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AHTOHHMO BUBAJIbI

KoH1epT a1 CKpUNKM, CTPYHHBIX ¥ 6aCCO KOHTUMHYO My Maykop,
RV 269, «<BecHa»

1 LAllegro. . . . ... . . e 3.40
2 ILLArgo . . . v v v it e e e e e e e e e e 2.52
3 HLAlegro. . . . ... o e 4.06

KoHIIepT aJ1s1 CKpUIIKM, CTPYHHBIX ¥ 6aCCO KOHTUHYO COJIb MUHODP),
RV 315, «JIeTo»

4 LAllegrononmolto. . . . ... ... ... ... ... ..., 5.01
5 II. Adagio e piano — Prestoeforte . ... ... ... ....... 2.18
6 IIl.Presto . .. ... .. .. .. 241

KoHLepT I/l CKPUIIKA, CTPYHHBIX M 6acco KOHTUHYO Pa Maskop,
RV 293, «OceHb»

7 LAllegro. . . . . . . . e e 4.45
8 IlLAdagiomolto. ... ... ... ... ... ... ... . ..... 2.50
9 IIl.Allegro ‘LaCaccia’ . . ... ... ... .. ... uo... 3.23

KoHI11epT /11 CKpUIIKK, CTPYHHBIX M 62CCO KOHTHMHYO ¢ha MIMHODP,
RV 297, «3uma»

10 ILAllegrononmolto. . . . . ... ... ... ... 3.45
11 ILLargo . . . . . it e e e e e e e e e e 2.27
12 IILAIlegro. . . . . . o i e e e e e e e e e e e e 3.19

Gloria Pe Mma>kop IJisI COIMCTOB, XOpa M opKecTpa, RV 589
13 1.GloriainexcelsisDeo . . .. ... ... .. ... ........ 2.16
14 2. Etinterrapax. . . . . v v v v i i e e e e e e e e 5.11

15 3.Laudamuste . . . ... ... ..ttt 2.14
16 4.Gratiasagimustibi. ... ... .................. 0.32
17 5.Propter magnam gloriam . . ... ................ 0.56
18 6.Domine Deus,Rexcoelestis. . . . ... ... ... ....... 4.03
19 7.Domine Filiunigenite . . . .. ... ... ... .. ....... 2.01
20 8.Domine Deus,AgnusDei . .................... 5.24
21 9.Quitollispeccatamundi. . . . ... ............... 1.26
22 10.Qui sedes ad dexteram Patris . . . ... ... ......... 2.04
23 11.Quoniamtusolussanctus . . . . ... ............. 0.43
24 12.Cum Sancto Spiritu. . . . . .. ... ... oL 3.23
25 Bwuc: 7.Domine Fili unigenite . . . . ... ... ... ... .... 2.19

Oob1ee Bpems: 73.55

Bnagumup CrivBakos, ckpunka (1-12)

Maxsasna Kacpamsunau, conparo (13-25)

Tamapa CuHsIBcKasi, meyyo-conpano (13-25)

KamepHbiit opkecTp «BupTyo3sl MOCKBbBI»

Xop 6ackoB «Opdeon IoHoctuappa» (Mcmanus) (13-25)
Xy[lo>keCTBEHHbBII PYKOBOAUTEb U Aupuskep — AHTXOH AjtectapaH (13-25)

3amnuch ¢ KoHiepTa 13 bonbinoro 3ajia MOCKOBCKOM KOHCEPBATOPUN
15 nexkabpst 1986 T.

