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Innovation, virtuosic response to artistic and technical challenges, and deep roots in the 
national tradition are a dialectical unity characteristic for the music of Johann Sebastian 
Bach (1685-1750). It is this unity that seemingly moves us away from Bach in time actually 
brings us closer to him. It is this unity that gives this all-embracing nature to the art of the 
greatest ofthe Germans. 

Organ music and chorale preludes in particular are among the areas of Bach’s art 
where his support on the tradition is most evident. The Protestant chorale, a German 
religious song, is usually linked with the great philosopher, ideologist and leader of the 
German Reformation, translator of the Bible into the German language Martin Luther 
(1483-1546). Luther played a decisive role in transforming the chorale into a musical 
foundation of divine service integrating it into the yearly cycle of prayer. In its classical 
form (from the middle to the end of the 16th century), Protestant chorale is a canticle with 
a poetic text, accentuated rhythm and iterative feet and verses. The Protestant chorale is a 
universal intonation source and a basis of Bach’s art. It is found in cantatas, oratorios and 

passions (musical and drama pieces based on scriptural stories about Christ’s suffering 
and death). Chorale preludes are immediate development and reflection of the chorale in 

organ music. 
Bach compiled five volumes of chorale preludes that he wanted to keep. The Little 

Organ Book (Orgenbüchlein) created in 1708 to 1714, and the chorales published in 1739 as 
the third part of the Clavier Exercises (Clavier-Übung III) are best known ones. However, 

the dates of many of the chorale preludes are problematic: Bach kept revisiting the older 
pieces. It is particularly known that before he edited the so-called Eighteen Leipzig Chorales 
before his death. 

The Little Organ Book is “one of the greatest achievements of music in general, ... a 
glossary of [Bach’s] musical language” (here and hereafter, quotes from a book of the great 
theologian, philosopher, musician, physician and Nobel Peace Prize winner Albert Sch- 
weitzer (1875-1965). By “music language,” Schweitzer not in the last place means music 
symbolism, the correspondence of poetic and musical “formulas” — a significant aspect of 
Bach’s art. To the listener, the understanding of Bach’s chorale preludes is a “key” to the 
composer’s entire catalogue, especially his sacred music (cantatas, oratorios and passions); 
to the performer, it is practical necessity: “Without knowing the sense of a motive, it is often 
impossible to play a work of Bach in the correct tempo, with right accents and phrasing.” 

Unlike the organ chorale preludes grouped by Bach in a series of volumes, 

almost all of his organ preludes and fugues “reached us as manuscripts — in auto- 
graphs which constitute one third of the preserved ones, in copies and even copies 
of copies.” 

The flowering of polyphonic cycle, a contrasting and compound form, which 
includes an improvised part (by different names — prelude, fantasia, toccata) and a 
fugue, is related to the late Renaissance and Baroque. Historically, the evolution of 
the form is directed towards the unity of its constituent parts, but it may show in dif- 
ferent ways: from solidity and even community of themes to a deliberate contrast (of 
a tempo, motion, etc.). It is natural that in his organ chorale preludes Bach rests upon 
the German tradition (Johann Pachelbel, Georg Böhm, Dieterich Buxtehude); other 

influences are obvious in his polyphonic cycles. Among the authors of polyphonic 
cycles who especially influenced Bach, Albert Schweitzer noted not only Germans 
Jacob Froberger (1616-1667) and Dietrich Buxtehude (1637-1707), but also the 
greatest of the Italian masters on the border of Renaissance and Baroque and Fro- 
berger’s teacher Girolamo Frescobaldi (1583-1643). 

The generally accepted index of Bach’s works Bach-Werke-Verzeichnis (BWV) 
specifies the dates of most of the organ pieces with a question mark, and when figur- 
ing out the chronology, we “have to do be guided by purely artistic considerations.” 

Bach created most of his organ works in his Weimar period (1708-1717) when 
he was a court organist and chamber musician for the reigning William Ernest, Duke 
of Saxe-Weimar. The Fugue in G minor (BWV 578) and Prelude and Fugue in 
E minor (BWV 533) arguably created in 1709 date back to the beginning of that 
period. 

Bach created organ pieces in his pre-Weimar period (in the early 1700s, in Lüne- 
burg and Arnstadt). In Lüneburg, circa 1700, he composed a chorale partita title 
O, Gott, du frommer Gott (BW\V 767). In this case, the partita is not a variety ofa 
baroque suite but a variation on a chorale, a form which the composer never used in 
his mature period. The form of the composition is a “theme” (Partita I) and varia- 
tions, the number of which (8) corresponds to the number of stanzas of the chorale 
(the last variation is Partita IX). The creation of the Prelude and Fugue in C minor 
(BWV 549) also dates back to the early 17008. 



