


Tchaikovsky’s romances are small poems the essence of 

which is not reduced to mere personal sentiment. These 

touching and sincere pages of the composer’s creative work 

imbued with the philosophy of life are close to everyone. 

Being brought together the unsophisticated music language, 

esthetic perfection of the form, diversity and originality of the 

melodies and richness of the accompaniment which is often 

independent in its artistic significance make up Tchaikovsky’s 

romance style. 

The composer wrote romances and songs throughout his 

career. It is song that nourishes the rest of Tchaikovsky’s musical 

genres. The song element forms the very heart of the composer’s 

music no matter what genre it belongs to, while romance is its 

immediate expression. Many arias and cantilenas are sisters to 

romances. Not infrequently the melodic elements that could be 

found earlier in romances appear in Tchaikovsky’s operas and 

symphonies. 

Tchaikovsky wrote over 100 romances, many of which were 

set to the poetry of Fyodor Tyutchev, Lev Mey, Alexei Apukhtin 

and Daniil Rathaus. Tchaikovsky was personally acquainted with 

poet Alexei Pleshcheyev whose poems time and again he used for 

his romances — they both were members of the Artistic Circle. A 

few romances were set to the poetry of Alexei Tolstoy as they won 

the composer with their lyricism and musicality. Another number 

of romances were set to the poetry of Afanassiy Fet. “I consider 

him a poet of absolute genius, — Tchaikovsky wrote. — In his 

best moments, Fet crosses the limits assigned to poetry and takes 

a bold step into our area. That is why Fet often reminds me of 

Beethoven.” 

The composer sought to embrace various song genres of 

his time. Along with pure lyricism of an exalted kind, his 



work is inhibited with true dramatic qualities when folk tunes 

alternate with waltzes and genre songs take the places of 

solemn hymns. 

His early romances, Op. 6, composed in November- 

December 1869 are full of sublime love lyricism with a whole 

world of emotions overflowing — joy and pain, stateliness and 

fluttering exhilaration, deep melancholy and precise emotions, 

as well as laconism and faultless direction of expressive means. 

These romances were designated with a combination of a songful 

and natural melody with sometimes complicated and artistically 

independent accompaniment, which was so characteristic for 

Tchaikovsky. Within small intervals the composer achieves a 

great melodic expressiveness. The early 1870's were the time 

when more diverse fairy-tale and mythological plots appeared. 

Throughout his life Tchaikovsky drew his music material from 

the environment. One will easily recognize intonations of 

drawling Russian and Ukrainian songs, Italian serenades or 

gypsy romances. 

Tchaikovsky's early romances already showed signs of 

symphonism. This quality is not just in a special intensity of the 

tunes and well-developed forms of accompaniment, but also in a 

great imagery and efficiency of the music, in its dramatic force, 

which turns many of the compositions of this kind into small 

dramas of an instrumental and vocal mould. 

The romances featured on this disc are performed by such 

outstanding vocalists of Russia as Sergei Lemeshevy, Irina 

Arkhipova, Elena Obraztsova, Evgeny Nesterenko, Nina Fomina, 

Yuri Mazurok and Muslim Magomaev. 

Pomaucpi I1.M. Uaitkosckoro — 9To HeOosmbIUIMe MOSMBI, CyLI- 

HOCTb KOTOpbIXx JJaieKO He UCYeplbIBaeTCA JIMYHbIMU HaCTPpOeHUA- 

MM. bav3kve KadkKIOMY, 3TU TporaTesIbHble MW UCKPeHHVe CTpaHHi- 

IbI TBOPYCCTBA KOMIIO3MTOpa MPOHMKHYTbI PwIOCcoduert 2XN3HN. 

be3bICKyCCTBCHHOCTb MYy3bIKaJIbHOTO A3bIKa, ICTETHYCCKOE COBEep- 

INeCHCTBO (POpMBbI, pa3sHoodOpa3ve MU OPVMIMHaIbHOCTb MevIOIMN, 

OoraTCTBO AKKOMITaHeMEHTA, 3a4aCTYIO CAMOCTOATEJIBHOPO TIO CBO- 

e€MYy XYJIOXCCTBCHHOMY 3HayeHH0, CJIMBaACh BOCJIMHO, COCTABIIAIOT 

POMaHCoOBbIi cTWIb UalikKoBcKoro. 

