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Ouck 1

1 CoHara N2 2 gnA ckpunkm v doptenmano (1970) . . ... ..o

3nyapa Ipav, ckpunka
Anppen 3wnan, ¢opmenuaHo

«BeHrepcKue HaneBbl» 1A CKPUMKK C opKrecTpoM (1952)

2 lLlentosostenuto. . ... ... ...
3 ILAUlegronontroppo. . . oot
G o lLAndante. . ...
5 IVAEgrovivace . . . ...t
6 V.Allegromoderatocongrazia. . . .......... ...
7 VLFnale VIvo. . ..o

3nyapa [pay, ckpunka
BonbLLoi cuMboH4ecKmMin oprecTp LieHTpanbHoro TeneemaeHnaA 1 BeecotosHoro pagmo
[vpnrkep — Oyat MaHcypos

8 KoHuept N2 2 gna ckpunkm c opkectpoM (1977) . . ..o

3ayapa [pay, ckpunka
AxanemuyecKnin cuMGboH14eCKMI OpReCTp MocKoBCKOM hrnapMoHmm
Dupvep — OMuTpui KutaeHko

9 KoHuept gna anbta coprectpoM (1987) . . ... ...

{Opwi1 bawumer, alem
[ocyOapCTBEHHbIN akaaeMm4ecKMin cuMpoHmyeckmin oprectp CCCP
[Oupurrkep — Oégop MnyLueHko

10 KoHuept ana cakcogoHa-conpaHo c oprectpoM (1986). . .. ... ... ... . ...

Cepreit [ypbenoLwsmnm, cakcodoH
BonbLLoi cuMpoH4ecKMin oprecTp LieHTpanbHoro TeneemaeHWA 1 BeecotosHoro pagmo
Ovpnrkep — Bnagmmnp Qefocees

ObuLiee Bpemn: 83.12

.. .224
...1.20
...205
...230
127
...220

3anven: 1972 (1), 1979 (2-7), 1981 (8), ¢ KoHLepToB B BonbLLOM 3are JIeHUHMpadcKoi drunapMoHm
23 Man 1988 ropa (9), B bonbLuom 3ane MocKoBcKoi KoHcepsaTopun 21 Maa 1987 ropa (10)
3ykopermccepbl: 3. LLlaxHasapaH (1, 8), 10. KokrkanH (2-7), O. Typam (9), A. KopuarvH (10)

Ouck 2
1 «[llecHu ropHbIx 1 nyroBbix Mapu» anAoprectpa(1983) . .. ... ... .. .. 15.20
[oCymapCTBEHHBIN akaaeMm4ecKmin cuMpoHmdecknin opkectp CCCP
Ovipyep — Bacunmin CunHaiickmin

Cumonuma N2 1 Mu-6emMonb MrHop (1959)*

2 Llento. .. 9.20
3 ILAUGroVIVACE. . . . . oo 7.33
Cumdonua N2 2 J1a markop «X8asta ceemy» (1962)

4 | Alegromoltoagitato. . . ... .. 10.08
5 Il Andantedolente.Semplice. . ... ... .. ... 10.43
6 lll.Finale. Allegromoltovivace . . .. ... .. ... 6.26

[ocyaapcTBEHHBIN cUMdOHMYecKmiA aprecTp CCCP
[vpnep — KoHcTaHTVH VBaHOB

O6uiee Bpemn: 59.32

3anme: 1985 (1), 1961 (2, 3), 1964 (4-6) .
3ByKoperkmccepsl: B. MBaHoB (1), B. Ckobno (2, 3), U. BenpuHues (4-6)

* TexHudecKul bpak 3anucu
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Ouck 3

«AHrapa», gparmeHTbl 13 baneta (1975)

T TIponor «BOMBLUGA PERAY . . . o o v v et e e e e e 6.58
2 Buktop v BaneHtuHa (KapTHa «CBUOAHMED) . . . .o oo 317
3 BaneHTuHa (KapTuHa «Hampuuane») . ... ... ... .. 1.31
4 BaneHtuHa n Cepren (kaptvHa «Hampuyane») . ... ... ..o 2,51
5 BanbC(KapTvHa «Hampuuane») . .. ... ... 2.00
6 TaHeu Buktopa (KaptuHa «CBambba»). . . . ..o o 1.30
7 [yar Ceprea n BanentvHbl (KaptvHa «CBambba»). . . . ... oo 2.15
8 BanettuHa 1 Cepreit ¢ pebeHKoM (KapTvHa «KombibenbHas») . . . . ... ... ... ... iy
9 OTyaAHHLIM MoHoNor BrKTopa (KapTvHa «KomblbenbHad») . .. .. ... ... ... ... .. 1.29
10 TpeBora (KapTuHa «HOBBIM AOMD) . . . . .. o e e e 3.03
11 Maccosbli TaHel (KapTuHa «[TRAK») . ..o 1.56
12 Virpa B cBapbby (KapTvHa «KoMHata BameHTuHbI») . ... . ..o 2.46
13 BuKTOp C AeByLIKaMM (KapTHA «[INAMK®). . . . . ..o 0.54
14 MoHonor BaneHTHbI (KapTuHa «KoMHata BaneHTHbI»). . ... ..o o 1.12
15 KapTuHa «OOMHOUECTBO® . . . . . . ottt e e e e e e 3.03
16 TpaypHoe LiectBue (KapThHa «OTUaAHME®). . . . . . ..o 1.07
17 3nmnor «BOMBLUAAPERED . . . . . . o ettt 2.21

