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MAPEH MAPE (1656—1728)
«YenoBeyeckie ronoca» AnA BUOMbI fa raMba U 6aCCO KOKTUHYO™ .. .. ... .. ... .. ooieeeeeeeene.... 5.47

KAPJ1 ®PU[IPUX ABENb (1723-1787)

Apnemxuo u3 «27 nbec ANR BUOMbI [1a FaMBa COMO» ™ .. .. ... ...\ et 2.3
MAPEH MAPE

MpeniofMA ANA BIOALI 1a raMba 1 BaCCO KOHTMHYD™ ... ... ... .. .. it 2.39
KAPJ1 ®PUAPUX ABE/b

Annerpo u3 «27 Nbec ANA BUOMbI A FaMBA COMO» ™ . .. .. ... ottt 418

TEHPU NEPCEN (1659—1695)
«38e3/ibl 607bLLE HE NPUUMHAT Tebe 6onv» M3 cemu-onepsl «byps, Uil 3a4aposaHHLIT ocmpos»™ ... .. ... .. 5.19

JIKOH [OYNEHN (1563-1626)
CMBUTAHME A THOTHI . 4.15

OEPHAH[10 COP (1778-1839) — BIADUMUP MOPKOB (1801-1864)
FT0 T 1.19

HUKONAW ANEKCAH/IPOB (1818—1884)
«Adieu, MenanxonMueckuii BanbC [ANA CEMUCTPYHHOM THTAPbI™™ ... .. .. ... ... ... i, bbb

CEMEH AKCEHOB (1784—1853)
Bapiauuy Ha TeMy pyCCKOM HapoaHoiA neckm «Cpedu AouHbI POGHBIA» [ANA CEMUCTPYHHOM ruTapsl™™. ... ... 5.54

*%*

EVGENI FINKELSTEIN
MASTERPIECES OF FIVE CENTURIES

MUXAUN TTINHKA (1804-1857)
MonbKa pe MAHOP ANA BOPTEMMAHO™ . . ... ...\ .\ttt ettt 0.54

BUCCAPUOH LLEBANUH (1902-1963)
KOMBIOBIIBHAS . . . . oottt et e e 2.24
MaNBHBKMI BAIBC . . . . ..o\ ettt et et e et et e e e e e e e e e e 2.33

ANIEKCAH[IP MOCOJI0B (1900-1973)
ITION ANA LWECTUCTPYHHOM TUTAPDL. . .« o v e e vt ettt e e et e e e e e e et e e e e e e e e eee e 1.47

H0711A OUHKENBLLTEWH (p. 1977)
Tpu Banbca AnA WeCTUCTPYHHOI rUTapbl

Banbe N2 1 «FK3QMOMUPOBAHHBIID . . .. . ...\ o e e e e e e e e 2.55
BanbC N 2 «FKCMAMUUECKUD» . . . . . ... e e e e e e 2.41
Banbe N® 3 «MeRaHXOMUMECKUL» . .. ... ... . e 1.47
TokKata «MioHb» 13 LMKNa «BpeMeHa rofa» ANA TUTAPBI COMO . . ..\ v et e e e eeeeeieeeannas 3.37

06wee Bpems: 55.57

[lepenorenme E. DuHKenbluTeAHa
lNepenoenue C. PyaHesa

EBFEHUI OUHKENBWTEWH, zumapa

Janucb 1 ceefienue — [IMuTpui Yysenes
«CerpetHan cryana» Mocksa, 27 uona — 8 asrycta 2023 ropa.
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MARIN MARAIS (1656—1728)
Les Voix Humaines for viola da gamba and basso continuo™ ........................................ 5.47

CARL FRIEDRICH ABEL (1723-1787)

Arpeggio from 27 Pieces for Viola da Gamba Solo™ . .. .............. ... ... ... . ... 2.31
MARIN MARAIS

Prelude for viola da gamba and basso continuo™. .. ............ ... . 2.39
CARL FRIEDRICH ABEL

Allegro from 27 Pieces for Viola da Gamba Solo™ . .......... ... ... . .. il 418

HENRY PURCELL (1659-1695)
“No stars again shall hurt you” from the semi-opera The Tempest, or The Enchanted Island * .. .......... .. 5.19

JOHN DOWLAND (1563-1626)
ADream for Wte™ .. 415

FERNANDO SOR (1778—1839) — VLADIMIR MORKOV (1801-1864)
T 1.19

NIKOLAI ALEXANDROV (1818—1884)
Adieu, melancholic waltz for seven-string guitar™........ ... ... .. ... ... ... ... ... b4k

