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BAJIEPUI FABPUJIUH (1939-1999)

Auck 1

Pycckas TeTpanb, BOKAnbHLIN LMK ANs MeLLo-conparo 1 doptenmano (1964)

Cnosa HapogHble
1. HOm pekoM CTOMT KQRMHA « . . . o o o ot st e e e e
2.CTPABATBHAR. .« o v o v et e e
S.CTPABAIBHAR. .« . v ot
A.3UMA . L o e e

6.0 n0BbiNO. . . . e

Z.CTPABAHUS . o ot e
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8. B NPeKpACHEMIIEM MECSILIE MO .« .« « . v v vttt e et e
BeuepoK, BoKanbHbIN LK ANs CONPAHO, MeLLo-conpaHo 1 oprenmnano (1973)

Yacrb |. Anb6omunk

9 1. Beuep, Beuep, seuepok (cn. A. WynbruHon) . . . . ..o
10 2. OgHaxasl Maprapura cupena y okowka (cn. B. Tagpunmua). . . ..o oo oo oo oL
11 3. NlyHHbiM cBeToM nmbsiHbl nmnel (cn. T TeiHe, nep. B. Nlesunka). . . . . . . ... ... ... ...
12 4. Ysukm, usmku (cn. B. Taspunmua) . . . . o o
13 5. Ax, Moit Munbiit ABrycTiH (cn. aBCTPUICKOM HOPOAHOM MeCHU). . . . . . o o oo o o o .
14 6. Hwu pq, vu Het, wu Het, i pa (cn. B. Taspuanna) . . . oo Lo
15 7. A HexHocTb no cepay Kak 3apst no HeBy (cn. A Wynbrmmoit) . .. .o o oo oo oL
16 8.Bo anu T8O MioBey (cn. A, WynabruHoit) . . . . L
17 9. Ax, pa-pa-ga, 8o cemaanbs (cn. B. Taspuamna) . . . . . . o oL

18 10. Beuep, Beuep, sevepok (cn. A. WynbrmHoi) . . . ..o

19 OceHnbio Ha cn. T. Kanununoi (1981)

Obuwee Bpems: 68.38

Anekceit fopubons, poprennaro
Onecs [Metposa, Meuuo-conpaHo
Haranbs Metpoxuukas, conparo (9-18)

Auck 2

M3 umkna 3apucoBku ans doprenuaro e yeteipe pyku (1970-e — 1980-e rr.)

T TIepe3BOHBI . . . . . . oo
MBBOSUMK . . . o o ot

TTOAPAXAHME CTAPUHHOMY . .« . o o o e i e e e e e e e e
MHTEPMELILIO .« . o o o e e e e e e
Yacuku

VO O NO 0 A WN

Mepeas HeMeukas TeTpaab, BokanbHbIM UMKN Ans 6aputoHa u doptenuaro (1961)

Cruxu lenpuxa leitHe

10 1.OceHb (nep. B. JleBUKa). . . . . o oo oo
1 2. Toreu (nep. C. Mapiaka) . . . o oo oo

12 3. Pasroeop & Magep6opHckoit ctenu (nep. A. Mneweesa) . . . . . . . ... ... ... ..
13 4. Munsiit apyr moii (nep. A. (o6l

14 5. No6psk (nep. tO. TuinsHoea v B. faspunnta)
15 6.Tanculpera (nep. M. Kapabara). . . . . . . . ...

16 ABa 6paraHacn. B. Makeumosa (1974) . . . . . .. ...
17 Mpoctute mensi Ha cn. A. Bonoguna (1983) . . . . . . . . ... ... L

O6buwee Bpems: 64.50

Anekceit fopubonsb, poprennaro
Monuna OceTuHckas, doprennaro (1-9)
Bopuc Munxacoeuy, 6aputon (10-17)
Onecs MNetposa, meuuo-conpato (17)

3anucu caenatsbl B niore u uione 2024 ropa B EBanrennuecko-nioteparckoit uepksu Cestoit
Exatepuhbl (Cankr-lNetepbypr).
3sykopexuccep — Anekceit bapawkut
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VALERY GAVRILIN (1939-1999)

Disc 1
Russian Notebook, a vocal cycle for mezzo-soprano and piano (1964)

Traditional lyrics

1 1. The snowball-tree is standing above theriver . . . . . . .. .. ... ... ... L. 2.26
2 2. lamentation . . ... 2.25
3 S.lamentation . . ... 4.35
4 A Winter © . 6.27
5 5.Sow-blow . ... 3.17
6 6.0nceuponatime . . . . .. L 3.07
7 Z.laments. . ..o 5.25
8 8.Inthehappymonthof May . . . . . ... ... ... 6.37
Evening, a vocal cycle for soprano, mezzo-soprano, and piano (1973)

Part 1. Small Album

9 1. Evening, evening, evening (lyrics by Albina Shulgina) . . . .. .. ..o 2.04
10 2. One day Margarita was sitting by the window (lyrics by Valery Gavrilin) . . . . . . ... .. 2.57
11 3. Linden blossoms drunk with moonlight (lyrics by Heinrich Heine, transl. by Wilhelm Levick) . . . 2.37
12 4. Chwiks, chwiks (lyrics by Valery Gavrilin) . . . . . . . ... . ... 1.44
13 5. Oh, you dear Augustin (lyrics of the traditional Viennese song). . . . . . . ... .. ... .. 2.41
14 6. Neither yes nor no, neither no nor yes (lyrics by Valery Gavrilin). . . . . .. ... ... ... 3.28
15 7. The tenderness for the heart is like the dawn in the sky (lyrics by Albina Shulgina). . . . . . . 1.43
16 8. In the days of your love (lyrics by Albina Shulgina) . . . . . .. ... ... ... ... ... 2.53
17 9. Ah, yes-yes-yes, goodbye (lyrics by Valery Gavrilin) . . . . .. .. ... .. ... . ... 2.42
18 10. Evening, evening, evening (lyrics by Albina Shulgina). . . . . .. ... ... ... ... .. 2.21
19 In Autumn on the lyrics by Tatiana Kalinina (1981). . . . .. .. ... ... .o o ... 9.00

Total time: 68.38

Alexey Goribol, piano

Olesya Petrova, mezzo-soprano

Natalia Petrozhitskaya, soprano (9-18)

Disc 2

From the cycle Sketches for piano four hands (1970s — 1980s)

T Chimes . . 2.31
2 Coachman . . . .. 5.05
3 Coachmen'squarter . . . . . . . .. 2.46
4 Drivingthetroyka. . . . . .. 2.05
5 mitationof antiquity . . . . .. 1.49
6 Intermezzo . . . . .. 3.53
7 lLtleclock. . . . oo 2.45
8 Waltz . . . 4.27
9 Tarantella . . . .. 2.28
First German Notebook, a vocal cycle for baritone and piano (1961)

Lyrics by Heinrich Heine

10 1. Autumn (transl. by Wilhelm Levick) . . . . ... ..o oo oo 2.49
11 2. Herald (transl. by Samuil Marshak). . . ... .o 0o oo o oo 3.31
12 3. Talking amongst the Paderborn grassland (transl. by Aleksey Pleshcheyev) . . . . . . .. .. 6.23
13 4. My dear friend (transl. by Andrey Globa) . . . . . . .. ... ... ... 3.28
14 5. Kind man (transl. by Yury Tynyanov and Valery Gavrilin) . . . . . . ... ..o oo L. 4.58
15 6.Hans and Greta (transl. by Pavel Karaban) . . . . . . ... .. .o 3.45
16 Two Brothers on the lyrics by Viktor Maximov (1974) . . . . .. ... ... ... ... ... 7.53
17 Forgive Me on the lyrics by Alexander Volodin (1983) . . . ... ............... 4.05

Total time: 64.50

Alexey Goribol, piano

Polina Osetinskaya, piano (1-9)
Boris Pinkhasovich, baritone (10-17)
Olesya Petrova, mezzo-soprano (17)

Recorded at the Evangelical Lutheran Church of St. Ekaterina (St. Petersburg) in June and July 2024.
Sound engineer — Alexei Barashkin
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SOUND REVIEW
«3ByKOBOW 0630p» — aHTONOMMs My3biku kKomnosutopoe XX—-XXI sekos. lNpoekt
6bin MHKMUMKMpoBaH Coozom komnoautopos Poccun cosmectro ¢ «Pupmoit Meno-
ams» 8 2020 ropy.

B pasHbie ropsl B anbbomax 3anMcaHa Mysbika pycckoro asadrapga 1910-
1920-x rogoe (Moconos, Jlypee, O6yxos, [Monos, MonoOBUHKMH) 1 cOuMHEHMS AHS
cerognswHero (Coicoes, Xy6ees, fopnuHckuit, Mocnenosa, Pannes, Mpokonerko),
M3Tpbl OTEYECTBEHHOM KOMNO3UTOPCKOM Wwkonbl (Msackosckmit, Tuwerko, CuaensHu-
koB, JleneHés) M skcnepuMeHTanbHas koHuenTyanbHas myasika (Byctun, Kapaes,
Kacnapos, Exumoeckuit, MaptbiHos, Knaiidens). B konnekumn «3sykosoro o630-
pa» MPEUMYLLECTBEHHO OHCAMBMEBbIE M KAMEPHblE MPOMU3BEAEHMS — OT CONbHOM
BMONbI Aa ramba mnu aysta ¢neitbl M GOPTENMAHO [O PA3BEPHYTHIX COCTOBOB
C Y4OCTHEM KOMEPHOTO OPKECTPd, YAAPHBIX U SNEKTPOHMKH.

