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Alexander Tchaikovsky 

AxeKxcaHap YanKoBcKUti — Ha po1Hblii 

apTucT Poccun, XyKOKecTBeHHbili pyKO- 

BONMTEJb MOCKOBCKOU rocyKapcTBeHHoli 

aKkaeMmuuecKkoli purapMoHun, mpodec- 
Cop, OJIMH U3 CAMbIX APKUX Vl UZBECTHbIX 

KOMIIO3UTOPOB HallleroO BpeMeHu, IIpo- 

OJDKATeIb JYUNMX TpalMuni pyccKoro 

MY3bIKaJIbHOTO MCKYCCTBA. 

«IMO OOUH UZ MOUX YUeHUKOB, KOMOpblti 

nuwem 6 ceoet my3btke MY3bIKY», — cKa- 

34/1 O Hem TuxoH XpeHHukoB. JmpuKa, 

POMAHTU3M, CTPaCTHOCTb, IIe/IOCTHOCTb 

U MOTpsAcatoljee UyBCTBO HOMOPpa — 9TY 

MHOTOJMKOCTb, OTpaXKeHHYO B TBOD- 

uectBe YaXKoBcKoro, Bcerga OTMeUAIOT 

U KpUTUKH, UV CIVIMaTENH. 

A. YalikoBcknui — o0nanaTenb mep- 

Boi mpemmua Mex1nyHapoJHoro KOH- 

Kypca komno3nTtopoB Hollybush Festival 
B CHIA. OH npuHmuMar yuacTue B MEKIY- 

HapOJHbIX MY3bIKaJIbHbIX DecTUBANAX 

Schleswig-Holstein, Bad Kissengen (Tep- 
MaHnsa), «IIapuxckaa eecHa», B _pectu- 

Bayle IO. Bamimeta B JIOHTOHe U MHOrnx 

JIPyIux. 

CounmHeHusa A. YaXKoBCKOro OXBaTBI- 

BalOT BCe OCHOBHbIe JKaHpbl aKkaJemuue- 

CKOU My3bIKM: Ollepa, 6ayeT, OpaTopua, 

CUM®OHNUA, MHCTpyMeHTaJbHble KOH- 

I]©epTbI, XOpoBbIe M BOKaJIbHbIe IIpon3- 

BeyeHMA, KaMepHaa My3biKka. CIIMCOK 

ero coumHeHmi orpomeH (6oree 120 
OIIYCOB), M OH MOCTOAHHO NONOJIHAETCA. 

HBe locieqHue mpembepbi: onepa «Anb- 

mucm ZJaHunoe» (110 pomaHy B. OpuoBa) 

UY MIO3UKI «;KU3Hb U HeOObIKHOBEHHbIE 

npux1oueHua Onugeepa Teucma» (0 

pomany UW. JIMKKeHca) crarm 3AMeTHbIMU 

COObITUAMM B KYJIbTYPHOM XKU3HM Halen 

CTpaHbI M OTMeYeHbI IIpaBUTeJIbCTBeH- 

HbIMU HarpayamMnu. 

B fjaHHOM a/bpooMme MpeCcTaBIeHbI 

COUUHEHUA KOMIIO3UTOPa, O Co31aHUv 

KOTOpbIX OH paccKa3bIBaeT CaM. 

«Imiodbi 6 npocmbix MOHAXx» 

«...Ilamb uacmeti, u kaxcdaa U3 Hux nped- 

cmagenaem onpedereHHbili cmuno, 3mwoòd 
Ha cmune. M HeopomaHmuka, u umnpec- 
CUOHU3M, 20e-mo ecmb HEMHOMKO MUHU- 
Manu3zma, ecmb dxcazogbie PUMMbI u daxce 
Kakue-mo pokogbie uumonayuu. “Imr0dol 
6 npocmbx MoOHax” uepaom MH020 

u ycnewno c 1993 200a. A ucmopua 603HUK- 

HogeHua noryuunacb uHmepechaa. A dna 
pecmugana FOpua Baumema 6 Jondone 
nucal HOgbi anbmogbii KOHUepM, emopoti 

no cuemy. I e Bap6ukaH-xonne donna 
Ova Ovlmb’ npembvepa. Ho anenuuane cka- 
3aJ1U, UMO y HUX Hem deHez Ha onnamy npu- 
e30a agmopa. A KaK uzpamb cogepwueHHo 
Hoeoe couuneHue 6e3 asmopa? I mozda 



FOputi A6pamoguu npednoxun Hanucamb 

Ola 3MO020 KoHuyepma eecomyo napmuro 

poana, umoObI Mam ObLla KAKaa-mo KadeH- 

UUA C Albmom, He OObIUHAA, A ONA Cepbe3- 

Hozo ucnorHumena-nuanucma. A Hanucaa, 

u bauumem ckazan opeaHu3zamopam, umo 

Ha pose dorxceH U2pamb aemop. VM Ha amo, 

KAK HU CMPaHHo, deHb2zu y HUX HAULIUCE... 

Mepanu 3mo couuHeHue yoke BO MHO2UX 

cmpaHax — co mHot u 6e3 mena. Tak nony- 

UUNACb OUEHb PenepmyapHaa Bebo». 