SEMION AKSIONOV (1784-1853)
Variations on the Russian Folk Song “dmong the Gentle Valley” for seven-string guitar™ ................. 5.54

EVGENI FINKELSTEIN
MASTERPIECES OF FIVE CENTURIES

MIKHAIL GLINKA (1804-1857)
Polkain D Minor for piano™ . .. ... ... . 0.54

VISSARION SHEBALIN (1902-1963)
LULADY. oo 2.24
Little Waltz ... ... 2.33

ALEXANDER M0SOLOV (1900-1973)
Etude for six-string guitar . .. ... ... o 1.47

YULIYA FINKELSTEIN (b. 1977)
Three Waltzes for six-string guitar

WaltzNo. TExalted . . ... ... o 2.55
Waltz NO. 2 ECSHOUC. . . ... oo e e e 2.41
WaltzNo. 3Melancholic . . ......... ... .. . 1.47
Toccata June from the cycle The Seasons for sologuitar. . ............. ..., 3.37
Total time: 55.57

Transcription by Evgeni Finkelstein

* Transcription by Sergei Rudnev

EVGENI FINKELSTEIN, guitar

Recorded and mixed by Dmitry Chuvelev at "Secret Studio”
Moscow, 27 July — 8 August 2023.

‘>

MEAOAUSI



EBFEHUN OUHKENBLITEWH

WEQEBPbI NATH CTONETUN
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MASTERPIECES OF FIVE CENTURIES

lporpamMma 310ro anbboMa yHUKanbHa: NOYTH BCE MbECHI 3aNMCaHbl HA KNACCUYECKOW LIECTUCTPYHHON
rutape Bnepsble. «lleneBpbl NATM CTONETMIA» — OTpaXKeHMe KOHLEPTHbIX nporpaMM EBrenus
OuHKenblUTERHa, KOTOpbIE UCONHANMCH B ce3oH 2022/2023.

EBrexunit OuHKenbWTeRH: «Y KONCO020 MY3bIKONHO20 UHCMPYMEHMa ecmb HO6Op KOHUEePMHbIX Nbec,
Komapele Yacmo NOBMAPAIOMCA, U MHe 30X0Me/och 8bIPBAMbCA U3 NPUBLIYHO20 penepmyapHo2o Kpyaa.
lpoussedeHus, sowedwue 8 3mom anbboM, cmanu 0na MeHs OMKpbIMueM, ¢ Kaxcdol neecoll ceA3aHa
C80A UCMOPUA».

XVI-XVIII Bexa. Mapen Mape, Kapn ®puapux A6enb, Menpu Népcenn, Qxkon Joynenn

Mape n Abenb — Benukue rambuctol XVII-XVIII Bekos. Mape coBpeMeHHMKM Ha3biBanu aHrenoM
BMONbI J1a ramba, Abens éTe HasBan nocneHUM BEANKUM raMbuctoM. Buona fa ramba nepeskuna cBoil
3enuT cnasbl Ha pybee XVII-XVIII ctonetuit, Ho My3bika, HanucaHHaa 4nA 3T0T0 MHCTPYMEHTa, HUBa,
W NepenoeHue ¥ UCMONHEHNEe raMboBOA My3bIKM Ha KNAacCUYECKOR rvTape [4aeT 3TUM NbecaM HOBYH
¥N3Hb. 3aMeyaTenbHblid NIOTHUCT AHapeit YepHbiwos nogan EBrennio OuHKeNbLWTEAHY MAEH NEPENOKUTD
ANA ruTapbl raMboBbIe COYNHEHNA U UCTIONHUTD MX.

E. 0.: Cmpoii suonsi da 2amba o4eHs noxoxc Ha cmpol eumapsl. Ecau nosbicume cmpoli wecmucmpyHHOU
2ambbl HO 00UH MOH, MO NOAYYUM: «MU», «ClU», «Pa-due3», «pe», «fA», «Mu». Cmpold zumapel
omu4aemca nule 00HOU cMPYHOU: «MU», «CU», «COMby, «Pe», «f», «MU». Ha eumape ucnonHaemcs,
HanpuMep, COMbHAA CKPUNUYHAA U BUOTIOHYebHAA My3biKa M. C. baxa, xoma cmpod 3mux uHCmpyMeHmog
20pa3do danewe om 2umapHozo, Yem 2amboselll. [lepenoxceHue My3biKu, HONUCAHHOU 0nA BUOAbI 0a
eamba, Ha wecmucmpyHHOU 2umape UCNOSHAGMCA U 38y4UM 04eHb NOSHO U eCMECMBEHHO».

Mbeckl Népcenna u [loynenpa EBrennin OuHKeNbLWITEAH BNepBble NOATOTOBUA ANA KOHUepTa B [epMaHnm
no npurnawenuio AHraniickoro Knyba ropopa TpayHwrtaii B 2020 ropy.

