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Cepreii IIpokodbeB

KoHuepr 1151 hoprenmaHo ¢ opkecTpoM N2 2 cosib MMHOP, COY. 16

1 I.Andantino.Allegro. . . . . . . . . . ... . . e e 13.54
2 IL.Scherzo.Vivace . . .. . ... . .. i ittt 2.34
3 III. Intermezzo. Allegromoderato. . . . . .. .. .. ... ... ... .... 8.25
4 IV.Finale. Allegro tempestoso. . . . . . . . . . v v i it 12.43

Cumdonust N2 7 go-nymes MUHOP, cod. 131

5 LModerato . . . . . . . i i e e e e e e e e e e e e e 8.38
6 II. Allegretto — Allegro. . . . . . . . . . i i i it e 7.54
7 III. Andante eSpressivo. . . . . . . . i i i it e e e e e e e e e e e 5.05
8 IV.Vivace —Moderatomarcato. . . . . . . . . . ..t ii ittt 8.05

Ob61iee Bpemsi: 67.18

Mupocnas KyntbiiieB, popmenuato (1-4)
KpacHosipckuit akageMuyeckmii CuMGOHUYECKIIT OPKECTP
Hvipwxep — Bnagyumup Jlange

3amnuch caenaHa B Bonbiiom KoHIlepTHOM 3asie KpacHOsIpCKOit KpaeBoii
bunapmonnm 6-9 uronsa 2022 r.
3ByKopexuccep — Asiekceit bapamkux

Sergei Prokofiev

Piano Concerto No. 2 in G minor, Op. 16

1 I.Andantino.Allegro. . . . . . . . . . . . . e 13.

2 II.Scherzo.Vivace . . . . . . . . . . @ i i e
3 III. Intermezzo. Allegro moderato. . . . . . .. ... ... ... ... ....
4

IV. Finale. Allegro tempestoso. . . . . . . . . . . . it 12.

Symphony No. 7 in C sharp minor, Op. 131

5 LModerato . . . . oo i it e e e e e e e e e e e e e
6 II. Allegretto —Allegro. . . . . . . . . . . i it
7 III.Andante eSpressivo. . . . . v v v v v i i i e e e e e e e e e e e e
8 IV.Vivace —Moderatomarcato. . . . . . . . v v v v i it

Total time: 67.18
Miroslav Kultyshev, piano (1-4)

The Siberian State Symphony Orchestra
Conductor — Vladimir Lande

2.34
8.25

8.38
7.54
5.05
8.05

Recorded in the Grand Concert Hall of the Krasnoyarsk Regional Philharmonic

on July 6-9, 2022.
Sound engineer — Alexey Barashkin



HoBblii1 anbbom «Mesoaun» MocBsiiieH TBopuectBy Ceprest IIpokodbeBa 1 00beIMHSIET
JIBa COUMHEHMSI, CO3iaHHbIe KOMITO3UTOPOM B pa3Hble Iepuofbl ku3HU. [lepBast peak-
11st Broporo KoH1iepTa 115t popTenyaHo ¢ OpKecTpoM Oblia 3akKoHUeHa B 1913 romy —
0 SMUTpaLMM, B KOHCEPBATOPCKME TOIbl, B TEpPMOJ PacCTyIero ycrexa MOJOAOTO
KOMIIO3UTOpa ¥ nuaHucTa. HpiHe M3BecTHasl BTOpas pelakiius KOHIepTa, OpKeCcTpo-
BaHHast [Ipoko¢beBBIM 3aHOBO 10 COXPaHMUBIIEMYCSI KIaBUpY, HaTupyeTcs 1923 rogom
(mmpeMbepa coctosuiach B [lapiuske rogom mo3ssxke). CembMasi cuMboHMs 6blIa CO3TaHA
y3Ke B IPYTOJt CTpaHe U B COBEPILIEHHO APYTMX 06CTOSTENBCTBAX: K MOMEHTY 3aBeplie-
HUs cBoel ocnenHeit cumbonum Ipokodwes yke 16 et xmn B CCCP, mpembepa coun-
HEeHMsI COCTOSI/Iach 3a MOJITOAA 10 €r0 CMEPTH.

Ha mpembepe 1913 roma Bropoit KoHIepT my6Koit 6611 MPUHST ABOsIKO. Kommo-
3UTOpa OOBUHSIIN B «KyOu3Me 1 QyTypusMe», KOHCEPBATMBHASI KPUTHMKA TPAAULIMOHHO
HE CTEeCHSUIACh B SIIMUTETAX, YaCTh 3pUTeIeli MOKMHY/MA 3a1. Ho 6bII 1 BOCTOP)KEHHbIE
OT3bIBBI, [TPOpOYAIIVe KOHIIEPTY 60/IbIIIOE Gyayiee. Bropoit KOHIIEPT 65T BLICOKO OIIe-
HeH Cepreem [IsirmieBbIM, KOTOPBII Aaske MPeAJIOKUII €r0 CLIEHMYeCKOe BOTUIOIIEHME.

