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MeHomeH Zagnga Onctpaxa - «ckpunasa N° 1» 6bigwero CCCP - poctaTouHO 

XOpoLuo u3yyeH. [MouTU Bce ero coxpaHMuBuimeca 3anucu, a 3anncbiBanca OH c 1932 
no 1974 rogpl, u3QaHbI, XOTA AO CMX NOp He CUCTeMaTMU3UPOBaHb! HayuHo. O ero TBOp- 

YecTBe HamnmucaHbi CONMMAHbIE MOHOrpadun, 3aluMmuieHbi aNccepraumu. Ho HM B onHov 
M3 HMX He COMEPKUTCA OTBeTa Ha Bonpoc: noyemy Oùctpax Bcerga Gbin MU ocTaBanca 

llepBbiM? 

Bce Xe Ha 3TOT BOMPOC MOXKHO faTb HECKO/IbKO oTBETOB. [epBbiù, Hanbonee Yacto 

3ByUaluMU B KyNyapax poccuUcKMx CKPUNUYHbIX LUKON, 3BYUMT NPUONUZUTENbHO Tak: 

TOTANMTapHaa anoxa, Ha KOTOpyH0:Mpuiunacb NepBaa NonoBuHa TBOpueckoro nyTu OVCT- 

paxa, NpoeuMmpoBana CBOe COOCTBEHHOe yCTpoMcTBo Ha Bce chepbi xn3zHu. B kaKgon 

o6nactu HEOOxOMMMO 6bIN0 BbIABMHYTb EAMHCTBEHHOrO KyMmpa, Tora Kak Bce npoune 
BbIHY>KQeHbI ObiNM HaXOMMTbCA B ero TeHmn. Bbibop nan Ha Ovictpaxa, Tak KaK B Hayane 
1930-x rogoB ele He NOApocno KOHKypupyrolee nokoneHne. Mostomy, AKOObI, ObINM 

ueneHanpaBneHHo 3aryOneHbl Kapbepb! ero MONOMIbIX KOHKypeHToB. ITO, KOHEYHO, 

He Tak: y ero MNaQWux coBpeMmeHHukoB (bopnca [onbuwtevHa, EnnzaBetbi IMnenbc, 

Muxauna DuxTeHronbua) Gbinu pa3Hble, HO COBEPWeHHO Apyrue MpuUnHbi 3AHATb 

Te MeCTa B UCTOPMM CKPYNUYHOrO UCKYCCTBa, KOTOPbIe OHM 3aHANv VU 3AHMMAIOT. 

To, YTO nocne cmeptu CrannHa OvicTpax BbIHyKAeH Gbin DenuTb NanbMy NepBeHCTBa 
c JleoHngom KoraHom, - He 6bonee em cosnageHme. 

bonee MpaBaMBbiM OTBETOM HaM NpeacTaBnNaeTcA CNEAyioLuMi: eaMHCTBEHHbIM 
yuntenem Onctpaxa, ODHOFO U3 KpyMHEeXLunx MUPOBbIX BUPTYO30B XX Beka, 6bin Metp 

ConoOMOHOBUY CTONAPCKMU — BbILAHLUMUCA DETCKUM CKPUnmuHbiv Negaror, OCHOBaTeNb 

3HAMEHUTOU OECCKOM My3blkanbHov WKONbI. KOMy-TO 3TO NOKAKETCA HEMOCTATKOM 

06pa3zoBaHna. Ho 3TOT KaKYLIWMCA «HegocTaTtoKk» He NOMeWan OUcTpaxy, TeM He Me- 

Hee, ele B koHue 1920-x rogoB o6patutb Ha cea BHMMaHMe My3bikanibHOM OOWECT- 

BEHHOCTH, 3aBOeBbIBATb NDEMUNM ODHY 3a Apyrol, a N03XxKe, CTaB NepBbiM CKpunaYom 

CCCP, 3aHVMaTbCA OOWMPHOM negarornseckovi DeATeNnbHOCTbW. CYacTNuBO u30eKaB 

3Tana «ByHAepKMHACTBa» U YUCTOM BUPTYO3HOCTM B CBOEM KapbepHom pocte (n0n06- 
Ho CBatocnaBy Puxtepy), 6narogapaA yYHUKaNbHOK TBOpueckovi aucumnnnHe OncTpax 

BbIpaGorani CBON, COBEPWEHHO YHUKaNbHbIM CTUNb vrpbi. Kak uv ero yuutenb Cronap- 
cKnu, OuctTpax o6nagan COBEPWIeHHO MCKNKYMTENbHOM CUNOM BON MU yMeN CTaBUTb 
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nepeg, coO60M eEAVHCTBEHHO NpaBunbHble (B KOHTEKCTe ero TBOPYeECKON MHAMBMAYANb- 
HOCTW) 3aga4uu. YMeHue BePHO PaccuUTaTb CBOM CUNbI, BafeTb B NONHOM Mepe che- 
DOM CBOMX 3MOUMÙU DOMKHO ObITb Npucywe KaxKgoMy ckpunasy. HO TONbKO y reHmeB 

paHra Oùictpaxa ato yMeHve vu BNageHue AOCTUranu efBa Nu He aOCONHOTHOU creneHm. 