E. ©.: Mens nonpocunu ceizpame yesbid 610K aHenuiickold My3biKu. [0moBACL K KOHYEPMY, A Nepenoxcun
niomuesyio neecy «A Dream» [xucona [Joynenda. M MHe dasHo xomenace celepams llépcenna, Ho Ymo
umenHo? [lépcenn He nucan 0na eumapel, U A pewus nepeoNcuUMs GUHAAbHLII dyam u Xop u3 e2o
cemu-onepsi «byps, unu 3a4aposarHelli ocmpos» (no neece lekcnupa): «38e3del bonblwe He npuyUHAM
mebe 6o, u maoa Hu3Hb bydem HanonHeHa Mupom u nwbossio» («No stars again shall hurt you from
above, but all your days shall pass in peace and love»). B opueuHane 3ama My3siKa HANUCAHA 019 AByX
conucmos (conpaxo u bapumona), xopa u opkecmpa. Aemopcmao flépcenna, npasda, 8 XX sexe bbino
0CNOPeH0: BO3MOJCHO, My3bIKT CeMU-0nepsl NPUHAGNeICUM e20 yyeHury [JxcoHy YandoHy.

XIX Bek. CeméH Akcénos, Hukonaii Anekcanppos, Muxaun I nuHka,
Oepuango Cop — Bnagumup Mopkos

B XIX Bexe B Poccuu bbina nonynapHa rutapa ceMucTpyHHas. [Ina Hee nucanu TanaHTAMBbLIE TUTapUCTI,
cpeau Hux AkcéHos, Anekcanppos, Mopkos. Ho B XX cTonetuu cepaua GonbluMHcTBa MCMonHUTENEN
W cnywateneid nocTeneHHo 3aBoeBaia ruTapa LECTUCTPYHHAA, U WHTEPECHERWMIA pyccKuii penepTyap
oKasancA B TeHu. Tonbko Ha pybexe XX—XXI Bexos, 6narofaps uccnegosatenbckoil pabote Bbifatowerocsa
Komno3utopa u rutapucta Cepres PynHeBa, MHOrMe TUTapucTbl Hayafu 3aHOBO OTKPbIBATb KpacoTy,
[LyWeBHOCTb, «PYCCKOCTb» 3TMX npou3sepeHuit. Cepreit PygHeB fenaeT nepenomenna Mbec pycCKUX
CEMMCTPYHHUKOB 1A WECTUCTPYHHOI FUTapbl, Ha KOTOPOI OHM WUrPAKTCA W 3BYYaT 0YEHb ECTECTBEHHO,
1 3Ta My3blKa 06peTaeT HOBYI0 U3Hb. EBrenmit OMHKeNbLUTERH CTan 0fHUM M3 NEPBbIX UCMONHUTENEH Ha
LIECTUCTPYHHOM ruTape, BKNOUMBLUMX nepenoxenns Ceprea PynxeBa B cBoid peneptyap.

E. 0.: C Cepeeem Meanosuyem Mol nosHakomunuce 8 1988 2ody, dpyacum yxce 35 nem. OH
nopexomendosan MHe colepame «Cpedu donunwl posHeiA» Akcérosa. llomHi e2o cnosa 06 3moil
nvece: «Hu odHol nuwHed Homel. JITAKOHUYHO U EMKO».
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Cam Cepreit PynHeB roBoput: «My3wika AKcEHosa 8ceeda Hecny4aliHaA U NpoYyBCMBOBAHHAA.
Ez0 sapuanm 3mol o4eHe u3secmHol necHu cyumancsA bonee ‘MyseikanbHeiM”, a AHdpes Cuxpel,
0CHOBONONONCHUKA WKOAGI PyccKol cemucmpyHHol eumapel, — bonee “roHyepmHbiM”. AKCEHOB
nepasiM 88eN 8 U2py HA 2umape BUBPaYUI, CRONCHbIE GAANCONEMbI, KOOCHYUU, JBUNCEHUS OKKOPJaMU.
On Moz umMnposu3uposams yacamu, u30bpaxcas Ha eumape 20710ca HCUBOMHLIX, NeHUe NMUY, NOOPaXCaA
8UOMOHYenU, dyxoBbiM... Cuxpa yeHun AKCEHOBa Bbiwe BceX: “A HOXOXCY CRasy CBOK 8 MAnGHMAX
AKcéHosa, a Yecms — 8 dpyxcbe e2o!” — mak nodnucan oH caou “IK3epyuyuu”, KOMopsle NOCBAMUN
AKcéHosy».

