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MOWCEN BAUHBEPT (1919-1996)
Ciouta ans cumdonmueckoro opkectpa, cou. 26 (1939-1945)

T LMpemopus. . . . oo 1.40
2 AL Apus . 3.1
3 HLTaBoT. . . o 1.16
4 IV.MeHysT . oL 3.28
5 VOKura ..o 2.03

HUKONAM NMEUKO (1916-1995)
CeBeT BACMNBbKOBOroO BEHKA, BOKAMbHbIA LMK HO CTUXM BJ‘IGJJMMMpO Habokosa
ANs TEHOPA M cTpyHHOro opkecTtpa (1987)

6 |.Bnaronapto Te6s, OTUMBHO... . . .« o o v o it 1.12
7 L KTOMEHAMO30BET... . . . . v v v i oo ot et 1.29
8 llLBepwmHa . . ... 2.58
9 IV.Hasakate . . . . . . .. ... 1.29
10 V.OtBamnagq, neneta, yabibKM... . . . . oo v v i 1.03
11 VL TMMocnegHaa moBOBb . . . . . v v v v o e e e e e 2.21
12 dnernuyeckas noama namsatn Hukonaa Msackoeckoro

ans cTpyHHoro opkectpa (1980) . . . . . . ... .. ... .. ... ... 8.18

BOPUC YAMKOBCKUM (1925-199¢)
CumdoHueTTa ans ctpyHHoro opkectpa (1953)

13 LCoHaTUHA . . . . . . . e 5.48
14 1L.Banbc . . . . . . 2.52
15 N Bapraumu . . . . oo 6.10
16 IV.Ponmo . . .. .. . . . . 4.28

O6uwee Bpems: 49.46

Cranncnae Mocrtoson, TeHop (6-11)
Cumdonnyeckas kanenna «Akanemus Pycckort Mysbiku»
Oupwnxep — Mean Hukndopumn

3anuch CAeNnaHa Ha NPOM3BOACTBEHHOM KOMIeKce «TOHCTYAMA» KUHOKOHLEPHA
«Mocounbm» B mione 2025 ropa.
3sykopexuccep — Muxann Cnacckui
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MIECZYSLAW WEINBERG (1919-1994)
Suite for symphony orchestra, Op. 26 (1939-1945)

1 LPrelude . .. . . . . . . .. 1.40
2 AL Aria . . 3.11
3 lllL.Gavotte . . . . . .. 1.16
4 IV.Minuet . . ... 3.28
5 V.Gigue . . .. 2.03
NIKOLAI PEIKO (1916-1995)
Light of the Cornflower Wreath, a vocal cycle to the verses of Vladimir
Nabokov for tenor and string orchestra (1987)
6 I.Thank You Motherland... . . . . . .. ... ... ... ... ... .. .. 1.12
7 WWho'llCallMe... .. ... . . 1.29
8 HL.TheCrest. . . . . . . . . . . 2.58
9 IV.AtSunset. . . . .. 1.29
10 V.Fromalook, a Murmur,aSmile . . . . ... ... ... ... . .... 1.03
1T Ve lastlove' . . . . . . . . 2.21
12 Elegiac Poem in Memory of Nikolai Myaskovsky

forstring orchestra (1980) . . . . . . . .. .. ... .. ... 8.18

"Nabokov’s poem is entitled “First Love.” The composer did not use the second and final quatrains

of the poem and replaced “for me” with “of yours” in the line “Neither the blue dress, nor the name /

you have saved for me...”: “Neither the blue dress, nor the name of yours/ you have saved...”

BORIS TCHAIKOVSKY (1925-1996)
Sinfonietta for string orchestra (1953)

13 LSonatina. . . ... .. . .

14 . Waltz . . . . )
15 . Variations . . . . . . . . e 6.10
16 IV.Rondo . . . . . . . .

Total time: 49.46

Stanislav Mostovoy, tenor (6-11)
Symphony Capella Academy of Russian Music
Conductor — Ivan Nikiforchin

Recorded at the Tonstudio production complex of the Mosfilm Cinema Concern
inJuly 2025.
Sound engineer — Mikhail Spassky
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SOUND REVIEW

«3BYKOBOM 0630p» — aHTONOMMS My3bikn komnosutopos XX—XXI eekos. [poekT 6bin
nunupumposa Cotosom komnosutopos Poccun cosmectno ¢ «Pupmoit Menogus»
8 2020 ropy.

B pasHblie rogsl B anbbomax 3anucaHel My3bika pycckoro asaxrapga 1910-
1920-x ropoe (Moconos, Jlypee, O6yxos, Monos, MMonoeuHKMH) U coumnHeHns aHs
cerognsawHero (Ceicoes, Xybees, lopnuHckuit, Mocnenoea, Pannes, MpokoneHko),
M3TPbl OTEYECTBEHHOM KOMMNO3UTOPCKOM WKonbl (Msckosckuit, Tuwenko, CuaensHu-
kos, Jlepenés, Taspunun, Ppua) 1 sKCNEPUMEHTANBHAS KOHLENTYQNbHAS My3bIKa
(Byctun, Kapaes, Kacnapoes, Ekumosckmit, MaptiiHos, Knaidens). Panee B konnek-
umio «3ByKoBOro 0630pa» BXOAMIM NPEUMYLLECTBEHHO QHCAMbBNEBbIE M KAMEPHbIE
NPOM3BEAEHUS — OT COMbHOM BMOMbI A ramba unm aysta ¢pneintbl U GopTenraHo
AO PA3BEPHYTbIX COCTABOB C YYOCTUEM KOMEPHOIO OPKECTPA, YAAPHBIX U 3NEKTPO-
Hukn. B aToM t06uneitHom nstom «3ByKoBOM 0630pe» BriepBble y4aCTBYeT cmdO-
HUYECKMM opKecTp — konnekTus «Akagemus Pycckor Mysbiku» nop ynpasneHvem
Meana HukndopumHa. Takxe B 3anucu npunsnu yuactme tenop Cranncnae Mocro-
BOM U ckpunauka Asko TaHabs.

Mepeas yacts «3BykoBoro 0630pa-5» NPeACTABNSET COYUMHEHUS TPEX KOMMO-
3uTopos, bnnskux apyseit: Mounces Baitnbepra, Hukonas Meitko u bopuca Hait-
kosckoro. [porpamma 6bina coctaeneHa yuenmkom Hukonas [Meitko u Bopuca
YHalkoBCKOro, KOMMO3MTOPOM, npodeccopom MockoBckor KOHCEpBATOPHMM —
IOprem ABpokoBbIM, YbM HeTbipe NOSMbl ANsi CTPYHHOrO OpKecTpa «ApxuTekTypa
3BYKO» BOLUJIM BO BTOPYIO 4OCTb «3BYKOBOro 0630pa-5».

