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AVANTI B nepeeopge c ntanbsaHckoro — «enepen». KoMnosutopckui KoHkypc ¢ TakmMm HassaHueM nossuncs B 2017 rogy 6narogaps Cotosy koMnosuTtopos Poccum, cTae OgHUM 13 nepenoBsbix
CcOBbITUIN COBPEMEHHOM aKkageMMyeckomn My3bikasbHOM KynbTypbl. [locne Hebonbwon naHaeMuiHomn nayssl, 8 2022-m koHkypc AVANTI npowen B yeTeepTbin pas npu noaanepxke NpesngeHTckoro
doHAa KynbTYpHbIX UHULIMATUB.

Poccuiickme koMno3nTopbl COpPEBHOBANMNCH B TPEX HOMUHALMAX — COYMHEHWE AJf1sl OLHOMO WY ABYX MHCTPYMEHTOB; AJ/1sl KAMEPHOro COCTaBa; C y4acTMeM rosoca, BokasbHoro aHcambns
nnu xopa. Kak v npexae, yuactBoBaTb B KOHKYPCE MO TONbKO aBTOPbI, cocTosiwme B Coto3e KOMMNO3UTOPOB, — B 3TOM MOAAEpIKKa U CTUMY/IMPOBaHMeE UX TBOPYeCKoro noteHumana. Slaypeartsl
KOHKYpCa MoyumIn AeHEeXHbIN Npus, CouMHeHUs Bcex nobeauteneit npo3ssyyanu Ha cueHe Manoro 3ana Mockosckoi koHcepBaTopuu. Live koHuepTa 3anvcana u nspana «®upma Menoaus»,
NMapTUTYpbl HareyaTano MockoBckoe nsgaTenbcTeo «Komnosutops.

Ha kaxapit koHkypc AVANTI npuxoaumt cebiwe 200 3as80K 13 caMbix pasHbix pernoHos — oT AcTpaxaHu o Netposasoacka, ot KanvHuHrpaga no Akytum. OnbiTHOE XtopY OLeHNBaeT BCe
napTUTypbl, BbiIGUpas camMble UHTepecHble. B 3ToM ropy xiopu BHoBb Bo3rnaeun npeacepatens Coseta Cotosa komnosutopos Poccuun AnekcaHgp Yankosckuin. Taioke B cOCTaB >Hopy BOLWN

KOMMo3uTopbl 1 My3bikoBeabl Bnagummnp Kobekun, FOpuit KpacasuH, Mapk bynowHukos, CeetnaHa /lasposa 1 CeetnaHa CaseHko.



AHIPEWA BECOTOHOB (MOCKBA)
JIAYPEAT | CTEMEHW B HOMUHALMM
«COYUHEHWE [1/15 OIHOIO W/IN IBYX MHCTPYMEHTOB»

«TOYKUN CONPUKOCHOBEHWUM» nns ckpvinku v opraHa

Anbbep Kamio roopun: «PaHo unu no3oHo ece20a Hacmynaem MomeHm, ko2da
10U nepecmarom 6opomecs U My4ume Opye Opyaa, CMUPSOMCS HAKOHeY, ¢ meM, 4mo Hado /lbums
Opyz020 makuM, Kak oH ecms. Dmo — yapcmeue HebecHoe».

Anppeit becoroHos poaunncsa B 1990 rogy B CesepoasuHcke. BoinyckHnk Mockosckomn
koHcepeaTopun umenun .U, Yankosckoro (knacc FOpus Kacnaposa, 2016), TaM xe — accu-
cteHTypa-cTakuposka (2018). C 2021 roga 8 Cotoze komnosutopos Poccuu. YuacteoBan B KOM-
nosuTtopckmx mMactep-knaccax Kaponbl baykxonst, Ockapa bbsHku, OMutpus Kypnangckoro,
Knayca Nanra, @abbeHa Jlesn, Cepress Hesckoro, Xan YepHosuH. YyacTHMK nabopatopui ans
koMnozutopoe n apamatypros «Koonepaums» (2017) n «Koonepauus.getu» (2019), Bropon
nabopatopuu komnosutopos «OTkpbiTbint kocmoc» (2017). CrynenT VI MexxayHaponHom koMm-
nosutopckow akagemun B r. Yankosckun. C 2021 — npenopgasatens MockoBckol KoHcepBaTo-
pun. ABTOp My3bIKM K ApaMaTUuecknm cnekTaknam Teatpa «[paxTtuka», Teatpa umenn Esrequs
BaxTtaHrosa, AnekcaHapuHckoro TeaTpa, AkageMuueckoro TeaTpa apambl umenu B. CasuHa.
ABTOp My3bIKu ANs MynbTUMeaniHon peins-onepeTTbl «KaHama nnm ontumusm. MNepesarpyska»
(MacTepckas bpycHukmHa, pexx. W. Tutos, 2022).