KoHuepm dna d6yx @popmenuano 
c opKecmpom 

«Moti Onu3kuli Opy2, K coxcaneHuro, 

ye NOKOÙHbIÙ, 2CHUAJIbHbIU My3bIKAHM 

Anexcandp C10600AHUK, no0360HUl MHe 
u nonpocun Hanucamb KoHuepm, Komopbll 
OH M02 ObI U2pamb BMECME CO CBOUM CLIHOM 
(e20 CblH moxce nuaHucm U moxce AUK). A 

noobewas, umo Hanuuwy. Ho 00HogepemeHHo 
C IMUM Y MEHA Obl eue OOUH 3aKa3, UA, 

300618, umo C10000aHuK nonpocun Hanu- 
camb koHuepm dna 0deyx dpopmenuano, 
Hanucan dna OOHOZO. A Obi OUeHb d0601€H, 

u mym OH MHe 360Hum U cnpauugaem: 
“Hy Kak? Y Hac mam c Anukom 6ydem umo 
nouepamb?” A emy coepas, umo, KOHeuHo, 

ece 6 nopadke. I Hauan cydopoxcHo nepe- 

dersieamo. Ewe Auk nonpocus mena, 
umoObl mam Oovia yKPaAUHCKaa meodua 

KaKaa-mo (OH cam u3 /lb8606a) U Hanen 

MHe dame wedpieky (KOna0ky) OOHY, uU A 
ee, delicmeumenbHo, ecmagun 8 memy. 

B umoee a nepedenan napmuu — He My3bIKY. 

IIpocmo pa36pocan ee Ha dea poana. TTpe- 

Mvepa Obna 8 2000 200y, 8 TnazyHoeckom 

3ane Ilemep6ypeckoi KoHcepeamopuu. 

HM co Cno60daHuxom uzpar a, nomomy umo 
€20 CblH HEOIKUCAHHO yuer 6 NOUCKU ceba 

U NepeKsHOUWICA HA HanucaHue KUHOCUe- 

Hapues. A 6 kauecmee 20Hopapa A NosyuU 

02DOMHYHO AMePUKAHCKyW uUHdelky KUn0- 

2pamMMoé6 Ha Oeadyamb u mpexnumpogyo 

6ymerky poma. IIomom amom koHuepm mol 

uzpanu u c AHOpeem Zuegbim, u c dpyezumu 

nuaHucmamu, u menepb OOUKU HAWU — MOA 

u FOpua Baumema — c yOogonscmeuem ezo 

uepaiom. Ho, 21agHoe, umo amom KOH- 

uepm uepan AnekcaHdp C10000AHUK, U OH, 
KOHeuHo, emy nocgeawen. IH a Kaxdolti pa3 

€20 BCNOMUHAW...» 
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Bammer — BbiJaoHIMUca MY3bIKAHT 

COBpeMeHHocTH. OH cTal IepBbiM 

UCHONHUTeIeM COUMHEHMUÎ IIS aJibTa, 

HalIMCaHHbIX OTeUecTBeHHbIMU V 3apy- 

6@KHbIMU KOMITO3UTOpaMy, V TEM CAMbIM 

BbIBEJI aJIbT KaK COJMpyionmMi MHCTpy- 

MeHT Ha cCoBepiieHHO HOBbIU YypoBeHb 
BOCIIPUATUA. 

Jia Bbauimeta mucam Anbdper 

IHIHuTKe, OnMcoH JieHucos, Myuxka>l 

TapuBepames, Copua Ty6aipynuna, 
IbkoH TaBeHep, [ua KaHuem, AneKcaHyap 

Yankosckun, AmexcaHap PackaToB; emy 

noceanieHo G6oree 50 mpon3Beqenui. 

BbICTYITaJI CO BCEMI KpyrIHelimMu opKe- 

CTpaMu Mupa. 

C 2002 roga — xy1OXKecTBeHHbll PyKO- 

BOJMTEJIb U MaBHbii IMpwxrep TocyKap- 

CTBeEHHOrO CUMMOHMYeCKOrTO OpKecTpa 

«Hoeaa Poccua». B cum@poHnuecknx a60- 
HeMeHTax 10. Banimera My3bIKa pa3HbIX 

9ITOX VI CTHJIEH. 

MHoroeTHIa TBOpueckaa Ipywxoa 
M MHOTrOUWNCIEHHbIE COBMECTHbIE KOH- 

ITepTbI CB13bIBaym [Opus BaimeTa n CBA- 

TocIiaBa PuxTepa. Ilocme cmeptu Puxtepa, 

Ha NpoTw»keHun 16 eT BO3MIaABJABIIErO 

NereHKapHble <JJexaOpockue eeuepa», 

BallimMeT cTar ero IpeeMHUKOM. MascTpo 

BOSIVIaBJIACT TAKKe MY3bIKaJIbHbIe pecTU- 

Bali «3INb0A — MY3blKANbHblli OCMpos 

Eeponbi» (Uranus), 3UMHMUi @ecTtuBaNnb 

KJACCMUECKOX MY3bIKM B Coun, MY3bI- 

KaJibHble pectuparmi HOpua Bammera 

B Muucke, SipocaaBue, XabapoBcke 

uv IleH3e. OcHoBaTeNb Vv nNpegcenaTenb 

XKHOpu NepBoro U eIMUHCTBeHHOro B Poc- 

cum MexKyHapoXHOro KOHKypca aJIbTU- 

CTOB B Mockse. 



KceHMna Baumert OKOHUMJa 

MocKoBCKyHO KOHcepBaTopuo MMEeHU 

YaliKkoBcKoro. 

ApiseTcaA ImniomaHToM MexznyHa- 

pogHoro decruBana «Bupmyo3zsi 2000 

200a», NaypeatomM I MexnyHapogHoro 

KOHKypca KaMepHbix aHcaMoveli UMEeHMU 

TaHeeBa u XVIII MexKyHapo1Horo KoH- 

Kypca KaMepHbIX aHcamornei B Kayb- 

TaHuccetTe. IlmaHuctKka momyunna 

cneljMaJIbHble IIpu3bI Ha KOHKypce aJIb- 

TUCTOB Opus banimerTa: </Tyuwemy Unnio- 

cmpamopy (xoHuepmmetcmepy)» B 2010 

roqy VM «3a eenukonenHoe my3blKANbHOe 

conpoeoxdeHue» B 2013 rogy. Takxe 

ABIIACTCA YUACTHULeU MHOXKecTBa MexK- 

IVHapoJ,Hbix decTuBasen: B PoraHacege 

(TepMaHusa), Type (®paHuna), BepObe 

(Ipewuapus), <lexabpeckue eeuepa Cea- 

mocnaga Puxmepa», «Mockoeckaa oceHb», 

«Bo3zgepaweHue», Ars Longa (MocKBa), 

pectusareni Opus Bammera B Coun 

u ApocnaBre. 