2 9TUM yMeHbwMTeNbHbIM MMeHeM BaliHbepra HasbiBanu poaHble 1 cambie 61n3KMe Apy3ba.

NCTOPUA OOQHOIO APECTA

«6 pespans 1953 rona 6bin koHuepT B 3ane uM. Yasikosckoro, rae OxicTpax urpan
TpaHckpunumio Moes “Mongasckosi pancogun” ans ckpmnku ¢ opkectpom. [lotom
MPMLLM Mbl BOMOM, cO MHOH npuwen Yasikosckuii bopuc Anekcangposuy c cynpy-
ro#i u Hukonavi MeaHosuy lMNeviko. Cupenn 3a ctonom. B asa yaca Houm paspancs
3BOHOK B [iBEPb, M MEHsI 306pany, a OHM MPOCHAENMN BCIO HOYb MpM ObbICKE...» —
37O noyTH BCE, yto pacckasan Mowceit Camyunosuy Bainbepr o cobbitin, kotopoe
€Tano pybexHbLIM He TOMbKO B €ro NIMYHOM Cyabbe, HO U BEXOW XMU3HWU ero Bnmxai-
WKX Opy3en m konner — Boigalowmxcs komnosutopoe Hukonas Meitko u bopuca
Yarkosckoro. Apecty u 3akntodenuio Bannbepra nocesiweHa, ecnu He «uenas
NUTEPATYPA», TO LOCTATOYHO MHOTO MYBAMKALMMA, HE BCETAA, YBbI, KOPPEKTHBIX AOKY-
MEHTANbHO M 3TUYECKM. S MMen BO3MOXHOCTb HEMOCPEACTBEHHO OBCYXAATh apecT
KOMMO3UTOPA C TEMM, KTO BUAEN, KAK 3TO npoucxoamno — ¢ Hukonaem Mearosuuem
Mewiko (1916-1995), boprcom AnekcaHaposuuem YHaitkosckum (1925-1996) u ero
cynpyroi fxuHon (8 kpewerun MoanHon) Mocndosrorn Yarkosckon-MowmHckoit
(1920-2013). Yarkosckmit He NOBMA BCMOMMHATL 3TY HOYb, HO HEU3MEHHO FOBOPUI:
«BoﬁH6epr,qep>Kcu1c;i oyveHb gocTosiHo. Hukakosi nanmkm...» Ewe cnoxHee 6bino pas-
rOBAPMBATHL HA 3Ty TeMy ¢ [Teiko, 1 3To noHsTHO: B Hosbpe 1937 ropa Ha byToBckom
nonuroxe 6bin paccTpensiH ero otel (GbIBLUMIA LAPCKMA oduLEp), YHUUTOXEHBI NPAK-
TU4ECKM BCE POAHbIE U Bnn3akue ero xeHsl MpuHel Muxainosrsl Obonerckoi-MNeiiko
(aouepu kna3s Muxanna Ob6onerckoro u Hacneanuubl rpados MycuHbix-ITywkuHbIx
NO MATEPUHCKOM nuHWK). Tem He MeHee He3amonro Ao ceoero yxoaa (M 3a rog
no cmepTn Bannbepra) Merko sBcnomuHan: «§ He nepecTaio u Tenepb BOCXMLATLCS
MyxecTtBom Meteka?. [lns scex 310 6bin rpom cpeam sicHoro Heba. OcoberHo nepe-
xusan LLloctakosuy, nckpenHe nobuswmii Barinbepra. [Ja 1 Bce Mbi — ocobeHHO
bops Yarikosckuii u 5 — Gbinm nodutn pasgasneHs! cnyuuswmmces. Kro-to snonHe o6b-
ICHUIMO MOT MOAYMATb, YTO BOT OH, Ppu3ndecku cnabelif, HAYHyT ero GuTb, croma-
etcs... Huyero nogo6Horo! Hukoro He caan, Tepnen usaesarenscrea. Emy He gasanm
cnarb, yHUxanu... A oH oTBe4an MonyaHuem u niobosbio... Hi B kakom “kocmononnTi-
yeckom” nnm “esperickom” 3arosope oH, KOHe4Ho, He coctosn. I1o 6pea. OH nobun
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cBoto BTOpyto PoamHy mckpeHHe 1 Bceraa 6aarofapHoO MNOMHMA O CNACEHMM CBOEM
B 39-m rogy, nocne 6erctea U3 okKynupoBaHHoM HaumucTamu [lonblm. Yxe Ha cne-
AyloWwmi feHb nocne apecrta, kaxercs, 310 6bina cybb6ora, Uocrakosuy nossan
MeHsl K cebe M MOMPOCHIT MOMOYbL B COCTABAEHMM NMCbMA B 3awmTy MeTeka, koTo-
poe HawmHanock cnosamu: “Hoporosi Jlaspentuii Nasnosuyl..” K Ham npucoesm-
Huncs 3ameqatensHbii JlesoH TageBocoBuy ATOBMSIH, KOTOPbIN PE30OHHO MHE CKA3AT:
“Kons, tei-To kyaa! Xoyews cnegomé..” [ogrorosneHHoe HaMM MMCbMO, 30 MOAMMCHIO
Wocrakosuya, ArosmsH smecte Hatawei® noHecnn kyaa cneayer... Y6exgeH, 4o
3actynHuyectso LLloctakosuya ceirpano csoto ponb B ocsoboxaeHmn Baiinbepra,
HO pelaolee 3Ha4YeHne umena, sce xe, cmepts Cranmna B mapte 1953 roga...»
SHnHa Yarkosckas-MoLIMHCKAS TAK BCMOMUMHANG O CBOMX NMEPEXMUBAHMAX B TY POKO-
BYIO HOUb: «Mbil 6bin Ha koHuepTe, rae ONcTpax npekpacHo urpan onyc Merteka.
3apaHee, KaxeTcs, AOroBOPUIMCH, HTO MOMAEM OTMedaTh cobbiTue k BasiHbepram.
Bce 6binn no-HacTosweMy cYacTamBbl, AOATO cuAenM 3a CTONIOM, NOTOM (Aaneko
3a nonHoys) He To Mertek, He To Hukonai MeaHosuy [Meviko urpan baxa u sapyr
3BOHOK... [lo yTpa Hac He OTMycKanu, M Mbl CUGENM B OLENEHEHMM, CIIOBHO OMy-
WweHHble... 51 noHavany nogymana, yto npuwam 3a Hukonaem VlBaHosuyem, y Hero
Befb 4OMa Bce m3 “BbiBLUnX”, HO cpasy xe obbsBuIn 06 apecte MeTeka 1 yBenu ero.
Bopuc eLue nonro-g5onro He Mor ycnoKomTecs, METANCS OT 6ECMOMOLLHOCTH, O MTOTOM
Kak-To ywesn B cebs... He npunomio, 4Tobsl B Goniee crnokoiiHbie BPEMEHQ, BCTPEYa-
sicb ¢ BaiiHbepramu, Mbl roBOPMIM O CIyYMBLIEMCS TOH HOYBIO...»

