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AJIEKCAHAP FNA3YHOB 



Beb G0 0 6A ow UP MA FP AM DAC THR OR »M E Sb oO. 2 KW a 

MADE IN USSR 



AxekcaHip [a3yHos 

Alexander Glazounov 

Cuena 3. 

Cuena 4. 

Ciena 5. 

Ciena 6. 

AJIEKCAHJIP [JIASYHOB 

PAMIMOH 
bauset B 3 evcTBHAX 

Opxkectp bombuioro teatpa CCCP 

JIupwxep Esrennit CBETJIAHOB 

I JENCTBUE ITpestoqua uv PoManHecka 

IIpestoqua 4 BapHalna 
. Mumuyeckas cClleHa 
HTpOJyKUWA : ven Cuena 7. Tlospaenne Beso ampli 

KaprTuua l. Kapruua 2. 

AHTpakT 

Cuena 8. @anTactuyeckan ClleHa 

TaHell JeBylliek C MaykaMH 

BbixO 3HaTHbIX aM 

Bo300HOBeHHe TaHLleB 

Mumuyeckasn cueHa Kaptuua 3. (“Con PaiimMonipl’ ) 

Paccka3 rpacpHHu Bowmpwioe ajlaxKno 
TaHLbl @MaHTacTHYeCKHH BaJIbC 

Mumnueckas cueHa nee I 
. apna II 

Bprxoy, PaviMOHbI anni Bapnauua IIT 
Mumuyeckaa CileHa Kona 

Bb 
ron paceeuce a KPCeTEaS Cuena 9. Muymuyeckan cieHa 

bOJbUIOH BaJIbC 
MuuwuKato Cuena 10. @antTactHyecknii xopoBor 

Bo306HOBJIeHHe BaJIbca Cuena 11. Paccset 

Mymuyeckasi Ciena CueHa 12. 3akuro4uuTedbHaa ClLeHa 

Il JIEVCTBHE 

AHTpakT 

CueHa 1. Mapu 

Cuena 2. Bprxon AOlepaxmMana 

Cuena 3. boubiuioe alaxno 
Bapvauua I (2018 COMCTKH) 
Bapuaunsa IT (110 couIMCcTKH) 
Bapnauna TIL (aa coumeta) 
Bapvauua TV (a0 Patimonpt) 
bowbuiadA Koa 
Mumuyeckasl cieHa 
BbixOJ, XKOHTJIEpOB 
TaHell apaOcKHx MaJIbuHKOB 
BbixO], CapallMHOB 
bowbwow WCNaHCKHH TaHelh 
Bocrounbili TaHel, (PaiimMona ) 
BakxXaHaJIHA 

Cuena 4. Tlospaenue )KaHa fe bpvena 
HW CXBaTKa 
Tloe 1HHOK 
[MMH 

III JEACTBHE 

AHTpakKT 
Beurepckoe twecTBHe 
bowbwonH BeHrepCcKHH TaHell 
Ma3ypkKa 
Tanell eter 
Bbixol, 
KaaccnyeckHii BeHrepcKHH TaHell 
Bapuauna I 7 
Bapvauna IL (a0 yeTbIpex COJMCTOB) 
Bapnaunua IIT 
Bapvauna IV (Paiimouia ) 
Koa 
Pasgon 
Anodeo3 (TypHup) 

Banet “Paiimouita” co3iaH B 1897 rony, ToTuac 

no 3aBepmeHHu Ta3yHOBbIM MOCJeLOBaTeJIbHO 

yeTBepTOH, NATO HM WecTOH CaMounii — HanOouee 

3peJIbIX HM COBepLIeHHbIX ero MpOvsBeeHHi. ITO 

Obl nepsbii GameT KOMNOsHTOpa. Ho B HeM 

NpOABHJIOCb CTOJIbKO 4YTKOrO MOHMMaHHA CrellH- 

cbHKH HOBOFO JIA ABTOpa KaHpa, TAKMM O1eCTALLLHM 

OKa3aJIOCb MaCTepcTBO KOMMO3HTOpa, 4YTO OaJeT 

cpa3y Ke yTBeplHJIcA B peneptyape. 
3ameuaTeJIbHbIii ycnex nepBoro Oaseta I ma3y- 

