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Tuinbman CysaTo
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Omutpuii YepeBKO, peHeccaHcHas zumapa
Anna Henmocnacosa, k1agecuH
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* Iepenoxcerus JImumpus Yepesko
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Passamezzo antico — Saltarello*
Giorgio Mainerio

Woodycock*
Anonymous, 16" century

La Romanesca

Antonio Valente

My Lady Carey’s Dompe*
Anonymous, 16" century

Passemezo della “Battaglia™ . .
Giovanni Pacoloni

Gioite tutti! — Saltarello™
Orazio Vecchi

Total time: 46.08

Dmitry Cherevko, renaissance guitar
Anna Nedospasova, harpsichord

*Arranged by Dmitry Cherevko



NATURE ANIME

HyaT pocCUiCcKmUxX UCTIOHUTENIeN CTapMHHOI My3bIkM AHHBI HepocriacoBoii
u ImMmutpust YUepeBKO IpeCTaB/isieT Tajieperd My3bIKM 310X BO3poKIeHMSI.
B 3ByuaHuM MHCTPYMEHTOB TOI'O BpEMEHU — PEHECCAaHCHO r'UTapbl U Kila-
BeCMHa — Iepe CIyIIaTe/IsIMU IIPeICTaHyT 06pa3iibl My3bIKM peHEeCCAaHCHOIA
Ucnianum, Utanum, @panuym, Onadapun, AHIINU. B IpOTUBOIIONIOKHOCTD
KaHpPy HaTIOpMoOpTa (nature morte — mMepmeas npupooa), My3bika — 3TO MPU-
poza ofnylieBjeHHas1 (nature animé), MO3TOMY TPOU3BeIeHMs, CO3AaHHbIe
6osee 500 seT Ha3a, «OXKMBAIOT» B UCIIOIHEHUM COBPEMEHHBIX MCIIOMHU-
Teseit. B nmporpammy Bomuu counHeHusi AHTOHMO Je KabecoHa, AHTOHMO
Banente, [Inero Optuca, Opauno Bekku, ['peryapa Bpariccunra, Iskopaxno
Maiinepuo, TunbmaHa CysaTo, IskoBaHHM [1aKOIOHM ¥ HeM3BECTHBIX aBTO-
poB XVI Beka.

Ovutpuii YepeBKO — pOCCUIACKUIL UCTIONMHUTENb HA UCTOPUYECKUX IIUII-
KOBbIX MHCTpyMeHTax. B 2002 rogy okoHum1 I1eTpo3aBOACKYI0 KOHCEPBATO-
puto umenn A.K. I'masyHoBa. CoocHoBatenb u 1o 2020 roga pyKOBOAUTENb
aHcamMb6ms1 paHHeit my3biku Drolls (TleTpo3aBofck). ABTOp IepBOi PyCCKOSI-
3bIUHOI aHTOJIOTUM PYKOTIMCeli 7 BUyanbl («Buyana. 3aragka PeHeccaHca,
2020) ¥ c60pHMKOB TIEPEIOKEHMIT TUTAPHOI U JIIOTHEBOM My3bIkM XVI Beka
IJIS COBpPEMEHHBIX MHCTPYMEHTOB: «®daBopuTKa Koposs» (2022), «Ilep-
Basg KHura TaHuen» (2023), «[pauums no6su Yesape Herpu» (2023). Comb-
Has AucKorpadust BKIIOUAET B Ce6sT IeCSITh PEM30B C My3bIKO /ISl BUYSJIbI,
peHeCcCaHCHO rUTapbl U MATUPSAHONM ruTapbl. [IpuHMMAaN yyacTie B MacTep-
KJIaCCaX MUPOBBIX UCTIOHUTENEN, TaKUX Kak JHApIO0 JloypeHc-KuHr, lllaBbep
Huac-Jlatoppe, Auxenb Murenb Koprec. CoTpygHMYaeT ¢ OTeUYeCTBEHHbIMU



MacTepaMyu CTapUMHHBIX IIUIKOBBIX MHCTPYMEHTOB Muxaunom PemueHKO
1 Anexkcanapom baroHOBBIM. I1epBbIi MCTIOIHUTEb LIMKJIA [TPOV3BEeAeHU OJ1s1
peHeccaHCHO I'MTapbl COBPEMEHHOTO0 O6eJIbIMiICKOro KOMITo3uTopa I'mnbepra
Avicouna (Gilbert Isbin). ITpormaranaypyeT MCIOTHEHME HA MCTOPUUYECKUX
IIUITKOBBIX MHCTPYMEHTaX. AKTMBHO BBICTYIIAeT C KOHIIePTaMU-JeKIUSIMU
10 UCTOPUM BUYI/bI U TUTApbl. [IoMMMO COJbHON AeATeIbHOCTU SBISIETCS
YUYaCTHUKOM MHOT'MX IPOEKTOB, CBSI3aHHbBIX CO CTAPMHHOM MY3bIKOIA.

