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MUXANI KONMJNIOHTAM
CUMDPOHUSA N2 3B «OES1O YXU3HU»
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[Mapagokc runepcuMboHnm «JIeyo sKUM3HM» 3aKTI0YAETCS B TOM, UTO, UMesT
MIPOTPaMMHBIIi 3aTOJIOBOK, OHA JIMIIIEHA aBTOPOM COOCTBEHHO ITPOrPaMMbl:
KOMITO3UTOP OTKAa3bIBaeTCs JaBaTh Aa/ibHelilIMe TTOSICHEHUS, TIpejiaras
CylIaTe 0 CAaMOCTOSITE/IbHO MTPOJIOXKUTD MYTh K COKPOBEHHBIM CMbIC-
JlaM MY3bIKI. B406aBOK OH Jake YCIOKHSIET MapIIpyT HEOAHO3HAU-
HBIMU, TPYAHOTIOCTVOKMMbIMY Ha3BaHusIMu — Endysis, Kerygma. Anx,
Diabasis — kKoTopbsIiMM 03aryaBjieH KaxkAblii U3 pa3fesioB 3TOrO TUTaHT-
CKOTO «TPOEKHVKUSI».

B rpsime KommoHTaeBCKUX cuMbOHU «JIe10 SKM3HM» 3aHMMAaeT M0JI0-
>KeHMe LeHTPaJIbHOM BEPIIUHBI, C BBICOTHI KOTOPOM BCS JaJIeKO IMPOCTU-
paroIascs gOJIMHA My3bIKM KOMIIO3UTOPA 03apsieTCsl POBHBIM CUSTHUEM
BBICIIErO CMbICaa. oess rpaHAMO3HOTO IMKJIa BO3HMUKIIA B 1988 rongy:
coszmanHas B 1990 rogy Cumponnst N2 3A «Katexnsuc» craia «mpemyBe-
IOMJIEHVEM», TPOJIOTOM MPeACTOSIIEN KOTOCCATbHOM JYXOBHOM ApaMbl.
B 2017 rogy Muxawuin KosutoHTali 3aBepiiaeT IeHTPaJIbHBIN opus — «/leno
SKU3HU», cuMmdonnio N2 35. OmHaKO TBOPUYECKMI ITOKOJ TTOKA He HACTY-
mT: GMHATBHOM TOYKOI MO 3aMbICJTy KOMITO3UTOPA JOJIKEH CTATh 3ITN-
sor — Cumdonus N2 3Q (omera).

CounHeHMe TIepBOI KHUTH (TIpUMepHbIi mepeBof Ha3BaHus Endysis —
«obnaueHue», cm. [locsianme k T'amatam 3:27) 3aHSIJIO OKOJIO IBYX JIET,
€ 2012 o 2014 rog. U3 Tpex KHUT TOJIBKO OHA CTPYKTYPUPOBaHa KaK MHO-
rOYacTHBIN LMK — B HOCIEAYIOMIMX Xe IBYX (IPUHIUITMAIbHO 11e/IbHbIX,
OIHOYACTHBIX) popMOOOpa3oBaHMe TeUET MOAOOHO peke, MIPUXOTINBO,
HO IIeJIeyCTpeMJIEHHO TIpopybalolieit cBoe pyciao. Mecta 3aK/IIOUUTENb-
HBIX [IOMETOK K Ka)X[J0/ U3 CeMM 4acTell B MIapTUTYpPe 3aHSIU OTCHIIIKU
K cTuxam u3 EBaHrenms:

0pwuii Jin6xa6ep «Iloprper Muxanna Komionrasi», Hau. 1980-x /
Yury Liebhaber “Portrait of Mikhail Kollontay”, early 1980s
U3 nuunozo apxusa Kcenuu Knoppe / From the private archive of Ksenia Knorre
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1. U, Haxonsich B 6G0peHMH, IpuiieskHee MOJIMIICS, 1 6611 TOT Ero, Kak
KaIlIM KpoBY, nagawiuye Ha 3emito (EBaHrenye ot JIyku 22:44)