The celebrated Toccata and Fugue in D minor (BW\V 565) was composed in 
Weimar circa 1707. Another Bach’s masterpiece — Passacaglia and Fugue in C 
minor (BWV 582) — was arguably created circa 1716-1717 for the famous Dresden 

competition between Bach and the French organist Louis Marchand, which never 
took place. According to the legend, Marchand heard Bach play before the compe- 
tition. The dumbfounded Frenchman refused to compete and hastily left the city so 
that Bach had to play alone. 

During the 1720s, Bach turned to organ music only occasionally. In the 1730s 
(especially in the second half of the decade), the composer regained interest in this 
area creating new works and editing older ones. 

The monumental Prelude and Fugue in C minor (BWV 546) is one of the 
examples of a polyphonic cycle with its parts composed in different time. The fugue 
was created circa 1716 in Weimar; the prelude - circa 1730 in Leipzig. The research- 
ers believe that the fugue was performed with a different prelude. Notwithstanding 
the circumstances of its creation, the final version of the piece strikes by integrity 

and solidity of the form. 
Little Harmonic Labyrinth (BWV 591) is one of the riddles of Bach’s music dis- 

tinguished with special audacity in terms of juxtaposing chords and keys. The main 
question is whether this music really belongs to Bach: perhaps, it was composed by 
Johann David Heinichen (1683-1729). However, the fact that it was included, although 
with reservation, in the commonly accepted index of Bach’s works (Bach-Werke-Ver- 
zeichnis), and the style of the composition decide in the author’s favour. 

The Prelude and Fugue in E flat major (BWV 522), the only work published 
by the composer and included in the third volume of the Clavier Exercise, takes a 
special place in the number of the organ preludes and fugues. According to Bach’s 
idea, the prelude in E flat major opens the collection of chorale preludes which is the 
foundation of the collection, while the fugue concludes it. Virtuosity subordinate to 
the artistic task and rare proportionality of the whole and its parts are the properties 
of Bach’s music so specially exhibited in this majestic music. 

Leonid Roizman (1915/1916-1989) 
“The art of writing equals to the art of curtailing,” is a famous saying by Anton 

Chekhov, which can be applied to the organ performance of the Honoured Art Worker 

of Russia, Doctor of Arts, Professor Leonid Roizman. His aim was a discreet, noble and 

sublime conversation with people. He was able to subdue the organ for this goal; among 
the inexhaustible sound, colouristic and timbre possibilities of the instrument, he was 
able to choose the appropriate and indispensable ones. 

A pupil of pianist Alexander Goldenweiser and organist Alexander Goedicke 
(a graduate of their piano and organ classes at the Moscow Conservatory in 1938 and 
1941, respectively), Roizman taught specialized piano, organ and harpsichord at the 
same institution since 1942. However, it was the organ that became the major focus of 
his career. 

Most of the now performing and teaching organists studied under Roizman. These 
are Natalia Gureyeva, Oleg Yanchenko, Eteri Mgaloblishvili, Galina Kozlova, Leopold 

Digris, Vladimir Tebenikhin, Alexei Parshin, Alexei Shmitov, Alexander Fiseisky, 

Lyubov Shishkhanova, Alexei Semyonov and Rubin Abdullin. The others are Roizman’s 
organ “grandchildren,” that is his pupils’ pupils. 

One cannot overestimate Leonid Roizman’s contribution into the art of organ per- 
formance in the former USSR. As a chairman of the Permanent Commission of Organ 
Construction (1958-1969) and as a deputy chairman of the Council of Organ Construc- 
tion ofthe USSR Ministry of Culture since 1969, he facilitated furnishing of dozens of 
cities and concert halls with organs. Roizman cared about expanding his organ reper- 
toire (he made his own arrangements and encouraged the domestic composers to create 
organ music). Numerous collections of organ and clavier music compiled by Roizman 
are outstanding examples of textual and source study work. Among the scholar’s works 
is the monograph The Organ in History of Russian Musical Culture, editions of clavier 
works by Bach and Handel, piano sonatas by Haydn, piano concertos by Haydn, Mozart, 
Weber and others, series of books titled The Old Masters and Soviet Organ Music. Roiz- 
man was a member of the international board of editors of the New Complete Works of 

J.S. Bach published in Germany. 
Unfortunately, in the present-day musical reality, the art of organist Roizman does 

not find as much attention as it deserves. Meanwhile, his recordings are remarkable for 
their flawless taste, stylistic precision (of a living not “museum” kind!), coherence and 
harmony of the whole and details. And, certainly, all these qualities are brightly mani- 
fested in his performances Johann Sebastian Bach’s music. 