3ByKopexuccep — daBapp, lllaxHasapsH

Pemactepuur — Makcum [Innurion
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Violin Concerto in E major, RV 269 “La primavera” (Spring)

1 LAllegro. . . . . . . e e e e e e
2 TLLArgo . . . . v i e e e e e e e e e e e e
3 IILAllegro. . . . . . o i e e e e

Violin Concerto in G minor, RV 315 “L’estate” (Summer)

4 L Allegrononmolto . ... .....................
5 II. Adagio e piano — Presto e forte
6 III. Presto

Violin Concerto in F major, RV 293 “L’'autunno” (Autumn)

7 LAllegro. . . . . . . . e e
8 IlLAdagiomolto. ... ... ... ... .. ... . ... . .....
9 IIl.Allegro“LaCaccia” . . . . . . . . .. ... ...
Violin Concerto in F minor, RV 297 “L'inverno” (Winter)

10 1. Allegro non molto
11 TLLargo . . . . v o it e e e e e e e e e e e e e
12 HLAllegro. . . . . . o o e e e e

Gloria in D major, RV 589

13 1. Gloria in excelsis Deo
14 2.Etinterrapax. . . . . v v v v i i e e e e e e e e e
15 3.Laudamus te

............................
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16 4.Gratiasagimustibi. ... ... ... ... .. ... .......
17 5.Propter magnamgloriam . . ... ................
18 6.Domine Deus,Rexcoelestis. . . . ... ... ... .......
19 7.Domine Filiunigenite . . . . ... ... ... ... .......
20 8.Domine Deus,AgnusDei . ... .................
21 9.Quitollispeccatamundi. . . . .. ... ... ..........
22 10.Qui sedes ad dexteram Patris . . ... ... ..........
23 11.Quoniamtusolussanctus . . . . ... .............
24 12.CumSanctoSpiritu. . . . .. .. ... ... .
25 Encore: 7. Domine Fili unigenite

Total time: 73.55

Vladimir Spivakov, violin (1-12)

Makvala Kasrashvili, soprano (13-25)

Tamara Sinyavskaya, mezzo-soprano (13-25)

Chamber Orchestra Moscow Virtuosi

Basques Chorus Orfe6n Donostiarra (13-25)

Artistic director and conductor — Antx6n Ayestaran (13-25)

Recorded at the Grand Hall of the Moscow Conservatory
on December 15, 1986.

Sound engineer — Edvard Shakhnazarian

Remastering — Maxim Pilipov
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«BupTyo3bI MOCKBBI» — KaMePHbIi OpKeCTP, KOTOPBIN MosiBWICS B 1979 rony
B CCCP amoxu 3acTosl. /1o ImepecTpoiiky 0CTaBaJI0Ch HEMHOI'O B UCTOPUYECKOM
CMBICJIE — YTO Takoe 6—8 jieT [Ij1s1 yueGHMKa — U [IOYTY BEUHOCTh B GHITOBOM
riaHe. OmHako B MockBe nupyokep Bragymup CriMBakoB cOOpasT YHUKAIb-
HBIVi [JIS1 TOTO BpeMEeHM KOJJIEKTUB: CBOOOIHBIN, TEMOKPATUYHO YCTPOEH-
HbI, [MHAMUYHBIN.

CrMBaKoB, B MOMEHT TIOSIBJIEHNSI COGCTBEHHOT'O aHCaMOJIs 35-71eTHMIA, GBI
HETUITMYHBIM COBETCKUM Ma3CTPO. CKIagHO rOBOPSIIMIA. YMEIOIINA BbICTYTIaTh
" Ha KaMepy, U riepe Imy6/mMKoit. My3bIKaHT, KOTOPbIii IIpeBapsiT UCTIOHEHe
Tenpenst ureHneM ¢pparMmeHTOB 13 LiBeiira, oTBevas o3aHeCOBETCKOI MOTPe6-
HOCTM B IOJK/IIOUEHHOCTY K MUPOBOM KyJIbType KaK XpaHUIUILY COKPOBMUIIL,

YenoBeuHblii. CTpeMSIIINIACS TOBOPUTD HE TOIBKO O BEYHOM, HO U 0 Oymo-
PakUBILIEM 3pUTeENIEN. « YIMBUTEIbHOE BpeMsl... BOPYT TO, UTO ObUIO HEJIb3sI,
CTaJI0 MOXKHO, ¥ 0Ka3aJI0Ch He TaK cTpairHo. OKa3anoch, YTO MOKHO TOBOPUTD
MpaBAy APYT APYyTY. YTO MOKHO YMUTATh MTPABAY... Mbl OU€Hb MHOTOTO HE TTIOHM-
Manu»,— roBopmi CIMBaKkoB B MHTEPBbIO 1986 roma, Torma ke, Koraa caeaaHa
3aMuCh HA TON MJIaCTUHKE.

