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HorauH Ce6acTnsaH Bax (1685-1750)

N ON U DN

8

9

10
11
12
13
14

15
16

[Mpemtogus v dyra mis oprada [lo makop, BWV 547 . . .. ... ... ... 10.34
XopasnbHas mpemonus «BozobaenHsili Hucyc, mbt 30ece», BWV 706. . . . . . 1.49
®yretra «boxcuii Coin npuwen», BWV703 . ... .. ... ............ 0.54
@yretTa «[psadu, a3viuHukos Cnacumens», BWV699 . . . . ... ... .. ... 1.13
XopanbHag npenoaus «/Iuws bozy 6 esiuHux crasa» (Bicinium), BWV 711. . 2.39
XopanbHag npentogus «Xeanume boza, xpucmuane», BWV 732 . . ... ... 1.48
[Mpentogus v dyra myis oprada coiab MuHOP, BWV 535 . . .. . ... ... .. 740
Tpuo-conara st oprada N2 6 Conb maskop, BWV 530

LVivace. . . . . oo e e 3.43
ILLento. . . . . . e e e 8.12
HLAIEGIO . . o o e e e e e e e e e e e 3.32
XopanbHas mpemoaus «C Hebec 51 8blUIHUX K 8aM Hucuien», BWV 700 . . . . . 2.20
XopasibHas TIpestoaus «B c1adocmHoM TUKo8anuu», BWV729. . ... .. .. 3.31

XopasnbHas nipetonust «KKmo ciedyem monvko eone Iocnodueti», BWV 691a. . 2.09
XopasbHag npemonus «Ipexonadenuem Adama nospexcdeHo

ace uenoseuecmso», BWV 705. . . . . . . . .. e 2.21
XopanbHas npemonys «/la padyromcs éce xpucmuave», BWV 734 . . . . . .. 1.55
Tokkara u ¢yra aj1s oprasa pe muHop («JIopuitckasi»), BWV 538 . . . . . . 13.38

O61ee Bpems: 67.58

Anexcangp ®ucerickuii, opea

3aruch NMpou3BefeHa B 3ajie OPraHHOM U KaMepPHOM My3bIKU, I. BUHHMIIA,
B 1990 ronmy.
3Bykopexuccep — [1eéTp Konapaumu

JOHANN SEBASTIAN BACH
ALEXANDER FISEISKY, organ

Johann Sebastian Bach (1685-1750)

1 Prelude and Fugue for organ in C major, BWV 547 ... ........... 10.34
2 Chorale Prelude Liebster Jesu, wir sind hier, BWV706 . . . .. ... ...... 1.49
3 Fughetta manualiter Gottes Sohn ist kommen, BWV 703. . . ... ....... 0.54
4 Fughetta manualiter Num komm’, der Heiden Heiland, BWV 699. . . . . . .. 1.13
5  Chorale Prelude Allein Gott in der Hoh’ sei Ehr’ (Bicinium), BWV 711 . . . . . 2.39
6  Chorale Prelude Lobt Gott, ihr Christen, allzugleich, BWV 732 . ... ... .. 1.48
7  Prelude and Fugue for organ in G minor, BWV535 . . ... .......... 7.40
Trio Sonata for organ No. 6 in G major, BWV 530
8 LVivace. . . . . . e e e 3.43
9 ILLento. . . . . . . e e e 8.12
10 TILAIESIo . . . o ot e e e e e e e e e e e 3.32
11  Chorale Prelude Vom Himmel hoch da komm’ich her, BWV 700 ... ... .. 2.20
12 Chorale Prelude In dulci jubilo,BWV 729 . . . . . ... ... ... .. ..... 3.31
13 Chorale Prelude Wer nur den lieben Gott lifst walten,BWV 691a. . . ... .. 2.09
14  Chorale Prelude Durch Adams Fall ist ganz verderbt, BWV 705 . . . . . .. .. 2.21
15 Chorale Prelude Nun freut euch, lieben Christen g'mein,BWV 734 . . . .. .. 1.55
16 Toccata and Fugue for organ in D minor (Dorian), BWV 538. . . ... ... 13.38

Total time: 67.58
Alexander Fiseisky, organ

Recorded in the Hall of Organ and Chamber Music, Vinnytsia, in 1990.
Sound engineer — Pyotr Kondrashin
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OpraHucTsl, B OT/IMYME OT MHOTUX JPYTUX MY3bIKAHTOB, 3@ CBOIO TBOPUECKYIO
SKM3Hb UTPAIOT HA AECITKAX pa3HbIX MHCTPYMEHTOB. B KaXkjoM HOBOM 3aje
UX KIET ouepeHO «ITapTHep» — OpraH, KOTOPbIi MPUHAAJIEXXUT UMEeHHO
aromy MecTy. 1o cimoBam Atekcangpa ®@uceickoro, KOTOpbIi 3amucai 3TOT
aibboM, Kask/I0€ BBICTYIIJIEHME HAUMHAETCS C TOTO, YTO VCITOTHUTEIb «BX00UM
8 KOHmaxkm, uujem oowuti A3slK, Haxoo0um ocobyw 8blpasumenbHOCMb, KOMopoli
ob1adaem Kaxcovlli opeaH... B kaidom uHcmpymeHme ecmeo umo-mo ceoe, Heno-
emopumoe». OIHAKO yalie BCero peub UaeT 06 MHAMBUIYATIbHOM 3ByYaHUU
WU TUIIE MHCTPYMeHTa. Y opraHa 13 ropoaa Bunauia (YkpanHa) — yHU-
KanbHas uctopus. B 1990 rogy Anekcanap @uUCeiCKuUii 3amcaa COuMHe-
Hus Moranna CebactbsiHa Baxa, He3a10/1ro 10 TOro, Kak MHCTPYMEHT ObIL
paspylleH.

