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...HacnedHuua eenuualiWwux UHOUBU- 

dyallbHocmeli onepHoli CueHbi, Bocnpu- 

HUMA6BUUX Ppenepmyap Kak BcejeHHy1 

U KOPPeKMUPOBABUIUX C ee BOKAJIbHOLIMU 

napaslelamMu U MepuduaHamu coodcm- 

BeHHbILL OUANA3OH. 

Ilerep6yprckui TeaTpasIbHbIi 

*KypHas, 2013 r. 

Movogasd meBuila MpuByekia K ce6e Bceoomlee BHUMaHMe Ha X MexxayHa- 

POZHOM KOHKypce uM. II.M. Yamxoscxoro B 1994 r. — BbitycKHuLyy MocKOBCKON 

KOHCepBaTOpuu (a T103%Ke UM acliMpaHTypbl), rye ee mpenogaBaTrenamMu ObIIN 

mpodeccop WU. MacneHuukosa u mpodeccop E. Apedbesa, xKIOpu eMHOLYWIHO 

ygocrouso TpaH-mpu (g0 93TOTO OblmM cepeOpsHbIe MefanM Ha KOHKypcax 

um. H.A. Pumcxoro-Kopcakosa B CaHktT-Ilerep6ypre vu ®. Bunbsica B Bapceioue, 

a Takxe II] mpemua KOHKypca «Bepduesckue 20710Ca» B ByceTTo). 

Cnycrta roa, Xu6na Tep3mMaBa cTasia Bezyuleu ComMcTKOM MocKkoBcKoro akaje- 

MUYeCKOLO My3bIKaJIbHOLO TeaTpa MM. K.C. Cranuciascxkoro u B.U. Hemuposuya- 

JjaH4ueHKO, re MoeT rlaBHble NapTun. 

CeronHa Xubna Tep3masa — Hapoguas aptuctKa Poccuu u A6xa3un, Jay- 

peaT mpemun «3o20masa Macxka», «Casta Diva», «Tpuym@» u «30n0moti Opdeli», 

IIpemunu MockBbI B HOMUHAalNN «</Iyuwasa neeuua 200a» (2001), KemaHHas rOCcTbA 

KpylHeulux OMePHbIX U KOHIEPTHbIX ClIeH MUpa. BbICTyMeHUA MeBUIIbI Mpo- 

xOZAT B MapuuuncKom TeaTpe CaHktT-Iletep6ypra, Ha cljeHax BeHcKou onepbl, 

BaBapckoit rocyapcTBeHHOU onepbi B MroHxeHe, «Koeenm-lapden» u «Mempo- 

noslumeH-onepa», B TeaTpax «amuse», «Onepa TapHbe» vu TeaTpe Ha EMceucKUux 

moyax B Ilapwoxe, B PAMCKOM Onepe u TeaTpe «KommynHae» BO O1OpeHuMnN, B 

TeaTpe «</Iuceo» B Bapcenone u JBopue uckyccTB KOposeBbI Codun B Baneu- 

CUM, B KOHILEpTHOM 3asie «<byHka KalikaH» B TOKUO. OFHO U3 BaAKHBIX COOBITUI 

B Kapbepe TI€BUIbI — BbICTYIMIeHUe C 3aKJIIOUUTeEIIbHOU TecHew Ha 3UMHer 

Onumituage B Coun B 2014 r. 

C 2001 roga nesulja MpoBogNT B powHON Abxa3uu dectuBalb «Xu6sa Tep3- 

Maéa npueawaem...» (B 2014 r. OH BHepBbIe Mpowen B MockBe), B KOTOPOM yua- 

CTBYIOT BbIalOlllMeca POCCMUCKNe VU 3apyO@XKHbIe MY3bIKaHTHI. 