Kommo3vuTop CO“UMHAJI POMAaHCbI MW MeCHH Ha MpoTsKeHuu 

BCcero CBOero TBOpYeckOro MyTH. IlecHa mutaeT COOOM BCe OCTAIIb- 

Hble X%KaHpbl My3bIKW UaiikoscKkoro. [leceHHaa cTuxua cocTaB- 

JIAeT CaMy!O CYTb My3bIKM KOMIO3MTOpa, B TO BPeMA KaK POMaHC 

ABJIACTCA €€ HEIIOCPeJICTBeEHHBIM BbIpaxkeHiHemM. MuHorve apuu u 

KaHTWJICHbI — POHble CecTpbI poMaHcos. HepezKo MesloaMueckne 

OJIEMCHTHI, 3By4aBlIMe paHee B POMAaHCax, NOABIIAIOTCA B Ollepax Vu 

CUMOHW4eCKHX IIpou3BeqeHuax YaliKOBCKOrO. 

YalikoBckuiM couMH cBbie 100 pomMaHcoB, MHOrve 13 

KOTOpbIX HaliMcaHbl Ha cruxu O.V. Troruepa, JI.A. Mea, A.H. 

AnyxtTuna, JI.M. Patray3a. C mostom A.H. Ttemjeesnim, 4bu cCTUXu 

HeOJHOKpaTHO UCIIOJIb3O0BaJIMCb KOMIIO3HTOPOM B erO POMaHCOBOM 

TBOpYecTBe, YaiiKOBCKMM ObUI 3HAKOM JIMYHO - 06a ObLIM WieHaMu 

Aptuctuyeckoro KkpyxXKa. HeckojIbKO pOMaHCOB HalIMcaHbl Ha 

cruxu A.K. TosicToro, JIMpM4YHOCTb U MY3bIKaJIbHOCTbh KOTOPBIX 

MOKOpWwIM KOMMO3uTOpa. Ee ps, pOMaHCoB HaliMcaHbl Ha CTUXU 

A.A. Meta. «Cuntato ero MO3TOM aOCOsIOTHO TeHMaJIbHbIM..., — 

nucan [lérp Uaiikosckui, - Der B yume CBOM MMHYTHI Mepexo- 

IMT U3 TpeesIOB, yYKa3aHHBIX 11093, MU CMeJIO JeslaeT War B Hallly 

oomactTb. [lostomy uacto MeT HalloMuHaeT MHe berxopeHa». 

Kommlo3UTOp CTpeMUJICA OXBATUTb CaMble pa3Hooopa3Hble 

TIe¢CeHHble KaHPbI CBOero BpeMeHMH. B ero TBOPYeCTBe HapsALy 



C 4MCTOM JIMpMKOM BO3BBIINeCHHOTO CKJIayla MpucyTCTByeT 

NOJJIMHHbIM WpaMaTH3M, HapOJHble HalleBbl YepeyIOTCA C 

BaJIbcCaMU, a TOPXKECTBEHHbIe TMMHbI YCTyMa!kOT MeCTO OBITO- 

BbIM IIeCeHKaM. 