BbIcTyITlaJia Cc KOHUepTaMu B cTpa- 

Hax EBponpi, AnoHun, CHIA, M3panre, 

B TaKMX 3aJax KaK New Tokyo Opera City 

Hall, Musikverein, Beethoven Hall u apy- 
rux. Kak conmerga urpana c TocyKap- 

CTBEHHbIM CUM@OHMUECKMM OpKecTpom 

«Hoeas Poccua», TocyKapcTBeHHbIM CUM- 

POHMUECKMM opKecTpom PeciryOrnmKn 
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TarapcraH, KamepHbiM aHcamovem 

«Conucmoi Mockebvi», AHcamorem conm- 

cToB «KoHuepmuHo», Russian Chamber 

Orchestra. 
TBopuecxumu TapTHepamu KceHun 

Bammer 6buym Opuii Baumer, TunoH Kpe- 

Mep, Harama ITyTMaH, BukTop TpeTba- 

koB, Kpucro®@ Bapatu, OnmaH PaxmmH, 
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Anexcanap KHs3eB, mmpwrepbi Caynoc 

Congeukuc, Imurpui Jmcc, AnegcaHap 

CylaqKOBCKUU U IpyrMe U3BecTHbIe poc- 

cuucKue n 3apyO@KHbIe MY3bIKaHTHI. 

SIBNAeTCA NepBow MCHOIHMUTEIbHMUuHel 

COUMHEHUM COBpeMeHHbIX aBTOpoB: 

A. Bacunbesa, E. JaHrep, M. KoBareBoli, 

A. YaKKkoBcKoro. 

Bopnc BepezoBcKuùi — OH 

M3 CaMbIX BOCTpe0oBaHHbIX IMaAHUCTOB 

Mupa. Ero MCKYCCTBO OTIMUAETCA BUPTY- 

O3HOCTbIO, COBEPLICHHbIM 3BYKOM C Gora- 

TbIM CITEKTpoM JUHAMM4eCKMX OTTEHKOB, 

perrepryapHbiM pa3Hoo6pazmnem. ITocae 

6ecTaljero TecroTa B JOHIOHCKOM Yur- 

Mop-xoylie B 1988 roxy razera The Times 

OXapaKTepn30Balia ero KaK «UCK/IWOUU- 

MEerbHo MHoz0060ewa”0wYezo apmucma». 

IloxTBepxKaeHuem Tomy cram I mpe- 

MUA N 3010TaA Menarib Ha IX MexayHa- 

poxHOM KOHKypce nmeHu UanKoscKoro 

B Mockse, 3aBoeBaHHbie bepe3soBCKUM 

B 1990 rony. 

C 9TOrO MOMeHTa Hayaracb MeKJIVHa- 

powjHasa Kapbepa mMaHnuctTa. OH BbICTYITAJI 

C JIVUNIMMM OpKecTpaMu Mupa, Cpelm 

KoTOpbIx Hb}o-Mopkckni durapmonnue- 

CKMUÙU N ®uraTerb@uncKkuli, JOHNOHCKMUÙ 

OpKecTp «QUIAPMOHUA» u CUM®OHNUE- 

CKMM OpKectp bu-bu-Cu, opKectp panno 

®paHKk®pypra, HanmoHabHblii OpKecTp 

HaTcKkoro pammo n amcrepiamcexnii KoH- 

weptTreday, HanmoHarbHblii opKecTp 

PpaHIuMu, cuMOHMYeCKNe OpKEecTppi 

bupMmuHrema n CugHes n apyrue. Iapt- 

Hepamu BepesoBckoro 6bum Kypt Ma3yp, 

apap JMJiorya, Borp@raHr 3aBarm, 

SHgpro JnTToH, Baagumup AnIKeHa31, 

ArexcaHap Jlazapes, Muxann IlerTHeB, 



fOpunu baumeTr, JMImurTpui KuTaeHKo, 

AnexcaHap PyamH, JImutrpun Jmcc, Aneg- 

caHIp BenepHukoB UM MHorne Apyrve 

U3BeCTHbIe IMPMWKEepbpI. 

CovibHble KoHuepTbi BepezoBckoro 

IIpoxOJ,AT B JYUlIMx 3aJIax MUpa, TAKMUX 

Kak BeprmHcKaa ®UIAapMoHua, aMcTep- 

zamcxui KoHuepTre6ay, JOHMOHCKUÙ 

Polan-pectuBan-xon, «Teamp Enu- 

ceùckux non1ei» B Ilapwke, BeHCKul 

KoHuepTxayc, bonbuovi 3a1 MockoB- 

CKOU KoHcepBaTtopun, KoHuepTHbil 3aJ 

umeHn YalikoBckoro. Cpequ mnapTHepoB 

Bepe30BcKoro HO KaMepHoMy aHCcaMOJIIo 

Bagum Permz, ImuTpuui MaxTUH, AneK- 

caHop KHsa3eB, AHa MBaHmnoBa, AKUKO 

CyBaHan, X9Mmuuni MUJH. 

B o6mmpHoi amnckorpadun Bepe- 
30BcKoro okoo 40 CD u DVD. bepe- 

30BCKMM  — —0600aGaTeSIb $MHOrMx 

IIpeMuli B OOACTU 3BYKO3aIIMCV, TAKMX 

Kak Diapason d’Or, EchoKlassik, CHOC, 

MHOTOKpaTHO OTMeYeH >KypHaslaMu 

Le Monde de la Musique u Gramophone. 

B 2006 rony Bepe30BcKui Obi YTOCTO©H 

mpemun BBC Music Magazine. 