YoKe MHOFO JleT XuOua TepsmaBa coTpyqHuyaeT Cc MMaHUCTKOM, 3acmyxKeH- 

HOU apTucTKoN Pecny6muKu Adxa3ua, EkatepnvuHon Tanenmnon. Ux rBopuecKkoe 

3HaKOMCTBO COCTOAIOCb elle B CTeHax MockoBcKou KOHCepBaTOpuM. BpritycK- 

Hula opTemManHHoro dakybTetTa (Kacc mpodeccopa B. TopHocraeso;t) vu 

aclIMpaHTypbI M0 Kjlaccy KOHL|EpTMeNCTepcKOoro MacTepcTBa (KIacc mpodeccopa 

M. CmupHosa), Ekarepuna TaHenMHa akKKOMMaHMpoBasla MeBuwaM Ha MpecTwx- 

HbIX M@XKTYHAapOAHbIX KOHKypcax: KOHKypce MM. II... Waikoscxoro u «Bella voce» 

B Mockse, «AHmapHolll conoé6eti» B KanMHuHrpaye, HEOMHOKpaTHO yOCTaMBaacb 

AMIIIOMa JIyulllero KOHLWepTMencTepa. [IMaHucTKa MpwHUMaeT y4uacTUe B poc- 

CUMCKUX U M@KAYHAapOAHbIX My3bIKaJIbHbIX PeCTMBAIIAX, COBMeWad AKTUBHYIO 

KOHIJ€pTHY!W JCATCJIbHOCTb C IpemosaBaHveM B «alma mater» Ha Kadbeype KOH- 

IlepTMeUCTePCKOLO UCKYCCTBA. 

IIpeqaraemasa 3anvcb Xu6mb1 Tep3mapa uv Exarepvupi TanenmHoim — cBoero 

poyja UTOr UX MHOTOJIeTHETO COBMeCTHOrO Tpyfja. PoMaHcb!I UawikKoscKoro, Paxma- 

HUHOBA, <AaXMaTOBCKMM» WMKI TIpokodbesa u PakTMYeCKM BOSPOKTeHHAA MeBULeN 

BOKaJIbHasd ClOMTa MACKOBCKOLO HEOJHOKpaTHO 3By4asIN B UX KOHWepTax B Poccum uu 



3a pyOexom. Xu6u1a Tep3MaBa BO Bcev MOMHOTe PacKpbIBaeT CaMbIi APKUM VU HacbI- 

IN@HHbIN MepMoy, pyCCKOU My3bIKU B ErO KAMe€PHO-BOKAJIbHOM IIpesIOMIeCHMM. 

U3 Bcero MHOroobpa3ua poMaHcoBoro Hacuiequad UaitkOBcKOrO MeBuULa OOpa- 

WjaeTCA K TEM POMaHCaM, KOTOPble IIPUHATO Ha3bIBaTb «“MUPUUeECKUM OHEBHUKOM 

KOMNO3uUMopa», — 3IeTM4YeCKUM MOHOJIOFaM, OKpallleHHbIM B «MACMOBeaJIbHbIe» 

mu6o0 coseplaTesbHble TOHa. C OCOObIM, MIIPOHMKHOBeHHbIM UyBCTBOM 3BYUMT 

B ee UCHONHeEHMNK «KosolbenbHas» (3a ee UCHONHeEHMe MeBMIa Oba yqocToOeHa 

cielMaIbHOro mpu3a Enenbl OOpasiloBpow Ha KOHKypce un. II... YaitKoBcKoro). 

OTY JIMHUIO MpOODKaIOT «MeM3axKHble» POMaHcbI PaxMaHMHOBa C UX UyTKOM 

Tlepewqaueu IMOWUMOHANbHBIX OTKIMKOB JIM Ha KpacoTy OKkpyKalollero Mupa. 

JKaHp KaMe€pHOU MUMUHMATIOPh! KOMMO3UTOP IIpeBpalllaeT B PO, BOKaJIbHO-op- 

TeMMaHHOM MOIMbI, B KOTOPOM MapTua PopTeliMaHo pacKpbIBaeT BCIO POCKOII- 

Hy!0 MalUTpy KpacOK, ABJIAACh Ke PAaBHOIpaBHbIM «COIO3HUKOM» MeBUeCKOrO 

romoca. CoBceM [ipyry!0 CTOPOHy paxMaHMHOBCKOTLO TBOpPUeCTBa JEMOHCTpMpyet 

ero MOCHeTHUM, CAaMbIM «MOJEPHUCTKUM» KaMepHbIi Ollyc, 3AaKOHUeCHHbIM Haka- 

HyHe pesourouun — «lLecmb cmuxoméopenuu», cou. 38 (1916). OOpaisascb K cTU- 

xaM l109ToB Cepe6psHoro Beka: K. BastbMonta, A. benoro, A. ByioKxa, B. Bprocosza, 

VU. Cepepsuuua u O. Conory6a, KOMMO3MTOp NOrpyxKaeTca B MOITMYeCKNe MeTa- 

(opbl CAMBOJIM3Ma. 