HOBa KOpeHWICA MperkK Je BCerO B OOWIbLIOM TaJIaHTe 

KOMMO3HTOpa-CHM@OHHCTa, B erO OFPOMHbIX 3Ha- 

HHAX HM TOHKOM NMOHHMaHHM OpKectTpa, B ONMBbITE, 

HaKOMJIeEHHOM paOOTOIO Haj, CHM@OHHYeCKOH My- 

3bIKOH. K TOMy Ke, NpHcTynaA K COUMHEHHIO 

“Paiimonypl”, PaasyHoB yxKe OblJI aBTOPOM MHOrHx 

TaHLLeBaJIbHbIX Mbec, Cpe KOTOPbIX—TreHHa JIbHbIe 

“KOHLEPTHbIe BaJIbCbI”; HM y)Ke ObIIM CO3JaHbI 
HeKoTOpble OaJleTHbIe HOMepa, Kak, HanpyMep, Air 
de ballet (Bowe BNOCIeETCTBHM B KOMMNO3HILMIO 
“BapbillH-CJlykaHKn”) Win Pas d’actions 43 
“BagleTHoi conte”. Ho, nokagyi, B HanOoJbluen 
Mepe ycnex ‘“PaiiMOHJbI” KOpeHHJICA B CaMOM 

XapaktTepe TaJlaHta [jla3yHOBa, B erO CKJIOHHOCTH 
K TaHleBaJIbHO My3biKe, B 3aMeyaTeJIbHOK cmoco0- 
HOCTH U4YTKO yJaBJIMBaTb MWiaCTHKy JBY>KeHHH 
yesIOBeyeCKOrO Tela H Ha peKOCTb eCTeECTBeHHO H 
TOUHO BOCMPOH3BOJHTb ee B MY3bIKe, “TepeJIMBaTb’” 

B pa3HOOOpa3HeHuiMe PHTMbI WH MeJIOMH. 
“PaiMOHa” CO3aBaJlaCch KOMMO3HTOPOM 10 

3aka3y JMpekumu Mapuunckoro Teatpa. JIMOpeTTo 

Oblo0 HamucaHo JI. Wawkosonw B TpayHuWuAxX POMaH- 

THYecKOorO OasleTa XIX Beka. 
Tlepepa6oraHHoe H yJly4uleHHoe OaJleTMelicTepoM 

M. [Tleruna wu gupektopom teatpa WH. Bceso- 

JOXKCKHM, OHO pvoOpeso MOrHKy CrOxKeTHOrO 

pa3BuTHa. 
CoepxKaHve Oasieta. IlemMaAHHHIla MpOBaHCaJIb- 

cKO rpacdbunu CnuOnsb! We Jlopuc, ronan PaiimMonsa 

oOpyyeHa C pbillapem 2KaHom je bpveHoM, KOTO- 
pbiii HaXOJMTCA B KpecToBoM noxoze. B 3amKe 
npa3HylOT JeHb HMeHHH PaliMOHJbI. 

[ouHel, MNpHHOCHT H3BeCTHe O CKOPOM BOSBpallleHnu 
YKana ye bpveHa, yBeHuaHHOrO BOHHCKOM C1aBoH. 

B 3aMOK MpHObiBaeT CapallMHcKHi ppilapb Adze- 
paxmaH. Tlokopenublii Kpacotoi Paiimonypi, AO- 

jlepaXMaH lpH3Haetca ef B JO0BH HM, He BCTpeyan 

C e€ CTOPOHbI COUYBCTBHA, pelliaeT MOXHTHTb ee. 
Houb. PatiMonuda 3acbinaeT HM BUJMT BO CHe, Kak, 

O3apseMas JIYHHbIM CBeTOM, NosBIAeTcA bean 

JlaMa—NOKpOBHTeJIbHuLLa Oma Jlopuc. 