«3BYKOBOM 0630p—4» NOCBSILLEH BOKANbHOM My3blke PA3HbIX XAHPOB. B Tpex anb-
6oMax 3anMcany LMKN MUHUATIOP ANs BokanbHoro ksapteTta («Cemb neceH Ha cTu-
xoTBopeHus D3psbl MNayHaa» Hawero coBpemeHHMKa, komnosutopa Anekces Coicoe-
Ba), BoKanbHbie uMknbl («Pycckas TeTpagp», «Bedepok», «[Mepeas Hemeukas TeTpags»
Banepws Taspununa, k 85-netmio co aHs poxaeHus MaTpa) M MoHoonepy (sTopas
penakums «HesHrka AHHbl Ppark» coseTckoro komnosutopa lpuropus Ppuaal).

B uucne wucnonuuteneit sokansHeii keaptetr N'Caged, nmanuctsl Anekceit
fopnbonb u Monnna Oceturckas, nesusl Onecs Metpoea, Hatanes MNetpoxuukas,
Bopuc Munxacosuny, Ana Oeskoea, myssikantsl OpensoundOrchestra nog pykosoga-
ctBom Cranucnaea Mansiwesa.

Banepuio Faepununy (1939-1999), kotoporo, 6e3 COMHEHMs, MOXHO MpH-
uncnutb k knaccukam XX seka, 8 2024 rogy ncnonnunocs 6bl 85 net. Mpes ancka
K 10bM1nelo KOMMNO3UTOPA MPUHAANEXMUT MUAHUCTY, 3aCTyXeHHOMY apTicTy Poccuu
Anexceto [opnbonio, obnagatoLiemMy, NOMMMO BCEX CBOMX TANAHTOB, AApoMm braro-
AapHOM namsaTi. MoHorpaguyeckme KoHUepTHblE, GECTUBANbHBIE MPOEKTHI, MOCBS-
weHrHble betxoseHy, Yarkosckomy, bputreny, laspununy, W. LUsapuy, Tapusepau-
€BYy — BAXHAA 4ACTb €ro I'IOH,BVI)KHM"IeCKOl:i 0eqaTesIbHOCTMH.

Ewe ogHMM BeCOMbIM MOBOAOM AN PEANM3ALMM 3TOTO NPOeKTa ctana sons Haransu
EsreHbesHbl [aBPUIMHOM, XEHBI KOMNO3NUTOPA, €ro BEPHOW M NIOBALLENH EAMHOMBILLIEH-
HULbI, KOTOPAS, K COXAMEHMIO, YLLUIA M3 XU3HU B STOM rogy. 3anMCaHHble HA ABYX anbbo-
MOX COMble BbIAAIOLMECS BOKANbHbIE LyKibl Banepus faspunnHa uenkom ncnonHsotes
poBonbHO peako. Ocobbii My3biKAnbHbINA S3bIK, CIIOXHbIE BOKQSbHBIE NPHUEMBl 1 dopTe-
NUaHHast GAKTYpA, HEOPAMHAPHOCTL XYLOXECTBEHHOTO COAEPXAHMS TPEBYIOT UCMOMNHM-
Tenen, ¢ No6oBbIO NPUHUMAIOLLMX MUP FABPUIIMHCKMX OBPA30B 1 CMOCOBHBIX BOMNOTUTL
MX HO YPOBHE Tex NPodeCcCHOHANbHBIX 3aAdY, KOTOPbIE NPEAbSBASET MY3bIKA KOMMO3K-
Topa. Yenbiwas ucnonunenus «Pycckoi tetpagm» Onecent [Metposoit u «[lepeoit Hemel-
kom TeTpagm» bopucom Murxacosnuem B aHcambne ¢ Anekceem lopnbonem, Hatanbs
EsreHbeBHO HA3BANG MX STANOHHBIMW M MeYTaANd, YTOGblI OHW BbiNKM 30PUKCHPOBAHBI.
K rny6okuMm, NpoBepeHHbIM BPEMEHEM MHTEPMPETALIMAM MOXHO OTHECTH M UCTMOSHEHWE
BoKanbHoro unkna «Beuepok» Hartanser Metpoxuukoit B ayste ¢ Oneceit Netposoi,
a Takxe unkna «3apucoeku» ans ¢oprenuao B 4 pyku Monunon Ocetnrckon n Anek-
ceem [opubonem.

[aBpMAMH NPUHOANEXAN K KATEFOPHUM OYEHb XPYMKMX, POHUMBIX PYCCKMX XYLOXHM-
koB. Kaxertcsi, 310 0 Hem ckasan ero nobumsii [erHe: «Mup packononcs — 1 TpelmHa
npowna Yepes cepaue nostas. Komnosutop u apyr laspununa Cepreit bavesuy scno-
MuHan: «<Banepwit rosopun MHe, 4To ero cepaLie NOPOM KAXETCS TAKMM OTPOMHbIM, YTO
HE BMELLOETCS B TPYAHYIO KneTky <..> i BOCMPUHUMAN 3TO KOK MeTadopy ero yeno-
BEYHOCTH, OT3bIBYMBOCTM HA Honb MUpax. [peaensHo 06HAXeHHOe YYBCTBO OH OCTABMN
B KOX/OM 3BYKE CBOMX CO4MHEHMH. C nepBOM HOTbI MPOH3UTENBHAS UCKPEHHOCTb MY3bIKM
[aBpUNMHA HOUYMHOET NepebupaTh CTPYHbI HOLWEMN AyLM, 30CTABASAS C HEM B YHUCOH pa-
[OBATLCSA, CTPAAATS, NOBUTL, CMEATLCS, KPUYATb, BNOAATL B OTYASIHbE, NOYTH Be3 YyBCTB
30MUPATb B KAKOM-TO CTPALLHON HE3HAAEXHOCTH.

Banepwuio [aBpurunHy 6bin 4yxa My3bIKOHTCKMIt CHOBKM3M, OH BCETAA AyMAN O CBOEM
cnywarene U rosopun: «[lns MeHs camoe MaBHOe — NepPefaTh NPABAY YYBCTB...».

«Pycckas TeTpagb» — BOKQMbHbIN LK HO HAPOAHbIE CMIOBA AN MELILO-COMNPAHO
u poprenmaro HanucaH B 1964 ropy, koraa [aBpHAKH TONBKO OKOHYM KOHCEPBATOPMIO
KOK KOMMO3MTOP 1 My3blKoBeA-onbKnopuct. B oaHom M3 Homepos xxypHana «fOHocTb»
3a 1968 rog laBpunuH nogenuncs Uctopmei BO3HMKHOBEHUS 3ambicna upkna: «Kak-to


https://unioncomposers.ru/
https://melody.su/
https://melody.su/
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MHE PACCKA3aM, YTO B OQHOW M3 NEHUHIPAACKMX LUKOM yMep OT one3Hu aecstuknacc-
HWK, KPOCMBBIM, YMHbIM NAPEHb, KOTOPOTO BCE OYEHD MIOGUIU. YMEP, MHOTOTO HE Y3HAB,
He yBMaeB, He nonobue. A HOBEPHOE, eCTb rae-To AEBYLUKA, KOTOPAs ero nonobuna bbl,
Byab oH xuB. M 9 pelumn HANMCATb O HECOCTONBLUENCS IOOBU OT NULA TOM AEBYLUKM,
XOTeN HAMMUCATb MO3MY O SIOBBM 1 CMEPTH.

B ocHoBe BOCbMM neceH uMKNQ — HAPOAHbIE TEKCTb, COBpPAHHbIE [ABPUAMHBIM
B ponbKIOPHbIX 3KCneanumsax B JlennHrpanckoi, Bonorogckoi n Cmonetckoit obnactsix.
EMy He HyxHO 6bino npuberatb K LMTMPOBAHMIO, YTOBbI CO3[ABATL My3biky abcontoT-
HO HapoaHyto no ayxy. Kasanocs, 4to rybokoe 3HaHME M NOHMMAHME OCOBEHHOCTEV
PA3HBIX XAHPOB M3 BOraThix HEAP PYCCKOM NECEHHOM KYbTYpbl, TOHKOCTEN NEBYECKOrO
HAPOJHOTO UCMONHUTENLCTBA, BbiNK YKkOpeHeHbl B [ABPUIMHE HO FEHHOM YpPOBHE.

CrpapoHus — Kito4eBOE CNOBO M XaHpP uMkna. [ng nepegaun yyects repoutm [ae-
PUAMH CO3[0ET HEBEPOSITHO TPYAHYIO BOKASbHYIO NAPTUIO C APAMATAYECKOM MENoamye-
CKOM «CTEHOTPAMMOM» PA3HBIX MCUXOMOTMYECKMX COCTOSHUM. Banepuin Anekcanaposuy
HEOAHOKPATHO MOAYEPKMBA, YTO MIABHAS TEMA €70 TBOPYECTBA — 3TO XEHCKAs Cyabba.
3apa HonyxaHosa BcnomuHana: «[ToMHIO, MEHS YAMBMNO: KOK YAANOCh MOIOAOMY Ye-
NOBEKY, HOYMHAIOLLLEMY KOMMO3UTOPY TAK FyHOKO NPOHMKHYTb B AyLLY XEHLUMHbI, OHSTb
KaXabli ee M3rnb, kaxgoe asmxerne? Jlnwb notom s ysHana uctopuio Banepus Anex-
caHgpoeuya — o BosgeuxeHbe nog Bonorgol, “xeHckom cene”, oTkyna Bce MyX4mHbl
YLLUAM Ha PPOHT, O €ro BOEHHOM AETCTBE, MONHOM JIMLIEHMI M, OGHOBPEMEHHO, LEAPOM
HQ NPUMepbI NIOACKON LLOBPOTHI, OT3bIBYMBOCTM, CAMOOTBEPKEHHOCTH...».