Mbeckl [nukm, Anekcanpposa, Copa-MopkoBa EBrennii OuHKenbLUTEAH BNepBble UCMONHUI HA KOHLEPTE
B HoBocnacckom, pogoBoM umexun Muxauna iBaHoBuyYa I MHKN.

E. 0.: llpoepamma skntguana 8 cebs npoussedenus pycckux Komnosumopos XIX sexa. [onycwa 6eing
makxce npo3sy4ame My3sika camozo [uHKu, Ho Muxaun Meanosuy dna eumapel He nucan, u A cdenan
nepenoceHue e2o popmenuanoll flonsku dna sumapel. TakJce Ha 3MOM KoHYepMe A BNepasle UCNOAHUN
sansc «Adieu» Anexcandposa u Imwd @eprando Copa — Bnadumupa Moprosa 8 nepenoxcenuu Cepzen
Pydnesa.

Menatxonuueckunit Banbc Anekcangpoa «Adieu» B XIX Beke cuMTanoch HenpuaMYHLIM MFpaTh
nocnewHo, bpasypHo. Takoe UCNONHEHUE NOABEPranoch KPUTUKE B NPECCe Kak noepxHocTHoe. Cepreit
PynHes pacckasbiaet: «Banbc “Adieu” oueHb ueHMsca B To BpeMA. ANEKCaHAPOB MHOFO Mrpas ero Ha
KOHLEpTax B CBETCKMX CanoHax. 31a nbeca, no Cf0BaM ero coBpeMeHHuka Banepuana PycaHosa, —
“Heo6bIKHOBEHHAA MEMYYUHa B penepryape pyccKoi rutapbl’. A MOCKONbKY OHAa 0 BOCMOMMHAHMAX
MOMOAO0CTH, NepBO Nt6BY, TO 3TOT BanbC ObiN Kak bbl NPOBEPKOA Ha MOITMYHOCTb M MY3bIKANBHOCTb
WCMONHEHNAY.

B Mupe wecTucTpyHHOI ruTapbl Wwupoko u3secTeH JTiog pe Mawop OepHaxgo Copa, Bbigawowerocs
ucnaHckoro Komnosutopa v rutapucta XIX Beka. B Mupe ceMMCTpYHHOWM ruTapbl 3Ty Mbecy 3HaKT Kak
Imion [0 Maop Bnagumupa MopKoBa, M3BECTHOTO M TaNaHTNMBOTO PYCCKOTO FUTaPUCTa-CEMUCTPYHHUKA.
Mopkos 1 Cop »unv B 0iHO BpeMs, BCTpeyanuch Bo Bpems npeboiBakua Copa B Mockse. lpn o4eBuaHOM
CXOACTBE UX MbECHI UMEIOT W pa3nuuna: Hanpumep, y Mopkosa ecTb KafeHUMA, KoTopoii HeT B aTioae Copa.
Cepreit PynHes nepenoxun Bepcuio Bnagumupa MopkoBa ana WecTUCTPYHHOM rUTapsl.

XX Bek. Anexkcanpp Moconos, Buccapuon Lebanun

lpoussepenna Moconoea u llebanuHa ansa rutapbl ObinM HanucaHel no npocbbe Bbifalowerocs
COBETCKOr0 rutapucTa W Komnosutopa Anekcanppa MWeaHoBa-Kpamckoro. Anekcangp Muxaiinosuy
$aKTMYeCKM y4acTBOBaN B MPOLECCE COMMHEHMA: KOMMNO3WTOPLI MPUXOOMAM K HEMY B KOMMYHallbHYl
KBapTMpy Ha CpeTeHKe, 1 OH NpOMTpbIBaN ANA HUX OTAENbHbIE (parMeHTbl, 06bACHAA, KaK afanTUpoBaTb
MaTtepuan c y4eToM 0coBEHHOCTEN MHCTPYMEHTA.