AnHa HepgocmacoBa — K/IaBeCMHUCTKA, MCCIENOBATE/Ib-UCKYCCTBOBE,
commcTKa AHcaM6s1st paHHeit My3bIku Insula Magica HoBocubupckoit pumap-
MoHMM, mpodeccop Kadeapsl crelmanbHoro Goprernano HoBocmompckoi
KoHcepBaTopun. B 1997 romy okoHumnaa HoBocuOMUpCKy0 KOHCEpBATOPUIO
umenu M.U. Imuuaky, B 2011 rogy Hay4yHYIO aclIMpaHTYPY, KAHOAUOAT UCKYC-
crBoBeneHus. B 2001 rony okoHumiia Ka3zaHCKyr0 KOHCepBaTOPUIO 110 KJIACCy
«KJIaBeCUH», SIBJISIETCSI 00afaTeIbHUIIEl TEePBOTO POCCHMIICKOTO IUTLIOMA
IO CTIeIMaTbHOCTM «KJIaBeCuH». B cocraBe AHcamb71s1 paHHe My3biku Insula
Magica Auna HemocniacoBa racrpommpyeT B Poccun u 3a pybeskom. B pasHbie
rofbl ee MapTHepaMM B KOHIIEPTHBIX MporpaMmax obumi Asekceii JIro6m-
MOB (K/1aBecuH), IMma Képou (compano), Haszap Koxkyxaps (BUOIb I’ amyp),
Omutpuit nnapmoHoB (rutapa), Jlaga Jlab3uHa (opraH), Beponuka [Ikuo-
eBa (compaHo), [IxynmuaHo KapmuHbomna (Ckpurka), dHApo JloypeHCc-KuHr
(apda), Pumap Tanbsio (6anmoHeoH) u ap. C 2004 roma AuHa Hemocmacosa
nperiofaeTt Ha Kadepe crermanbHoro goprernnano B HoBocuobupCKoit KOH-
cepBaTopun. B cepe HayuyHbIX MHTepeCcOB 3aragHOEBpOIeiicKas MHCTPY-
MeHTaJbHast My3bika CpeqHeBeKOBbsl, PeHeccaHca M 6GapoKKo, pycckasi
My3bIKa BTOpOi nonoBuHbI XVII-XVIII cToneTuii. SIBaseTcss aBTOPOM MOHO-
rpadun «To6OIBCKMIT MAHYCKPUIIT» O My3bIKe ITETPOBCKOI SITOXM.



NATURE ANIME

Anna Nedospasova and Dmitry Cherevko, a duo of Russian early music
performers, present a gallery of Renaissance music. Listeners will hear
samples of music from Renaissance Spain, Italy, France, Flanders, and
England in the sound of the Renaissance guitar and harpsichord, two
instruments of the period. Unlike the genre of still life painting, or nature
morte, lit. “dead nature,” music is animated nature, or nature animé, so the
works created more than 500 years ago come alive when they are played by
modern performers. The program includes works by Antonio de Cabezon,
Antonio Valente, Diego Ortiz, Orazio Vecchi, Grégoire Brayssing, Giorgio
Mainerio, Tielman Susato, Giovanni Pacoloni, and unknown 16"-century
composers.

Dmitry Cherevko is a Russian performer on period plucked instruments.
He graduated from the Petrozavodsk Glazunov Conservatory in 2002.
He co-founded and led the early music ensemble Drolls in Petrozavodsk
until 2020. He compiled the first Russian-language anthology of vihuela
manuscripts (Vihuela. The Mystery of Renaissance, 2020) and collections
of arrangements of 16%™-century guitar and lute music for modern
instruments The King’s Favorite (2022), The First Book of Dances (2023),
and Cesare Negri’s Graces of Love (2023). His solo discography includes
ten releases of music for vihuela, Renaissance guitar, and five-course
guitar. He has taken part in masterclasses of world-renowned performers,
such as Andrew Lawrence-King, Xavier Diaz-Latorre, and Miguel Angel
Cortés. He collaborates with Mikhail Fedchenko and Alexander Bayunov,

who are Russian masters of early plucked instruments. Dmitry is the first
performer of a series of works for Renaissance guitar by the contemporary
Belgian composer Gilbert Isbin. He promotes the performance on period
plucked instruments and is an active lecturer on the history of the vihuela
and guitar. In addition to his solo activities, he has been involved in many
projects related to early music.

Anna Nedospasova is a harpsichordist, art researcher and historian,
soloist of the early music ensemble Insula Magica of the Novosibirsk
Philharmonic Society, and professor of the Special Piano Department at
the Novosibirsk Conservatory. She graduated from the Novosibirsk Glinka
Conservatory in 1997 and completed her postgraduate studies in 2011 with
a Ph.D. in art history. In 2001, she graduated from the Kazan Conservatory
with a degree in harpsichord and holds the first Russian diploma in
harpsichord. As a member of the early music ensemble Insula Magica,
Anna Nedospasova tours in Russia and abroad. Over the years, she has
performed with Alexei Lyubimov (harpsichord), Emma Kirkby (soprano),
Nazar Kozhukhar (viola d’amour), Dmitry Illarionov (guitar), Lada Labzina
(organ), Veronika Dzhioeva (soprano), Giuliano Carmignola (violin),
Andrew Lawrence-King (harp), Richard Galliano (bandoneon), and others.
Anna Nedospasova has been teaching at the Special Piano Department of
the Novosibirsk Conservatory since 2004. Her research interests include
Western European instrumental music of the Middle Ages, Renaissance
and Baroque, and Russian music of the second half of the 17 and 18™
centuries. She wrote the monograph Tobolsk Manuscript on the music of
the Petrine era.
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3AMUCb CAENAHA BO BNTAIUMUPE B MAPTE 2023 I0fIA.
3BYKOPEKMCCEP: [IMUTPUi1 YEPEBKO

MOHTAM: ANEKCAHLIP KOHOIKO

PYKOBOJMTENN NPOEKTA:

AHIPEI KPUEBCKU, KAPUHA ABPAMAH

MEHEQXEP NPOEKTA: MAPUA NbITMHA

BbIMYCKAIOLLYA PEAKTOP: HATA/bAl CTOPYAK

[IU3AVH: TPUTOPYUIA MKYKOB

KOPPEKTOPbI: MAPTAPUTA KPYTTI0BA, O/1brA TAPAHUYEBA
MEPEBON: HUKONMAV KY3HEL0B

LIMOPOBOE M3[AHME: IMUTPUA MACTIAIKOB, KPUCTUHA XPYCTAEBA
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