Mikhail Segelman 



HoBaTOpCTBO, BUPTYO3HOE PEIlIEHNE XYIIOKECTBEHHBIX, TEXHMHYECKHX 3A]lay, — H TIIyOOKas 
yKOPeHEHHOCTb B HAIMOHAJIBHON TPalMLMM, — JMAJIEKTHYECKOe EIIHHCTBO, CBONCTBEHHOC 
My3bIke Morauna CedactpsiHa baxa (1685-1750). VImeHHO OHO, yıalısısı oT baxa BO BPeMeHnH, 
Ha CAMOM JIEJIE, JIMILIB TIPMOJIMDKACT HaC K HEMY; HMEHHO OHO TIPHAACT CTOJIb BCEOOBEMJIHOLNHN 
xapaKTep HCKYCCTBy BEJIMYAÄLLIETO H3 HEMIIEB. 

Cpeimm o6nactefi TBOpyuecTBa baxa, B KOTOPbIX ACHEE BCETO ETO OTIOPa Ha TPAIMIIMIO, — 
OPTaHHag MyY3bIKa, B YACTHOCTH XOPAJIBHBIE IIPe,IoAnmn. TIpoTecTaHntckuKh Xxopası — HEMEIIKAA 
JIyXOBHas TIECHA — OObIYHO CBA3bIBACTCA C BEIIMYAHLLIMM PMIOCOWOM, HIEOIIOTOM H BOKJIEM 
HeMelKof Pecbopmanmn, TIepeBomyuKoMm bnHOrMNM Ha HEMEIKHÄ A3bIK MaprnHoM JlmoTepoM 

(1483-1546). JIrorep chIrparı permarommyro PO!Ib B IIPeBPalleHHN Xopa,ıa B MY3bIKAJIbBHYFO OCHOBY 

60TOCITYKEHHUA, VHTETPUPOBAJI ETO B TOOBOH IIMKIT MOJIMTB. B KIIACCHYECKOM BHIE (CEpelmHa— 
KoHeN XVI Beka) IPOTECTAHTCKUH Xopalı IIpelcTaBıIsieT COOOH HECHOIIEHNS HA PHTMM3OBAHHBIH 

CTHXOTBOPHBIH TEKCT, C TIOBTOPSIHOIIHMHCH CTOIAMM MH CTUXamn. IIporecTantckuh xopanı — 
YHHBEPCAJIBHbIH VHTOHALMOHHBIH MCTOYHHK, OCHOBA HCKyccTBa baxa. OH Bcrpeuaetca B 
KAHTATaX, OPAaTOPHAX, TIACCHOHAX («CTPacTsXx» — MY3bIKAJIBHO-IPaMaTHyecKuX COYMHEHHAX 
Ha CIOKeTbBI EBAHTEIMA, TIOBECTBYHIIMX O CTPalaHusXx M CMEpTH XpncTa). XopalbHble 
TIPEITHOIIHH — HETIOCPEJICTBEHHOE PA3BHTHE H OTPAIKEHME XOopaJıa B OPFAHHOM TBOPYECTBE. 

XopalibHbIe TIPeJTHOIMN, KOTOPBbIE OH XOTEJI COXPAHHTB, Bax OOBEJIHHMIN B IISITb COOPHHKOB. 
CaMbIM 3HAMEHHTBIH U3 HUX — «Opeannaa knunceuka) (Orgenbüchlein), cosnanHası B 1708- 
1714, a Tax’ke xopalıbI, UV3AHHBIE B 1739 Toy KaK TPeTbät YacTb «Krasupnoıx ynpascnenuü» 
(Clavier-Übung III). Brıpouem, narnpoBka MHOTWX XOPAJIbHBIX IIPEJIFONMH IPo6TeMaTnyHa: Bax 
HEOJIHOKPATHO BO3BPAIa/IcH K CTAPBIM COYHHEHHSIM; H3BECTHO, B YACTHOCTH, YTO TIEPeN CaMmoH 
CMEPTbEO OH PeIaKTNPOBANI TAK HA3bIBAeMbIE 18 JIEÄTILIUTCKHX XOPaJIoB. 

