenoBeueckuii rojoc 37eCh BefeT MeJIONI0, pacCKa3biBaeT UCTOPUIO, TIepe-
IaeTt smMoliuio. He 3ps BO MHOTUX BOKaJIbHBIX ITpou3BeaeHnsIX CBUPU-
IloBa TpebyeTcsl pa3HOIIAaHOBBIN apTUCT, PaBHO BJIaIeIONINii CpeiICTBAMM



¥ My3bIKaJIbHOJ, ¥ aKT€PCKOVi BbIPa3UTEIbHOCTY, 8 UHTOHAIMSI CTAHOBUTCSI
Ba)KHee, YeM SIBHBIV 06J1eCK TeBUECKO TEXHUKM.

[Tecuu CBuUpUIOBa Mpou3BOAsT 3G (eKT MMeHHO CBOE 11eJIOCTHOCTDIO.
XpyImKue COUMHEHMST O KYCOUKaX XXU3HM OOBIYHBIX JIIOZIEeN, MIATKUIA CBET,
HampaB/IeHHbBI Ha MTOBCEeHEBHbIE COOBITHSI, KOTOPbIE BAPYT, BMUT 0Ope-
Tal0T MHOTOT'PAHHOCTb, ITIePeIMBAIOTCS TO TParnuyeCKUMM, TO KOMUYECKUMMU,
TO CBEPXJINYHBIMU, IOYTY MHTUMHBIMU IPAHSIMU — PE3YJIbTAT COI03a BHSITHO
3By4allero, akleHTMPOBAHHOTO CJIOBA, M MeJIOAMY, KOTOpasi OTBeyaeT 3a rpa-
IyC SMOLIMOHAbHOTO HaMPSIKeHNSI.

B anb6om «IlecHu 1 poMaHChI» BOLILIM 6ombiue cepum I'eoprust CBUpu-
nmoBa — «lIuki mmeceH Ha ctuxu Pobepra bépHcar, «M3 lllekcrmpar, ppar-
MEHTbI BOKaJIbHOJ mmo3Mbl «CTpaHa OTIIOB» Ha CJIoBa ABeTuKa McaaksiHa
¥ TPU TIECHU HA €ro >Ke TEKCThI, POMaHChI Ha cTuxu Anekcanpapa [lymknHa
U OTHeJIbHbIEe TTIeCHM Ha CTUXM Pa3HbIX aBTOPOB. KaxKabIit MK — GyATO
KOMeETa, 38 KOTOPOU TSTHETCS XBOCT U3 MOXOXUX, AOTIOTHSIOIIUX BIIeYaTie-
HMe COUMHEeHMU. B COBOKYITHOCTM OHM IIpencTaBisator CBUpUA0OBa — JINPU-
YeCKOTO KOMITO3UTOPAa, KOTOPBIN HAXOAWI U 03BYUMBAJI TPOMKME [1J151 OGHOTO
yeJI0OBeKa ¥ MOYTH HEC/IIIIHbIE [J1s1 60JIBIIOTO MUPA COOBITHSI.

EIVHCTBEHHBIN LMKII, KOTOPBIi IIpeACcTaB/ieH B aibOOMe 1LIeJIUMKOM, —
recHu Ha cTuxu Po6epTa BépHca — MOsSIBWIICS B paHHMI IIePUOJ, TBOPUECTBA
KoMmo3uTopa. Viges npuiiuia 6;1aromapst HECKOJbKUM OOCTOSITETbCTBAM.
B 1940-e Imutpnii lllocTrakoBuY, yuntenb CBUPUIOBA, BIOPAI IJIsI CBOETO
BOKaJ/IbHOTO ILIMKJIa IBA CTUXOTBOpeHMs1 bépHca. A 4yTh MMO33Ke, B Hauase
1950-x, coopHUK nepeBosioB bépHca BoimycTms1 Camymua Mapiiiak, ¢ KOTO-
PBIM KOMIIO3UTOP OPYKUIL.
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BépHCOBCKMIT IIMKII — CaMblif YaCTHBII, 00paIeHHbII K TeM, KOTO B COBET-
CKMX TEKCTax Ha3bIBaJIM «MaJTeHbKUMU JIIOObMMU». [IeBSITh UacTeil ITOXO0KU
Ha BrevaT/aeHus MyTelleCTBeHHMKA, KOTOPbI UIEeT Ky[a-To yepes IoceieHne
¥ HaOJTIOHAeT 3a ero SKUTeISIMU. B 111K/Ie HeT CKBO3HOTI'O CIOKeTa — HU JIUTepa-
TYPHOTO, HY MY3bIKaJIbHOTO (MY3bIKaJIbHO, O0JIEE TOTO, OHM OTHOCSITCS K pa3-
HBIM skaHpam). OmHaKo OHM 00pa3yioT aTMocdepHOe 1 IIEHHOCTHOE eIUHCTBO.
B 1ieHTpe Kaxkaoli — He3aMeTHbI YeI0BEK, KOTOPbI OTyYaeT rojioC, OKasbl-
BaeTCs MHTepeCeH IIOTOMY, UTO CYILECTBYET. B My3bIKe MOXKHO PacC/IbIIaTh
OTCBUIKM K HALIMOHAJIbHOMY KOJIOPUTY, HO TJIaBHBIM OKa3bIBA€TCSI UMEHHO
repexynBaHue, yH/BepCcaJIbHasl KaTeropus.