«Pycckasi TeTpagb» TpebyeT OT UCMOMHUTENbHMLBI HE TOMBKO MOHUMAHMS, HO U CMe-
NOCTH NPEAENbHO YECTHO [OBEPMTb CYLIATENIO CBOM YYBCTBA, HE MPUKPLIBASCh «BY-
QIbKOW», HE CTbIAACH CBOEN OBHAXEHHO SMOLMOHANBHOM OTKPOBEHHOCTH. ABTOP M3HA-
4QsIbHO OrOBAPMBAN, YTO MECHM AOMXKHbI UCMOMNHATLCS 6€3 NEPEPLIBA 1 HE TONBKO U3bSTHE
HOMEPOB, HO 1 NEPECTAHOBKA MX HEAOMYCTMMA. VIMEHHO 3TO MPMBANXAET AAHHBIN LWKN
K cBOeobpasHoit MoHooMEpE.

«Beuepok», BokanbHbIN LMK Ans Ayx ronocos u doprenmaro (1973) — oaHo
M3 COMbIX YHMKQNbHBIX COYMHEHWIH MMPOBOM KOMEPHO-BOKANBHOW My3blkM. Ero
XYBOXECTBEHHO-3CTETUYECKAS CIIOXHOCTb OBYCNOBNEHA TOHKOM, BUPTYO3HOM KOMMO3M-
TOPCKOM paBOTOM, PE3yNbTATOM KOTOPO ABASIETCS MOPASUTENbHbIN B CBOEH OPTraHUYHO-

CTU MMKCT €BPOMENCKOM 1 pycckoi pomaHcoeoi kynetyp. Cepreit banesuy, Hasbieas-
wwit [aepunnHa pyccknm LLlybepTom, oueHb TOUHO BbIPA3MA CyTb CMIETEHMS STUX ABYX
nctokos B My3bike [aBpunmnHa: «Ero Mysbika — 3T0 HEOBLIKHOBEHHbIM CMAB ylIeAWen
€BPONENCKOM POMAHTUYECKOM KynbTypbl, uncTeiwero Llly6epra, LLymara, co wems-
WeM SMLIMLKOM, TUMMYHO POCCHMIMCKOM BCENEHCKOM TOCKOM».

B npouecce pabortbl y Banepus laBpunmHa cnoxmncs AByX4ACTHBIN LyKI, B KOTOPOM
nepBasi 4acTb NOAYYMIa Ha3BaHKE «AnbOOMUYMK». VIMEHHO OHO NpeacTaBneHa B 3anucy
(sTopast yacTb — «TaHLBI, MMCbMA, OKOHYAHWE» — HE 3ABEPLIEHA KOMMO3UTOPOM). «Anib-
BOMUMK» HAMMCAH HO HAPOAHBIE CNOBA, A TAKXe Ha CTUXK AnbbuHbl LLlynbruHon u Ba-
nepus [aspunuua. MoasaronoBok K UMKy «3anNMcK 13 anbbOMa CTAPON XEHLLMHBI» OT-
CbiNAET K aNbBOMHOM TPAAMLMM, WIMPOKO pacnpocTpaHerHoit B Poccuu, HaumHas ¢ XVIII
v fio cepeantbl XX Beka. B cBssu ¢ «Anbbomunkom» BcriomuHatotes crnosa Omutpus Cep-
reesnya Jlnxauesa: «Ecnu yenosek He mobUT x0T Bbl U3PEAKA CMOTPETL HA CTApPbIE $O-
TOrpacum CBOMX POAMUTENEN, HE LIEHUT NAMSITL O HUX, OCTOBAEHHYIO B COAY, KOTOPbIM OHM
BO3MAENbIBAMM, B BELLAX, KOTOPbIE UM MPUHOLJIEXANM, — 3HQYMT, OH He MobuT ux. Ecam
4YENOBEK HE NIIOBUT CTAPbIE YIULbI, CTAPbIE AOMA, MYCTb AAXE M MNOXOHbKUE, — 3HAYMT,
y Hero HeT nobBu K cBoemy ropogy. Ecnu yenosek paBHoayLLIEH K MAMSTHUKAM UCTOPHM
CBOEM CTPAHbI — OH, KAK MPABKIO, PABHOAYLLIEH M K CBOEH CTPAHEY.

WcTopuu, 3adbmKCUpOBAHHbIE HO «IMCTKAX M3 anbboMa», NepefatoT OCHOBHYIO MAeto
LMKNA, KOTOPAsi MPOCTA M BEYHA, KAK MMp — nioboBb M pasnyka. B cympaubii, Hac-
TOPOXEHHBIA NepPe3BOH KOMOKONOB PpOPTENMAHHOTO MPOOra BMAETAETC KOHTPAMYHKT
TMKOHbBS XOAMKOB, YTO CO3AAET CNOXHYIO CMBICTIOBYIO HACTPOMKY — 3TO M CMMBOS pycC-
CKOCTM, U XOf, BPDEMEHM, U NPedyBCTBUE APAMI.

CsoeobpasHbiM «nepennetom» «Anbbomunka» sBnsetcs AysT «Beuepok», oTkpbi-
BAIOLWMIA 1 3aKpbiBaowmid ero. Mpoctas, GesbickycHas, nodT aetckas necewka (sto
NOAYEPKMBAIOT UTPOBLIE BO3MACH! «TPA-Nsi-Nisi», «6UM-BOM»), CNOBHO NepBas CTpaHULa
CTAPUHHOTO QNbBOMYMKA C €LLEe HaMBHBIMU CTUXOMM, HOMUCAHHBIMU BbILBETLUMMM OT Bpe-
MEHW YepHunamu («Bbiusenu YepHuna»). ATMochepa BUHTAXHOCTM HOCTOMbIMYECKMX
BOCMOMMHOHMUI OKYTbIBAET, MPUTArMBAET, NOAOBHO OTPAXEHMIO B NOTYCKHEBLUEM 3€p-
Kasne B CTOPMHHOM POME, 30BOPAXMBAET ABMXEHWEM MOTPECKMBAIOLLEN YepHO-Henoi
KMHOMIEHKM, 3ANEYaTNEBLEN CTPOAHML! YENOBEYECKOM CYAbDbI.
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M3 Mupa eBponeinckoro My3blKAnbHO-MOSTMYECKOTO POMOHTM3MA HO CTPAHMLAX
«anbBbOMUMKa» BO3HUKAIOT 06pasbl retesckoi Maprapursl, «munoro AeryctHa (repos
M3BECTHOM OABCTPMIICKOM HAPOBHOM NecHU «Ax, MOW MUMbi ABryCTMH», KOTOpPAs, KAK
cuntaetcs, Beina HanucaHa B Bexe Bo Bpems snmpemmnn dymsl 1678—-1679 ropos, o He-
kom HecyacTHom Asrycture H.), accounaumn c wybepToBcKoi nunon 13 umkna «3um-
HWM NyTb» (B cepeanHe nechn «JTyHHbIM CBETOM MbsiHbl MNbI» HA cnosa eiHe). XXaHpsl
6apKaporbl, HOKTIOPHA, BANbCa [ABPUIMH OPrAHUYHO «CKPECTUI» C PYCCKOM FOPOACKOM
1 HOPOAHOM NECEHHOCTBIO, «BLICOKMM LUTUIEM» SNIETUH, OBPA3HON NANUTPOM POMAHCOB
PYCCKMX KOMMO3MTOPOB («A HEXHOCTb MO cepaly Kak 3aps no Heby», «Bo aHu TBOEH
no6BM») 1 AAXKE SNEMEHTAMM IMPUYECKON COBETCKOM necHu («Hu aa, Hu HeT» BbidbiBaeT
napannenu co sHameHuTon necHen Anekcanppa Lipacmana «Tpu Banbca» u3 penep-
tyapa Knaeguu LLynbxerko, a B cpeaHem pasgene — c necHeit TuxoHa XpeHHWKOBA
«Mnbina, kayanack nogouyka no Jyse-peke» us dunsma «BepHuie apysbs»). U3 scex atx
MCTOKOB KOMMO3UTOP CO3AAET CBOM HEMOBTOPMMBIA MHTOHALMOHHBIN «CNOBAPbY, OCO-
6bil raBpuaMHCKUiA a3bik. Tak retesckas [petxeH («Maprapura») B «<nepesoae» laspunu-
HO HA 53bIK PYCCKOTO HECXMTPOCTHOTO MELLAHCKOTO POMAHCA-NECEHKHM, C MUMbIMM, YIOT-
HbIMM BLITOBBIMM AeTANsMM (KOWQAYLM «Myp-Myp», KOHOPEEUHbIE TPEnu) NpespalaeTcs
B MPOBUHLMAIbHYIO PYCCKYIO BAPBILLHIO, OXMAAIOLLYIO MMIOTO ApYra.

«Beuyepok» — uHTEpecHbIi 0bpasel, BOKQNLHOrO Teatpa. «SpKOCTb, BbIPA3MTEb-
HOCTb, CBOMCTBEHHbIE FABPMIMHCKMM My3blKQnbHbIM OBPA3AM, MX MHOMOMIGHOBAS AC-
COLMATMBHOCTb MPOUCXOAAT OT PU3BMTOTO B HEM YYBCTBA TEATPANBLHOCTH, KOTOPOE,
No-BMAMMOMY, NIEXWT B COMOM NPUPOAE €ro KOMNO3MTOPCKOTO AAPOBAHMS», — MULIET
O. benoea. D¢pekt TeaTPaNbHOCTU LMKIA YCUIMBAKOT KOHTPACTHBIE COCTOSIHMUS, «OK-
TEPCKOCTbY MHTOHALMIM, KOTOPAs MPOSIBASETCA BO BBEAEHMM B BOKANBHYIO NAPTUIO M Pa3-
roBOpHbIX pennuk («YBuku, uBmKkm», «AX, MO MUbI ABIYCTHHY, «A HEXHOCTb NO cepa-
Ly Kak 3aps no Heby»), u dparmentos menogeknamaunn («<Hu aa, Hu HeT»), a Takxe
OrPOMHOS OPKECTPOBAS» POIb NAPTUM POPTENUAHO.

