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Fifteen years passed since the idea of “Spartacus” came to the 

composer’s mind till its first night. The famous librettist and specialist in 

drama study N. Volkov initiated the creation of the ballet on the antique 

subject — in 1940 he suggested Aram Khachaturian (1903—1978) composing 

it. However, due to various reasons Khachaturian could begin that work 

only ten years later after he had already composed Second Symphony and 

the ballet “Gayane”. The composer wrote: “‘Spartacus’ was conceived as 

a monumental narration about the mighty avalanche of the antique slaves’ 

uprising who defended a person’s freedom and to whom I, as a Soviet artist, 

wanted to pay homage and express admiration”. 

At the immediate height of the work Khachaturian visited Italy as a 

member of the Soviet delegation of the cultural workers: “I studied antique 

pictures, sculptures, looked at the structures of the Ancient Rome, triumphal 

arches built by slaves’ hands, gladiators’ casernes, Coliseum; I often walked 

in the places where once Spartacus and his comrades in arms went”. 

In fact, the creation of the ballet music took eight months and a half 

though the whole work lasted for three years and a half. In June 1954 the 

second full discussion in the USSR Composers’ Union was held (the first 

one was devoted to Shostakovich’s Tenth Symphony) where the music 

to “Spartacus” was highly evaluated. Dmitry Shostakovich paid special 

attention to the ballet publishing detailed article on “Spartacus” in the 

newspaper “Soviet Culture”. 

According to the words of the composer, the main difficulty of 

composing the music of the ballet was in searching the suitable means of 

the musical language for creation of the atmosphere of the long passed 

time. Khachaturian recollected: “There were no any musical documents 

of Spartacus’ epoch, next to nothing of folklore came to the ears; and I 

couldn’t use anything in my work. However, I wouldn’t like to stylize this 

music as the one of the epoch. My main aim was to show Spartacus’ tragedy 

in the times of slave-owning, his breakthrough, his historical ordeal for the 

sake of freedom of the oppressed”. 

“Spartacus” owes its life on the stage to three talented choreographers. 

The first staging belonged to Leonid Jacobson who prepared the original 

premiere that took place in Leningrad State Academic Opera and Ballet 

Theatre named after Kirov. Jacobson’s “Spartacus” was remarkable for 

its cast: Ascold Makarov in the title part, Phrygia — I. Zubkovskaya and 

Aegina — A. Schelest. 

The Moscow first night on the stage of the Bolshoi Theatre followed 

the Leningrad one. Igor Moiseyev was the stage director and the part of 

Aegina was performed by charming Maya Plisetskaya. However, the really 

magnificent and convincing staging of the ballet was accomplished by the 

Bolshoi Theatre head choreographer Yuri Grigorovich in 1968. He called 

his treatment of the work “a performance for four soloists and corps de 

ballet”. Wonderful images of the main characters were created by V. Vasiliev 

and M. Lavrovsky as Spartacus, E. Maksimova and E. Bessmertnova 

as Phrygia, M. Liepa as Crassus, and N. Timofeyeva as Aegina. The 

composer admitted that Grigorovich’s production was the most successful. 

“The perfect work of the choreographer is in the first place here that is 

permeated with wisdom and logics, the dancers are brilliant, the scene 

painter S. Virsaladze is splendid. To top it all, both music and the conductor 

Gennady Rozhdestvensky and the outstanding orchestra...” 

Definitely, “Spartacus” (or “Spartacus eroico” as it was called) was the 

centerpiece in Khachaturian’s creative work. In 1959 Khachaturian was 

awarded the highest title of the Soviet epoch — the title of Lenin laureate — 

for the music of the ballet. He became the third one after S. Prokofiev and 

D. Shostakovich. 



Libretto 
Act I 

Scene I. TRIUMPH OF ROME 

The triumphant legions headed by Commander Crassus return after the 

successful campaign to Thrace. The captives are being driven. Spartacus 

is among them who is chained to Crassus’ chariot. His gigantic figure is 

full of strength and dignity. Phrygia, his wife is near him. A slender and 

handsome Thracian young man attracts everybody’s attention; his name is 

Harmodius. 

Being absolutely exhausted, Phrygia falls down. A slave driver’s lash is 

going up but Spartacus rushes forward to her help against the slave driver 

and with all his might stops Crassus’ chariot. 

The Romans are flabbergasted with Spartacus’ physical strength and 

grandeur of his spirit. When the procession renews its progress, chained 

Spartacus becomes the true hero, not Crassus crowned with a gold wreath. 

This is Spartacus’ challenge to powerful Rome. 

Scene I]. SLAVES’ MARKET 

The scene takes place at the market in Rome on a bright sunny day. Life 

is bustling on the streets. The centerpiece of the scene is the slave trade. 

The slaves have been driven there from different conquered parts. Both An 

Egyptian girl and a Greek slave, who looks like a buffoon, are dancing. 