O mpotiecce co3gaHMs KOHIIEPTA M3BECTHO HEMHOTO, HO, CyZs IO JHEBHUKAM CaMOTO
[TpokodbeBa, courHeHMe 1aBajoCh eMy Helerko. ITo He roMeniago Bropomy KoH-
LIEPTY CTaTh JIIOGMMBIM COUMHEHEeM camoro ITpokodbeBa, pEryasIpHO MCIIOMHSIBIIETO
€ro, HauMHas ¢ IpemMbepbl BIVIOTh 40 1930 roma. KoHiiept nocsieH naMsat Makcu-
vmmuaHa llIMyaTroda, 6IM3KOro Apyra KOMIIO3UTOPA, KOTOPBI MTOKOHYMI C COOOiA
TIPY HEBBISICHEHHBIX 06CTOSITE/TLCTBAX.

BTopoii KOHIIEPT — OOHO M3 CaMbIX TPYAHBIX COUMHEHUI s (opTrenuaHo
C OpKecTpoM. HecMOTpsSI Ha TeXHUUYECKYIO CIOKHOCTh, MaCIITaGHOCTb M HAChIIIEeH-
HOCTb (akTyp, IIpM BHUMATEIbHOM M3YUeHUM MYy3bIKAa KOHI[EPTa «PasHUMAeTCs»
Ha palMOHaIbHO BBICTPOEHHBIE CTPYKTYPBI U 1ake y3HABAaeMbIe )KaHPOBbIE 37IEMEHTHI.
Kak yacto 6biBaet y IIpokodbeBa, eit CBOVCTBEHHA MOHTaKHOCTb ¥ TEATPATbHOCTD,

ahdeKTO3HOCTh U BBIMYK/Ias 06pa3HOCTh. B KOHIIEpTe YeThIpe YacTH, UYTO HE TO UYTOOBI
TUIUYHO I KJIACCUUeCKOTro kaHpa, OTCYTCTBYeT NpuBbIuHOe Andante miu iupuye-
CKast 4aCTh, BO BPEMSI KOTOPOI MOKHO 6bUIO Gbl «OTHOXHYTb» M UCTIONHUTENIO, U CITy-
maTeno. OfHaKo 1Moc/ie MOHYMEHTAIbHOM, C apXUTEeKTYpHOI (POpMOii, iepBoit UyacTiu,
HACTyIaeT CTPEMUTEIbHOE U Kya Gosee pasrpyskKeHHOe «CKepIio», Gepyliee Ha cebst
pO/b MPOCTPAHCTBA 151 Mepenblliky. JIaKOHMYHAs TeMa I1epBOi 4acTy BbIpacTaer
B 3aXBaTbIBAIOIIYI0 KapTMHY KOHTPOIMPYEMON CTUXMM U HAallOMMHAET CUHTE3 TOrO
camoro ¢GbyTypu3Ma C HeMCTOBBIM POMAHTM3MOM. 38 CKEPIIO3HO BTOPOI YaCThIO ClTe-
IIyeT «MHTEePMEIIII0», KOTOPOe HAUMHAETCS € TOCTYIM (GharoToB, TyObl, HUSKMUX CTPYH-
HbIX U JUTaBp. VCKyIIeHHBIV CIyllaTelb YCIBIIAT B 3TOM BCTYIUIEHUM CXOXKECTb
¢ «Tanuem painapeii» («MoHTekku u Kamymertu») us «Pomeo u KynbeTTbl». OuHaI
3HAMEHWT TEMOJ «KOJIbIOETbHON» — B Heli B TIOJTHOV Mepe IPOSIBIISTIOTCS 1 JKaHPOBOCTD,
Y HAIVOHATBHBIN KomopuT. OOIIMpHAst COMbHAs KaIeHIMS POSUIS U 06IIast CTPyKTypa
(buHaMa OTCHUTAIOT K IIEPBOIL YacT. B 11e710M, 10 pasmMaxy u psimy 4epT, KOHIepPT Mpu-
OrmskaeTcst K CMMGOHNYECKOMY IIUKITY.

HWctopus cosmauust CembMoit cuMdoHMM Havyamach ¢ 3aMbIcyia CMMQOHUM IS IeTeit,
KOTOPYIO0 MOKHO 6bLIO ObI TPAHCIMPOBATB I10 PAAMO — JIETKOA /151 BOCTIPUSITHS FOHBIMM
CyIIaTeNnsIMMU M IIMpOKoii ayauTopueit. B urore IIpokodbeB oTKa3aucs OT IepBOHA-
YyajbHOI UJIeu, HO OTTIeUYaTOK OPUTMHATBHOTO 3aMbIC/ia B MYy3bIKe B KaKOM-TO BUJIE
ocrajicsi. Bo3aMokHO, 1MO3TOMY CMM(OHMIO YaCcTO HA3bIBAIOT MPO3PAYHOI, CBETION
WM KU3HeyTBepkaaleit. YacTo IUTUPYIOT 1 ¢JioBa camoro ITpokodbeBa 0 «IyxX0B-
HOW CuJie COBETCKOM MOJIOIEXU», «KU3HEPAJOCTHOCTY U YCTPEMJIEHHOCTM BIIEPE],
B OymyIIee».