«OpraHHasg KHWKEYKA) — «OJHO 43 BEIIMYAHLIMHX JOCTWKEHMÄ MY3bIKMH BOOÖINE, 
CJIOBapb MyY3bIKAJIBHOTO s3bIKa [baxa]» (Sec MH Naree IIMTATbI H3 KHMTH BEIIMKOTO TEOIOTA, 
bmsocodba, My3bIKkaHTa, Bpaya u raypeara Ho6esesckofi npemun Mapa Asıs6epra Illsefinepa 
(1875-1965); mepeBon SIkopa JIpyckuHa). Iloı «My3bIKalIbHbIM A3bIKOM) I[llBermep He B 

TIOCJIEIIHFOFO OYJEPEJIb UMEET BBH]IY MY3bIKAJIBHyFO CHMBOJIHKY, COOTBETCTBHE IIOITHYECKUX U 
MY3bIKAJIbBHbIX «bdOPMY!D), — BKHEHILMH acııeKT TBOpyecTBa baxa. la CıTyınaresm IOHNMAHHe 
CHMBOJIMKM ÖaXOBCKUX XOPAJIBHBIX TIPEJTHOIMH — «KIIHOW) KO BCEMY TBOPYECTBy KOMIIO3HTOPA, 
OCOÖEHHO K ETO IIYXOBHOHU MY3bIKE (KAHTATAM, OPaTOPHAM, IACCMHOHAM); ZUIA HCHOJIHMTEIIT IKE — 
IIpaKTuyecKas HEOOXOAMMOCTB: «He 3HaA CMbIC/IA MOTHBA, YACTO HEBO3MOKHO ChITPATB TIbEeCy 
baxa B TIPaBHJIBHOM TEMIIE, C TIPABNJIBHbIMH AKILICHTAMH MH dpasnpoBKoN)». 

——— 

B ormume OT OPFaHHBIX XOPAlIbHBIX TIPEIHONMM, CTPYTIIMPOBaAHHBIX camMM baxom B 
pa cC6OPHHKOB, TIOYTU BCE ETO OPTAHHBIE TIPEJIHONMM M DyTM «JIOMNIM 10 Hac B PyKOfMcaX — B 
aBTorpadax, KOTOPbIe COCTABIISHOT ONHYy TPETb COXPAHMBIIETOCH, KOIMHAX M MAKE KOTMAX C 
konn). Pacıer rormdoHnyecKoro IIMKIA — KOHTPACTHO-COCTABHON (POPMbI, BKITFOYAHOIIEH 

HMTIIPOBH3ALMOHHYIO YaCTb (TO PA3HBIMM HA3BAHMAMM — TIPesmonNna, aHTasua, TOKKATa) 
u byry, cBs3aH c ToaımmM BospokıeHnem N 6apoKko. MlcTopnyeckoe pasBuTme POPMBI 

HarpaBlIeHO K EIWMHCTBY CE COCTABIIAHOINMX, OIIHAKO TIPOABIIAFOIIEMYCA TIO-PA3HOMy! OT 
CIHTHOCTH H NAKe TEMATHYECKOH OÖIIHOCTH 10 HapOYHTOTO KOHTPAacTa (TEMIIA, IBMKEHHSI 
u 1.1.). B opraHHBIX XOpalbHBIX TIpemmonnmx Dax, ECTECTBEHHO, OIMPaeTca TIPEKIE BCETO 
Ha HeMelIkyIo Tpaımımm (Moranna Ilaxers6ens, Ieopra bema, JIntpmnxa bykctexyne); B 
IOIHbOHHYecKuX IIMKIIAX 3aMETHBI MH Apyrue BInsHnS. CpenM aBTOPOB IONMPOHHMYEcKHX 
IIHKJIOB, OCOÖEHHO IIOBJIHABIIIHX Ha TBOP4ecTBo baxa, Arıp6epr IlIBefiniep OTMeyaeT He TOJIBKO 

HeMIIeB Moranna SIko6a Ppo6eprepa (1616-1667) u JIntpuxa Byrctexyne (1637-1707), Ho 
N BEIIHYAHIIETO H3 HTAIBAHCKUX MacTepoB pyOeka 9110X BO3poKIeHHst MH 6apOKKO, YYHTEIIA 
&po6eprepa, nrarssuna Jbknporamo Ppeckobansin (1583-1643). 

B o6mmerpnHstom ykazareıe coumnHeHnl baxa Bach-Werke-Verzeichnis (BWV) narbı 
GONIBIIMHCTBA OPFAHHBIX TIPOHSBEIICHHH IIPOCTABJIEHBI CO 3HAKOM BOTIPOCA, MH IIPH OMPENEIIEHHN 
XPOHOJIOTHH «MIPHXOJMTCH PYKOBOJICTBOBATbCH YHCTO XYJIOKECTBEHHBIMH COOOPAPKEHHAMM). 