B 310M «nbece» OTCYTCTBYET CIOXETHOCTb, HO BCE YACTM LMK, KOK MCMOBEAASbHbIE
AHEBHMKOBbIE 3AMMCH, CKIIAALIBAIOTCS B KAPTUHY NPOXMTOM Xn3Hu. Lienb BocnomuHarwmi
OT IOHOLIECKM NYKABbIX, KOKETIMBbIX NIOBOBHbIX OBBSCHEHMI HO Bany BO Bpemsi BANbCA

AO APAMATMHYECKMX MEPEXMBAHMUIA PA3NYKM, TPEBOTM, NPOLLAHMS C MPOLLIBIM, C Mobo-

BbO, MOJIOOCTbIO MPOPLIBAETCS MOLLHBIM TPATM3MOM Kagpunu-nnaya «[Jo cBMaaHbs».
Tak no-6abbK OTYASIHHO, HA TPAHM PLIAAHWIA NENN PYCCKME KEHLLMHBI, Tepsis NoBUMOro
«munoro AsryctuHax» (06pas ero BHOBb NOSBASETCS B 3TOM 4ACTM, 06pa3ys elie OaHy
CMbICAIOBYIO apKY B Lytkne). Mocne 3ToM ApamMaTHYeckoi KyIbMMHALMM NOCAeAHss CTpa-
HULa «Anbbomumnka» (nosToperre necHu «Beuepok») 3ByunT nocne nepexuroro noTps-
ceHus — cnoBHo «be3 cun», oTaaneHHsle, Myxue yaapsl Konokona — norpebanbHo,
Q OCTMHATO TUKAIOLMX XOAMKOB B OAMHOKOM KOMHATE — TpArMyecku-obpedeHHo.

«MepBas Hemeukas TeTPAAb», BOKAMbHLIM LMK A8 ronoca u GopTennaHo
Ha cnosa lenpuxa leitne (1961). Moz3usa lerHe saHnmaeT ocoboe mecTo B TBOpYECTBE
Banepwusa laepunnHa. Hanucae ceoto nepeyio nectio «Kpacasuua-pbibayka» Ha cTUXM
HEMELKKOro Mo3Ta, OH OTKPbIN MyTb K BYAyLMM, MyBOKO CBOEOBPA3HBIM My3bIKQNbHBIM
BOM/IOLLEHMAM €ro No3THYeckux obpasos. [aBpunuH pasmeiwnsn: «[eitHe cam okasan
BonbluOe BMAHWE HO PYCCKYIO MO33MI0, KPOME TOro, B TBopyecTee [erHe ¢ HEobbACHH-
MO CMIIOM MPENOMNEHbI MHTOHALMM HEMELIKOTO PONbKIOPd, O B OBLWEM-TO B N06OM
onbkiope ecTb YTO-TO ObLLEe: NPOCTOTA, AOCTYMHOCTb, MCKPEHHOCTb YyBCTB U OBLLIM-
TENbHOCTb — OBSA3ATENbHOE CBOMCTBO <...> MOTOMY, YTO JIIOAM, HOPOZ, KOTAG COMMHSIOT
My3biKy, TOK PEXAE BCEro Afisi TOro, YTOBbl MOXHO Bbifo 0BLLATLCS, MHAYE OHA He HYX-
HQ, OHO TePsIET CMbIC>.

CounHeHwne Bo3HMKIO nof HasBaHuem «BokanbHblit umkn Ha cTuxm leHpuxa leitHey,
a KOTAQ Yepes AeCsTb NeT NOSBUNCS BTOPOW BOKAMbHbIM LMK HA CTUXM [elHe, 3TOT cTan
«[lNepBoit HemeLkoit TETPAABIOY.

l[aBpunMH OTOBpan LecTb CTUXOTBOPEHWH PAHHEro nepuopa TeopuecTsa [eitHe
n3 nostuueckoro cbophuka «Kuura necew» (1827). Mpu sbibope TekcTos, kak nMweT
O. benosa, laspunuuy Bbina «6onee BAXHA TEATPANBHAA 30PA3UTENBHOCTb CUTYALMM,
XAPAKTEPUCTUYECKAs OBPA3HOCTL BepBANBHOM peun repoes; BAXHO “yXBATUTL” Xapak-
Tep, 3QMeyaTieTb NO33MI0 MPO3bl UM XAHPOBOCTb CUTYALMM», O TaKXe npucyLiee [eiHe
YMEHWE «COEAUHMUTL MO33MIO YyBCTB C MOBCEAHEBHbBIMM BONHEHUAMM 1 3060TAMM Yenose-
KQ, YyMeH1eM oT Nadoca POMAHTMYECKOH NoBBM OMYCKATLCS 4O BOSHOM WYTKM, AABAS
BbIPOXEHME M BBICOKMM SMOLIMSM, M 3aYPSIAHBIM NEPEXMBAHMMY. B 3Tom npuHumne ot6o-
pa obHapyxueaetcs 6nmnsocTs [aBPUNKMHA K TOM JIMHUM PYCCKOM BOKQBHOM MY3bIKM, KO-
TOpas cBA3aHA ¢ MMeHamn Japrombixckoro, Mycoprckoro, Ceupuaosa, LLoctakosuua.
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Ha npumepe «lepBoit HeMeLKOM TETPAAM» Mbl OLLYLLLAEM, KOK MOTOKM €BPOMENCKOM
M PYCCKOW MY3bIKANIBHOM KyNbTYpbl MPENOMISIOTCS B HEMOBTOPMMO MHAMBMAYCQNLHOM
ctune laspununa. MeitsaxHo-nupuueckuit pomarc «Ocerb» (N2 1) «pogom» m3 myw-
kunckom nupukn Cenpuaosa, npoobpasom «foHuax» (N2 2) — sensiotcs wybeprosckue
6annagbl. [MABHLIA repor UMKNA — «yNEHLNUIENeBCKMit TUM HEYHbIBAIOLLEro ropoXa-
HWHO» B necHe «Hobpsak» (N2 5) HanomuHaeT «cnasHoro pobporo napksi» umkna Ceu-
pupoea «[llechn Ha crnosa Pobepra b&pHcan, uTo nogYepkuBAETCS NPOCTOHAPOLHBIM,
TsXENoBecHbIM nexanepom. pocropylune ero noBoBHLIX YYBCTB NPOSBASETCS B nec-
He «Munbiit gpyr moi» (N2 4), a B ropbkux CTPOAAHMAX HE3ARAYNMBOTO BAOGAEHHOTO
Ha aepeseHckoi ceapbbe B cuerke «fanc u [petax» (N2 6) cabiwmtes noutn wybepros-
ckoe oanHouecTBo. [1onHbINA TEATPANBHOCTM AMANOT MEUTATENSI-POMAHTHKA U rpy6oBaATO
NPMNISCLIBAIOLLETO MPU3EMIIEHHOTO «peanucTa» B necHe «Pasroeop B MagepbopHckoit
crenmn» (N2 3) 6ansok rpotecky NAPOAMIHHOO TPAypPHOTO MApPLLA M3 TpeTbeit yacTy Mep-
BOM cmeoHnn Manepa.

O ponu dpopTenmaHo BO BCEX BOKAMbHbIX LMKIAX [aBpUIMHO HEOBXOAMMO CKA3ATh
otaenbHo. TpyAHO HAMTU B KAMEPHO-BOKAILHOM My3bIKe NPOM3BEAEHHS], B KOTOPbIX pop-
TenMaHHas napTis Geina Hbl CToMb MACWITABHA M MHOTOPYHKUMOHALHA. PopTennaHHbie
MHTEPAIOAMM, NPENIOAMM B STUX NPOU3BEAEHMUSX SBMSIOTCA PA3BEPHYTHIMU MMHMATIOPA -
MM M UIPAIOT BOXHYIO APAMATYpPrudeckyto posb. PopTenMaHo HaXOAUTCS B MOCTOSIHHOM
Avanore ¢ connctoM. OHO co3faeT u XyAOXeCTBEeHHble AEKOPALMM 1S STUX BOKASb-
HbIX CMEKTAKEN, <MPOSIBASET» KOHTYPbI NEM3AXKHOTO POHA, AOMONHSA MX 3ByKOM306pa-
3UTENbHBIMKM AETANSIMU. A B MOMEHTbI, KOTAA KAXKETCS, YTO HYTPO reposi nepenoiHeHo
nepexvBAHMUSIMM-AYMAMM, HOKOMMBLUECS NABOM YYBCTB, BbIPA3WUTL KOTOPbIE HE XBATA-
eT cnos, GpOPTENUAHHLIE CONO «B3PLIBAIOTY GOPMY MOSHBIMU TPATM3MA MOHONOrOMM-
AOCKQ3bIBOHMSAMM, <OPKECTPOBBIMUY» KAPTMHAMM, MOAOBHBIMM CUMPOHMYECKUM 3MM30-
AGM B onepe.

MMUAHKUCT CTAHOBMTCS NPAKTMYECKM eLle OAHMM CONMCTOM B OHCAMbIe 1 paBHONPaB-
HbIM YHOCTHMKOM MY3bIKQ/IbHO- APAMOTUYECKOTO MOBECTBOBAHMS.

BokanbHas 4acTb npoekTa gononHeHa Takumu weaespamu faspunmua, kak «OceHbio»
Ha cnosa Tatbsivbl Kanuuuuon, «[Mpoctute Mmews» Ha cnoea Anekcawgpa Bonoguna
(1983), «dea 6pata» Ha cnosa Buktopa Makcumosa (1974).