Mo 3Haky beso Jambi Cay, 3acTHJIaeTCA TyMaHOM, 

M3 KOTOPOrO MOCTeMeHHO BbIPHCOBbIBaeTCA Cpurypa 

ne Bpvena. Paiimoua roTosa OpocuTbca B OOBATHA 

yKeHHXa... HO... BMeCTO Je bpvena nepey, Hel OKa- 

3piBaetcan AOzepaxmaH. [IpecaeqyemMan HOUHbIMH 

BHeHHAMH, PaiimoHya MafaeT 6e3 4yBCTB... 

Ha culeyroulMii leHb B 3aMOK JIopuc Cbe3KaloTcA 

pbilapu, KaBaJlepbl, TpyOaypbl, MpHrallieHHble Ha 

mpa3J[HeCcTBO. 

B pasrap nupa AOjepaxmMaH C MOMOLLbIO CBOHX 

pa6oB MbiTaeTca MOXHTHTb Paiimouzy, HO Te bpvex 

cnacaeT HeBecty. B noeaquHKe c AOlepaxmMaHOM 

nodexyaeT YKaH ge bpnen. 

BasleT 3aBepulaeTca MbIwHOM KapTHHOH CBaZbObI 

Paitimonybl c 2KaHom Je bprenom. 

Corjjacwe COUMHHTb OasleT TF a3yHOB Jad eLle 

JO MpouTeHua JWHOpeTTO, MO KpaTKOMy Mepecka3y 

cronKeTa, ClesianHomy BcepouoxwcKHM. Komno3uTo- 

pa NpHBJleKJIM OOpasbl CpeHeEBeKOBbA, 3aHHMaBLUne 

B TO BpemMa ero BOOOparKeHHe, OOpasbI Boctoxa, a 

Tak)Ke raJulepes JIpyrux Hall\MOHaJIbHbIX NOPTpeTOB 

M Mpexkye BCeroO BeHrepcKHX, APKHX H CBOeOOpa3- 

HbIX MO KOJIOpHTy. 

My3bika GasleTa CO¥MHAIaCh TOpsyO HM ObICTpO. 

“I ¢ OCOObIM PBeHHeM H MOJ,beEMOM B JOBOJIbHO KO- 

poTKHii cpoK counHH GaseT “PaiimoHja”,—BCnO- 

MMHaJ BHOCcIeLCTBHM Ita3syHoB. 

Basetmeiicrep M. I[leruna co3fai Ha OCHOBe 

MY3bIKH OaJleTa OHO H3 3aMeuaTeJIbHbIX KJIaCCH- 

yeCKHX Mpou3BeleHHii pyccKon xopeorpaquu. 

Yuenpii u KpuTuK T. Jlapow, ToBapul, WH Apyr 

Esprenui CBeTiaHoB 

Yevgeni Svetlanov 



YaikKOBCKOrO, CKa3aJI O My3bikKe “PaiiMOHJIbI”, UTO 

OHa cocTaBlseT “OHO H3 KOJOCCaJIbHeEMWHX 

ABJeHHH pyCCKOrO MCKYCCTBa”. 
KaxK]OMy JeHCTBHHO TpaJMLLMOHHOM TpexaKTHOH 

KOMNO3HLLMU OasleTa a3yHoB npuyjaeT cBoeodpa3- 
HbIM XapaKTep B COOTBeTCTBHH C COep}KaHHeM 

9TOrO elicTBHYg, NOTYepKHBaA JOMHMHMpyrollue B 
HeM OOpa3bl. 

