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Typupnny, Mononoi KkpecTbssHMH — 3ypab CoTKmIaBa, meHop

JIrouns, ero maTbh — Panuca KotoBa, meyyo-conpano

Anbdno, Bo3unk — BinagyuciaB BepecTHUKOB, 6apumoH

Jlona, ero >xena — Huna HoBocénoBa, meyuyo-conpamo

Bonbinoit xop LeHTpanbHOro TeaeBuaeHus u BececotosHoro paagmo CCCP
XynmoskeCTBeHHbIN pykoBoauTenb — Knasauii [Ttuiia

OpxkecTtp bonbiioro Teatpa

Hupwmkep — Anbruc JKropaintuc

3anmch KOHIIEPTHOTO UCTIOTHEHUS B BosbIiiiom 3ae
MocKoBCKoO#1 KOHcepBaTopum 2 Hosiopst 1981 ropa
3Bykopexuccep — Bagum VMiBaHOB
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Pietro Mascagni

Cavalleria Rusticana, opera

Libretto by Giovanni Targioni-Tozzetti and Guido Menasci
on Giovanni Verga’s play of the same name

1 Prelude. . . .. ... .. . . .. e 2.43
2 Turiddu’s Siciliana O Lola ch’ai di latti la cammisa . . . . ... .. 5.27
3 Introduction Chorus Gli aranciolezzano . . . . . ... ....... 8.28
4 Scene of Santuzza and Lucia Dite, mamma Lucia . . . .. ... .. 4.26
5 Alfio’s Entry Il cavallo scalpita . . . . . ... ... ......... 2.52
6  Scene and Prayer Beato voi, compar Alfio. . . . . ... ... .... 8.30
7  Santuzza’s Romance Voi lo sapete, o mamma . . .. ... ... .. 3.52
8 Scene of Santuzza and Lucia Miserinoi. . . . . ... ... ..... 2.38
9  Duet of Santuzza and Turiddu Tu qui, Santuzza? . . . .. ... .. 3.40
10 Lola’s Stornello Fior di giaggiolo. . . . . .. ... .......... 3.12
11 Duet of Santuzza and Turiddu Ah!lovedi . . . ... ........ 5.51
12 Duet of Santuzza and Alfio Oh! Il Signorevimanda . . . . . . . .. 5.12
13 Intermezzo. . . . . . . . . . L e e e e e 4.19
14 ChorusAcasa,acasa, amici . . . . . . . ... oo v v v ... 2.50
15 Turiddu’s Brindisi Viva il vino spumeggiante . . . . . ... ... .. 2.51
16 Finale: Alfio Avoi tuttisalute! . . . . . ... ... .......... 2.02
17 Finale: Turiddu ComparAlfio . . . ... .. ... .. ... ..... 2.28
18 Finale: Turiddu Mamma, quel vino é generoso . . . . . .. ... .. 5.33

Total time: 77.04
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Santuzza, a young peasant girl — Elena Obraztsova, mezzo-soprano
Turiddu, a young villager — Zurab Sotkilava, tenor

Lucia, his mother — Raisa Kotova, mezzo-soprano

Alfio, a carter — Vladislav Verestnikov, baritone

Lola, Alfio’s wife — Nina Novoselova, mezzo-soprano

The Grand Academic Choir of USSR Central Television and All-Union
Radio

Artistic director — Klavdi Ptitsa

The Bolshoi Theater Orchestra

Conductor — Algis Zitraitis

Concert recording from the Grand Hall of the Moscow Conservatory
on November 2, 1981

Sound engineer — Vadym Ivanov

Remastering — Elena Barykina



CAMOYBUCTBO JIIOBBU
CAHTVIIIA EJIEHBI OBPA31LIOBOI

«CenbcKasi 4ecTb» — OAHA M3 CaMbIX TIOMYJISIPHBIX BEPUCTCKUX OIIep.
27-netunit [lbeTpo Mackanby counHua ee B 1890 romy i KOHKypCa OJHO-
akTHBIX orep B MuiaHe. [Tocie mo6eapl Ha KOHKYpCe U MepBOii MOCTaHOBKM
orepsl 17 masg 1890 roma B pyuMckom TeaTpe Koctanuy (HbiHe PUMCKMIT o1iep-
HbIl1 TeaTp — Teatro dell’Opera) omepa GbICTPO 3aBOE€Bajia yCIIEX BO BCEM
MUpe, MPOAOKAIOLIMIACSI M MOHBIHE. B TOM ke rofy MpouuiM MpeMbepbl
B HeCKOIbKMX TeaTpax Wtamuu u B BepnmHe, depe3 ron mocCaefoBaIn
IOCTaHOBKM B JIOHIOHE, B HbIO-IIOPKCKOI MeTpoIoanuTeH-0Iepe, a Takke
B Mockse, Knepe 1 EkaTepun6ypre. B CankT-IleTep6ypre ee BriepBbie ITOKa-
3anu B MapumHckom TeaTtpe B 1893 romy. «Cenbckast yeCTb» IIPOYHO BOIIIA
B pernepTyap OINepHbIX TeaTPOB MMPA, MSITh pa3 ee SKPAaHMU3UPOBAJIH, CYIlle-
ctByet 60siee 100 CTYOMITHBIX U «KMUBBIX» 3BYKO3aITMCEA.