06uiee Bpems: 46.03

Opkectp bonbLuoro Teatpa CCCP
[Ouprrkep — Anbric Hiopanmc

3anvmcs 1978 roga
3ByKopermccep — 3J. LlaxHazapaH

1 SonataNo. 2 forviolinandpiano (1970) . . . ... ... ... ... .. .. .. ... ... 11.47
Eduard Grach, violin
Andrei Eshpai, piano

Hungarian Tunes for violin and orchestra (1952)

2 LLentosSOStenuto. . . ... ... .. 2.24
3 ILAUegronontroppO. . . o oo 1.20
GollLARdante. . ..o 205
5 IVAUEgrovivace . . . ..o 2.30
6 V.Allegromoderatocongrazia. . .. ... ... 1.27
7 VLFnale VIVo. . ..o 220

Eduard Grach, violin
The Grand Symphony Orchestra of All-Union National Radio Service and Central Television Networks
Conductor — Fuat Mansurov

8 ViolinConcertoNo. 2(1977). . . ... .. .. . . . . . . . . 20.11
Eduard Grach, violin

The Moscow Philharmonic Orchestra

Conductor — Dmitri Kitayenko

9 Concerto forviolaandorchestra(1987) . . . . . ... ... ... ... ... ... ..., 2053
Yuri Bashmet, viola

The USSR State Academic Symphony Orchestra

Conductor — Fedor Glushchenko

10 Concerto for sorpano saxophone and orchestra(1986) .. .. ................. 18.11
Sergei Gurbeloshvili, saxophone

The Grand Symphony Orchestra of All-Union National Radio Service and Central Television Networks
Conductor — Vladimir Fedoseyev

Total time: 83.12
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Recordings: 1972 (1), 1979 (2-7), 1981 (8), live at the Grand Hall of the Leningrad State Philharmonic
Saciety on May 23, 1988 (9) and the Grand Hall of the Moscow Conservatory on May 21, 1987 (10).
Sound engineers: E. Shakhnazaryan (1, 8), Y. Kokzhayan (2-7), F. Gurdji (9), A. Korchagin (10).

Disc 2
1 Songs of the Mountain and Meadow Marifor orchestra (1983). . . . ............. 15.20
The USSR State Academic Symphony Orchestra
Conductor — Vassily Sinaisky

Symphony No. 1in E-flat minor (1959)*

2 Llento . . 9.20
3 O ILAUBgroVIVACE. . . . . oo 7.33
Symphony No. 2 in A major Praise the Light (1962)

4 1 Allegromoltoagitato. . ... ... ... 10.08
5 Il Andantedolente. Semplice. . .. ... ... ... .. 1043
6 llLFinale. Allegromoltovivace . . . . ... ... 6.26

The USSR State Symphony Orchestra
Conductor — Konstantin lvanov

Total time: 59.32

Recordings: 1985 (1), 1961 (2, 3), 1964 (4—6).
Sound engineers: V. lvanov (1), V. Skoblo (2, 3), I. Veprintsev (4-6).

* Technical defect in the recording

[LITTAM =

Disc 3

Angara, fragments from the ballet (1975)

1 Prologue “Big River” . . . .. .. 6.58
2 Viktor and Valentina (picture “The Date”). . . . ... ... ... .. ... . .. ... ... 317
3 Valentina (picture “Onthe Dock”) . . . . ... ... ... . 131
4 Valentina and Sergei (picture “Onthe Dock”) . . ... ... ... ... . ... .. .. ... . ... 2.51
5 Waltz(picture“Onthe Dock”) . .. . ... ... 2.00
6 Viktor's dance (picture “Wedding”) . . ... ... ... 1.30
7 Duet of Sergei and Valentina (picture “Wedding”). . . .. ........... ... ... .. ... 5.15
8 Valentina and Sergei with their child (picture “Lullaby”). . . . . ........... ... .. ... I
9 Viktor's desperate monologue (picture “Lullaby”) . ... ... ... ... ... L. 129
10 Anxiety (picture “‘New Home"). . . . . ... ... . 3.03
11 Massdance (picture “Beach”). . . . ... ... ... .. 1.56
12 Wedding game (picture “ValentinasRoom”) .. . ........ ... .. ... ... ... 246
13 Viktor with girls (picture “Beach”). . .. ... ... ... 0.54
14 Valentina's monologue (picture “Valentinas Room”). . . ... ... ... .. L 112
15 Picture “Solitude” . . . . ... .. 3.03
16 Funeral procession (picture “Despair’). . . ... .. ... ... ... 1.07
17 Epilogue “BigRiver”. . . . . . . 2.21