Two sedan-chairs are moving through the crowd to meet half way. The 

rich Crassus is reclining on one of them; on the other one — his concubine, 

Greek dancer Aegina. She throws a red rose to Crassus, he answers with a 

purse full of gold. Crassus is leaving the market place. Aegina stays there and 

buys an old slave woman. 

The prisoners of war are being driven to the market place for sale. 

Spartacus and Harmodius are chained together. Phrygia is beside Spartacus. 

Aegina takes fancy of handsome Harmodius — she needs a partner for 

dancing. A sword cuts the chain that binds Spartacus and Harmodius. 

Lentul Batiat, the owner of the gladiator school wants to buy Spartacus 

but Phrygia is unnecessary for him. However, Phrygia and Spartacus prefer 

to die than to part. Phrygia raises dagger over her breast and Spartacus is 

about to stab himself with a sword that he snatches from the legionary who 

is standing near him. Batiat has to yield to the people’s indignation who are 

watching this scene and buys Phrygia as well as Spartacus. 

Spartacus and Phrygia’s duet is the embodiment of great power of 

loyalty, friendship and love. 

Scene III. CIRCUS 

Here is the inside part of the enormous circus. Crassus, Aegina and 

other patricians are sitting in the luxuriously decorated box. Harmodius is 

standing at Aegina’s back, her slave. 

The feast that is given to the people of Rome to celebrate his victory 

is opened with the pantomime on the subject of “Abduction of the Sabian 

Women”. Then the gladiators’ fight follows. The first fight is between the 

blindfolded gladiators. Retiary, —“a fisherman” with a net and a trident and 

Mormilon, — “a fish” in a Gallic helmet with an image of fish on it followed 

them. The battle finishes with the “fisherman’s” defeat. 

Two parties of gladiators armed with swords appear on the arena — they 

are the Samnites and the Thracians. The fight is violent. Soon Spartacus 

remains alone against five enemies. He is a skillful warrior and wins. In his 

last combat he stuns his enemy with the hit of his shield and knocks him 

down. Being out for blood the crowd demands that Spartacus should kill the 

defeated gladiator. However, Spartacus stabs the sword into the sand of the 

arena and proudly walks to the gate. The astounded crowd keeps silent. This 

is a new challenge that Spartacus throws down to Rome. 



Act IT 

Scene IV. THE GLADIATORS’ CASERNE 

The gladiators are having rest after the fight in a gloomy vaulted room. 

Phrygia bends down over the dying gladiator. She wants to ease his last 

minutes of life. 

Spartacus is deep in thought. He hates the bondage of slavery and calls his 

comrades to fight for freedom. Furnishing themselves with anything available, 

the gladiators put the sentinels to flight. Spartacus and his comrades break the 

bars that blocked the exit and disappear in the darkness of the night. 

Scene V. APPIAN WAY 

We see the fields that stretch near “Appian Way”. The shepherds and 

their wives are having rest near the fires. One shepherdess acts a lamb 

slipping on herself a sheep’s hide. The young man acts a wolf slipping on a 

wolf’s hide. The dance of a lamb and a wolf is merry and playful — it delights 

the shepherds. 

However, among the rocks there appear the gladiators who have escaped 

form the circus. Spartacus’ story gets the shepherds indignant. They blow 

the horns and the peasants and slaves gather from far and near. The fire of 

the rebellion envelops all the country. 

Scene VI. ORGY AT CRASSUS’ 

Crassus’ rich villa on the coast of the Neapolitan bay. The feast is in full 

swing. The centerpiece of it is the scene with classical dances performed 

by Aegina and her “partner” Harmodius. At the end of the performance 

Harmodius brings Aegina onto Crassus’ coach. The nymphs shower the 

guests with flowers. 

The crotala dance changes the classical one that is performed by four 

slaves and a bacchante. Crassus treats his guests to the Gaditanae maidens — 

the beauties brought from Gadis. 

The sound of battle is getting closer. A frightened legionary informs Crassus 

about Spartacus’ offensive. Crassus stops the celebration and the guests run away. 

Harmodius throws a shawl over Aegina’s shoulders lovingly kissing its fringe. 

The first Spartacus’ soldiers enter the hall. Spartacus and Phrygia are 

happy to see Harmodius not noticing his embarrassment caused by his 

parting with Aegina. 

Some of the Roman patricians fail to escape and they brandish swords 

against the former gladiators. Spartacus’ warriors win and celebrate the 

victory with the dance with swords. 

Act IIT 

Scene VII. SPARTACUS’ CAMP 

Spartacus, the commanders and the soldiers come back to the camp 

celebrating victory. After some time there begins the council of war in 

Spartacus’ tent. Some of the commanders whose heads the success has gone 

to demand marching to conquer Rome. Spartacus and other more sober 

leaders insist on the necessity of going home by sea. A split is brewing among 

the comrades-in-arms. Some of the commanders are leaving the tent being 

very irritated. Harmodius is the last who comes to the deserted square. There 

from the darkness appears the old woman clad in the cloak — this is Aegina’s 

maid. She unfolds Aegina’s shawl in front of him. 