Ha camom ke mene CempMast — OYKBaJIbHO «cMM(OHMS 0 IBYX KOHIax». Hanbomee
M3BECTEH ITepBOHAYAIbHBI BapMaHT (pMHaIa (OH 3BYUMT U B 3TO¥ 3ammcu). Bo BTopoit



BepCUM B CaMOM KOHIIe cM(OHMM ObIT MCIIONb30BaH MaTepya, OTKPhIBAIOIIIT UeT-
BEpTYI0 YaCThb — 3HAMEHMTAs] UTPUBAsl U 3aJMXBaTCKasl IVIaBHAs TeMa. Tak MOsSBU-
Jach MajieHbKas ¥ 6ecXUTPOCTHAsl KOHETTa, 3aKaHuMBalolias CUMGOHMUIO «ObICTPO
" BECeJIo» — 110 BCEM KaHOHAM 06pa3lioBOTO X3MIMM-3H/A. Vel 3aKOHUUTh CUMGO-
HUIO TaKMM 06pa3oM npenyioku ayupyskep Camyu CaMocy, MICTIOMHSIBIINI TIPEMbEPY
Y CUMTABIIMIA, YTO CUMGbOHMSI MOXKET MONyIUTb CTAMMHCKYIO mpeMuio. CTaTMHCKYIO
mpemuio [Iporkodbes 3a CenbMyto He MOTYyINI, HO cuM(OHMS O6bLTa yoocToeHa JIeHnH-
CKOJi TIPEMMM Y3Ke TToc/ie cMepTy Komro3suTtopa. Cam [TpokodbeB HpeariounTan opu-
TMHAIBHYIO BEPCUIO GMHAJA, YTO BKYTIE C SMOIVOHAIBHBIM HACTPOEM OOJbIIelt YacTu
cvMGOHNY pa3BeHUMBAET Kuile 0 6e3yCIOBHOM KM3HEPAZOCTHOCTH «IIPOLTATHHOM»

cuMdonuy KoMmosuTopa. [Ipy sTom My3bika CeIbMOil JeICTBUTENbHO «ITPO3payHay,

B OCHOBHOM MeJIOINYECKH SICHA, TTO CTPYKTyPe Y HAIIOJIHEHUIO — TOPa3zo JIAKOHUYHee
" TpaAuIMOHHee Broporo ¢poprenaHHoro KoHIepTa. YIMBUTEIBHO, HO B cTy4ae ITpo-
KO(beBa TaK 3ByUaT IIOUTY COPOK JIET PA3HUIIBI — U I1eJIast SKU3Hb.

Mbspu YemuHnasa

MwupociaB KyiareimeB ponmicst B Jlennnrpage. OkoHumn CpefHIOI CllelyaabHyI0
MY3bIKaJIbHYIO IITKOJTY TTpM KoHcepBaTopuu (Kiacc 3. M. Liykep), CaHKT-IIeTepOypreKkyio
KOHCepBaTOPUIO M acnmpaHTypy (kiacc A.M. Canpnepa). KoHIIEpTHYIO IeSITETbHOCTD
HayaJI B IIIeCTb JIET. B ecsiTh sieT nebioTrpoBai B bonbinom 3ame CaHKT-IleTepOypreKoit
¢unapmonuy, ucronumB KoHiept pe mmHOp Mouapra mop ympasieHuem IOpus
TemupkaHoBa.

JlaypeaT MockoBckoro ¢ectuBans Mosonbix nmanHucrtoB mmenu I.I. Heitraysa
(1998), mo6eautensb XIII MesxayHapomHOro KOHKypca umenn I1. 1. Yaiikockoro (2007),
MeskmyHapogHoro KoHkypca Monte Carlo Piano Masters (KusbkectBo MoHaxko, 2012),
II MesxmyHapogHoro KoHKypca Classic Piano (Iy6ait, 2021).

Mupocnas Kynimoluies




Mupocnas KynTblieB 6611 Y4aCTHMKOM MeKIYHAPOIHbBIX My3bIKaTbHBIX (hecTuBa-
neit: Kissinger Sommer (Tepmanus), «9mb0a — My3bIKa/IbHbIN 0cTpOB EBporibr» (VTanus),
«3Be3[Ibl OeNIbIX HOuel», «JIMKM COBPEMEHHOr0 MuaHu3Ma», ®ectuBaib B Pok qAHTe-
poHe (®panuus), «MexxayHaponHas Hefenss KOHcepBaTOpuit», «Kpemiib My3bIKaib-
HbIi», Mikkeli Music Festival (Ounnsitugust), Klavier Festival Ruhr (Tepmanust), @ectuBaib
B OymHukax ([Tosblia), a Takske 3aabl6yprckoro ¢hectTusaisl.

