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SOUND REVIEW

«3BYKOBOM 0630p» — QHTONOMMS My3biki komnoautopos XX—XXI| sekoe. MNpoekT Bbin
uHnummnposad Coro3zoM komnosutopos Poccun coemectHo ¢ «Pupmoit Menogus»
8 2020 rogy.

B pasHbie rogsl B ansbomax sanucaHa mysbika pycckoro asadrapaa 1910-1920-x
ronoe (Moconoe, Jlypse, O6yxos, Monos, Mon0BUHKMH) 1 COUMHEHMS [iHA CETOAHSLIHETO
(Cbicoes, Xy6ees, lopanHckui, Mocnenoea, Panxes, MpokoneHko), MaTpsl oTedecTseH-
HOW KOMMo3uTopckoi Wwkonbl (Msckosckuit, Tuienko, Cupenbhukos, Jlepenés) v akcne-
PMMEHTaNBHAS KOHLEeNTyanbHas Myabika (Byctun, Kapaes, Kacnapos, Eximosckuit, Map-
ToiHoB, KHaidens). B konnekumn «3sykoBoro 0630pa» npenmyLLecTBEHHO aHcambnessie
M KOMEPHbIE MPOM3BELAEHMS — OT CONbHOM BIONbI AQ ramba unu aysta ¢nemTsl u popTenu-
QHO A0 PA3BEPHYTHIX COCTABOB C YHOCTUEM KOMEPHOTO OPKECTPA, YAAPHBIX M 3NEKTPOHMKM.

«3BYkOBOW 0630p—4» NOCBSLLEH BOKANBHOM MYy3blKE PA3HbIX XAHPOB. B Tpex
anbBbOMax 3anNMUCanm LMK MUHUATIOP Ans BokanbHoro keapTeTta («Cemb neceH Ha cTu-
xoteopeHus Dapbl [MayHaa» Hawero coBpemerHMKa, komnoautopa Anekces Cobicoesal),
BOKanbHble kbl («Pycckas Tetpaab», «Beuepok», «Mepeas Hemeukas Tetpaab» Bane-
pust [aBpunmna, Kk 85-netHio co aHs poxaeHus M3Tpa) M MoHoonepy (BTopasi pepakLms
«[Hesrunka Annbl Ppark» coetckoro komnosutopa lpuropus Ppugal.

B uncne ucnonnuteneit sokanshbii keaptet N'Caged, nuanuctsl Anekceit fopubons
u MonnHa Ocetnnckas, nesupl Onecs MNetposa, Hatanss MNetpoxuukas, bopuc
Munxacosuy, AHa Opeskosa n Mysbikantel OpensoundOrchestra nop pykosoactsom
Cranucnasa Marnbiwesa.

NECHU O BJTIIOBJIEHHOCTU, 3UME U CMEPTU

O uuxne Anekces CoicoeBa «CeMb NeceH HA CTUXOTBOPEHUS

d3pn1 MayHpa»

Anekceit CbicoeB — 0fiH M3 TeX OBTOPOB, YbM KOHLENTYQsbHbIE COYMHEHUS POPMM-
pytoT 06NMK COBPEMEHHOW POCCMICKOM My3biKi. B ero onycax rapmoHnyHo coveta-
IOTCA SMOLMOHANBHOCTb BbICKO3bIBAHMS, COBEPLUEHCTBO POPMBI M TEXHUYECKOE MacTep-
CTBO, HEOBbIYHbIN MHCTPYMEHTAPUI M IyOOKOE 3HOHME TPAAMLMIA AKAAEMUYECKOM
MY3bIKQASIbBHOM KYNbTYpPbl, KO3 U NMOM-MY3bIKH.


https://unioncomposers.ru/
https://melody.su/
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B 2010-x komnosutop co3aasan ynbTpacioxXHble M MACLITABHbIE MO NPOAOMXKM-
TensHocTM napTuTypsl: boptenuantas «Cenena» (2012) anutca okono 2,5 yacos,
a €€ UCMONHUTENbCKAS TPYAHOCTb 3AKIIOYAETCS B UCMOMb30BAHNUM BUPTYO3HOM MENKOM
TEXHMKM, OLHOBPEMEHHOM COYETAHUM HECKONbKMX PUTMUYECKMX MIACTOB M HEODbIY-
HOM «MPPALMOHANBHON» PUTMMKK. ABTOP 0BpPALLANCS OAHOBPEMEHHO K rpadUIECKOM
HOTALMM 1 SNEKTPOHMKE — BOCEMb UIPAIOLLMX M NOIOLLMX NEPPOPMEPOB, SNEKTPOHUKA
M NOMNbI NPEACTABNEHbI B TAKOM MYNIbTUMOAANBHOM COYMHEHMM, Kak «Aron» (2015).
B ctpyHHOM kBapTeTte «Menanxonus» (2012) akycTudyeckme MHCTPYMEHTbI B3AUMOAEN-
CTBYIOT C JIGMB-3/IEKTPOHMKOM, YTO NPEBPALLAET KBAPTET B HACTOSILLMI OKTET.