Being seized with passionate love, Harmodius kisses the shawl and hides 

it on his chest. Then he takes the old woman into his tent. 

Spartacus’ tent opens and Phrygia enters into it with blossoming 

branches. Spartacus and Phrygia perform the adagio. At the first sound of 

the adagio a spring scene in Thrace appears like a phantasmal vision. 

At the same time the Roman merchants are getting together on the 

square. The Gauls, Germans, Syrians pounce on the gold decorations, rich 

fabric. The beautiful harlots that accompanied the merchants attract them. 



An orgy starts; Spartacus, who appears there, demands that the 

orgy should immediately be stopped. He understands that the poison of 

degeneration has penetrated into the ranks of the rebels. The Gauls and 

Germans are indignant with Spartacus’ order. They abandon the camp. 

Spartacus, the Greek and the Thracians, who are loyal to him, swear to 

carry the struggle to its conclusion and reach the sea in order to return to 

Motherland. 

In the dark of the night Harmodius and the old woman are creeping 

from the camp. Harmodius becomes a traitor. 

Scene VIII. CRASSUS’ CAMP 

Crassus’ tent is luxuriously decorated. Crassus is lying on the coach. 

Aegina is dancing coquettishly and capriciously. A centurion reports that the 

captives have been brought. The latter orders to crucify them on the crosses 

along the road. At once he goes to enjoy the execution. 

The old woman brings blindfolded Harmodius to Aegina. She takes the 

band off, and Harmodius sees Aegina. He wants to embrace her but Aegina 

slips away. 

Crassus comes back. He demands that Harmodius should give away 

Spartacus’ plans, Harmodius subdues. With Aegina’s assistance Crassus 

persuades him to stay as a centurion with him. As soon as Harmodius agrees, 

Crassus gloatingly flings the curtain off — against the crimson sunset the 

numerous crosses with the crucified captives are standing along the road. 

Act IV 

Scene IX. SPARTACUS’ DEATH 

The detachment of the legionaries under Harmodius’ command are 

hiding behind the rocks on the sea coast watching Spartacus’ actions. 

The ships of the pirates are anchored in the sea not far from the coast. 

The pirates are having a binge. Accompanied by several soldiers Spartacus 

rides onto the shore. He bribes the leaders of the pirates with gold and talks 

them into taking his army out of Italy on their ships. 

After Spartacus’ leave the legionaries and Harmodius go down to 

the shore and demand that the pirates should violate the agreement with 

Spartacus. Promises give place to threats. 

The pirates betray Spartacus. 

The Romans make an ambush. When the vanguard of Spartacus’ army 

appears they attack them. A fierce battle starts. Spartacus breaks the circle 

of the roman soldiers and tries to get to Crassus but the archers shower him 

with arrows. Mortally wounded he finds some strength to climb a rock. 

However, being pierced for the second time he falls down breathless. 

Harmodius is no longer necessary for Crassus. By Crassus’ order a 

legionary puts a noose on Harmodius’ neck from the rear. Aegina steps on 

his corpse leaving the shore. The coast looks deserted. The clouds hide the 

moon. The silhouette of mourning Phrygia wrapped in a cloak is showing 

up. She finds the body of perished Spartacus and covers him with the cloak. 

The antique weeper women join to her weeping. This is Requiem on Hero. 

Four young Thracians lift Spartacus’ body on the stretcher. 

The symbolic figure of Spartacus appears against the blue sky as an alive 

embodiment of the people fighting for their freedom against violence and 

slavery. 



Or poxdeHHaA 3aMbicsIa «Cnapmaka» IO ero IIpeMbepbI — Oosee 

ATHagwuaTU Jet. MnuuMaTopom co3zaHuad OasleTa Ha AHTMYHbIM ClOKET 

6bLI M3BECTHBIM WMOpetTrucT u TeaTpoBea H. Boskos, NpeaIOKMBIUMN 

B 1940 rony Apamy Xayatypany (1903—1978) B3aTbca 3a ero COUMHEHUE. 

OnHako 10 pa3/IM4HbIM MpwuvHaM XayatypsH Haya padoty Hal Oase- 

TOM JIMIIb JICCATb JIT CIIyYCTA, KOIa B ErO TBOPYeCKOM Oaraxe yxe ObLIM 

Bropas cumdouua uM OaneT «lastHe». «“Craptak” 3aMbICJIMBaeTCA MHOIO 

KaK MOHYMECHT@JIbHOe MOBeECTBOBAaHHe O MOLIHOM JaBMHe aHTMYHOTO 

BOCCTaHMA paOoB B 3allIMTy CBOOOUbI YeOBeYeCKOM JIMYHOCTH, — MMCal 

KOMMO3UTOp, — KOTOPOMy A, KaK COBeETCKMM XyMOXHUK, XOTEJI OTLAaTb 

laHb CBOeTO BOCXHINECHMA U PTyOOKOrO yBaxKeHHa». 