IlMaHUCcT — yuacTHUK KpyIHeumMX 

ME@XJYHapoJ,HbIX MY3bIKaJIbHbIX @ecTH- 

Barre B Poccuu, TepmMaHuu, PpaHumu, 

IIBeMuapuu, ABcrpun, CroBpakuu, Ano- 

Hun, CITA. Ilo uHnumaTuBe BepezoBckoro 

B ropogax Poccuu (MockBa, EkaTepuH- 

6ypr, Buanmmup) c 2006 no 2011 rogpi 
rpoxoxma «MemHep-pecmugane». TIma- 

HUCT aKTUBHO KoHuepTupyeT B Poccuu, 

IIPOBOIMT ABTOpcKMe @pecTUBANM, B TOM 

uncie PecTtuBarb bopuca bepezoBckoro 

B EkaTepuHOypre (2012, 2014). 

Jerom 2015 roa BepezoBcKuùi Obi 

UNeHOM DKOpu COCTA3AaHUA INMaHK- 

croB Ha XV MexnuyHapoxHoM KOHKypce 

nmeHnu HaXkoBckoro. Ha TeregaHare 

«Poccua — Ky1bmypa» OH Bell IporpamMMy 

«BcnomuHaa BeUKUe CMPAHUUbI», TTOCBA- 

IHIeHHYHO KOHKYPCHbIM BbICTYIMJICEHUAM 

MMaHUCTOB WpexKHUXx eT. B 2015 rony 

ygoctoeH I[Ipemuu ropoga MOCKBbI 

B HOMMHaumu «My36KanbHoe UCKyYC- 

cmé6o», B uroie 2016 — 3BaHMUsa 3aCIyKeH- 

Hblii apTuct P®. O61nagaTerp 3BaHUAa 

Steinway Artist. 

IlImaHuerka Mappa YanKkoBckaa - 

HeoJHOKpaTHas 100€ KMUTEeNbHMIa 

BCerepMaHCKUX U M@®XK/JIYHapoJ,HbIX KOH- 

Kypcos. B ee MOcTyWKHOM CIIMCKE obey bI 

Ha MexK1yHapoKJHOM HMOHOHNIecKOM KOH- 

Kypce Steinway B Tam6ypre (TepMmaHu4a), 
MexK1yHapoxHoMm KoHKypce B. bernmHu 

(Uranus), MexnyHapox1HoMm KoHKypce 

B l'opuuny (Utama) U Tpyrux MY3bIKaJIb- 

HbIX COCTA3SAHUN. 
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Ee COJIbHbIe KOHIepTbI, BbICTYINIEHMUA 

C OpKecTpaMU U KaMepHbIiMU aHCcaMOJa- 

MU Tpoxoyquim B ropogax Poccuu, 

EBporibi 4 AmoHun Ha TAKUX M3BeCTHbIX 

cueHax, Kak KénpHcKaa @uIapMoHuKa, 

KoHueprTHbili 3a1 Laeiszhalle B Tam- 

6ypre, KoHieprxayc B BepumHe, ToHxanyie 

B /IWoccerbKoppe, PaxMaHUuHoBcKuli 

u Manbil 3anbt MockoBckoù KoHcep- 

BaTtopuu, KamepHbili 3a1 MocKoBcKoli 
purapMoHmuu. 

Morogasa IMaHMUCcTKa yuacTByeT 

B U3BeCTHbIX @ectuBarax 3emM IIlIne3- 

Bur-loxbiiTeiH, semm MerneH6ypr- 
IlepexHasa IlomepaHua, «KuccuHeepckoe 

nemo» n «KuccuHeepckaa popmenuaHHaa 

onumnuada», Euregio (TepMaHus), «My3b1- 

KalbHaa Hedera 6 KaHHax» (®paHuns), 

MYy3bIKaJIbHOM (ecTMBasie B CraBaHrepe 

u IpuroBckom pectuBae B TporbIxay- 

reHe (HopBerna). 

Mapuc AHCOHC BOCIIMTbIBaJICA 

B My3bIKaJIbHOU cembe. C oTIMUMEM 

OKOHUMB JIeHMHrpaXcKyH0 KOHcepBaTo- 

puo, My3bIKaHT IpoJoJDKUJ COBepuIeH- 

CTBOBaTbCA y l'aHca CBapoBckoro B BeHe 

u Tep6epta dou KapaaHa B 3ambu6ypre. 
B 1971 roxy no6egmu Ha 3HaMeHUTOM 

MexKyHapoxHOM KOHKypce IMpmwKepoB 

I. dou KapasHa B BepmmHe n B 1973 rony 

CTaJI accucTeHTOM EBreHMa MpaBuHcKoro 

B OpKkectpe JIeHMHrpaacKkol dmusapmo- 

HMM, KOTOPbIM KOrzK,a-TO IMpwWKNpoBaJ 

ero ore, ApBua AHCOHC. 

B 1979-2000 rogax M. SHcoHc B03- 

MIaBJIsJi DUIapMoHMUecKuli OpKecTp 
Ocilo, 3a 9TO BpeMA Xxy/JOXKecTBeHHbIÙ 
YPOBeHb KOJVIEKTMBA CTpeMuTESIbHO 
BbIpoc, a IMPpwxep Obl YIOCTOGH 3BEe3JIbI 
KoporeBckoro HopBexckoro opieHa «3a 
3AC1y2U». 
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M. AHCOHC COTpyqHMYaeT C JVUNMMuUu 

CUM@POHMUECKUMYI KOJWICEKTUBAMU MUpa: 

OH ObUI IpurialieHHbiM JIMpuKepom 

bepr1mHckoro, BeHckoro n JIOHTOHCKOrO 

purIapMOHMUUecKUX OpKecTpoB, a TAKRKe 

BeYIIMX OpKecTpoB CoeqMHeHHbIx 

Iratop AMepuku. O6mmpHa IucKorpa- 

(bua My3bIKaHTa. MHorne ero paGoTbi, 

BbIIIVijeHHble Ha 3HAMCHUTHIX JeoTax 

n 

© 
©) 
nN 
= 
is) 
i. 

nm 
(Ss) 

i 

= 

EMI, Deutsche Grammophon, SONY, BMG, 

Chandos n Simax, OTMeUeHbI MpecTuK- 

HbIMU Hpu3aMu. 

