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[muTpuid bawkupos, gopmenuaro (1-5)
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Keaptet umenu bopoamHa:

BaneHTuH bepnuHckuit, suomoHyens
Poctucnas [lybunckui, ckpunka (1-5, 9-11)
Omutpuit Webanun, anem (1-11)

Muxann KonenbMa, ckpunka (6—8)

Anppei AbpameHKoB, ckpunka (6—8)
fipocnas Anekcanppos, ckpunka (9-11)
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Franz Schubert
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Total time: 88.09

Dmitry Bashkirov, piano (1-5)
Nikolai Dmitrienko, double bass (1-5)
Boris Tchaikovsky, piano (9-11)

Borodin Quartet:

Valentin Berlinsky, cello

Rostislav Dubinsky, violin (1-5, 9-11)
Dmitry Shebalin, viola (1-11)

Mikhail Kopelman, violin (6-8)
Andrey Abramenkov, violin (6-8)
Yaroslav Alexandrov, violin (9-11)

Recorded in 1960 (1-5), 1988 (6-8), 1964 (9-11).
Sound engineers: Mikhail Kilosanidze (6—8), Valentin Skoblo (9-11)
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Kusub na crpynax

«CTpyHHbIA aBTOPUTET» — TaK Ha3biBanOCb NOCBALIEHWE BUONOHYENMCTY BaneHTuny
bepnuHcKoMy, KoTopoe Hanucan My3biKanbHbIi KpUTHK Cepreii XogHeB nocie cMePTH My3blKaHTa
B rasete «KoMMepcaHTb», CnaBALedcA TOYHbIMM 3arofnoBKamu. B 3Tol KopoTKOW, Moyt
adopucTuyecKoit popMyne NOMECTUNACh KBWUHT3CCEHUWA ANWHHOA TBOpYecKoi buorpadum
My3blkaHTa. Hu ofHOro yenoBeka Henb3A CBECTM K CNOBOCOYETaHWIO; Bcerpga 4to-To bynet
BbINafaTh, He COOTBETCTBOBATh, NPEACTaBNATL C060i UCKNioueHue. OfHaKo B cnyyae BaneHTuHa
bepnMHCKoro «CTpyHHbIA aBTOPUTET», 3HepruyHas u cospeMeHHas ana 2000-x rogos pudma
KNacCMYeCcKoMY, NMpUBLIYHOMY ANA MENOMaHOB «CTPYHHOMY KBapTeTy» — TOYHOE OMUCaHWe
nytv. OH cTan HenpepeKaeMblM aBTOPUTETOM B NPodeccMoHanbHoi cpede, bbin cospatenem
MHOrMX CTPYHHbIX KBapTeTOB, KOTOPbIX 3a LUECTbAECAT C JIMWHWAM NET aKTUBHOW TBOPYECKOM
¥n3HW BaneHTuH AneKkcaHapoBuy BOCNUTaN He MeHbLUE JecATKa B pa3Hblx ropogax Poccum u 3a
ee npenenamu, ot CapaToBa o ropoaka lyabno B wrate Konopapo, CLUA.

W rnaBHoe HauMHaHWe, M TNaBHbIA KONNEKTMB, C KOTOPLIM acCOLUMMPOBANCA M C KOTOPbIM
NOCTOAHHO Mrpan bepnuHcKuii, — cTpyHHbIi KBapTeT. B 1944 rogy oH, ewe He JOCTUrLLMIA
paxe 20 net cTyaeHT MoCKOBCKOW KOHCEpBAaTOpPMM, BOLLEN B NEpBbLI COCTAB Y4EHUYECKO0
KaMepHoro aHcambns, ewe 6e3biMAHHOrO M becnpuiTHoro. B uHTepBbi rasete «Ipya»
B 2005 rogy My3blKaHT BCMOMMHaN: «¥ MeHA XpaHUMCA noxcenmeswul AUCMoK bymazu,

damuposanHbiil 1945 2000M, Ha Komopom Ml — Yemeipe dpyea, Yemeipe cmydeHma MocKoBcKold

KOHCepsamopuu, — KaK Kaxue-Hubyds zepou pomaHos Mapra Teexa, Hanucanu KAsmey 8 mom,
ymo camoe dopozoe 0nA HAC 8 HCUHU — 3MO KBApmem, U pacnucanuce nod Hell KPOBbID».