PECTUBANIN: Odarvnesckun dectmBanb nckyccts, «[exkabpbckme Beuepa», decTtuBans

KamepHoW My3biku «[1aTb Beuepos», SOUND UP.

APMAH IryulisiH (MOCKBA)
JIAYPEAT | CTEFIEHW B HOMUHAL WU
«COYNHEHWE C FO/TIOCOM (XOPOM)»

ABSOLVE, DOMINE nns BokanbHoro aHcamMbnsi, CKpUMKM 1 BUONOHYENU

«[Mbecy “Absolve, Domine” s Hanucan ans npoexTa “Peksmem namatn dKockeHa
Jenpe”. Hapspy c ueTbipbMs ApPYrMW, HamMCaHHbIMU COBPEMEHHbIMM KOMMO3UTOpaMu, 3Ta
nbeca JomkHa 6Gbina BocnonHUTb PexksueM dpaHko-dnamaHackoro komnosmtopa XVI seka
KaHa Puwadopa HegocTalowmMMm MOANTBAMU N3 KAHOHNYECKOWN KaTONMHYECKON 3ayrNMOKOMHOM
Meccol. fl onvpancs Ha OpWrMHasbHbIA FPUrOPUAHCKUIA XOParn, BOM/IOWAWNIA HeAEeNMMOCTb
penMrMo3Horo Ayxa ToW 3Mnoxu, KOTOPbI B MO KOMMO3ULMK NMPOXOAUT Yepes MeTaMopdo3bl,
oTpaXkalroLume NpoLeccbl COBPEMEHHOMO JIMMUHAIbHOTO CO3HaHMUS».

ApmaH Tywsan poaunca B 1981 rogy B Epesane. OkoHunn MockoBckyo KoHcepBaTopuio
umenn [M.W. Yaiikosckoro. Craxuposancs B basenbckoln MysbikanbHol akagemun n Opes-
LEHCKOW BbiCLel WKose My3biku. Yuuncsa komnosuumm y Pomana SlepeHésa, PonaHaa Mosepa
n Mapka AHpape. YuacTBoBan B MacTep-knaccax [bepnynaxu bunnone, beata ®yppepa, bpaii-
aHa ®épHuxoy 1 Knayca Xybepa. C 2008 no 2013 npenogasan 8 MockoBckol koHcepBaTOpuK,
c 2021 ropa npenopaet B LLkone guzanHa HAY BLUS. CospaTtens My3sbiku ana ciM$oHMYeckoro
OpKecTpa, MHCTPYMEHTasbHbIX aHcambnel, xopa, TeaTpa, KOMMNo3uuunin ans live-anekTpoHukm
W UHTEPaKTUBHbIX 3BYKOBbIX MHCTaNNAUMIN. ABTOP KaMepHbIX, XOPOBbIX 1 OMEpHbIX Npou3sese-
HWUI, My3bIKK K ApaMaTndecknm crnektaknam. C 2013 roaa MHMLMMpPYeET MeXAyHapOAHbIe NPOEeKTbI
HOBOW aKageMmueckom My3biku. B nx uncne «3apucoesku spemern» (2013), eNsemble + Phoenix
(2015), «Pexsmem namsatn YKockeHa denpe» (2017), Pectmsans SneuHa Mocbe Everything Is Real
(2017), Horror Vacui (2021).

KOHKYPCDbI: naypear koHkypca «[Mudunickune mrpoi» B Carnkt-lNetepbypre, MexxayHapoa-

Horo koHKypca Pre-Art B Liiopuxe, koHkypca nmenn LLloctakosmya B Mockee.
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HATPALDI: no6eputens TBopueckon mporpammbl Cotoza komnosutopoB Poccun «Hotbi
M KBOTbI», rpaHToBOM nporpamMmbl Aksenov Family Foundation «Pycckas Mysbika» (2022), nay-
peaT CtvneHaunn npaesutensctea LLsenuapuu 3a soigatowmecs goctmkerms ESKAS v ctunengum
HeMeLkon cnyx6bl akapgemuuecknx obMeHos DAAD, cTuneHamaT apTUCTMUECKOW pesnaeHumnm
Richard-Wagner-Statten.