Imion MoconoBa — eMHCTBEHHOE NpoM3BEEHME KoMNo3uTopa ana rutapsl. [loub MBaHoBa-Kpamckoro,
W3BECTHAA MOCKOBCKAA TWTApUCTKa, Mejaror, 3aciyMeHHbll feAtens KynbTypbl Hatanua WBaHoBa-
Kpamckan, scnomunaet: «B 1937 rogy Anexcanpp Bacunbesuy Moconos 6bin penpeccupoBaH, nposen
ron B WcnpaBuTeNnbHO-TPyRoBoM narepe. OTew cTan ofHMM M3 HeMHorux fApy3eit Moconosa nocne ero
ocBo6oMKaeHNA: He BCe obwanuch ¢ HUM B 370 BpeMs. boanuck. Korga Moconos npuxogun K HaM B rocTu,
Cpa3y HaumHanuch wyTku! Ecnu 6b1 OH He obnafan TakMM HyBCTBOM KOMOPA, BO3MOMHO, OH Obl HE BbIXWA B
narepe. Otew BbicoKo Lenun Moconosa 3a yauBuTenbHoe obasHue, 0CTPOYMME, a ero Npou3BefeHnas — 3a
MY3bIKa/IbHOCTb U CUMQOHMYECKOR MbILUNIEHWE, KOTOPOE NPOABNANOCH AaxKe B nbecax. B 1947-1952 ropax
0TeL| pyKOBOAM/ BHOBb CO3iaHHbIM OpKecTpoM Pycckoro HaposHoro xopa BeecorwsHoro papuo, n Moconos
MHOr0 NUcan v ANA OPKECTpa HapoJHbIX MHCTPYMEHTOB, W AnA xopa. Ero aBaHrapHble npou3BefeHna
B T€ FOfbl NOYTH HE MCMIONHANM, @ 3Ta My3blKa 3By4Yana».
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Mocne Toro Kak Anexkcangp MBaHoB-KpaMckoid ceirpan 3Tiof, npousBefieHMe He ucnonHAnoch bonee yem
nonBeKa — HECMOTPA Ha To, 4T0 OHO bbino onybnukoBaHo B 1954 rofy rocymapcTBEHHBIM My3bIKa/bHLIM
u3aatenbcTBoM «MockBay.

llebanut B cBOEGIA My3bIKe NpofoMmKan Tpaguumu [laproMbickoro v MnnHKK. Nog BanaxHueM WBaHoBa-
KpaMckoro oH Hanucan uenblii pAf NPEeKpacHbIX Nbec AAA FUTapbl, HO NOCNEAHME [ECATUNETMA 3Ta
My3bIKa NOYTH He UCMIONHANACH.

E 0. «KoneibensHas», «Manenwkuli 8anec», «Pasdymee» u «llndcosas» Geitu onybnuKosaHs!
8 cosemcKux cbopHuKax Kak omdensHele npou3sedenus. B 2021 20dy s 3anucan 08a u3 Hux: «Pa3dyMbe»
u «lnacosyw» Ha ducke «Pycckas eumapHoa Myseika. Heuszsecmubie wedespel». M moneko cosceM
HedaBHo BLIACHUNOCL, Ym0 8 cnucke coyuHenul llebanuna amu npoussedenus 0bveduHeHsl 8 YUKN
«Yemeipe noecel dnA wecmucmpyHHol aumapei»: «KonsibensHas», «ManeHskul 8anse», «Pa3dymeen,
«llnAacosas». A Hawen HOMbI OCMABWUXCA 0BYX NbEC, 8 KOHYEPMAX HAYAA U2PAMb BeCk YUKNA, 0 8 JaHHbIT
anvbom srmoqun «Konvibensry» u «Manenskul 8anbey.

XXI Bek. 0nua OunKenbwTeiH

0nua  OuHKenblwTeH — W3BECTHBIA MOCKOBCKMA KOMMO3WTOp, My3blKoBef, MeHa EBrenus
OuukenbwreitHa. LUukn «Tpu Banbca» (1999) ctan ogHuM W3 ee nepBbIX NpPOM3BEfeHUA AnA
Knaccuyeckoil rutapbl. Tokkata «MioHb» (2020) — vacTb uukna «Bpemena roga» u3 13 nbec.

E. 0.: loyemy He u3 dsenadyamu, 8edb 8 200y 0beiyHo deeHadyame mecayea? flomomy, ymo Knus
Hanucana neecy «Mab», 3abeina 06 3mom u Hanucana ewe 00Hy neecy «Mwne». Om Cepees Pydwesa
A Y3HOJ, 4MO MOKKAMA 3aHANG Nepsoe Mecmo HO MeXCOyHapOoOHOM KOHKypce cOYUHeHud dnA
Knaccuyeckol eumapsl. Knua MHe 06 3amom Huyezo He coobujuna. B menegonHom paszosope Cepeell
NeaHosuy ckaszan: «ena, KIna vanucana knaccHyrw mokkamy! Beiyyu eel».

EBFEHWA OWHKENBIWITEAH — BbipalowmiicA pocCHiicKMii ruTapuct, NPpOMEccop akajeMuu UMeHu
Maiimonupa (PTY umenn AH. Kocbiruxa), naypeat MexnyHapoaHbIXx KOHKYPCOB.