2. Nucyca, 6us, mpegan Ha pacrnsitue (EBanrenne ot Matdes 27:26)

3. BouHBI, CIUIETIIN BeHell U3 TéPHA, BO3JIOXKWIM EMy Ha TOOBY
(EBaurenue ot MoaHHa 19:2)

4. Bsganu Uucyca u niosenu. U, Hecst kpect CBoit, OH BbILLIEN HA MECTO,
Ha3biBaeMoe JIo6Hoe, TTo-eBpericku I'onroda (EBanrenye ot MoaHHa
19:16-17)

5. Tam pacnsuin Ero (EBanrenue ot MoanHa 19:18)

6. OkoJo feBsTOro yaca Bosonmi Mucyc rpomkum rosnocom: Mnm, Unn!
nama caBaxdanu? To ectb: «boske Moit, Boske Moit! — njis uero
Tsl Menst octaBun?» (EBanrenne or Matdest 27:46)

7. OgyH 13 BOMHOB KOIMMbEM IpoH3m1T EMy pé€6pa, 1 ToTuac ucrekia
KpoBb 1 Bona (EBanrenne ot MoanHa 19:34)

Bropas kuura Kerygma. Az (HasBaHye MOXKHO TPAaKTOBATh KaK «IIPOIIO-
Be[lb B ay») counHsiach ¢ 2014 mo 2015 rop. 13 yacTHbIX 6eceft ¢ KOMITO3M-
TOPOM CTAaHOBUTCS SICHO, UYTO PeYb 371eCh MIET 006 YITOMSIHyTOM B ITncaHmm
HuUcxoxxgeHun Nucyca Xpucra B afi, KOTOpoe IpefiiecTsoBano Bockpece-
HMIO (cM. 1-e [Tocnanme [Metpa 3:19).

«MHe kaxemcs, ¢ camozo Hauana OoNHHa 8UMbCS 8000PAHCEHUIO CYULA-
mens ama ¢uzypa 8 6esom nozpebanbHOM 00aueHuU, Komopas 8 meueHue
0CHO8HOtl uacmu Kepuzmbl, Kak cyxoli KJ1eHO8blli 1UCMm, C 02POMHOL Menoduue-
CKOli MeOneHHOCMbl0 HUChadaem u Hucnadaem 80 6c€ 60Jiee HU3KUe pe2ucmpol
opkecmpa, noka He KOCHemcsl OHA. A KOCHys8wuce e2o, OH noem c80t0 apuio...
CoOvimus Benuxkoii ITpebnazocnoserHoti Cy660mut, ce0bM020 OHS MBOPEHUS,

0 KOMOpPOM Mbl 3HAEM MOJILKO KAK 0 OHe noKos1. Beauxkuti onegoli akm pas-
pyweHus ada, Komopolil 8 nepeslili pas u3iazaemcs, Ha4UHAas 0om mMomeHma
3asepuleHust apuu».

B opkecTpe YHUKAJIBHO UCIIOIb30BaHME CPA3Y TPEX TYO, CUMBOIU3UPYIO-
LIMX TO CaMOe «ITHO», 0 KOTOPOM T'OBOPUT KOMITO3UTOD, U KpaliHe pefKoro
MHCTPYMEHTa — CTEK/ISIHHOM rapMOHMKM. Apus 6aca OCHOBaHa Ha repepa-
6oTaHHOM TeKcTe Aneccanapo CTpuIsKo-MIaAIIero u3 JMbpeTTo K onepe
Knaynuo MonTeBepau «Opdeii»:

Omai son guinto, son guinto a questi mesti,

A mesti tenebrosi, tenebrosi regni.

Tu se’ morta, mia vita, tu se’ morta,

Tu se’ da me partita, ed io rimango?

No, no, no, no, n’andro sicuro,

N’andro sicuro a’piu profondi abissi, a’piu profondi abissi
E meco trarotti, e meco trarotti, e meco trarotti.