LUnkn «3apucoBku» ans doprenmaHo B yeTbipe pyku. B cBomx dboprenmanHbix
umknax [aBpunuH paseuBaeT MAEIO Pycckoro pomaHTnama. Onupasice HA TpaauuMio
bopTenMaHHON MMHUATIOPBI, MPEACTABAEHHYIO MMEHAMM 3ANAAHO-EBPONENCKMX U PyC-
cknx komnosutopos (ot LLy6epra u LLymana, Yarikosckoro u Jlagosa — po Mpokodbe-
8a, LWocrakosuya u XuHaemuta) oH CO3RAET «aTIoAbl HACTPOEHUM», «IUPUKY KPATKMX
mrHoseHui» (Bopuc Acadbes), nprobpeTaioLuye HENOBTOPUMOE «NIULO» FABPUIMHCKO-
ro CTUIISI, B KOTOPOM Y3HQIOTCS, CTOSb NI0BKMbIE KOMMO3UTOPOM HepTbl, 06PA3bl PYCCKOM
KynbTypbl M 6biTa («[lepessoHbl», «M3B03umnk», «Imckasy», «Ha Tporike», «[ogpaxanme
CTAPUHHOMY>).

Mopoit nbeckl [aBpuanHa nonubl getckocth. OT «B3pOCNOM» AEMCTBMTENBHOCTH
OH YXOAMT B HOCTANbIUIO, KAK «BEYHYIO TOCKy no getctsy». Eneva CopokuHa nuwer:
«... ¥ HE HOMMCAHbI JIM MbeCh TAKXKE ANS TEX, KTO HA BCIO XM3Hb COXPAHMIT AYLUEBHYIO YM-
CTOTY M HEMOCPEACTBEHHOCTb, — Tex “Bonblumx geTei”, Ans KOro CO3nABAN CBOM CKA3KM
I X. Angepcen?».

B 3t1x nakoHMYHbIX hopTENnMaHHbLIX «3apucoBKax» [ABPUAMHA TOXe XMBET AyX Tea-
TpansHocTM. Hecny4aitHo NnapTUTypa OAHOTO M3 CAMBIX M3BECTHBIX COYMHEHMI KOMMO3K-
Topa, 6aneta «Aniota» (1982) Ha cloxet pacckasa Yexosa «AnHa Ha wee», Bobpana
B cebs My3blKy MHOTUX pOPTENUAHHBIX MUHUATIOP [ABPUAMHA, M3 KOTOPbIX HO AUCK 30 -
nucanel «Hacuku», «Bansex, «MHtepmenno», «Tapantennas.

OJIECH NETPOBA

Onecs [NetpoBa nocne ycnewHoro BbICTYMAEHUS HQ MPECTMXHOM koHKypce «[lesel
mupa» B Kapandde e 2011 rogy nonyumna npurnaeHus [peyeckoit HOLMOHANbHOM one-
pbi (AdpuHbl) 1 Onepsi Lilopuxa, rae u gebiotuposana s cneaytowem cezone 2011-2012
B naptusx Ynepuku («ban-mackapag» Bepan) n Konuakoss («Kusisb Mrope» bopoan-
Ha). C 2012-ro 6bina npurnawerHomn conuctkoi Muxaitnoeckoro Teatpa, a 8 2016 rogy
0o¢pM1UMANLHO BOLLA B COCTAB OMEPHOM TPYMbl.

«BenukonenHas», «<Henoapaxaemas», «KBOCXUTUTENbHASR» — STU SMUTETbI HEM3MEHHO
COMPOBOXAAIOT MMs NeBuLbl B npecce. O HeM NULWYT: «MELLO-COMPAHO OTPOMHOM CHIbI
M NOTPSICAIOLLEN TEMHOM OKPACKM», «TONIOC OFPOMHOIO AMANA30HA, KPACOTb HEOBbIKHO-
BEHHOM — M BE3rPAHMUYHBIX BLIPA3UTENBHBIX BO3MOXHOCTE».
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C 2014 ropa Onecs [letposa perynspHo BbicTynaet B MetpononureH-onepe,
Ha cueHax [ambByprckoi onepsl, Teatpa Ix. Bepau e Touecre, teatpa Jlucey e bapce-
nore, Onepe Monpeans, OnepHoro ¢pectveans ApeHa an Bepora, [peyeckoit Haumo-
HanbHoit onepsl B ApuHax, Liioprxckoro onepHoro Tearpa, banrkok-onepsi, Hemelkoit
onepel Ha PeitHe, JlaTeuiickoi HauuoHanbHoM onepsbl, CuaHeiickoro onepHoro Teatpa.

B 2018 roay mebrotupoeana e bonbwom teatpe (MonuHa B onepe «[ukoeas aama»
Yaitkosckoro).

B 2020 roay crana naypeatom HaunonanbHoi onepHoit npemun «OHervH» B HOMM-
Hauu «[prmagoHHax 3a naptuio AMHepuc B «Aunge» Bepan B Muxarnosckom Teatpe.

Benet akt1BHyto koHUEepTHYIO AiestenbHocTb B Poccun 1 3a pybexom. Beictynana c Ta-
KUMK ampuxepamu, kak Opuit Temupkaros, Banepuit leprues, Bnagummp Pepocees,
Ixerme Jnsaits, Mapuc Axconc, Jleo Kpemep, Pabro Mactpanaxeno, 3ybud Mera.

B kamepHoM penepTyape nesuubl BokanbHas My3sbika Barnepa, bepnnosa, Manepaq,
Mycoprckoro, LLnutke, faspunmnna, Metpa Harkoeckoro, Anekcanapa Yaitkosckoro.

HATAJ1bS METPOXULIKAS
Bemywas conmctka MOCKOBCKOTO OKOGEMMYECKOrO My3bIKOSIBHOTO TEATPA MMEHM
K.C. Cranucnasckoro u Bn.U. Hemmnpoeuua-Ianuetko. Jlaypear MexayHapogHoro
koHkypca sokanuctos r. Huur6o (Kurait, 2008, Il npemus), MexayHapoaHoro koHkypca
onepHbix nesuos Enensi O6pasuosoit (Cankr-Metepbypr, 2009, |l npemus), MexayHa-
POAHOTO KOHKYPCO OnepHbix nesuos nmeHn Makcuma Muxarinoea (Yebokcapsl, 2013,
| npemus), XVII MockoBckoro mexayHapoaHOro KOHKYPCa UCMONHUTENEN PYCCKOTO po-
maHca «bonbwas pomancunaga» fanunbl Mpeobpaxerckoi (Mockea, 2022, lpaw-npu).
Mcnonnsiet Bepyume naptmn B onepax Yaikosckoro, [Mpokodsera, Myyunnu, Bep-
a1, Mouapra, buse, Odbdenbaxa, MaccHe, Caru, Jlerapa, Kobekuna u gp. 3a uc-
nonHenne naptuin Codu, Hatawwm Pocrosoit (MAMT) u Tpadunm («Ceansba Purapo»
B BopoHexckom Teatpe onepbl u 6aneta) HoMMHMpoBAnAck Ha couckawue Haupo-
HQMbHOW TeaTpanbHOM NpeMun «3onoTas Macka». 3a McnonHeHue naptum Hactackw
®Pununnoenbl (onepa «H.P.b.» Bnagummpa KobekuHa) yaoctoeHa ssanus naypeata
VIl HaunoHanbHow onepror npemun «OnernH» B HommuHaumn «MpumagorrHa» (Cawxkr-

Metepbypr, 2022).

JapoBatue nesuLbl IPKO PACKPLIBAETCS B KAMEPHbIX NPOrpammax. B fyste ¢ Anekceem
lopubonem nesuLa PerynsipHO y4acTByeT B GECTUBANAX KAMEPHOM My3blKM B PA3HBIX TO-
popax Poccun. B 2019 ropy Ha «@Pupme Menoausi» 6bin BbINYLLEH MX COBMECTHbIN AMCK
«Anekcangp Yarkosckuit. BokanbHbie Lyksbl».

BOPUC MUHXACOBUY

Beaywmit conMct MuxainoBckoro Teatpa, HA3BAHHBIA OOHUM M3 MyHWWX GAPUTOHOB
Cankr-lMetepbypra. B 2010 rogy okoHuun aupmxepcko-xoposoi dakynster CaHkT-
Metepbyprckoi koHcepsatopuu, a B 2011-M — BOKAsbHbIA PAKYNLTET B KNACCE HAPOJHOM
aptuctkn CCCP MpuHbl Borauésoi.

TNaypear mexpyHapogHoro koHkypca onepHbix nesuos «Cakr-Metepbypr» (2009),
| npemmnn MexayHapoaHoro koHkypca onepHbix nesuos 8 Micnanuu (2010), | npemmn Mex-
AyHOPOAHOTO KOHKYPCA OMepHbIX NeBLOB MmeHu [anmnnbl Buwresckoi (2012). B 2022 rogy
cTan naypearom poccuiickoi onepHoit npemmn Casta Diva B HommHaumm «[esew, ropay.

ApTUCT BBICTYNAET HA NyHLWMX ONEPHbIX CLieHaxX EBponbl, SBASETCS NPUINALIEHHBIM COMK-
ctom Jla Ckana, Benckoit onepel, Teatpa Koeent-lapaeH, baapckoit onepel, Mapukckoit
onepsi, 3emneponeps (dpesaen), seictynaet Ha 3ansubyprckom dectusane, dectusansx
8 bagen-banere n Oparxe (Pparums), cotpyarmuaet ¢ Bonbwmm reatpom Poceum, One-
poit Banencuu, Xenressl.