B my3bike nepBoro JleHcTBHA TOHKO, HO BMOJIHe 
OTYeETJIMBO BbIABJIAeCTCA HallMOHAJIbHbIM (CppaHily3- 
CKHM KOJIOpHT, NOLYepKHyTbI, riaBHbIM OOpa3som, 
B nepBow KapTHHe. Homepamnu, HanOoulee aAPKHMH 
NO HallMOHaJIbHOH OKpacke, sBJIsIOTCA “Bbixoy, 
BaccaJIOB WH KpecTbAH’ HW uysecHad “IIpemoqna u 

poMaHecka”. [locueqHaa 3By4HT NMOCe BxOja 
roHiia HM BaccajoB, Korga PaiimoHqa OocTaeTca C 
noipyraMu Ww JBYyMA Naxkamu. Ona urpaeT Ha 
JHOTHE, MO, AKKOMIMAHEMEeHT KOTOPOHM TaHLLyIOT Be 

napbl. 

My3bika BTOopoH KapTHHbI—“Con Paiimonyzbi’— 

COOTBeTCTBYeT ee “BOULeOHOMy” cbaHTacTHyecKOMy 

cofepKanno. B Heli nodyepkuBaeTCA KOHTpacT- 
HOCTb OOpa30B AGjepaxMaHa uv Kana ye bpnena. 

B paze HOMepoB BTOpOrO JelicTBuA mpasqHHK 
no cJlyyato mpvesqa ?Kana fe Bpvena wupoKo 
OOpHCOBaHbl BOCTOUHbIN BlacTemMH AOepaxmaH H 
ero cButTa (“Bprxon AOzepaxmana”, “Bopuioe 

alawno” AdjepaxmaHa c PaiiMontoi); B My3bike 

3aneyaTJeH pA, Hall\MOHaJIbHbIX TaHIleB HW cpelH 
Hux “OpveHTasb”—tTaHew, PaiiMoHbI, KOTOpbIit 
TaK)Ke OTJMYaeTCA BOCTOUHbIM KOJIOPHTOM. OTa 

_ clleHa 3aBepulaetca “BakxaHasMel’’—oOuluM TaH- 

I|eM BC@X Y4ACTHHKOB. 

Jpamatnyeckas My3bika CieHb!I “T]0eHHOK” OCHO- 

BaHa Ha KOHTpaCTHbIX XapaKTepHCTHKax comep- 
HHKOB. Ona 3aBepilaeTca ruOembro AOepaxMaHa 
WM MepexOJMT B CBeTJbIN WM TOPKeCTBeHHbIN “TMMH’’. 

Ciena 3 Nepsoro JelicTBua 

Scene from act I 

Tpetbe jeiicrBHe—3TO TpaMWMOHHad IA Oa- 
jleTa TOrO BpeMeHH Mpa3HHu4HaA KapTHHa Opako- 
couetaHua Paiimonobl uv fe Bbpnena. My3bika 

BbIJlep}kaHa B BeHrepcKOM XapakTepe. BenrepcKoi 
My3bIKOH OOpHcoBanHa HX Paiimonya (4-1 BapHallus ). 

Ma3ypka, BKJIOuVeHHad B TpeTbe JeHCTBHe, B3ATa 

[la3yHOBbIM H3 ero “BajeTHbIx CiLeH”’. 
B my3biKawbHOH pamMatyprun = “PaiimMoHpl” 

Bay>KHOe MeCTO 3aHHMaeT BaJibc. B nepBom JlelicT- 
BHH KOMMO3HTOpP CO3aeT 1Ba pa3JIM4HbIxX MO 9MO- 
I[MOH@JIbBHOMY COJlep)KaHHt0 BaJIbCa. 
Tpa2MuMOHHbI “Bowbwon BaJIbc”, B CepewHHe 

KOTOporo Pizzicato—coJbHbIh TaHel, PafiMoHJbl, 

—cBeTeJI NO OPKeCTpOBOMy KOJIOpHTy, Npa3THHy4eH 

mo XapakTepy. 
“MaHTacTHyecKHi BawJbc” B KapTHHe “Cua Paii- 

MOHJIbI”’, HCNOJIHACMbIM OPKeCTOPOM B HeApKOH Mpu- 

ryWeHHOM 3By4HOCTH, pcyeT OOpa3 HOUHDIX BOJI- 
WeOHbIX BH.eHHH. | 

B cBoem GaJeTHOM TBOpYecTBe [I a3yHOB— 
npAMOoi HaCweqHHK BeJIMKHX TpaMUMh OaseTHOrO 

TBopyecTBa UYahKoOBcKOro. 