O uem sTra omepa? O paspyuIMTeTbHONM JIIO6BY MOJOIOM KPEeCThSIHKU
CaHTy111Ibl. B KpyroBOpOTE HM3MEHHBIX MTOCTYIIKOB — M3MeHbI JIETKOMBIC-
neHHoro Typuamy, peBHOCTM OTBepskeHHOV CaHTYIIIbI, MECTU OOMaHy-
TOro Ab1o — rubHeT M1060Bb. B 3TOM He JIT060BHOM B OOBIYHOM CMbICIIE
CJIOBA TPEYTOJIbHUKE, @ CKOpee B «OepMyICKOM» TPEYTrOJIbHMKE TEMHbIX
cTpacTeit oHa 6€3BO3BpPATHO MCUYE3aeT U3 KMU3HM IMPOTaroHnucTos. He 3ape-
3aHHbIN Anbduo Typuaay, a CaHTyIlla OKa3bIBAeTCsl B MUIIEHTPe Tpare-
DM, TIOCKOJIbKY OHA BMeCTe C JII0O0BbIO TEPSIET CMBIC/ SKMU3HMU, JIUIIAETCS
HaBcerga ee MPUBBIYHBIX yCTOEB. [0 pa3Bsa3ku cioketa CaHTYyIIIIA yyKe Oblia
M3roeM B POJHOM ceJle, a [10C/Ie KM3Hb B HEM CTajla HeBO3MOXHOIA. B uTore
CanTyuia nogobHa camoybuiiie!

B To Bpems Kak Bce AeNCTBYIOLIMeE INLA ONIePbl KAKYTCS MIIOCKMMU, CaH-
TYIIA MPeICTaeT MHOTOMEPHBIM TIEPCOHAKEM, JIIOOSIIEN KEHIIWHOM, ITPo-
SKMBAIOILEi ClieHa 3a CLIEHOJ BCe HOBbIE ¥ HOBbIE MCIIBITAHMS, JOBOISIIME

IO IIpefiefia HaKaja cTpacTeil. VICIOMHEeHHBI HameXIbl MacXaJabHblii IMMH
Tocromy. YKanmo6a mame Jllouny Ha ee cbiHa Typummy, usmensomero CaH-
Tyie. besHamexxHas mMonbba 0 criaceHUu J06BHM, obpaieHHast K Typuamy
M 3aKaHUYMBAIOIIASICSI TPOMOITOO0OHBIM MPOKISATHEM B ero azpec. Ee ocie-
IJIEHHOE PEeBHOCTBHIO TpemaTesbcTBO Typuamy. BecoBckuit mabam mecTtu
B ciieHe ¢ Anbduo. Y duHaNbHBIN HeueloBeueCKUit KpUK Ha BEpXHEM «JI0»
B OTBET Ha u3BecTue o rubenu Typuasy — KpUK CMepTebHO PaHEHO IITUILIBI.
JTa mMpoyvaiasg aMIIUTyga SMOLUI TpeOyeT OT UCTIOMHUTENTbHUIBI POSIU
CaHTYIII[bI COOTBETCTBYIOIIETO BOKAJILHOTO BoILIOMmeHus. U O6pasiosa Tpu-
ymbanbHO pelraeT oCcTaBlIeHHbIe Tiepe], Heli 3a1ault.