«MHe X0TeJIoCh CO31aTh “Iuileiickoe 6paTCTBO”... U3 JIIOAEe, KOTOPBIX
1 TIOOMJI, C KOTOPBIMM SI OOIIAJICSI, C KOTOPBIMM SI UTPAJT BMECTe KaMepHYIO
MY3bIKY, C KOTOPBIMM S YUMJICS, KOTOPBIX S yBaXkasi»,— paccka3biBan CrivBa-
KOB O TOM, KaK BO3SHUKJIN «BUPTYO3bI».

CHavaJia OpKecCTp CyIIeCcTBOBaI 6e3 MaTepMabHO 6a3bl, IIOMIAIKNA
U MHCTUTYIMOHAIBHOM ITPOMNMCKH. [lake ero Ha3BaHMe 3ByYasIo MPOBOKAIM-
OHHO: OMMAaK 3alafHbIM KOJJIeKTUBaM. [lepeMeHbl Haua/IUCh, KOTAA YIa/I0Ch
OOOUTBCS yIacTHst aHCAMO/ISt B OTKPbITYM MocKoBCcKo# Onmumniuasl. «[IpaBga»
Hareyaraaa CTaThblO C XapaKTepHbIM Ha3BaHueM — «EcTb TaKkoil opKrecTp».

[TepBbIii CO3BIB «BMPTY030B» COGPAT FOJIOBOKPYKMUTEIbHYI0 KOMaHTy. [Tep-
BbIii asibT — KOpuii Bammet. Cpenyt 3HaKOBBIX MMEH B MCTOPUM aHCAMOJIST —
ckpurtaum bopuc l'apnuiknii, Bopuc Kynbes, Anekcanap l'enbdar, Anekcanap
MycasnsiH, BUoJoHUenncTbl Muxana MunbMmaH u Anekcauap l'orrenbd,
KoHTpabacuct I'puropuit KoBaneBckuii. «Bce 6bUIM 3aHATHI HA OCHOBHOM
pabore, UTO He MeIlIaJIo JIIOSIM BCTPeUuaThCs 10 BeuepaM M pereTupoBaTh —
TO B 3aj1e YalikoBCKOro, a To 1 B XKOKe Ha momagu HormHa», — pacckasbi-
Bas KoBaneBckuii o0 3ape CyleCTBOBaHMS OPKeCTpa.

C 1982-ro, Korga KOJUIEKTUB ITOTYYMII CTATYC TOCYAapCTBEHHOIO, My3bI-
KaHTbI CMOIJIV COCPEeIOTOYUTHCS TOJIbKO Ha paboTe B «BupTyo3ax». Hauamuch
JleTeHgapHbIe TOIbI: IEPUOL, O KOTOPOM YYaCTHUK TOTO COCTaBa, aJIbTUCT
FOpuit FOpoB ckasan kak-To: «[Co CriMBaKOBbIM| SIPOCTHO-BeCeI0 paboTaTh.
A3apT KaMmepHOTro My3ULIMPOBaHMSI, CBEPXIIJIOTHBIN TaCTPOJIbHBIN rpaduK,
a IMIaBHOE — HOBBI [J1S1 My3bIKAHTOB apTENIbHBIN AYX — BCE 3TO O 307I0TOM
BpeMeHM «BupTyo30B». «OAMH 13 My3bIKAHTOB BCTAET, UAET Yepe3 BCIO
CIIEHY ¥ TIpefyiaraeT APyroMy Kaky-To ¢hpasy CbIrpaTh ITOTHIIIE, & IUPUSKED
CIIOKOWMHO XAET», — BCIIOMWHAJ POCCUTICKO-apMSIHCKUIT KOMIIO3UTOD I'yKac
[TorocsiH ciieHy, 60ee TUIMYHYIO [IJISI peNeTUIINY KBapTeTa, 4yeM cuMdo-
HMYECKOTro opkecTpa. BHOBe 6111 1 cTaTyc CIMBaKOBA KaK IEPBOTO Cpean
paBHbIX, Inaepa 6e3 IUKTaTyphl.