Anekceit CbicoeB 060XaeT HeopArHAPHbIE COCTABLI — [0BABNSIET UMNPOBKU3ATO-
pOB, TAHLOPOB, NEPPOPMEPOB, MCMONb3YET 3BYHALLME OOBLEKTLI, B TOM YMCNE dNEK-
TpomexaHuyeckue. Pene u warosbie MOTOpbI B MynbTHMeauiHOM nbece «He cBucTy,
Mawal» (2020), aeuratenn u cupens 8 komnoanumn Col Pugno (2013) 1 onepe «Ceep-
nuruel. nusop IV» (cosmecto ¢ Cepreem Hesckum, 2014), VR-oukm B BMONOHYenb-
HoM nbece «Mow cagpi» (2022) n avcambneson «CupotuHouke» (2023), neuatHsie
malwmHku B 6anete Sextus Propertius (2022). B cumdponnyeckmx napturypax ectpe-
4YarloTcst HeOBbIYHbIE MCTOUHMKM 3BYKA: nnpuyeckui ueHTp «Cdep» (2022) pewer npu
MOMOLLY TeMBpa COBETCKMX UrpyLUEK-HeBanswek, a B «<Bapuaumax u annogucmeHtax»
(2021) asTop npepnaraeT My3bIKAHTAM-NEPKYCCHOHMCTAM MFPATb HA CAMLAX BENO-
cunepHbix konec. K pamam npukpenneHsl Kycku TBepaoi 6ymaru, M3-3a 4ero nony-
yaeTcs cneumpuyHoe CTPEKOTAHHE.

Ectb B TBOpUeckom 6araxe Coicoesa u HacTosiwmit minimal art — nbeca ans ronoca
u TenerpadHoro kno4a — «PeHTrenosckuit cHumok goxas» (2017). Hetoponnueoe
BbICTYKWMBAHME (KOMNO3MUTOP AOMYCKAET PeaaKLMIO — MynbCaLMs OGHOTO 3ByKA Pop-
TEMNUAHO BMECTO TenerpadHOro Kioya) ConpoBOXAAETCS ACKETUYHBIM NPOU3HE-
ceHnem Tekcta Anapes Cen-CeHbKoBA, COBPEMEHHOO NO3TA M NIAYPEATA NPEMMH
Angpes benoro.

Mo cnosam Chicoera, ero MHTepec K 60MbLUMM XOPOBBIM M BOKASIbHBIM OMyCaM
Hauancs c Pie Jesu ana xopa 1 ansta (2016). CounHenne cospasanock ans npoekTa
«Pekenem namatn Xockena denpe». Bnepssie 8B Poccun ancambns Intrada (xyaoxe-
CTBEHHBbIN pyKoBOAMTENb M anpuxep — Ekatepuna AHToHeHko) npeactasun Peksrem

¢$paHko-pnamaHackoro komnosutopa Xara Puwadopa. PeneccarcHas naptutypa,
HanucaxHas B nepsoi Tpetn XVI Beka, 3By4ana B Auanore — HOBYIO My3blKy HO TEKCTbI
HepocTaloWMX Yacten PekeMema Hanucanm cospemeHHbie komnoautopsl M3 Poceuy,
Asctpun u @panumn. B ux umucne Knayce Jlanr, @pank Kpuctod Eanuksn, Bnagumup
PanHes, Apmatn lywsn n Anekceit Coicoes.

DanbHeitwee cotpyannyectso Cohicoesa ¢ ancambnem Intrada gano nnogel & euae
KPYNHbIX XOpoBbix komno3snumin — kantatel SOS (The Song of Songs, 2017) u Meccl
(2018). KynbtoBbie natMHckme TeKCTbl KATOAMYECKOH cyxbbi, «[lecHb necHem», Tpyabl
ManHua Mnaglero, a TaKXe 3anNMCKU XyBOXHULbI U pexunccepa Bepbl MapTbiHoB —
TAKOBbI BbINM UCTOYHUKM STUX XOPOBbIX MPOU3BEAEHMH.

Brepebie k Tekctam D3psl MNayraa, renuns mogepHuctckoi noasum, Anekceit Coicoes
obpatuncs B 2018 ropy. [ins sokansHoro keapteta N'Caged komnosutop counHmn
morteT In Morte De. MupoBas npembepa ero coctosinach Ha KOHLEPTE K NATUIETHIO
3HOMEHMTOrO BOKANBHOTO aHcambns B Dnektpoteatpe Cranucnasckuid. [NomHio ceoi
BOCTOPT OT MPEMbEPHOTO UCMOSTHEHMS, OT KPACOTHI U HEBEPOSITHOM CBOBOABI 3TOM
My3bikn. Pukcaums In Morte De ctana BoamoxHa 6naropaps pectusanto Cotosa
komnosutopos «[1aTb Beuepos» (2020), rae MOTET NPO3BYYAN BHOBb.