Uctopusa nactpymeHnTa Havyanach B 1980-e rogel. Torga mectHas
napTHUIiHas BJIACTh pellnia Co3aTh B TOpOAe OpraHHbIN 3a/1. B Kaue-
CTBe TIOMeIeHMsI AJ1s1 Hero BbIOpaiy 3JaHne, KOTOpoe paHblie 3aHMMaUT
JTOMMHMKAHCKMI COO0P: pa3IMUIHbIe KaTOJIMUECKME OPAEeHbI TPUIIIN
B BunHuiry emje B XVII Beke. Xpam, KOTOpbIN ceityac HOCUT Ha3BaHue Craco-
[TpeobpaskeHCKMI COOOP, He pa3 MepexoansT U3 PyK B PyKM: OH ObUT M KaTO-
JINYECKUM, U TPABOCIaBHbIM, & B COBETCKOE BpeMs ITPeBPaTUICS B CKJIaf,
u criopT3ai. 3Bmiucrast 6uorpadust 6yayIiero KOHIEPTHOTO 3aj1a BO MHO-
TOM IpeoIpenennia Cyab0y BUHHMIIKOTO opraHa.

TpuaaTMperMcTpoBbIii MHCTPYMEHT, KOTOPBII 3aKa3aay HeMeIlKoi
dbupme «W. Sauer Orgelbau», 6611 roToB B 1984 romy. Cam KOHIIEPTHBIN 3aJ1
MIPUHSI TIepBbIX cryiiaTesneil B 1985 roxy. IIpocyiiiecTBOBa/ OH HEJOJITO,
Bcero 6 jyieT. B 1991 rogy, nocie pacnaga CCCP, 3maHne BepHYIU LEPKBU.
V3 Bcex KoHeccuii, KOTopble B pa3Hoe BpeMsl BaaAeayn 3TUM MeCTOM,

MpeAIIowIn ITpaBociaBHYIo IlepkoBb. HoBbIe X03sieBa cobopa, IpeaCcTaBu-
Tenu YkpauHckoy [IpaBociaBsHoM nepkBu MockoBckoy Enapxuu, paspy-
MY UHCTPYMEHT. Bo MHOTMX MCTOYHMKAaX MOXXKHO BCTPETUTh YIIOMUHAHMS,
YTO OPTraH YHUUYTOXWIN BMeCTe C KOHLepPTHBIM 3a7ioM. MacTep Biagumup
XpOMYEHKO, KOTOPBII 3aBepIlaj JeMOHTaX ITOC/Ie TOT0, KaK K ey IMOAKII0-
YMIaCh MWIMLIMS U pa3pylIeHNe yaaJl0Ch OCTAHOBUTb, CIIaC YacCThb JeTajeii.
Mortop u 30 Tpy6 yexanu B JIuBaauio, rae UX YCTAHOBMU/IM B HOBBIV OpraH.

OcTaTky BUHHUIIKOTO OpraHa, KOTopble He 3abpasu B JIMBaaui0, XpaHU-
JIUCh HA CKJIafie HeCKOJIbKO JIeT, OHM BHOBb 3a3Byuasiu 6yaromapsi KaTon-
yecKoii KoHrperamumu 6paTbeB MEHbBIINX KAITYLMHOB. DTOI OpraHu3anum
repenaiy OLUH U3 TOPOLCKUX KOCTEJIOB HEelOAaIeKy OT IPesKHEero OPraHHOTo
3aJia, TpyIia MacTepoB BO IJIaBe C MOAbCKUM crienyanmctom Exku Kykiein
BOCCTAHOBMJIA MHCTPYMEHT. O MpeXXHeM BUHHUIIKOM OpraHe COXpaHWIOCh
He OYeHb MHOTO CBeIeHMI; TaK, HOBBbI MHCTPYMEHT KyKJisi MHTOHMPOBA
10 COXpaHUBIIMMCS ayauo3anucsam. OH 3a3Bydai B 1999 rony.

Cpenu My3bIKaHTOB, 6y1arofapsi KOTOPbIM MOSKHO O CUX TIOP YCJIbI-
1IaTh, KaK 3By4aJs MepBbIii BUHHUIIKUI OpraH, oka3asacs AjleKCaHap
Oucerickuii.