PECTUBAJIN: «Mockosckuin popym», ISCM World New Music Days (JTrouepH), Tonkiinstlerfest
(Utopux), Kues Miosnk Pect, «MockoBckas oceHb», «TpyaHoctn nepeBoaa» (Mocksa),
Culturescapes Moskau (bazens), «[1ga oHs 1 aBe Houn Hosow My3biku» (Opecca), MNudunckme nrpsl,

reMusik (CankT-Netepbypr), Crossroads (EpesaH), Pectmsans FOpus bawmeta (Apocnaenb).

UropPb APYX (CAHKT-METEPBYPT)
JTAYPEAT 11l CTEINEHW B HOMUHALINN
«COYMHEHWE /11 KAMEPHOIO AHCAMB/14»

TANGOVISION gnsa knapHeTa, CKpunku, BUONOHYeNM 1 popTennaHo
Mbeca 3avrpbiBaeT C OXMOAHUAMU CrylIATeNs, C/IOBHO BOT-BOT MpeBpaTUTCs
B TaHUeBanbHyto. OfHa 3a Apyroi NosBAAIOTCA 3HAKOMbIE MeIOAMYECKME Y PUTMUYECKUE GUrypbl,
HopoBsAwMe opOPMUTBCA B MOSHOLEHHYIO MENoamio, HO TYT e obpbliBaloTcs U nepebusa-
OTCA periMkamu apyrux MHCTpymeHToB. [beca cozgasanach Ans NpoeKTa, MOCBALLEHHOTO KaHpy
«TaHro», N BHyTPEHHeN 3ajayell KOMMO3UTOpa Ha TOT MOMEHT 6bI/I0 He BOCMPOM3BECTU HEOAHO-
KpaTHO BOCMpou3BefeHHoe apyrumn. Msberas aTtoro, BO BpeMs COUMHEHUS KOMMO3UTOP Mpea-
CTaBAsN, Kak TaHro MOrv 6bl TaHLLeBaTb HaCeKoMble.
Nropb Opyx poaunncs B 1966 roay B JleHunHrpage. OkoHunn CaHkT-IleTepbyprckyto KoHcep-
BaTopuio uMeHun H.A. Pumckoro-Kopcakosa (knacc AnekcaHgpa MHauakaHsHa, 1992). YuactesoBan
B MeXAayHapogHbix MacTep-kypcax [layna-XarnHua dutpuxa, DancoHa JeHucosa, Mapka Konbit-

MaHa, XenbMyTa JlaxeHmaHa, Cepres CnoHumckoro. Chepa nHTepecoB aBTOpa cocpenoToyeHa

Ha KaMepHO-MHCTPYMEHTaNIbHOM My3bIKe, OMyCbl HEPEAKO CO34aTCA MO MOTUBAM Npov3BeseHUN
XKMBOMUCK, apXMUTEKTYpbI, CKynbnTypbl. [1can My3sbiky K ApaMaTUUYECKUM CMeKTaK/sM, LMPKOBbIM
npeacTasneHunsm. CoemecTHo ¢ IaucoHom [leHncosbiM Hanmcan My3biky K kuHodunbmy «Llapckas
oxoTa» (pex. B. MenbHukos, 1990). BoicTynaet kak nuaHuUCT, B TOM yncne B Aykase (MpUHUMan yya-
cTve B AXka3oBbix pectusanax B Knarneae).

KOHKYPCDbI: rpaH-npu koHkypca FOHECKO B Mapwke (1995), naypeat | npemun MexayHa-
pPOAHOrO KOHKYypCa KaMepHoW My3biku, obbasneHHoro aHcambneM Millennium Chamber Players
8 Yukaro (2007), naypear |ll crenenn MNepeoro (2018) n Tpetbero (2020) Becepoccuitckmx KoH-
kypcoe AVANTI. MNo6eanTtens teopueckoit nporpammbl Cotosa komnosutopos Poccum «Hotbl
n kBoTbI» (2022).

PECTUBAJIN: mexpyHapopaHble decTuBanmM coBpeMeHHON My3biku B AscTpuu, benbrum,

lonnanamn, Janunm, Nlutse, Monbwe, CLUA 1 Poccun.