78 nHer v Houelt anmnock 3aknioveHne Bainbepra B byTeipckor Tiopbme. Ho ewwe
NET WeCTb-CeMb, Kak BCnomuHana sgosa bopuca Yaitkosckoro, Besi 3Ta Tpouua oty-
QA TAKECTb B3MISAQ CO CTOPOHBI U HUYETO OBLLEro ¢ 0bbIAEHHbBIM «CTPAXOM M Tpe-
NETOM» MM KMAHMEN NPECNefOBAHMA» STO HEe MMeNO.

Mpu BCem, 4TO OTYETIMBO pasnuyaeT TBopueckuit obnnk Mouces Baitnbepra,
Hukonas Meitko n Bopuca Yaitkosckoro, obveantsiet ux 1o, uto Esrennin MpaeuH-
CKuit BepHO Hasbisan 6partcteom no [yxy. Baitnbepr nocsstun Meiko oauH 13 nyuy-
LMX CBOMX BOKAMNbHbIX LMkNOB Ha cTuxu Llekcnupa, a Hakkosckomy — Lllectyio

dopTennaHHylo coHaTy M YeTBepTyto kamepHyto cumeoHUo. HalkoBckuii xe

3 HaTanbs Boecu (nepsas »xeHa BanH6epra, noub ConomoHa Muxoanca).

noceatun Banubepry CoHaty ang suonoHyenu u GopTenuaHo, NepsbiM U NyULWUM
ucnonHutenem kotopoi 6bin Mctucnae Poctponosuy. Muorne rogbl my3bikQHTI
BLICTYNANM B COBMECTHbIX koHuepTax. KsapTeT umenn bopoamHa He pas obbean-
HS1 TPU TEHMANBbHBIX POPTENMAHHbLIX KBMHTETA XX Beka B OJHOM Mporpamme, rae
ux aetopbl — Bainbepr, Meitko u YaikoBcknit — BenuKonenHo ConMpoBanM Kak
MUAHUCTBI.

Korga Onbra lOnbesHa Paxansckas (Baosa Mowuces Baitnbepra) aosepuna mHe
NOATOTOBKY MMPOBOW MPEMbEPbI OAHOTO M3 CAMbIX POAHHMX OPKECTPOBbLIX COYM-
HeHun komnosutopa — CionTbl ans cumdboHnyeckoro opkectpa, cod. 26 (1939-
1945) — 9 HM HO MFHOBEHWE HE COMHEBACS, YTO M B KOHLEPTHOM BbITHM, M B 3aNUCH
IOHOLLECKMIA LWEAEBP KOMMO3UTOPA AOMKEH MPO3BYYATb B €CTECTBEHHOM AJIS HEro
«OKpyxeHuu». Tak u cnyuunock. Ha npeseHtaumm moeit moHorpadmmn «Hukonait
Meiiko. Bocnonuuslum Tainy ceoto...» B Manom 3ane MockoBckoi KoHcepBaTOpHM
12 mions 2021 ropa nepsoe ucnonenne Cioutol Banmnbepra ocywecteun Meaw
Hukudopunn ¢ «Akapemuen Pycckoit Mysbiku». Bmecte ¢ naptutypoit Baitnbepra
npo3syyanu counHeHms Hukonas Msackosckoro, Omutpus Locrtakosuua, Hukonas
MNeriko, bopuca Haiikosckoro, l[epmara lanbiHMHA. DKCKNIO3MBHAS NPOrPAMMA 3TOTO
ansboma — ceBoeobpazHoe NpofoNXeHUe TOro He3a6bIBAEMOTrO BEYEPA M Ay XOBHbIHA
OTKJIMK Ha ucnbiTyowme cobeitnsa 1953 rona. He Bbino y MEHS COMHEHMI 1 B TOM, 4TO
KOHLEPTHYIO MPEMbEPY M NEPBYIO 3AMUCL NAPTUTYPbI HEOBXOAMMO NopyunTe MBaHy
HukndpopumHy — npekpacHOMy MONIOAOMY My3bIKAHTY C Y3HABOEMbIM YXe, Mnog-
JIMHHO HOLMOHAbHBIM UCMOSTHUTENBCKMM Nnovepkom. «Akagemms Pycckon Mysbikus»
304YMbIBANIACH KAK «TBOPYECKAS 1ABOPATOPUS» AN U3YYEHMS M MPOMNAraHAbI BCETO
COMOTO MHTEPECHOrO WM 3HAYUTENLHOTO B OTEYECTBEHHOM MY3bIKQASIbBHOM MCKYCCTBE
XX cToneTus u He TonbKO.

