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Bonbdranr Amaneit MouapTr
1 VBeptiopa k onepe «JIoH XKyaH», KV 527 (mepenoxenue ®unenno

L00J'9) 70149170 € 2] 7512 1 5.42
Cumdonmst N2 40 conb muHop, KV 550 (riepenokenne [etepa JIMXxTeHTasIs)
2  LMoltoAllegro. . . . . . . . . e 10.30
3 ILLAndante . ... .. .. ... e e 13.48
4 III. Minuetto. Allegretto . . . . . . . ... .. ... . . . . ... ... 3.47
5 IV.Allegroassai. . . . . . . . . . e e e e e e e 9.27
Concertante conata Pe maskop, KV 448 (375a) (Bepcus Oj1sl IBYX CKPUIIOK
®epaunanma JaBuma, opkectpoBka Unbu Modda)
6 L Allegroconspirito . . . . . . . . . . . . . 8.32
7 ILAndante . ... .. .. . . e e e e 10.54
8 IILAllegromolto. . . . . . . . . . it e 6.55
9  Adagio To maxop, KV 580a (repenoxkenne Mmwiana MyHkiuHrepa) . . 7.55

O61iee Bpems: 77.30

Jlnugust KoBanenko, ckpunka (6-8), anom (9)
Wnbs Uodd, ckpunka (6-9)

BstuecnaB Ara6ekoB, ansm (9)

Cepadum Bonkos, uosioHuens (9)

Kamepnbiit opkectp «IuBeptucmeHT» (1-8)
XyIoskeCcTBeHHbIN pykoBoauTenb — Vibst odd

3anuch caenana B JllotepaHckoii 1iepkBu CB. EkaTepunbl B CaHKT-ITeTepGypre
B 2024 rony.
3ByKopexuccep — Asiekceit Bapamkux
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Wolfgang Amadeus Mozart
1 Overture to the opera Don Giovanni, KV 527 (arranged by Fidelio
FriedrichFinke). . . . . . . . . . . . . .
Symphony No. 40 in G minor, KV 550 (arranged by Peter Lichtenthal)
2 1. Molto Allegro
3 II. Andante
4 [II. Minuetto. Allegretto
5 IV.Allegroassai. . . . . . . . i it e e e e e e e e
Concertante Sonata in D major, KV 448 (375a) (arranged for two violins
by Ferdinand David, orchestrated by Ilya Ioff)
6 L. Allegro con spirito
II. Andante
II1. Allegro molto
Adagio in C major, KV 580a (arranged by Milan Munclinger)

O 00 3

Total time: 77.30

Lidia Kovalenko, violin (6-8), viola (9)
Ilya Ioff, violin (6-9)

Vyacheslav Agabekov, viola (9)

Serafim Volkov, cello (9)

Divertissement Chamber Orchestra (1-8)
Artistic director — Ilya Ioff

Recorded at the Lutheran Church of St. Catherine, St. Petersburg, in 2024.
Sound engineer — Alexei Barashkin
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MOIIAPT B OBPABOTKAX JIJI1 CTPYHHbBIX

«Moyapm — 3mo M01000cmMb My3bIKU...», «My3siKanvHblii Xpucmoc», «Oauye-
meopeHue u3swecmad, yma u u3sblckaHHocmuy... I1oxoxe, pafoCTHO-COTHEUHAs
UIIOCTACh 3a/IbIIOYPICKOTO TeHMS aBCOMIOTHO IOBJIEET U IBA CTOIETHUS CITy-
cTs (mepBas uurata npuHagiaexnt Imurputo lloctakoBuuy, HanucaBLeMy
3aMeTKYy I10 Mpochbe skypHana «CoBeTcKasi My3bika» K 200-1eTuio co JHS
pokIeHMs: KoMmro3uTopa). Ene pomanTuk l'odbmMaH mIpUOTKPBUT CJIOKHYIO
MPOTUBOPEUNBOCTbh MOILIAPTOBCKMX 00Pa30B, B IPOIILJIOM BeKe HEMY3bIKaHT
YnuepyH U BOBCE BBIIBMHYJI aHTUHOMUIO ITPOTUBOpeunii y Moujapra («sipkoe
COJIHIIE ¥ YepHast 6e31Ha»); B MHTepIpeTauusx IMuis I'mienbca, CBSITOCIaBa
Puxrepa, [nenna I'ynibga n Hukonayca ApHOHKypa CKPBITBI HEPB BHYTPEH-
HMX KOHGQIMKTOB ITPOPHIBAETCS Taske B €T0 MasKOPHBIX M BIIOJTHE «HEBMH-
HbBIX» IPOM3BEIEHUSIX (AUMBEPTUCMEHTAX, CepeHaiax, coHarax). Ho u cerogus
«bumepmaiiepoBCKuii» B3MISLA Ha MorapTa IMaupyeT He TOJbKO Kak pacTy-
pakpoBaHHbIN 6peH . YTO ke HOBOTO MOKET N06aBUTh albOOM, Ha KOTO-
poM mpou3BeneHys MoilapTa 3anucaHbl B lepeyioXKeHUsIX, 1o 60sbIiieit
YacTU CAeIaHHBIX B 310Xy Ouepmariepa?