HaponHbili apTtuct Poccum Mapuc 

AHCOHC yIOCcTOeH MHOXEecTBa HarpaJ. 

OH — noueTHblli uieH KoporeBckoli aKka- 

TeMmunu MY3bIKM B JioHToHe u «Ob0we- 

cmea Opy3eli my36iku» B BeHe, 001aTaTENb 

ABCcTpuucKkoro WOYeTHOrTO Kpecrta «3a 

HayYKy U UCKyCCM6O» VU BbICHIEÙ HarpaJIbi 

JaTtBUM — opaeHa «Tpex 36e30» (2006). 
B oxta6pe 2011 rona My3bIKaHT ObII 

Ha3BaH >KypHaJom Opernwelt «dupuxce- 

pom 200a» 3a ucnonHeHne ornepbi «Eg2e- 

Huu OHezuH» C OpKecTpom baBapckoro 

palmo B Hunepr1aHackol onepe, yocToeH 

6aBapcKoro OpgeHa MagxcumwmaHa «3a 

docmuxceHua B HayKe u UCKYCCM6e», a TARKe 

Prix d’‘Amis o6uecTBa Apy3eu HunepyaHa- 

ckou oneppl. B 2013 roxy Mapuc AHcoHc 

HarpaxKJeH IpecTwxHelneli mpemuen 

IpHcTa poH Cumeuca. 

AkayemMuueckun cumMonnueckui 

opkKectp MockoBckoù @uiapmoHMmn 

Ha IpOTSKeHMM Bceli cBOeli ucTopun 

BXOJIMT B UMCJIO JVUNIMX OTE@UECTBEHHbIX 

CUMMOHMYECKUX OpKecTpoB VU IOCTOMHO 

TIpeACcTaBIAeT POCCUMCKyIO MY3bIKaJIb- 

HVHO KyJIbTypy 3a pyO@KOM. 

3a IyIbTOM OpKecTpa CTOSJIM Kpyri- 

HeviMe OTeUecTBeHHbIe VM 3apy0exKHble 

aMmpmwxrepbi: AHape Karoutanc, Mropb 

MapkeBnu, Iaprp Mion, 3yonH Mera, 
Hkopmwke 3Hecky, BeHmKaMuH BpuTTeH, 

Heame SipBu, Mapuc AHcoHc, EBreHuu 

CBeTiaHoB, Mropb CrpaBuHcxuti, Kumu- 

Tod IlenzepeuKun. 

C OpKkecTpoM BbICTYITaJIM BbiTaHonme- 

ca ncnonHnTenr: Ucaak CrepH, Meryan 

MeHyxnH, IMeHH l'yiba, Caatocnas Pux- 

Tep, 3Mmwib Imnenbc, Jagua Ovcrpax, 

JeoHua Koray, MpuHa ApxunoBa, 

HaHunma Wadpan, Akon Mnzuep, Bianmn- 

mMup KpaXHeB, Harama TyTMaH u apyrue 

mereHKapHblie conmerbi. B IMcKkorpa®pun 

KOJWIeKTUBa Goree 300 nactuHoK u CD, 

MHOrme U3 HUX YAOCTOeHbI MEK yHapoj- 

HbIX HarpaJ. 

CerogHA KOJWIEKTUB — OHa U3 OnNop 

poccuickoli MPusapMOHNYecKON KU3HH, 

pu ero vuacTUM NPpoXOJ,AT BbICTVINIE- 

HUA 3Be3J, MMpoBOl OINepbIi, KOHIepT- 

HbIe MCIHOJH@HUA Kak MOMMYIAPHbIX, TAK 

U papuTeTHbix onep. B nocaeTHMe Tobi 

OpKecTp INpeacTaBUJI pal MOCKOBCKMX, 

POCCUMCKUX U MMpoBbIX IIpeMbep. 

Cpenm MapTHepos opkectpa Banepun 

A@aHacbeB, bopuc BepezoBckuii, Huxo- 

nau JIyranckui, Anekceii JIHO6ONMOB, Oyler 
Maii3zeH6epr, AmeKkceu Bonogun, JyKac 

leHioniac, BmkTtop TpertbagoB, Mak- 

cum BeHrepoB, Akuko CyBaHau, bopuc 

AHapmnaHoB, Jasua ITepuHrac, Cepren 

PorgyruH, AnegxcaHap KHa3eB, AHHa 

ArmatToBa, AnegxcaHap Jla3apes, Buann- 

Mup OpoBckuti n apyrue. 

C 1998 rogna opkecTp BO3rvIaBIAeT 

U3BeECTHbIA M ONbITHeMMIMi MacTep, 

HaponHbili aptuct CCCP Opuii CuMmoHoB. 
ii 



Alexander Tchaikovsky is a Peo- 
ple’s Artist of Russia, artistic director 
of the Moscow State Academic Phil- 
harmonic Society, professor, one of the 
brightest and best known composers of 
our time, and successor to the best tra- 

ditions of Russian music art. 

“This is one of my students who writes 
MUSIC in his music,” said Tikhon Khren- 

nikov about him. Lyricism, romanticism, 

passion, integrity and an awesome sense 

of humour make up the diversity cap- 
tured in Tchaikovsky’s music and always 
noted by both critics and listeners. 

Alexander Tchaikovsky is an owner 
of the first prize of the Hollybush Festival 
International Composition Competition 
in the United States. He has taken part 
in the international music festivals in 
Schleswig-Holstein and Bad Kissengen 
in Germany, Springtime in Paris, the Yuri 

Bashmet Festival in London and many 
others. 