Ha koHIIlepTax «BUpPTyo30B» B perMOHaIbHbIX QUIAPMOHUSIX TOXKE 1IapUIIO0
PaBEeHCTBO. 3puTeJieii, KOTOpPbIe He CMOIJIM KYIIUTb OMJIET, MOIJIM ITPUIIa-
CUTH Ha CIIEHY — CECTb PSIOM C My3bIKaHTaMM. Ho IJTaBHBIM ObLIO COIPYIKe-
CTBO 0€3 KeCTKUX Mepapxuii, Te «HUKTO He TpeOOoBasl, YUTOOBI €TI0 MOCeINIIN
OITHOTO B JIIOKCe», Kak copmynupoBan KoBaneBckuii. Bcé 3To B MuHMaTIOpE
OTpaXKasio rpsigyuue peopmsi.
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Kak 1 oTedecTBeHHYIO IEMOKPATUIO, «BUPTY030B» KAana TpyaHas UCTO-
pust. [IpumepHo yepes 10 sieT nocne ocHoBaHMsI CIMBAKOB ITepeBe3 OPKeCTp
U3 HEYCTPOEHHO, XxaoTnuecko Poccum Havana 90-x B Micnauuio. BepHy-
JINCh OHU TOJIBKO B 1999-M — B ellle pa3 repeMeHUBIIYIOCS CTPaHY.

3amnuch, KoTopyio pupma «Mesonusi» 3naeT BIIepBbie, 3arievariiena
UTPY 30JI0TOTrO cocTaBa 80-X ¢ ero KpUCTaabHOM MHTOHALIMEN U UAeaIbHbIM
aHcaMObJ1eBbIM ITPOV3HOIIIEHMEM.

[Tporpamma, B KoTopoii Biragumup CrivBakoB GJ1€CTSIIE UCITOMHSET MK
KOHIIEPTOB «BpemeHa roma» 1 kaHtaty «Gloria» AHTOHMO BuBasbau, Mpo3By-
yasa 15 nekabpst 1986 roma B bosnbiiom 3aj1e MOCKOBCKOI KOHCEPBATOPUMA.
Ha mtactuHKke BeIXOmST «BpeMeHa roma», a Ha IMCKe B IPUIOKEHUM — KaH-
tata «Gloria» 1 6uchI.

g CriuBakoBa BUBAJIbIMEBCKIE «BpeMeHa roma» — OHO 3 KOPOHHBIX
npousBeneHuii. LIMKi, KOTOPbIi UTPAIOT TaK 4YaCTo, YTO €ro MOKHO Ha3BaTh
TMOM-MY3bIKO OT KJIaCCUKMU, KasKeTCs, TOYTY HEBO3MOXKHO MHTEPIIPeTUPO-
BaTh ITO-CBOEMY, He Ae/asl SKCTpaBaraHTHBIX X0I0B. B pykax «Buptyo3oB»
Mmbecbl BUBaibay cTanm MOCTMKOM MEXAY MY3bIKaJTbHBIMU SMIOXaMU U Tpa-
IULIUSIMU UCTIOMHEHMS. B 3ammcu SBHO C/BIIIEH KJIaBeCUH — MHCTPYMEHT-
COBpEeMEHHMK KOMITO3MUTOpPA, OJHA U3 SIPKUX MPUMET 31T0XM 6apoKKo. Ero
CyX0BaTOe OTPBIBUCTOE 3ByUaHMe HATIOMMHAET O JIBVDKEHUM MY3bIKaHTOB-
ayTEeHTUCTOB, CTODOHHMKOB B TOM UMCJI€ UCTOPUUYECKUX UHCTPYMEHTOB.
«BuUpTYy03bI» BOCCO3IA/IN U TyX OAPOUHOI SITOXU. «BpeMeHa» MCITOTHEHbI
Tak, 6yTO OHM — YaCTh POCKOIIHOTO IBOPIIOBOrO 6ajia: TaJJaHTHO M TaHIle-
BajbHO. U B TO ke BpeMs MHTepIipeTalvs CMBakoBa MPMUBBIYHO CTPACTHA,
SMOLIMOHa/IbHA — IaHb POMaHTMUYECKOI TPaauIMM, B KOTOPOit BuBanbau
HaTMOJHSJICS «6ypeii U HaTUCKOM».