Wutepec k MayHay He yracan u Beikpuctanamsosancs B upkn «Cemb NeceH Ha CTUxo-
TBOpenus apsl MNaynga» (2021). Dta myssika cosgasanack no 3akasy pectmsans
SOUND UP ans nepdopmatica Bepsl Maptsitos Love.Epilogue.

«Bnepsble Mbl MO3HAKOMMANCH C TBOPYECKMM ByaToM Bepbl MapTeiHoe 1 Anekces
CbicoeBa Ha npembepe mx cueHnyeckoit kaHtatel SOS 8 2017 rogy. 310 6bino 3aso-
POXMBAIOLLE: MPOH3UTENbHBIE TEKCTbI, FYOOKME CMBICbI, TOHYAMLIAS MY3bIKQ, KOTOPAS
NpoM3BeNna Ha Hac He3abbiBaemoe Brevatnexue. MIMEHHO TOraa NosBMAACH Maes Kon-
nabopauyu ¢ 3TOM yAUBUTENbHOM TBOPYECKOHM NAPOM, — FOBOPST OCHOBATENN HECTH-
BANS HEOPAMHAPHBIX My3bikanbHbix cobbitnit SOUND UP Esrenus Jlaccaps 1 Bepo-
Huka benoycosa. — MorteTsi B Bennkonentom ncnonnennn N'Caged, TaHuesanbHas
komnanmsa “Cagn” n xopeorpadbus AnsbuHel Baxutoson, peicreo, cpexmccnpoBaH-
Hoe Bepoit MapTbiHOB, — BCE 3TO NpeBpaATMNOCH B HE30HbIBAEMBIN NEPPOPMAHC NPO
MHOTOrPAHHOCTb YETOBEYECKOM HATYPbI M KPACOTY MO33UM».


https://fancymusic.bandcamp.com/album/string-quartet-series-alexey-sysoev
https://youtu.be/yBs1zMfPojY?t=5991
https://youtu.be/yBs1zMfPojY?t=5991
https://youtu.be/AFODFUAd5T4?t=6351
https://youtu.be/Cbh2Fry_rSw?t=5528
https://youtu.be/NIv4WGFvTe4?si=PLH1zlphvON8OG8W
http://trajectoryofmusic.org/requiem
https://melody.su/catalog/classic/65835/
https://youtu.be/WgL9V1e6wmM?si=fgSBz892O-V72Qf8
https://youtu.be/c_NEoWofIZg?si=fiKFl8we81CcBS4k
https://youtu.be/c_NEoWofIZg?si=fiKFl8we81CcBS4k
https://soundup.world/events/love-epilogue/
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«bessawptHas, xpycTanbHO-NPO3paYHas My3blKQ, OTKPbIBAKOLLAS MyBuHbI PA3HbIX
4yBCTB. 1 CHOCTNMBA M rOPAQA TEM, YTO 3TA TOHUAKLWAs MaTepus — MoTeTsl Anekcest Cbico-
eBa Ha paHHue ctnxu MNayHaa — 6bina Aywoit Hawero nepdOPMAHCA, CbIPAHHOTO
Bcero ogHaxael, 18 ¢pespans 2022 ropa 8 Mysee Mockebi», — kommeHTHpyeT Bepa.

B ncnonnennn N'Caged «Cemb neceH Ha ctuxotsopenms D3psi [Maynaa» gocra-
TOYHO YacTo 3By4anu 1 nocne nokasa Love.Epilogue, BHe ero koHTekcTa — Hanpumep,
Ha ¢pectusane «[o u nocne» B Mockosckoit ranepee PAYH[ Constka.

KOMMO3UTOP O LUIMUKIIE

O ToMm, kaknmmu nonyumnuce «Cemb neceH Ha cTrxoTBopeHus D3pbl MMayHoa»,
0 6ecco3HaTENBHOCTU U PEMENKMHTE, BIUSIHUM PEHECCAHCHBIX TPAAULIMIA M NOM-My3bIKM
Mbl MOTOBOPMIM C komnosntopom Anekceem CbiCOEBbIM.