HenocpelcTBeHHO B pa3rap padoTbi XayatypxH MoceTw1 Mtasmmto B cocta- 

Be JevleralliMu JesTesleit COBeETCKOM KYJIbTypbI: «<A U3y4asl AHTMUHbIe KAaPTHHEI, 

CKYJIBIITYpbI, BUEN CoopyxeHua J[pepHero Puma, TpHyM@aJIbHble apkU, CO3- 

JIaHHble pyKaMU paOos, Ka3apMbI MiaMaTopos, Koumm3ei, YacTO MpOXxOWI 0 

TeM MeCTaM, IO KOTOPbIM KOr1a-TO les CrapTak CO CBOMMM TOBapMIlaMM»>. 

Co6cTBeHHO CO3aHWe My3bIKM OasleTa 3aHAJIO BOCeEMb C MOJIOBMHOM 

MeCALIeB, XOTA BCA padoTa 3aATHHyaCb Ha TPU C MOMOBMHOL rosa. B u10HE 

1954 roza mpouia Bropasd GombIIad WucKkyccua B Coro3e KOMIMO3HTOPOB 

CCCP (nepsas 6puia MocBalleHa Jlecatoh cum@ouun J]. Lloctakosuya), 

Ha KOTOpOiM My3bIike «CilapTaKa» JlaJIM BbICOKy!0 OL[eHKy. OcodeHHoe 

BHUMaHHe yaemu Oanety JMutpui Wloctrakosuy, olmyOMKOBaB pa3Bep- 

HYTy!0 CTaTbio 0 «CrapTake» B ra3eTe «CoBeTCKad KyJIbTypa». 

OcHOBHasd TpyHOCTb B CO3aHUM My3bIKUM OasleTa, 110 CJIOBAM KOMIIO- 

3UTOpa, 3akOUAIaCb B MOMCKe MOLXOLALIMX CpeICTB My3bIKaJIbHOrO A3bIKa 

JUIA BOMMIOMWCHUA AaTMOCKHepbI CTOIb OTIAICHHOrO MCTOPMYeCKOrO Mepvo- 

ma. «Kakvx-JIM60 My3bIKaJIbHbIX JOKYMCHTOB 3T1I0x Criaptaka, (osIbKIopa 

TIOUTH He JOULIO TO Halliero BpeMeHU, — BCIIOMMHall XavatypsH, — U A He 

MOF BOCIIOJIb30BaTbCA MMU, Ja M He XOTeJ Obl CTHJIM30BaTb My3bIKy TIO 

Ty 2n0xy... ImaBHow Moen 3azau4ei ObLIO pacKpbITb B MYy3bIKe TpareM1o0 

Cnraptaka BO BpeMeHa paOoBaeHHA, ero MOpbIB BIIepe, ero UCTOpuye- 

CKMU MOABUr BO UMA CBOOOJIbI yYrHeTeHHBIX». 

CueHuyeckaa cyibOa «Cnaptaka» 0683aHa TpeM TaJIaHTJIMBbIM 

xopeorpadam. Ileppaax mocTaHoBKa OasieTa mpuHaliexaa JleoHusy 

AKoOcoHy, NOATOTOBMBIIEMY OPWMIMHaJIbHy!O IIpeMbepy, COCTOABIITYIOCA 

B JleHMHrpatcKOM JlocyjlapcTBeHHOM aKaJIEMM4eCKOM TeaTpe Orepbl U 

OasleTa UMeHU C.M. Kuposa. «Cnaptak» AkoOcoHa OTIIMYAaICA BeJIM- 

KOJICMHbIM AKTEPCKMM COCTAaBOM: B riaBHOM poswM AcKosby Makapos, 

@Mpurus uv Oruna — VU. 3yOKoscxas uA. L1esect. 

Bcwlieq, 3a JICHMHTpascKOM MocueOBasla MOCKOBCKas TIpeMbepa Oaseta 

Ha clleHe bosbuioro Teatpa. Ee noctaHoBKoi pyKoBogus Uropb Moncees, 

B pouIM OMHbI BbICTyMMJIa OYapoBaTebHaa Maia Ilimcemkaa. OtHako 

T1O-HaCcTOALIeMy BeJIMKOJIeMHy!O, yOedMTeIbHyIO OalleTHy!0 MOCTaHOBKy 

ocyllecTBuJI B 1968 rony MiaBHbIM OasleTMelictep bosbuloro Teatpa KOpui 

IpuropoBny, Ha3BaBLIMM CBOIO TpaKTOBKy MpOu3BeeHHA «CIIeKTAaKJIeM JUIA 

YeTbIPeX COJIMCTOB C KOpseOasIeTOM». [TpekpacHble OOpa3bl TIaBHbIx TepoeB 

BOCCO3aJIM Ha clleHe B. Bacusibes u M. Jlappopckul (B pom Criaptaka), 

E. Maxcumosa u E. BeccMeptHosa (B pom Mpurun), M. JIuena (Kpacc) u 

H. Tumodeesa (SruHa). Komimo3nvTop Ipv3HaBall WOCTaHOBKy [puropoBuya 

HanOoulee yaauHon: «31ecb Ha MepBOM MeCTe I1peKpacHad padota xopeorpa- 

(ba, IIPOHMKHYTad YMOM UM JIOMMKOU, OecTAMIMe UCIOJHUTeEIM, BeIMKO- 

JIeMHbIM XyOKHUK C. Bupcasaa3e. Ho moc K TOMY UM My3blKa, WU JMpwxKep 

TeHHaaui PoxdecTBeHCKMH, UW 3aMeUaTeJIbHbIM OPKeCcTp...» 