XymoskeCTBEeHHbBI PYKOBOJIUTENb ITeTepoyprckoro «IupepTucmeHTar»
ckpurad Vnbst Modd cKIOHEH BbIOMPATH HEITPOTOPEHHBIE ITYTH (CBOJA
TepBbI AUCK HA «Meloaun» apTUCT U ero KaMepHbBI OPKeCTpP MOCBSTUIIN
Mycoprckomy, 3anmcaB CBOe, [IOUCTUHE «aHTMpPaBeIeBCKoe» IepeyiokeHne
«KapTuHOK ¢ BpICTaBKM» 4151 CTPYHHBIX). [IpenBapsis 270-m1eTHuit MoLap-
TOBCKMI1 100MJ1€14, KOTOPBIN XXIET Hac B 6yayiiem roay, Modd npepmnouen
OpPUTMHAIbHBIM COUYMHEHUSM [IJISI CTPYHHBIX (AuBepTUcMeHTam KV 136-138
u «MaJieHbKOVi HOYHOV cepeHaze») MepeoskeHusi, HM OGHO U3 KOTOPbIX

IO HACTOSIIIIETO BpeMEeHM He UMCIUTCS B KaTaIorax MUPOBOV 3BYKO3aIIUCH.
U ecnu Geryblit B3I, HA POrPaMMy MOXKET BbI3BaTh YAMBIIEHME, TO MIPO-
CIyIIMBaHMe TIpeICcTaBIeHHbIX TPOMU3BeIeHUI MOAPSI, AOKHO KaK MUHM-
MYM 3aMHTepeCcoBaTh.

IToskasyii, caMbIM HEITPUBBIYHBIM JJIsSI 3HATOKOB Oy/IeT 3ByUaHue Iep-
BOr'0 HOMepa — yBepTIOpbl K «[IoH JKyaHy» B IlepesioskeHUy il CTPYHHBIX. ..
u ducrapmounu (oprana). Ero aBTop — HeMel[K1ii KOMIIO3UTOD, AUPVKED,
opranuct u negaror ®ugenmo Opuapnux O@uHke (1891-1968), mpouienimnii
B COOCTBEHHOJ MYy3bIKe BCE CTAIMM «CMEHbBI 3II0X» CBOEro ctoyieTusi. Ero
06paboTKa, OIHAKO, BHITIOJIHEHA JIJIS1 JOMAIITHET0 MCIIOTHEeHMSI, BO3MOK-
HOTO B IIpefenax CTPyYHHOT'O KBMHTETA U ePEHOCHOTr0 OpraHa-Mmo3uTuBa;
OHAa He MIpeTeH/IyeT Ha fepeady OpKeCcTpOBOro 6yiecka ¥ TeMOPOBOTO pas-
HOOOpa3ust MOIIAPTOBCKOTO IieieBpa. M TeM He MeHee HauabHbIe YHUCOHBI
CTPYHHBIX CITIOCOOHBI TTOPA3UTh MOAJIMHHOI MOIIBIO TYTTH; MOHOJTUTHOCTD
3BYUYaHMS IO-CBOEMY MOAYEPKMBAET HEOTBPATUMOCTD UM BO3ME3INSI.