IToxoskum 06pa3om ycrpoeHa 1 «CTpaHa OTI[OB» — LMK/ Ha CTUXU apMSIH-
CKOro 1osTta ABetuka VcaaksiHa, Ha TBOPYECTBO KOTOPOTO HAJIOXKMJ/IA 3Ha-
YUTEJbHBIV OTIIEYAaTOK UCTOPUS apMSIHCKOTO Hapoza. B3sBIINMCh 3a TEKCTHI
VcaaksiHa, CBMPUIOB KPUCTA/UIM30Ba MOTMBBI, KOTOPbIE ObLIM BasKHbI JIJIsI
MMCaTeNIs U B TO 3Ke BpeMsI OTPaskajIu ero COOCTBEHHOe BUAeHMe: 6eCKOHed-
HbBII TIYThb, KOTOPBIi B 3TOM LIMKJIE 060pauMBaeTCs CTPAaHHMYECTBOM, (POKYyC
Ha KOHKPETHBIX JIIOJISIX, CJIOSKeHMe 001l SITMUYeCKoii KapTUHBI U3 MaJleHb-
KX )parMeHTOB.

[Tporpammy anpb60Ma 3aBepinaet «'0y1oc 13 Xopa» Ha CTUXM AJleKcaHapa
BJioka. ITo MpousBeneHne oTpaxkaeT, Kak I'eopruit CBUpMI0OB peobpaska mos-
3M10, TIPY HEOOXOIMMOCTY MEHSII ee MHTOHALIMIO M HAaCTPOeHMe, He MCKayKast Py
3TOM CyTb. CTux0oTBOpeHMe 1910 roma — sKCIIpecCMBHOE, MIOTHOE IK3a/IbTALIUN,
Ilaske BU3YaJIbHO Kpuyuailee. JJoCTaTOYHO CKa3aTh, YTO B HEM JOMUHUPYIOT BOC-
KIMIIaTelbHbIe 3HaKM, 3aBepIlalole MOYTY KaKIyio Gpasy, 1 TUpe, 3HaK, KOTO-
PBIVi 3BYUMT KaK IJIMHHAS 11ay3a, JaeT CUIbHbIN akieHT. CBUPUAO0B [IPEBPATUI
SIBHYIO, JIbIOIITYIOCST HAPY>KY B3BMHUEHHOCTH OJIOKOBCKOTO COUMHEHMST B MOIITHOE
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BHYTpeHHee HarnpspkeHye. CKyTible JAKOHUYHbIE aKKOP/bI, HETPOMKMIA TOJIOC
VICTIOJTHUTEJISE Pa3PeNIaloTCsl KOPOTKMM BCIJIECKOM, KDMKOM U MEJIOANYECKIM,
" BOKaJIbHBIM. Cepe6psiHbIii BEK, BpeMsl, KOTJja SMOIMOHAIbHOE HaIIPSKEHMe
B MICKYCCTBE JOCTUIJIO TIOUTU MCTEPUUECKOTO M1Ka, 3aBepiumicsi, CBUpUI0B
TVICaJT TIOCIe IBYX BOJIH, KOTJa CTpaiaHye CTauio 6e3rooChiM, HO He 1CUe3JIo,
JIMILIb YIIUIO BHYTPb — U 3TO, TIOKAJTYiA, Ty4IlIast XapaKTePUCTUKA ITeCHY BTOPOIi
nonoBuHbI XX Beka. [IopTpeT uesoBeka, KOTOPbIi MydyaeTcs: HaeIyHe ¢ Co6oii,
" KOTOPOT'O MOYKET CAAeaTh BUAMMBIM MUCKYCCTBO.