B peniepryape Enenbr O6pasiioBoii onepa «CebCcKasi Y4eCTb» 3aHMMAET COBEP-
IIeHHO 0coboe MecTo. B TeueHue 17 net oHa ucnonHuaa naptuo CaHTYIIIbI
nouty 80 pa3s, MOCTOSTHHO UMY ee U TToCc/IeN0BaTeTbHO OCBaMBasi COTIPaHO-
BYIO TECCUTYpY. DTa Orepa CTajaa OOHUM U3 CTOJIIOB MEXIYHAPOIHOTO Mpu-
3Hanust O6pasnoBoii. ITepBast mpoba cuit cocTosiach 2 despans 1977 rona,
B TOT JeHb «CeylbCcKasi 4ecTb» OblIa UCIIONIHEHA B KOHIEpTe B Boibiom 3aje
MoCKOBCKO#1 KOHCepBaTOpuu. 3a me6rToM B po CaHTYIIIBI [TOCIeI0BaIa
IBYXJIETHSIS T1ay3a. B mekabpe 1979 roma Enena O6pa3ijoBa BriepBbie BbIILIA
Ha ClleHy MMHCKOTO BobIlIoro TeaTpa B ocTaHoBKe «CebCKoi yecTu» (IBa
criexTakist). B Hostope 1980 roma cOCTOSIMCH [IBA CITEKTAKIIS C €€ Y4acTUeM
B BeHcKoJi TOCymapCTBEHHOI Orepe, a yepe3 JBa C MOJOBMHON Mecsila ee
Xpan muiaHckuii Teatp Jla Ckana. lllects cniekrakiieit B MuiaHe, OrpOMHBIA
ycIex B KOTOPBIX CTaJl OHO 13 BeplIvH B TBopuecTBe Enenbsr O6pa3IioBoii.
Ee cuieHnueckast TpaKTOBKa M BOKa/ibHas peann3aius ob6paza CaHTYIIIbI
HEeCOMHEHHO TMPMHAJIeXXaT K JyYIIMM B MCTOPUM 3TO¥ omepbl. O6pasiioBa
10 IIpaBy BCTajia B OAVH Psifi C BbIJAIIIMMMUCS UCIIOIHUTEIbHUILIAMU 3TOM
pOoJII, Kak COIpaHo, Tak 1 Melo-cornpaHo. B 1980-e rogpr CanTyirie O6pas-
1I0BOJ He O6bIIO paBHBIX. «CebCKasi YeCTb» TPYOKObI OblIa IMOCTaBIEHA IS
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O6pastoBoit — B Jla Ckana (peskuccep ®panko [I3edpdupemnmm, 1981 rom),
B Bene (peskuccep >Kau-ITvep ITonHenb, 1985 rom) m B MockBe (pexkuccep
CeméH IlreiiH, 1985 rom). OHa mena CaHTYIIY B OMEpHbIX TeaTpax VTtamuu
(Pum, [Tapma, PaBenna, Katanust), Mcriannu (Magpum, Bapcenona, buib6ao,
Jlac-TTanbmac, OBbeno, Mao), l'epmanun (MionxeH, @paHkdypT-Ha-MaiiHe),
CCCP (Jlenunrpan, HoBocmbupck, MuHck, Knummmués), B Bpatuciase, byga-
nemrre, benrpane.

Kak Hu omHa napyras mapTusi B perepryape O6pasiioBoir, CaHTylllla Obuia
MHOTOKpPaTHO 3arevaTieHa B BUJeo- ¥ 3ByKo3amucu. [Ipexe Bcero sTo reHun-
anbHbIN GuabM-orepa ®panko [I3eddupenin, cHIThI B anpesne 1981 roga
Ha CuLpyuinm Buier 3a moka3oM orepsl B Teatpe Jla Ckana. EcTb ueTsipe Tese-
TPaHCISILMK 3TOM OTepbl — U3 BeHCKOI rocyIapCTBEHHOM onepsl, bombioro
TeaTpa, KoponeBckoro reatpa B Magpupe 1 oriepHoro Teatpa B OBbefo. «Celb-
CKas 4eCcTb» — €OMHCTBEHHAs orepa, KoTopyw Emena Ob6pasijoBa ABaKIbI
3ammcasa B crynuy — B 1981 ropy nyst Huaepnasackoi dupmst Philips Records
u B 1988-1989 romax myis ciosarmkoit dupmbl Opus. CyliecTByeT HeCKOIbKO
PamMOTPAHCISIINIA U «KUBBIX» 3aMMCEN ONepsl, CeJTaHHbIX TOKIOHHUKAMU
O6pas3s10BOI1 U3 3PUTEILHOTO 3aJ1a.