B TOU Ke Cpeye HauMHasIcA TBOPYeCKUU MyTb MaAcKOBCKOrO — KOMMO3UTOpa 

coBceM Jjpyroro MoKoeHud. Cpequ ero paHHUx Mpou3BeqeHun Mmpeobsaza1worT 

POMA€HCHI Ha TeKCTbI MOITOB-COBPCEMeCHHUKOB, He CTasla UCKIIOURHMNEM VU BOKAJIb- 

Has clouta «Madpuean», cou. 7 (1908-1909). B 1925 r., roroBa MK DIA MeuaTu, 

aBTOP COXpaHUJI U3bICKAHHY!W JKCIIPECCUBHOCTb CBOeFO PAHHETO CTMIIA, CO3at0- 

IfylO YAMBUTeIbHY!O0 Mapasieb K Cory babMOHTA VM CTONb APKO XaPaKTepM3yI0- 

IyO My3bIKaJIbHy!0 aTMOCepy 3TMOXU. 

Inka Tpoxodbesa «<I1amb cmuxomeopenuli AHHol AXmMamoe6olti» Obit HaliMcaH 

TlOUTU OMHOBpeMeHHO C «l//ecmbi cmuxomeopeHusmu» PaxMaHUHoBa. Kommo3n- 

TOp HeyacTO OOpalijasica K POMaHCOBOMy >KaHpy, HO Tipu 9TOM «axXMaTOBCKMi» 

UAKI MpMunawIEKUuT K 4uNcy HanOoree APKUX TOCTWKeHUM MepBoro mepuoya 

TBOpyeCTBa Hapsy c «Kyaccuueckou» cumouuen, «Ckudckoli crooumoti» u «Mumo- 

JemHocmsmu». YIMBUTeIbHO CBeETIOe U MpoOspauHoe 3ByYaHUe ITOM MYy3bIKU B 

coueTaHUn C TOHKOM MCcuxoNOrMuecKOU HIOAHCMPOBKOM B UCHONHeEHUM XUOIbI 

Tep3smMaBa u ExkatTepuubi TanHemHow HeEOKUTAHHO BbICBeEUMBaeT BAKHEMIMUNUM 

BeKTOp TBOpuecTBa IIpoKodbeBa — CTpeMJIEHMe K <HOBOM MpOCTOTe», MOJIHOCTbIO 

pacKpbIBIMeecaA B WIETM4eCKON JIMpPVUKe MO3AHUX JIeT, U C Apyrou CTOPOHbI, mpe- 

€MCTBEHHOCTH KJlacCUyeCKUX TpayUlUNn PyCCKOU KAMePpHO-BOKaJIbHOM JIMPUKM. 

Bopuc Myxocett 



EkaTepuua TaHenmHa 

Ekaterina Ganelina 
Porto: © Bepa KysHeyosa, 2014 
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... an heiress to the greatest individualities 

of the operatic stage who take their reper- 

toire as the universe and who aligned their 

range with its parallels and meridians. 

Petersburg Theatre Magazine, 2013 

The young singer attracted common attention at the 10th International Tchai- 

kovsky Competition in 1994 —- the graduate of the Moscow Conservatory (and later 

its postgraduate student) where she studied under professor Irina Maslennikova and 

professor Yevgenia Arefieva was unanimously awarded the Grand Prix (before that, 

there were silver medals of the Rimsky-Korsakov Competition in St. Petersburg and 

the Francisco Vinas Contest in Barcelona, as well as the 3rd prize of the Verdian Voices 

in Busseto). 

A year later, Hibla Gerzmava became a lead soloist of the Stanislavsky and Nemirov- 

ich-Danchenko Moscow Academic Music Theatre where she has sung the leading parts. 

Hibla Gerzmava today is a People’s Artist of Russia and Abkhazia, a winner of 

the Golden Mask, Casta Diva, Triumph and Golden Orpheus prizes, a prize of Moscow 

as the best female singer of the year (2001), and a welcome guest of the best operatic 

and concert stages of the world. The singer has performed at the Mariinsky Theatre 

in St. Petersburg, the Wiener Staatsoper, the Bayerische Staatsoper in Munich, Covent 

Garden and Metropolitan Opera, the Théatre du Chatelet, the Palais Garnier Opera 

House and the Théatre des Champs Elysées in Paris, the Teatro dell’Opera di Roma, 

the Teatro Comunale di Firenze in Florence, the Gran Teatre del Liceu in Barcelona, the 

Palau de les Arts Reina Sofia in Valencia, and the Bunka Kaikan in Tokyo. The singer’s 

appearance with a closing song of the 2014 Winter Olympics in Sochi is one of the most 

important events of her career. 