Tchaikovsky’s works cover all the 
main genres of academic music — opera, 

ballet, oratorio, symphony, instrumen- 

tal concerto, choral and vocal compo- 
sitions, and chamber music. With over 

120 opuses and counting, the list of his 
works is enormous. His two latest pre- 

mieres — the opera Violist Danilov (based 

on Vladimir Orlov’s novel) and musical 

The Life and Extraordinary Adventures of 
Oliver Twist (based on Charles Dickens’s 
novel) — were notable events in the cul- 
tural life of this country and received 
government awards. 

This is what the composer tells 
about the works featured on the album: 

Etudes in Simple Tones 

“..Five movements, each is a certain 
style, an etude on a style. Neoromanti- 
cism, impressionism, a little of minimal- 
ism now and then, there are jazz rhythms 

and even some sort of rock intonations. 

The Etudes in Simple Tones have been 

played frequently and successfully since 

1993. The story of their emergence is. 
quite interesting. I was writing a new viola 

concerto for the Yuri Bashmet Festival in 
London, my second one. The premiere was 
to take place at the Barbican. But the Brit- 
ish said they had no money to pay for the 
author’s coming. How can a new piece be 

played without its author? And then Yuri 
suggested that a weighty piano part be 
written for the concerto, so that there is 
a cadenza with the viola, not an ordinary 

one but for a serious performing pianist. 

I wrote it and Bashmet told the organiz- 
ers that the piano must be played by the 

author. Curiously enough, they found 
money for that... This work has already 
been played in many countries — with or 

without me. This is how this very reper- 

toire thing came about.” 

Concerto for Two Pianos and 

Orchestra 
“Alexander Slobodyanik, a close friend 

of mine and genius of a musician who is 
now unfortunately gone, once called and 
asked me to write a concerto he could play 
with his son (his son is a pianist too, and 
his name is also Alik). I promised him to 

write it. At that time I was busy working 
on another commission, and I forgot that 
Slobodyanik asked me to write a concerto 

for two pianos. So I wrote a concerto for 

one piano. I was very content and there he 
was calling me and asking, “How about it? 
Will Alik and I have something to play?” 
I lied to him that everything was all right. 
And started to remake it spastically. Alik 

also asked me to have some Ukranian 

tune there (he was a native of Lvov) and 
even sang me one carol, and I actually 
inserted it into the theme. I eventually 
remade the piano parts not the music. 

I just spread them over two pianos. The 

premiere was in 2000 at the Glazunov 
Hall of the St. Petersburg Conservatory. 

And I played with Slobodyanik because his 

son had suddenly started soul searching 

and switched over to writing film scripts. 
A huge American turkey of about twenty 
kilos and a three-litre bottle of rum were 
my fee. Then I played this concerto with 
Andrei Diyev and other pianists, now our 

daughters — mine and Yuri Bashmet’s - 
play it with pleasure. But the main thing 
is that Alexander Slobodyanik played the 
concerto, and of course it was dedicated 
to him. And every time I remember him...” 



The People’s Artist of the USSR Yuri 

Bashmet is an outstanding musician 
of our time. He was the first to perform 
viola works written by domestic and for- 

eign composers thus taking the viola as 

a solo instrument to a completely new 
level of perception. 

Alfred Schnittke, Edison Denisov, 

Mikael Tariverdiyev, Sofia Gubaidulina, 

John Tavener, Giya Kancheli, Alexander 

Tchaikovsky and Alexander Raskatov 
composed for Bashmet. He is a dedicatee 

of over 50 works and a musician who has 

performed with all the best orchestras of 
the world. 

He has been an artistic director 
and chief conductor of the State Sym- 
phony Orchestra Novaya Rossiya since 

2002. Yuri Bashmet’s symphonic con- 

certs include music of different ages and 
styles. 

There was enduring artistic friend- 
ship between Yuri Bashmet and Sviato- 

slav Richter who played numerous joint 
concerts. After the passing of Richter 

who headed the legendary December 
Evenings festival for 16 years, Bashmet 
took over the helm. The maestro also 
leads the music festivals Elba, Music 

Island of Europe in Italy, Winter Classical 
Music Festival in Sochi, the Bashmet Fes- 

tivals in Minsk, Yaroslavl, Khabarovsk 

and Penza. He is a founder and chair- 

man of the jury of Russia’s first and 
only International Viola Competition in 
Moscow. 

Xenia Bashmet graduated from 
the Moscow Tchaikovsky Conserva- 
tory. She received a diploma of the 
International festival Virtuosi 2000 
and prizes of the lst Taneyev Cham- 
ber Ensemble Competition and the 18th 
International Chamber Music Competi- 

tion in Caltanissetta. The pianist was 
also awarded special prizes of the Yuri 
Bashmet Viola Competition as the Best 
Illustrator (Concertmaster) in 2010 and 

for Magnificent Music Accompaniment 

in 2013. She has taken part in numer- 

ous music festivals, including the 
ones in Rolandseck, Germany, Tours, 

France, Verbier, Switzerland, Sviatoslav 

Richter’s December Evenings, Moscow 
Autumn, The Return and Ars Longa in 

Moscow, and the Yuri Bashmet Festivals 

in Sochi and Yaroslavl. 

Xenia has played recitals in the coun- 
tries of Europe, Japan, the USA and Israel 
at such venues as the Tokyo Opera City 
Concert Hall, the Musikverein in Vienna, 

the Beethoven Hall in Bonn and others. 