Bamiemy BHUMaHMIO TipejaraeTcs: 3anmuch «CenbCKOM UueCTu», CaeTaHHast
«Menonueit» 2 Hos0pst 1981 roma B Bonbuiom 3aie MOCKOBCKOJ KOHCEpBa-
TOpUM. DTa 3aIMUCh MyOIMKYyeTCs BIIEpBbie (paHee B anbboMe U3 ABYX Ipam-
IUIACTMHOK ObUTa M3[aHa 3amuch BcecorosHoro paamo). IMaptuio Typupmy
VICTIOJTHWJT BBIIAIONIMIACS TPY3UHCKMI TeHOp 3ypab CoTkumnaBa. OH ObLT Iep-
BbIM Typunay Cantyuibi-O6pa3noBoii 2 depasst 1977 roga B TOM ke 3ajie.
BmecTe oun nenu B «CeslbCKO 4ecTu» B BOJIbIIIOM TeaTpe U B OIIEPHOM Tea-
Tpe B OBbeno. U Tax ke, Kak B riepBoM 1151 O6pa31i0BOJi MCIIOTHEHUY OIIEPHI,
3a IUPVOKEPCKUM ITyJIBTOM CTOSIT Asbric JKropaiTuc.

Cepeeii 3atiyes

THE SUICIDE OF LOVE
SANTUZZA OF ELENA OBRAZTSOVA

Cavalleria Rusticana is one of the most popular verismo operas.
The 27-year-old Pietro Mascagni composed it for a competition of one-
act operas that took place in 1890 in Milan. After winning the competi-
tion and the first production on May 17, 1890 at the Teatro Costanzi in
Rome (now the Teatro dell’Opera di Roma), the opera quickly became an
international success that continues to this day. In the same year, pre-
mieres were held at several theaters in Italy and in Berlin. In 1891, pro-
ductions followed in London, at the New York Metropolitan Opera, as
well as in Moscow, Yekaterinburg, and Kyiv. In St. Petersburg, it was first
shown at the Mariinsky Theater in 1893. Cavalleria Rusticana is ingrained
in the repertoire of opera houses around the world. It has been filmed
five times. There are over a hundred studio and live recordings.

What is this opera about? It is about the destructive love of a peas-
ant girl named Santuzza. Love perishes in the whirl of vile deeds — the
betrayal of the frivolous Turiddu, the jealousy of the outcast Santuzza,
and the revenge of the deceived Alfio. In this not that conventional love
triangle but, rather, a Bermuda triangle of dark passions, love vanishes
from the lives of the protagonists with no hope of return. It is not Turiddu
stabbed by Alfio, but Santuzza who finds herself in the epicenter of the
tragedy as she, along with love, loses the meaning of life and is forever
deprived of the grounds of her existence. Before the denouement, San-
tuzza is already an outcast in her native village, and after it, her life there
is no longer possible. As a result, Santuzza becomes like a suicide!

While all the characters of the opera act in one dimension and seem
flat, the character of Santuzza appears as multidimensional: a loving girl
who goes through more and more new trials scene after scene, taking
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her passion to the limit. A hopeful Easter hymn to the Lord. Santuzza’s
complaint to Lucia about her son Turiddu cheating on her. A hopeless
plea for the salvation of love addressed to Turiddu that ends in a thun-
derous curse against him. Her jealousy-blinded betrayal on Turiddu. The
demonic sabbath of revenge in the scene with Alfio. And the final inhu-
man cry on the high C in response to the news of Turiddu’s death — the
cry of a mortally wounded bird. This widest range of emotions requires
an appropriate vocal realization from the performer of Santuzza’s part.
And Obraztsova triumphantly lives up to the challenge.

Cavalleria Rusticana had a very special place in Elena Obraztsova’s rep-
ertoire. She performed the part of Santuzza almost eighty times over the
course of seventeen years, constantly polishing it and gradually master-
ing the soprano tessitura. This opera was one of the pillars of Obraztso-
va’s international recognition. The first test of strength took place on
February 2, 1977. On that day, Cavalleria Rusticana was performed in con-
cert at the Grand Hall of the Moscow Conservatory. The debut as Santuzza
was followed by a two-year pause. In December 1979, Elena Obraztsova
appeared on the stage of the Minsk Bolshoi Theater in the production of
Cavalleria Rusticana (two performances). In November 1980, two perfor-
mances took place with her at the Vienna State Opera, and two and a half
months later, La Scala was waiting for her six hugely successful perfor-
mances in Milan that were one of the pinnacles of Elena Obraztsova’s
career.

Her stage interpretation and vocal realization of Santuzza undoubt-
edly belongs to the best in the history of this opera. Obraztsova right-
fully ranked with the outstanding performers of this part, both sopranos
and mezzo-sopranos. In the 1980s, Obraztsova’s Santuzza had no equal.
Cavalleria Rusticana was staged three times for Obraztsova — at La Scala

(directed by Franco Zeffirelli, 1981), in Vienna (directed by Jean-Pierre
Ponnelle, 1985), and in Moscow (directed by Semyon Stein, 1985). She
sang Santuzza in opera houses in Italy (Rome, Parma, Ravenna, Catania),
Spain (Madrid, Barcelona, Bilbao, Las Palmas, Oviedo, Mad), Germany
(Munich, Frankfurt am Main), the former Soviet Union (Leningrad, Novo-
sibirsk, Minsk, Chisinau), as well as in Bratislava, Budapest, and Belgrade.