Tama boesa
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ConucT MOCKOBCKOJ roCyIapCTBEHHO akajieMuieckoii buaapMoHuu, 3aciy-
>KeHHbII apTuct Poccun, nmpodeccop AnekcaHap ®uceiickuii BeJieT pas-
HOCTOPOHHIOIO TBOPYECKYIO XX13Hb. OH M3BeCTeH KaK VCIIOTHUTE b, TIearor,
OpraHmsaTop, uccienoBaTesb. Anekcanap duceiickuit 3aBepiu1 06pa3oBaHye
B MOCKOBCKOJi KOHCEpPBATOPUM Y O/IMCTaTelbHBIX TIemaroros Bepsl lopHOCTa-
eBoi1 (poprennano) u Jleonnga Poiismana (opraH). OH BbICTYIIal CO MHOTMMM
MMEHUTBIMU OpKeCTpamMu, CONUCTaMu U reBliamu. [lapTHepamMmu My3bIKaHTa
6 Banepuii l'eprues, Bnagumup ®enocees, Mapuc SIHcoHc, Bragumup
MwunnH, Enena ObpasiioBa, Makcum ®emoroB, Anekcanap KHs3eB, OKKapT
Xayrrt, MatTtnac Xedc, XaHciiopr AibopexT. Ero McromHuTeabckoe MCKyc-
CTBO OBLJIO TIpeicTaB/ieHo 6osee yeM B 30 cTpaHax Mmupa. ColbHbIE KOHIIEPThI
MYy3bIKaHTa IMPOXOAM/IN B TAKMX M3BECTHBIX 3aj1aX, Kak HalmoHalIbHbI 060D
B Bammurrone, Ilepkossb cB. Tpoutiibl B Heio-Mopke, Co6op Iapmkckoii Boro-
maTepu, Cobop cB. CredhaHa B Bene, KénbHckuit cobop, BectmuHcTepckoe
abo6arcrBo 1 Cobop cB. [TaBna B JIonmoHe, KoponeBckuii Komtemk B Kemopumske
u Komnemsk koposneBbl B Okcdopre.

Anekcanp ®yicelicKmii yuacTBOBaJI B KPYITHEMIIINMX MY3bIKa/IbHBIX (hecTmBa-
JISIX, 3amucai cBbiiie 40 rpaMIIaCTMHOK ¥ KOMIIAKT-IMCKOB Ha UCTOPUYECKUX
¥ COBpEMEeHHBIX OpraHax, OCYIeCTBWI ITpeMbePbl COUMHEHMI COBPEMEHHbBIX
aBTopoB: bopuca YarikoBckoro, Poguona Illenpuna, Onera l'anaxoBa, Muxa-
una Komtonras, Bragumupa Pa6oBa, Dpuxa Ommiia, Banbrepa dpbaxepa, MaH-
(dbpena Baiica, Makcummnmana Kpoiiiia u gpyrux.

3HaunTeTbHbIE COOBITHS UCITOTHUTETBCKOI Kapbepbl OMCeiiCKOTo CBSI3aHbI
c umeHneM Moranna CebactbsiHa Baxa. 3ToMy KOMITO3UTOPY OH ITOCBSITUIT CBOIA
TepPBbIN COMbHBIN KOHLIEPT. HeomHOKpaTHO MUCITOMHS IIMKII U3 BCEX OpraH-
HbIX counHeHui baxa B ropomax Poccuu u 6piBIiero CCCP. 250-y1eTue co qHs
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cveptu baxa B 2000 romy Anekcanap ®ducelickuii OTMETIUI YHUKAIbHBIMU
cepusiMu KOHIIEPTOB, UeTbIpe pa3a UCIIOJIHMUB BCe OpTaHHbIe TPOM3BeNeHS
BEJIMKOTO HEMEIIKOTO KOMITO3MTOpa Ha ero poauHe. [Ipuuem B [I1occenbaopde
9TOT LIYIKJT GBI MCTIOJIHEH OPTaHMCTOM B Te€UEHME OTHOTO JHs. HavuaB oTy yHU-
KaJIbHYIO aKLMIO, MOocBseHHyo namsatu U.C. baxa B 6.30 yTpa, pocCUitckuii
MY3bIKAHT 3aBepiini ee B 1.30 HOUM CIeAyIOlIero JHs, IPoBes 3a OpraHOM
npakTuueckyu 6e3 repepsiBa 19 yacoB! KoMmakT-aycKy ¢ 3anMchbio (pparmeH-
TOB A0CCENbIOPQCKOro «opraHHOro MmapadoHa» M31aHbl HeMelKoit prupmoii
Griola. Anekcanmp ®uceiickuii 6bu1 3aHeceH B Kuury pekopmoB ruiaHeTsl (Poc-
curickuit aHasor Kuuru pekopaos I'mHHecca). B ce3oHax 2024-2027 my3bi-
KaHT UCTIOMHSEeT MK «Bce opranHblie counHenus U. C. Baxa» (15 mporpamm)
B EBaHrenmuecko-moTepaHckoM KadeapaabHoM cobope cBB. Iletpa u [TaBia
B Mockse.

B deBpane-arnpene 2024 roma Anexcangp duceickuii OCyIecTBII YHU-
KaJIbHBIN MTPOEKT — «EBpasuiicKuit opraHHbiii MapadoH», B paMKaX KOTOPOTO
UM ObLIO IpoBeaeHO 6oj1ee 30 KOHIIEPTOB, JIEKLIMII M CEMMHAPOB B KOH-
LIePTHBIX 3aJ/1aX, yUeOHbBIX 3aBeHEeHMSIX U KYITbTOBBIX YUPEXKIEeHMSIX Poccun
ot ITeTpomasnoBcka-Kamuarckoro mo Kanmuuarpaga v B Pecrry6nike benmapyce.