PaHHve poMaHcbI (op. 6), HallucaHHble B HOsAOpe-eKaOpe 

1869 roa, MPOHMKHYTHI BO3BbILUeHHOM JIOOOBHOU JMpukoin. ITpu 

9TOM MX TlepelouIHAeT pasHOOOpa3HbIM MMP YYBCTB: pallOCTb VU 

O0JIb, BEJIMYABOCTb MU Mopxarolee BecesIbe, MIyOOKad MeJIaHXOJIMA 

MW COOpaHHOCTb 3MOLUMM, a TakxKe JIaKOHVY3M UM Oe30lIMO0uHAaA 

HallpaBJICHHOCTb BbIpasMTeJIbHbIX CpescTB. B sTux pOMaHcax O60- 

3HaYWJIOCbh CBOMCTBeHHOe UaliKOBCKOMy co¥eTaHve HalleBHon, 

€CTeECTBEHHOM MeJIONMM Cc MOsYaC CJIOKHbIM, XYIOXECTBEHHO- 

CaMOCTOATEJIBHbIM AKKOMIIAaHeEMeCHTOM. bosibliow MesoaMye- 

CKOU BbIpa3sMTeJIbBHOCTH KOMIO3MTOp JOCTUTasl B ipeyesax MaJIbx 

WHTepBaioB. Yxe B Hayate 70-x rOOB BO3HMKIIM OosIee pa3sHo- 

oOpa3Hble CKa304UHbIe MW MUOUOrM4ecKMe ClOXxKeTHbIe JIMHUM. Ha 

TIpOTssKeHuM BCeM %XM3HM UaltkoBcKMM Yepriall MYy3bIKaJIbHbIi 

MaTepMall B OKpyxKalolllei ero cpeyle. B poMaHcax CJIbILIIHbI MHTO- 

HallMM pycCKOM UW yKpaWHCKOM MpOTssKHOM MeCHU, UTaIbXHHCKOU 

CepeHaJIbI M IbIraHCKOLFO PpOMaHCa. 

Yxe B paHHMx poMaHcax UavKOBCKOrO MOABJIAIOTCA MIPH3HakKu 

CUM@OHM3Ma. OTO KayeCTBO IIpOABIAeTCA He TOJbKO B OCOOOM 

WHTeCHCMBHOCTH MeJIOMM UM pa3BUTbIX (OpMax COMPOBOX CHUA, 

HO MB OOO OOpa3sHOCTH U eEMCTBeEHHOCTV My3bIKH, ee JIpamMa- 

TMYeCKON cwWile, IpeBpalilad MHOrMve MpoOv3sBeseHUA STOTO posla B 

Ma@JIe€HbKUe JIpaMbl MHCTPyYMeCHTAJIbHO-BOKaJIbHOPO CKIa ja. 

PomaHcbl UattkoBcKoro, MpeyicTaBJIeHHble Ha JIMCKe, 3By- 

yaT B MCIOJIHCHMM BbILaIOWIMxcaA BOKaIMcTOB Poccun — Ceprea 

Jlemetiesa, VipwuHpr Apxunopoi, Esenbr OOpa3uoBpoi, Esrenua 

HectepeHko, Huubr Momunon, KOpua Ma3ypka uv Mycauma 

Maromaesa. 



CD 1 CD 2 

1 Atthe Ball, Op. 38 No. 3 (A. Tolstoy) idee 7 1 Bless You Forests, Op. 47 No. 5 (A. Tolstoy) 5.08 

2 Mild Stars Looked Down, Op. 60 No. 12 (A. Pleshcheyev) 3.50 2 Charmer, Op. 65 No. 6 (P. Collin, translated by A. Gorchakova) 1.24 

3 Night, Op. 73 No. 2 (D. Rathaus) 3.56 3 Onto the Fields of Yellow, Op. 57 No. 2 (A. Tolstoy) 3.48 

4 My Mischievous Child, Op. 27 No. 6 (L. Mey) 1.59 4 He Loved Me So, Op. 28 No. 4 (A. Tolstoy) te 

5 A Frightful Minute, Op. 28 No. 6 (P. Tchaikovsky) 3.44 . 5 The Lights Were Going Out in the Rooms, Op. 63 No. 5 (K. Romanov) 2.45 

6 Don Juan's Serenade, Op. 38 No. | (A. Tolstoy) 2.36 6 I Opened the Window, Op. 63 No. 2 (K. Romanov) 1.58 

7 Tears, Op. 65 No. 5 (A. Blanchecotte, translated by A. Gorchakova) 3.10 7 Amongst Gloomy Days, Op. 73 No. 5 (D. Rathaus) 1.55 