Bnagumup Xanuuu (BX): «CeMb neceH» BaOXHO BOCIPUHUMATb KOK e4MHBIA LKA
MNK 3TO ckopee COOPHUK BOKANbHBIX MUHUATIOPE

Anekcen CbicoeB (AC): EquHbiit uMKn, COCTOSILLMI U3 BCTYNAEHUS, HECKONBbKMX
CKepLO, ABYX YCNOBHbIX «/IMPUUYECKMX LEHTPOB» 1 noctckpuntyma — In Morte De,
HOMMCAHHOIO paHblle APYrux YacTtei. Jlnpuyeckune LEHTPLI M MPONOT C SMMAOTOM
0bpa3ytoT KOHUEHTpHYeckMe apku. Ho s cTpemuicsi K 3aKOHYEHHOCTH LIENOTO, K PA3HO-
06pa3MIO 1 EAMHCTBY MATEPMANIA HE TOMBKO C MOMOLLBIO UCKITIOHMTENBHO MY3bIKQIbHBIX
cpencts. Tak, TEKCTbl HOMEPOB CMMBOJIMYECKM NMEPEATIOT YCIOBHbIA KKPYT BPEMEHMY,
credys OT BECEHHWUX 0BPA30B M BNOBNEHHOCTH K 31me U cMepTh. OTKPLIBAET Xe LmKs
«Monutea nepeg, nechet.

BXK Bl o6patunuce k panHum Tekctam D3psl MNayHaa. Yem oHu Bac npusneknu

AC MNo33usa MayHaa (paHHss uam xe nospHss) B BbiCENR cTeneHn MysbikanbHa. OHa
6necrawa, rmyboka u ussickanHa. K Tomy xe, kpyr ee o6pasos pudmyercs ¢ Temu
XYAOXECTBEHHBIMU MAESAMM, KOTOPbIE MUTANM, K MPUMEPY, XYAOXHMKOB [TpoTopeHec-
caHca, paHHero Bospoxaerus, Ars Nova — Bcé 1o, uto MHTepecHo mHe. Ckasars, 4To

3TO NPOCTO BAOXHOBNANIO MEHS, 3HAYUT HE CKA3ATb HUYEro. 9 6bin 6YKBGJ1I:HO ONbAHEH
npoueccom CoOYNHEHUA 1 3aBepLLnn pG6OTy B CAMbl€ KOPOTKKME CPOKM.

BXK Hackonbko ctune D3pei [NayHaa pe3oHUpyeT ¢ BALWMMM IMTEPATYPHBIMU BKYCOMME

AC JluteparypHoro pesoHaHca ¢ paHHum NayHaom Het. Ho ecnu npeacTasuts nMtepatypHo-
MY3bIKANbHbIMA KOHTEKCT 3TUX TEKCTOB, TO PE3OHAHC 3HAYUTENbHLIX. 9 Bbl OnKcan ero Tak:
nosaus MNayHaa — cama no cebe My3bika. COOTBETCTBEHHO, st 3AHUMANCS PEMENKMHIOM YXe
umetoLLerocs. bykBanbHo pemuKkcebl, a He NepeBoAbl C OAHOTO S3bIKA HA APYTOW Mk CO3Ad -
HME YEro-To C YMCTOrO IUCTA, KAK 3TO BLIBAET B CIy4AEe C TPOAMLMOHHBIM KOMMO3UTOPCTBOM.
lNo kpaiHei Mepe, TAK 3TO OLLYLLAN $I, U MHE AOPOTO U BAXHO 3TO YyBCTBO.

BXK MNouemy Bbl HO3BANKM KOMNO3MLMM NecHIMKE [ToBAMSANQ M peHeccaHCHas 3CTeTUKA
HQO BALLY My3bIKy — W30PHUTMUYECKUI MOTeT uin Ars subtilior?

AC Bruanusa cunbHble. Onn Havanmck ewwe co Bpemern pabotsl Hag kaHtatoi S.0.S.
(The Song of Songs). Ho kak uacto y mes BbiBaeT, BMsiHUS 3TM ONOCPEROBAHHbIE, MMYBOKO
YNPsSITaHHbIE BHYTPW My3biKM... Bcerna crapatoch pasaensitb BaoxHoeeH4yeckue 1 paboune
npouecchl. BAuTbiBaTL YyXue BAMSHUS — He O3HAYAET BOPOBATL MAEM MU TEXHUYECKUE NPH-
€Mbl. ITO O4YEHb MHTUMHbIE, TPYAHO OBBSACHUMBIE MPOLLECCHI, KOTOPbIE TPEBYIOT B TOM YMcre
MHOTO BPEMEHU. 51 HUKOTA He MBICTIIO KATETOPHUSIMM TUMA «d CEMYAc HanuLy Kak JlaHamHm»,
k npumepy. Mpeanouuntaio beccosHatensHoe, koTopoe TpebyeT Kk cebe BHUMAHUS U NOYTH-
TENLHOCTH... YTO Xe KacaeTcs «neceH», To UM Bbl BbITb «<MOTETAMM», HO YBbI, MPULLNOCH OTKA -
30TbCAA OT ITOTO — BCE Xe He XBATAET UM NOMMBOHUYHOCTH 151 TAKOTO «TOPAOro» HA3BAHMS.