Komnanua gna npeanpuatua cobpanack yHUKanbHas. llepBbiM BUONOHYENMCTOM KONNEKTUBA
ctan Mctucnas Poctponosuy. Ha anbte urpan Pynonbd bapwai. CKpunka 3a3Byyana B pykax
Poctucnasa [lybunckoro. Bce — 6yaywime 3Be3fibl COBETCKOW KNAacCMYECKON MY3blKabHOM
CLeHbl, UCMONHMTENN MUPOBOro yPoBHA. Hajonro Takoil cocTaB He yaepanca, Ho Havano
6bIN0 NONOXKEHO.
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Yepes nBa rofa, B 1946-M, ancambnb npucoeguHunca K MockoscKoit dunapMonum. Cnycta
4yTb Gonblie AecATW NeT CO [HA OCHOBaHWA, OH obpen uMsA, NOfJ KOTOPLIM U3BECTEH U
cerogHA. Keaptet uMeHu bopoauHa, nwboBHO — «bopoauHUbl». B yecTb KoMno3uTopa
Anekcanpgpa bopopguHa, KoTopbil OHMM W3 MEepBbIX ONPefenun, KakuM 6yfneT »Kaup
KBapTeTa B PyCCKOW MYy3blKe.

3a rofibl *KM3HW KONNEKTUBA €0 COCTaB MHOTOKPATHO MeHANCA. EQMHCTBEHHBIM Yeno-
BEKOM, KOTOPbI HEU3MEHHO 0CTaBaCA CPeAM YHaCTHUKOB CTaN, KOHCTAHTON KBapTeTa,
6bin BaneHTuH bepnuHckuit. bopoanHuam oH oTaan 63 roga TBopUecKoi buorpadun —
¢ 1945 ropa 1 nouTM 0o KoHUa cBoei ¥n3Hu. Hauas paboTy B 19 net, oH oTowen o1 gen
W nepecTan BeicTynaTb ¢ aicambnem B 2008 rogy, Bcero 3a rog 4o cBOe# KOHUYMHBI,
dopManbHo 0cTaBanACh €ro y4aCTHUKOM [0 KOHUa MU3HU. PenepTyap n MaHepa KBapTeTa —
WHTENNUTEHTHbIE W HOBAaTOPCKNME — BO MHOTOM ObI/IN CHHOHUMUYHBI B3rNAfaM bepnunH-
CKOr0 Ha My3blKaNbHOE UCKYCCTBO.

Mysbika conpoBoxaana Banentuna bepnuHckoro ¢ getctea. byaywnit co3gaTens aHcam-
bneit pogunca B UpKyTCKe B CeMbe, CBA3AHHON C UCKYCCTBOM, B ONMKaLeM OKpYHKeHuu
MaJib4nKa 6bIN0 HECKONbKO MY3blKaHTOB. [1AAA W oTel bepnMHCKOro oKOHYMNK ewe uap-
cKylo NeTepbyprcKylo KOHCEpPBATOPUIO; AAAA CTaN NMAHUCTOM M COMMHAN, 0Tel, AneKkcanap
bepnuHCKuiA, urpan Ha ckpunke. 3TOT MHCTPYMEHT cTan NepBbIM U ANA ManeHbKoro Ba-
NEHTUHA, YYUTLCA OH Hayan y CBOEro oTua. ToT Obin BOCMMTaHHUKOM My3blKaHTa M Nepaa-
rora Jleononbpa Ayapa. OH oo pesonioyuu 6bin Xopowo U3BeCTeH Ny6iMKe U BO3rNaBnsAn
CTPYHHbIA KBapTeT Pycckoro My3bikanbHoro obuectsa — Kpacusas pudMa ¢ AeATeNbHO-
CTblo, KOTOpas npeacToana bepnuHckoMy. Benen 3a AOMawHUMK ypoKaMmu Bbina MecTHas
«MYy3blKanka», rae bepnuHCKNUIA cMeHUN HCTPYMeHT. Ecniu [joMa OH ocBanBan CKPUMKY, T0
B LIKOJE YYMUNICA HA BUOJTOHYENH.

Mocne [:MﬁVIpVI bbina JiereHapHaaA MOCKOBCKaA U,EHTpaJ'IbHaH My3blKaJibHaA WKONa, Ky3Huua

Ta/laHTOB, U MOCKOBCKaA e KOHCepBaTopuA. 06pa303aHm0 He noMewana aaxe Benukan
o
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OteyecTBeHHaA BoiHa. MnapweKypcHuk BanenTuH bepnuHckuid yexan B 3Bakyauuio, BepHynca
n3 Hee B 1944. bonee 60 net B ofHOM aHcaMbne. MHOMeECTBO y4eHMKOB. MeKayHapoaHas
n3BecTHocTb. bomblie, yeM noncotHu cTpaH, Kyaa bepnuHckuiA M bopoaMHUbl 0TNpaBUAKCH
Ha ractponu. HeodwmumanbHblii TUTYN «naTpuapx KBapTeTHOro MCKycctBa». Bce 3to —
[OCTUMKEHUA OFHOT0 MY3bIKaHTa, KOTOPbINA C YAMBUTENbHBIM YNIOPCTBOM OTCTanBan BEPHOCTb
WMEHHO KaMEepHOW MY3bIKe ANA CTPYHHbIX.