B 11 ner nayan 3aHumartbca y npodeccopa Anexcangpa Opayuu. B My3biKanbHOM yuunniie UMeHu
OKTABpbCKOiA pesonioLmun (Hbive MITUM umenn A.T. LHKMTKe) yuunca y KomMnosutopa v rutapucTa HUKUTLI
Kowkuxa. B 1987—1988 ropax 6pan ypoku y Anekcangpa l'wtMana. B 1996 rogy okonuun Poccuitckyto
aKafleMUio My3blKU UMeHu THecuHbix, B 1998 rogy — accucTeHTypy-cTaxupoBKy (knacc AnekcaHppa
Opayum). B 1996—1997 ropax sanumancs y Kamunna Opayun.

EBrennit OuHKenblTeidH BLICTYNAeT C CONMbHLIMKA KOHUepTaMu B MOCKOBCKOW KOHCEpBaTopuu,
MockoBcKoM MewpayHapogHoM [loMe My3biku, CaHKkT-lletepbyprckoit dunapmonuu, Mapmpupckoit
KoponeBcKoil KoHcepBaTopuu, lacTaitre B Mionxene, MouapTteyme B 3anbubypre, Konueptxayce B Bene
W Ha ApYrux KpynHeiwmx cueHax mupa. Buictynaet Bmecte ¢ Hpuem bawmetom n kamMepHbIM aHcambnem
«Conmctel MockBbi».

Komnauua Acoustic Music Records (TepManua) Bbinyctuna natb AuckoB EBrexua OuHKenblTeilHa.
Mepeblil aMck — «[lafieHue NTAL» — CONEPIKMT NPOM3BELEHUS PYCCKUX KOMNO3MTOPOB HUMKUTLI
Kowkuua, Cepres PynHesa u lewHapua bensesa. Bropoi gmck — «CoHata» — BKNIOYaeT Mbeckbl
Woranxa Cebactbana baxa, Cunbeuyca Jleononbpa Baiica, Meopra Myddara, Maypo [synuanu, Hukutel
Kowkuna, EBrennsa Ounkenbwreiiha. Ha tpetbeM aucke — Lochrimage — o06bepMHEHbl COYMHEHMA
[xoBaHnu 3ambonu, [JxoHa [loynenpa, Pobepa ne Buse u Kapno [lomennkonu. Ha uetBeptom gucke —
Le Barogue — 3anucaHbl npoussefeHus Mapeda Mape, AxtyaHa Qopkpe, Mecbe fe Cext-Konomba
u Kapna Opuppuxa Abens. Matbil auck «Pycckan rutapHas Mysbika. HenssecTHble WepeBpbl» COAepHUT
nbecbl oTeyecTBeHHbIx Komno3utopoB XIX—XXI ctonetwii: Hukonas Mawkaposa, Bnagumupa Mopkosa,
Hukonas AnexcaHgpoBa, WBaHa JlaxoBa, Buccapuona Lebanuna, Cepres Pyanesa, Hukutbl KowkuHa,
{0numn Ounkenswrein, Nennaguna benaesa, Esrenns OunkensLuTeiya.
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The program of this album is unique: almost all pieces are recorded on the classical six-string guitar
for the first time. Masterpieces of Five Centuries is a reflection of Evgeni Finkelstein's concert programs
performed during the 2022/2023 season.

Evgeni Finkelstein: “Every musical instrument has a set of concert pieces that are often repeated, and
| wanted to break out of the usual repertoire circle. Each of the pieces included in this album was a
discovery for me, each piece has a story to tell.”

16th to 18th Centuries. Marin Marais, Carl Friedrich Abel, Henry Purcell, John Dowland

Marais and Abel were the great gambists of the 17th and 18th centuries. Marais was called the angel
of the viola da gamba by his contemporaries, while Goethe called Abel the last great gambist. The viola
da gamba experienced its zenith of glory at the turn of the 17th century, but the music written for the
instrument is still alive, and the transcription and performance of gamba music on the classical guitar
gives new life to these pieces. The remarkable lutenist Andrei Chernyshov gave Evgeni Finkelstein the
idea to arrange and perform gamba compositions for guitar.

E.F:: The tuning of the viola da gamba is very similar to that of the guitar. If you raise the tuning of a six-string
gamba by one tone, you get E, B, F sharp, D, A, E. The guitar tuning differs by only one string: £, B, 6, D, A, E. You
can play, for example, solo violin and cello music by Johann Sebastian Bach on the guitar, although the tuning
of these instruments is much farther from the guitar tuning than the gamba one. Transcription of music written
for viola da gamba on the six-string guitar is played and sounds very full and natural.

Evgeni Finkelstein prepared the Purcell and Dowland pieces for the first time for a recital in Germany
at the invitation of the English Club of Traunstein in 2020.