IpamMmaTUYeCcKy0 JUHUIO TpomosikaeT cumbonms N2 40, mepeoskeH-
Hasl I7I1 CTpyHHOTO opKecTpa [Tetepom JInxreHTanem (1780-1853). Mnaz-
it CoBpeMeHHMK MoliapTa, OH 6bIJT 3HAKOM C ero BIoBoii KoHcTaHme i
u cbiHoM ToMacom; aBTOp OJHO¥ 13 MepBbIX 6uorpaduii Morapra 1 KaH-
TaThl K OTKPBITUIO MIAMSTHUKA B 3abI0ypre, JIMXTeHTaab MHOTO CHEJIa IS
IIMPOKOTO pacIpoCTpaHeHMsI MOLIaPTOBCKOI My3bIKH. Ero repenokeHue ajist
CTPYHHOTI'O COCTaBa TAK’Ke PacCYMTAHO HA CKPOMHBbIE JIIOOUTETbCKIE CUITBI;
HUBEJIMPOBaHNE TEMOPOBOJL IpaMaTypruu (B CBOUX IMOCIETHUX CUM(OHMSIX
Mo1iapT cyliecTBeHHO paciimpsieT poJib M 3HaueHMe TyX0BbIX) BeJleT K yIIpo-
IIeHMIO TOJI0COBEIeHUS M KOHTPAITyHKTMUEeCKOi TKaHu. C IPyToii CTOPOHBI,
U B OPUTMHAIIBLHON IapTUTYpe PUTMUUECKAS ITy/IbCALVsI CTPYHHOM IPYIIIbI
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LIeMeHTHUpYeT 3ByuaHyue cuMGOHMM, SIBJISISICh MCXOTHO TOUKO¥ TeMaTu3ma,
VMMITYJIbCOM €ro Pa3BUTHUS U TTpeobpa3oBanyst. CUMGOHMS IIPeICTAET Mepe
HaMM B BUJe TPaBIOPbI, MapaJiOKCaTbHO OCBEKAIOIIEl BOCIIPUSTIE CBEPXITIO-
TYJIIPHOTO OITyca SKCIIpeccueii YepHo-0eIbIX KOHTYPOB.

Crnenyloliee mpousBeeHNe JEeMOHCTPUPYET 60jiee IPUBBIUYHYIO,
«PpaIOCTHO-U3SIIHYIO» UTIOCTAaCh MOIlapTOBCKOro reHus. CoHaTta Pe maskop
IJ1s1 IBYX (hopTenmaHo 3HaKOMa MHOTMM MY3bIKaHTaM CO IIKOJIbHOM CKaMby
(MMeHHO OHa MOoUIYXXMJIa B KOHLe XX BeKa OCHOBOM i1 HAYYHOTO 3KCIIe-
pUMeHTa, BOLIe/IIIero B UICTOPHIO 11oJ, Ha3BaHueM «MouapT-addexT»). Tem
60s1ee HeOXXMTAHHBIM 3a3BYUYUT ee CTPYHHOe TepesoskeHne! OOuH 13 KPyII-
HeMINUX CKpUIlaueii pOMaHTUYeCKO 3110xXu, Tpodeccop JIeMITIMrcKoin
koHcepBaTopuu ®epanHang dasum (1810—-1873), BriepBbie MCIIOTHMUBILINIA
KOHIIepT MeHie/bcoHa, 00paboTas COHATY [JIsI ABYX CKpUIIOK; Wibst Modbd
I06aBWI K HUM OPKeCTPOBYIO MapTHI0. AHCaMOJIb IBYX My3bIKAHTOB TIpe-
BpaTwics B Concertante, rajjaHTHas sKM3HEPaAOCTHOCTb MY3bIKM yCUI€HA
UTPOBOJ CBETOTEHBIO soli 1 tutti.

«“Hy, amo yxce 1uwiHee”, — ckasan 2eceduti, HO O1axeHCM80 c8emunocs
8 e20 21a3zax». ABTopckuii kKommeHTapuii lllymaHa K 3aKTIOYUTETBHOMY
HoMmepy «TaH1eB [JaBuICOIOHIIEPOB» HEBOJIBHO IMIPUXOAUT HA YM, CTOUT
3a3By4YaTh MEPBBIM TAKTaM ITOC/IEIHE ITbeChl abboMa. MMHMATIOPHYIO
SKEMUYKUHY MTo31Hero Momapra — Adagio ajist aHcamOJIs TyXOBBIX, HATIM -
CaHHOe SIBHO Ha CJIyvaii, B KaueCTBe BCTABHOTO HOMepa K CaZloBOii cepe-
Haze, MOKHO BOCIPUHSITD Kak «61c». HoO MMeHHO B 3ByYaHUM CTPYHHBIX
«TIJIeH3PHAasI» JIETKOCTb 3TOJ MbeChl HATIOIHSIETCS JIMPUUYECKO TeIlJIOTO,
IJTYyOMHOI MeIUTATUBHOTO CO3epLiaHus (aBTOP IepesIoKeHMS] — UeIlCKUIA
KOMIIO3UTOP, AUPVKED U My3bIKOBed MusiaH MyHKkanHrep (1923-1986)).