As a solo performer, she has played with 
the State Symphony Orchestra Novaya 
Rossiya, the State Symphony Orchestra 

of the Republic of Tatarstan, the cham- 
ber ensembles Moscow Soloists, Concer- 

tino and the Russian Chamber Orchestra. 
Yuri Bashmet, Gidon Kremer, Natalia 

Gutman, Viktor Tretiakov, Kristof Barati, 
Julian Rachlin, Alexander Knyazev, 
conductors Saulius Sondeckis, Dmitri 

Liss, Alexander Sladkovsky and other 
renowned Russian and foreign musicians 
have been Xenia’s creative partners. She 

‘is the first performer of the works writ- 
ten by contemporary composers Artyom 
Vasiliev, Elena Langer, Maria Kovalyova 
and Alexander Tchaikovsky. 

Boris Berezovsky is one of the 
world’s most in-demand pianists. His art 
is known for its virtuosity, perfect sound 
possessing a rich spectrum of dynamic 

shades and diversity of the repertoire. 
After his brilliant debut at the Wigmore 
Hall in 1988, London Times praised him 

as “a promising artist”. The first prize 

and the Gold Medal he received at the 
IX Tchaikovsky International Competi- 
tion in Moscow in 1990 were a proof. 

From then on the pianist has 

enjoyed an illustrious international 

career. He has performed with the 
world’s best orchestras, including the 
New York Philharmonic, the Philadel- 

phia Orchestra, London’s Philharmo- 
nia, the BBC Symphony, the Frankfurt 
Radio Symphony, the Danish National 
Radio Symphony, Amsterdam’s Royal 
Concertgebouw, the National Orches- 
tra of France, the symphony orchestras 
of Birmingham and Sydney, and others. 

Berezovsky has collaborated with Kurt 
Masur, Charles Dutoit, Wolfgang Sawal- 
lisch, Vladimir Ashkenazy, Alexander 

Lazarev, Mikhail Pletnev, Yuri Bashmet, 

Dmitri Kitayenko, Alexander Rudin, 

Dmitri Liss, Alexander Vedernikov and 

many other well-known conductors. 
Berezovsky has performed recit- 

als at the world’s best venues such as 
the Philharmonie in Berlin, the Royal 
Concertgebouw in Amsterdam, the 
Royal Festival Hall in London, the 
Théatre des Champs-Elysées in Paris, 
the Konzerthaus in Vienna, the Grand 

Hall of the Moscow Conservatory and 

the Tchaikovsky Concert Hall. He has 
been a member of chamber ensembles 
performing with Vadim Repin, Dmi- 
tri Makhtin, Alexander Knyazev, Yana 
Ivanilova, Akiko Suwanai and Hamish 

Milne. 



Berezovsky’s extensive discography 
includes about 40 CDs and DVDs. He is 
a winner of numerous awards, including 
Diapason d’Or, EchoKlassik and CHOC, 

for his recordings of classical music. His 
releases were acclaimed by the maga- 
zines Le Monde de la Musique and Gramo- 

phone. In 2006, Berezovsky received the 
prize of BBC Music Magazine. 

The pianist has participated in the 
some of the largest international music 
festivals in Russia, Germany, France, 

Switzerland, Austria, Slovakia, Japan 

and the United States. Berezovsky was 
an initiator of the Medtner Festival in 

Moscow, Yekaterinburg and Vladimir 
between 2006 and 2011. The pianist 

actively performs in Russia and was an 
artistic director of his own Boris Bere- 

zovsky Festival in Yekaterinburg in 2012 
and 2014. 

In the summer of 2015, Berezovsky 
was a judge of the piano contest of the 
XV Tchaikovsky International Compe- 

tition. He hosted his TV programme 
named Recollecting the Great Pages on 
Russia-Culture channel which was dedi- 
cated to competition performances of 
the pianists of previous generations. In 
2015, he received the Prize of Moscow 

in the category Music Art. In July 2016, 

he was awarded the tittle of Honoured 

Artist of the Russian Federation. Bere- 

zovsky is the proud bearer of the Stein- 

way Artist title. 

Pianist Daria Tchaikovskaya is 
a winner of a number of German and 
international competitions. Her resumé 

includes triumphs at the Steinway Youth 
Piano Competition in Hamburg, Ger- 
many, the Bellini International Compe- 
tition in Italy, the International Piano 
Competition in Gorizia, Italy and other 
music tournaments. 

Her recitals and performances with 

orchestras and chamber ensembles 

have taken place in the cities of Rus- 

sia, Europe and Japan at famous venues 
such as the Cologne Philharmonic Hall, 

the Laeiszhalle in Hamburg, the Konzer- 
thaus in Berlin, the Tonhalle in Dussel- 

dorf, the Rachmaninoff and Small halls 

of the Moscow Conservatory, and the 
Chamber Hall of the Moscow Philhar- 

monic Society. 
The young pianist has appeared at 

well-known festivals in the states of 
Schelswig-Holstein and Mecklenburg- 
Vorpommern, Kissinger Sommer, Bad 

Kissingen Piano Olympics, Euregio in 
Germany, the Music Week in Cannes, 

France, the Music Festival in Stavanger 
and the Grieg Festival in Troldhaugen, 

Norway. 

Mariss Jansons was raised in a 

family of musicians. After he gradu- 
ated from the Leningrad Conservatory 
with honours, he continued his educa- 

tion with Hans Swarowsky in Vienna 

and Herbert von Karajan in Salzburg. In 
1971, he won the famous International 

Herbert von Karajan Conducting Com- 
petition in Berlin, and in 1973, became 
an assistant to Evgeny Mravinsky in 

the Leningrad Philharmonic Orchestra 
that used to be conducted by his father 

Arvids Jansons. 

Between 1979 and 2000, Mariss Jan- 

sons was a musical director of the Oslo 
Philharmonic. That was a period when 
the orchestra’s level was growing rap- 
idly. It is worth noting that the conduc- 
tor was awarded the title of Commander 
of the Royal Norwegian Order of Merit. 

Jansons has collaborated with the 

world’s best symphony orchestras and 
performed as a guest conductor with 
the philharmonic orchestras of Berlin, 
Vienna and London, as well as with the 

leading orchestras of the United States. 
The musician’s discography is immense. 