MepBoe xe 3HAOKOMCTBO (30801r0 BO OpkecTpoBbIX peneTuumi) ¢ yprekctom ClonTbl
ana cumdoHunueckoro opkectpa, cod. 26 Mowuces Bainbepra He ocra-
BMIO COMHEHMIM B TOM, YTO OAHO M3 CAMbIX POHHMX NAPTUTYP KOMMO3WUTOPA — 3TO
He npoba nepa, a NPOM3BEAEHUE COCTOSBLLErOCs XYQOXHMKA. BupTyosHocts nucema
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AEBATHOALATMIETHErO ABTOPA U TUM BAOXHOBEHHOCTM, KOTOPbINA HEeNb3s NOATNAAETb UK
B3Tb HAMPOKAT Y BENIUKMX MPEALIECTBEHHUKOB M COBPEMEHHMKOB, BbI3bIBAIOT HOCTOS-
wee socxuwenne. Coctae opkectpa: ¢neita, robor, 2 knapHerta in B, daror; 2 san-
TopHbl in F; nutasper; | ckpunku, Il ckpunku, anstbl, Buonondenu, kotpabacst. B Cionte
5 uacreit. «[lpentogus», oTkpuiBaOLWAS UMK, CpofHM PaHPAPHONM yBepTiOpe, Npep-
BAPSIOWEN APAMATUYECKOE AENCTBME. 2 4aCTb — «ApMUs» — OLHO M3 CAMBIX MPO-
HUKHOBEHHBIX JIMPUYECKMX OTKPOBEHMI KOMMO3UTOPA, B KOTOPOM BOMMOLEHA MAes
MHCTPYMEHTALHOIO NeHus. 3 4acTb — «[OBOT» CPOAHM MPPEANLHOMY BUAEHMIO, B KOTO-
POM MPHUYYAIMBO COYETAIOTCS TANAHTHOCTL M TPOTECK, APAMATM3M M SNETUYHOCTD. Tem-
6posas TekcTypa «[aBoTa» cBoeobpasHo 0BHaxeHa. DTOMy cnocoBCTBYET HE TONBKO
NOAYEPKHYTAS MAACTUYECKAS NEePCOHANN3ALMS BCEX AYXOBbIX MHWM, HO U MHOTOMEp-
HOCTb CTPYHHOM TKOHWM C OFPOMHbIM 3HOYEHMEM KOHTMPOHHOTO» COMPSIKEHWUS CMbIY-
KOBBIX W LUMMKOBbLIX KPACOK. 4 yacTb — «MeHysT» — apXMTEKTOHMYecKas BepLuMHA
unkna. OcTpbit 06pasHbIi APAMATU3IM MACLITABHOM KOMMO3MULMM OTPAXEH B MOSTU-
30LUMU YTPUMPOBOHHOM TEMOPOBOW OKLEHTYALMM, BOMIOWAIOWEN «yAdpHO-60neBbie»
MMMYmbChl, O TOKXE B HEYKPOTUMOM Hanope AguxeHveckoro notoka. OuesnpeH Tpa-
TMYECKMI MOATEKCT KOMMO3MLMM, B KOTOPOM NPeofoneH AaXe HAMeK HO YTUIIMTAPHO-
6bITOBOE TONKOBAHME «AAHCAHTHOrO» XaHPa. PUHAN — BNMCTATENBHAS M B TO XXE BPEMS
yctpawaiowas «Xura», B KOTOPoi 3MPpopHUYecKoe HYBCTBO M XNECTKOCTb, HA KaKue
TOMbKO CMOCOBHA MOSIOJOCTb, COMETAIOTCS C BHICOYOMLWIMM LPOMATUZMOM 3PENOro
CcMMOHMCTA.

Hukonain UBaHoBuuY Menko npuHAANEXMT K YMCIy KPYMHENLWMX PYCCKMX CUM-
donunctos XX cronetus. Jliobumbiit yueHnk Mackoeckoro, nepebiit U eAUHCTBEHHbIM
accucteHT LLloctakosuya B ero komnosutopckom knacce B MockoBckoi KoHcep-
BATOPMM, OAMH M3 CAMbIX OBTOPUTETHBIX OTEYECTBEHHbIX NEAATOrOB-KOMMNO3UTOPOB,
OCTABMBLUWMIA FPAHAMO3HOE HACAEAME B COMBIX PA3HbIX XAHPAX. «dnernyeckas
noama namsatu Hukonas Msickosckoro» ans ctpyHHoro opkectpa (1980) —
O[IHOYACTHAS KOMMO3MLMS, B KOTOPOM CPEACTBAMM CTPYHHOTO COCTOBA BOMIOLLA-
eTcsl NOANMHHO CUMPOHMYECKMIT OBbEM MHOTOKPOCOYHOW OPKECTPOBOM MANMUTPbI
M OAMH M3 CAMbIX NMPOHWKHOBEHHLIX MOPTPETOB BENMKOrO PYCCKOTO MYy3bIKAHTA,

C KOTOPbIM ABTOPA CBsI3bIBANA BOMbLLIAS TBOPYECKAs U fyXoBHAs 6nm3ocTs. Bokanb-
HbIW uMKn «CBeT BaACUNBbKOBOro BeHKa» Ha ctuxu Bnagpumupa Habokosa
ANns TeHopa u cTpyHHoro opkectpa (1987) — nepeoe u nyuwee mysbikans-
HOe BOM/IOLEHNE CTUXOB BENMKOro GunmHrea Ha ero popauHe. Hoctanbruyeckas
Tema PoguHbl, MOMSATL B COMBIX BLICOKMX €€ AYXOBHbIX MMOCTACAX, PA3MBILIEHMS
O XM3HM U CMEPTU — CTEPXKHEBLIE TEMbI LIMKIIA, COCTOSLEro M3 WwecTu yacter. Kak
M B KPYMHbIX cMMoHMyecknx paboTax [lerko npossnseT 4yneca apxmMTEKTOHUYE-
CKOW COEPXAHHOCTM — HM OFHOTO JIMILHETO 3BYKA, ABUXEHMS, MUMMYECKOTO BbIPA-
xeHus. B sTom anbbome npefcrasneHa nepsas B MMpe 3anMCb BOKANbHOMO LMKIIA.
l. «<bnarogapio €69, oTunsHa...» Kro otkpoet MHe aBepb?
Kro 3annavert B censx?
Braropapio Tebs, oTunsHa, A Tenepb — BOT TENEpPL —
3a anyto gans 6narogapio! €CTb M TAM KTO-HMOYap,
To6oto nonH, To6o¥ He NPU3HAH, KTO nouysin 6bl BAPYT,
s cam ¢ coboto rosoplo. 4YTO B AANEKOM KPAIO
M B pasrosope KaxXaoM Ho4M 1 Bpoxy v noio,
cama gywa He pasbeper, nog NyHoM, o 6binom?e
Mmoe nb 6esymue BopMmover,
TBOS JIM MY3bIKA PACTET... [ll. BepwmHa
[l. «Kto MeHs nososer...» TTio6nio s ropy B wy6be yepHoit
NIECOB €NOBbIX, MOTOMY
Kto meHs nososer 4YTO B TEMHOTE YyX6WHbI FOPHOA
no yxabam BoMoH, 2 6rIMXe K AOMY MOEMY.
MMMO cH3bIx BonoT
M CTPYSALUMXCS HUBS Kak He ysHaTb TOM XBOM NNOTHOM
Krto ykaxeT kHyTOM, M KOK C YMO MHE He COMTH
0b6epHYBLIMC KO MHE, xoTs 6 oT srogsl 6ONOTHOH,
Mmex 6epes U psabuH 3aronybesLen Ha Ny TH.