Bom u npubbin s

8 M0 neuanvHoe MEMHoe Yapcmao.
Tot Mepmea, #u3Hb Mosl,

Mbl NOKUHYJIA MeHSl, a 1 OCMAJCAL...
Hem, nem! Cnywyco

80 upeso npeucnooHeil

u c coboti me6s yseady.
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3aBepiatoniast K1 kHura Diabasis (mpubnm3uUTeIbHO 03HAYAET «IIepe-
xom») cos3maBaach ¢ 2015 mo 2017 roa. B o6pa3HoM MiaHe 3[4eCh YMECTHO
TOBOPUTD O TPUyMdaTbHOM Iepexo/ie «KMepPTBOT0» B «KMBOE»: BHYIIUTE/b-
Hasl TPYIIa YIAPHbBIX PUCYeT KapTUHY B3PbIBOTIOOOHOTO BICBOOOKIEHMS
603KeCTBEHHOI SHepruM. B caMoOM KOHIIe TapTUTYPhI aBTOP MEJIKO, OYITO
cenaB ITIOMETKY JIJISI Iupykepa, moamucan: «Iemo xkusuu ['ocrioga Haiiero
Wncyca Xpucrar.

«Diabasis — nepexo0 u3 Hauleli peanbHocmu 8 my, Komopas 6oJiee peaibHa,
uemM menepewHsis, 8 my, 20e Hem yxe meHu cMepmHoli — mom nepexod, Komo-
pulii, [Tepsexeu mepmaoix, cosepuuu Iocnoodb, U Komopwlii Mol npasonyem. Tym
nacxanvHas Houv, NACXAIbLHOE MOPHECMB0, pa3pyuleHue cpedocmeHuti 8paxobl,
0 uem 8o3seujarnm memopamHsl — 8 HacmHocmu, dea 6onvluLx 6apabaqa, pame-
WEHHBIX 8 NPOMUBONOJIOHCHBIX AKYCMUYECKUX MOYKAX. 3aKn04UmensHoe uymo-
80e mymmu, uepe3 8ecb opkecmp 13 yoapHukoe norom ceoumu memopaHamul,
depessuikamu u yem Hu nonads “Xpucmoc sockpece! Xpucmoc sockpece!”».

Mwuxann 'eopruesuu KosmonTaii (mo 1990 roga 6611 M3BECTEH IO/
dbammmeit EpmonaeB) ponuicst B Mockse B 1952 rogy. OkoHuMI MOCKOB-
CKYI0 KOHCEPBATOPUIO MO Kaccam KOMITO3UIIMM 1 GOopTennaHo, IpernoaaBa
TaM 3Ke, BeJI aKTMBHYI0 KOHIIepTHYI0 esitesibHOCTh. C 2003 roma — rpodec-
cop 110 kaccy ¢oprenuaHo B HaronanbHOM TaliBaHbCKOM YHUBEPCUTETE
nuckyccts (TNNUA).

TBOPUYECTBO KOMITIO3UTOPA 00beMJIET IMPAKTUUECKM BCE My3bIKa/IbHbIE
SKaHpbI: Cpeny ero Haciaeaus ornepa «KanuraHckast moub», 6anet «JleHb

poxkaeHust UagaHTbI», opaTopuy 1 KaHTaThl («Jom ['ocriomeHb», BOeH-
HbI1 pekByeM «Jla MUHYeT Hac yalla cus»), ceMb CUMMOHMIA, CKpUTITUYUHbBI
(«CuHwMit 1y4»), anbTOBBIN U ABa GOpTeNnMaHHbIX KOHLIEpTa, «Agnus Dei»
IJ1S1 CKPUIIKM C OPKeCTPOM, KOHLIePT AJ151 rosioca ¢ opkecTpoM «K TeMmHOMY
YCTbIO», MHOTOUMCIEHHbIE COIbHbIEe BUPTYO3HbIe (popTenmaHHble (CeMb
pOMaHTHYeCKMX 6asuiad, ITIOIbI), OpraHHbIe, CKPUITUYHbIE, BUOIIOHYE/Tb-
HbI€ ITbEeChl, BOKaJIbHbIE, XOPOBbIE U KaMepHbIe counmHeHMs (BocemMb 1yX0B-
HBIX CMMGbOHMIA 7151 IEBSITU CTPYHHBIX MHCTPYMEHTOB, lllecTb 616eiicKux
COHAT JIJIS CKPUITKM U opraHa, kBapTeT «IloxBasa IIpecBsiToit Boropoauiib»).
BocnTaHHBIN B CTPOTMX IIPABOC/IABHBIX TPALAULIUSX, KOMITO3UTOD C IeT-
CTBa MO3HAJI TOHKOCTHU JIMTYPIrUYECKOro IePKOBHOTO 00MX0/1a, TOCTOSTHHO
MIpUHMMAas y4acTye B XpaMOBbBIX CJTy>k0ax. Bubeiickue TeMbl M 06pa3bl
3aHMMAIOT B npoun3sBeneHnsx KonnoHTas Begyiiee, HO He eUHCTBEHHOE
MeCTO: TepMeTUYHbIN paHaTU3M uyska ero HaType. KommoHTai — MTMYHOCTDb
K/IaCCUYECKO PYCCKOI KY/IbTYPhI, COBPEMEHHBIM, IIMPOKO ¥ CBOOOIHO MbIC-
nsuit yenosek. Tem 60sbliiee BrieuaT/ieHMe TIPOU3BOAUT TBEPAOCTb €To
BepOBaHMA B XpUCTMAHCKYI0 VcTuHy. OgHaKo cayniaTesb, 3apaHee HaCTpo-
€HHBII Ha BOJIHY YMUPOTBOPEHHOI1 6;1aroCTy, IIOPOJi TIEPEXKUBAET IIOK, KOTIa
Ha Hero o6pyIBaeTcs B3AbIO/IEHHbI, OTHEHHBII MUP BOJIM U CTPACTHU («HU
JlaJiaHa, HU ejiesi») — CJIOBHO UCTOBBIV HOBBIN 3aBeT BCTyIAeT B CTOTKHOBE-
HMe C HeMCTOBCTBOM BeTX0ro, a HaJl BCeM 3TUM BCITbIXMBAeT MIaMs KOJIJIOH-
TaeBCKOV My3bIKa/IbHO¥ [IpomioBen, moauac BO3BBIIIAIIEICS 0 YPOBHS