8 Wait, Op. 16 No. 2 (N. Grekov) 4.06 8 To Forget So Soon, composed in 1870 (A. Apukhtin) 3.02 

| 9 No, Only the One Who Knew, Op. 6 No. 6 (L. Mey, after J.W. Goethe) 3.15 9 Sleep My Sad Friend, Op. 47 No. 4 (A. Tolstoy) 4.04 

10 Or My Mother Delivered Me, Op. 27 No. 5 (L. Mey, after A. Mickiewicz) 3.04 10 Let the Winter..., Op. 65 No. 4 (P. Collin, translated by A. Gorchakova) 3.04 

11 Disappointment, Op. 65 No. 2 (P. Collin, translated by A. Gorchakova) 2.50 11 Again As It Used to Be, Op. 73 No. 6 (D. Rathaus) 2.36 

12 The Heroic Deed, Op. 60 No. 11 (A. Khomyakov) 5.01 12 Was I Not a Little Blade of Grass in the Field, Op. 47 No. 7 (1. Surikov) 6.05 

13 The Sun Set Down, Op. 73 No. 4 (D. Rathaus) 1.48 13 Teardrop Is Trembling, Op. 6 No. 4 (A. Tolstoy) 3.49 

14 Lullaby in a Storm, Op. 54 No. 10 (A. Pleshcheyev) 3.11 14 I Wish I Could Find One Word, composed in 1875 (L. Mey, after H. Heine) 1.36 

15 Serenade, Op. 65 No. 1 (E. Turquety, translated by A. Gorchakova) 1.47 15 Serenade (“In the Bright Light of Dawn”), Op. 65 No. 3 (P. Collin, translated by A. Gorchakova) 3.09 

16 Nightingale, Op. 60 No. 4 (A. Pushkin) 3.31 16 Why?, Op. 28 No. 3 (L. Mey) 2.51 

17 Gypsy Girl’s Song, Op. 60 No. 7 (Y. Polonsky) 2.24 17 Reconciliation, Op. 25 No. 1 (N. Shcherbina) 5.15 

18 Tell Me What in the Shadow, Op. 57 No. 1 (V. Sollogub) 3.46 18 Understand Just Once, Op. 16 No. 3 (A. Fet) 1.45 

19 We Sat with You, Op. 73 No. | (D. Rathaus) 2.30 19 Can It Be Day, Op. 47 No. 6 (A. Apukhtin) 3.08 

20 It Was in Early Spring, Op. 38 No. 2 (A. Tolstoy) 2.34 Total playing time: 60.25 

Total playing time: 61.43 
N. Fomina, soprano; A. Pokrovsky, piano (4) 

N. Fomina, soprano; A. Pokrovsky, piano (8, 10) E. Obraztsova, mezzo-soprano; V. Chachava, piano (5, 12, 17) 

E. Obraztsova, mezzo-soprano; V. Chachava, piano (13, 17) I. Arkhipova, mezzo-soprano; I. Guselnikov, piano (2, 7, 10, 15) 

I. Arkhipova, mezzo-soprano; I. Guselnikov, piano (3, 7, 11, 15, 19) M. Magomaey, baritone; B. Abramovich, piano (1, 14, 19) 
M. Magomaey, baritone; B. Abramovich, piano (1, 6, 20) ‘ Yu. Mazurok, baritone; A. Afanasieva, piano (9, 13) 

Yu. Mazurok, baritone; A. Afanasieva, piano (4) S. Lemeshey, tenor; B. Kozel, piano (8, 16) 
S. Lemeshey, tenor; B. Kozel, piano (14, 18) E. Nesterenko, bass; E. Shenderovich, piano (3, 6, 11, 18) 

E. Nesterenko, bass; E. Shenderovich, piano (2, 5, 9, 12, 16) Recorded in 1963 (8, 16); 1972 (1, 14, 19); 1978 (2, 4, 7, 9, 10, 13, 15); 1979 (5, 12, 17); 1991 (3, 6, 11 18). 