«Criaptak» (wim «Cnaptak eroico», KaK erO Ha3bIBaJIM), HECOMHeEHHO, 

CTaJI LICHTPpasIbHbIM TIpOu3BeqeHveM B TBOpYecTBe XayatypAHa. B 1959 

TOY OH ObLI YHOCTOeH 3a My3bIKy OasleTa BeIMYaven Harpalbl COBETCKON 



9M0xU — 3BaHusA Jaypeata JleHuHcKOM mpemun (Mocue C. IIpokodbesa u 

JJ. Loctakosuya). 

JInOpeTtTo 
Meticmeue I 

Kapruna I. TRPUYM® PUMA 

V3 noxogza Bo Mpakuto BO3BpalllaroTca B PuM MoOeOHOCHBIe JIETMOHbI 

BO rlaBe C MOUIKOBORLeEM Kpaccom. Bese 3a BOMCKaMM BeYT IWJICHHBIX. 

Cpeau Hux Craptak, IpMKOBaHHbI K KosIecHuue Kpacca. Ero uciouIMH- 

cKasd (burypa MWouwHa CHJIbI UM WOcTOMHCTBa. PayomM co CraprakomM — ero 

x*eHa Mpurua. OOpallaeT Ha ceOA BHMMaHve pakuiickui WHOA — 

CTpOMHbIM MW KpacuBbli [apmogzui. 

V3Hemoraa oT yctasoctu, purus naaet. bud HaCMOTpIIMKa B3BU- 

BaeTca Hal Hei. Ho CnaptakK MOry4uM PbIBKOM OpocaeTca Ha HalICMOTp- 

lWMKa UW CUO CBOMX MBI OCTAaHaBIMBaeT KOJIeECHUILy Kpacca. 

PumsiaHe MopaxkeHbI BeJIMUMeM Jlyxa U (usnyeckou cuIOM CraprTaka. 

Vi koraa WecTBve BOZOGHOBIIAeCT CBO MyTb, ACTHHHbIM repoeM CTAHOBMT- 

CA 3aKOBaHHbIi B Lemmu Cnaptak, a He Kpacc c ero 30JIOTbIM BEHKOM. 

3To — BbI30B CrapTaKa MOrylleCcTBeHHOMy Pumy. 

Kaptuna II. PbIHOK PABOB 

Apkuii couHeYHbIM DeHb B Pume. PpIHOuHas MIoWlatb. Kunut ym4- 

Had KU3Hb. LlenTp Topra — mposaxa pados. Ux corHasiu cola U3 pasHbix 

IIOKOpeHHBIX OOsacTei. [loka3bIBaeT CBOe MCKYCCTBO erumeTCKad TAaHILOB- 

wma. TanityeT paO-rpek, MOxOXMM Ha IlyTa. 

CKBO3b TOJIMY IBYKYTCA HaBCTpeyy pyr Apyry HapxyHO yOpaHHble 

HocwIKU. Ha ofHUX BO3IeEXUT Ooray Kpacc, Ha pyrux — ero Bo3sHOOJICH- 

Had, Ppeveckad TAaHWOBUIMWa DruHa. OHa Opocaet Kpaccy posy, Kpacc B 

OTBeT OpocaeT DIMHE KOIIeJIb C 30JI0TOM. Kpacc MOKMaeT pbIHOK. DrMHa 

ocTaeTca UM MOKyMaeT CTapyxy-paObIiH. 

—=SSSS 

Ha m1owlalb BeLYT WIA MpowqaxkN MyYX4MH-BOCHHOIMJICHHbIX. CrapTak 

vu TapMoavit CKOBaHbI OHO Wermbo. Pagom co Cnaprakom — Mpurus. 

OrMue NpurisHyIcd KpacaBell apMogzMi. OH HyxKeH eli Kak MlapTHep JIA 

TaHues. Yap Meya pacceKaeT LeIib, CKOBaBLIy10 [apMoaua co CrapTaKoM. 

Bualeswel WiKoIbI riaqtuaTopos — JleHtTys1 barwaT — xoueT KyIIMTb 

Cnraptaka, HO eMy He HyxKHa Mpurua. OHako Mpurua u Craptak Mpe- 

TIOUMTAIOT CMepTb pa3zlyKe: Dpurusd 3aHOCUT KUHXKaII Hall CBOeM Tpybi0o; 

CnapTak roToB Mopa3HTb ceOA Me4OM, KOTOPBIM OH BbIXBaTbIBaeT y CTOA- 

lero pAOM JIerMoHepa. YcTylad BO3MYIIeHMIO Haposa, Had Larollero 

9Ty clleHy, baruatT noKkynaet u Opuruyw. 