AKTUBHYIO KOHIIEPTHYIO JIeSITeIbHOCTh OPTaHUCT COBMeIaeT ¢ Iefaro-
rmyeckoit paboroii B Poccuiickoii akageMun My3bikKM MUMeHU [HeCUHbIX.
OH NMpOBOAUT MacCTeP-KIaCcChl U BBICTYIIAET C JEKIMIMMU B BeYIIUX KOH-
cepBaropusx mupa (B JIonmoHe, Bede, lTambypre, Bantumope), mpuHumaeT
y4dacTie B paboTe JKIopy OpraHHbIX KOHKYpcoB B KaHaze, BenmkoopuTanmm,
IT'epmanuu, ITonbiie u Poccum. My3bIKaHT CTal MUHULIMATOPOM U BA,OXHOBU-
TejleM MeXIYHapOaHbIX eCcTUBaseii OpraHHOV My3bIKM B Hallleii CTpaHe.
C 2005 o 2020 roms! o, ero pyKoBoACTBOM B KOHIIEpTHOM 3ajie UMeHU

I1. 1. YaiikoBckoro rpoxonna decTuBasib «/IeBSITbh BEKOB OpraHa» C y4ya-
CTHEeM Bemyuiux 3apyb6exxHbIx conmnuctoB; ¢ 2006 roga B PAM umenn I'Hecu-
HbIX AnekcaHp @uceiickuii mpoBoguT MexkayHapoaHbI cuMIto3uym «Oprad
B XXI Beke», MexxayHapoaHblit hecTrBanb «My3biKaJibHOE TIPUHOIIEeHe
N.C. baxy», MexxayHapOIHbIi KOHKYPC OPTaHUCTOB uMeHM B. . OmoeBCKOro
1 MexxnyHapoIHbIl KOHKYpC opranucroB uMmenu J1. W. Poiismana. B 2019 rony
10 ero MHUIIMATUBE OB YUPEKIEH eKerogHblii Hal[MOHAIbHBIN (GOpyM —
«Bcepoccuiickuit Jenb OpraHar.

BakHeri11eli 4aCcThIO IPOCBETUTENBCKON AeATeNIbHOCTM AjtekcaHapa duceii-
CKOTO SIBJISIETCS IIPOTIara’ia HalMOHaJIbHOTO OPTaHHOTr0 HacIenusl. 3TO CEMMU-
Hapbl ¥ MacTep-KIacchl IO PyCCKOi My3bike B 3apyOeKHBIX By3aX, 3alCh
KOMITaKT-AUCKOB «200 j1eT pycCKOV OPraHHOM MY3bIKW», BBIITYCK TPEXTOM-
HuKa «OpraHHas Mmy3bika B Poccun» B uspaTenbctBe Bdrenreiter (Tepmanust).
B 2006 romy pocCuiicKuit OpraHUCT MIPOBEJ CEMUHAP MO PYCCKOM MY3bIKe
ILJISI yYaCTHUKOB Che34a AMepUKaHCKOW IMJIbAUU OPraHuCTOB B Uukaro.
B 2009 ropy yBuzena ceet moHorpadust duceiickoro «OpraH B UCTOPUY MUPO-
BOJ My3bIKa/IbHOV KynbTyphl (111 Bek 1o H.5.— 1800 rox)». B anipesne 2022 roga
MY3bIKaHT IpefcTaBist Poccuio Ha MexxmyHapogHoM online decTmBase opraH-
Hovi Mmy3biku (IOOF). B paMKax 3Toro My3biKaJibHOTO (hopyma, yuacTBOBaTh
B KoTopoM OpraHu3anyoHHbIi KOMUTET B MIOHXEHEe MTPUTIAciI 25 aBTOpUTET-
HBIX OPTaHMCTOB U3 pa3HbIX CTpaH, Aslekcauap Puceiickuii BBICTYIIUI C COTbHBIM
KOHIIEPTOM, ITPOBEJI JIEKLIMIO ¥ MacTep-K/Iacc IO PyCCKOi OpraHHOM My3bIKe.

AnexcaHap OuceiiCKIi1 ITOMb3yeTCsl OTPOMHBIM aBTOPUTETOM CpeLyt pOCCUIA-
CKMX U 3apYOeXKHbIX OpraHucToB. OH M36MpasIcs BUIE-TIPE3UIEHTOM ACCOIM-
auym opranuctoB CCCP (1987-1991), mpesuaeHTom Accoliaiiuy OpraHUCTOB
U OpraHHbIX MacTepoB MocCKkBbI (1988-1994).



PamocTtHo-TipasguuyuHas [pentonust u yra mo maxkop (BWV 547), BeposiTHO,
6bu1a counHeHa B Kérene (1717-1723). My3bIKa/IbHBbI SI3bIK [Ipenonnmn
00HApPYKMBAET MHOT'O OOIIVX YePT CO BCTYMUTEIbHBIM XOpOM K KaHTaTe
Sie werden aus Saba alle kommen (BWYV 65), 3aBepiieHHoit B 1725 ropy,
a Tema ®yru — ¢ OCHOBHbBIM MOTMBOM XOpa/IbHO 06paboTku Allein Gott in
der Hoh’ sei Ehr’ (BWV 677) u3 Clavier-Ubung III (TpeTbs yacTb «KnaBup-
HbBIX VIIPAXKHEHU», 1739).