Recorded in 1963 (14, 18); 1972 (1, 6, 20); 1978 (3, 4, 7, 8, 10, 11, 15, 19); 1979 (13, 17); 1991 (2, 5, 9, 12, 16). Sound engineers: I. Veprintsev, E. Buneyeva (2, 3, 6, 7, 10, 11, 15, 18); V. Ivanov (4, 5, 9, 13, 12, 17); Yu. Kokzhayan (1, 

Sound engineers: I. Veprintsev, E. Buneyeva (2, 3, 5, 7, 9, 11, 12, 15, 16, 19); V. Ivanov (4, 8, 10, 13, 17); Yu. Kokzhayan ® 14, 19); G. Braginsky (8, 16) 
(1, 6, 20); G. Braginsky (14, 18) 

Remastering — M. Pilipov. Editor — T. Kazarnovskaya. Translated by N. Kuznetsov. Design — I. Kryukov, G. Zhukov 



CD 1 Oe Ib 

1 Cpegb mryMHoro 6ara, cou. 38 No3 (A. Toscroi) 2.29 } 1 Buarocnopysaro Bac, seca, cou. 47 NeS (A. Toscroit) 5.08 
2 Ham 3Be3qbI KpoTKue, cou. 60 Ne12 (A. Inenmees) 3.50 2 Uaposnyutia, coy. 65 No6 (II. Komen, nep. A. [opyakosoi) 1.24 

3 Houb, cou. 73 No2 (JI. Parrays) 3.56 3 Ha HuBpr xesTBIe, cou. 57 No2 (A. Tosctoit) 3.48 
4 Mos OanropHuua, coy. 27 Nob (JI. Mei) 1.59 4 OH Tak Mens J100uI, cou. 28 No4 (A. AnyxTuH) pe 

5 CrpatmHas Munyta, cou. 28 Ne6 (Il. Walikoscknit) 3.44 + 5 Yx racjIM B KOMHaTax OrHH, cou. 63 No5 (K. PomaHos) 2.45 
6 Cepenaga Jlon Kyaua, cou. 38 Nol (A. ToncTon) 2.36 6 PacTBopw A OKHO, cou. 63 Ne2 (K. PomaHos) 1.58 

7  Cnyes3pr, coy. 65 NeS (A. Baanmkort, nep. A. lopyakopoi) 3.10 7 Cpelb MpayHbix THe, cou. 73 Ne5 (JI. Patray3) Be 

8 Ilorogu, coy. 16 No2 (H. Ipexos) 4.06 8 3a6bITb Tak cKOpoO, cou. 1870 r (A. AryxTvH) 3.02 
9 Het, TOKO TOT, KTO 3Has, cou. 6 No6 (JI. Met u3 B. Tete) 3.15 9 YcHM, NevabHBI Wpyr, coy. 47 Ne4 (A. Toscroi) 4.04 

10 Asm MaTb MeHs poxasia, coy. 27 No5 (JI. Met u3 A. Muirkesiya) 3.04 10 Ilyckaii 3uma..., cou. 65 No4 (II. Komen, nep. A. fopuakoBoi) 3.04 

11 Pa3zouapopaHne, cou. 65 No2 (II. Komen, nep. A. lopyakosoi) 2.50 11 Cnosa, Kak npexue, cou. 73 No6 (JI. Patray3) 2.36 

12 Tlogpur, cou. 60 Nell (A. Xomaxos) 5.01 12 A nm B none wa He TpaByliKa Obuia, cou. 47 Ne7 (MW. CypuKos) 6.05 
13 3aKkaTus0cb comHue, cou. 73 No4 (JI. Patray3) 1.47 13 Cne3a apoxut, coy. 6 No4 (A. ToscToi) 3.49 