Some of his recordings for EMI, Deutsche 
Grammophon, Sony, BMG, Chandos and 

Simax have received prestigious awards. 
The People’s Artist of Russia Mariss 

Jansons is an owner of numerous titles. 

He is a member of the Royal Academy 
of Music in London and the Gesellschaft 
der Musikfreunde (Society of Music 
Friends) in Vienna. Jansons received 

the Order of the Three Stars, Latvia’s 

highest state honour, in 2006 and 
the Austrian Cross of Honour for Sci- 
ence and Art in 2008. In October 2011, 

the musician was awarded as Conduc- 
tor of the Year by the German jour- 
nal Opernwelt for his performance of 
Eugene Onegin with the Bavarian Radio 
Orchestra at the Dutch National Opera. 
He also received the Bavarian Maximil- 
ian Order for Science and Art and the 
Prix d’Amis of the Friends of the Dutch 

National Opera. In 2013, Mariss Jansons 
won the prestigious Ernst von Siemens 

Music Prize. 

The Academic Symphony Orches- 
tra of the Moscow Philharmonic Soci- 
ety has been one of the best symphony 
orchestras of this country throughout the 
course of its history honourably repre- 
senting Russian music culture overseas. 



The orchestra has seen some of 
the most prominent domestic and for- 

eign conductors behind the podium - 

André Cluytens, Igor Markevich, Charles 
Munch, Zubin Mehta, George Enescu, 

Benjamin Britten, Neeme Jarvi, Mariss 

Jansons, Evgeny Svetlanov, Igor Stravin- 

sky and Krzysztof Penderecki. 
The outstanding performers Isaac 

Stern, Yehudi Menuhin, Glenn Gould, 

Sviatoslav Richter, Emil Gilels, David 

Oistrakh, Leonid Kogan, Irina Arkhi- 
pova, Daniil Shafran, Yakov Flier, Vladi- 

mir Krainev, Natalia Gutman and other 

legendary soloists have collaborated 
with the orchestra. Its discography 
includes over 300 records and CDs many 
of which received international awards | 
and are still in demand. 

Today, the orchestra is one of the 
pillars of the Russian philharmonic life. 
It has collaborated with international 
opera stars performing popular and rare 

operas. In recent years, the orchestra 
presented a number of Moscow, Russian 

and international premieres. 
The orchestra is known for its part- 

nership with Valery Afanasiev, Boris 
Berezovsky, Nikolai Lugansky, Alexei 
Lyubimov, Oleg Meisenberg, Alexei 
Volodin, Lukas GeniuSas, Viktor Tretia- 

kov, Maxim Vengerov, Akiko Suwanai, 

Boris Andrianov, David Geringas, Ser- 

gei Roldugin, Alexander Knyazev, Anna 
Aglatova, Alexander Lazarev, Vladimir 

Yurovsky and others. 
Yuri Simonov, a seasoned profes- 

sional and People’s Artist of the USSR, 
has led the orchestra since 1998. 

Anexcanyap UanikospcKkun 

«Imwodbi 6 NDOCMbIX MOHAX», KoHuepT N° 2 
IIS aJIibTa, CAM@OHMYecKoro OpKecTpa 
vu commpyrollero poprerimaHo 
(Ilocpamjaetca 10. BaliMmeTy) 
SS ......... 10.24 
eG. 5. ee 5.15 

3. III. Adagio, a tempo rubato ..... 2.48 

4. IV. Allegro ma non troppo 
e... 14.32 

KoHuepT IVIA IBYX poprermaHo 
Cc OpKecTpom, cou. 70 
5. I. Allegro ma non troppo. . . .... 6.11 
E. ............ 7.18 
CE Ee 6.54 

O6uee Bpema: 53.26 

lOpuii Baumer, arom (1-4) 
KceHns BanimeT, popmenuano (1-4) 
Bopuc Bepe3oBckuii, popmenuano (5-7) 
Happs YalikoBckaa, popmenuano (5-7) 
AKaTeMmuuecKuli CAMPOHMUECKUÙ OpKecTp 
MockoscKkou DuJapMoHun 
Impwkep — Mapuc AHcoHc 

3arivcb c KoHuepTa 13 KoHuepTHoro 3aa 
umenyn YaiikoBckoro 29 Mapta 2016 r. 

3ByKopexxccep — IlaBer JlaBpeHeHKOB 
MHxeHep 3ByKo3armcy — BukTop OcaTueB 

PemacTepuHr — EneHa BapbiKkMHa 

Penaxtop — IIormHa o6pbiuxuHa 

Im3aXH — AHHa Kum 

Alexander Tchaikovsky 

Etudes in Simple Tones, concerto No. 2 
for viola, symphony orchestra 
and solo piano 
(Dedicated to Yuri Bashmet) 
Ly Sc RI 10.24 
E: Po kAOnen © cS eae ee ee 5.45 
3. III. Adagio, a tempo rubato ..... 2.48 
4. IV. Allegro ma non troppo 
SUA: ho eee ee ee 14.32 

Concerto for two pianos 
and orchestra, Op. 70 
5. I.Allegromanontroppo....... 6.11 
ee a ee eee 7.18 
Re a ks 8 6.54 

Total time: 53.26 

Yury Bashmet, viola (1-4) 
Xenia Bashmet, piano (1-4) 
Boris Berezovsky, piano (5-7) 
Daria Tchaikovskaya, piano (5-7) 
Moscow Philharmonic Orchestra 
Conductor — Mariss Jansons 

Recorded live in Tchaikovsky Concert Hall 
on March 29, 2016. 

Sound engineer — Pavel Lavrenenkov 
Recording engineer — Victor Osadchev 
Remastering — Elena Barykina 
Editor — Polina Dobryshkina 
Design — Anna Kim 
Translation — Nikolai Kuznetsov 
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