XopasnbHble nipenoanu (06pabotku) Wer nur den lieben Gott Lifst walten
(«KTo cnemyeT TonbKoO Bojie l'ocriomgueit», BWV 691a), Nun komm’, der
Heiden Heiland («I'psimu, si3piaHMKOB CriacuTenb», BWV 699), Gottes Sohn
ist kommen («boxkuit CeiH nipuiien», BWV 703), Durch Adams Fall ist ganz
verderbt («I'pexomnameHneM AraMa OBpPeKIEHO BCe UesloBeuecTBo», BWV
705), Liebster Jesu, wir sind hier («Bo3mtobmeHHbIi ncyc, Mbl 31ecb», BWV
706), Allein Gott in der Hoh’ sei Ehr’ («JIuiib Bory B BeITHMX caBa», BWV 711)
DOIIUIK IO HallluX qHelt 6aropapst yaeHUKy baxa Moranny @unurnimy KupH-
6eprepy (1721-1783), BKIIIOUMBIIIEMY MX B COOCTBEHHOPYYHO COCTABIEHHBIA
UM c60pHUK (OK. 1760 roma). M3 114 kommo3uumii, BXxoasimux B CobpaHue
Kupnb6eprepa, 24 xopaabHbIe TIPeTIOINM YIIOMSIHYTHI B KaTasiore Boabd-
ranra [lImugepa (BWV 690-713a). HekoTopble 13 HUX ObIM 3aBEPIIEHBI
B Beiimapckuit nepuon, (1708—-1717), a uHble — elje paHee, B TOJIbl OHOCTU.
[MpunamneskHocTh baxy psaga kommosunuit (BWV 690-713a) n3 Cobpanus
KupHb6eprepa roasepraeTcsi COMHEHUIO.

PoxkmecTBeHCcKas XxopajabHas o6paboTka Lobt Gott, ihr Christen, allzug-
leich («XBanuTe bora, xpuctuane», BWV 732), ckopee Bcero, BO3HMKJIa

B ApHiitanTe B 1703—-1707 ronpl. Ee aBTop — Hukonayc Xepmat (oK. 1480-1561).
Eme ogHa 06paboTka Ha pokaecTBeHckuii Teket Vom Himmel hoch da komm’
ich her («C Hebec s BBIIIHKUX K BaM Huciea», BWV 700) Takske BXOIUT
B Co6panune Kupub6eprepa. ABTop necHorienuss — MaptuH Jliotep. Hanes
3aMMCTBOBAH UM M3 HApPOJHOJ TTecHM. B Heil meBel] 3aaeT 3aragKy U moJy-
yaeT BEHOK U3 PYK JIeBYLIKM, KOTOpas He CMOIJIa pas3raaath ee. B cpegHe-
BEKOBOJ JYXOBHOII KObIOeabHOI necHu In dulci jubilo («B cmagocTHOM
JukoBaHum», BWV 729) pacckasbiBaeTcCs O CIISIILEM B SICISIX MlageHIe Xpu-
cte. B xopasnbHoi1 06paboTtke Nun freut euch, lieben Christen g’'mein («[la pamy-
I0TCSI Bce xpuctuane», BWV 734) maput pagocTHO-0KMBIeHHas aTMocdepa.
Cantus firmus B 3TOM IpOU3BeIeHNY ITPOBOANUTCS Ha TeJaJbHOM KilaBua-
Type B TEHOPOBOM I10JIO’KEHUN.

Tpuo-conara conb Maxkop (BWV 530) Bxoaut B coopHUK «Illects Tpro-
coHat» (BWV 525-530). Ero aBTorpad matuposan 1730 romom. MicTopus
BO3HMKHOBEHMSI COHAT U3BecTHa HaM braronaps Morany Huxomnaycy ®op-
KeJilo, KoTopomy rosezai ee Kapn @ununn dmanyaib bax: «lllecms coHam
WU mpuo onst 08yX MaHyanos ¢ 061uzamuoli nedanvto, bax Hanucan ux ons c8o-
e20 cmapuiezo cvlHa, Bunve. ®pudemara, dabsl cename U3 He20 macmepa uzpsl
Ha opzaue, Kakogslm mom enociedcmeauu u cman». [lockonbky B 1730 rogy
IBaAUaTUIETHUIT Buabrenbsm @pumeMaH ObLT YKe BITOJTHE CJIOKUBIIUMCS
VICTIOJIHUTEJIEM, MOKHO JOITYCTUTbh, YTO aKTMBHAS paboTa HaJl COHaTaAMMU
Besach B KOHIe 1710-x — Havase 1720-x rr. Haauune paHHMUX aBTOrpa-
(oB OTHENBbHBIX YACTEM COHAT, B YaCTHOCTH, IIepBOIi yacTu Tpuo-coHaThbI
pe MmuHop (BWV 527/1), 06HapyskeHHO Cpeau 3CK130B «X0pOoIIo TeMIIepH-
POBaHHOTO KJIaBMpa» U OTHOCsILe sl K KéTeHCcKOMY TTepuoy, TOATBEPXKAAeT
9TO MpeIoIoXKeHNKE.