MupocnaB KyaTbIlleB BHICTYIIAET B JIYUIINUX 3aj1ax [leTepOypra M MOCKBBI, a TaKkKe
B TaKMX BCEMMPHO M3BECTHBIX 3aJ/laX, Kak Mysukdepaitn (BeHa), Momapreym (3asbIl-
6ypr), JluakonbH-1eHTp (Hblo-Fopk), CanTopu-xomn (Toxuo), Konceprrebay (Amcrep-
Iam), Burmop-xomn (JIonmon), 3an I'aso (ITapyk) u T. 4.

[Mnanucr corpygumyan ¢ Banrepuem lepruessim, I0puem bammerom, Bragumupom
Amkenasu, Bacunuem CuHarickum, Mapkom T'openiteitHoM, Bacunuem IleTpeHko,
Honom MapunHom, Hukonaem AnekceeBbiM, AniekcaHapoM IMuUTpueBbIiM, BatleHTMHOM
YpronuHbIM, Bnagyimupom JlaHe.

C 2012 roma npernomaet Ha Kadeape crieraabHOro ¢poprenvano CaHkT-IleTep6ypr-
CKoJi KoHcepBaTopuu uMmeHu H. A. Pumckoro-Kopcakosa, ¢ 2020 roga — AOII€HT.

Bnapumup Jlanpae ponwics B Jlennarpaze B 1962 romy. B 1986-m okoHumn JleHUH-
TpajfcKyio KoHcepBatopuio uMeHyu H.A. Pumckoro-KopcakoBa Kak ro6oucT u mua-
HUCT. B 1984-1989 romax ObII KOHIIEPTMENCTEPOM TPYIIIBI TOO0EB B 3aCTyKeHHOM
koekTuBe PCOCP AxanmemuueckoM cuMMGOHMYECKOM OpKecTpe JIeHMHTPazICKOii
¢unapmonun. C 1985 roma obyuasnics IMPYSKMPOBAHMIO IO, PYKOBOACTBOM Wby
MycuHa, a uepe3 ueTbipe rofa nepeexan B CIIA. C 2008-ro mo 2017-it 6bUT ITABHBIM
MpuUIIaneHHbiM aupyskepom CaHKT-IleTepOyprckoro rocymapcTBEHHOTO aKageMMu-
yeckoro cumpoHnYeckoro opkecrpa. B 2011 rogy coBepinmi ¢ OpKeCTpOM MacIiTab-
HblVi Typ 1o CIIIA, Bpasunun, ApreHTnHe, Mekcuke, xkBanopy, Kocra-Puke, [lepy, Ynn

u YpyrBato. B 2014-m ractponupoBai ¢ kKomnekTuBoM B FOskHoI Kopee, Ha ciemytomimit
rof, — B CIIA. Taxoke BoicTymnan B ABctpanuu, HoBoit 3enannym u EBpore.

Bbul mIaBHBIM MpUIVIAIIEHHBIM AMPVOKEPOM KaMepHOro opkecrpa «baxaHammsi»
(Hbio-Viopk) u pmupwkepom KamepHo-cuMQOHMUECKOTO OpKecTpa YHMBepcuTeTa
IbxoHca XornkuHca (bantumop), a Takke XyIoKeCTBEHHBIM PYKOBOIUTENEM U TUPU-
JKEPOM KaMepHOro opkecrpa «ComucTbl BaliMHITOHa», TPUNIALIEHHBIM OUPVKEPOM
Opkecrpa HauimoHanbHO rajepey UCKyccTBa (BalHITOH), Xy 05KeCTBEHHBIM PYKOBO-
nureneM cuMmbonnyeckoro opkecrpa COSMIC (ropon Kamudopaus, mraT MapuieHn),
XY[IOXECTBEHHBbIM PYKOBOAUTENEM U Oupukepom DecTuBaisi COBPEMEHHOM MYy3bIKU
B Bamurrone. B 2015-2016 rogax 6bUT XyI0KeCTBEHHBIM pyKoBoAuTeaeM KpacHosip-
CKOTO MEXKIYHAPOIHOTO MY3bIKaJIbHOTO (hecTMBas cTpaH A3muaTcko-TUX00KeaHCKOTo
pernoHa. B HacTosiiee BpeMsi — ITIaBHBIN AVPYDKED U XYLOXKECTBEHHBIN PYKOBOAUTEIND
KpacHosipckoro akageMmuyeckoro cuMQpoHuIeckoro opkectpa (¢ 2015).