BONIBILHHCTBO OPFAHHBIX COYHHEHHH OBLIH HarıncaHbI baxOM B BEHMAPCKHH TIEPHOJL TBOPYECTBA 
(1708-1717), korı1a OH CITyKHN IPHIBOPHBIM OPFAHHMCTOM H KAMEPHBIM My3bIKAHTOM IMAPCTBYHOLLETO 
reprıora Busısrermpma IpHcra. K Hayayıy 3TOro repnona oTHocATcH Dyea con munop (BWV 578) u 

IIperooua u dbyea mu munop (BWV 533), co311aHHbIe, BePosTHO, B 1709 rony. 
Tax>ke OPFaHHBbIE TIPOMSBENEHNA CO311aBarıncb baxoM B 1OBEHMApCKHÄ IIEPHO] (B Hayayıe 

1700-x ronoB, B JIoneöypre, Aphmrayrte). B JIroHeöypre, okono 1700 rona, Opıma HarımcaHa 
ITapmuma na memy xopana «O, Gott, du frommer Gott» (BWV 767). Iloı «napruroß» 
B JAHHOM CITyyae UMEETCH B BUY HE Pa3HOBHIIHOCTL ÖapoYHON CIOHTBI, a Bapmalıma Ha 
xopası — dopMma, B 3peJisIf TIEPHON TBOPYeCTBA KOMMO3HTOPOM HE yIıoTpe6nsinasch. DopMma 
COYMHEHHSI — «TeMa)) (Ilaprura I) u Bapmanımm, YHC1IO KOTOPBIX (8) COOTBETCTBYET YHCITy CTPod 
xopara (nocıenHas Bapmanna — Ilaprura IX). Cosnanne IIpermouu u dyeu 00 munop (BWV 

549) TaK’Ke OTHOCHTCAH K Hayayıy 1700-x TOIOB. 
Oxono 1707 rona B Beiimape Opa HarımcaHa 3HaMmeHHuTas Toxkama u dbyza pe munop 

(BWV 565). AIpyroii Gaxosckui ıenepp — Ilaccakanua u dyea do munop (BWV 582) — 
CO3]1aH, BEPOSTHO, OKONO 1716-1717 rona, IUIH 3HAMEHHTOTO HECOCTOABINETOCH COPEBHOBAHHA 



B Jlpezene Mexxıy baxoMm MU (bpaHllysckuM OpraHucToM JIyn MapımaHom. Ilo nmpenannıo, 
MapıaH ycsısıman nurpy baxa ee no cocTszaHna. IloTpaceHHbIM, OH OTKA3AlICcH OT HETO 

M CIIEIIHO TIOKUHYJI TopoAn; baxy mpmumoch Hrparb OHoMy. B 1720-e ronsı bax mE 

IIIH3OIMYECKH OÖpammalıcH K OPTAHHOH My3bIKe; C 1730-x (OCOÖEHHO BO BTOPOH TIOJIOBHHE 

AECATUNIETHA) IPOOYAMJICH HOBbIH UHTEPEC KOMIIO3HTOPA K ITOH O6NACTH TBOPYEeCTBA, B ITOT 
HEPHO] CO3]IaHbI HOBbIE H OTPEAKTHPOBAHBI CTapble COYHHEHHA. 

MonymeHransHas Ilpenwous u dyea 00 munop (BWV 546) — oMMH 3 TIPHMEPOB 
HOJIHDOHHYECKOTO IINKJIA, YACTH KOTOPOTO HAIIMCAHbI B Pa3HOE BpeMsi. Dyra co3ılaHa B Beiimape 

okono 1716 rona; npemonmsa — B 1730 rony B Jlefinumre. Ilo MHEHHIO HccJIenoBartenen, byra 

HCHOJIHSIACB C APyToH npesmonmeh. HecMoTps Ha O6CTOSITEJIBCTBA CO3JIAHHSL, B OKOHYATEJIBHOM 
BHUJIE COYJHHEHHE IIOPA’KAET LIEJIOCTHOCTBEO H CJIMTHOCTBIO POPMBI. 