MIPOPOYECKUX 03apPEHUI.
Ilemp benwiii
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The paradox of the hypersymphony The Heart of Life lies in the fact that,
despite the program title, the composer deprives the listener of the program
itself: the composer refuses to give further explanations, suggesting that
the listener should make his or her own way to the music’s innermost
meanings. In addition, he even complicates the path with ambiguous,
hard-to-understand titles — Endysis, Kerygma. The Hell, Diabasis —
with which each section of this gigantic “tri-book” is titled.

In the ridge of Kollontay’s symphonies, The Heart of Life occupies the
position of the central peak, from the height of which the entire far-
reaching valley of the composer’s music is illuminated by the even radiance
of higher meaning. The idea for the grand cycle emerged in 1988: composed
in 1990, Symphony No. 3A Catechism became a “forewarning,” a prologue to
the colossal spiritual drama to come. In 2017, Mikhail Kollontay completed
the central opus, The Heart of Life, Symphony No. 3B. However, there was
no time for creative rest: according to the composer’s plan, the epilogue,
Symphony No. 3Q, is supposed to be the final point.

The first book (the rough translation of the title Endysis is “vestments,”
see Galatians 3:27) took about two years to compose, from 2012 to 2014.
Of the three books, it is the only one structured as a multi-movement
cycle, while the formation of the following two (fundamentally whole, one-
movement books) flows like a river, whimsically but purposefully cutting
its course. The final notes of each of the seven movements in the score
were replaced by references to verses from the Gospel:

1. And being in anguish, he prayed more earnestly, and his sweat was

like drops of blood falling to the ground (Luke 22:44)

2. But he had Jesus flogged, and handed him over to be crucified
(Matthew 27:26)

3. The soldiers twisted together a crown of thorns and put it on his
head (John 19:2)

4. So the soldiers took charge of Jesus. Carrying his own cross, he went
out to the place of the Skull (which in Aramaic is called Golgotha)
(John 19:16-17)

5. There they crucified him (John 19:18)

6. And about the ninth hour Jesus cried with a loud voice, saying,
“Eli, Eli, lama sabachthani?” that is to say, My God, my God, why
hast thou forsaken me? (Matthew 27:46)

7. One of the soldiers pierced Jesus’ side with a spear, bringing
a sudden flow of blood and water (John 19:34)

The second book Kerygma. The Hell (the title can be interpreted as “a sermon
in hell”) was composed in 2014 and 2015. Private conversations with the
composer make it clear that the theme here is the descent of Jesus Christ into
hell mentioned in Scripture, which preceded the resurrection (see 1 Peter 3:19).