Corpymanuan ¢ bantumopckorii onepoii u Jlupudeckoii onepoit bantumopa, BbICTy-
nan ¢ BamTumopckum cumdoHNYecKuM opKecTpoM, CuM(OHMIECKMM OPKeCTpoM
Tancet (Oknaxoma), @unapmoHmueckum opkectpom Heamons (@mopupa), HoBocu-
OGMPCKUM aKafieMUIeCKUM CUM(OHUIECKUM OPKeCTPOM, JIMTOBCKMM HAIIMOHATbHBIM
cuMpOHMYEeCKMM OpKecTpoM, HaioHanbHbIM cUM(OHNYECKUM OPKeCTpOM ApreH-
TUHbI, HalMoHanbHbIM cMboHMUeckuM opKecTpoMm Ilepy, Pumckum cumdbonmnye-
CKMM OPKeCTPOM M TaKMMU COMUCTaMM, Kak Bagym Pennn, Xunapu Xas, Onbra Keps,
IOmutpuit Koysos, Ban Csaunb, Iletp Jlayn, Makcum Morunesckuii, [TaBen Muokos,
Hukonait Jlyranckuii, dnbmap He6onbeun, In TaubBa, [apu JIyu, I0mkun Yropekuii,
Anekcannp Kusses, Auapeii laBpuios, Otto 3aytep u [lenuc Mairyes. IupyskupoBant
UCIIONIHeHVeM MOHoomneps! «KoH1epT 11 noBapa ¢ opkectpoM» Muxanina Kpytuka
¥ paboTai Haf, MPOEKTOM «ApoMaT 3ByKa» COBMECTHO C BeoyluMMy HapdiomMepamu
OpaHuum.



CoTpyoHMYaeT €O 3BYKO3amMcChIBawOUMMM KommnaHusmu Brilliant Classics,
Delos, Naxos, Marquis Classics, Navona, Parma wn «Menogusi». B muckorpa-
dun — cumdonnn Illybepra, BaitHb6epra, BuonmoHuYenbHbIe KOHIEPTHI [locTako-
BUua, counHeHus bpaiiana Hoiica, iBa PameTTta, OTTOpMHO Pecriurm u Mapuo
KacrenbHyoBo-Tefecko, TpoM3BeeHMSI COBPEMEHHBIX aMepPUKaHCKMX KOMIIO3U-
TopoB Aprypa l'orTimanbka, [llona Xuku u [Ixeiimca AlikmaHa, CKpUITMYHBIV KOH-
LiepT U Ipyrue counHenust Anvcum Tep3siH U T. 1.

JlaypeaT (paHITy3CKOi MY3bIKaabHOM mIpeMuu «3osotoit Kiaou» (Clef d’Or
ResMusica; 2013) 3a tyuiiiee MCITOTHeHMe cMMGOHMYECKOTO Hacaenus Bajtnbepra.
B 2017 rogy auck ¢ CemHammaTtoi cumponmei («IlamsaTb») u CIOUTO IjIs1 OpKe-
cTpa Baitu6epra, 3anmcanHblii KpacHOSIPCKMM akageMudeckKum cUM@OHIUIeCKUM
OPKEeCTpOM I1of, yrpaBjeHuem Bnamumwupa Jlange Ha neitbne Naxos B 2016-Mm,
BOILleJ B NMpeMUaIbHbI JTUCT («ExkeKBapTaabHbI BbIOOP KpUTKUKa») Hemelkoi
acconmaImm KpUTUKOB B 00JIACTY 3BYKO3AIMUCHA.

Cospanne KpacHosipckoro cumdoHMYEeCKOro opkectpa B 1976 rogy crajio
YacThI0 MIMPOKOMACIITAOHON KammaHuu Tog, jgo3yHrom «IIpeBpatum Cubupb
B KpaJi BBICOKOJ KyJbTYDBI!».

OTKpbITME TI€pBOr0 TBOPYECKOrO Ce30HAa OpKecTpa COCTOSIIOCh B arpese
1977 rona B KpacHosipckoMm gpamaTtuueckom Teatpe umenu A. C. Ilymkuna. Jupu-
SKMPOBAJI BBIITYCKHUK JIEHMHTpaacKol KoHcepBaTopuu Baagymup CBOVCKUIA.

C 1978 roga opkecTpoM PYKOBOIAWII AVIPUKED, HApOAHbI apTuct Poccun ViBaH
Inumiep, nocnemunii yueHMK Anekcangpa l'ayka. OCHOBY OGIIMPHOrO perep-
Tyapa OpKecTpa COCTaBJIsIM TPOU3BeeHUs PYCCKOi cMMGbOHMYECKOIt KIaCCUKMU.
B cepenuue 1980-x romos lllnuiep cymen pasmisaeTs 6yayuryio 38e3ny B ImMu-
Tpuy XBOPOCTOBCKOM, CTyfeHTe IHCTUTYTa UCKYCCTB.

B 1984 rogy KpacHosipckuit cuM(@OHMYECKMIT OPKECTP Iajl MepBbIii KOHIIEPT
Ha COOGCTBEHHOJ clleHe B MaJioM KOHIIepTHOM 3aje KpacHOSIpCKOil KpaeBoii
(burapMOHUM, KOTOPBIN CO3/IaBajICsS ITEPCOHABHO AJISI OPKECTpa C YUETOM ITOXKe-
nauuit iBana BceBonogosuua lInumiepa. C 1989 roga opkecTp aKTMBHO racTpo-
JMpyeT 1o Poccun u 3a py6eskoM.