BokasbHY0 YacTh KaHTaThl «Gloria» ucronHser 6ackckuii xop Orfedn
Donostiarra, a conupyoT AiBe sipuaiiiiiie MeBullbl TOro ke, yTo 1 CnuBa-
KOB, IMokosyieHus1: MakBasia KacpamBuan ¢ TMOKMM, BO3IYIIHBIM COTIPAHO
¥ Myaflias u3 Iaes bl JiereHAapHbIX COBeTCKUX Mellio — Tamapa CHUHSB-
cKas. B mepBy1o ouepeb IpeBOCXOAHbIE OIIePHbIe TTEeBUIIbI, OHU UCIIOTHSIOT
6apOYHYI0 KAaHTATy Ha JJATMHCKUIT TeKCT Benukoro craBocioBust («CinaBa
B BBIITHMX BOry 11 Ha 3eMJjie MUp») C TaKO¥ JIETKOCTbIO U 1[eJIOMYIPUEM, IVC-
IUTTMHON 1 IyBCTBOM MepbI, YTO 6€CCMBICJIEHHO TOBOPUTD O HEayTeHTUY-
HOCTU TPaKTOBKM B CDaBHEHUM C TE€M, KaK MHTEPIPETUPOBaIN BuBanban
3araiHbIe 6apouHble KOJIeKTUBBI. To ke KacaeTcs AeIMKaTHOM, COOpaHHO
urpbl opkectpa. OmHaKo 1 ¢popMaibHbIe TPeOOBAHMSI CTUJISI COOTIOIEHBI.
Cepreii be3ponHblii UrpaeT Ha ABYXMaHyaJbHOM KJIaBeCHHe.

Maxksana KacpamBuiu pogunace B 1942 rony B Kyramcu. OKOHUNB
T6MIMCCKYI0 KOHCEPBATOPUIO, OHA YCIIeIIHO AeboTrupoBaia B MocKkse,
B KOHIIe 60-X rpocusiB uMeHHO B periepryape XVIII Beka. KacpamBuin 6b11a,
BO3MOSKHO, CAMOJ1 TVIEHUTEIbHOI MOIlapTOBCKoii ['padmHeit 13 «CBagbObI
durapo» Ha cieHe Bonbmioro. B 1979-m oHa neboTupoBasa B TeaTpe MeTpo-
TIOJIUTEH, TIOCTPOUB OJTHY M3 CAMBIX SIPKUX U IJINTEIbHBIX MEXAYHAPOAHBIX
Kapbep Cpeliy COBETCKUX IMTPUMAaJIOHH.