Total time: 46.03

The Bolshoi Theatre Orchestra
Conductor — Algis Zidraitis

Recorded in 1978.
Sound engineer — E. Shakhnazaryan
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K 100-netuio Anppea flkoenesnya Jwnas (1925-2015) «Oupma Menogmua» u3gaet B unpposoM
dopMate ero usbpaHHble CUMGOHMYECKME NMPOM3BEAEHUSA, a TaKKe BTOpYl CKPUNMYHYID COHaTy
B ucnonHenun 3Ipyapaa lpava (MepBoro WCMONHMTENA NOYTM BCEX CKPUMUYHBIX COYMHEHWA
Jwnan) u aeTopa. Bnepsbie nybnukyetcA 3anuch KoHuepta AnA cakcogoHa B MCMOSHEHMU
Cepres [yp6enowsunu n bonbworo cuMpoHMueckoro opkectpa LieHTpanbHoro TeneBupaeHus
n BcecotosHoro papuo nop ynpasnexueM Bnagumupa Oepoceesa, cpenanHas B bonbwom 3ane
MockoBckoii KoHcepsaTopuu B 1987 rony. B u3nanme Take Bownu dparMeHTbl U3 nepsoro baneta
Anppen Jwnas «AHrapa» (no noece Anekces Apbysosa «MpKyTcKan UCTOpUA»), NOCTABAEHHOrO
0puem [puroposuuem B bonbwom Teatpe B 1976 roay.

Anppei fAkoBnesuuy 3Jwnaii popunca 15 Maa 1925 roga B CTapMHHOM BOMKCKOM TOpPOfe
KosbMopeMbaHcKe Mapuiickoit Pecnybnuku. Ero oteu, Akos Anppeesuy 3Jwnaii (1890-1963)
6bin KOMNO3UTOPOM, OJHUM M3 OCHOBOMONOMHWUKOB MapuUACKoi NPOdEcCUOHANbHOA MY3bIKM.
My3bikoBe - onbKNOpUCT, XOpMeiCTep, Nefaror U NPeKpacHbil XYAOXHUK — OH 6bin TanaHTne
B0 BCeM. bynyum rnybokum 3HaToKOM MapuiicKoro donbKNOpa, OH packpbin NPUPOAY NPaKTUYECKHK
HEM3BECTHOA TOrJa MapUIiCKOA MEHTAaTOHMKM, MpOBEN KonoccanbHyw paboty no obpabotke
W 3anuck HapopHblx Menogmit (cbiwe 500 3anuceit). OfHOW M3 LEHTPaNbHLIX YAWL CTONMLbI
pecnybnukn, ropopa Mowwap-Onbi, npucsoexo ero uma. Matb Auapes flkosnesuya 3wnas,
BanexTuna KoHctaHTuHoBHa (1898—1982), yuutenbHuua pycckoro Asblka W MTepaTypbl, 3HATOK
HapOAHbIX MECEH — PYCCKMX, MapUACKUX, YyBaLLICKNX, KOTOPLIE OHA C OHOCTH MENa B Y4NTENbCKOM
xope. B ux goMe Bceraa 3Byyana My3blka, KnacCU4YecKas W, KOHEYHO, HapoaHas. Yaule Bcero 3To
BbIn CTPYHHbIA KBAPTET, B KOTOPOM OTEL MUrpan Ha CKPUMKE UK anbTe.

MepsbiM negarorom AHpes fikoBneBnya B My3bikanbHoN WKone uMexn MHecuHbix ctana Banepua
BnagumupoBHa J/lucToBa — 0japeHHbI My3bIKaHT, HE0ObIYaiHO 3pYANPOBAHHbIW, 0Ny X0TBOPEHHBIMA
yenosek. «Banepua BnadumuposHa — sonnowenue yma, 6mgeopodcmea, MOHK020 HIMOpPG,
apucmokpamuyxa u npocma. Mel — 8ce ee yyeHuku — oboxcanu ee», — BCNOMUHAN CBOK NEpPBYI0
yuutensHuuy Angpei flkosnesmy.

JaHATMA My3bIKOiA 6bInKM NpepBaHbl BOWHOI. C KoHua 1944 rofa AHapeit Jwnail bbin B feidcTByloWed
apmun Ha 1-m benopycckom ¢poHTe: yuactoBan B 6osAx 3a ocBoboxpexue Bapwasel, bpan
MoMepaHcKuit Ban, npuHMMan yyactue B 6oax Ha bantuiickom Mope, Ha peke Ogep, nobepexbe
MomepaHcKoi ByxTbl, a Takke B camoM bepnune. Ha gponTe Jwnait notepsan bpata BanenTuna, a B
nocnefHue yachl BOMHbI y CTEH pelixcTara normbau ABa ero nyywux apyra — passegunki Bonoas
HukuTuHCKuiA 3 Apxanrenscka v [ena HoukoB u3 TawkeHTa.