BXK B Baumx necHsix MHOro MenM3maTiKu, KOTOpPAst PELLEeHd NPy NOMOLLM MUKPOXPOMO -
Tvku. Kak Bo3HMKio Takoe peluerne? EcTb v B 5TOM XecTe BAMSHME BHEEBPOMENCKMX My3bi-
KQAbHBIX KynbTyp?

AC Npogonxas NOCNESHIO MbICIb — MAEANbHAS TBOPYECKAS CUTYALMS AfIs MEHS], 3TO
KOra MOM BHYTPEHHMI NNABUIAbHLINA KOTEN BbIAAET HE XOPOLIO MAEHTUPULMPYEMBIN
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NPOJYKT, A HEYTO OPUIMHANEHOE, 6e3 OMO3HABATENbHBIX 3HOKOB. B TpeTtbeit unu B cepb-
MO MECHSIX MOXHO YCIbILLATE HEYTO, HaNoMMHalolee Toro xe JlaHanHK unm paxe
COBPeMeHHYto nomn-my3biky. Ho nostoptock, 310 npoaykt 6ecco3HaTenbHOro, KoTo-
POMY MPEALIECTBOBANA ANUTENbHAS BHYTPeHHsS pabota. A Bceraa ocos3HaHHO cTpe-
MMIICSl PACLUMPUTL CBOM KPYro30p, B TOM YMCIle 3a CHET HEAKAAEMMYECKMxX obnacreit
My3blkn. OTKyAQ TOYHO B3SIACh MMKPOXPOMATMKA YXe TOSIKOM M CAM HE CMOTY OTBETUTb
(cmeeTcs). PakT ocTaeTcst GAKTOM — B MOEM JIMYHOM KOHTEKCTE PEHECCAHCHbIE FApPMO-
HUYeCKMe 1 NONMPOHUYECKME BIIUSAHWS MOTYT OPrOHUYHO COCEACTBOBATHL C BAMKHEBO-
CTOYHOW MENM3MATUKOM, MUKPOXPOMATMKOM MMM C «NOMNCOBOM» MHTOHALMEN. Bcé aTo,
KOHEYHO, C NPUCTABKOM «KBA3M».

BJK Kakune HeoBbIuHbIE MCNONMHUTENBCKME MPUEMBI Bbl OBHAPYXMIM BMECTE C pebSTAMM
n3 sokansHoro ksapteta N'Caged?

AC [lymato, B uMKNe MANO TEXHUYECKH «HEOBbIYHOrO». 91 cneumansHo orpaHuynean
cebs paMKaMM TPAAMLMOHHOTO — TOK BO MHe 3By4ana noasus [aynaa. Mocne ncnon-
Henus In Morte De meHs BgoxHoenana naes cotpyanmyectsa ¢ N'Caged — xopowo
3Hato 1 nobnio mnx ronoca. braropaps sToMy 1 TONBKO NOSTOMY My3bIKA MONYYMNACH
MMEHHO TOKOW, KOKOM OHA ecTb: C BeceHHew neceHkoi y Onu Poccuum Bo BTOpO#t YacT
LMKNQ, C TEMNBIMU YYBCTBEHHbIMM PPA3aMM Y ApuHbI 3BEPEBOI B CEALMOM, C QHIenb-
cknm pansuetom Cepexn Manuuuna 1 ¢ cono Mnbu Jlantesa B ctune Meanywku
International B TpeTtbei necke.

N’ CAGED O LUKIIE

ApwuHa 3BepeBa: B motetax coyetaetcs rubKOCTb rOPU3OHTANBHOM NMHMKM (OHa
AONXHA BbITb KOYECTBEHHAS BOKANBHO) M BEPTUKANDL (KOTOPAsi NPOCTO AOMXHA
«CTPOUTb»). HecMoTpst Ha To, YTO BCS NAPTUTYPA CynepnpoayMAHHAS, 3TO HACTOALLAS
My3bika! 3peck HET HUYEro NIULIHEro — BCE, YTO 3AMUCAHO PYKOM KOMMO3nTopa, abco-
JIIOTHO OMPUBACHO M OBYXOTBOPEHO.

Cepreit ManuHuH: HasepHoe, 3TO COMBINM CMOXHbIM LMK B NAAHE TEXHUYECKMX
30A04 M KOHLEHTPALMKM 30 BECb MOM OMbIT UCMOSTHEHWS! COBPEMEHHOM My3blku. CrekTp

SMOLMI — OT TPAHCA A0 NAHWKK M yrapa. M sHeprus s1a, kak ByATo, He 13 3TOro MMpa —
YTO-TO «HEMNEranbHoe», XUTpoe... PeneTumoHHbIM npouecc Gbin HanonHeH Moer nobu-
MOM paboTOM — MOCTOAHHBIMM YTOUHEHUSMM M YNydlweHuamu. M dem nyywe nonyya-
nock, TeM 6OMbLIE CTAHOBUNOCH MOHSTHO, HACKOSBKO TOYHO 3APUKCUPOBAH KAXAbIM
3BYK W HIoaHC B naptutype. Kpacota 1 HacToswas marus!