3eneHeloWwmnin Jome
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YeM Bblillle TEMHbIE, Cbipble
TPOMWUHKM BbIOTCS, TEM SCHEM
NPUMeThI C AETCTBA floporne
PABHMHBI CEBEPHOM MOEW.

He Tak nu Mbl no cknoHam pas
B36UpaTbCs Bynem B CMEPTHBIN 4ac,
BCe To niobumoe BCTpeyas,

YTO B KM3HM BO3BBILLANO HAC?

IV. Ha 3akaTte

Ha 3akaTe, y TOM Xe cKAMbY,
KOK BO AHM MOJIOfible MOM,

HQ 30KATe, Thl 3HAELb KAOKOM,
C IPKOM TyYeMr MU MANCKMUM XYKOM,

Y CKQMbM C MONYCrHUBLIEN AOCKOU
BbICOKO HOJ, PYMSIHOM PEKOH,

KQK TOrAa, B Te AANeKMe [iHM,
YNbIGHUCH M IMLO OTBEPHM,

ecnu aywam ymepLnx oaBHo
MHOrAa BO3BPALLLATLCA AAHO.

V. «Or B3rnsga, nenetaq, ynbibku...»

Or B3rnaga, neneraq, ynbibku
B AyLe ry6oKo1 MHOTAd
CBET 3aropaeTcs He3bI6KMH,
BOCXOAMT KPYNHQs 3B€3A0.

M XUTb He CTbIAHO M He BOMbHO;
MFHOBEHbBE YUMLIBLCS LEHMTb,

M CHOBA OJHOFO [OBOJLHO,
4TOb BCE 3eMHOE OBBLACHMTD.

VI. NocnepHss nobosb?

B nuctee bepesoBoi, ocMHOBOMH,
B KOHLLE Q/iIen Y MOCTKQ,

BAPYr nanan CBET OT NNATbd CUHETO,

OT BACHUJTIbKOBOTO BEHKA...

M MHOrO NeT Npowo, 1 CHACTANBO
s npoxwun 6e3 Tebs, a Bce X
nopoit i yMato ONACiMBO:

XWBA 1M Tbl U TAE XMBELLb.

4Y Habokoga cTuxoTsopeHue osarnaesneHo «lepeas nob6osb». KoMnosutop He ucnonbsosan sTopoe
1 3aK/IIOYUTENIbHOE YETBEPOCTUILNA CTUXOTBOPEHUS, a B cTpoke «Hu nnaTbs cuHero, HU MeHu / Tol Ans
MeHsi He cbeperna...» 3aMeHWUN 4N MeHa» Ha «cBoero»: «Hu nnaTtba cuHero, HU UMeHu / Tbl cBoero
He cbeperna...»

Ho ecnu BcTpetuthcs HexXAAHHAS O6uabl HET HensbsICHUMEE:!

cyabba 3actasuna 6bl HAc, Tbl 4yXAOM XM3HbIO 0bpocna.
MeH$ Bbl, KOK YPOACTBO CTPAHHOE, Hu nnatbs cuHero, HU MMeHM

TBOM 06PA3 HbIHELLHMIA NOTPSIC. Tbl CBOETO He cbeperna...

Bbopuc Anekcanpposuy HalkoBckui — knioueBast GUrypa pycckoi My3biKasb-
HOM KynbTypbl XX Beka. [TpUpOoAHLIM reHMeM CUMTANU MY 3bIKAHTA €0 BEIMKME HOCTAB-
Huku Buccapuon Lebanun, Omutpun Locrakosuy, Hukonait Msackosckuii, Jles
O6opuH. CumdoHunerTa ans ctpyHHoro opkecrpa (1953) — opuH M3 pan-
HMX KOMEPHO-OPKECTPOBbIX LWEAEBPOB, CHUCKABLUMIA MONOAOMY QBTOPY penyTa-
umio bonbworo mactepa. [lepsoe ucnonHeHne counHenus coctosnock 7/ Aekabps
1954 ropa B bonbwom 3ane Mockosckoi koHcepsaTopun. CrpyHHoM rpynnoi bone-
woro cumoHuueckoro opkectpa BcecotosHoro paano aupuxmposan Anekcanap
layk. MNMo-HacTosweMy MOLAPTUAHCKMM STOT OMYC AENAET He TOMbKO BO3BbILIEHHO-
npocBeTneHHbIi 1, Kak rosopun KapsH XauaTypsiH, — «QHrenbCku YUCTbIN» TOHYC
My3bIKM, HO M COYETAHKME CBOEOBPA3HON TEMOPOBOM HAroTbl U SKCMPECCMBHON MENO-
AMYECKOW MIACTUKM, OKYCTMYECKOM Be3BpEeXHOCTU CTPYHHOW MANWUTPLI, HEBEPOST-
HOM [N CBOEro BPeMeHM ucnoseaansHoctu. B unkne vetbipe yactn: «CoHatmHay,
«Banbex, «Bapuaumm», «<Pongo». flotoss HoByto cTyauitHyto sanucs CUMpOHHUeTTH ans
sToro ansboma, «Akagemus Pycckoit Mysbikmn» 1 ee pykosogutens NpoBenu 3HAuM-
TENbHYIO MCCNEAOBATENBCKYIO M TBOPYECKYIO PABOTY MO BOCCTAHOBNEHUIO QYTEHTMY-
HOro 0bpa3a MAPTUTYPbI BO BCEM, YTO KACOETCS €€ HEOPAMHAPHBIX OKYCTMYECKUX
06pa30B, WTPUXOBOM NANMUTPbI M MOSTUKM LBUXKEHMS.