Tamapa CuHsIBCKast 6bl1a MJIajile CBOei KoJUIeru, Ho okasauach B Bosb-
IIIOM paHblille — B 1964-M, heHOMeHaIbHBIM 06pa30M BbIJIepskaB KOHKYPC
B CTaKePCKYIO TPYIIITY IIaBHOTO TeaTpa CTPaHbl, He MMesl KOHCepBAaTOPCKOTO
nurioMa. [ooM mmo3ske ee rnepeBey B OCHOBHYIO TPYIINTY; B BobilioM TeaTpe
CunsiBckag mena 40 yiet. Msirkoe, 00beMHO€ MEIII0 ¢ KOHTPaJIbTOBOJ OKpa-
CKOJ1 1 TIpeKpacHble akTepcKue JaHHbIe CIe/laiy ee He TOIbKO BbIJaloIecs
KonuakoBHo#1 Boponyna mim Jlro6aieit PuMmckoro-KopcakoBa. CMHSIBCKast
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Obl/1a HEXKHENIITUM INIMHKUHCKUM PaTMupoMm 1 BesmkosemHbIM O6epoHOM
BpurTeHa. OMbIT paboThl C UTATBSTHCKUM JYXOBHBIM peIlepTyapoM Y ITeBUIIbI
TOXKe ObLJT — COBEPIIEHHO 0COOeHHbIN. B Hauane 70-X oHa CTakKMPOBaJIacCh
B Jla Ckasia, rae roToBMjIa NapTUIO Melll0-corpano u3 PekBuema Bepan.

«$l poguncs B bamikupuu, B ropofe, KOTOPOTo yke HeT Ha KapTe,— 3TO
YepHUKOBCK, ObIBIINI CTanMHCKUIi paiioH Y(bl, KOTOPBIN ObLI BhIAETEH
B OTJIeJIbHBIN TOPO/I, a TEIeph CHOBA CTaJl YacTbio Ybi»,— paccKasbIBas
0 cBoeli cembe CriMBakoB B KHUre CoioMoHa Bonkosa. [Tocie BOVHBI CeMbsI
BO3BpaTuiaach 13 ypumMcKoil sBaKyalumu B JIeHMHTpa/I.

Ianbiie 6b1IM yueba B My3bIKaJIbHOI IIKOJIe Ha [leTporpaackoii cTo-
poHe, B LleHTpabHOM MY3bIKaJIbHOM 1IKOJe B MockBe y IOpus SIHkere-
BMYA — Me[arora, n3 Kjiacca KOTOPOro BhIIIEN BECh [IBET CKPUIIMUYHOTO
ucnonHuTeNnberBa nosaHero CCCP, u y Hero ske B KOHCEPBATOPUM, TOOEbI
¥ JlaypeaTcTBa Ha IJITaBHBIX MUPOBBIX COCTsI3aHMsIX. B 1979-M — B ron o6pa-
30BaHMs «BupTy030B» — CIIMBAKOB KaK COIMCT COBEPIIMI OOIIMPHOE TypHE
no CIIIA; Ha TOT MOMEHT OH HadaJl 3aHUMAThCS IMPUKUPOBaHueM ¢ M3pau-
nem ['ycMaHOM, BO3IVIaBJISIBIIMM OpKecTp [OpbKOBCKOI (GrIapMOHNY, U B TO
rmoe3aKe Je6TUPOBa 3a IMyIbTOM YnKarckoro cumMm@OHMYECKOTO OPKeCTpa.

Ho ero aupumskepckoe CTaHOBIEHME 0OKA3al0Ch CBSI3aHO ¢ «BupTyo3amm»,
KaMepHbIM KOJJIEKTUBOM, TIe MO3UIIMS JuAepa BakHee, YeM MaHyaJIbHas
TexHuKa. iMmeHHO 3Heprusi CIIMBaKoBa, IbIKOCTh, BUTAJTbHOCTb CTOSI/IN
3a eHOMeHOM aHcamM6iisl. B omHOM 13 TesieBbICTYIIeHM 80-X rOI0B OH
ckasai: «4acTo roBOpsIT, UTO 5 yCTpauBalo TeaTp. I MeHs 5TO He Oropyaer.
My3bIKa — U eCTb TeaTp».

JIans Kaudayposa,
Tama boesa

The Moscow Virtuosi is a chamber orchestra that appeared in 1979
in the USSR during the stagnation period. There was little time left before
perestroika in the historical sense — after all, what are six or eight years for
a textbook? — and almost an eternity in terms of everyday life. However,
in Moscow, conductor Vladimir Spivakov assembled a unique ensemble for
the time: free, democratically organized, dynamic.