WOrAHH CEBACTbAH BAX

ANEKCAHAP OUCEUCKIL, opzan

JOHANN SEBASTIAN BACH
ALEXANDER FISEISKY, organ

Tpuo-conatsl baxa cripaBemyIMBO CUUTAIOTCS BBICIIEH CTYTIEHbIO VICITOTHM-
TEeJIbCKOTO MacTepcTBa. OHY TPeOYIOT OT OPTaHMCTa BUPTYO3HOM MaHyaIbHOA
Y TIeJaTbHOM TEXHMKU. B TO 5ke BpeMsI TeEXHMYeCKe 3a0auy, BbIIBUTaeMbIe
STUMM OITyCaMM, HY B KOEi Mepe He YMaJISIIOT MX Xy 0KeCTBEHHOM 3HAUMMO-
cTi. My3bIKa TPUO-COHAT CTOUT BPOBEHb C JIYUIIMMM TBOpeHusIMM baxa. B nep-
BOJ yacTy TpMo-COHATHI COJIb Maskop Bax mpumeHsieT opUrMHaIbHbINA CII0CO0
U3JI0KEHMST MY3bIKaJIbHOI'O TEKCTA, Uepenyst KOHTPAIyHKTUYECKEe U TOMO-
(oHHbIe pa3genbl. DTO eAMHCTBEHHbIV MPUMep UCII0/Ib30BaHMs MTOL00HOI
KOMIIO3ULIMOHHOM TeXHUKM BO BCeM TPpUo-GhaKTypHOM OPraHHOM Hac/lieaun
Horanna CebacTbsiHa baxa.

[Mpenogus u dyra conp muHop (BWV 535) yBumena cseT B Beitmape
(1708-1717). CymectByeT 60see paHHSISI Bepcus 3Toi Kommo3uimm (BWV 535a),
BOCXOZsIIAsl K ApHIITaATCKOMY Tepronay. OHa He O6blIa 3aBepiiieHa (mpe-
moaus orpaHmnuena 21 TakroMm, dyra He gomucaHa). Ipkuit obpasers stylus
phantasticus B opraHHOM MCKyccTBe, [Ipemtonnst 1 dyra coyib MMHOP MUCIThI-
Taja BausiHue ctwist Jutpux Bykerexyme v KoMImo3uTopoB CeBepoHeMeIKOii
OpPraHHOJ IIKOJIBbI.

TokkaTta u ¢yra pe mmuHop (BWV 538) 6bl1a 3aBepiieHa mexay 1712
u 1717 romom. 3akpenuBILeecs 3a JAHHBIM ITPOM3BeeHIEM Ha3BaHMe «I0PUii-
CKasi» He OTBEYAET €ro JIAZOBO MPUPOIE U He SIBJISIETCST aBTOPCKMM. B TOKKaTe
YyBCTBYETCS BIMSHIE KOHLIEPTHOTO CTUIIST AHTOHMO BuBasbay. TOHaIbHbIN TUTIaH
¢byru (d-a—-F-C-g-[F]-d) u cTpyKkTypa TeMbl 0GHAPYKMBAIOT CXOICTBO C XOPaib-
HO¥1 06paboTkoit Wir glauben all’ an einen Gott (BWV 680) — rpoTecTaHTCKOIA
sepcueit «CumBona sepbl» u3 Clavier-Ubung 111, 4To He ocTaB/Iss€T COMHEHMIA
B KOHIIEIITYa/IbHOI 6JIM30CTI KOMITO3UIIMIA.

AnexcaHdp @ucetickuii

Unlike many other musicians, organists play dozens of different instruments
in the course of their careers. Each new place they play has a different
“partner,” the organ that belongs to that place. According to Alexander
Fiseisky, who recorded this album, each performance begins with
the performer “making contact, looking for a common language, finding
the special expressiveness that each organ possesses... Each instrument
is different and unique.” More often than not, however, it is a question
of the individual sound or type of instrument. The organ from the city
of Vinnytsia in Ukraine was unique history. In 1990, Alexander Fiseisky
recorded the works of Johann Sebastian Bach, shortly before the instrument
ceased to exist.

The history of the instrument began in the 1980s. At that time, the local
party authorities decided to build an organ hall in the city. The building
formerly occupied by the Dominican Cathedral was chosen as the site:
various Catholic orders had been present in Vinnytsia since the 17th century.
The temple, which now bears the name of the Transfiguration Cathedral, had
changed hands many times. It managed to be both Catholic and Orthodox,
and in Soviet times it was even a rubber warehouse and a gymnasium.
The tortuous biography of the future concert hall largely determined the fate
of the Vinnytsia organ.

The thirty-stop instrument, which was commissioned from the German
builder W. Sauer Orgelbau, was completed in 1984. The concert hall itself
welcomed its first audience in 1985. It did not last long, only six years. In 1991,
after the collapse of the USSR, the building was returned to the church. Of all
the denominations that owned the place at various times, the Orthodox
Church was preferred. The new owners of the cathedral, representatives
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of the Ukrainian Orthodox Church of the Moscow Eparchy, destroyed
the instrument. Many sources mention that the organ was destroyed together
with the former concert hall. Master Vladimir Khromchenko, who completed
the dismantling after the police got involved and stopped the destruction,
salvaged some of the parts. The engine and thirty pipes went to Livadia,
where they were incorporated into a new organ.