Jlyot Cnaptaka u Mpuruu — ONMUeTBOpeHHe BeJIMKON CHJIbI BEPHO- 

CTU, ApyXxObl U JOOBM. 

Kaprtuna III. WUPK 

BHyTpeHHOCTb rpaHaMo3Horo uMpKa. B pocKOoWHo yOpaHHoN 

jloxke BoccegatoT Kpacc, Sruna u naTpuuMu. 3a ciMHOM OrMHbI CTOUT 

Tapmoguii, ee pad. 

Ilpa3sqHuk, KoTOpbIi aetT Kpacc puMcKOMy Hapojly B YeCTb cBoen 

TloOeLbI, OTKPbIBAaeTCA TAHLCBAIbHOM MaHTOMUMON Ha clroxerT «I loxumeHue 

caOVHAHOK». 3aTeM HadMHaloTca WianMaTopcKue Gon. [lepspii Oo BeyT 

aHnabaTbI — Oolilbl B «<Oe3ria3bix» WWIeMax. Ux cmeHsioT Petuapun — 

«pbI0aK» C CeTbIO MW Tpe3yOllemM — 1 MopMWJI0H — «pbIGa» B raJUIbCKOM IWIeMe 

C pbIOBUM M300paxeHieM. CxBaTKa 3aKaHYMBaeTCA MOpaxkeHeM «pbiOaka». 

Ha apeny BbIXOZAT IBa OTPAa MlaqMaTOpOB, BOOpyXeHHbIX MeyaMu — 

CaMHUTbI WU dpakuiubr. Unet xecToKuM Oo. BcKope ocTaeTcA OHH 

CrapTak MpOTMB TIATM MpoTHBHUKOB. MckycHbIi Ooell, OH OepxXUBAaeT 

Bepx. B moculeaHel CXBaTKe IIpOTUB rMraHTa-CaMHUTa CrapTak OFJtylaeT 

IIPOTHBHMKa yapoM IIMTa UW BaIMT ero Cc HON Kaxkdyllad KpoBaBoro 

3peIMLa TOMA TpeOyeT CMepTM MopaxkeHHoro riatvatopa. Ho Cnaptak 



BOH3ae€T Me4¥ B TI€COK apeHbl MU TOPO MOCTyMbIO UAET K BOPOTaM. 

OmlesIoMiIeHHad TOA CMOJIKaeT. B LMpKe BOLLapsxeTCA THLIMHA. 

OToO — HOBbIM BbI30B CnapTaka Pumy. 

Meticmeue IT 

Kaptuna IV. KASAPMA IJIAJIUATOPOB 

B MpayHou cBOzYaTOM KOMHAaTe OTIIbIXalOT TOCcIe OO rMiaqMaToOpsl. 

Haz yMupatolluM riaquvaTopoM ckjIOHAeTCA Mpurua. Ona xoyeT oOser- 

YMTb ero MocueHWe MUHYTHI. 

Cnaptak TorpyxXeH B rryOoKNe JyMbI. EMy HeHaBUCTHbI OKOBBI paO- 

CTBa, M OH IIpH3bIBaeT TOBapuilten K GOopbOe 3a cBOOOLYy. BoopyxUBILIMCb 

TIOMPYFHbIMM CpeCTBaMU, TlaqMaTopbl OOpalllaloT cTpaxy B OercTBO. 

Cniaptak MU ero TOBapHIIIM JIOMAIOT pellleTKy, 3arOpaxUBalolllyl0 BBIXOL, U 

CKPbIBaIOTCA B TEMHOTEe HOUM. 

Kaprtuuna V. AIITIMEBA JIOPOTA 

Ilona KamnaHbu OKOJIO «arnmMeBonu JOporm». OKOJIO KOCTPOB OTIIbIXa- 

¥OT IlaCTyXW MW MX XKeHbI. OHA U3 MacTylWleK, HAKMHYB Ha XATOH OBeCYbIO 

LIKypy, 1300paxaeT ArHeHKa. FOHOIIa, HAKMHYB Ha IIe BOJTUbIO IIKypy, 

v300paxaeT BOJIKa. TaHell-urpa BOJIKa MU ATHeHKAa, BeCeJIbIM U JtyKaBbIii, 

BbI3bIBae€T BOCTOPY MacTyXOB. 

Ho BoT cpeaqM KaMHelt MOABIAIOTCA Oerselbl-riaqvaTopbl. PaccKa3 

CnapTaka BbI3bIBaeT BO3MYIeHve MacTyxoB. OHM TpyOAT B pora, U CO 

BCeX CTOPOH CTeKaloTCA paObl UM KpecTbAHe. OrHeHHad peKa BOCCTaHHA 

pa3JIMBaeTCA M0 BCeM CTpaHe. 