Pabotan ¢ Takumu ampukxepamu, kak Banepuit Teprues, Mapuc Anconc, Bnaommup
Depocees, Anekcanpp Bepephukos, Kupunn Metpetko, Bnagmup KOposckuit, Pukapao
Wa#u, Hukona Jlynsort, @unmnn I;Iop.u.oH, Hanunans OpeH, Oxamnaono buzaxt, bep-
TpaH Ae buin, Nanuane Pyctronny, Moana Manbsu. Buictynan ¢ bepnntckum, JTonpoH-
CKMM PUIIOPMOHUYECKMMM OPKECTPAMM, opkecTpom MioHxeHckoro pagmo.

NOJINHA OCETUHCKAS

M3BecTHas poccuickas NMAHKCTKA, 06NaAaowwast Spkoi TBOPYECKOH MHAMBMAYANbHOCTbIO.
Ceropps Monuna OcetntHckas mMHoro ractponupyet B Poccn 1 3a pybexom. C conbHbimm
KOHLEPTAMM, O TOKXE C BEAYLUMMU POCCUMCKMMMU U 3apybexHbimmn opkectpamu OceTuH-
CKO$ BBICTYNONA HO TAKMX NPOCAABIEHHBIX cleHax, kak Kaprern-xonn (Huto-Mopk), Lietp
MCNOAHUTENbCKMX MCKyCccTB MMenn [xona Kennemn (Bawwnrton), Konueprxayc (Bewa),
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Burmop-xonn (Monpon), Bepannckas dunapmonms, fesanaxayc (Nlennuur), Konceptrebay
(AmcTepaam).

MpUHAMOET yyacTHe BO MHOMMX MPECTUXHBIX My3bIKAsbHBIX decTusansx B Poccum —
«[exabpbckue sedepa» (Mockea), Crescendo, «3sesppl Ha Barikane» (Mpkytck), Oaru-
nesckuit pectusans (Mepmb), «JMkn coBpemeHHoro nnanMama» u «3eeaabl Genbix HoYen»
(Cankr-Metepbypr) 1 3a pybexom — Du Wallonie (bptoccens), Mainly Mozart Festival
(Can-Auero, Kanndophus).

MonuHa OcetnHckas 6onbluoe BHUMAHKME YAENSeT KAMEPHOMY MY3ULMPOBAHMIO,
YHOCTBYS B PA3AMYHBIX MY3bIKASIbHbIX MPOEKTAX COBMECTHO C TOKMMM MY3bIKOHTAMM, KOK
Makeum Benrepos, Anekcert fopubons, Anton bataroe, Enena Pesnu. Hapsgy ¢ knac-
CHUYECKMMM MPOM3BEAEHUSMM B €€ KOHLEPTHBIX MPOTPAMMAX YACTO 3BYYAT COYMHEHMS
COBPEMEHHBIX KOMMO3MUTOPOB MOCTABAHIAPAHOTO Hanpasnenus: Cunbeectposa, Hecar-
HukoBa, [apra, MapteiHoea, Kapmarosa, Meneunca. Takxe nuanncTka ocyectsuna
PSL IMTEPATY PHO-MY3bIKASbHBIX MPOEKTOB, B TOM YMCIE C APTUCTKOM TeaTpa M kuHo Kce-
Huei Pannonopr.

Monnna OcetuHckas BeiCTynana ¢ Takumu aupuxepamu, kak Tyran Coxues, Anek-
cavpp Cnapkosckuid, Bacunui Cunaiickuit, Teopop Kypentanc, Caymioc Congeukuc, To-
mac 3aHpepnuur, Omutpuit Cutkoseukwid. [MAHUCTKO MMEET CONMAHYIO AMCKOrpadUIo.
KoHuepTHbie 1 CTyaMiHbIE 30MMCH ee MPOTPAMM BbIMYLLEHbI HO MHOTUX Nerbnax: Sony
Music, Naxos, Bel Air Music, Quartz, «Menogus».

AJNEKCEA TOPUEOJIb
3acnyxeHHslM aptict Poccun, NUAHKCT, MysbiKQnbHbIA AesTenb, MPORIOCEP, XYBOXe-
CTBEHHbIN PyKOBOAMTENb HECTUBANEN W KYNbTYPHO-NPOCBETUTENBCKMX NpoekToB. O Hem
rosopsT: «EABG NK He NyyWMA KAMEPHBI MY3bIKOHT CTPAHBI», «JIMYHOCTb C HEBEPOSTHO
LIMPOKMM TBOPYECKMM KPYrO30pOM», «MACTEP MepenneTaTs KPACHBLIE MAEU M XKAHPbI,
YCTOHOBAMBATL CBA3M MEXOY BPEMEHOAMM», «ErO SHEPrMM MOLBNACTHO COEMHSTL TBOP-
yeckue cyapbui».

KoHueptbl Anekcesi fopnbons, OfHOTO M3 BbIAQIOWMXCS OTEYECTBEHHBIX MACTEPOB
KOMEpPHOro aHCaMbIsi, MPOXOAMNM B KPYMHEMLLMX KyNbTypHbIX LeHTpax Poccuu, a Tak-
xe & Kapreru-xonne (Heto-Mopk), Liertpe ucnonHurensckmx mckyccts umenn [xoHa

Kennean (Bawwnrton), Konueptxayce (Bewa), Burmop-xonne (Mlongon), Bepnumckoit
dunapmonuu, lesanaxayce (Mernuur), Konceptrebay (Amcrepaam).

lopubonb — obnagatens obwupHoro peneptyapa ot baxa fo HoBeMHWKMX COUMHEHMH
HOLIMX AHEM, O TAKXE SKCKIIO3MBHBIA UCMONHUTENb GOPTENMAHHOM U KUHOMY3bIKM Muka -
sna Tapueepavesa u Mcaaka Weapua. Ha npotsixenun 30 net Anekceit lopubonb Bbi-
crynaer B gyste ¢ MonuHoi OceTuHcKoM, NpeabsBnss Nybrmke MHTEPECHbIE, HEOXMAAH-
Hble NPOrPAMMBI, KOTOPbIE CTAHOBSTCS KYALTYPHBIMU COBLITUMM, HOZONTO OCTAIOLMMMCS
B NAMSTU NIOBUTENEN MY3bIKM.

C 1989 roga Anekceit lopnbonb SBASETCA MHULMATOPOM M MY3bIKANHBIM PYKOBOAM-
TeneM MHOTWX MPOEKTOB, CBS3CAHHBIX C TBOPYECTBOM BbIAGIOLLErOCS POCCUIACKOTO KOMMO-
autopa Jleonnaa [ecstHukoBa. 3anmcaHHbIi NOA ero pyKoBOACTBOM cayHaTpek [ecat-
HUKOBA K dunbMmy «Mocksa» yaocToeH rpan-npu Bcemmnpron 6uennane s bowne (2002).

C 2004 no 2007 rogpl pykosogun Pectusanem nckyccte B Koctomykwe (Kape-
nus). B 2008 rogy cran xyaoxecTBeHHbIM PykoBOAUTENEM ABYX dECTMBANEH KAMEPHOI
My3blku: JleButaHoBckoro MyssikanbHoro dectveans B [néce u Poccuiicko-duHckoro
My3bIKQSIbHO-NO3THYECKOTO pecTmaans «B cTtopory Bribopras.

Anekceit lopnbonb — MHULMATOP PSAQ MPOEKTOB, COEAMHSIOLMX MY3bIKY, TEATP, NO3-
3110, C Y4OCTHEM BbidatoLMXCS poccuitckmnx aptuctoe: Ceetnanbl Kproukosor, Murebop-
r Hankynaiire, Hanuner Kosnosckoro, Kcennn Pannonopr, Yynnaxn Xamaroesoit, Catu
Cnusakoeoit, Bnagummpa Kowesoro.

On cotpyanunyaet ¢ bonbwmnm teatpom Poceun, MapunHckum Teatpom, Anekcan-
APMHCKMM TeaTpoM, [epmcknm Teatpom onepsl 1 Ganeta, TeaTpom HaLMIA, TeaTPOM
«Macrepckas MNetpa Pomenko», MHctutytom mumenn [ére, Muctutrytom Punnsin-
oun B Cankr-lNetepbypre, «Ponpom Mukasna Tapusepanesa», «PoHgom Ouans
Buwwresoit».

B tBopueckom baraxe nuanucta Gonee TpuaLat1 KomnakT-auckos. B 2019 roay yao-
croen npemun «[apabona» PoHpa AHppes BosHeceHckoro 3a 3anuck dpoprenmarHoro
umkna «bykosunckue nechn» Jleonmnpa OecatHukosa Ha dupme «Menogusax.

B 2023 rogy Anekceit fopubons 6bin HarpaxaeH Llapckocenbckoi npemuent sa co-
3A0HME MY3bIKANbHO-NO3THYeckoro dectueans «B ctopony Breibopra» u npocsetutens-
CKYIO [ESTENbHOCTb B 0BNACTU OKAREMMYECKON MY3bIKM.
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SOUND REVIEW
Sound Review is an anthology of music by composers of the 20" and 21+ centuries.
The project was initiated by the Union of Composers of Russia together with Firma
Melodiya in 2020.

Over the years, the albums included music of the Russian avant-garde of the 1910s
and 1920s (Mosolov, Lourié, Obukhov, Popov, Polovinkin) and contemporary works
(Sysoev, Khubeyev, Gorlinsky, Pospelova, Rannev, Prokopenko), maestros of the
Russian school of composition (Myaskovsky, Tishchenko, Sidelnikov, Ledenev), and
experimental conceptual music (Vustin, Karayev, Kasparov, Ekimovsky, Martynov,
Knaifel). The Sound Review collection consists primarily of ensemble and chamber
works, ranging from solo viola da gamba or flute / piano duets to extended compositions
for chamber orchestra, percussion, and electronics.