Onbra Pocennn: Momnto, kak mbl ncnontsinu «Crpacti no Mapteny» B Beikce. Toraa
2 BNepeble NO3HAKOMMNACh ¢ My3bikoit Cbicoesd, 4Tobbl BMOBUTLCS B Hee HaBceraa.
OcobenHo npusTHo, uto Jlewa nucan «Cemb necer» cneumansHo ans N'Caged, 3Has
HALLM roNoca, TEXHUYECKME BO3MOXHOCTH U TeMBpoByto kpacky kaxaoro. OaHo yao-
BOJSIbCTBME MUCMOJHATL 3TY My3bIKY!

Unbsa Nlantes: Korga s rotosuncs k nepdopmatrcy Love.Epilogue, 6bino cosep-
LWEHHO HESICHO, KAK MCMOJHSTb MOTETbI — KA3QMCb OYEHb YX CNOXHbIMU. BpemeHn,
KaK Bceraa, He xeatano. Ho, Kak roBopsT, HeCHACTbE MOMOMIO — CNET C KOBUAOM.
B nerkoit popme, Ho NpuLnock ABe HeAenM NPOCKAETL HO KAPAHTMHE. Toraa ocTancs
C MOTETAOMM OAMH HA OayH. Kak MOXHO GbIIO TAK TOYHO YCIbILIATE M MPUAYMATb TAKYIO
npeKkpacHyio My3biky? besycnosHo, B 3ToM komnosuTopckmit fap Anekces, 1 3a 310
Mbl €r0 OYEHb NIIOBUM.

AJEKCEN CbICOEB

Anekcei Coicoes (p. 1972, Mockea) — KOMNO3UTOP, UCMOMHUTENb, UMIPOBU3ATOP.
BuinyckHmk MockoBckoro Konneaxa MMnpoBM3ALMOHHOM My3blku 1 MOCKOBCKO#M KOH-
cepeartopumn umenn [. . Haitkosckoro. KoHueptposan Kak AXasoBblit MUAHKCT.
B kauectse nmnpoeuaatopa cotpyaHuyan ¢ Bnagummupom Tapacossim, Tocumapy Haka-
Mmypoi, boprcom banuyrom. AsTop My3biku k TeaTpanbHbiM noctaHoskam Kupunna
Cepebpennunkosa, Punnnna lpuropssHa, TaHuesanbHoi komnanun Club Guy & Roni
(Hunepnangsl). Jlaypeat npemun «3onotas macka» (2013) u nporpamm «HoTsl 1 kBoTbI»
(2021-2024), «Pycckas myssika 2.0» (2020). O6nagatens [pan-npu Mpemun Kypé-
xuHa (2019) u Il Mockosckor apt-npemum (2022). Counnenus 3syuyanm Ha dbecTtu-
Bansx «[pyroe npoctpaHcteo», «[1s1b Beuepos», «Mockosckuin popym», «bruomexa-
Huka» (Mockea), «Tepputopus» (Coun, Kasanb, Mockea), reMusik.org, «IMuduiickne
urpsi» (Cankr-Metepbypr), World Music Days 2008 (BunsHioc), 45" Internationale
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Ferienkurse fir Neue Musik (Qapmwragr), Beneunarckoe 6uennane, Schumannfest
(Oioccenspopd), Gaudeamus Muziekweek 2014 (Yrpext), KlaraFestival (Bprocens),
La Folle Journee (Tokwmo).

BOKAJIbHbIA AHCAMBJ1b N’ CAGED

OcHosan B 2013 ropy ApuHoit 3BepeBoit M CNELMANU3UPYETCS HA UCMONHEHWM COBPE-
MEHHOM My3biki. KonnekTus BeICTYNAeT B ONepHbIX NOCTAHOBKAX, APAMATUYECKMX CreK-
TAKAAX U MEXAUCLMMIMHAPHBIX MPOEKTAX — POCCHItCKAs NpemMbepa onepsl OMutpus
Kypnsnackoro «Actepoug 62» (2013, npoekt «Oneprpynna»), onepHeiit cepuan «Caep-
miusi» bopuca KOxanarosa (2015), onepbl «Manuosme» u «Mannosuc-2» Anek-
canppa benoycosa (2016-2018), «IMposa» Bnagummnpa Pannesa (2017), «Okrasus.
Tpenanaumsa» Omutpus Kypnsnackoro u bopuca IOxananosa (2017), cnekraknm «Opdu-
yeckue urpbi», «nuHokkno», «dukconuns» (2018, 2019, 2020, sce — InektpoTeatp
Cranucnasckui), npoekt «Jocrtoesckmit 200. Onepa» (Teatp Haumit, 2021), cnek-
taknb «Cawa, npueetl» (Teatp Haumn, 2022, pexuccep Mapat lauanos), myseitHbii
npoekt «Xpanutb BeuHo» (LIB3 «Marnex», Cankr-lNetepbypr, 2018), nepdpopmarc
«Crpactv no Mapreny» (dectnsans «Apt-Ospar», Beikca, 2018), ayanosuayanbHeii
nepbopmanc «Pabouni nocenok. Oetanm» (mysein PERMM, Mepmb, 2021), npoekt
«Hactpoitkn» (Jom kynetypbl «[9C-2», 2022).