AHIAPE/ KOMUCCAPOB (MOCKBA)
JIAYPEAT 11l CTEMEHW B HOMUHALINM
«COYUMHEHMWE A1 OAHOIO M1 ABYX MHCTPYMEHTOB»

«NCMNAHCKUE NECHWU» nns BronoHuenn

Crouta 6bina HanmcaHa B sHeape 2021 roga no 3akasy MCMaHCKOro BUOOHYENM-
cTa XyaHa Arunepsi Cepeco. « pelunn ncnonb3oBaTb B Ka4eCTBE UCXOAHOrO MaTepuasia HapoaHble
MCMaHCKMe Haresbl, HangeHHble MHot B cbopHuke Penune MNeppens, Bbiweawem B ABaALATbIX
rogax yke mpoLuioro, ABafLATOro Beka. JTa KHUra U no ce AeHb OCTaeTCs CaMbiM MpPeacTaBu-
TenbHbIM cOBbpaHMeM CTapuHHOro mcnaHckoro ¢onbknopa. CyuwecTeyer MHOXeCTBO 0b6paboTok
HapOoAHbIX MeceH AN Pa3/IMyHbIX FOSI0COB WU MHCTPYMEHTOB C COMPOBOXAEHMEM, HO, HACKO/bKO
MHe 13BeCTHO, 06paboToK A1 CONbHOWM BUONOHYenM 6e3 akkoMnaHeMeHTa — HeT. §l, KOHeUHO e,

He UMTUpOBan HapoaHble MenoamMmn ‘kak ectb’. Kak npaBuno, HavanbHas MHTOHaums unn ¢pasa
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MecHW CRyXuia OCHOBOW MOeW AanbHellen KOMMO3UTOPCKOM paboTbl, AOCTaTOUHO C/IOXHOMW,
W [aneko yxoaauien oT opuriHana. Yactu umikna KOHTPacTHbI, HO CBSI3aHbl MeXay cO6oM eAnHbIM
rapMOHUYECKMM 3aMbIC/IOM 1 OBLMMIN MOTMBaMU, MEPEXOAALMMU U3 Nbecbl B nbecy. YacTo Buo-
NOHYeNb 3ByYnT Nofo6HO rMTape B pykax BUPTYO3a CTUAS GpNaMeHKo, a B YeTBEPTOM YacTu B My3bl-
KasibHYHO TKaHb BrneTaeTcs umTata u3 clomtbl baxa. Ponbknop BeueH: xoueTcs AymMaTb, UTO U My3bika
Baxa Toxe. Pa3Be oHa yxxe He donbkiop?»

Angpent Komuccapos poauncs 8 Mockse B 1981 rogy. Komnosutop, nuaHWCT, My3bikanbHbIN
npogatocep, cneunannct B obnacTv Mysblka/ibHO-KOMMbIOTEPHbIX TexHonorvi. Ynen lMpasneHus
Coto3a koMnosuTopos Mocksbl, uneH Cotoza komnosutopos Poccmm. OkoHumn MockoBcKkyto KOH-
cepeatopuio umenn MN.U. Yankoesckoro (2004), Tam ke — acnupaHTypy (2007). Ero neparoramm
6b11n Poman JlegeHés n Anexcen Hukonaes (komnosumums), FOpun byuko (koMrnosvuma n opke-
ctpoeka), KapaH XauaTypsiH (MHCTpyMeHToBKa), FOpuin Xononos (rapmMoHus). ABTop cMboHMNYe-
CKMX, KAMEPHbIX 1 XOPOBbIX COYMHEHWI, My3bIKM ANS TeaTpa, KUHO u TenesuaeHus. [penogaet
B8 MockoBckol koHcepBaTopmn 1 MOCKOBCKOM roCyaapCTBEHHOM MHCTUTYTE KY/bTYpbl.

KOHKYPCDblI: naypeat |l crenenn Broporo Becepoccuiickoro korkypca AVANTI (2019).

PECTUBAJIU: «Mockosckas oceHby», «OTipbiTas cueHa», «BosspaweHuen, «[aTb Beuepos».

AHHA KY3bMUHA (CAHKT-TETEPBYPT)
JIAYPEAT [1 CTEMEHW B HOMUHALIMM
«COYUMHEHME C rO/TOCOM (XOPOM)»

«AHFENN1 BOMUALIE» nna cMewaHHoro xopa a cappella

«Tak CNnoXmMnocob, YTo TEKCT 3agocTorHuKa Macxum, Ha KoTopbil 8 cobupanach
HanucaTb CBET/YIO U fOBO/NBHO MPOCTYIO MY3bIKY, PACKPbINICA 34€Chb HE COBCEM CTaHAapTHO. byk-
BasIbHO B NepBbIi e AeHb paboTbl C 3TUM TEKCTOM f y3Hana o cMepTu Muxauna Bnagumupo-