Pa3BuTue TanaHTa cKkpunasa uno no aGcontoTHO NpaMOÙ NuHun, B KOTOPOM Cnagbi 

M MONbEMbI MPAKTMMECKM HEOLUYTUMbI. 
CyaA no 3anvcaM, CTYAMUHbIM VU TpaHCNauMoHHbiM, C rogamm cTunib Onctpaxa 

DHEUCTBMTENbHO MpaKTUUECKU He nperTepneBan 3aMETHbIX UZMEHEHMM, a TONbKO COBEP- 
LUeHCTBOBANCA KaKk 6bI M3HYTpu, «u3 rNyOUHbI», BocTurHyB nuka B 1950-1960 rogpi, 
KOrga CKpumay BCepbe3 3aHANCA AMpmkupoBaHnem. KoHuepTHble BbictynneHMa On- 
cTpaxa B Poccun n 3a py6exom, He roBopa 0 3amucax, BCerfa BNeYaTnann ChywaTenen: 
OTKMOHEHMÙ OT BbICOUaMWeroO CTaHAapTa, 3aMaHHOrO CAMMUM CKpMnaYoM, NpaKkTMUYecKM 

He HaOntogfanocb. «Bbiclaa 0O6bEKTUBHOCTb» ero MpouTeHMi (npu KonoccanbHoMm pe- 

neptyape) cozgaBana ABO/CTBEHHOe ouyujeHne. C OMHOM CTOPOHbI, 3TO Obina ngeanb- 
HO BepHaa, CTUMMCTMUECKM N TEXHMUYECKW, MHTEpmpeTalMa; C Apyro — NMUHOCTHbIM 
nogxog Ovctpaxa Bcerga Gbin B STOW MHTEPmpeTaumu OYeHb OLUYTUM: CMMLUKOM BENMMK 
6bin MacwTaO nuuHoctn aptucta. Ha acTpage ONctpax OTNIMYANca 3aBMAHbIM AOnrone- 

Tuem. OH BCerfa OCTaBasICA OTMENbHbIM, 0O0OCOONEHHbIM, HEMOCATaeMbIM, LaXxe korga 

Ha 3cTpage NOABUNMCb CKpunasn, 3aBOeBaBLUNe Mpu3zHaHMe B NOCNEBOEHHOe BpeMma — 
NeoHna Koran, KOnnaH CutKoBeukui, no3xKe - Vropb Oictpax, Muxaun Bauman, Buk- 

Top Muka3eH n Banepnù Knumos. 3akaHunBaa CBOW Kapbepy B Hayane 1970-x rofos, 

Oùctpax Bce ele Npononkan urpaTb B NONHYHW cuny, KOrMa Ha SCTpasy BbILUIO COBCEM 
Monogoe Torna NoKkoneHme CKpunayen — [MaoH Kpemep, Oner Karan, Mapk JlyO6ouKun, 
Buktop Tpetbakos, Bnagumup Cnupakos. BnusaHue Onctpaxa - negarora n aptucta — 

Ha MepeuncneHHbIX MY3bIKAHTOB ObINO TPyAHO NEpeoLeHUTb. 
Menop CodpoHoB 



M. Yankogcknù (1840-1893) 

KOHUepT Ana ckpunku c opkectpom Pe Maxkop, cou. 35 

1.1 Allegro moderato. Moderato assai - | 000 19.00 
2. Il Canzonetta. Andante Lc A Aia io dentini ce 6.39 

5, Ill Finale. Allegro vivacissimo aree ae iano) RT TAI 9.47 

4. MenaHxonmueckaa cepeHaga, COU. 26-00 9.57 

A. Ina3yHos (1865-1936) 

5. KOHWepT AIA CKPUNKM C OPKeECTpOM na MMHOp, COU. 82-00 21.07 

O6wee Bpema: 66.24 

Laguna Ouctpax, cxpunka 

[OcyQapcTBeHHbIN cmumpoHmnueckmi opkectp CCCP 
Ampmkep - Knpunn KoHapalunH 

3anucu: 1957 (1-3), 1945 (4), 1948 (5) rr. 

Pegaktop — T. KazapHoBckaa 

Au3anu — O. CBetnnUHbIÙ 

Mantoctpauna Ha o6nokke: «PaHHni cHer», KoHcraHTnH Kpbnknukni (1858-1911) 

The phenomenon of David Oistrakh, the “violinist No. 1” of the former USSR, has 
undergone extensive research. Almost all of his preserved recordings - and his per- 
formances - were constantly recorded from 1932 to 1974 - have been released, albeit 
not given a scholarly systematization up till now. His artistry has served as the sub- 
ject of reputable monographic works and doctoral dissertations. However, not one of 
these contains the answer to the crucial question: why is it that Oistrakh has always 
been and remained the first violinist? 