SOUND REVIEW

Sound Review is an anthology of music by composers of the 20" and 21+ centuries.
The project was initiated by the Union of Composers of Russia together with Firma Melodiya
in 2020.

Over the years, the albums included music of the Russian avant-garde of the 1910s
and 1920s (Mosolov, Lourié, Obukhov, Popov, Polovinkin) and contemporary works
(Sysoev, Khubeyev, Gorlinsky, Pospelova, Rannev, Prokopenko), maestros of the Russian
school of composition (Myaskovsky, Tishchenko, Sidelnikov, Ledenev), and experimental
conceptual music (Vustin, Karayev, Kasparov, Ekimovsky, Martynov, Knaifel). The Sound
Review collection consists primarily of ensemble and chamber works, ranging from solo
viola da gamba or flute/piano duets to extended compositions for chamber orchestra,
percussion, and electronics.

Sound Review 4 is devoted to vocal music of various genres. The three albums include
a cycle of miniatures for vocal quartet (“Seven Songs on Poems by Ezra Pound” by
contemporary composer Alexey Sysoev), vocal cycles (“Russian Notebook,” “Evening,”
and “First German Notebook” by Valery Gavrilin for the 85" anniversary of the maestro’s
birth), and a mono-opera (the second edition of “The Diary of Anne Frank” by Soviet
composer Grigory Frid).

The performers include the vocal quartet N'Caged, pianists Alexey Goribol and Polina
Osetinskaya, singers Olesya Petrova, Natalia Petrozhitskaya, Boris Pinkhasovich, Yana
Dyakova, and musicians from OpensoundOrchestra under the baton of Stanislav Malyshev.

SONGS OF LOVESICKNESS, WINTER, AND DEATH

About Alexey Sysoev’s cycle “Seven Songs on Poems

by Ezra Pound”

Alexey Sysoev is one of those composers whose conceptual works shape the image of
contemporary Russian music. His opuses harmoniously combine emotional expression,
perfection of form and technical mastery, unusual instrumentation, and a deep knowledge
of the traditions of academic music culture, jozz and pop music. We talked to the composer
about what he thinks of “Seven Songs on Poems by Ezra Pound,” about unconsciousness
and remaking.
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Vladimir Zhalnin (VZ): Can you tell me how the cycle came into being? If I'm not
mistaken, the composition “In Morte De” was written first, which eventually became
the final part of the cycle.

Alexey Sysoev (AS): Yes, indeed, a separate number “In Morte De” appeared first.
Inspired by its performance by the N'Caged ensemble and Pound’s poetry, | decided
to create a complete cycle of seven numbers, and the external reason for writing it was
a commission from the SOUND UP festival. It was “Love. Epilogue,” Vera Martynov’s
musical and choreographic performance.

VZ Is it important to think of “Seven Songs” as a single cycle or is it more like a collection
of vocal miniatures?

AS A single cycle consisting of an introduction, several scherzos, two conventional
“lyrical centers,” and a postscript, “In Morte De,” written before the other parts.
The lyrical centers and the prologue and epilogue form concentric arches. But | did not
strive for the completeness of the whole, for the variety and unity of the material, by purely
musical means alone. So, the texts of the numbers symbolically convey the conventional
“circle of time,” moving from spring images and lovesickness to winter and death.
The cycle opens with “Grace Before Song.”

VZ You turned to the early writings of Ezra Pound. What attracted you to them?

AS Pound’s poetry — early or late — is highly musical. It's brilliant, profound, and
exquisite. Moreover, the range of its imagery rhymes with the kind of artistic ideas that
nourished, for example, the artists of the Proto-Renaissance, the early Renaissance,
Ars Nova — all things that interest me. To say that it simply inspired me is to say nothing.
| was literally intoxicated by the writing process and completed the work in the shortest
possible time.

VZ To what extent does Ezra Pound’s style resonate with your literary tastes?

AS There is no literary resonance with early Pound. But if you imagine the literary and
musical context of these texts, the resonance is significant. | would describe it this way:
Pound’s poetry is music itself. Accordingly, | was remaking what was already there.
Literally remixes, not translations from one language to another or creating something
from scratch, as is the case with traditional composing. At least that's how it felt to me,
and | cherish and value that feeling.