Kaptuna VI. TIMP Y KPACCA 

boratas Busia Kpacca Ha Oepery HeanonutaHckoro 3aMBa. Y Kpacca 

vuget mup. Llentp mpa3qHecTBa — OosIbIad ClleHa KIaCCMYeCKUX TaHLeB 

Cc ydacTHeM OIHHbI MU ee «KaBasiepa» TapmMognua. B KOHIIe NpescTaBuleHua 

TapmMoguii mpunocut Oruvy Ha soxe Kpacca. HuMdpl ocbilatoT rocten 

lBeTaMu. 
Kuacciyecky10 CLICHY CMeHAeT TaHell C MeJ,HBIMM TapesiKaMu (KpoTa- 

ylaMU), KOTOPbI MCIOJHAIOT YeTHIPe pada MU BaKXaHKa. Kpacc «yrorlaeT» 

rocteli IWIACKOM raqMTaHCKUX eB — KpacaBUl, MIpMBe3eHHBIX U3 Taseca. 

Crpiuatca 3ByKM mpHOmmxKaroueroca Oo”. UcnyraHHbii JleruoHep 

mouocut Kpaccy, 4To HactymaeT Cnaptak. Kpacc mpekpalilaeT nup, rocTu 

pa36eraiotca. TapMogmit HaOpacbiBaeT Ha TWieuM OPMHbI MOKPbIBaJO, 

BIIKOOJICHHO LesyaA ero Kpai. 
B 3ane MOABIAIOTCA MepBble CllapTaKOBLUbI. Cnaptak u Mpurnua paly- 

roTca, uTO TapMoqMi c HMMM, He 3aMeyad ero CMYIICHHA, BbISBAaHHOTO 

paccTaBaHieM C OIMHo!. 
HeckouIbKUM PUMCKUM TlaTpMUMAM He yilalocb OexaTb, U OHM ObIOTCA 

Ha Meuax C ObIBILMMU TilawMaTopaMu. CraprakoBIIbl OepxUBAaIOT MobeLy 

VU OTMeUalOT ee TaHI[eM C MedaMH. 

Jleticmeue TIT 

Kaptuua VII. JIATEPb CIIAPTAKA 

Cnaptak, BOXKIM MU BOMHbI BO3BpalllaloTca B JIarepb c MoGezoN. Vepes 

HeKOTOpoe BpeMA B MallaTKe CrlapTaka HadMHaeTCA BOCHHbIM COBET. 

Uactb Boxe, OIbAHCHHBIX MOGeZ0N, TpeOyeT Moxoza Ha Pum. Craprak 

vu Gonee Tpe3Bble MpewBOMMTeIM HacTaMBaloT Ha HeEOOXOZMMOCTHM BO3- 

BpallleHuA Ha pOJMHy MOpCKMM IlyTeM. B sarepe Ha3peBaeT pacKOII. 

UactTb BOeCHavaIbHUKOB MoKWaeT CnapTakKa B CHJIBHOM pa3qpaxKeHin. 

TlocueqHUM BbIXOMT Ha OMlycTeBIylo miowlatb TlapMoqui. U3 TeMHOTHI 

MOABIIACTCA 3AKYTAHHadA B Ilalll CTapyxa, CJlyKaHKa OHI. Ona pa3zBep- 

TbIBaeT Tepe, HUM TIOKPbIBaJIO OTMHBI. 

OxpayeHHbIi cTpacTb1o, [apMogzuii WeslyeT MOKpbIBasIO UM TipsxueT ero 

Ha py. 3aTeM OH yBOJMT CTapyxy K ceOe B MaylaTKy. 



Orxkpbipaetca WaTep Craptaka. C IBeTyIIMMM BeTKaMM B pyKax 

BxouuT Mpurusa. Hayunaetca Oobuloe alaxkuo Craptaka u Mpurun. 

IIpu nmepBpix 3ByKax aa@KWO, MOJOOHO BUJeCHHIO, BOSHUKaeT BECeHHUM 

(ppakuiickui Nei3ax. 

B 3To BpeMa Ha MIOWalv COOuparloTca PUMCKUe KyMILbI. [asibl, repMaH- 

IbI, CAPWMLbI HaOpacbiBaloTcs Ha 30JIOTbIe yKpallleHua, OoraTble TKaHU. Mx 

BJIEKYT K ceOe MIposaxHble KpacaBULbl, COMPOBOX aloe KYIMLOB. 

Haumuaetes pasryi. Mlospupiumiica Cnaptak TpeOyet, YTOObI KYILIbI VU 

XKCHIMHbI MOKMHYIM JIarepb. OH BUT, YTO AL, paNlOXKCHUA TIPOHHK B PAJIbI 

BOCCTaBLUMX. [asuIbIl W PepMaHLUbI BOSMYLUCHBbI MpHKa30M Cnaptaka. OHV MOK- 

laroT Jiarepb. CriapTaK BMecTe C BepHbIMM (ppakKMiillaMu MW rpeKaMM KJIAHeTCA 

JIOBECTU OopLoy TO KOHIIa MW IIpOOUTECA K MOPIO, YTOObI BEPHYTbCH Ha POLMBY. 