Nonetheless, it is possible to give several answers to this question. The first one, 
which is heard very often in the lobbies of the Russian violin schools, sounds approxi- 
mately the following way. The totalitarian era, during which the first half of Oistrakh’s 
artistic path coincided, had projected its own organization onto all the spheres of life. 
In each sphere of life it was necessary to bring out one solitary star, whereas all the 

others had to abide in his shadow. The choice fell on Oistrakh, as in the beginning of 
the 1930s the competing generation had not grown up yet. Hence, as it was supposed, 
the careers of his young competitors were deliberately ruined. In reality, it was not 
so: his younger contemporaries - Boris Goldstein, Elizabeth Gilels and Mikhail Fich- 
tenholz had various reasons, albeit quite different ones, to take up those positions 
in the history of the art of violin playing which they have assumed and still hold up 

to the present day. The fact that after Stalin’s death Oistrakh was compelled to share 

the laurel wreath of top ranking with Leonid Kogan is no more than a coincidence. 

A more truthful answer is deemed by us to be the following. The sole teacher of 
Oistrakh, one of the grandest world virtuosos of the 20th century, was Pyotr Solo- 

monovich Stolyarsky, an outstanding pedagogue of the violin for children, the foun- 
der of the famous Odessa Music School. Some people may consider this fact to indicate 

a lack of education. Still, this seeming “drawback” did not hinder, nonetheless, for the 
artist to turn the attention of the musical community on himself as early as the late 

1920s, and to win a number of prizes, one by one, and later, upon becoming the first 
violinist in the USSR, to engage in broad teaching activities. Having had the luck of 

escaping the destiny of a ‘child prodigy” and the focus on pure virtuosity in his career 
growth (as did Sviatoslav Richter), as a result of his unique artistic discipline, Oistrakh 

developed his own unique style of performance. Similarly to his teacher Stolyarsky, 
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Oistrakh possessed an exceptional will power and was able to set before him the 

solely right goals (in the context of his artistic individuality). The ability to calculate 
one’s energy and to be fully in possession of the sphere of one’s emotions should be 
intrinsic to each violinist. But only in the case of geniuses of the rank of Oistrakh this 

ability and possession reached virtually an absolute level. The development of the 
violinist’s talent went following an absolutely straight line, in which the surges and 

descents were practically imperceptible. 
Judging by the recordings, both the studio and the broadcasting ones, with the 

passing years the style of Oistrakh veritably did not undergo perceptible change, 

merely perfecting itself from inside, “from the depth,” reaching its peak during the 

1950s and 1960s, when the violinist engaged himself seriously in conducting. 
Oistrakh’s concert performances in Russia and abroad, not to mention his recor- 

dings, always produced a great impression on his audiences: deviations from his ext- 

remely high standard, set by the violinist himself, were practically unnoticeable. The 

“ultimate objectivity” of his renditions (with his extremely broad repertoire) created a 
twofaced sensation: on one hand, it was an ideally perfect interpretation in terms of 

style and technique, and on the other hand, the personal approach of Oistrakh was 

always very perceptible in this interpretation: the artist’s scale of personality was all 

too great. On stage Oistrakh was distinguished by an enviable longevity. 
Oistrakh always remained singular, isolated and inaccessible, even when other 

violinists appeared on the stage who earned their renown in the post-war period - 

Leonid Kogan, Yulian Sitkovetsky, and later - Igor Oistrakh, Mikhail Vaiman, Viktor Pi- 
kaizen and Valery Klimov. At the close of his career in the early 1970s Oistrakh still 
continued to play in full force, when an extremely young generation of violinists ap- 

peared on stage - Gidon Kremer, Oleg Kagan, Mark Lubotsky, Victor Tretyakov and 
Vladimir Spivakov. It is difficult to overestimate the influence of Oistrakh as a teacher 

and artist on the mentioned musicians. 
Feodor Sofronov 
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Piotr Tchaikovsky (1840-1893) 

Violin Concerto in D major, Op. 35 
i. LALLeGro moderato.Mogderato GRRE rts hte see es ee ree eae» 
2,11 Canzonetta. Andante ----s eee rete ttt ttt treet tener eens 

3.IIl Finale. Allegro VIVACISSIITIO << «x 00% + « «0 000 eee eee ete en 

4. Serenade melancolique, Op. Pe e i n ci ARE 

Alexander Glazunov (1865-1936) 

violi Concerto in Amimer Op. gain ess gee ee oe» 

Total time: 66.24 

David Oistrakh, violin 
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