slesksk

ITecun l'eoprust CBUpMIOBA MMM CYACTIIMBYIO CyAbOY, IMTOTYUMIY HEMAJIO
uHTepmpeTtauuii. bonee Toro, B 2010 rogy «®upma Menogusi» onydpoBaa cxo-
K1t cOopHUK «IIecHM 1 pOMaHChI», B KOTOPOM 3BY4aJI FOJIOC OMEPHOTO MeBIia
EBrenus Hecrepenko. HoBbIit albOOM MpeCTaBISIET UCIIOMHUTEIECKOE TBOP-
yecTBO AnekcaHapa BemepHukosa. Ecin necin CBUpHMIOBa B MHTEPIIpeTaLun
HecrepeHKko — 3T0 60J1bIITVE TTOJIOTHA, CITETHIE MOIIIHO, TOJTHO3BYYHO, TIOUTHM KaK
OTepHbIe apuu, TO Bepcuy BemepHuKoBa 60j1ee KaMepHbI, B HUX MEHbBIIE OTKPbI-
Toro nagoca 1 60sbIIIe TOrO CAMOTO YaCTHOTO, IIPMU3eMIEHHOTO U B TO JKe BPeMs
MO3TMYECKOTO YyBCTBA OOBIYHOTO UesioBeKa. AjieKcaHap BemepHIKOB pacKphbI-
BaeTcs B 9TOM paboTe Kak meBell-akTep, MacTePCKY BIAJEIOIINIA MCKYCCTBOM
CO3[laHMs XapaKTepa B 3ByKe. 3alCh MOXHO Ha3BaTh TeaTpoM ['eoprusi CBu-
pumoBa. OTaeabHO IPUMEYaTeIbHO, UTO BeiepHMKOB ObIT ITEPBBIM MCITOTHM-
TeJleM HeCKOIbKMX LIMKJIOB, BOIIEIINX B aibooM. HecMOTpst Ha TO, UTO 3ammcu
CleslaHbl He B MOMEHT ITpeMbepbl ITPOU3BeIeH NI, OHU XPaHST OPUTUHAIbHBIN
3aMbICeJI, CJIef, TIIATeIbHOV paboThl B COAPYKECTBE C KOMITO3UTOPOM.

Tama boesa

Georgy Sviridov
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The Voice of Everyone. Songs and Romances by Georgy Sviridov

“I am a rhapsode.” This is how composer Georgy Sviridov, who composed
many works in a wide variety of genres, defined himself. He paid special
attention to songs. And yet, there is some ambiguity in this definition.
Rhapsodes in Ancient Greece were traveling singers who performed epic
poems about the fates of heroes. But Sviridov’s music vividly reflects the
history of ordinary people. “There was a lad was born in Kyle, // But whatna
day o’ whatna style, // I doubt it’s hardly worth the while // To be sae nice wi’
Robin.” Sviridov wrote about such heroes, small and imperceptible, from the
heights of grand narratives. Therefore, the definition of conductor, composer,
and music theorist Mikhail Arkadyev would be more accurate. He called
his senior colleague “modern” or “Russian Schubert.” Romanticist Franz
Schubert wrote his little songs about unhappy lovers and homeless travelers,
placing them in the scenery of his time and inventing the voice of a particular
person. Georgy Sviridov looked for what an ordinary person could be in
Soviet music — and told small life stories with elements of heroic gusto. If
we compare Sviridov’s creative method with painting, then the gallery of his
songs is not a row of monumental ceremonial portraits, but an exposition of
quick graphic sketches. Miniatures that can be made while passing through
some place, the work of an attentive eye that can see beauty in everyday life.

It was songs that marked the beginning of Sviridov’s musical career. Thus,
he, then a twenty-year-old young man who lived in the Kursk province and
was fond of literature and music, wrote his first cycle, Six Romances to the
Verses of A.S. Pushkin, in 1935. Later, there was the Leningrad Conservatory,
studies with Dmitri Shostakovich and his colossal influence on his worldview,



but as early as in his Six Romances, Sviridov found the key to his future
musical world. A poem for voice and piano. This is another definition that
Mikhail Arkadyev offered after conversations with the composer, a formula
that helps reveal many of Sviridov’s vocal compositions. A literary basis was
a must. Moreover, not just any melodic, emotional verses (seduced by their
plots and images, composers of the 19% century often preserved works of
the second and third rank poets for posterity), but texts that are capable of
being seen, or rather heard, independent and self-sufficient. It is desirable
to understand the cycle as a single whole, as a path consisting of small
segments that, despite their semantic isolation, cannot be separated and
turned into just songs. And a special relationship between music and words.