Brua CepkoBa, XOPOLIO U3BECTHOMO B XOPOBbIX KPYrax, 6€CKOHeUHO TafaHTIMBOro My3bIKaHTa,

apaHXXWPOBLUMKA, OCHOBATeNs U XYAOXECTBEHHOTO PYKOBOAWTENS BOKanbHOrO aHcaMbns
ReMake, y koToporo MHe nNocyacTAanBMNOCh YyUUTBCS B My3biKanbHOM yunnuuie. YyscTeoBanocs,
UTO rMaBHOE MEeCTO B IMOLMSAX 3aHUManM He 6onb UK rope, a NtoboBb, HnarofapHOCTb U yBe-
pEeHHOCTb B TOM, YTO 3TOT YeNOBEK, €r0 TafaHT U CBET OCTaHyTCs C HaMu Borpekn cMepTu. OgHo-
3HaYHO CBETNOW MY3bIKW Y MEHSsl He MOYUYUNOCh, HO, HAAEHOCh, YTO NMONYYNNACh My3biKa 06 5TOM
caMoM “Bonpekun”».

AnHa KysbmuHa poaunace B 1989 rogy B Canckr-letepbypre. BoinyckHuua CaHkT-
MeTepbyprckoit koHcepBaTopumn nmerHn H.A. Pumckoro-Kopcakosa (knacc AHToHa TaHOHOBA).
Mpenopasatens QWM nmenn MN.O. OyHaesckoro u CaHkT-lNeTepbyprckolt koHcepBaTOpUmn
nmenun H.A. Pumckoro-Kopcakosa.

KOHKYPCbI: | npemus Broporo Bcepoccuiickoro KoHKypca KOMMO3UTOPOB WMMEHMU
0.[. WocTakosunyua (CaHkT-MNeTepbypr, 2016), npemus «Mpoxopoeckoe none» B o6nactun Mysbi-
kanbHoro uckycctea (benropog, 2016, 2020), naypeaT Bcepoccuitckoro OTKpbITOro KOHKypca
Komno3utopos «Xoposas nabopatopus XX| sek. Mysbika ansa geten u toHowectsa» (CaHkT-
Metep6bypr, 2011, 2016, 2018, 2019, 2022), koHKypca KOMMNO3UTOPOB « TpM Beka KNacCU4eckoro
pomaHca» (CaHkT-lNeTtepbypr, 2014,2018).

DPECTUBANIUN: «3emnsa getent» (2012), «OT aBaHrapaa ao Hawmx gHen» (2015,2016), «rpbi
c knaccukon» (2017), «Pycckas BecHa B Netepbypre» (2017, 2018), «[Matb Beuepos» (2021),
«HoBas Mys3bika offline» (2022). YuacTHuua Bcepoccuiickoro MmonoaexxHoro obpasoBaTesibHOro

¢dopymMa «TaBpuga».
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ANTMHA NOA30OPOBA (MOCKBA)
JIAYPEAT 11l CTEMIEHW B HOMWHAUWWN « COYNHEHUE
Cro/ioCoOM (XOPOM)»

«HOYHDbIE MEPLUAHWUA» ans cMewaHHoro xopa a cappella n TpeyronbHuka
«BokanbHbIMU NMHMAMM, KaK akBapenbHbIMW Kpackamu, i MblTanacb HapMco-
BaTb YCKO/Ib3alOWMA, €4Ba YNOBMMbIN HOYHOMN nensax. ‘HouHble MepuaHus” — aunTux, umkn
13 AByX MuHuaTiop. B nepeoit, paneknm npoobpazoM KOTOpOM CTanu uTanbsHckue bapka-
ponbl,— aTMochepa BEeHELMAHCKOrO My3blKasbHOrO Meisaxa, co3epLaHme MepLatoLmx Hou-
HbIX CBETWUN M najalowmx 3se3n. Bropas MuHMaTiopa npoHusaHa obpa3aMu crnaBsHCKOM
NPUPOAbI C €e CYMPayHbIMU SIeCaMU U CTPYALUMMUCS BOSAMM XOMOAHbBIX ceBepHbix Mopen. CTu-
NINCTUKY 3TOM My3bIKM MOXHO OMPEeAennTb, Kak CNaBsHCKUI MUHMManusmM. Mo aHanorum c ame-
PVYKaHCKMM MUHUMAIM3MOM i UCMO/b3YHO B MOCTPOEHMM BOPMbI MbeChl HEKMeE “NaTTepHbi”.
TosbKo B OTIMUME OT aMePUKAHCKMUX KOMMO3UTOPOB, MOU NaTTEPHbI UMEIOT IpKME STHUYECKME
cnaesiHCKMe KopHU. B xopoBoit pakType s monbiTanach peanM3oBaTth He TONbKO TPaAULIMOHHOE
3By4YaHUe, HO U “3CTETUKY MepLaHmMs” BOKabHOTO 3BYKa, NEPEXOASLLErO B LUIOPOXU U MPU3BYKMU,
roe WyMOBOW 3BYK AB/SIETCS MPOAOMIKEHNEM MHTOHALMMN U My3bIKanbHOWN bpasbl».