Sound Review 4 is devoted to vocal music of various genres. The three albums
include a cycle of miniatures for vocal quartet (“Seven Songs on Poems by Ezra Pound”
by contemporary composer Alexey Sysoev), vocal cycles (“Russian Notebook,”
“Evening,” and “First German Notebook” by Valery Gavrilin for the 85™ anniversary
of the maestro’s birth), and a mono-opera (the second edition of “The Diary of Anne
Frank” by Soviet composer Grigory Frid).

The performers include the vocal quartet N'Caged, pianists Alexey Goribol
and Polina Osetinskaya, singers Olesya Petrova, Natalia Petrozhitskaya, Boris
Pinkhasovich, Yana Dyakova, and musicians from OpensoundOrchestra under the
baton of Stanislav Malyshev.

Valery Gavrilin (1939-1999), who undoubtedly ranks among the classics of the
20" century, would have turned 85 years old in 2024. The idea of the CD dedicated
to the composer’s anniversary came from the pianist, Honored Atrtist of Russia Alexey
Goribol, who, in addition to all his talents, has the gift of grateful memory. The will
of Natalia Gavriling, the composer’s wife, his faithful and loving companion, who
unfortunately died earlier this year, was also an important reason for the realization of
this project. Recorded on two CDs, the most outstanding vocal cycles of Valery Gavrilin
are rarely performed in their entirety. The special musical language, the complex vocal

and piano textures, and the unconventional artistic content require performers who
are able to accept Gavrilin’s world of imagery with love and to embody it at the level
of the professional challenges posed by the composer’s music. After hearing Olesya
Petrova’s rendition of “Russian Notebook” and Boris Pinkhasovich’s rendition of “First
German Notebook” in an ensemble with Alexey Goribol, Natalia Gavrilina called
them benchmarks and wished that they could be recorded. The performance of the
vocal cycle “Evening” by Natalia Petrozhitskaya in duet with Olesya Petrova, as
well as the cycle “Sketches” for piano four hands by Polina Osetinskaya and Alexey
Goribol can also be referred to as profound and time-tested interpretations.

Russian Notebook is a vocal cycle set to traditional texts for mezzo-soprano
and piano, written in 1964, when Gavrilin had just graduated from the conservatory as
a composer and musicologist-folklorist. In one of the 1968 issues of Yunost magazine,
Gavrilin told the story of how he came up with the idea for the cycle: “Somehow | was
told about a tenth-grader in one of the Leningrad schools, a handsome, intelligent boy
whom everyone loved very much, who died of illness. He died without having learned
much, without having seen much, without having loved much. And probably there is
a girl somewhere who would have loved him if he had lived. And | decided to write
about failed love on behalf of that girl, | wanted to write a poem about love and death.”

The eight songs of the cycle are based on folk lyrics collected during folklore
expeditions in the Leningrad, Vologda, and Smolensk regions. The genre and key word
of the cycle is suffering. In order to convey the feelings of the heroine, Gavrilin creates
an incredibly difficult vocal part with a dramatic melodic “transcription” of various
psychological states. Gavrilin repeatedly emphasized that the main theme of his work is
a woman'’s fate. Zara Dolukhanova recalled: “I remember being surprised: how could
ayoung man, a novice composer, manage fo penetrate so deeply intoa woman’s soul, to
understand its every curve, every impulse? Only later did | learn Valery Alexandrovich’s
story — about Vozdvizhenie near Vologda, the “women’s village” from where all the
men went off to war, about his wartime childhood full of hardships and at the same time
generous with examples of human kindness, responsiveness, selflessness...”

“Russian Notebook” demands from the performer not only understanding,
but also the courage to confide her feelings to the listener with the utmost honesty,
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without covering herself with a “veil,” without being ashamed of her naked emotional
frankness. This is exactly how Olesya Petrova sings the vocal cycle, and her voice
seems fo concentrate all the strongest and most beautiful qualities of a Russian woman's
soul. The composer originally stipulated that the songs should be performed without
interruption, not only omitting any numbers, but also without changing their order. This
is what brings the cycle closer to a kind of mono-opera.

Evening, a vocal cycle for two voices and piano (1973), is one of the most unique
works of chamber vocal music in the world. Its artistic and aesthetic complexity is the
result of the composer’s subtle, virtuoso work, the result of which is a striking blend of
European and Russian romance cultures. Sergei Banevich, who called Gavrilin the
Russian Schubert, wrote: “His music is an extraordinary fusion of bygone European
romantic culture, the purest Schubert, Schumann, with a pinching coachman’s, typically
Russian universal longing.”

In the course of the work, Valery Gavrilin developed a two-part cycle, the first part
of which was called “Small Album.” It is this part that is presented here (the second
part, “Dances, Letters, the End,” was not completed by the composer). The “Small
Album” was written on the basis of folk lyrics and poems by Albina Shulgina and
Valery Gavrilin. The subtitle of the cycle, “Notes from an Old Woman's Album,” refers
to the album tradition that was widespread in Russia from the 18" to the mid-20"
century. The stories recorded on the “leaves from the album” convey the main idea of
the cycle, which is as simple and eternal as the world itself — love and separation. The
dark, cautious chime of bells in the piano prologue is interwoven with the counterpoint
of a ticking clock, creating a complex semantic setting — a symbol of Russianness, the
march of time, and a premonition of drama.

The duet “Evening, evening, evening” opens and closes the “Small Album” and
is a kind of binder. A simple, unadorned, almost childlike song, like the first page of
an old album with still naive verses written in faded ink. “Evening” is an interesting
example of vocal theater. The theatricality of the cycle is enhanced by the contrasting
states, the affected intonations, which manifest themselves in the introduction of the
vocal part and the spoken lines, and the fragments of recitation set to music, as well as

|II

the huge “orchestral” role of the piano part.

The “Small Album” has no plot, but all the parts of the cycle, like confessional diary
entries, form a picture of the life lived. The chain of memories, from youthful, flirtatious
confessions of love during a waltz at a ball, to the dramatic experience of separation,
anguish, farewell to the past, to love and youth, is broken by the powerful tragedy of
the lament quadrille “Ah, yes-yes-yes, goodbye.” After this dramatic climax, the last
page of the “Small Album” (a repetition of the song “Evening”) sounds like a funeral
after the shock experienced — the distant, dull pealing as if “without strength” — and
the ostinato of a ticking clock in a lonely room is tragic and doomed.

The composition First German Notebook for voice and piano was written in
1961 under the title “Vocal Cycle to the Poems of Heinrich Heine,” and when another
vocal cycle to Heine's poems appeared ten years later, this one became “First German
Notebook.”

Heine's poetry occupies a special place among Valery Gavrilin’s works. Having
written his first song “Beautiful Fisherwoman” to the poems of the German poet, he
opened the way to future, deeply original musical embodiments of his poetic images.
Gavrilin said: “Heine had a great influence on Russian poetry. Besides, Heine's work
is inexplicably infused with the intonations of German folklore, and in general, all
folklore has something in common: simplicity, accessibility, sincerity of feeling, and
sociability — an indispensable quality [...] because when people, folks, compose
music, they do it first of all to be able to communicate, otherwise it is not needed, it
loses its meaning.”

Gavrilin chose six of Heine's early poems from the collection “The Book of Songs”
(1827). According to Olga Belova, when Gavrilin was choosing texts, he thought it
was “more important to have the theatrical contagion of the situation, the characteristic
imagery of the verbal speech of the characters; it was more important to grasp the
character, to capture the poetry of the prose or the genre of the situation,” as well as
Heine's inherent ability to “combine the poetry of feelings with the everyday worries
and concerns of people, the ability to go from the pathos of romantic love to a liberal
joke, to give expression to high emotions and ordinary experiences. This principle of
selection reveals Gavrilin’s closeness to the line of Russian vocal music associated with
the names of Dargomyzhsky, Mussorgsky, Sviridov, and Shostakovich.
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The role of the piano in all of Gavrilins vocal cycles should be mentioned separately.
Itis difficult to find works of chamber vocal music in which the piano part is so extensive
and multifunctional. The piano interludes and preludes in these works are extended
miniatures and play an important dramatic role. The piano is in constant dialogue with
the soloist. It also creates the artistic scenery for these vocal performances, manifesting
the contours of the landscape background and supplementing them with sound-image
details. And at moments when it seems that the protagonist’s essence is overflowing
with experiences and thoughts, an accumulated lava of feelings that lack words to
express, the piano solos “explode” the form with “orchestral” images — tragic final
monologues — similar to symphonic episodes in an opera.

The vocal part of the project is completed by Gavrilin’s masterpieces such as
“In autumn” on the lyrics by Tatiana Kalinina, “Forgive me” on the lyrics by Alexander
Volodin (1983), and “Two brothers” on the lyrics by Viktor Maximov (1974).

Sketches for piano four hands. In his piano cycles, Gavrilin develops the idea
of Russian romanticism. Drawing on the tradition of piano miniatures represented
by the names of Western European and Russian composers (from Schubert and
Schumann, Tchaikovsky and Lyadov to Prokofiev, Shostakovich, and Hindemith), he
creates “etudes of moods,” “lyricism of brief moments” (Boris Asafiev), which acquire
the inimitable “face” of the Gavrilin style with the recognizable features and images of
Russian culture and everyday life so beloved by the composer (“Chimes,” “Coachman,”
“Coachmen’s quarter,” “Driving the troyka,” and “Imitation of antiquity”).

Sometimes Gavrilin’s pieces are full of childishness. He departs from the “adult”
reality into nostalgia as “an eternal longing for childhood.” Elena Sorokina writes:
“[...] and aren’t the pieces also written for those who have kept their spiritual purity and
spontaneity for the rest of their lives — those ‘big children’ for whom H.C. Andersen
created his fairy tales?”