Like no other part in Obraztsova’s repertoire, Santuzza was repeatedly
captured on video and audio recordings. First of all, it is the brilliant
film-opera by Franco Zeffirelli filmed in April 1981 in Sicily following the
showing of the opera at La Scala. There are four television broadcasts of
the opera — from the Vienna State Opera, the Bolshoi Theater, the Royal
Theater in Madrid, and the Opera House in Oviedo. Cavalleria Rusticana
is the only opera that Elena Obraztsova recorded in the studio twice —
for the Dutch Philips Records in 1981 and for the Slovak label Opus in
1988/89. There are several radio broadcasts and live recordings of the
opera made by Obraztsova’s fans from the auditorium.

We present the recording of Cavalleria Rusticana made by Melodiya
on November 2, 1981 at the Grand Hall of the Moscow Conservatory. It
is released for the first time (previously, a recording of the All-Union
Radio was issued on a double album). The part of Turiddu was then per-
formed by the outstanding Georgian tenor Zurab Sotkilava. He was the
first Turiddu of Obraztsova’s Santuzza on February 2, 1977 at the same
venue. They also shared the stage in Cavalleria Rusticana at the Bolshoi
Theater and the Opera House in Oviedo. And just as it was the case with
Obraztsova’s first performance of the opera, it was conducted by Algis
ZiUraitis.

Sergej Saizew
Translation: Nikolai Kuznetsov

06



p>

MEAOAWUS

PYROBOMWTENM MPOEKTA:
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PEMACTEPUHT: ENEHA bAPBIKMHA
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[IU3AVIHEP: TPUTOPYUIA HKYKOB

KOPPEKTOPbI: MAPTAPUTA KPYTJ0BA, O/1brA MAPAHWYEBA
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PROJECT SUPERVISOR: ANDREY KRICHEVSKIY

LABEL MANAGER: KARINA ABRAMYAN

PROJECT MANAGERS: MARIA ANVARY, ANASTASIA KHODUKINA
REMASTERING: ELENA BARYKINA

RELEASE EDITOR: NATALIA STORCHAK

DESIGNER: GRIGORY ZHUKQV

PROOFREADERS: MARGARITA KRUGLOVA, OLGA PARANICHEVA
TRANSLATION: NIKOLAI KUZNETSOV

DIGITAL RELEASE: DMITRY MASLYAKOV, KRISTINA KHRUSTALEVA

MEL CD 02688

®0T0: © BIATOTBOPUTENbHbIA ®OH ENEHbI OBPA3LIOBON, 2023
® A0 «OUPMA MENOANA», 2023. 127055, . MOCKBA, Y)1. HOBOCTIOBOZCKAA, [1. 73, CTP. 1, INFO@MELODY.SU
BHWMAHMWE! BCE NPABA 3ALLIWLLIEHI. BOCNPOU3BEAEHUE (KOMUPOBAHWE), CIAYA B MPOKAT, NYBIMYHOE UCMONHEHUE
WNEPEOAYA B 30UP BE3 PA3PELUEHWA NPABOOBALATENA 3AMPELLIEHDI.

WARNING: ALL RIGHTS RESERVED. UNAUTHORISED COPYING, REPRODUCTION, HIRING, LENDING, PUBLIC PERFORMANCE AND BROADCASTING PROHIBITED.
LICENCES FOR PUBLIC PERFORMANCE OR BROADCASTING MAY BE OBTAINED FROM JSC «FIRMA MELODIYA», NOVOSLOBODSKAYA STREET 73, BUILDING 1, MOSCOW, 127005, RUSSIA, INFO@MELODY.SU.
IN THE UNITED STATES OF AMERICA UNAUTHORISED REPRODUCTION OF THIS RECORDING IS PRORIBITED BY FEDERAL LAW AND SUBJECT TO CRIMINAL PROSECUTION.

ol | e

%
%

EJIEHBL

OBPA3LIOBOM MELODY.SU

OBRAZTSOVAFUND.RU


http://melody.su
https://obraztsovafund.ru
https://vk.com/firmamelodiya
https://t.me/firmamelodiya
https://ok.ru/firmamelodiya