CJI05KHO MTPeICTaBUTh cebe JTydIliee Mocaec/ioBMe K IIporpaMme, B KOTOPOit
3HAKOMBIi1, TIOOMMBIiA, HO TaK X He pa3raJaHHbIii 0 KOHLIA MouapT npe;-
CTaJI Iepej BaMy B HOBBIX OOJIMUbSIX.

Bopuc Myxkoceti

KamepHbIit opkectp «IuBepTcMeHT» 6611 co31aH B 1990 romy 6iaromapst
sHTy3ua3my npodeccopa CaHkT-IleTepbyprckoii KoHcepBaTOpuy EjieHbl
KomapoBoit 1 HeCKO/IBKUX ee YUeHUKOB. EqMHCTBO MY3bIKaHTCKO LIKOJIbI
" BEPHOCTb IeTepOyprcKMM KaMepHbIM TPaAULIMSIM TTO3BOIUIIN KOJUIEKTUBY
cpa3sy 3asiBUTb O cebe cHavasa B POJHOM ropofie, a BIIOCAeACTBMUM U 3a €ro
npeneraMu.

C 1998 roga opkectpom pykoBoauT Unbst Nodd. [Toutn KBapTeTHaS
Ir'MOKOCTDb U aHCaMbJieBast MOOMJIBHOCTD KOJIJIEKTMBA ITO3BOJIMIA Hapabo-
TaTb OTPOMHBIV perepTyap, BKIIOUMB B HEro CJIOXKHeJAIe MapTUTYPbl BCEX
3MmoxX — oT 6apokko Ao XXI Beka. BaxkHoe MecTo B penepryape «JIuBep-
TUCMEeHTa» 3aHMMaeT pycckas Mysbika: ITéTp Haiikosckuii, Monect Mycopr-
ckuii, Uiropb CtpaBuHckuii, Imutpuit lllocrakoBud, Cepreit [Ipokodnes,
Anbdpen lIHUTKe. «IMBEPTUCMEHT» MHOTO ¥ YCITEIITHO COTPYAHUYAET
C COBpeMEeHHBIMU PYCCKMMM KoMII03uTOopamu. Jleounn JecsaTHuKoB, Hacra-
cbs Xpyiena, [TaBen Kapmanos, Cepreit AxyHOB, Biagumup MapTbIHOB —
BOT J]aJ/1eKO He ITOJIHbIN CIMCOK aBTOPOB, Ubsl My3bIKa 3BYYUT B KOHLIEPTHBIX
rporpaMmMax OpKecTpa.

He orpannumBasicb paMKaMy PyCCKO KyJIbTYPbl, KOJUIEKTUB CTajl U3Be-
cTeH B Poccuut Kak UCIOMHUTEND lIeeBPOB 3allaJHOeBPOIeiiCKO My3bIK1
Pa3IMYHBIX 310X — OT GAPOKKO 10 aKTYaJIbHBIX OITBITOB C 3JIEKTPOHUKO
u 1iepopMaHCOM.
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«[IMBEpPTUCMEHT» COTPYIHMUYAJI C TAKMMM BbIJTAIONIMMICS My3bIKAHTAMMU,
Kak Haranus I'yrman, ['puropmii CokosnoBs, FOnnan Munkuc, Anexceii JTio6m-
MOB, ractpopyeT B Poccun, [Tpubantuke, EBporne, CIIA, SnoHun.

3amnucaHbl HECKOIBKO aibboMOB Ha pupme «Menogusi» u FancyMusic,
TOYYMBIIMX BBICOKYIO OLI€HKY CIylIaTeseil i KpUTUKMN.

HeogHokpaTHbIit 1aypeat [Ipemun mpaButenbcrBa CaHkT-IleTepbypra
B 00/1aCTH KYJIbTYPbI B HOMMHALVY «VICITOTHUTE/h KOHIIEPTHBIX ITPOrPaMM».