Spivakov, who was 35 at the time his own ensemble formed, was an atypical
Soviet conductor. He was a smooth talker and able to perform both in front of
cameras and before audiences. As a musician, he prefaced his performances
of Handel with excerpts from Zweig, responding to the late Soviet need for
a connection to world culture as a treasure trove.

Humane. Striving to speak not only about the eternal, but also about
the audience’s concerns. “An amazing time... What seemed impossible
suddenly became possible, and it turned out not to be as scary as it seemed.
People realized that they could speak the truth to each other. They could read
the truth... We didn’t understand a lot back then,” Spivakov said in an interview
in 1986, the year the recording featured on this CD was made.

“I'wanted to create a ‘lyceum brotherhood’ ... of people I loved, with whom
I communicated, with whom I played chamber music, with whom I studied, and
whom I respected,” Spivakov explained about how the Virtuosi came about.

At first, the orchestra did not have any material resources, a performance
venue, or institutional registration. Its name was also quite provocative, as
it was an homage to Western ensembles. However, things began to change
when the ensemble was able to participate in the opening ceremony for the
Moscow Olympics. This led to the publication of an article in the newspaper
Pravda, titled “There Is Such an Orchestra.”
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The first convocation of the Virtuosi gathered a breathtaking team. Yuri
Bashmet was the first violist. Among the notable names in the ensemble’s
history were violinists Boris Garlitsky, Boris Kunyev, Alexander Gelfat,
and Alexander Musaelyan; cellists Mikhail Milman and Alexander Gotgelf;
and double bassist Grigory Kovalevsky. “Everyone had full-time jobs, but
that didn’t stop the men from meeting in the evenings to rehearse —
sometimes at the Tchaikovsky Hall, sometimes at the local utility office on
Nogin Square,” Kovalevsky recalled about the early years of the orchestra.

In 1982, after they received the status of a state collective, the musicians
were able to focus solely on their work with the Virtuosi. This was the
beginning of a legendary period. The violist Yuri Yurov, who was part of
the line-up at the time, once said: “Working [with Spivakov] is furiously
amusing.” The excitement of creating chamber music, the extremely busy
touring schedule, and, most importantly, the sense of togetherness that
the musicians experienced for the first time — all these things made up
the golden era of the Virtuosi. “One of the musicians would stand up, walk
across the stage, and suggest that another play a phrase more quietly. The
conductor would calmly wait,” recalled the Russian-Armenian composer
Ghukas Poghosyan of a scene that was more typical of a rehearsal with
a quartet rather than a symphony orchestra. Spivakov’s status as the first
among equals, a leader without dictatorial tendencies, was also novel.

Equality also prevailed at the Virtuosi concerts on regional
philharmonic stages. Those spectators who were unable to purchase
a ticket were invited to sit on stage next to the musicians. However,
the most significant aspect was the sense of camaraderie without rigid
hierarchies, where “no one demanded to be the sole occupant of a suite,”

as Kovalevsky stated. All of this, on a smaller scale, reflected the upcoming
reforms.

Like our own democracy, the Virtuosi has a difficult history. Ten years after
its founding, the orchestra moved from the unsettled and chaotic Russia of
the early 1990s to Spain, only to return in 1999, to a country that had once
again changed.

The recording, which Melodiya is releasing for the first time, captures
the performance of the golden line-up of the 1980s, with its crystal-clear
intonation and perfect ensemble pronunciation.

The program featuring Vladimir Spivakov’s brilliant performance of the
concert series The Four Seasons and the cantata Gloria by Antonio Vivaldi
was presented on December 15, 1986, at the Grand Hall of the Moscow
Conservatory.