Moaonoh KomMnO3HTOp ObIJI CBA3aH C WakKOBCKHM 

cepleyHoK pyK0ol, ropsyo OOM ero, MOK- 

JIOHAJICA e€TO apoOBaHntoO HW y4HJICA y Hero. 
IIpempepa “PaliMOHbI” cocTosJach 7 SHBaps 

1898 ronza B IlerepOypre Ha culeHe MapnnucKoro 

Teatpa. Uepes 2 rosa, 23 anBaps 1900 roza, Caster 

6bl nMocTaBaeH HW B bowbwom TeaTpe, B Mockse. 

OHO M3 BbICOKHX JLOCTH*KeHHH My3bIKaJIbHO- 

xopeorpaduyeckoh KuaccuKH, “PaiiMoHya” sBJA- 

eTCH ykKpallieHHeM peleptyapa BCcex KPyMHbIx 
6aJIeETHbIX CILEH He TOMbKO CopetcKoro Coro3a, HO 

M BCero MHpa. 

M. PutTrux 

BpigarouiMiica § copeTcKHi aupmxKep Esrennit 
CseTsaHos nmouyuna oOpasoBanne B My3bikaJIbHOo- 
me arorwvyecKOM HHCTHTyTe HMeHH I HeCHHbIX, 3aTeM 
B MockosBcKoii KOHCepBaTOpHH, KOTOpy!0 OKOHUM 
nO JBYM CNelivadbHOCTAM—KOMNOSLLHH = (KJIacc 

nmpodeccopa O. Wanopuna) uv 2upH>KHpoBaHnto 

(Kyacc mpodeccopa A. Tayka). Heckoubko set 

CseTtaaHos paOotas B bowbiwIOM CHMCOHHYeCKOM 
opKectpe Bcecoro3Horo paJHO, NO3Ke BOS ABA 
opkectp bosbuoro tTeatpa CCCP, a c 1965 roa 
ABIAeTCA PIaBHbIM JMpyHyKepoM Tocy JapcTBeHHOro 
cumcbounyeckoro opKectpa CCCP. 

B penepryape CseTjaHopa—MHorHe mpon3se- 
JeHHA PyCCKOM KJaccHKH, B TOM 4HCIe CHMCpOHHH 
Bopoguna, YaikoscKkoro, PaxMaHHHoBa, Ckpsi6Ouna, 

COUHMHEHHA COBETCKHX KOMMO3HTOPOB, 3alaHan 
KulaccuuecKkad WH COBpeMeHHas My3bika. 

Vima Esrenua CaetsiaHoBa WMpOKO H3BeCTHO He 
TOAbKO B CopetcKomM Coro3e, HO HM BO MHOrMx 

cTpaHax Mupa. 

ALEXANDER GLAZOUNOY 

AYMONDA 
Ballet in Three Acts 

USSR Bolshoi Theatre Orchestra 

Conductor YEVGENI SVETLANOV 

ACT I 

Introduction 

Scene l 

Tableau 1. Maidens’ Dance With Pages 

Tableau 2. Entry of Noble Ladies 
Resumption of Dances 
Mimic Scene 
Countess’ Story 
Dances 

Tableau 3. Mimic Scene 

Tableau 4. Entry of Raymonda 

Tableau 5. Mimic Scene 

Tableau 6. Entry of Vassals and Peasants 
Grand Waltz 

Pizzicato 
Resumption of the Waltz 
Mimic Scene 
Prelude and Romanesca 
Prelude and Variation 
Mimic Scene 

Tableau 7. Appearance of White Lady 

Scene 2 

Entre’ acte 

Tableau 8. Fantastic Scene 

Scene 3 (Raymonda’s Dream) 
Grand Adagio 
Fantastic Waltz 

Variation I 

Variation II 

Variation III 

Coda. 