VZ Why did you call your compositions songse Did the Renaissance aesthetics
influence your music — isorhythmic motet or ars subtilior?

AS The influences are strong. They began when | was working on the cantata “S.0.S.”
(“The Song of Songs”). But as is often the case with me, these influences are indirect,
deeply hidden within the music... | always try to keep inspirational and working
processes separate. Absorbing other people’s influences doesn’t mean stealing ideas
or techniques. These are very intimate, hard-to-explain processes that require a lot of
time among other things. | never think in terms of “now I'm going to write like Landini,”
for example. | prefer the unconscious, which demands attention and reverence... As for
the “songs,” they should be “motets,” but unfortunately, | had to give that up — they
still lack the polyphony for such a “proud” name.

VZ There's a lot of melismatics in your songs, which is handled with microchromatics.
How did this solution come about? Is there any influence of extra-European musical
cultures in this gesture?

AS Continuing with the last thought — the ideal creative situation for me is when my
inner melting pot produces not a well-identifiable product, but something original
and unidentifiable. In the third or seventh song, you can hear something reminiscent
of the same Landini or even modern pop music. But again, this is a product of
the unconscious, preceded by a long inner work. I've always consciously sought to
broaden my horizons, including non-academic areas of music. | can’t even say exactly
where microchromatics came from (laughs). The fact remains that in my personal
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context, Renaissance harmonic and polyphonic influences can be organically adjacent
to Middle Eastern melismatics, microchromatics, or “pop” intonation. All this with
the prefix “quasi,” of course.

VZ What unusual performance techniques have you discovered with the guys in
the vocal quartet N'Caged?

AS | don't think there’s much technically “unusual” in the cycle. | deliberately
limited myself to the traditional — that's how Pound’s poetry sounded to me. After
the performance of “In Morte De,” | was inspired by the idea of collaborating with
N’Caged — | know their voices well and | love them. Thanks to this and only because
of this, the music turned out exactly as it is: with Olya Rossini’s spring song in the second
part of the cycle, with Arina Zvereva’s warm sensual phrases in the seventh, with
Serezha Malinin’s angelic falsetto, and with Ilya Laptev’s solo in the vein of Ivanushki
International in the third.

ALEXEY SYSOEV

Alexey Sysoev (born 1972, Moscow) — composer, performer, improviser. Graduate
of the Moscow College of Improvised Music and the Moscow Tchaikovsky
Conservatory. Performed as a jazz pianist. As an improviser, he has collaborated
with Vladimir Tarasov, Toshimaru Nakamura, and Boris Balchun. He has written
for theater productions by Kirill Serebrennikov, Philip Grigoryan, and the dance
company Club Guy & Roni (Netherlands). Winner of the Golden Mask Award (2013)
and the programs “Notes and Quotas” (2021 to 2024) and “Russian Music 2.0”
(2020). Grand Prix winner of the Kuryokhin Prize (2019) and the 3 Moscow Art
Prize (2022). His compositions have been performed at the festivals Other Space,
Five Evenings, Moscow Forum, and Biomechanics (Moscow), Territory (Sochi, Kazan,
Moscow), reMusik.org and Pythian Games (St. Petersburg), World Music Days 2008
(Vilnius), 45" Internationale Ferienkurse fir Neue Musik (Darmstadt), Venice Biennale,
Schumannfest (Disseldorf), Gaudeamus Muziekweek 2014 (Utrecht), Klarafestival
(Brussels), and La Folle Journee (Tokyo).

N’CAGED VOCAL ENSEMBLE

Founded in 2013 by Arina Zvereva, the ensemble specializes in the performance
of contemporary music. The ensemble performs in opera productions, theatrical
performances, and interdisciplinary projects — the Russian premiere of Dmitry
Kurlyandsky’s opera “Asteroid 62" (2013, Opera Group Project), Boris Yukhananov's
opera series “The Sverlians” (2015), Alexander Belousov's operas “Maniozis” and
“Maniozis-2" (2016-2018), Vladimir Rannev's “Prose” (2017), “Octavia. Trepanation”
by Dmitry Kurlyandsky and Boris Yukhananov (2017), theater productions “Orphic
Games,” “Pinocchio,” and “Dixonia” (2018, 2019, 2020, all at the Stanislavsky
Electric Theater), the project “Dostoyevsky 200. Opera” (Theater of Nations, 2021),
the performance “Sasha, Hello!” (Theater of Nations, 2022, directed by Marat
Gatsalov), the museum project “To Keep Forever” (CEH Manezh, St. Petersburg, 2018),
the performance “Passion for Martin” (Art Ovrag Festival, Vyksa, 2018), the audiovisual
performance “Workers' Village. Details” (PERMM Museum, Perm, 2021), the project
“Settings” (House of Culture GES-2, 2022).
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