B 1948 rogy Jwnait noctynun B MOCKOBCKYI0O KOHCEpBAaTOpUK Cpasy Ha [Ba (akynbTeTa:
Komnosutopckuit (knacc H.M. Pakoea, H.A. Mackosckoro, E.K Tonybesa) n goptenuannbiit (knace
senukoro B.B. Copponuukoro). OKOHYMB C OTIMYMEM KOHCEPBATOPHIO, OH NOCTYNKA B acNMPaHTypy
(knacc npogeccopa A.W. XauaTypsana), a 3a rog go atoro, B 1952 rogy, oH 6uin npuHaT B Coto3
Komno3autopos CCCP, cTaB 0AHUM M3 caMbIX MONOALIX €70 Y4NEHOB.

B 60-e ropbl AHpeit 3wnai 06paTUICA K NefarornyecKoi [eATENbHOCTH: OH BEN KNAcC COMMHEHNA
B MockoBckoii koncepsatopuu ¢ 1965 no 1970 rog.

«Benukas myseiKa.... ecezda udem om cepdya, My3biKa, CO30GHHAA MOKO NymeM NPUONCEHUA
MmexHuKu, He cmoum bymaeu, HO KOMOpPol OHG HANUCGHA», — TOBOPUA 3wnaid. IMeHHO TaKoid,
WOylWei 0T cepaua, v ABNAETCA €ro My3blka, a NOTOMY YKe MHOTME [ECATUNETHA ee
CONpoBOXJaeT Hen3MeHHbi ycnex. OHa 3Byyana M NpofonKaeT 3By4aTb BO BCEM MMUpE
B MCMONHEHUN NYYWMX OTEYECTBEHHbIX M 3apybeKHbIX MY3bIKAHTOB, B TOM YUCIE W B €ro
cobcTBEHHOM wucnonHeHuu. [lpeMbepbl €ro NPOM3BE[EHWA BCErfa CTaHOBUAMCL MWPOBBIM
KyNbTypHbIM co6biTMEM. Cpenu nponssefenuit komnosutopa 9 cumdoHmii, 2 6aneta, KauTarta,
cMMPoHMYecKan KapTuHa «[lepexon CyBopoBa yepe3 Anbnbl», KOHLEPTHI ANA BCEX UHCTPYMEHTOB
CMM(OHMYECKOro opKecTpa («30n0Tas cepua»), ONEPETThl, @ TaKKEe MY3blKa K TeaTpasbHbIM
NoCcTaHOBKaM, A}Ka30Bble npou3seaeHua. AHapen Jwnaii Hanucan My3biky bonee yeM K 60 KuHo-
u TenedunbMam. Ero aBTopcTy npuHapneat cebiwe 100 neceH, HaNMCaHHbIX B TBOPYECKOM
cotpyaHuyecTse ¢ EBrenunem EBTywenko, faponbnoM Peructanom, PobeptoM PoaecTBeHCKUM,
Neonngom [lepbeHEBLIM U MHOTUMM APYTUMMU.

MEAOAUSI
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AHgpeit 3wnaii 3aHMMancA oblwecTBeHHO fJeATenbHOCTbl: byayunm cekpetapem Coto3a
komno3utopos CCCP, oH opraHn3oBbiBan pasnuyHble My3biKabHbie GECTUBANM NO BCEW CTPaHe;
bbin npeacepnatenem BcecowsHoit Komuccuu no pabote ¢ TBOpPYECKOW MONOAEblo; noMmoran
OTKPbIBATb LIKONbI B CaMblX OTAANEHHbIX YrOMIKAX HALLIEeN CTPaHbI.

Jwnail HEOQHOKPATHO ABNANCA NpefCcedaTeNeM KIOpU NPECTUKHBIX KOHKYPCOB, B TOM YuChe
ME IYHapOAHbIX, B UX uucne | BcecowsHblii KoHKypc nuanncTos uMenn C. B. Paxmanunosa (1985),
n MexkpyHapoaHble Koukypcbl uMenn I1.U. Yaikosckoro (VI (1978), VI (1986) u XI (1998) KoHKypcbl
MUAHUCTOB).

B 1981 rony Anapeto Jwnato 610 npucsoeHo 3BaHne «Hapoauolit aptuct CCCP», o 6610 yaocToeH
NeHnHcKoi npeMuu 3a KoHuepT ana robos ¢ oprecTpoM v «lecHu ropHbix U nyroseix Mapu» (1986),
locynapcteenHoit npemum CCCP 3a Bropoi ¢popTennanHblit KoHuepT (1976).