B 2025 rony ucnonuaetca 100 net co gHA poxaexun BanentuHa bepnunckoro. «OupMa
Menoaua» BbINyCKaeT K NaMATHOW faTe anbboM ¢ TpeMA ero 3anucAMU: WybepToBCKUi
kBuHTET «Dopenb», KBapTeT go MuHop Otapa TakTakuweunu n Keuutet bopuca Yaiikos-
cKoro. [Iee nocnegnue nbecel bepnuHckuii 3anucan eMecte ¢ 6opoguHyamu. Hag «Qope-
nblo» OH paboTtan ¢ nuauuctoM [MuTpueM bawkuposbiM, ckpunayoM Poctucnasom [ly-
6UHCKMM, anbTcTOM [IMUTpueM LebanuHbiM u KonTpabacuctoM Hukonaem [IMUTpUEHKO.
DoHorpaMMbl paHee BbIXOAMNM Ha OTAENbHBIX NNAaCTUHKAX M BrepBble ObiiM 00beauHeHb
ANA HOBOTO U3[aHUA.

NonynapHas «Oopenb» W ABa coumHenus XX BeKa, NPONOpLMA M3BECTHOTD W HOBOTO
OQIUH K IBYM, — (GOPMYNa, KOTopas, KaK W «CTPYHHbIA aBTOPUTET», XOPOLIO ONUCLIBAET
nyTb bepnuHckoro u ero copathukos, KeapTeta uMenn bopoauHa. Bocnutanue nybnuku
O[HOBPEMEHHO Yepe3 KNacCUKY, NpPU3HAHHLIE MNOKONEHWAMM NbECbl W 3HAKOMCTBO
C COYMHEHUAMM, KOTOpble HEAAaBHO BO3HUKAMW, @ TAKMKE MCNONHEHWE COBPEMEHHOM
aKafleMM4ecKon My3blKW — HEeU3MeHHbll npuHuun BanentuHa Anexkcanpposuya. He
3pA OH 40CTaTOYHO YacTo urpan counHenua lloctakoBuua, AnA KOTOPOro CTan OSHUM U3
OCHOBHbBIX NPUKM3HEHHbIX UHTEPNPETaTOpPOB.

Anb60oM NoKa3sbiBaeT, KaK WUPOK BbiN MCMONHUTENLCKNA [Mana3oH bepnnHCKOro u ¢ KakuMm
YBa*KEHWEM OH OTHOCMNCA K MPOM3BEMEHUAM, He [AeNnas pa3Huubl MEXAY KNacCUYecKou
MY3bIKO/ M CNOMHBIMMU, He BCErfa AOCTYNHbIMU WHMPOKOW NY6NIMKE HOBLIMU COYMHEHUAMM.
«Dopenb» M UMKNbI TaKTaKUWBMAKM M YalKoBCKOro NpeficTaBAAT 3TH Nonioca.
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Lly6epToBCcKyto MuHMaTiopy bepnuHckuii ¢ My3bikanTamu 3anucanu B 1960 rony. Keunter
«Dopenb» OpaHy Lybept Hanucan B KoHue 1810-x rogoB, B caMOM Havasne TBOPYECKOrO
nepuofa, KOTOPbIA cheyuanucTbl HasbiBaloT 3penbiM. «(Dopenb» cTana pe3ynbraToMm
yAa4yHOW Noe3KN KOMNO3MTOPa — OH 0TNpaBmMicA B ropofok Lltaip, rae BcTpeTun ceoero
NOKNOHHKKA. ToMy HpaBunack ogHouMeHHan necHs Llybepta. Komnosutop B bnaropapHocTs
3a BOCXMLIEHWe cBoei paboToil co3aan NATUYACTHBIW KBMHTET, B KOTOPOM 3BY4an NbuMbIi
moTuB. [lbeca, 3agyMaHHaa ANA NPUBATHbIX KOHLEPTOB, B WTOre BbIWA HA MUPOBYIO
MY3bIKaNbHYI0 CLEHY.