The singer has hosted the Hibla Gerzmava Invites Festival in her native Abkhazia 

since 2001 (it took place for the first time in Moscow in 2014) with the ee of 

outstanding Russian and foreign musicians. 

Hibla Gerzmava has collaborated with Ekaterina Ganelina, a pianist and Honoured 

Artist of the Republic of Abkhazia, for many years now. Their creative acquaintance 

took place when they were students of the Moscow Conservatory. Ganelina studied 

piano under professor Vera Gornostayeva and completed her postgraduate concert- 

master course under professor M. Smirnov. She has accompanied singers at prestigious 

international competitions such as the Tchaikovsky and Bella Voce competitions in 

Moscow, Amber Nightingale in Kaliningrad, and been awarded the best concertmaster 

diploma several times. The pianist has taken part in Russian and international music 

festivals combining an active concert career with teaching at her Alma Mater at the 

concertmaster art department. 

This album recorded by Hibla Gerzmava and Ekaterina Ganelina is in a way an out- 

come of their long joint work. Romances by Tchaikovsky and Rachmaninoff, Prokofiev’s 

cycle based on the poems of Anna Akhmatova and Myaskovsky’s vocal suite which was 

actually revived by the singer have been performed at their concerts in Russia and over- 

seas on a number of occasions. Here, Hibla Gerzmava fully unveils the most impressive 

and eventful period of Russian music in its chamber vocal perspective. 

Of all the variety of Tchaikovsky’s romance heritage, the singer turns to the 

romances which they commonly name “the composer’s lyrical diary” — elegiac mono- 

logues tinged with “confessionary” or contemplative colours. She interprets Tchai- 

kovsky’s Lullaby with a special, sincere feeling (the singer was awarded Elena 

Obraztsova’s special prize at the Tchaikovsky Competition for its performance). 
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This line continues with Rachmaninov’s “landscape” romances with their sensitive 

interpretation of emotional responses of a soul to the beauty of the world around us. The 

composer turns the genre of chamber miniature into a sort of a vocal and piano poem 

where the part of the piano reveals the entire splendid colour palette being already an 

equal “ally” of the singing voice. Six Songs, Op. 38 (1916), Rachmaninoff’s last and the 

most “modernistic” chamber opus finished on the eve of the revolution demonstrates a 

quite opposite side of the composer’s music. Turning to the poems from the Silver Age of 

Russian poetry by Konstantin Balmont, Andrei Bely, Alexander Blok, Valery Bryusov, Igor 

Severyanin and Fyodor Sologub, the composer plunges in poetic metaphors of symbolism. 

The creative path of Nikolai Myaskovsky, a composer of a different generation, 

began in the same environment. Romances based on the texts of contemporary poets 

predominate among his early works. His vocal suite Madrigal, Op. 7 (1908-1909) was 

not an exception. In 1925, when the composer was preparing the cycle for publishing, he 

preserved the refined expressiveness of his early style which created an amazing parallel 

to Balmont’s verses and described the musical atmosphere of the time so vividly. 

Prokofiev’s cycle Five Poems of Anna Akhmatova was written almost at the same 

time with Rachmaninoff’s Six Songs. The composer infrequently turned to the genre of 

romance, but his Akhmatova cycle ranks among the best achievements of his first period 

along with the Classical Symphony, Scythian Suite and Visions fugitives. An amazingly 

clear and transparent sound of this music combined with fine psychological nuances 

as performed by Hibla Gerzmava and Ekaterina Ganelina suddenly highlights the most 

important vector of Prokofiev’s music — his aspiration for “new simplicity” which was 

fully showcased in his elegiac lyricism of the latter years on the one hand, and continuity 

of the classical traditions of Russian chamber vocal lyrical music on the other. 