E.F.: | was asked to play a whole set of English music. As | was preparing for the recital, | arranged
the lute piece A Dream by John Dowland. And I'd wanted to play Purcell for a long time, but what
exactly? Purcell didn’t write for guitar, so | decided to arrange the final duet and chorus from his semi-
opera The Tempest, or The Enchanted Island (based on Shakespeare’s play): “No stars shall hurt you
from above, but all your days shall pass in peace and love.” This music was originally written for two
soloists (soprano and baritone), chorus, and orchestra. However, Purcell’s authorship was disputed in the
twentieth century: the music of the semi-opera was arguably written by his pupil John Weldon.

19th Century. Semion Aksionov, Nikolai Alexandrov, Mikhail Glinka, Fernando Sor — Vladimir Morkov

In the 19th century, the seven-string guitar was popular in Russia. Talented guitarists, such as Aksionov,
Alexandrov, and Morkov, wrote for it. However, in the 20th century, the six-string guitar gradually won the
hearts of most performers and listeners, while the interesting Russian repertoire remained in the background.
As late as at the turn of the 20th century, thanks to the research work of the outstanding composer and
guitarist Sergei Rudnev, many guitarists began to rediscover the beauty, soulfulness, and “Russianness” of
these works. Sergei Rudnev makes transcriptions of Russian seven-string pieces for the six-string guitar, on
which they are played and sound very naturally, and this music finds a new life. Evgeni Finkelstein was one
of the first six-string guitar players to include Sergei Rudnev’s transcriptions in his repertoire:

E.F.: | met Sergei Ivanavich in 1988 and we have been friends for 35 years. He recommended that |
play Aksionov’s Among the Gentle Valley. | remember the words he said about the piece: “Not a single
superfluous note. Laconic and succinct.”

Sergei Rudnev: "Aksionov’s music is always non-random and heartfelt. His version of this very famous
song was considered more ‘musical," while the version of Andrei Sikhra, the founder of the Russian
seven-string guitar school, was considered more ‘concert.’ Aksionov was the first to introduce vibration,
complex flageolets, cadences, and chord movements into guitar playing. He could improvise for hours,
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imitating the voices of animals and birds on the guitar, imitating the cello and winds... Sikhra appreciated
Aksionov above all: 'l find my glory in Aksionov’s talents, and my honor in his friendship," he signed his
Exercises dedicated to Aksionov.”

Evgeni Finkelstein performed the pieces by Glinka, Alexandrov, Sor-Morkov for the first time at a
recital at Novospassky, Glinka's family estate.

E.F.: The program included pieces by Russian composers of the 19th century. Glinka’s music was
also to be performed, but Mikhail Ivanovich did not write for guitar, and | made an arrangement of
his piano Polka for guitar. Also, at that recital, | performed Alexandrov’s Adieu Waltz and Etude by
Fernando Sor — Vladimir Morkov transcribed by Sergei Rudnev for the first time.

In the 19th century, it was considered unseemly to play Alexandrov’s melancholic waltz Adieu in
a rousing and hastily fashion. Such a performance would be criticized in the press as superficial.

Sergei Rudnev recounts: “The Adieu Waltz was very much appreciated at that time. Alexandrov
played it a lot at concerts in secular salons. According to his contemporary Valerian Rusanov, the
piece is ‘an extraordinary gem in the repertoire of the Russian guitar.’ Since it is about the memories
of youth, first love, the waltz was like a test for poetic and musical quality of performance.”

In the world of six-string guitar, the Etude in D major by Fernando Sor, an outstanding Spanish
composer and guitarist of the 19th century, is widely known. In the world of seven-string guitar,
this piece is known as the Etude in C major by Vladimir Morkov, a famous and talented Russian
seven-string guitarist. Morkov and Sor lived at the same time, and met during Sor’s stay in Moscow.
While there are obvious similarities between their pieces, there are also differences: for example,
Morkov has a cadenza that is not found in Sor’s Etude. Sergei Rudnev transcribed Vladimir Morkov's
version for six-string guitar.

20th Century. Alexander Mosolov, Vissarion Shebalin

The works by Mosolov and Shebalin for guitar were written at the request of the outstanding Soviet
guitarist and composer Alexander lvanov-Kramskoy, as were many other works by Soviet composers in
the mid-20th century. lvanov-Kramskoy actually participated in the composing process: the composers
would come to his communal apartment on Sretenka Street, and he would play certain fragments for
them, explaining how to adapt the material to the specifics of the instrument.