MapTuTypa HanucaHa B 2021 roay no 3akasy arentctea SOUND UP.

Anuna MNMoasopoea poamnacs 8 1989 ropy B bpsHcke. BoinyckHmua Mockosckolt koHcepBaTopum
(knacc koMmnosunummn — KOpuit BopoHLos, knacc nHcTpymeHTosku — Papamyk Kapaes). Bpana ypoku
KoMno3nunn y AHTyaHa boiirepa n >KaHa-/lioka Ipea. YuacTHuua MacTep-knaccos [Jutepa AMMaHa,
KnemeHca lapneHwTetTepa, Knayca JlaHra, ®unvnna flepy, ®panHuecko Punmpen. C 2013 ropa —
ctunenanat Ponpa Banepus lepruesa. C 2014 — unen Cotosa komnosumtopos Mockebl. ABTOp
My3bIkM K Xopeorpaduyeckomy cnektaknto «Kazas-kazinas» (Pura, 2018), onep «AnHoa» (MAMT

mmenun K.C. Cranncnaeckoro u Bn.N. Hemmnposuua-Lanuerko, 2017), «[Neproanueckas cucrema»

no kHure . Jleen (dsarvnesckuii dectmsanb uckyccts B MNMepmu, 2019), onepsbi-ckaskum «lMpuHuecca
n ceuHonacy» (PaxmaHuHoBckuii 3an MockoBckow koHcepBaTopun, 2022).

KOHKYPCDbI: naypeaT BcepoccMMCKMX U MeXAYHApPOAHbIX KOMMO3UTOPCKUX KOHKYP-
coB uMeHun H.4. Mackosckoro (I npemus, 2012, Mockaa), VII n X koHkypcos paano «Opden»

(rpaH-npwu, 2015, rpan-npu, 2018, Mocksa), XV koHkypca nmenu lNMetposa (2021, || npemus).

HATAJ1bAA TPOKOMNEHKO (MOCKBA)
JIAYPEAT Il CTEMEHW B HOMUHALINN
«COYNHEHWE 1719 KAMEPHOIO AHCAMB/15»

CHRONOCLASM Il onsa knapHeTa, anbToBoro cakcodoHa, akkopaeoHa,
apobbl, MaHAONUHbI U TUTaPbI

«[MoHaTne “xpoHoknasm” 6bino BBegeHo nucatenem-daHTactom [koHoM YuHaemoMm ans
0603HaYeHNs OQHOIO 13 BO3MOXKHbIX MOC/EACTBUN Ny TELECTBUN BO BpEMEHW — BCTpeYu ftoaem
13 pasHbIX 3MOX, BO BpEMs KOTOPOW MPOUCXOAMT nepefaya ugen n nibopmaumm ns byayuero
B npowrsoe. TepMUH cOoCTaBfieH U3 rpedeckmx cnos chrono- (Bpems) u -clasm (cnomaHHbil),
TO ecTb MoxeT 6bITb NepeBeaeH Kak “‘uznom epemenn”. B nponsseaeHnn Chronoclasm Il ans
aHcambna naes “CoOMaHHOro BpeMeHn” oTpaxkeHa B “C/IOMaHHOM” My3bIKasbHOM KOHTUHYyMe
n “cnoMaHHOM 3ByKe”, AN AOCTMKEHUS KOTOPOrO MCMOMb3yeTCs NepecTpoika HeKOTOPbIX
MY3bIKasibHbIX NHCTPYMEHTOBY.