Tableau 9. Mimic Scene 

Tableau 10. Fantastic Round Dance 

Tableau 11. The Dawn 

Tableau 12. Closing Scene 

ACT II 

Entre’ acte 

Tableau 1. March 

Tableau 2. Entry of Abderachman 

Tableau 3. Grand Adagio 
(for female soloist) 

Variation II 
(for female soloist) 

Variation III 
(for male soloist) 

Variation IV 
(for Raymonda) 

Grand Coda 
Mimic Scene 
Entry of Jugglers 
Dance of Arabian Boys 
Entry of Saracens 
Grand Spanish Dance 
Oriental Dance 

(Raymonda) 
Bacchanal 

Tableau 4. Appearance of Jean de Brien 
and Skirmish j 

The Duel 
Hymn 

ACT IIil 

Entre’acte 
Hungarian Procession 
Grand Hungarian Dance 
Mazurka 
Children’s Dance 
Entry 
Classic Hungarian Dance 
Variation I 

_ Variation II (for four soloists) - 
Variation III ) 
Variation IV (Raymonda) 
Coda 
Galop 
Apotheosis (Tournament) 
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Scene from act II 

Glazounov wrote his ballet “Raymonda” in 

1897, right after completing his three best sym- 

phonies—the fourth, fifth and sixth—which he 

composed one after the other. ““Raymonda” was his 

first ballet. But his subtle understanding of the 

specific features of a genre completely new to him, 

and his brilliant craftsmanship immediately won 

for ““Raymonda” a firm place on the ballet stage. 

The striking success of Glazounov’s first ballet 

was also due to his great talent as a symphonic 

composer, his deep knowledge of the orchestra and 

his profound experience accumulated over many 

yeats of wotk on symphonic music. Moreover, 

when he began work on the ballet Glazounov already 

had to his credit quite a number of dance pieces, 

among them the brilliant “Concert Waltzes,” 

several ballet items, such as Air de ballet (later 

included in his “Lady Into Lassie”) and Pas d’ac- 

tions from his “Ballet Suite.” But perhaps the most 

important reason for the ballet’s outstanding 

success was the very nature of Glazounov’s talent, 

his propensity to dance music, and his striking 

ability to convey naturally and precisely the rhythm 

and movements of the human body. 

Glazounov was commissioned to write ‘“Ray- 

monda” by the management of the Mariinsky 

Theatre after a libretto by L. Pashkova, written in 

a traditional 19th century romantic ballet style. 

Later, the story was revised and improved upon 

by the famous choreographer M. Petipa and the 

director of the theatre I. Vsevolozhsky. 

Synopsis. Raymonda, niece of Countess Sibylle 

de Doris of Provence, is betrothed to Jean de Brien, 

a knight who is away on a Crusade. Celebrations 

ate in progress at the castle in honour of Ray- 

monda’s birthday. 

A messenger arrives with the news that Jean de 

Brien is to arrive shortly after a victorious cam- 

paign. 
A Saracen knight, Abderachman, arrives at the 

castle. Overwhelmed by Raymonda’s beauty, 

Abderachman confesses his love for her, but finding 

no response, decides to abduct her. 

That night, the White Lady, patroness of the 

Doris home appears to Raymonda in her dream. 

At the sign of the White Lady, the park is wrapped 

in mist through which the silhouette of de Brien ~ 

is outlined. Raymonda is ready to rush into her 

beloved’s arms, but sees that it is Abderachman. 

Obsessed by nocturnal visions Raymonda loses 

consciousness. ... 

The next day, the knights, cavaliers and trou- 

badours, invited for the celebrations, gather at the 

castle. 

In the midst of the feast, Anderachman, with the 

aid of his slaves, attempts to kidnap Raymonda, 

but she is saved by de Brien. In a duel with Abder- 

achman Jean de Brien gains the upper hand. 

The ballet is concluded with the sumptuous 

wedding of Raymonda and de Brien. 