[To npukasy MuHucrepcTBa KyabTypbl Poccuiickoit ®@enepaunuu B 1993 rony
OpKeCTpy TPUCBOEHO 3BaHMe «AKaJeMWYeCKuii» Kak MpU3HaHMUe BbICIIEl KBa-
muburanum, a B 2009 rogy KpacHosipckuit akagemmueckuii cum@oHMUeCcKuii
OPKeCTp TMOMYYWIJI CTaTyC 0CO00 IIEHHOTO 00beKTa KyJabTypHOro Haciaemust Kpac-
HOSIPCKOTO Kpasi.

C 2015 ropa rmaBHBIM IUPUKEPOM U XYIOXKeCTBEHHBIM pyKoBoauTenem Kpac-
HOSIPCKOTO aKaJleMMUUeCcKOTo CMM(GOHNYIECKOTO OPKECTpa CTaa MasCcTpo Bragumup
Jlaupe (CIIIA), BocnuMTaHHUK Bbijatolerocs negarora ['ycraBa Maiiepa.

ITox, ero pykoBOLCTBOM OPKECTD PETY/ISPHO BLICTYIIAeT HAa BeOyIIUX IUIOLA -
Kax crpaHbl: bombinoir 3an CaHkT-ITeTepOyprckoii akageMmuueckoin GuiapMoHun
umenu 1. 1. MlocrakoBuua, KoH1IepTHBIN 3271 MapuUMHCKOTrO TeaTpa, KoHIepTHbBIM
3as1 uMmeHu I1. 1. YaiikoBcKOro, MOCKOBCKMI KOHIIEPTHbIN 3aJ1 «3apsifbe»; COTPYA -
HUYaeT C JYYUIMMM 3BYKO3aMMChIBAILMMM KOMIAHUSIMMU Mupa: «Menogus»,
Naxos, Parma, Navona.

KpacHosipckuii akageMudeckuii cuMGOHUYECKNI OPKECTP IPUHUMAET aKTVUB-
HOEe ydJyacTue B MeXKAYHapOOHbBIX (ecTuBansix u dopymax: «TpaHCCUOMPCKMIL
Apr-®ecTuBanb» (XyLOXKeCTBEHHBIVI pykoBoguTenb Bamum Pennn), «HoBble
uMeHa — permoHam Poccumn» (Xyoo>keCTBEHHBIV pykoBoauTenb leHuc Maiyyes),
@ectuBab IMUTpUsSS XBOPOCTOBCKOTO, MeXKIyHAapOIHbIV (eCTUBalb MCKYCCTB
«Komoxkona», Cumdonnueckuit bopym Poccun (ExaTepuHoypr).
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KpacHospckuii akademuueckuii cumgporuueckuii opkecmp nod ynpaeaenuem Bnadumupa Jlande

The Siberian State Symphony Orchestra conducted by Vladimir Lande



The new Melodiya album is dedicated to the works of Sergei Prokofiev and combines
two compositions created by the composer in different periods of his life. The first
version of Piano Concerto No. 2 was completed in 1913, before he left the country,
during his conservatory years, when the young composer and pianist was rising
to fame. Re-orchestrated by Prokofiev on the basis of the preserved clavier, the
now known second version of the concerto dates back to 1923 (the premiere took
place in Paris a year later). Symphony No. 7 was composed in another country and
in completely different circumstances: by the time of the completion of his last
symphony, Prokofiev had lived in the USSR for sixteen years, and the premiere of the
work took place six months before he died.

At the premiere in 1913, Concerto No. 2 received a dual response from the
public. The composer was accused of “cubism and futurism,” the conservative critics
traditionally did not hesitate to use epithets, and some of the audience even left the
concert hall. But there were rave reviews as well, prophesying a great future for the
concerto. So, Sergei Diaghilev highly appreciated the concerto and even offered to
stage it.

Little is known about how the concerto was created, but according to Prokofiev’s
diaries, it was not an easy process. That did not prevent Concerto No. 2 from
becoming a favorite work of Prokofiev himself as he regularly performed it from
the day of its premiere until 1930. The concerto was dedicated to the memory of
Maximilian Schmidthof, a close friend of the composer, who had committed suicide
under unclear circumstances.

Concerto No. 2 is one of the most difficult compositions for piano and orchestra.
Despite the technical complexity, scale and wealth of textures, the music of the
concerto — when carefully studied — is “split” into rationally built structures and
even recognizable genre elements. As is often the case with Prokofiev, it has editing

and theatrical properties, and is filled with affected and graphic imagery. The
concerto comprises four movements, which is not that typical of the classical genre.
There is no habitual Andante or lyrical part that would let both the performer and
the listener take some “rest.” However, after the monumental first movement with
its architectural shape, we hear the rapid and much more unloaded scherzo, which
takes on the role of a space for respite. The laconic theme of the first movement grows
into a breathtaking picture of the controlled elements and resembles a synthesis
of that very futurism and violent romanticism. The second scherzo movement is
followed by an intermezzo, which begins with the steps of the bassoons, tuba, low
strings, and timpani. In this intro, a sophisticated listener would hear a similarity
with the “Dance of the Knights” (“Montagues and Capulets”) from Romeo and Juliet.
The finale is famous for the theme of “lullaby” — both the nature of the genre and
the national flavor are fully manifested here. The extensive solo piano cadenza and
the general structure of the finale are reminiscent of the first movement. On the
whole, in terms of scope and features, the concerto approaches a symphonic cycle.