14 Kompi0ebHas MecHa B Oypw, cou. 54 (A. Ilenmees) 3.11 14 Xorex Obi B enMHOe COBO, cou. 1875 (JI. Meit u3 I. Teiine) 1.36 
15 Cepenaga, cou. 65 Nel (9. Tropketnu, mep. A. Topuakoson) 1.47 15 Cepenaga («B spKoM cpBeTe 3apu»>), cou. 65 No3 (II. Komen, nep. A. [opyakosoi) 3.09 

16 Conopen, cou. 60 No4 (A. Iyurkun) 3.31 16 3a4em?, coy. 28 No3 (JI. Meit) -1 

17 TlecHb merranKu, cou. 60 Ne7 (A. TlonoHcKui) 2.24 17 IIpumupente, cou. 25 Nel (H. Wlepouna) I 

18 Cxkaxu, 0 4eM B TeHH, coy. 57 Nol (B. Comory6) 3.46 18 Tloiimu xots pa3, coy. 16 No3 (A. Mert) 1.45 

19 Mobi cugesmu c Tobon, cou. 73 Nol (JI. Patray3) 2.33 19 Jlenb au waput, cou. 47 Ne6 (A. Anyxtun) 3.08 

20 To 6bUIO paHHeto BecHon, coy. 38 No2 (A. ToscTon) 2.34 O6mlee Bpema 3BydaHus: 60.25 

Ooulee Bpema 3By4uaHua: 61.43 
H. Momuua, compaHo; A. Moxposckuii, doptemuaHo (4) 

H. Momuna, compano; A. IlokpopcKui, doptremnuano (8, 10) E. O6pa3ilopa, Memio-compaHo; B. Uayapa, doptemuauo (5, 12, 17) 

E. OOpa3ioBa, Me1ijo-compaHo; B. Yayasa, doprenmano (13, 17) VW. Apxunosa, Meuo-conpano; UW. Tycenbuuxos, tbopremuano (2, 7, 10, 15) 
VU. Apxumosa, Memuo-compaHo; VW. TycesbHuxkos, dboprenmano (3, 7, 11, 15, 19) M. Maromaes, 6aputou; b. AGpamosuy, dbopremuano (1, 14, 19) 

M. Maromaes, Oaputou; b. AOpamosuy, dbopremuano (1, 6, 20) 4 }O. Ma3ypok, 6aputou; A. Acdbanacsera, cbopremmano (9, 13) 
1O. Ma3ypoxk, Oaputou; A. AdbaHacbesa, dbopTemuaHo (4) C. Jlememes, TeHop; b. Koseb, dboptennuano (8, 16) 

C. Jlememes, TeHop; b. Ko3emb, dbopremuano (14, 18) E. Hectepeuko, 6ac; E. [enzeposuy, cdboptermano (3, 6, 11, 18) 
E. Hectepeuko, 6ac; E. Wengzeposuy, dbopremuano (2, 5, 9, 12, 16) 

3anucu: 1963 (14, 18); 1972 (1, 6, 20); 1978 (3, 4, 7, 8, 10, 11, 15, 19); 1979 (13, 17); 1991 (2, 5, 9, 12, 16) rr. 3anucu: 1963 (8, 16); 1972 (1, 14, 19); 1978 (2, 4, 7, 9, 10, 13, 15); 1979 (5, 12, 17); 1991 (3, 6, 11 18) rr. 
3pykopexucceppi: MU. Benpunues, E. byHeepa (2, 3, 5, 7, 9, 11, 12, 15, 16, 19); B. Wparos (4, 8, 10, 13, 17); FO. Z 3ByKopexuccepst: UW. Benpunues, E. ByHeesa (2, 3, 6, 7, 10, 11, 15, 18); B. Uparos (4, 5, 9, 13, 12, 17); FO. KokxkasH 
Koxxaau (1, 6, 20); I. Bparuncxuit (14, 18) (1, 14, 19); I. BparmucKun (8, 16) 

Pemactepunr: M. IImaumos. Pezaxtop: T. KasapHoscxas. Ju3aiin: MW. Kptoxos, T°: 2KyKos 
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