Glazounov agreed to write the music for the ballet 

even before reading the libretto. The medieval 

setting and the colourful Oriental characters, as 

outlined by Vsevolozhsky, fired his imagination 

and he set to work on the ballet with enthusiasm. 

“I worked with especial zeal and fervour,” Gla- 

zounov later recalled, “and completed the ballet 

in quite a short time.” 
On the basis of Glazounov’s music, Petipa created 

one of the most remarkable Russian classical 

ballets. G.Laroche, a well-known music critic and 

friend of Tchaikovsky’s, described the music for 

“Raymonda” as “a colossal phenomenon of Rus- 

sian att.” 

Each act of the traditional three-act composition 

of the ballet is marked by specific colouring in 

tune with the action and characteristic of the leading 

personages. 
French national colouring is clearly discerned in 

the music of the first act, particularly the first scene— 

“Entry of Vassals and Peasants” and “Prelude and 

Romanesca.” The latter follows upon the arrival 

of the messenger and vasslas, when Raymonda is 

left with her friends and two pages. She plays the 

lute to the accompaniment of which two couples 

dance. 
The music of Scene 2—“‘Raymonda’s Dream”— 

cotresponds to its fantastic content, and stresses 

the contrasting characteristics of Abderachman and 

Jean de Brien. 

A number of items in Act II (festivities in honour 

of de Brien’s arrival)—“Entry of Abderachman,” 

and “Grand Adagio” of Abderachman and Ray- 

monda draw a detailed portrait of the Oriental 

ruler Abderachman and his suite. The dances are 

based on national folk melodies, among them the 

““Oriental’’—Raymonda’s dance. The act is conclud- 

ed by the “Bacchanal”—a general dance of all the 

participants. 
The dramatic music of the “Duel” scene is based 

on contrasting characteristics of the adversaries, 

and is concluded by Abderachman’s death and the 

bright and majestic “Hymn.” 

Act III—the wedding of Raymonda and de 

Brien—is traditional for ballets of that time. The 

music of the feast is marked by Hungarian national 

colouring, as is the delineation of Raymonda. 

(Fourth Variation). 
The Mazurka in Act III was taken by Glazounov 

from his “Ballet Scenes.” 
An important place in the musical dramatutgy 

of the ballet is played by the waltz. In Act I the 

composer included two emotionally diverse walt- 

Zes. 
The traditional “Grand Waltz” with the Piz- 

zicato—Raymonda’s solo dance—in the centre, is 

colourful and festive. 
The muted “Fantastic waltz” in the scene of 

“Raymonda’s Dream,” depicts the images of her 

nocturnal visions. 
In his ballet music Glazounov has followed in the 

footsteps of Tchaikovsky whose devoted friend, 

admirer and pupil he was. 

The premiere of the ballet was held at the Mari- 

insky Theatre in St. Petersburg on January 7, 1898. 

Two years later, on January 23, 1900, it was produced 

at the Bolshoi Theatre in Moscow. 
One of the greatest creations of musical and 

choreogtaphic classics, ““Raymonda” has adorned 

the repertoire of all the major ballet theatres of the 

Soviet Union and the world. 

M. Rittich 

The outstanding Soviet composer Yevgeni Svet- 

lanov studied at the Gnessin Pedagogical Music 

Institute in Moscow and then at the Moscow Con- 

setvatoite, from which he graduated as composer 

(under prof. Yu. Shaporin) and conductor (under 

CueHa 43 TpeTbero elcTBHA 

Scene from act III 

prof. A.Gauk). 
For sevetal years following his graduation Svet- 

lanov worked with the Moscow Radio Orchestra 

and later was chief conductor of the USSR Bolshoi 

Theatre Orchestra. 
Since 1965 Svetlanov has been chief conductor 

of the USSR State Symphony Orchestra. His repet- 

toite includes many works of Russian classics, 

among them symphonies by Borodin, Tchaikovsky, 

Rachmaninov, Scriabin, western Classical and 

modern music works by Soviet composets. 

The name of Yevgeni Svetlanov is well known at 

home and abroad. 
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