The Four Seasons is one of signature pieces for Spivakov. The series, which
has been played so often that it can be considered a pop classic, seems almost
impossible to interpret in your own way without taking eccentric steps. In the
hands of the Virtuosi, Vivaldi’s pieces became a bridge between musical eras
and performance traditions. The recording clearly features the harpsichord,
an instrument that was the composer’s contemporary and one of the defining
features of the Baroque era. Its dryish, staccato sound is reminiscent of the
movement of musical authenticists, who, among other things, adhere to period
instruments. The Virtuosi also recreated the spirit of the Baroque era. The
Four Seasons, sounding gallant and dance-like, are performed as if they were
a part of a luxurious palace ball. At the same time, Spivakov’s interpretation
is passionate and emotional as usual, a tribute to the romantic tradition that
filled Vivaldi’s music with Sturm und Drang.
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The vocal part of the cantata Gloria is performed by the Basques Chorus
Orfeon Donostiarra. The soloists are two of the brightest singers of Spivakov’s
generation — Makvala Kasrashvili, with her flexible and airy soprano, and
Tamara Sinyavskaya, the youngest of the galaxy of legendary Soviet mezzos.
Excellent opera singers, they perform the baroque cantata to the Latin text of
the Great Doxology (“Glory to God in the highest, and on earth peace”) with such
ease, chastity, discipline, and sense of proportion, that it is pointless to compare
the authenticity of their performance with that of Western baroque ensembles
when it comes to interpreting Vivaldi’s works. The same applies to the delicate
and collected playing of the orchestra, while the formal requirements of the
style are also met. Sergei Bezrodny performs on the two-manual harpsichord.

Makvala Kasrashvili was born in 1942 in Kutaisi. After graduating from the
Thilisi Conservatory, she made a successful debut in Moscow, shining in the
repertoire of the late 18th century in the 1960s. Kasrashvili is perhaps best
known for her portrayal of the Mozartian Countess in The Marriage of Figaro
on the Bolshoi stage. In 1979, she debuted at the Metropolitan Opera and built
one of the most brilliant and longest-lasting international careers among
Soviet prima donnas.

Tamara Sinyavskaya was younger than her colleague, but came to the Bolshoi
in 1964 after passing the competition for a place in the trainee group of the
country’s main theater with flying colors, despite not having a conservatory
diploma. The following year, she was promoted to the main troupe. Sinyavskaya
sang at the Bolshoi for forty years. Her soft, voluminous mezzo with contralto
coloring and excellent acting skills have made her not only a standout
Konchakovna in Borodin’s Prince Igor or Lyubasha in Rimsky-Korsakov’s The
Tsar’s Bride. Sinyavskaya was also the most tender Ratmir in Glinka’s Ruslan and

Lyudmila and a magnificent Oberon in Britten’s A Midsummer Night’s Dream.
The singer’s experience working with the Italian sacred repertoire was truly
special. In the early 1970s, she trained at La Scala, where she prepared a mezzo-
soprano part in Verdi’s Requiem.

“I'was born in Bashkiria, a city called Chernigovsk, which is no longer on the
map. It was the former Stalin district of Ufa, which was made a separate city
before becoming part of Ufa again,” Spivakov spoke about his family in Solomon
Volkov’s book. After the war, the family returned from the Ufa evacuation to
Leningrad.

Then, there were studies at a music school in the Petrograd Side, at the
Central Music School in Moscow with Yuri Yankelevich, a teacher who taught
the créme de la créeme of violin performers of the late USSR and with whom
he continued to study at the conservatory. There were victories and awards
at some of the world’s major competitions. In 1979, when the Virtuosi were
formed, Spivakov had an extensive tour of the United States as a solo artist.
At that time, he began to study conducting with Israel Gusman, who led the
orchestra of the Gorky Philharmonic Society. During that tour, Spivakov made
his debut as a conductor with the Chicago Symphony Orchestra.

However, his development as a conductor took place within the Virtuosi,
a chamber ensemble, where the leader’s position is more significant than
manual technique. It is Spivakov’s energy, passion, and vitality that have stood
behind the ensemble’s success. In one of his television appearances in the
1980s, he said, “They often say that I'm making theater. And this doesn’t upset
me. Music is theater.”

Lyalya Kandaurova,
Tata Boeva
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