«/JasHo U38eCMHO, MO XYOONCHUK BCH HCU3Hb NULLEM 00HO-e0UHCMBEHHOE NPou3BedeHue — IMO e20
HCU3HL, — roBOPUN Jwnaii. — Beicwee cyacmee A8 KOMNO3UMOPa — 30%ceys cepdya caywamened...
Moe Kpedo, — uMTMPOBanN OH CBOET0 BENMKOro yunTena Hukonas MACKOBCKOTO, — GbiMb UCKPEHHUM,
NIaMeHemb K UCKYCCMBY U BeCmu C8OK0 IUHUIO».

s

«Jwnai — XYOOKHNUK U YeNOBeK. B KaaoM ero COYMHEHWM, B KaM [0 HOTHOM CTPOKE,
KaxeTcA, NPUCYTCTBYET CaM KOMMO3WTOP, 3HEPrUYHbIA, UMNYNbCUBHLIA, OCTPO pearvpylowui
Ha KaK[0e MM3HEHHOE ABNEHWE, B TO e BPEMA NMOPasnTe/IbHO COBPaHHbLIA, MbICTALNA 0YEHD
YETKUMM KaTeropuaMM, rnyboKo YeNoBEYHbIA, MHTENNUTeHTHbIA U A0Op0oXKeNnaTeNbHbI.

Jwnain  ABNAETCA NpPUMEPOM MCTMHHO COBPEMEHHOT0 XY[OMHMKa, BObpaBwero,
aKKYMYNMpOBABLIEro B CBOEM TBOPYECTBE CaMble Pas3nuyHbie nnactbl (Byab TO MapuiACKui
$ONbKNOP MM KNacCUYecKoe MCKYcCTBO, My3bika XX Beka u ocobeHHo nwbumblii UM PaBenb
WNW, HAKOHeW, AXKa3) M HaweAwero Ty “30N0Tyl0 CEPeAwHY”, KOTOpaA onpefenser ero
KOMMO3MTOPCKOE NNLO — TO, YTO Mbl Ha3bIBaEM APKOM CaMOBLITHOCTbIO, MHAMBUAYANbHOCTLIO.
loBopA MHaye, Jwnail co3an HOBbIA CNNaB, B KOTOPOM 04EHb OPraHNYHO CANAUCH HaLMOHaNbHaA
XapaKTepHOCTb, YAUBUTENbHO DEpEXKHOE OTHOLIEHUE KOMNO3UTOpa K MapuiickoMy donbKnopy,
NpUAaKLLEMY HENOBTOPUMBIRA apoMaT ero My3biKe U CTUMYNUpYKOLLEMY ero boraTyio GpaHTasui,
W NOLNMHHAA COBPEMEHHOCTb XYAOMECTBEHHOr0 MUPOOLYWEHUA... fl ype3BbIYaiHO LEHI0
Apyx6y c AHapeeM AKoBneBMYEM, BEPIO B €T0 LWeApblii U MYAPbIA TaNaHT...».

Apam Xavamypan

==

«fl bbIn cBMOETENEM poMAeHUA BCeX Tpex CUMAQOHMIA AHapes Jwnas, M MHE 04YEeHb ACHO
BMAeH ero nyTb 0T llepBoit cuMoHmMM K TpeTbeit M ero TBOpYeCKUi pocT. Bo BTOpoit cUMOHMM,
Mo CpaBHEHMIO C NEpBOW, 3aMETEH CTUIMCTUYECKNMIA NOBOPOT. IT0 InMyecKas cMMGOHUA, C caMoro
Hayana 3fecb owywaetca cBA3b ¢ bopoguHbiM. OcobeHHo MHTepecHa Kopa, rae B CUMQOHUM
BNEpBbIE 3BYYMT COBEPLIEHHO HOBAA boraTbipckan TeMa...CpefHAA, Me[NEHHanA YacTb CUMGBOHUM
ocobeHHo xopowa. OHa HaNOMMHAET CTapUHHbLIA POMAHC, HO B HEW HET HUYEr0 CEHTUMEHTANBHOTO.
[me 6bl A HYA SUPUAKNPOBAN El0, BCETAa YYBCTBOBAN PeaKLyio 3ana; No 0coboii TMLIMHE ¥ BHUMaHMUID,
C KOTOPBIMM CAYLWAnM 3Ty My3bIKY, NOHUMaN, Y4TO OHA JOX0AMT [0 Cepaua...

...Anppeit fIKOBNEBUY OTHOCUTCA K TOI KAaTeropui NiJei, KOTOPbIX HEe MOPTUT HU CNaBa, HU
ycnex... fl He 3Halo YenoBeKa, KOTOPbIN CKa3an bbl 0 HEM NIOXO».