Gavrilin’s laconic piano “Sketches” also have a theatrical spirit. It is no coincidence
that the score of one of the composer’s most famous works, the ballet “Anyuta”
(1982), based on Chekhov’s story “Anna on the Neck,” includes music from many of
Gavrilin's piano miniatures. Four of them — “Little clock,” “Waltz,” “Intermezzo,” and
“Tarantella” — are featured on this CD.
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OLESYA PETROVA

After her successful participation in the prestigious BBC Cardiff Singer of the World
in 2011, Olesya Petrova (mezzo-soprano) received invitations from the Greek National
Opera in Athens and the Zurich Opera, where she debuted in the following 2011 -2012
season as Ulrica (Verdi’s “Un ballo in mascara”) and Konchakovna (Borodin’s “Prince
Igor”). From 2012, she has been a guest soloist at the Mikhailovsky Theater and
officially joined the opera company in 2016.

Since 2014, Olesya Petrova has appeared regularly at the Metropolitan Opera,
the Hamburg Opera, Teatro Verdi Trieste, Gran Teatre del Liceu in Barcelona, L'Opéra
de Montréal, Arena di Verona Opera Festival, the Greek National Opera in Athens,
the Zurich Opera House, the Bangkok Opera, Deutsche Oper am Rhein, the Latvian
National Opera, and the Sydney Opera House.

In 2018, she made her debut at the Bolshoi Theater (Polina in Tchaikovsky's
“The Queen of Spades”).

In 2020, she won the Onegin National Opera Award in the category “Prima
Donna” for the role of Amneris in Verdi's “Aida” at the Mikhailovsky Theater.

She is an active concert performer in Russia and abroad. She has worked with
conductors such as Yuri Temirkanov, Valery Gergiev, Vladimir Fedoseyev, James
Levine, Mariss Jansons, Leo Kremer, Fabio Mastrangelo, and Zubin Mehta.

The singer’s chamber repertoire includes vocal music by Wagner, Berlioz, Mahler,
Mussorgsky, Schnittke, Gavrilin, Pyotr Tchaikovsky, and Alexander Tchaikovsky.

NATALIA PETROZHITSKAYA

Natalia Petrozhitskaya (soprano) is a leading soloist of the Stanislavsky and
Nemirovich-Danchenko Moscow Academic Musical Theater. She is a laureate of
the Ningbo International Vocal Competition (China, 2008, 2" prize), the Elena
Obraztsova International Opera Singers Competition (St. Petersburg, 2009,
2" prize), the Maxim Mikhailov International Opera Singers Competition
(Cheboksary, 2013, 1 prize), Galina Preobrazhenskaya’s 17" Moscow International
Competition for Performers of Russian Romance “Bolshaya Romansiada” (Moscow,
2022, Grand Prix).
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Natalia has performed leading roles in operas by Tchaikovsky, Prokofiev, Puccini,
Verdi, Mozart, Bizet, Offenbach, Massenet, Satie, Lehdr, Kobekin, and others. She
was nominated for the Golden Mask National Theater Award for the roles of Sophie,
Natasha Rostova (MAMT), and Countess (“The Marriage of Figaro” at the Voronezh
Opera and Ballet Theater). She was awarded the title of the winner of the 7 Onegin
National Opera Award in the category “Prima Donna” (St. Petersburg, 2022) for her
performance as Nastasia Filippovna (Vladimir Kobekin’s opera “N.F.B.”).

The singer’s talent is clearly revealed in chamber music programs. In duet with Alexey
Goribol, the singer regularly takes part in chamber music festivals in various Russian cities.
In 2019, Melodiya released their joint album “Alexander Tchaikovsky. Vocal Cycles.”

BORIS PINKHASOVICH

Boris Pinkhasovich (baritone) is a leading soloist at the Mikhailovsky Theater in
St. Petersburg. In 2010, he graduated from the conducting and choral faculty of the
St. Petersburg Conservatory. In 2011, he graduated from the vocal faculty in the class of
People’s Artist of the USSR Irina Bogacheva.

Boris is the winner of the St. Petersburg International Opera Singers Competition
(2009) and first prize winner of the International Opera Singers Competition in Spain
(2010) and the Galina Vishnevskaya International Opera Singers Competition (2012).
In 2022, he won the Russian Casta Diva Opera Award in the category “Male Singer of
the Year.”

The artist has performed on the finest opera stages in Europe and has been a guest
soloist at La Scala, the Vienna Opera, the Covent Garden Theater, the Bavarian Opera,
the Paris Opera, and the Dresden Semperoper. He has appeared at the Salzburg
Festival, the festivals of Baden-Baden and Orange, France, and collaborated with the
Bolshoi Theater of Russia and the opera houses of Valencia and Geneva.

He has worked with conductors Valery Gergiev, Mariss Jansons, Vladimir Fedoseyev,
Alexander Vedernikov, Kirill Petrenko, Vladimir Jurowski, Riccardo Chailly, Nicola
Luisotti, Philippe Jordan, Daniel Oren, Giampaolo Bisanti, Bertrand de Billy, Daniele
Rustioni, and Joana Mallwitz. He has performed with the philharmonic orchestras of
Berlin and London and the Munich Radio Orchestra.
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POLINA OSETINSKAYA

Polina Osetinskaya is a renowned Russian pianist with a bright artistic personality.
Today, Polina Osetinskaya tours extensively in Russia and abroad. In recitals and
with leading Russian and foreign orchestras, Osetinskaya has performed on many
illustrious stages, including Carnegie Hall in New York, the John F. Kennedy Center
for the Performing Arts in Washington, D.C., the Konzerthaus in Vienna, the Wigmore
Hall in London, the Berliner Philharmonie, the Gewandhaus in Leipzig, and the
Concertgebouw in Amsterdam.

The pianist has taken part in many prestigious music festivals in Russia, including
December Evenings (Moscow), Crescendo, Stars on Baikal (Irkutsk), Diaghilev Festival
(Perm), Faces of Modern Pianism and Stars of White Nights (St. Petersburg), and
abroad — Lles Festivals de Wallonie in Brussels and Mainly Mozart in San Diego,
California.

Polina Osetinskaya pays great attention to chamber music and participates in
various musical projects with Maxim Vengerov, Alexey Goribol, Anton Batagov,
Elena Revich, and others. In addition to classical works, her concert programs often
include works by contemporary composers of a post-avant-garde trend — Silvestrov,
Desyatnikov, Part, Martynov, Karmanov, Pelécis, and others. The pianist has also
realized a number of literary and musical projects, including one with theater and film
actress Ksenia Rappoport.

Polina Osetinskaya has performed with conductors Tugan Sokhiev, Alexander
Sladkovsky, Vasily Sinaisky, Teodor Currentzis, Saulius Sondeckis, Thomas Sanderling,
and Dmitri Sitkovetsky. The pianist’s discography is considerable. Concert and studio
recordings of the pianist's programs have been released by Sony Music, Naxos,
Bel Air Music, Quartz, and Melodiya.

ALEXEY GORIBOL

Alexey Goribol is an honored artist of Russia, pianist, musician, producer, artistic
director of festivals and cultural educational projects. He has been described
as “probably the best chamber musician in the country,” “a personality with an
incredibly broad creative outlook,” “a master of interweaving beautiful ideas and



- SOUND

REVIEW 4

genres, creating links between times,” and “his energy is capable of connecting
artistic destinies.”

Recitals of Alexey Goribol, one of Russia’s outstanding chamber ensemble masters,
have taken place at major cultural centers in Russia, as well as at Carnegie Hall in
New York, the John F. Kennedy Center for the Performing Arts in Washington, D.C.,
the Konzerthaus in Vienna, the Wigmore Hall in London, the Berliner Philharmonie, the
Gewandhaus in Leipzig, and the Concertgebouw in Amsterdam.

Goribol has an extensive repertoire ranging from Bach to the latest works of our
time, and is an exclusive interpreter of piano and film music by Mikael Tariverdiev
and Isaac Schwartz. Since 1989, Alexey Goribol has been the initiator and musical
director of many projects related to the works of the outstanding Russian composer
Leonid Desyatnikov. Recorded under his direction, Desyatnikov’s score for the film
“Moscow” was awarded the Grand Prix at the 2002 Bonner Biennale.

From 2004 to 2007, he directed the Festival of Arts in Kostomuksha, Karelia. In
2008, he became the artistic director of two chamber music festivals — the Levitan
Music Festival in Plyos and the Russian-Finnish music and poetry festival Towards
Vyborg.

Alexey Goribol is the initiator of a number of projects combining music, theater,
and poetry, with the participation of outstanding Russian artists Svetlana Kryuchkova,
Ingeborga Dapkinaité, Danila Kozlovsky, Ksenia Rappoport, Chulpan Khamatova,
Sati Spivakova, Vladimir Koshevoy, and others.

He has collaborated with the Bolshoi Theater of Russia, the Mariinsky Theater, the
Alexandrinsky Theater, the Perm Opera and Ballet Theater, the Theater of Nations,
Pyotr Fomenko’s Workshop, the Goethe Institute, the Finnish Institute in St. Petersburg,
the Mikael Tariverdiev Foundation, and the Diana Vishneva Foundation.

The pianist has more than thirty CDs under his belt. In 2019, he was awarded the
Parabola Prize of the Andrei Voznesensky Foundation for his recording of Leonid
Desyatnikov’s piano cycle “Songs of Bukovina” released by Melodiya.

In 2023, Alexey Goribol was awarded the Tsarskoselsky Prize for the creation of
the music and poetry festival Towards Vyborg and educational activities in the field of
academic music.
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