In his work on songs, Sviridov is modest almost to the point of self-
denial. The instruments sound almost like accompaniment — deceptively
in the background, often leaving “air,” silence, and space in which the voice
sounds solo. The vocal part is like a confident outline, an established form,
which entails a watercolor “substrate” of music. The human voice here leads
the melody, tells a story, conveys emotion. It is not for nothing that many
of Sviridov’s vocal works require a versatile artist, who equally masters the
means of both musical and acting expressiveness, and intonation becomes
more important than the obvious brilliance of singing technique.

Sviridov’s songs make an impression precisely because of their integrity.
The fragile compositions about pieces of ordinary people’s lives, a soft light
directed at everyday events that suddenly, in an instant, acquire numerous
facets, shimmer with tragic, or comic, or super-personal, almost intimate
facets — the result of the union of a clearly sounding, accented word, and
a melody that is responsible for the degree of emotional tension.
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The album Songs and Romances includes large series by Georgy Sviridov,
which are Song Cycle to Verses by Robert Burns, From Shakespeare, fragments
of the vocal poem The Country of My Fathers to the words of Avetik Isahakyan
and three songs to his texts, romances to the poems of Alexander Pushkin,
and individual songs to the poems of different authors. Each cycle is like
a comet, with a tail of similar compositions complementing the impression.
Together, they represent Sviridov, a lyrical composer who found and voiced
events that were loud for one person and almost inaudible for the big world.

The only cycle featured on the album in its entirety includes songs based
on poems by Robert Burns. It was written in the composer’s early period.
The idea came about due to several circumstances. In the 1940s, Dmitri
Shostakovich, Sviridov’s teacher, chose two poems by Burns for his vocal
cycle. A little later, in the early 1950s, a collection of Burns’ translations
was published by Samuil Marshak, with whom the composer was friends.

The Burns cycle is the most private and addressed to those who were
called “little people” in Soviet texts. Nine parts are similar to the impressions
of a traveler who goes somewhere through a settlement and observes its
inhabitants. The cycle has no cross-cutting plot — neither literary nor musical
(moreover, they belong to different genres musically). However, they form
an atmospheric and valuable unity. There is an inconspicuous person at the
center of each part, who gets a voice and turns out to be interesting because
he exists. In the music, we can hear references to national color, but the main
thing is the emotional experience as a universal category.

The Country of My Fathers is similarly structured. It is a cycle of poems by
the Armenian poet Avetik Isahakyan, whose work was significantly influenced
by the history of the Armenian people. Taking up Isahakyan’s texts, Sviridov



crystallized the motifs that were important to the writer and at the same
time reflected his own vision: an endless path that in this cycle turns into
wandering, a focus on specific people, and the creation of a general epic
picture from small fragments.

The album program ends with “A Voice from the Choir” based on the
poems of Alexander Blok. This work reflects how Georgy Sviridov transformed
poetry, changing its intonation and mood when necessary, without distorting
the essence. The poem from 1910 is expressive, full of exaltation, even
visually screaming. Suffice it to say that it is dominated by exclamation
marks, ending almost every phrase, and the dash, a mark that sounds like
a long pause and gives a strong accent. Sviridov transformed the obvious,
outwardly pouring overexcitement of Blok’s work into a powerful internal
tension. The laconic, sparse chords and the performer’s quiet voice turn
into a short splash, a cry, both melodic and vocal. The Silver Age, the time
when emotional tension in art reached an almost hysterical peak, was over.
Sviridov wrote after two wars, when suffering became voiceless, but did not
disappear, only went inside — and this is perhaps the best description of the
song of the second half of the 20™ century. A portrait of a man who suffers
alone with himself, and whom art can make visible.

Georgy Sviridov

Romances
&songs

The songs by Georgy Sviridov had a happy fate and saw many interpretations.
Moreover, in 2010, Firma Melodiya digitized a similar collection, Songs and
Romances, which featured the voice of opera singer Evgeny Nesterenko. The new
album features the performing art of Alexander Vedernikov. While Sviridov’s
songs, as interpreted by Nesterenko, are large canvases, sung powerfully, full-
toned, almost like opera arias, Vedernikov’s versions are more intimate, with
less open pathos and more of that very private, down-to-earth, and at the
same time poetic feeling of an ordinary person. Alexander Vedernikov reveals
himself in this work as an acting singer, masterfully showcasing the art of
creating character in sound. The recording can be called Georgy Sviridov’s
theater. It is especially noteworthy that Vedernikov was the first performer of
several cycles featured on the album. Although the recordings were not made
at the time of the premiere of the works, they retain the original concept and
a trace of careful work in collaboration with the composer.

Tata Boeva
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