Koncmawmun Mearos
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«Bce cuMdoHmn Jwnas — pasHbie u no 3ambicay, U N0 BpeMeHHbIM MacwTabaMm. Ho ux
6e3ycnoBHo 00beMHAET OJHO — YPE3BbIYAHO HACBILEHHOE, EMKOE COAEpHKaHUe, MONOHEHHOE
B OCHOBY KaM[0i M3 HUX. B HMX 0Tpasunocb nepeuToe 3a MHOrMe rofbl. 30ech M OTFOSIOCKM
Benukoit OTeyecTBEHHOM BOWHBI, y4aCTHUKOM KOTOPOi 6bin AHApei Jwnai, u [yMbl 0 CErogHAWHEM
AHE 1 0cobeHHo o byayweM CBOEro Hapoaa, a MoXKeT bbiTb, U 0 CyAbbax yenoBeyecTBax.

Eseenuli Ceemnanos

==

«Camyn 6Gonblwyio pagocTb focTaBun MHe BTopoit cKpunuuHbld KoHuept. ..l cuuTal,
4TO 3TO OJMH M3 NYYWWX KOHLEPTOB, CO3AAHHbIX B Hawe BpeMA. W no rnybuHe Mbicnu, U no
NMPUKeE, BUPTYO3HOCTU OH NPEBOCXOAMT, Ha MO B3rNA[, BCE paHee HanucaHHOe COBPEMEHHbIMMU
KoMno3utopamu. My3bika ecTecTBEHHa U 3MOLMOHaNbHA. B Hell HET HY OHOI HafyMaHHOR HOTbI.
fl 3Hal0, YTO MHOTME MY3bIKAHTbI HE MOT/IW CAEPXKaTb CNe3, KOrfia B KOHLE, noche 60/bLoro, 04eHb
APKOTO TYTTW OPKECTPa, NOABNAETCA UCTAUBAIOLLAA TEMA CKPUMKM...».

Jdyapd Ipay

s

«Jwnai HaJeneH 4apoM MEeN0oAMYECKOI WeAPOCTH, HEHAaRYMaHHOCTH, NPOYYBCTBOBAHHOCTH,
BbICOKO UIMNPOBU3ALNOHHOCTH, YTO TaK BaKHO B UCKYCCTBE, TEM Bonee NCKycCTBe Teatpa, Korjaa
B NtobOM NpoABREHUN ero, B N0HOM KaHpe [OMKEH BUTBCA NYbC KU3HMY.

Wpuii [pueoposuy

«AHgpeit flkoBneBny 3wnai — My3bIKaHT, KOTOPOr0 Al LEHW 3@ 3MOLMOHANbHOCTb M
eCTECTBEHHOCTb, 33 CBOW COBCTBEHHBIN BKYC, CBOW NINYHbIE CUMNATMK B ucKyccTBe. Komnosutop
NpUAEPKNUBABTCA MX, CO3HATENbHO U MHTYUTUBHO OTCTauBas CBOK CaMOCTOATENbHOCTD, U MAET
BnepeA no n3bpaHHoOMY NyTy, He NPUMBbIKaA, TaK CKa3aTb, HN K KaKUM “KnaHaM” 1 “TeyeHnam”.

AHppedt Jwnait NOCTOAHHO HAaXoQMTCA B MOMCKE ECTECTBEHHOW, MWBOW MHTOHALUM,
ECTECTBEHHOr0 TEYEHMA MY3bIKW, KPacoTbl BbIpaKeHUA. 3Ta Mawaa 3BYKOBOM KpacoTbl, MHE
KaMeTcs, 4pe3BblvyaiiHO CBOWCTBEHHA HAType XYMOMHWKA, Kak M rOTOBHOCTb NwboBaTbCA
KpacuBOW rapMOHMEiA, N3bICKaHHBIM OPKECTPOBLIM MUCbMOM He pasi MUHYTHOTO Y0BONLCTBHA,
HO N0 BHYTPEHHEeMY y6exAeHINIo U YyBCTBY, MYNbCUPYIOLLEMY B €70 CEPALEX.

bopuc Yaiikosckuii

=

«fl rny6oKo ybexaeH, 4To TBOPYECTBO KOMNO3MTOPA HEOTAENUMO OT €ro YeN0BeYeCKO
CYLWHOCTU: KAaKOB YeNOBEK — TaKoBa €ro My3blKa. Jlyue3apHoCTb, KU3HEHHbI ONTUMU3M
My3blKM JWwnas UCXOAMT M3 Nyye3apHocTH, Ho6poTbl, MArkocTH AHapea AKoBneBuya, ero
[,00poKenaTeNbHOCTH K NIDAAM.

Auppei fIkoBNeBMY — YeNOBEK MCKNKYUTENBHOrO NNYHOTO 06aAHMA, U OHO HEpa3pbiBHO
CBA3AHO C ero BHYTPEHHMM MUpoM. OH roTOB NPMIATM CBOEMY TOBapULLY Ha NMOMOLb, NPUYEM
beckopbicTHO M 0T Bceit Ayww. No3ToMy oH BCeraa OKpyMeH Apy3bAMM. M 370 He Mewaet ero
Nno0J0TBOPHOMY TBOPHECTBY, @ HA0D0POT, KAKeTCA, MUTAET ero.