Ee rnaBHas TeMa — WHTepec K MNpUpOfe, NPEKNOHEHUe mnepes ecTeCTBEHHbIM
MOPALKOM BELell U ero rapMOHUYHOCTbIO — MEPeKNNKaeTCA C CloXKeToobpasyniwnm
MOTWBOM BCEro TBOPYECKOro MyTW rpy3uHCKoro KoMnosutopa Otapa TakTaKMwBMAK.
Ero Keaptet 3ByuuT B tobuneitHoM anbbome Benep 3a «Dopenbiox. TakTaKNMWBMAK Bbin
KOMMO3MTOPOM, KOTOPbIA NEpeBOAMN B 3BYK BNeYaTieHne 0T NpocTopoB poaHoi [py3uu.
B ero coumHeHuax foMUHUMpOBana fApkana 06pa3HOCTb, CBOWCTBEHHAA POMAHTUYECKUM
aBTOpaM.

B 3anucu Keuuteta bopuca YaiKoBcKoro ydyactBoBana 4eTBepKka OOpOAMHULEB W caM
KoMnosuTop 3a doprenuaHo. Ita pabota npenctaBnAeT bepaMHCKOro Kak MysblKaHTa-
coaBTOpa, NEpBOro WHTEpnpeTaTtopa HOBbIX COYMHEHW. bopuc YaiiKoBCKMi uacTo
KoHcynbTupoBancA ¢ KeapTetoM bopoguHa Bo BpeMa TBOPYECKMX MOMCKOB, bbin
OpraHMYecKu pPoACTBEHEH aHcambnwo, ero MaHepe. YalKOBCKMit HeyacTo pabotan B
KaMepHOM XaHpe, npepnountas 6onblimne cuMpoHuyeckne dopMbl. KBUHTET Npu BCeii ero
KOMNaKTHOCTM HanOMMWHAEeT BbICOKOKOHLEHTPUPOBAHHYK CUMAOHMIO. B HeM npoaBuauCh,
no BbipaxeHuiy My3bikoBeAa MaHawmpa fAIKy6oBa, «MOHYMEHTANbHOCTb, PAa3BEPHYTOCTD
$OpMbI U NOANUHHAA CUMGBOHUYHOCTL Pa3BUTUA MY3bIKaNbHO-NCUXONOrUYECKOW APaMbI».
bopoawHubl cTanu nepebiMM McnonHMTENAMM 3TOr0 counHenua — B 1962 rogy oHa
npo3Byyana B Jlenunrpage. Ha nnactunke 3anuch 1964 ropa.

Tama boesa
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Life on Strings

“The String Authority” was the title of a dedication to cellist Valentin Berlinsky that music
critic Sergei Khodnev wrote after the musician’s death for the Kommersant newspaper, famous
for its pithy headlines. This short, almost aphoristic formula contains the guintessence of the
musician’s long artistic biography. No person can be reduced to a combination of words, because
there is always something that is overlooked, that does not fit or that is an exception. However,
in the case of Valentin Berlinsky, “the string authority” — an energetic and modern rhyme
of the 2000s to the classical and familiar to music lovers “string quartet” — is an accurate
description of the path. He became an undisputed authority in the professional environment, was
the creator of many string quartets: for more than sixty years of active artistic life, Berlinsky
brought up at least a dozen in various cities of Russia and beyond, from Saratov to the city of
Pueblo in Colorado, USA.

The main endeavor and the main ensemble with which Berlinsky was associated and with
which he constantly played was a string quartet. In 1944, before he had even reached the age
of twenty, he was a student at the Moscow Conservatory and a member of the first student
chamber ensemble, still nameless and homeless. In an interview with the Trud newspaper in
2005, the musician recalled: “I have a yellowed piece of paper dated 1945, on which we, four
friends, four students of the Moscow Conservatory, like some characters in Mark Twain's novels,
wrote an oath that the most precious thing for us in life was the quartet, and signed it in blood.”

The company that came together for this endeavor was unique. Mstislav Rostropovich was
the first cellist of the ensemble. Rudolf Barshai played the viola. Rostislav Dubinsky was the
violinist. All were future stars of the Soviet classical music scene and world-class performers.
This line-up did not last long, but a beginning had been made.

Two years later, in 1946, the ensemble joined the Moscow Philharmonic Society. A little more
than ten years after its formation, the ensemble adopted the name by which it is known today.
The Borodin Quartet, affectionately known as the Borodinians. In honor of the composer
Alexander Borodin, who was one of the first to define the quartet genre in Russian music.