B HoUHON ThMe [apMozMu CO CTapyxou Kpacy4ucb MOKMAaIoT Jlarepb. 

TapMoaMi CTaHOBNTCH lpeaTesieM. 

Kaptuua VIII. JIATEPb KPACCA 

PockollHoe yOpaHcTBO MaslaTKu Kpacca. Kpacc Bo3jlexUT Ha JIOxe. 

OruHa TaHWyeT Wepe, HUM Kallpv3HbIM MW KOKeTIIMBBIM TaHell. 

LleHTypHoH JOKsIalbIBaeT Kpaccy, 4TO MpMBeJIM MWJICHHbIX. ToT mpuKka- 

3bIBaeT PaCIATb UX BUOJb JOPOrM UW CaM YXOMT MOOOOBATBCA Ha Ka3Hb. 

Crapyxa TIpMBOuMT K Druve TapMoaua, y KOTOpOrO 3aBA3aHBbI T1a3a. 

Ona CHMMaeT MOBA3KY, HW [apMozui BUMT ODruny. OH CTpeMUTCA OOHATH 

ee, OIMHA YCKOJIb3aeT. 

Bosppaulaetca Kpacc. On TpeOyeT or TapMoausa BEIZadu TWIaHOB 

Cnaptaka. TapmMoamuu mokopsetca. C MOMOIIbIO OruHbl Kpacc yrosa- 

puBaeT TapMogqua ocTaTbca TIpH HeM B KayecTBe IeHTypvoHa. Kora 

TapMogMiu corsailaetca, Kpacc 310paHO paciiaxuBaeT 3aBecy TajlaTKH. 

Ha dboue Oarposoro 3aKaTa BOJIb OPO CTOAT yXOAMe Bab Gecuuc- 

JIGHHbIe KPeCTbI C PacrATbIMM IWICHHbIMU. 

eticmeue IV 

Kaptuna IX. PUBEJIb CIIAPTAKA 
Beper Mops. Orps, puMCKMXx JIerMOHepoB MO, HadasIbCTBOM TapMoqna 

CKpbiBaeTCa B CKasiax, HaOsolad 3a elicTBuamMu CriapTaka. 

OrkpbipaeTca BM Ha Mope. Ha peiize ctoxT KopaOM KWJIMKUMCKUX 

TIMpaTos, 3aTeABIUIMXx MMpyuiky. Ha KOHEe, B COMpOBOXTCHUM HeCKOJIbKUX 

BOMHOB, Bble3xKaeT CriapTak. C MOMOL[bIO 30J1I0Ta OH YTOBapUBaeT BOXKAa- 

KOB IIMpaTOB BbIBe3TH U3 Mtasuu ero Bolicka. 
Tlo yxony Cnapraka servoHepsi u TapmMoguii criycKatoTca Ha Oeper 

U Tpe6yloT OT IMMpaTOB HapylIMTb cormalieHue co Cnaptrakom. [locysI 

CMeCHAIOTCA YrpO3aMH. 

IIupatsr u3MeHstoT Cnaptaky. Ux kopa6OIM yxoAT. 

PumiiaHe ycTpauparoT 3acazy. Korga mosBiaeTcaA aBaHrapy, BOMCK 

Cnaptaka, OHM OOpylMBaloTcA Ha CllapTakoBiesB. HaywHaeTca x*xeCcTO- 

Kui Go. CnapTak BbIPbIBAeTCA U3 KOJIbIla PAMCKUX COAT UM CTPeMUTCA 

cpa3uTbca c Kpaccom, HO JIYYHUKM OCbIMaIoT ero CTpesIaM. CMepTesIbHO 

paHeHbIi, OH elle HaXOQUT CMJIbI B300paTBCaA Ha cKasly. Ho BTopv4Ho 

TIPOH3CHHbIM, MallaeT Oe3bIXaHHbIM. 

TapmMonzui Sombie Kpaccy He HyxeH. Ilo ero mpuka3y JIerMoHep 

HaOpacbiBaeT C3aM Ha IWero TapMogua Meru. Dra, yxOA, HacTyraeT 

Ha ero Tpynl. Beper mycteet. Tyan cKppiBaiorT JiyHy. [loapiaetca ckopOHasi 

dburypa Mpuruu, 3akyTaHHO B Mia. OHa HaxoZMT Teo Craptaka u 

IIOKPbIBaeT EfO CBOMM IIallloM. K ee miavy MpMcoesMHAIOTCA eByLIKM — 

aHTMYHBbIe WlaKaJIbUMUbI. OTO — peKBUeM 10 repow. 

Uerpepo ioHollel-cppakMleB NOXHUMAaloT Ha HOCWIKM TesIO CriapTaka. 

Ha done cuHero HeOa BOSHUKaeT CHMBOIIMYeCKad (purypa Craptaka — 

KaK XKMBOe OJIMUeTBOpeHve Haposa, Soprolleroca 3a CBOOOLY MpoTHB 

paOcTBa UM HacwIna. 
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