K uncıy 3araıoK ÖaXOBCKOTO TBOPYECTBA OTHOCHTCHA «Manenpkuü zapmonuueckuü 
„adupunm» (BWV 591), ormyaroımmuca (KaK ABCTByET 43 HA3BAHHA) OCO60H CMEJIOCTBIO 

CONOCTABJICHHA AKKOPJIOB U TOHAJIBHOCTEN. | JIABHbIH BONPOC — HPHHAMIEKHOCTB ITOM MY3bIKH 

baxy: BO3MO)KHO, ABTOPOM COYHHEHHS SIBIISIETCH VloraHH las XafinnxeH (1683-1729). OnHaRko 
TO, YTO OHO, IIyYCTb U C OTOBOPKAMH, TIOMEIIEHO B OÖIMEIIPHHATBIH YKa3aTe)ıb COYHHEHHH baxa 

(Bach-Werke-Verzeichnis), a TaKxke CaM CTUJIb KOMIIO3HLIHM CBHJIETEJIBCTBYIOT B IIOJIB3y ABTOPA. 
Oco60e MecTO B psy OPTaHHBIX TIpelmommM M dyT 3aHMMaeT CIIHHCTBEHHOC 

OITyOJHKOBAHHOE CAMHM KOMIIO3HTOPOM CO4HHEeHHe — Ilpenmwoun u dyea Mu-Öemonv 

Ma»cop (BWV 522), moMmemeHHası baxoM B TPETbBIO YacTb «KJIaBupHBIXx yIpa»KHeHnd). Io 
3aMbIc/Ty baxa, rpesmonms Mu-6eMoNIb Ma’KOp OTKPBIBAa CO6PaHHe XOPallbHBIX TIPEIIHONMN, 

COCTABHBIIIMX OCHOBY COOPHHKA, dyra »Ke — 3akımoyana ero. BHpTyo3HOoCTB, TIONYMHEHHAS 
XYIOMKECTBEHHON 3alaye, PEeKas COPa3MEPHOCTB MEJIOTO MH ETO YACTEH — CBOÜCTBA MY3bIKH 
baxa, 1I0-0C060My IIPOSIBJISIFOIIMECH B ITOH BEIIHYECTBEHHOH MY3bIKE. 

Jleonnı Poisman (1915/1916-1989) 
«MckyCCTBO IIHCATb — ITO UCKYCCTBO COKPAINaTb), — 3HAMEHHTAsı dbpasa AHToHa HexoBa, 

IIPHMEHHMaA U K OPFAHHOMY TBOPYECTBY 3ACITYyPKEHHOTO MIETEN UCKYCCTB Poccun, OKTOpa 
HCKYCCTBOBEJIEHHA, TIPodeccopa JleoHnnja Pof3ManHa. Ero IEIIBFO OBIIA CIIEPKAHHag, OIATOPON- 
HasI U BO3BbIIIICHHAA Öece]la C JIFOIIBMH. OH YMENI TOJIYHHHTB ITONM HEIM OPTAH; YMEJI BbIOPaTb H3 
HEHCYEPTIACMBIX 3BYKOBbIX, KOJIOPHCTHYECKUX, TEMOPOBBIX BO3MOKHOCTEH HHCTPYMEHTA YMECT- 
HbIE H HEOÖXOJIMMBIE. 

Yyennk mmaHuncra Anekcanıpa lorbieHnBeiijgepa u opraHnncra Asekcanıpa leınke 

(BbIITyCKHUK UX DOPTEeTIHaHHBIX U OPTAHHBIX KJIACCOB B MOCKOBCKOH KOHCEPBATOPHH, COOT- 
BETCTBEHHO, 1938 u 1941 ronoB), PoismanH c 1942 roza rıperiomaBayı B ITOM Y4EOHOM 3aBelle- 

HHH (CIEIIMAJIBHOE bbopTermaHo, OPFaH U KJIABECHH). ONHaKO UMEHHO OPFAaH ÖbLI TIIABHBLIM 
LIEHTPOM ETO IIPHTSDKEHHN. 

BONIBIIMHCTBO HbIHE BbICTYTIAFOIUMX MH IIPEIIONAFOINMX OPTAHHCTOB IIPOLNIM Kıracc Poh3- 
Mana. Cpem nunx Harayıpa I'ypeega, Oner AnyeHko, Irepmu Mrano6mmusum, TarınHna Ko3- 

oBa, Jleononsa Anrpuc, Bramumnp Te6bennxun, Arercei Ilapıımn, Asercef IllmuTtop, 
Anekcanıp Pncelickun, JIr060BB IllnıxaHoga, Arercefi CemeHoB, PyOuH AOıyıuımH. Ipy- 
THE MY3bIKAHTbI — OPTAHHbIE «BHYKU») PoM3MaHa (yUeHHKH ErO YYEHHKOB). 