The remains of the Vinnytsia organ, which were not taken to Livadia,
were stored for several years. They were resurrected thanks to the Catholic
Congregation of the Friars Minor Capuchin. This organisation was given
one of the city’s churches, not far from the former organ hall. A group of
craftsmen led by the Polish specialist Jerzy Kukla restored the instrument.
Not much information about the former Vinnytsia organ had been preserved,
so Kukla intoned the new instrument using the surviving sound recordings.
The organ was re-commissioned in 1999.

Alexander Fiseisky was one of the musicians who allowed us to hear what
the Vinnytsia organ sounded like.

Tata Boeva

Alexander Fiseisky, soloist of the Moscow State Academic Philharmonic
Society, Honored Artist of Russia, professor, enjoys a varied artistic life.
He is known as a performer, teacher, organizer, and researcher. Alexander
Fiseisky completed his studies at the Moscow Conservatory under the brilliant
teachers Vera Gornostayeva (piano) and Leonid Roizman (organ). He has
performed with many distinguished orchestras, soloists, and singers. His
partners have included Valery Gergiev, Vladimir Fedoseyev, Mariss Jansons,
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Vladimir Minin, Elena Obraztsova, Maxim Fedotov, Alexander Knyazev,
Eckart Haupt, Matthias Hofs, and Hansjorg Albrecht. He has performed in
more than 30 countries around the world. His recitals have taken place in
famous halls, such as Washington National Cathedral, Trinity Church in
New York, Notre-Dame de Paris, St. Stephen’s Cathedral in Vienna, Cologne
Cathedral, Westminster Abbey and St. Paul’s Cathedral in London, King’s
College in Cambridge, and the Queen’s College in Oxford.

Alexander Fiseisky has participated in major music festivals, recorded
over 40 LPs and CDs on period and modern organs, and premiered works
by contemporary composers, such as Boris Tchaikovsky, Rodion Shchedrin,
Oleg Galakhov, Mikhail Kollontai, Vladimir Ryabov, Erich Opitz, Walther
Erbacher, Manfred Weiss, Maximilian Kreuz, and others.

Significant events in Fiseisky’s performing career are associated with
the name of Johann Sebastian Bach. Fiseisky dedicated his first recital to
the composer. He has repeatedly performed a cycle of Bach’s complete organ
works in cities of Russia and the former USSR. In 2000, Alexander Fiseisky
commemorated the 250th anniversary of Bach’s death with a unique series
of recitals in which he performed the complete organ works of the great
German composer four times in his home country. In Diisseldorf, the organist
performed the cycle in one day. Having started this unique action dedicated
to the memory of Johann Sebastian Bach at 6:30 a.m., the Russian musician
finished it at 1:30 a.m. the next day, having spent 19 hours practically without
a break at the organ! CDs with fragments of the Diisseldorf “organ marathon”
were released by the German Griola label. Alexander Fiseisky was entered into
the “World Book of Records” (the Russian equivalent of the “Guinness World
Records”). In 2024-2027, the musician will perform the series “The Complete

Organ Works by Johann Sebastian Bach” (15 programs) at the Evangelical
Lutheran Cathedral of Saints Peter and Paul in Moscow.

From February to April 2024, Alexander Fiseisky realized a unique project
called “Eurasian Organ Marathon,” which included more than 30 recitals,
lectures, and seminars in concert halls, educational and religious institutions
of Russia from Petropavlovsk-Kamchatsky to Kaliningrad and in the Republic
of Belarus.

The organist combines his active performing career with his teaching
at the Gnessins Russian Academy of Music. He gives master classes and
lectures at leading conservatories around the world (in London, Vienna,
Hamburg, and Baltimore) and takes part in organ competitions in Canada,
Great Britain, Germany, Poland, and Russia. The musician has initiated and
inspired international organ music festivals in this country. From 2005 to
2020, under his direction, the Tchaikovsky Concert Hall hosted the festival
Nine Centuries of the Organ with the participation of leading foreign soloists.
Since 2006, Alexander Fiseisky has organized the international symposium
The Organ in the 21st Century, the international festival Musical Tribute to
J.S. Bach, the Odoyevsky International Organ Competition, and the Roizman
International Organ Competition at the Gnessins Russian Academy of Music.
In 2019, he initiated the establishment of the annual national forum All-
Russian Organ Day.

The promotion of the national organ heritage is one of the most important
parts of Alexander Fiseisky’s educational activities. This includes seminars and
master classes on Russian music at foreign universities, the recording of CDs
“200 Years of Russian Organ Music,” and the publication of the three-volume
book “Organ Music in Russia” by Barenreiter publishing house in Germany.



JOHANN SEBASTIAN BACH

ALEXANDER FISEISKY, organ

In 2006, the Russian organist conducted a seminar on Russian music for
the participants of the Convention of the American Guild of Organists in
Chicago. In 2009, Fiseisky’s monograph “The Organ in the History of World
Musical Culture (3rd Century BC to 1800)” was published. In April 2022,
the musician represented Russia at the International Online Organ Festival
(IOOF). For this musical forum, the organizing committee in Munich invited
25 distinguished organists from different countries, and Alexander Fiseisky
gave a recital, a lecture, and a master class on Russian organ music.