My3bIKa Junas npasaunea, eCTECTBEHHA, 0NMPAETCA HA UCMNbITaHHbIE HApPOAHbIE NHTOHAL UM,
N N03TOMY OHA MOHATHA U NobuMa BCeMM COAMM cnymareneﬁ».

Onez Jlyndcmpem
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To mark the 100th anniversary of the birth of Andrei Yakovlevich Eshpai (1925-2015), Firma Melodiya
is releasing digital remasters of the composer’s selected symphonic works, as well as the Second
Violin Sonata performed by Eduard Grach (the first performer of almost all of Eshpai’s violin works)
and the composer. The recording of the Saxophone Concerto performed by Sergei Gurbeloshvili and
the Grand Symphony Orchestra of All-Union National Radio Service and Central Television Networks
conducted by Vladimir Fedoseyev, made in the Grand Hall of the Moscow Conservatory in 1987, sees
the light of day for the first time. The release also includes recordings of fragments from Andrei
Eshpai’s first ballet, Angara (based on Alexei Arbuzov's play The Irkutsk Story), staged by Yuri
Grigorovich at the Bolshoi Theatre in 1976.

Andrei Yakovlevich Eshpai was born on May 15, 1925 in the ancient Volga town of Kozmodemyansk
in the Mari El Republic. His father, Yakov Andreyevich Eshpai (1890-1963), was a composer, one of
the founders of professional Mari music. A musicologist, folklorist, choirmaster, teacher, and fine
artist — he was all-around talented. As a profound connoisseur of Mari folklore, he revealed the
nature of the Mari pentatonic, which was practically unknown at that time, and carried out colossal
work on arranging and recording folk melodies (over 500 recordings). One of the central streets
of the republic’s capital, the city of Yoshkar-Ola, was named after him. Andrei Eshpai’s mother,
Valentina Konstantinovna (1898-1982), was a teacher of Russian and literature, a connoisseur of
folk songs — Russian, Mari, and Chuvash, which she sang in the teachers’ choir from her youth.
There was always music in their house, classical and, of course, folk. Most often it was a string
quartet, with the father playing violin or viola.

Andrei Eshpai's first teacher at the Gnessins School of Music was Valeria Vladimirovna Listova, a
gifted musician, an unusually learned and inspired person. “Valeria Vladimirovna is the embodiment
of intelligence, nobility, subtle humor, aristocratic and simple. We, all her students, adored her,”
recalled Andrei Eshpai his first teacher.
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His music studies were interrupted by the war. From the end of 1944, Andrei Eshpai was in the
active army on the 1st Belorussian Front: he took part in the battles for the liberation of Warsaw,
took the Pomeranian Wall, participated in the battles on the Baltic Sea, the Oder River, the coast of
the Bay of Pomerania, as well as in Berlin. Eshpai lost his brother Valentin at the front, and in the
last hours of the war two of his best friends — scouts Volodya Nikitinsky from Arkhangelsk and
Gena Novikov from Tashkent — died at the walls of the Reichstag.

In 1948, Eshpai entered the Moscow Conservatory to study in two faculties at once: composition
(class of Nikolai Rakov, Nikolai Myaskovsky, and Evgeny Golubev) and piano (class of the great
Vladimir Sofronitsky). After graduating from the conservatory with honors, he was accepted as
a graduate student (class of Professor Aram Khachaturian), and the year before, in 1952, he was
admitted to the Union of Composers of the USSR, becoming one of its youngest members.

In the 1960s, Andrei Eshpai turned to teaching: he taught a composition class at the Moscow
Conservatory from 1965 to 1970.

“Great music ... always comes from the heart, while music created only by applying technique is
not worth the paper it is written on,” said Eshpai. That is exactly what his music is, coming from the
heart, and that is why it has been a constant success for many decades. It has been and continues
to be performed all over the world by the best Russian and foreign musicians, as well as by himself.
The premieres of his works were always world cultural events. The composer’s works include nine
symphonies, two ballets, a cantata, the symphonic painting Suvorov Crossing the Alps, concertos
for all instruments of the symphony orchestra (The Golden Series), operettas, as well as music for
theatre productions and jazz pieces. Andrei Eshpai wrote music for more than sixty motion pictures
and TV films, which have become an integral part of the national cinematic art. He is the author
of over a hundred songs written in creative collaboration with poets Evgeny Yevtushenko, Garold
Registan, Robert Rozhdestvensky, Leonid Derbenev, and many others.

¥
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Andrei Eshpai was involved in public activities. As the secretary of the Union of Composers of the
USSR, he organized various music festivals throughout the country. He was the chairman of the
All-Union Commission for Work with Creative Youth. He helped to open schools in the most remote
parts of the country.