HeB03MO>KHO HpeyBesimyuTb BKIIAA JleoHn]a Poi3MmaHa B OPTAHHOE HCKYCCTBO ÖbIBIIIETO 
CCCP. Pe3yIBTaToM ETO AEATEIIBHOCTH B KayecTBe Ipencenatena IIOocTOsHHONH KOMHMCCHH 
10 opraHocTpoennm (1958-1969), c 1969 — 3amectuTensa nmpencenarena CoBeTa TIo Opra- 

HOCTPOEHHFO MHHHCTEPCTBA KyIbBTypbI CCCP cTasıo OCHaleHHe OPFaHaMH NECATKOB TOPO- 
OB H KOHNEPTHBIX 3aJ10B. Poi3MaH 3a60THJICH O PACIIMPEHHH OPTAHHOTO periepTyapa (near 
COÖCTBEHHBIE O6Pa6OTKH, IIPHBJIEKAJI OTEYECTBEHHBIX KOMIIO3HTOPOB K CO3IAHHKO OPTAHHOH 
MY3bIKN). MHOTOYHCJIEHHbIE COOPHHKH OPTaHHOH MH KJIABMPHOH MY3bIKH, IIOATOTOBJIEHHBIE 
Poi3MaHoM, — 06pa3llbI BbICOyalllef TEKCTOJIOTHYECKON MU HCTOYHHKOBENYECKON IIPOÖOBI. 
Cpenn TpynoB yYeHOTO — MOHOTPpadusı «OpraH B HCTOPHH PyCcKoN MY3bIKaJIbHOH KyJIBTyPbD), 
penaklımm KITABHPHBIX COYUHEHWH baxa, TeHners, a Tarıke (bopTermanHbIXx CcoHaT l’afyına, 

KOHLEPTOB I atiıına, Morapra, Be6epa u p.; cepmm «Crapble MacTepa» AH «CoBeTckaa OpTaH- 
Has My3bIka). PoiiaMaH ÖObII YIEHOM MEKIIyHAPOJHON PEeaKIMOHHOH Kolmmerun HoBoro 

co6paHns COyuHEeHHH N.C. baxa, KOTOPOE BbIXOAMIO B [EpMaHnHn. 

K cO»KayıeHHIO, HCKYCCTBO OPFaHHcTa Poü3MaHa B HbIHELIHEH MY3bIKAJIbHOH IEHCTBH- 

TEIIBHOCTH HPEIICTABJIEHO MAJIEKO HEIOCTATOYHO! MerKIly TEM, ETO 3AIIMCH TIOPa>KarıT 6e3- 
yIIPeYHOCTbBEO BKyCA, CTUJIMCTUYECKON TOYHOCTBIO (TIPH ITOM >KHBOH, a HE «My3ehHom»!), 

CTPOÄHOCTBIO U TAPMOHHEH IIEJIOTO U AeTaıeH. Fl KOHEYHO, OTMEYEHHBIE CBOÄCTBA OCOÖEHHO 

IIPOABJIAHOTCH B MCIOJIHEHHH MY3bIKU MoraHHa CedactssiHa baxa. 
Muxaun Ceeenpman 
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CD1 
I TR ET RT UT IRRE EN FR AARRTNEET, 

“Wenn wir in höchsten Nöten sein” Chorale Prelude, BWV 641 

“Liebster Jesu, wir sind hier” Chorale Prelude, BWV 633 

TIER ET ER ETRTRIRETEEHEIDBE ID TE 

la ae ea a Ta 

2 

3 

4 “Wer nur den lieben Gott läßt walten” Chorale Prelude, BWV 691a 

5 “Allein Gott in der Höh’ sei Ehr’”” Chorale Prelude, BWV 711 

6 

7 

8 

wre TIERE EI 5 8 

ra ee RE, Ar see rn Be er 

“Herzlich tut mich verlangen” Chorale Prelude, BWV 727 

“Nun freut euch, lieben Christen g’mein” Chorale Prelude, BWV 734 

“Ich ruf’ zu dir, Herr Jesu Christ” Chorale Prelude, BWV 639 

9 "as als vergangen Ist Une Free, 
10 “Lobt Gott, ihr Christen, allzugleich” Chorale Prelude, BWV 732 

1 Teure Chorale Pre; BWYV Sl Bu... 2: Mara. a DER 

12 ‘Hem Cheisk; der äin'ge Gottes Sohn’! Chorale Prelude; BWV 601: u... 22.2 2 2a: 

13 “Komm, Gott Schöpfer, Heiliger Geist” Chorale Prelude, BWV 631 
14 “Erschienen ist der herrliche Tag” Chorale Prelude, BWV 629 
15 Passacaglia and Fugue in C minor, BWV 582 

Total time: 58.11 
Recordings: 10.02.1967 (1, 10-14); 14.06.1961 (2, 5); 20.03.1962 (3, 4, 6); 20.10.1964 (7); 1960-s (8, 9, 15) 
Sound engineers: D. Gaklin (1, 10-14); N. Shtilman (2, 5, 8, 9, 15); V. Skoblo (3, 4, 6, 7) 
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ae Dean je Buena a ert  ee e 
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CD2 
1  Partiteomihe:Choral *O:Gett; du fromamer Gott!” BWV 761: 0 are ala 