Boris Mukosey 
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BokaJIbHble IMKJIbI UM POMAaHCbI PyCCKUX KOMIMO3UTOPOB H.A. Mackosckun 

«Madpuea», CloviTa [JIA TouOCca U PopTemMano, cou. 7 (K. basIbMOHT) 

Il... Wankosckni . 2) . Pes CO 6 Oye ¥ MOM.) ww ee ee ee ss SR 1.16 

1 Jlezenda, cou. 54 N2 5 (A. IInemees u3 P.-T. Crommapma)............. Ray : 22 Il Pomauc N2 1 (Tol - wenecm HeHO2O MUCMKA) .. 1... 2 ee ee ee eee 1.38 

2 To Oou10 panuew 6ecuoli, cou. 38 N22 (A. ToncTow).... 2... ee ee ee 245 23) IH Minreprenna(O, 6 Qyue py Rees.) ) 5 OO OE BIO ERS 0.59 

3 Konol6enbyasa necua, cou. 16 N21 (A.MawKoB) ............. 0008. 4,23 24 -1V Pomane N* 2 (iopeewenan Cceyuina)... eye Di oe. 2 ton Ws 2.13 

4 Ckanu, 0 uem 6 menu Bemeeli, cou. 57 N2 1 (B. Commory6)............ 3.53 25. V HocrmegundO,é dhuie yee) ease A SRW OS) OL ee 1.10 

5 Cepenada, cou. 65 N2 1 (9. TropkeTuv B mepeBoge A. TopuakoBow) ....... 1.51 C.C. IIpoxodpbes 

6 TopHumu muxo jemena dywa Hedecamu, coy. 47 N° 2 (A. ToyicTow)....... 3.14 «[Iamb cmuxomeopenuti AHHbl AXMamoé6oli», BOKAJIbHbIM WMKII, COU. 27 

7 Kykywxa, cou. 54 N° 8 (A. IImemjees u3 X.Temmepra)............... 2.25 2G . :)- Conte KOMNGTRY HARDEN. a dG PORES le 4 ee es 1.06 

C.B. PaxmMaHUHOoB 2/7 Ji Hacmoaupyi0 nexcnocmia he ciymbeutien ae) OS ee als 0 OR 1.20 

8 uma! Kak yeemok, mot npexpacua, cou. 8 N° 2 (A. IImemjeep u3 Tl. TewHe) . . 1.57 20 TELGRIWA O COTE. ocd ck be 0 ee ese ss PR. 2.35 

9: ph mosemonna; tos: 26 1O.F Panama) soit es faosie 2 OS Salem, 2.01 7? WV Sepmecmeya «... . . «SOR eres zh Weateee.vek DA a boo 

ifii< Goerezonomo cpu 2h TAR Panna).s 2 .io eearevieweiies 2wiisiadiien 2.02 e.. | ¥ ee MEL ROPOME. |... 6.666 4s ence es AS BI GS 3.58 

11 Copco: SSE Bemtronays inoieiis od) Dadi esd Lats cories a loon 2.05 

12 Cymepku, cou. 21 N° 3 (M. Tov0 B mepeBoge M. TxopxeBckoro)........ 2.01 OGRee SPOUT SEVGANHS .... 2.0... ea ale ALAA) one BAG OR 71.39 

13. Onu omeeyvanu, cou. 21 N° 4 (B. Troro B MepeBoge JI. Mea) ........... 1.47 

14 Bemep nepenemuoiti, cou. 34 N2 4(K. BagbMOHT)..........222000- 2.55 Xu6ona Tep3masa, conpaHo 

15 Houow 6 cady y mena, cou. 38 N2 1 (A. Bnok u3 A. UcaakaHa).......... 1.40 ExaTepuua TaHeuuHa, popmenuaHo 

icine con sb i? Co bemmlp) her Ween eh oe Aaah ee ym 

17. Mapzapumxu,co4. 38 N® 3... CepepaHun) 2 oe ee ee 2225 3amncb 2014 r. 

18 Kpecetg; cos 56 Net (i bom ete es hr eee stow Je 3.07 

19 fioroee: SRS ee Cle so! (eh oS eevee Goa elec ly Deegan, et 3BykKopexuccep — P. OpellIHuKOBa 

20 Ay! com BD iC een i Gow ra isiea es Kenkou eee 235 Penaktop — T. Ka3apHoBcKasl 

Jim3anu — I’. 7KyKOB 

Ilepesog — H. Ky3HelloB 



MEL CD 10 02289 