“It seems to me that, from the very beginning, this figure in white funeral
vestments should appear in the imagination of the listener, and during the main
part of Kerygma, this figure descends like a dry maple leaf, with great melodic
slowness, into the lower and lower registers of the orchestra, until he touches the
bottom. And having touched it, He sings His aria... The events of the Great Blessed
Sabbath, the seventh day of creation, which we know only as a day of rest. The
great act of will, the destruction of hell, which is presented for the first time and
which begins where the aria ends.”
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The orchestra is unique in its use of three tubas at once, symbolizing
that very “bottom” of which the composer speaks, and an extremely rare
instrument — the glass harmonica. The bass aria is based on a revised text by
Alessandro Striggio the Younger from the libretto for Claudio Monteverdi’s
opera L'Orfeo:

Omai son guinto, son guinto a questi mesti,

A mesti tenebrosi, tenebrosi regni.

Tu se’ morta, mia vita, tu se’ morta,

Tu se’ da me partita, ed io rimango?

No, no, no, no, n’andro sicuro,

N’andro sicuro a’piti profondi abissi, a’piti profondi abissi
E meco trarotti, e meco trarotti, e meco trarotti.

I have at last

reached these gloomy and sombre realms.
You are dead, my life,

and I still breathe?

You have gone from me,

never more to return, and I remain?

No, no, I will surely descend

to the deepest abyss

and I will bring you back with me.

The book Diabasis (roughly meaning “transition”), which concludes
the cycle, was created from 2015 to 2017. Metaphorically speaking, it is
the triumphant transition of the “dead” into the “living”: an impressive
percussion group paints a picture of an explosive release of divine energy.
At the very end of the score, the composer signed with a small minute hand,
as if making a note for the conductor: “The heart of the life of our Lord Jesus
Christ.”

“Diabasis is the transition from our reality to one that is more real than
the present one, to one where there is no longer a shadow of mortal life — the
transition that the Lord, the firstborn of the dead, made and that we celebrate.
There is an Easter night, an Easter celebration, the destruction of the dividing
walls of enmity, announced by the membranes — especially by the two large
drums placed at opposite acoustic points. The final noise tutti — with their
membranes, woods, and everything else through the whole orchestra, thirteen
percussionists sing ‘Christ is risen! Christ is risen!’”

e sl st
K osk sk

Mikhail Georgievich Kollontay (he was known by the last name Ermolaev,
until 1990) was born in Moscow in 1952. He graduated from the Moscow
Conservatory with a degree in composition and piano, taught there and was
an active concert performer. Since 2003, he has been professor of piano at
the Taiwan National University of the Arts (TNNUA).

The composer’s work covers practically all musical genres: his legacy
includes the opera The Captain’s Daughter, the ballet The Birthday of
the Infanta, oratorios and cantatas (The House of the Lord, the war requiem Let
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This Cup Pass from Us), seven symphonies, the violin concerto The Blue Ray,
a viola concerto and two piano concertos, Agnus Dei for violin and orchestra,
a concerto for voice and orchestra entitled To the Dark Estuary, numerous
virtuoso solo piano works (Seven Romantic Ballades, Etudes), organ, violin,
and cello pieces, as well as vocal, choral, and chamber works (Eight Sacred
Sinfonias for nine stringed instruments, Six Biblical Sonatas for violin and
organ, and the quartet The Praise of the Most Holy Theotokos).

Raised in a strict Orthodox tradition, the composer learned the intricacies
of liturgical church life in his childhood years, constantly attending services.
Biblical themes and images occupy a leading, but not the only, place in
Kollontay’s works: hermetic fanaticism is alien to his nature. Kollontay
is a man of classical Russian culture, a modern, open-minded, and free-
thinking man. All the more impressive is the firmness of his faith in Christian
truth. However, the listener, who has been tuned in to a wave of peaceful
goodness, is sometimes shocked when the turbulent and fiery world of will
and passion (“no incense, no oil”) comes upon him — as if the New Testament
collided with the frenzy of the Old Testament, and the flames of Kollontay’s
musical sermon, sometimes rising to the level of prophetic insights, burst
out above it all.

Piotr Biely

Muxawnn Komnonraii, 1980-e / Mikhail Kollontay, 1980s.
@omo u3 nuuHozo apxuea / Photo from the private archive
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