The history of the creation of Symphony No. 7 began with the idea of a symphony
for children, which could be played on the radio — something that could be
easily understood by young listeners and a wide audience. Prokofiev eventually
abandoned the original idea, but the imprint of the initial concept somehow
remained in the music. This is probably why the symphony is often referred to as
transparent, light, or life-affirming. The words of Prokofiev about the “spiritual
strength of the Soviet youth,” and “joyfulness and striving forward, into the
future” are often quoted as well.

In fact, the Seventh is literally a “two-edged symphony.” The original version of
the finale, as it is on this recording, is known best. At the very end of the symphony,



the second version used the material that opens the fourth movement — the famous
playful and dashing main theme. This is how the small and unsophisticated codetta
appeared. It concludes the symphony in a “rapid and cheerful” fashion that complies
with all the canons of an exemplary happy ending. The idea of such an ending to the
symphony was suggested by conductor Samuil Samosud who performed the premiere
and believed that the symphony could win the Stalin Prize. Prokofiev did not receive
the Stalin Prize for his Seventh, but the symphony was posthumously awarded the
Lenin Prize. Prokofiev himself preferred the original version of the finale, which,
together with the emotional mood of most of the symphony, debunks the cliché
about the unconditional cheerfulness of the composer’s “farewell” symphony. At the
same time, the music of the Seventh is indeed “transparent,” mostly melodically
clear, and much more concise and traditional than Piano Concerto No. 2 in terms
of structure and content. Surprisingly enough, but this is how almost forty years of
difference — and a whole life — sound in Prokofiev’s case.

Mary Cheminava

Miroslav Kultyshev was born in Leningrad. He finished the Secondary Special Music
School at the Conservatory (class of Zora Zucker), graduated from the St. Petersburg
Conservatory, and completed a postgraduate course there (class of Alexander
Sandler). He began his concert career at the age of six. At ten, he made his debut at
the Grand Hall of the St. Petersburg Philharmonic Society with Mozart’s Concerto in
D minor conducted by Yuri Temirkanov.

The pianist is a prize-winner of the Heirich Neuhaus Moscow Festival of Young
Pianists (1998), the winner of the 13th International Tchaikovsky Competition
(2007), the Monte-Carlo Piano Masters in the Principality of Monaco (2012), and the
2nd Classic Piano International Competition in Dubai (2021).
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Miroslav Kultyshev has been a participant in a number of international music
festivals, including Kissinger Sommer in Germany, Elba Isola Musicale d’Europa
in Italy, Stars of White Nights, Faces of Modern Pianism, Festival de La Roque-
d’Anthéron in France, International Week of Conservatories, Musical Kremlin,
Mikkeli Music Festival in Finland, Klavier Festival Ruhr in Germany, Duszniki
International Chopin Piano Festival in Poland, and Salzburg Festival.

Miroslav Kultyshev has appeared at some of the best venues of St. Petersburg
and Moscow, as well as at the world-famous Musikverein in Vienna, Mozarteum
in Salzburg, Lincoln Center in New York, Suntory Hall in Tokyo, Concertgebouw in
Amsterdam, Wigmore Hall in London, Salle Gaveau in Paris, etc.

The pianist has collaborated with Valery Gergiev, Yuri Bashmet, Vladimir
Ashkenazy, Vasily Sinaisky, Mark Gorenstein, Vasily Petrenko, Ion Marin, Nikolai
Alekseyev, Alexander Dmitriev, Valentin Uryupin, and Vladimir Lande.

He has been teaching at the special piano department of the St. Petersburg
Rimsky-Korsakov Conservatory since 2012; in 2020, he became an associate
professor.

Russian-American conductor Vladimir Lande is a music director and conductor of
the Siberian State Symphony Orchestra (Krasnoyarsk, Russia).

In 2008, Maestro Lande was appointed principal guest conductor of the
St. Petersburg State Symphony, and in 2011, he led the orchestra on a 24-concert
“Tour of the Americas,” including New York’s Alice Tully Hall, Boston’s Symphony
Hall, Philadelphia’s Kimmel Center, Baltimore’s Meyerhoff Hall, and Houston’s
Society of the Performing Arts, as well as the most prestigious venues in Mexico,
Argentina, Brazil, Ecuador, Costa Rica, Peru, Chile, and Uruguay. A sampling of
reviews from that tour includes:

“In Tchaikovsky’s Fifth Symphony, the musicians produced a big, powerful sound,
which Mr. Lande molded into a shapely, emotional reading.” — New York Times

“This [orchestra] did its home city and country proud.” — Boston Globe

“Tuesday’s all-Russian program was memorable for this attention to detail — just
what one hopes.” — Los Angeles Times

A graduate of the St. Petersburg Conservatory and a former student of the
renowned Professor Gustav Meier, Maestro Lande enjoys a remarkable career as
principal and guest conductor of major orchestras, including the St. Petersburg
State Symphony Orchestra, the Novosibirsk Philharmonic Orchestra, the Lithuanian
National Symphony Orchestra, the Baltimore Symphony, the National Gallery
Orchestra (in Washington D.C. and on a U.S. tour), the Tulsa Symphony Orchestra,
the National Symphony Orchestra of Peru, the National Philharmonic Orchestra of
Argentina, Orchestra Sinfonica di Roma, the Naples Philharmonic Orchestra (Florida),
the Baltimore Opera Orchestra, and many more.