Alexander Fiseisky enjoys great prestige among Russian and foreign
organists. He was elected vice-president of the USSR Association of Organists
(1987-1991) and president of the Association of Organists and Organ Masters
of Moscow (1988-1994).

The joyous and festive Prelude and Fugue in C major (BWV 547) was probably
composed in Kothen (1717-1723). The musical language of the Prelude reveals
many similarities with the opening chorus to the cantata Sie werden aus Saba
alle kommen (“They will all come forth out of Sheba,” BWV 65) completed in
1725, and the theme of the Fugue with the main motif of the chorale setting of
Allein Gott in der Hoh’ sei Ehr’ (“Alone to God in the highest be glory,” BWV 677)
from the Clavier-Ubung III (the Third part of the Clavier Exercises, 1739).
The chorale preludes (settings) of Wer nur den lieben Gott lifSt walten
(“He who allows dear God to rule him,” BWV 691), Nun komm’, der Heiden
Heiland (“Now come, Savior of the Gentiles,” BWV 699), Gottes Sohn ist
kommen (“God’s Son has come,” BWV 703), Durch Adams Fall ist ganz verderbt

(“All mankind fell in Adam’s fall,” BWV 705), Liebster Jesu, wir sind hier
(“Beloved Jesus, we are here,” BWV 706), and Allein Gott in der Hoh’ sei Ehr’
(“Alone to God in the highest be glory,” BWV 711) have survived to this day
thanks to Bach’s pupil Johann Philipp Kirnberger (1721-1783), who included
them in his own handwritten collection (c. 1760). Of the 114 compositions
in the Kirnberger Collection, 24 chorale preludes are mentioned in Wolfgang
Schmieder’s catalog (BWV 690-713a). Some of them were completed in
the Weimar period (1708-1717), and others even earlier, in the years of his
youth. The attribution of a number of compositions (BWV 690-713a) from
the Kirnberger Collection to Bach has been questioned.

The Christmas chorale setting Lobt Gott, ihr Christen, allzugleich
(“Praise God, ye Christians,” BWV 732) most likely originated in Arnstadt
between 1703 and 1707. Its author was Nikolaus Hermann (c. 1480-1561).
Another setting to the Christmas text Vom Himmel hoch da komm’ich her
(“From heaven above to earth I come,” BWV 700) is also in the Kirnberger
Collection. The author of the chant is Martin Luther. He borrowed the tune
from a folk song. In it, the singer asks a riddle and receives a wreath from
the hands of a girl who could not solve it. The medieval sacred lullaby
In dulci jubilo (“In sweet rejoicing,” BWV 729) tells of the Christ child
sleeping in a manger. The chorale Nun freut euch, lieben Christen g’mein
(“Dear Christians, one and all, rejoice,” BWV 734) has a joyous and lively
atmosphere. The cantus firmus in this work is conducted on the pedal
keyboard in tenor position.

The Trio Sonata in G major (BWV 530) is part of the collection Six Sonatas
(BWV 525-530). Its autograph is dated 1730. The story of the origin of
the sonatas is known to us thanks to Johann Nikolaus Forkel, who was told
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example of the use of such a compositional technique in
the entire organ trio legacy of Johann Sebastian Bach.
The Prelude and Fugue in G minor (BWV 535) was
composed in Weimar (1708-1717). There is an earlier
version of this composition (BWV 535a) dating back to
the Arnstadt period. It was not completed (the Prelude
is limited to 21 bars, and the Fugue is unfinished).
A striking example of stylus phantasticus in organ
music, the Prelude and Fugue in G minor was
influenced by the style of Dietrich Buxtehude
and composers of the North German organ
school.
The Toccata and Fugue in D minor
(BWV 538) was completed between 1712
and 1717. The name “Dorian” attached to
this work does not correspond to its harmonic
nature and is not authorial. The Toccata shows
the influence of Antonio Vivaldi’s concerto style.
The tonal plan of the Fugue (d-a-F-C-g-[F]-d)
and the structure of the theme show similarities to
the chorale setting of Wir glauben all’ an einen Gott
(“We all believe in one God,” BWV 680), a Protestant
version of the Creed from the Clavier-Ubung III,
which leaves no doubt as to the conceptual proximity of
the compositions.

it by Carl Philipp Emanuel Bach: “Six sonatas or trios for two
keyboards and obbligato pedals had been composed by Bach
for his eldest son, Wilhelm Friedemann, who, by practicing
them, had to prepare himself to become the performer
on the organ that he afterwards was.” Since in 1730
the twenty-year-old Wilhelm Friedemann was already
quite an accomplished performer, it can be assumed
that active work on the sonatas was carried out
in the late 1710s and early 1720s. The presence
of early autographs of individual movements
of the sonatas, in particular the first
movement of the Trio Sonata in D minor
(BWV 527/1), found among the sketches
of the Well-Tempered Clavier and dating
from the Kothen period, confirms this
assumption.

Bach’s trio sonatas are rightly regarded
as the highest level of performance skill. They
require virtuoso manual and pedal technique
from the organist. At the same time, the technical
challenges posed by these opuses in no way detract
from their artistic significance. The music of the trio
sonatas is on a par with Bach’s finest creations. In the first
movement of the Trio Sonata in G major, Bach employs an
original method of exposition of the musical text, alternating
between counterpoint and homophonic sections. This is the only

Alexander Fiseisky
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