Mosolov’'s Etude is the composer’s only work for guitar. Natalia Ivanova-Kramskaya, the daughter of
Ivanov-Kramskoy and a renowned Moscow guitarist, teacher, and honored worker of culture, recalls:
“In 1937, Alexander Vasilyevich Mosolov was repressed and spent a year in a labor camp. My father
was one of the few friends of Mosolov after his release: not everyone communicated with him at that
time. They were afraid. When Mosolov came to visit us, the jokes started at once! If he had not had
such a sense of humor, perhaps he would not have survived in the camp. My father highly appreciated
Mosolov for his amazing charm and wit, and his works for their musicality and symphonic thinking,
which manifested itself even in the smaller pieces. Between 1947 and 1952, my father directed the
newly created orchestra of the Russian Folk Choir of the All-Union Radio, and Mosolov wrote a lot
for both the orchestra of folk instruments and the choir. His avant-garde works were hardly ever
performed in those years, but that music was played.”

After Ivanov-Kramskoy performed the Etude, the work was forgotten for more than half a century —
despite the fact that it was published in a collection in the 1950s.

Shebalin continued the traditions of Dargomyzhsky and Glinka in his music. Influenced by Ivanov-
Kramskoy, he wrote a number of fine pieces for guitar, but this music has hardly been performed in
recent decades. Evgeni Finkelstein included two of them in the program of the concert of works of
Russian music.
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E.F.: These pieces were published in Soviet collections as separate works, and | recorded two of them,
Reflection and Russian Dance, on the CD called Russian Guitar Music (Unknown Masterpieces) in 2021.
And only recently | found out that the list of Shebalin’s works had these pieces combined in the cycle
Four Pieces for Six-String Guitar: Lullaby, Little Waltz, Reflection, and Russian Dance. | found the sheet
music of the remaining two pieces, started playing the whole cycle in concerts, and included Lullaby and
Little Waltz in this album.

21st Century. Yuliya Finkelstein

Yuliya Finkelstein is a well-known Moscow composer, musicologist, and wife of Evgeni Finkelstein. The
cycle Three Waltzes (1999) was one of her first works for classical guitar. The toccata “June” (2020) is
part of the thirteen-piece cycle The Seasons.

E.F.: Why not twelve since a normal year has twelve months? Because Yuliya wrote the piece “July,”
forgot about it, and wrote another “July.” | learned from Sergei Rudnev that the toccata won first place
at an international competition of compositions for classical guitar. Yuliya didn’t tell me anything about
it. In a telephone conversation, Sergei Ivanovich said, “Zhenya, Yuliya wrote a great toccata! Learn it!”
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EVGENI FINKELSTEIN is an outstanding Russian guitarist, professor at the Maimonides Academy (Kosygin
Russian State University), and prize-winner of international competitions.

At the age of eleven, he began studying with Professor Alexander Frautschi. At the October Revolution Music
School (now the Alfred Schnittke Moscow State Institute of Music), he studied with composer and guitarist
Nikita Koshkin. In 1987 and 1988, he took lessons from Alexander Gitman. In 1996, he graduated from the
Gnessins Russian Academy of Music, and completed an assistantship (class of Alexander Frautschi) in 1998.
In 1996 and 1997, he studied with Kamill Frautschi.

Evgeni Finkelstein has given recitals at the Moscow Conservatory, the Moscow International House of Music,
the St. Petersburg Philharmonic, the Royal Conservatory of Madrid, the Gasteig in Munich, the Mozarteum in
Salzburg, the Konzerthaus in Vienna, and other major stages around the world. He has performed with Yuri
Bashmet and the Moscow Soloists Chamber Ensemble.

Acoustic Music Records (Germany) has released five CDs by Evgeni Finkelstein. The first one, The Fall of
Birds, contains works by Russian composers Nikita Koshkin, Sergei Rudnev, and Gennady Belyaev. The
second, Sonata, includes works by Johann Sebastian Bach, Silvius Leopold Weiss, Georg Muffat, Mauro
Giuliani, Nikita Koshkin, and Evgeni Finkelstein. The third CD, Lachrimae, brings together works by Giovanni
Zamboni, John Dowland, Robert de Visée, and Carlo Domeniconi. The fourth one, Le Baroque, features works
by Marin Marais, Antoine Forqueray, Monsieur de Sainte-Colombe, and Carl Friedrich Abel. The fifth CD,
Russian Guitar Music. Unknown Masterpieces, contains pieces by Russian composers of the 19th, 20th,
and 21st centuries: Nikolai Makarov, Vladimir Morkov, Nikolai Alexandrov, Ivan Lyakhov, Vissarion Shebalin,
Sergei Rudnev, Nikita Koshkin, Yuliya Finkelstein, Gennady Belyaev, and Evgeni Finkelstein.
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