Hatanba NpokoneHko poaunace B 1985 rogy B ropoge LLénkoso Mockosckon obnactu.
OkoHumna MockoBckyto KoHcepBaToputo nmeru .M. Yalikosckoro (knacc FOpus Bopoh-
uosa, 2010), Tam xe — acnupaHTypy (2013). C 2011 ropa 8 Cowze komnosutopos Poccum.
B 2017 cocTosnacb Mmposas npembepa onepsbl «MHoe» Ha Manoi cueHe MysbikanbHoro Tea-

Tpa nmenun K.C. CraHucnaeckoro 1 Bn.. Hemmuposunua-LaHueHko. CounHeHns 3syyat 8 Poccun
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n 3a py6exom — Bepnun, Hbto-Mopk, Tenb-Asue, OapmwTant u KnuHrentans (fepMaHus),
Opn (Aectpus), Buro (Mcnarus), PoHTeHb6n0 (PpaHLms).

KOHKYPCbI: naypeat | Bcepoccuiickoro koHkypca komnosutopos YouTube (2010),
IV MexayHapoaHoro MonoaexHoro koMnosutopckoro koHkypca «LLar sneso» (2011), VII Mex-
LYHapOAHOro KOHKypca Monogblx KomnosuTtopos umeHu [1. KOpreHcoHa (I npemus, 2013),
avnnoMmaHT || MexayHapoaHoro koHKypca Monoapix komMnosutopos nmerun H. 4. Mackosckoro

(2012), Il MexxpyHapoaHoro koMrnosntopckoro koHkypca nmMeHun Cepres Cnonummckoro (2015).

AJNNIEKCEWN CIOMAK (MOCKBA)
JTAYPEAT Il CTETTEH/ B HOMUHALINN
«COYNHEHWE 719 OAHOIro i ABYX MHCTPYMEHTOB»

«MOCNEAHWUN TAHEL,TEPOSI» ons dnenTol
M3 Berynnenus k kHure «YueHums goHa XyaHa» Kapnoca Kacraneppi: «[lo any-
6okomy ybexxderuro yuumens Kapnoca Kacmarede doHa XyaHa Mamyca, maza u eouHa, ntodu, xxueuiue
e Hosom Ceeme decsmv muicay nem Hazad, max eny6oko usyyunu BceneHHyro u npobnemer eocnpus-
mus, umo coepemMeHHbili yesoeeK He cnocobeH Oaie Yacmu4Ho 8006pasume cebe ux UCMUHHOE Mo2yLue-
cmeo». MupoBas npeMbepa rnbecbl cocTosnack Ha pectmsane «Mockosckuin dopym» 8 2019 roay.
Anexcen Ciomak okoHunn MockoBckyto koHcepsaToputo umenn .U, Yalikosckoro (knacc
AnekcaHgpa YalikoBckoro). YuacTHUK MacTep-knaccoB MexayHapoaHbix BCTpey Mono-
Abix KomnosuTopoe B AnengopHe (HupepnaHgpl) n MexayHapooHol akagemMum «AHcaM-
6na mopepH» (fepManus). CounmHeHNs UCMONHATCA Ha Beaywmx $ecTuBansx CoOBpeMeHHOMU
My3bikn B Poccun, Bennkobpurtanum, lepmannn, Huaepnanpax. HoMuHaHT npemumn dpectusans
«3onotas Macka»-2018 3a Mysbiky k onepe Cantos ([lepMckuin TeaTp onepsbl 1 6aneTa MMeHU
M. 1. Yankoeckoro, pexxuccep C. Anekcanaposckuit, ampwkep T. KypenTauc, 2017). Npenogaet

B MockoBcKol KoHcepBaTOpUM.

KOHKYPCbI: no6eautens KoHkypca Monoabix koMnosuTtopos nMenu [N, KOprexcowra (2003,
2005) v Mudwuiicknx urp (2006).

POMAH LLbIMNbIWEB (EKATEPUHBYPT)
JIAYPEAT | CTETIEHV B HOMUWHALWN
«COYNHEHWE 1719 KAMEPHOIO AHCAMEB/15»