IOpuit Abgokos
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MBAH HUKUDPOPHYUH — ogun 3 Hanbonee ApKux OnepHO-CUMPOHUYECKMX
Aanpwmxepos Poccun Hosoro nokonenuns — popuncs s 1995 ropy 8 Mockse. Akagemu-
Yeckoe My3blKanbHOe 06pa3oBaHue nony4nn 8 MoOCKOBCKOW KOHCEPBATOPHMM MMEHH
M. M. Yarkoeckoro u acnupantype (accuctentype-craxmupoeke) MockoBcKoi KoH-
CEPBATOPMM MO KACCOM KOMMO3ULMK, OPKECTPOBKM M OMEPHO-CUMPOHUYECKOTO
AMpUXMHpoBaHus y npopeccopos IOpus Abaokoea n Banepus MonsHckoro. OcHosa-
Tefb, XYLOXECTBEHHbIIA PYKOBOAMUTENb U MMABHBIM AMPUXKEP CUMPOHUUECKOM KANENSbI
«Akapemusa Pyccko My3bIkKn» — KonneKkTMBa, M3BECTHOTO CBOMMM AOCTUXKEHM-
SIMM B MPOMNATaHAE M BO3POXAEHMM LLIE[EBPOB OTEYECTBEHHOW OPKECTPOBOM U XOPO-
BOM My3blku. BaxHoM sexoit B TBopueckoi buorpadumn Meana Hukudopumta crana
nobepa Ha | MexayHapoAHOM KOHKYpCe MMAHWUCTOB, KOMMO3UTOPOB U AUPUKEPOB
umenmn Cepres PaxmanuHosa B 2022 rogy. dupuxep akTMBHO coTpyaHUuaeT ¢ Mex-
AyHapogHoit Teopyeckoin mactepckon Opus Abpokosa «Terra Musica» (Poccus —
lepmanns — Utanus), locyaapcteeHHbiM cuMdoHMyecknm opkecTpom Poccum nmenn
Eerenns Csetnanosa, HauuoHanbHbiM ¢unapmoHnyeckum opkectpom Poccuu,
Bonbwum cumdonnueckum opkectpom mmenn .M. YHalkoeckoro, TocynapcreeH-
HOM akafemuueckon cumboHuyeckoi kanennoi Poccum, opkectpamu bonbworo
1 Mapumnckoro teatpos, MAMT umenn K. C. Cranmcnasckoro n B. . Hemmuposuya-
HaHueHko, PoccuitckMM HALMOHAMBHBIM OPKECTPOM, FOCYAAPCTBEHHBIM KAMeEP-
HbIM OpKeCTPOM «BupTyossl Mockebl» M APYrMMM M3BECTHBIMM KOJIEKTUBAMM.
B 2024 ropy Bo3rnasun MoOCKOBCKMI roCyAAPCTBEHHbIN OKAAEMMYECKHUA CrMO-
Hudeckuit opkectp. C 2025 ropa — rMaBHbLIM NPUIAALLEHHbIR AUPHUXEP CUMPOHUYE-
ckoro opkecTpa Huxeropopackoi rocyaapcTBEHHON AKAAEMUYECKON PUIapMOHUM
umenn Mctrncnasa Poctponosuya. BeicTynaet ¢ Besywmmmn oTe4ecTBEHHBIMKU CONMU-
ctamu. B 2025 rogy nHarpaxper MNpemumen Mpesuaenta Poceuitckon Pepepaumu.

CTAHUCJIAB MOCTOBOWM (rerop) poauncs B 1982 roay & Jlenuurpaae. Boinyck-
Huk Xoposoro yunnuwa mmenn M.W. Tnunku (2000) u Cankr-lNetepbyprckon
koHcepeaTopuu nmenn H. A. Pumckoro-Kopcakosa (2005). B 2006-2008 roabl —
conumct Akagemuueckoit nesueckon kanennsl Cankr-lNetepbypra nog ynpasnennem
Brnaaucnasa YepHywerko. Craxuposancs B LleHTpe onepHoro nexus fanmubl Buw-
HEBCKOM. YUYACTHUK MACTEP-KIIACCOB MHOTUX BbIAAIOLLMXCS MY3bIKOHTOB M PEXMc-
cepos (Buprunuioc Hopeiika, Oe6opa Mopk, Mupenna ®penu, Tuto Kanobesitko
nap.). Naypeart IV MexayHapogaHoro koHkypca onepHbix aptuctos fanmHbl Buwres-
cko (Il npemus, npus sputenscknx cumnatui). B 2011 roay aebrotmposan & bons-
wom Teatpe Poceun, B 2012 6bin npunsT 8 Tpynny bonbworo teatpa. C 2016 roga
BEICTYNaeT Ha cueHe MapuuHckoro Teatpa, yyactHuk dectmsans Banepus lep-
rmeBa «3Be3abl benbix Houei». C oktabps 2019 ropa sBnseTcs TaKXe CONMCTOM
Mockoeckoro Teatpa «Hoeas Onepa» umenn Esrenuns Konobosa. KoHuepTHbii
M KOMEpHbIM penepTyap neeua obwupeH 1 Bkaoyaet B cebs npoussepnetus baxa,
Mouaprta, betxosena, Bepau, Paxmanntosa, Crpasunckoro, Locrakosuua, Ceu-
pupoea. B kayecTBe conucta yyacTBoBas B NMepBbIX MUPOBbIX 3AMMUCSIX BOKASbHO-
opkecTpoBbix counHenwnit Hukonas Meiko u Mouces Baitnbepra.
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SOUND REVIEW
Sound Review is an anthology of music by composers of the 20™ and 21¢ centuries.
The project was initiated by the Union of Composers of Russia together with Firma
Melodiya in 2020.

Over the years, the albums included recorded music of the Russian avant-garde
of the 1910s and 1920s (Mosolov, Lourié¢, Obukhov, Popov, Polovinkin), works
of today (Sysoyev, Khubeyev, Gorlinsky, Pospelova, Rannev, Prokopenko), masters
of the Russian school of composition (Myaskovsky, Tishchenko, Sidelnikov, Ledenev,
Gavrilin, Frid), and experimental conceptual music (Vustin, Karayev, Kasparoy,
Ekimovsky, Martynov, Knaifel). Previously, the Sound Review collection included
mainly ensemble and chamber works — from solo viola da gamba or flute and
piano duet to extended compositions with the participation of a chamber orchestra,
percussion, and electronics. This fifth and anniversary volume of Sound Review
features for the first time a symphony orchestra — the Academy of Russian Music
under the direction of Ivan Nikiforchin. Tenor Stanislav Mostovoy and violinist Ayako
Tanabe also took part in the recording.

The first part of Sound Review 5 features works by three composers and close
friends — Mieczystaw Weinberg, Nikolai Peiko, and Boris Tchaikovsky. The program
was compiled by Yuri Abdokov, a composer and professor of the Moscow
Conservatory, who was a student of Boris Tchaikovsky and Nikolai Peiko and whose
four poems for string orchestra, Architecture of Sound, were included in the second
part of Sound Review 5.