B Hacrogiee Bpems «JIMBepTUCMEHT» SIBJSIETCS] KOJIJIEKTMBOM OpraHu-
3auuu [TetepOypr-KoHuept.
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MOZART ARRANGED FOR STRINGS

» < » <«

“Mozart is the youth of music,” “the musical Christ,” “the personification of
elegance, intelligence and refinement.” The joyful and sunny hypostasis of the
Salzburg genius still seems to prevail two centuries later (the first quotation
comes from Dmitri Shostakovich, who wrote an article at the request of the
Soviet Music magazine on the 200th anniversary of the composer’s birth). In
his time, the romanticist Hoffmann revealed the complex, contradictory nature
of Mozart’s images. In the previous century, the non-musician Chicherin
proposed the antinomy of Mozart’s contradictions (“bright sun and black
abyss”). In the interpretations of Emil Gilels, Sviatoslav Richter, Glenn Gould
and Nikolaus Harnoncourt, the hidden nerve of internal conflicts breaks
through even in his major and quite “innocent” works (divertissements,
serenades and sonatas). But even today, the Biedermeier view of Mozart
is leading not only as a popularized brand. What can be new about an
album of Mozart’s works recorded in arrangements mostly made during
the Biedermeier period?

Violinist Ilya Ioff, artistic director of Divertissement from St. Petersburg,
tends to go for the beaten track (the artist and his chamber orchestra dedicated
their first Melodiya CD to Mussorgsky, recording their own, truly anti-Ravelian
arrangement of Pictures at an Exhibition for strings). In anticipation of Mozart’s
270th birthday next year, Ioff has chosen arrangements none of which are
listed in the world’s recording catalogs, rather than original works for strings
(divertissements KV 136—-138 and A Little Night Music). And while a cursory
glance at the program may be surprising, listening to the works presented
one after the other should at least be interesting.



Perhaps the sound of the first number — the overture to Don Giovanni arranged
for strings and... harmonium (organ) — will be the most unusual for connoisseurs.
Its author was the German composer, conductor, organist and teacher Fidelio
Friedrich Finke (1891-1968), whose own music passed through all the stages
of the change of epochs of his century. His arrangement, however, is made for
home performance, which is possible within the confines of a string quintet and
a portable positive organ. It does not pretend to convey the orchestral luster and
timbral variety of Mozart’s masterpiece. Nevertheless, the initial unisons of the
strings are able to impress with the true power of the tutti. The monolithic sound
emphasizes in its own way the inevitability of the idea of retribution.

The dramatic line continues with Symphony No. 40 arranged for string
orchestra by Peter Lichtenthal (1780-1853). A younger contemporary of Mozart,
he was acquainted with his widow Constanze and son Thomas. He wrote one of
the first biographies of Mozart and a cantata for the unveiling of the monument
in Salzburg. Lichtenthal did much to make Mozart’s music widely known. His
arrangement for string ensemble is also intended for modest amateur forces;
the leveling of the timbre drama (in his last symphonies, Mozart significantly
expanded the role and importance of the winds) leads to a simplification of
vocalization and counterpoint. On the other hand, even in the original score,
the rhythmic pulsation of the string group cements the sound of the symphony,
being the starting point of thematism and the impetus for its development
and transformation. The symphony appears before us in the form of a print,
paradoxically refreshing the perception of the ultra-popular opus with the
expression of black and white contours.

The next work demonstrates the more familiar, “joyfully graceful” hypostasis
of Mozart’s genius. The Sonata in D major for two pianos is familiar to many
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musicians from their school days (it was the basis for a scientific experiment
at the end of the twentieth century that went down in history as the Mozart
effect). Its string arrangement will sound all the more unexpected! Ferdinand
David (1810-1873), one of the greatest violinists of the Romantic era and
professor at the Leipzig Conservatory, who first performed Mendelssohn’s
concerto, arranged the sonata for two violins. Ilya Ioff added an orchestral
part. The ensemble of two musicians turned into a concertante. The gallant
cheerfulness of the music is enhanced by the chiaroscuro play of the soli and tutti.
““Quite superfluously,” Eusebius remarked, but his eyes beamed blissfully the
while.” Schumann’s commentary on the final number of the Davidsbiindlertanze
involuntarily comes to mind when the first bars of the album’s final piece
are heard. The Adagio for wind ensemble, a miniature gem of late Mozart,
written obviously for the occasion, as an insert number to the garden serenade,
can be perceived as an encore. But it is in the sound of the strings that the
plein air lightness of this piece is filled with lyrical warmth and the depth
of meditative contemplation (the author of the arrangement was the Czech
composer, conductor and musicologist Milan Munclinger [1923-1986]). It is
hard to imagine a better afterword to a program in which a familiar, beloved,

but never fully understood Mozart reappears in new guises.
Boris Mukosey

The chamber orchestra Divertissement was founded in 1990 through the
enthusiastic effort of Prof. Elena Komarova of the St. Petersburg Conservatory
and several of her students. The unity of the musical school and fidelity
to the St. Petersburg chamber traditions immediately made the collective
known first in their home city and later beyond its borders.