Eshpai repeatedly chaired the jury of prestigious competitions, including international ones. Among
them were the First All-Union Rachmaninoff Piano Competition (1985), the piano competition at the
6th (1978), 8th (1986), and 11th (1998) International Tchaikovsky Competitions.

In 1981, Andrei Eshpai was awarded the title of People’s Artist of the USSR. He was awarded the
Lenin Prize for his Oboe Concerto and Songs of the Mountain and Meadow Mari (1986), and the USSR
State Prize for his Second Piano Concerto (1976).

“It has long been known that an artist writes one single work all his life — it is his life,” said Eshpai.
“The greatest happiness for a composer is to ignite the hearts of listeners... My credo (quoting his
great teacher Nikolai Myaskovsky) is to be sincere, to be passionate about art, and to follow my
own path.”

s

“Eshpai is an artist and a human being. The composer himself seems to be present in each of
his works, in each line of music, energetic, impulsive, sensitive to every phenomenon of life, at the
same time amazingly collected, thinking in very clear categories, deeply human, intelligent, and
benevolent.

"Eshpai is an example of a truly modern artist who has absorbed and accumulated in his work
the most diverse layers (be it Mari folklore or classical art, music of the 20th century and especially
his favorite Ravel or, finally, jazz) and found the ‘golden mean’ that defines him as a composer — this
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is what we call bright originality, individuality. In other words, Eshpai has created a new fusion
that organically combines the national character, the composer’s amazingly careful attitude to Mari
folklore, which gives his music a unique flavor and stimulates his rich imagination, and the true
modernity of his artistic outlook... | cherish my friendship with Andrei Yakovlevich, and | believe in
his generous and wise talent...”

Aram Khachaturian

o

“| witnessed the birth of all three of Andrei Eshpai's symphonies, and | can clearly see his
path from the First to the Third and his creative growth. Comparing the Second Symphony to the
First, there is a noticeable stylistic turn. It is an epic symphony, and one can feel the connection
with Borodin from the very beginning. Particularly interesting is the coda, where a completely new
Bogatyr theme is heard for the first time in the symphony... The middle, slow movement of the
symphony is particularly good. It is reminiscent of an old romance, but there is nothing sentimental
about it. Wherever | conducted it, | always felt the response of the audience; the special silence and
attention with which they listened to this music made me realize that it had reached their hearts..."

Konstantin lvanov

=2

“All of Eshpai’'s symphonies are different in both conception and in time scale. But they have
one thing in common — the extremely rich, capacious content that underlies each of them. They
reflect the experience of many years. There are echoes of the Great Patriotic War, in which Andrei
Eshpai took part, and thoughts about today and especially about the future of his people, and
perhaps about the fate of mankind.”

Evgeny Svetlanov

>
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“My greatest joy was the Second Violin Concerto. ... | believe it is one of the finest concertos
created in our time. In terms of depth of thought, lyricism and virtuosity, | think it surpasses
anything that has been written by contemporary composers. The music is natural and emotional.
There is not a single contrived note in it. | know that many musicians could not hold back their tears
when, at the end, after the big, very bright tutti of the orchestra, the dying violin theme appears...”

Eduard Grach

==

“Eshpai is endowed with the gift of melodic generosity, non-artificiality, strong feeling, high
improvisation, which is so important in art, especially in the art of theatre, when the pulse of life
must beat in every manifestation of it, in every genre.”

Yuri Grigorovich

o

“Andrei Yakovlevich Eshpai is a musician whom | appreciate for his emotionality and naturalness,
for his own taste, his personal sympathies in art. The composer adheres to them, consciously and
intuitively defending his independence and going forward on path he has chosen, without, so to
speak, adhering to any clans or currents.

"Andrei Eshpai is constantly searching for natural, lively intonation, the natural flow of music,
and the beauty of expression. This thirst for sonic beauty, | believe, is extremely characteristic of
the artist’s nature, as is the readiness to admire beautiful harmony and exquisite orchestral writing
not for the sake of a momentary pleasure, but because of an inner conviction and feeling pulsating
in his heart.”

Boris Tchaikovsky
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“| am deeply convinced that the composer’s work is inseparable from his human essence:
what a man is, so is his music. The radiance, the optimism of life in Eshpai’s music comes from the
radiance, the kindness, the gentleness of Andrei Yakovlevich, his benevolence towards people.

“Andrei Yakovlevich is a man of extraordinary personal charm, which is inseparable from his
inner world. He is ready to help his comrade, and he does it so unselfishly and from the bottom
of his heart. That is why he is always surrounded by friends. And this does not hinder his fruitful
creativity. On the contrary, it seems to nourish it.

Eshpai’s music is truthful, natural, based on tried and tested folk intonations, and that is why
it is understood and loved by all strata of listeners."

Oleg Lundstrem
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