THE STORY OF AN ARREST

“On February 6, 1953, there was a concertin the Tchaikovsky Hall, where Oistrakh
played a transcription of my Moldavian Rhapsody for violin and orchestra. Then
we came home, and Boris Alexandrovich Tchaikovsky with his wife and Nikolai
Ivanovich Peiko came with me. We were sitting at the table. At two o’clock
in the morning the doorbell rang, and | was taken away, and they sat there all night
during the search...” This is almost all that Mieczystaw Samuilovich Weinberg told
about the event that became a turning point not only in his personal life, but also
a milestone in the lives of his closest friends and peers, the outstanding composers
Nikolai Peiko and Boris Tchaikovsky. The arrest and imprisonment of Weinberg
is the subject, if not a whole lot of literature, of quite a few publications that are not
always, alas, documentarily and ethically correct. | had the opportunity to directly
discuss the composer’s arrest with those who saw it happen — with Nikolai
Ivanovich Peiko (1916-1995), Boris Alexandrovich Tchaikovsky (1925-1996),
and his wife Yanina (baptized loanna) losifovna Tchaikovskaya-Moshinskaya
(1920-2013). Tchaikovsky did not like to remember that night, but he always said:
“Weinberg behaved with great dignity. No panic...” It was even more difficult
to talk about this topic with Peiko, and this is understandable: in November 1937,
his father (a former tsarist officer) was shot at the Butovo firing range, and almost
all the relatives and friends of his wife Irina Mikhailovna Obolenskaya-Peiko (the
daughter of Prince Mikhail Obolensky and the heiress of the Musin-Pushkin counts
on her mother’s side) were destroyed.

Nevertheless, shortly before his death (and a year before Weinberg's death),
Peiko recalled, “I still admire Metek’s® courage. It was like a bolt from the blue for
everyone. Shostakovich, who sincerely loved Weinberg, was especially upset.
And all of us, especially Borya Tchaikovsky and I, were almost crushed by what
happened. Someone could understandably think that he, physically weak, would
be beaten and would break... Nothing of the sort! He didn’t betray anyone,
he endured abuse. They didn’tlethim sleep, they humiliated him... And he responded
with silence and love... Of course, he wasn't part of any ‘cosmopolitan” or ‘Jewish’

5 Weinberg's family and closest friends had this pet name for him.
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conspiracy. It was nonsense. He loved his second homeland sincerely and always
remembered with gratitude his salvation in 1939, after fleeing from Nazi-occupied
Poland. The very next day after his arrest, | think it was Saturday, Shostakovich
asked me to come to help him draft a letter in defense of Metek, which began
with the words, ‘Dear Lavrenty Pavlovich...” We were joined by the wonderful
Levon Tadevosovich Atovmyan, who reasonably asked me: ‘Kolya, what are you
doing? Do you want to follow2” Atovmyan and Natasha® took the letter we had
written, signed by Shostakovich, to the proper quarter... | am convinced that
Shostakovich’s intercession played a role in Weinberg’s release, but the decisive
factor was, nevertheless, Stalin’s death in March 1953...”

Yanina Tchaikovskaya-Moshinskaya recalled her experiences on that fateful
night: “We were at a concert where Oistrakh played Metek’s opus beautifully.
It seemed we had agreed that we would go to the Weinbergs' to celebrate
the event. Everyone was truly happy. We sat at the table for a long time, and then
(long after midnight) either Metek or Nikolai Ivanovich Peiko played Bach and
suddenly the bell rang... They wouldn't let us go until the morning, and we sat there
in a daze, as if stunned... At first, | thought they had come for Nikolai Ivanovich,
since everyone at his house was a ‘former’ one, but they immediately announced
Metek’s arrest and took him away. Boris couldn’t calm down for a long time
and was tossing and turning from helplessness, and then he somehow sank into
himself... | don’t remember that we talked about what happened that night when
we met with the Weinbergs in calmer times...”

Weinberg's imprisonment in Butyrka lasted 78 days and nights. But for another
six or seven years, as Boris Tchaikovsky’s widow recalled, the entire trio felt
the weight of the gaze from the outside, and this had nothing to do with the ordinary
“fear and trembling” or “persecution mania.”

Despite all the distinct differences in the artistic images of Mieczystaw
Weinberg, Nikolai Peiko, and Boris Tchaikovsky, they are united by what Evgeny
Mravinsky rightly called a brotherhood in Spirit. Weinberg dedicated one of his
best vocal cycles on Shakespeare’s poems to Peiko, and the Sixth Piano Sonata

¢ Natalia Vovsi, Weinberg’s first wife and Solomon Mikhoels’s daughter.

and the Fourth Chamber Symphony to Tchaikovsky. Tchaikovsky dedicated
the Sonata for Cello and Piano to Weinberg, the first and best performer of which
was Mstislav Rostropovich. For many years, the musicians performed in joint
concerts. The Borodin Quartet more than once united three brilliant piano quintets
of the 20™ century in the same program, where their authors — Weinberg, Peiko,
and Tchaikovsky — performed magnificently as pianists.

When Olga Yulievna Rakhalskaya, the widow of Mieczystaw Weinberg,
entrusted me with the preparation of the world premiere of one of the composer’s
earliest orchestral works, the Suite for symphony orchestra, Op. 26 (1939-
1945), | never doubted for a moment that the composer’s youthful masterpiece
should sound in its natural “environment” both in concert and on record. And
so it happened. When my monograph “Nikolai Peiko. Unveiling His Secret...”
was presented at the Small Hall of the Moscow Conservatory on June 12, 2021,
Ivan Nikiforchin and the Academy of Russian Music were the first performers
of Weinberg's Suite. Along with Weinberg's score, works by Nikolai Myaskovsky,
Dmitri Shostakovich, Nikolai Peiko, Boris Tchaikovsky, and German Galynin were
performed. The exclusive program of this album is a kind of continuation of that
unforgettable evening and a spiritual response to the painful events of 1953. | had
no doubt that the concert premiere and the first recording of the score should
be entrusted to Ivan Nikiforchin, a remarkable young musician with a recognizable,
truly national performing style. The Academy of Russian Music was conceived
as a creative laboratory for the study and promotion of all that is most interesting
and significant in the national musical art of the 20™ century and beyond.