The orchestra has been led by Ilya Ioff since 1998. The almost quartetlike
flexibility and ensemble mobility of the orchestra allowed it to accumulate
a huge repertoire that comprises the most complicated scores of all eras, from
the Baroque to the 21st century. Russian music — Pyotr Tchaikovsky, Modest
Mussorgsky, Igor Stravinsky, Dmitri Shostakovich, Sergei Prokofiev, Alfred
Schnittke — also holds a prominent place in Divertissement’s repertoire.

Divertissement has often and successfully collaborated with contemporary
Russian composers, such as Leonid Desyatnikov, Nastasya Khrushcheva,
Pavel Karmanov, Sergei Akhunov, Vladimir Martynov to name a few whose
music has been featured in the orchestra’s concert programs.

Without limiting itself to Russian culture, the orchestra is known in
Russia for its performance of masterpieces of Western European music of
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different ages, from the Baroque to current experiments with electronics
and performance art shows.

Divertissement has collaborated with a number of outstanding musicians,
including Natalia Gutman, Grigory Sokolov, Julian Milkis, Alexei Lyubimov
and others. The orchestra has toured in Russia, the Baltic states, Europe,
the USA and Japan.

Recorded several albums for Melodiya and FancyMusic, which were highly
acclaimed by listeners and critics.

The laureate of several St. Petersburg government awards in the field of
culture in the nomination “Performer of concert programs.”

At present, Divertissement is a collective of the organization Petersburg
Concert.



po>

MEAOAWUS

PYROBOMWTENM MPOEKTA:

AHIPEI KPUYEBCKUI, KAPUHA ABPAMAH

BbIMYCKAOLLYA PENAKTOP: TATbAHA KA3APHOBCKAA

MEHEQMEP NPOEKTA: MAPUA NbITMHA

KOPPEKTOPbI: MAPTAPUTA KPYTI0BA, O/1brA MAPAHWYEBA
[IU3AVIHEP: TPUTOPYIA HKYKOB

MEPEBON: HUKONMAV KY3HEL0B

B 0GOPMJIEHUY MCNOIb30BAH KOMTAMK HUHbI OPEAMAH
LIMOPOBOE U3[AHME: IMUTPUA MACTISIKOB, KPUCTUHA XPYCTATIEBA

PROJECT SUPERVISOR: ANDREY KRICHEVSKIY

LABEL MANAGER: KARINA ABRAMYAN

RELEASE EDITOR: TATIANA KAZARNOVSKAYA

PROJECT MANAGER: MARIA LYGINA

PROOFREADERS: MARGARITA KRUGLOVA, OLGA PARANICHEVA
DESIGNER: GRIGORY ZHUKOV

TRANSLATION: NIKOLAI KUZNETSOV

THE COVER ART FEATURES A COLLAGE BY NINA FREIMAN
DIGITAL RELEASE: DMITRY MASLYAKOV, KRISTINA KHRUSTALEVA

MEL C0 1538

® A0 «OUPMA MENOANA», 2025. 127055, T. MOCKBA, Y. HOBOCTIOBOZCKAA, [1. 73, CTP. 1, INFO@MELODY.SU
BHWMAHMWE! BCE NPABA 3ALLWLLIEHBI. BOCNPOU3BEAEHUE (KOMUPOBAHWE), CIIAYA B NMPOKAT, NYBIMYHOE UCNONHEHUE
W NEPEOAYA B 30UP BE3 PA3PELUEHWA NPABOOBALATENA 3AMPELLEHDI.

WARNING: ALL RIGHTS RESERVED. UNAUTHORISED COPYING, REPRODUCTION, HIRING, LENDING, PUBLIC PERFORMANCE AND BROADCASTING PROHIBITED.

LICENCES FOR PUBLIC PERFORMANCE OR BROADCASTING MAY BE OBTAINED FROM JSC «FIRMA MELODIYA», NOVOSLOBODSKAYA STREET 73, BUILDING 1, MOSCOW, 127005, RUSSIA, INFO@MELODY.SU.

IN THE UNITED STATES OF AMERICA UNAUTHORISED REPRODUCTION OF THIS RECORDING IS PROHIBITED BY FEDERAL LAW AND SUBJECT TO CRIMINAL PROSECUTION.

IR s

MELODY.SU


http://melody.su
https://vk.com/firmamelodiya
https://t.me/firmamelodiya
https://ok.ru/firmamelodiya