Throughout the years of the collective’s existence, the line-up changed many times. Valentin
Berlinsky was the only one who remained among the members and became the constant of
the quartet. He dedicated 63 years of his artistic career to the Borodinians — from 1945 until
almost the end of his life. Having begun work at the age of nineteen, he retired and stopped
performing with the ensemble in 2008, just a year before his death, although he formally
remained a member until the end of his life. The quartet’s repertoire and manner — intelligent
and innovative — were in many ways synonymous with Berlinsky’s views on the art of music.

Music was Valentin Berlinsky’s companion since childhood. The future creator of ensembles
was born in Irkutsk into a family associated with the arts. There were several musicians in the
boy’s immediate circle. Berlinsky’s uncle and father graduated from the tsarist St. Petersburg
Conservatory; his uncle became a pianist and composer, and his father, Alexander Berlinsky,
played the violin. This instrument was also the first for little Valentin, and he began to learn
from his father. The latter was a student of the musician and teacher Leopold Auer, who was
well known to the public before the revolution and led the string quartet of the Russian Musical
Society — a nice rhyme with the activities Berlinsky was to undertake. Home lessons were
followed by the local music school, where Berlinsky changed instruments. While mastering the
violin at home, he studied the cello at school.

After Siberia, there was the legendary Moscow Central School of Music, a talent factory,
and then the Moscow Conservatory. Even the Great Patriotic War did not interfere with his
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education. Junior student Valentin Berlinsky left for evacuation and returned in 1944. More
than sixty years in the same ensemble. Numerous students. International fame. More than fifty
countries where Berlinsky and the Borodinians toured. The unofficial title of “patriarch of the
quartet art.” All these are the achievements of the musician who defended loyalty to chamber
music for strings with astonishing tenacity.

The year 2025 marks the 100th anniversary of the birth of Valentin Berlinsky. Firma
Melodiya is releasing an album of three of his recordings to mark the occasion: Schubert’s
Trout Quintet, Otar Taktakishvili's Quartet in C Minor, and Boris Tchaikovsky's Quintet.
Berlinsky recorded the latter two pieces with the Borodinians. As for the Trout Quintet,
he worked on it with pianist Dmitry Bashkirov, violinist Rostislav Dubinsky, violist Dmitry
Shebalin, and double bassist Nikolai Dmitrienko. The recordings were previously released on
separate records and are now combined for the first time on this new release.

The popular Trout Quintet and two twentieth-century works, a ratio of one to two between the
familiar and the new, is a formula that, like “the string authority,” well describes the path of
Berlinsky and his fellow members in the Borodin Quartet. It was Valentin Berlinsky’s constant
principle to educate the public through the classical pieces known for generations and through
newer works, as well as through the performance of contemporary academic music. It is not
for nothing that he often played the works of Shostakovich, for whom he was one of the most
important interpreters of his lifetime.

The album shows the breadth of Berlinsky’s repertoire and the respect with which he treated
the works, making no distinction between classical music and complex new pieces that are not
always accessible to the general public. The Trout Quintet and the pieces by Taktakishvili and
Tchaikovsky represent these poles.

The Schubert miniature was recorded by Berlinsky and the musicians in 1960. Franz Schubert
wrote the Trout Quintet in the late 1810s, at the very beginning of what experts call his mature
creative period. The Trout Quintet was the result of the composer’s successful journey —
he went to the city of Steyr, where he met his admirer who liked the song of the same name.
In gratitude for the admiration of his work, Schubert created a five-movement quintet that
included the favorite tune. Intended for private concerts, the piece eventually found its way
onto the world music stage.

Its maintheme — interestin nature, worship of the natural order of things and its harmony —
echoes the plot-forming motif of the entire artistic path of Georgian composer Otar
Taktakishvili. His Quartet follows the Trout Quintet on the jubilee album. Taktakishvili
was a composer who translated the impressions of the landscapes of his native Georgia
into sound. His compositions were dominated by the vivid imagery typical of Romantic
COMPpOSErs.

The recording of Boris Tchaikovsky's Quintet features the Borodin Quartet and the
composer himself at the piano. This work presents Berlinsky as a collaborative musician,
the first interpreter of new works. Boris Tchaikovsky often consulted the Borodin Quartet
in his creative endeavors and was organically connected to the ensemble and its manner.
Tchaikovsky did not often work in the chamber music genre, preferring large symphonic
forms. For all its compactness, the Quintet resembles a highly concentrated symphony. In
the words of musicologist Manashir Yakubov, it manifests “monumentality, expansiveness
of form, and the truly symphonic development of a musical and psychological drama.” The
Borodinians were the first performers of the work — they premiered it in Leningrad in
1962. This recording was made in 1964.

Tata Boeva
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