2 Eusseäbksuiinn DW STE entre a anal < nee 
3 Parsuss ins rue In E Bel ae BE San as rare Te Br eh are 

A EEE Be Pe Fa U Knie Ta ee en a in a a A 
u ER RE EEE 

6 Little Harmonic Labyrinth (Kleines harmonisches Labyrinth), BWV 591 ........ 22 2.2.. 
TC EN OO U EEE 

Total time: 68.04 
Recordings: 20.03.1962 (1); 10.04.1963 (2, 3, 9) 22.10.1964 (4, 5, 7) 
Sound engineer — V. Skoblo 

Leonid Roizman, organ of the Great Hall of the Moscow Conservatory 

Remastering — M. Pilipov 
Release editor — N. Storchak 

Design — G. Zhukov 
Translation — N. Kuznetsov 

Horann Ce6actssun bax 

Ilponsgenennus an oprana 

Auck 1 
1 : Tomkera u DE EI ENEN 509. 4. er Ne.n: 
2 «Wenn wir in höchsten Nöten sein» xopasıpHas npemomma, BWV 64l..... 2.2... 

3  «Liebster Jesu, wir sind hier» xoparıpHaa npemonma, BWV 633 .... 2.2.22 .eeeeennnen 

4 «Wer nur den lieben Gott läßt walten» xopanıpHaa npemonma, BWV 69la...... 222202... 

5 «Allein Gott in der Höh’ sei Ehr’» xopanpnHas npemomma, BWV TIl...2.. 222er. 

6 «Herzlich tut mich verlangen» xoparıpHaa npemomms, BWV 727.2... 2222er. 

7 «Nun freut euch, lieben Christen g’mein» xopasıpHaa npemomma, BWV 734. ..... 2... 00.0. 

8 «Ich ruf’ zu dir, Herr Jesu Christ» xoparıpHas npemonma, BWV 639... 2.2.2.2... 2er. 

9 «Das alte Jahr vergangen ist» xopanbHaa npemonma, BWV614 . 2.2.2.2... eennen 
10 «Lobt Gott, ihr Christen, allzugleich» xopansHaa npemomma, BWV T32.....2.2.2ereene. 

ll «Jesu, meine Freude» xopa,ısHaa npermonna, BWV 610 
12 «Herr Christ, der ein’ge Gottes Sohn» xopasıpHaa npemommm, BWV 601. ... 2.2.22... 
13 «Komm, Gott Schöpfer, Heiliger Geist» xopasınaa npemomma, BWV 631... 2... 2.2... 

14 «Erschienen ist der herrliche Tag» xopanpnHaa npemonma, BWV 629. ... 2.22.22. 
15 Tiasessmmsan byra MEERE BERN SL... ia. 0. era nn. 

O6rnee gpema: 58.11 
Zarıncn: 10.02.1967 (1, 10-14); 14.06.1961 (2, 5); 20.03.1962 (3, 4, 6); 20.10.1964 (7); 1960-e (8, 9, 15) rr. 
3Bykopexnccepbr: JI. Tarıma (1, 10-14), H. IItupman (2, 5, 8, 9, 15), B. Cro6no (3, 4, 6, 7) 

Anck 2 
1 _Ilaprura na xopan «O Gott, du frommer Gott», BWV 767 ....... 2... cr 2er. 
2 U Bmop, BWVE ann. 
3 Tipeiiomaa u byra Mu-Semome map, BWV 552....... 2.2.0 uses nenne 
4  Tipemoime u dyra no ERERBWV SA... 2 en era nn nn 
5 Tipemomm ubyra MUEREREEWN 533 u.a rennen 
6 _MaseHbkuä Tapmonnyeckuh na6upuHt, BWVS9l ........ 22200 eeeeeernnnnnn 
7  Dpemomnsn byra aan BWW 546... .. aan sa nee rennen 

O6mee spemst: 68.04 
3arıncn: 20.03.1962 (1); 10.04.1963 (2, 3, 6); 22.10.1964 (4, 5, 7) Tr. 

3Bykopexkuccep — B. CRo610 

JIeonuun Poi3MaH, opraH BoIBI1oTo 3arla MOcCKOBCKON KOHCEPBATOPHN 

Pemacrtepu#r — M. IlnıımroB 
Bpiryckaroımf penaktop — H. Cropyak 

InsafiH — I. >KyKoB 
Tlepegoa — H. KysHenoß 
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