Maestro Lande actively tours with various orchestras; his most recent notable
tours include Central and South America, United States, South Korea, and Europe.
He is also a music director and conductor of the Washington (D.C.) Soloists Chamber
Orchestra.

Vladimir Lande boasts an extraordinary recording career. His recordings received
high critical acclaim and numerous awards, such as the Clef d’Or Global Music Award
and the German Classical Music Critics Association Award. His CDs of Schubert’s
Unfinished and Great Symphonies were released on Brilliant Classics in the summer
of 2011, and his CD of American composer James Aikman’s music was released on
Naxos. Other notable recordings include works by Respighi and Castelnuovo-Tedesco,
as well as contemporary works for the Parma label. Currently, Maestro Lande is in
the process of recording a 17-CD cycle of the complete symphonic works of Soviet


https://krasfil.ru/collective/2/The-Siberian-State-Symphony-Orchestra

composer Mieczslaw Weinberg, whose centennial was celebrated in 2019. Maestro
Lande is an expert and active champion of contemporary music, having recorded
more than 30 CDs of contemporary compositions.

Vladimir Lande’s vision for contemporary music crosses genre boundaries in such
ground-breaking projects as “Concerto for Chef and Orchestra” and, in collaboration
with the perfume industry in France, “The Fragrance of Sound.”

In June of 2011, Maestro Lande successfully launched a series of video recordings
for Naxos titled “Concerts from the Palaces of St. Petersburg.” His future plans include
multiple high-definition video projects with the Siberian State Symphony Orchestra.

Lande has collaborated with many of today’s leading soloists and rising stars,
including Vadim Repin, Hilary Hahn, Pavel Milyukov, Nikolai Lugansky, Denis
Matsuev, Olga Kern, Dmitry Kouzov, Xiayin Wang, Peter Laul, Maxim Mogilevsky,
Eldar Nebolsin, Tianwa Yang, Gary Louie, Eugene Ugorski, Sergey Nakaryakov, Sergey
Krylov, Alexander Knyazev, Andrei Gavrilov, Otto Sauter, and many more.

Maestro Lande is equally successful in conducting symphonic, opera, and ballet
repertoire. His upcoming conducting engagements include the Israel Sinfonietta
Beer Sheva, the National Philharmonic Orchestra of Argentina, and many others.

Maestro Lande divides his time between Russia and the USA when not on tour.

The Siberian State Symphony Orchestra was founded in 1976 as part of the large-
scale campaign under the slogan “Let’s turn Siberia into a land of high culture!”

The opening of the orchestra’s first season took place in April 1977 at the
Krasnoyarsk Pushkin Drama Theater under the baton of Vladimir Svoysky, a graduate
of the Leningrad Conservatory.

Ivan Shpiller, a conductor and People’s Artist of Russia, the last student of
Alexander Gauk, took the helm in 1978. Russian classical symphonic works

constituted the basis of the orchestra’s extensive repertoire. In the mid-1980s,
Shpiller was able to discern a future star in Dmitri Hvorostovsky, then a student
at the Institute of Arts.

In 1984, the Siberian State Symphony Orchestra gave its first concert on its
own stage at the Small Concert Hall of the Krasnoyarsk Regional Philharmonic
Society, which was specially created for the orchestra, taking into account the
wishes of Ivan Shpiller. From 1989, the orchestra actively toured in Russia and
abroad.

In 1993, by order of the Ministry of Culture of the Russian Federation,
the orchestra was awarded the title Academic as a recognition of its highest
qualification. In 2009, the Siberian State Symphony Orchestra received the status
of a particularly valuable cultural heritage object of the Krasnoyarsk Territory.

Maestro Vladimir Lande, a student of the outstanding teacher Gustav Meier,
has been chief conductor and artistic director of the Siberian State Symphony
Orchestra since 2015.

Under his leadership, the orchestra regularly performs at the leading venues of
the country, including the Grand Hall of the St. Petersburg Academic Shostakovich
Philharmonic Society, the Concert Hall of the Mariinsky Theater, the Tchaikovsky
Concert Hall, and the Moscow Zaryadye Concert Hall, as well as collaborates with
the some of the world’s best sound record labels, such as Melodiya, Naxos, Parma,
and Navona.

The Siberian State Symphony Orchestra is an active participant in international
festivals and forums like the Trans-Siberian Art Festival (artistic director Vadim
Repin), the New Names for the Regions of Russia Festival (artistic director Denis
Matsuev), the Dmitri Hvorostovsky Festival, the Bells International Arts Festival,
and the Russian Symphonic Forum in Yekaterinburg.
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