The very first acquaintance (long before the orchestral rehearsals) with
the urtext of the Suite for symphony orchestra, Op. 26 by Mieczystaw
Weinberg left no doubt that one of the composer’s earliest scores was not
a trial run, but the work of an accomplished artist. The virtuosity of the nineteen-
year-old composer’s style and the type of inspiration that cannot be spied on or
borrowed from his great predecessors and contemporaries are truly admirable.
The orchestra: flute, oboe, 2 clarinets in B, bassoon; 2 French horns in F; timpani;
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1*'violin, 2" violin, violas, cellos, and double basses. The Suite has five movements.
The Prelude, which opens the cycle, is akin to a fanfare overture preceding
the dramatic action. Part 2, Ariq, is one of the composer’s most heartfelt lyrical
revelations, which realizes the idea of instrumental singing. Part 3, Gavotte, is akin
to an unreal vision, which bizarrely combines gallantry and grotesque, drama
and elegy. The timbre texture of Gavotte is uniquely exposed. This is facilitated
not only by the emphasized sculptural personalization of all the wind lines, but
also by the multidimensionality of the string texture with the enormous significance
of the “antiphonal” conjugation of bowed and plucked colors. Part 4, Minuet,
is the architectonic peak of the cycle. The sharp figurative drama of the large-
scale composition is reflected in the poeticization of the exaggerated timbre
accentuation, realizing “shock and painful” impulses, as well as in the indomitable
pressure of the flow of motion. The tragic subtext of the composition is obvious,
as it overcomes even a hint of a utilitarian everyday interpretation of the dansant
genre. The finale is the brilliant and at the same time terrifying Gigue, in which
the euphoric feeling and the sting, qualities only youth is capable of, are combined
with the supreme drama of a mature symphonist.

Nikolai Ivanovich Peiko was one of the greatest Russian symphonists
of the 20™ century. Myaskovsky's favorite student, Shostakovich’s first and only
assistant in his composition class at the Moscow Conservatory, one of the most
respected Russian composer teachers, who left a grandiose legacy in a variety
of genres. The Elegiac Poem in Memory of Nikolai Myaskovsky for
string orchestra (1980) is a one-movement composition in which the strings
are used to convey a truly symphonic scope of a multi-colored orchestral palette
and one of the most heartfelt portraits of the great Russian musician, with whom
the composer shared a great creative and spiritual affinity. The vocal cycle
Light of the Cornflower Wreath to the verses of Vladimir Nabokov for
tenor and string orchestra (1987) is the first and best musical realization
of the poems of the great bilingual author in his homeland. The nostalgic theme
of the Motherland, memory in its highest spiritual manifestations, and reflections

on life and death are the core themes of the six-movement cycle. As in large
symphonic works, Peiko displays miracles of architectonic restraint — not a single
superfluous sound, movement, or facial expression. This album features the world’s
first recording of the vocal cycle.

Boris Alexandrovich Tchaikovsky was a key figure in the Russian musical
culture of the 20™ century. His great mentors — Vissarion Shebalin, Dmitri
Shostakovich, Nikolai Myaskovsky, and Lev Oborin — considered the musician
a natural genius. The Sinfonietta for string orchestra (1953) is one
of the early chamber orchestral masterpieces that earned the young composer
a reputation as a great master. The first performance of the work took place
on December 7, 1954, at the Grand Hall of the Moscow Conservatory. The string
section of the All-Union Radio Symphony Orchestra was conducted by Alexander
Gauk. What makes this opus truly Mozartian is not only the sublimely enlightened
and, as Karen Khachaturian said, “angelically pure” tone of the music, but also
the combination of a unique timbre nakedness and expressive melodic plasticity,
the acoustic boundlessness of the string palette, and the incredible confessionality
forits time. The cycle has four movements: Sonatina, Waltz, Variations, and Rondo.
Preparing a new studio recording of the Sinfonietta for this album, the Academy
of Russian Music and its director carried out significant research and creative
work to restore the authentic image of the score in everything that concerns its
extraordinary acoustic images, line palette, and poetics of movement.

Yuri Abdokov
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IVAN NIKIFORCHIN is one of the most prominent opera and symphony
conductors of Russia of the new generation. He was born in 1995 in Moscow.
He received his academic musical education and completed his postgraduate
the
in the classes of composition, orchestration, and opera and symphony conducting

studies (assistant-internship) at Moscow Tchaikovsky Conservatory
with Professors Yuri Abdokov and Valery Polyansky. He is the founder, artistic
director, and chief conductor of the symphony capella Academy of Russian
Music, a collective known for its achievements in the promotion and revival
of masterpieces of Russian orchestral and choral music. An important milestone
in the creative biography of Ivan Nikiforchin was his victory at the 1 International
Sergei Rachmaninoff Competition of Pianists, Composers, and Conductors
in 2022. The conductor actively collaborates with the International Creative
Workshop of Yuri Abdokov Terra Musica (Russia — Germany — ltaly), the State
Symphony Orchestra of Russia named after Evgeny Svetlanov, the National
Philharmonic Orchestra of Russia, the Tchaikovsky Symphony Orchestra,
the State Academic Symphony Capella of Russia, the orchestras of the Bolshoi
and Mariinsky theaters, the Stanislavsky and Nemirovich-Danchenko Moscow
Academic Music Theater, the Russian National Orchestra, the Moscow Virtuosi
State Chamber Orchestra, and other renowned ensembles. In 2024, Ivan
Nikiforchin took charge of the Moscow State Academic Symphony Orchestra.
Since 2025, he has been the principal guest conductor of the Symphony
Orchestra of the Nizhny Novgorod State Academic Philharmonic Society named
after Mstislav Rostropovich. He performs with leading Russian soloists. In 2025,

he was awarded the Prize of the President of the Russian Federation.

12

STANISLAV MOSTOVOY (tenor) was born in 1982 in Leningrad. He graduated
from the Glinka Choral School (2000) and the Rimsky-Korsakov St.Petersburg
Conservatory (2005). Between 2006 and 2008, he was a soloist with
the St.Petersburg Academic Singing Capella under the direction of Vladislav
Chernushenko. He trained at the Galina Vishnevskaya Opera Singing Center.
Stanislav is a participant of master classes by many outstanding musicians and
directors (Virgilijus Noreika, Deborah York, Mirella Freni, Tito Capobianco, etc.).
He is a laureate of the 4" Galina Vishnevskaya International Opera Singers
Competition (3" prize, audience award). In 2011, he made his debut at the Bolshoi
Theater of Russia. In 2012, he became a member of the Bolshoi Theater troupe.
Since 2016, he has been performing on the stage of the Mariinsky Theater. He is
a participant in Valery Gergiev’s Stars of the White Nights festival. Since October
2019, he has also been a soloist at the Evgeny Kolobov Novaya Opera Theater
in Moscow. The singer’s concert and chamber repertoire is extensive and includes
works by Bach, Mozart, Beethoven, Verdi, Rachmaninoff, Stravinsky, Shostakovich,
and Sviridov. As a soloist, he participated in the first world recordings of vocal and
orchestral works by Nikolai Peiko and Mieczystaw Weinberg.
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