«KAYENUN CALESTIS» nna wectn 6nokdnent
«[Nbeca HanncaHa netom 2020 ropa Ha 6nokdnenTe, KOTOpPYHO s KOrAa-To B3a/

y nanbl v He BepHY/. DTO 6bINI0 MOYTM HAYasIo KapaHTMHa, U S HE OYEHb MOHMMAa, YTO HY>XKHO AenaTb,
M HY>KHO /1 YTO-TO AenaTb Boobuwe. Toraa s pewmnn, 4to 6b1710 6bl HEMMOXO BEPHYTHCS K CTapbiM
3aflyMKaM, KOTOpble AaBHO 6poLueHbl 1 No3abbiTol. [anekue (M He o4eHb) OTroN0CKM ABOPOB BCEraa
TEernno o4apoBbIBaAM MeHs, a 3Ta Nbeca — COOPHUK ABOPOBOro KauenbHoro “donbiiopa”’, KoTopbii
s cobupan Ha NPOTKEHUU CKONbKMX-To neT. Hagetocb, MHe He yaanoch nocpeacTsom yepenosa-
HWSl KauesbHbIX NMaTTEPHOB PAacCKa3aTb KaKyo-TO MCTOPUIO (XOTS, MOXOXe, BCe-Taku, HEMHOTO yAa-
NOCb), HO XOYETCS BEPUTb, YTO S XOTb B KaKOW-TO Mepe MO3BO/U 3TUM Kauensam npocto bblTbx».

PomaH Lbinbiwes poguncs B YensbuHcke B 1992 roay. BoinyckHuk Ypanbckoi koHcepBaTo-
pun nmenn M.T1. Mycoprckoro no komnosuumm (knacc Mrops 3aberuna, 2017). YuactHui |1 Mex-
AyHapogHoro ¢opyMa TBopueckunx macTepcknx MonOta nmenn M.K. Orunckoro B benapycn
(2016-2017), npoexTa Cotoza komnosutopos Poccum «KomnosuTtopckume umtius (2018) n || Mex-
LyHapoAHOro ceMuHapa ans Monogbix komrnosuTtopos B CaHkT-[Netepbypre (2019). AeTop 6onee
20 counHeHuM Ans pas3nnyHbIX MHCTPYMEHTabHbIX COCTaBOB, My3bIKM AN KMHO 1 TeaTpa. Cooc-
HOBaTeNlb UHTEPHET-XypHana «POMaHTUH» (KCKOpOMeYaTHsl HOTbY).

KOHKYPCbI: ctunenamat VIII MexayHapoaHon akagemuu B 1. Yarkosckuii (2018), avnno-
maHT X|I Bcepoccuitckoro koHkypca koMnosmntopos umeHn Anppes [Netpoesa (2018), naypear

Il crenenn TpeTtbero Beepoceuiickoro komnosutopckoro koHkypca AVANTI (2019).
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AHCAMB/J1b «CTYAUSA HOBOW MY3bIKWU»

OcHogaH B 1993 rogy B MockoBckol KoHcepBaTopumn KomnosutopoM Bnagummpom TapHo-
nonbckum, aupwkepom Mropem [poHosbiM 1 My3bikosegom AnekcaHapom CokonosbiM. bazosbin
aHcaMbnb MexayHapoaHoro dectmBans coBpeMeHHOW My3bikn «Mockosckui dopym». Micnon-
HAMN NPOU3BEAEHMS COBPEMEHHbIX aBTOPOB Ha MeXAYHaPOAHbIX KOHKYpcax uMeHu 1. FOpreHcoHa,
«HoBble knaccukm», Bcepoccuiickmx ceMmHapax no UCMoNHUTENbCKMM TexHWKaM B MockoBckom
KOHCEpBaTOPUMN.

PEMEPTYAP: kamepHas 1 kaMepHo-opkecTpoBas My3bika XX-XX| Bekos, HaunHas oT paHHero
pYCCKOro aBaHrapfa v 3anagHoro MoaepH13Ma Lo COYMHEHWIA, HAaMUCaHHbIX B MOCeAHWE rofbl.

MPEMBbBEPDI: cneunansHo ana «Cryoum» nucanvu Maapten AnbTteHa, FKOpuin BopoHuos, Anex-
caHap Byctun, Poman Jlepenés, Papapx Kapaes, Opuin Kacnapos, Urope Kedannam, MaptaitH
Magounr, Nyvc Haow, SHHo Monne, Popkep Peareiit, Bnagumup TapHononbckuin, Misan Pepene,

Hwukonayc Xy6ep, Xepap LinHHcTar.

BOKA/IbHbI/A AHCAMBJ1b INTRADA

OcHogaH B 2006 rogy BbinyckHuLet MockoBcKko koHcepBaTopun EkaTepuHoi AHTOHEHKO,
XYAOKECTBEHHbIM PYKOBOANTENEM U [MaBHbIM ANPUKEPOM aHCaMbNs.

MPOEKTbDI: cotpyaHuuaeT c BeoywMm KonnekTMBaMM U MysbikaHTamu Poccun n Esponsl.
B ux uncne Poccuiickmin HaumoHanbHbin opkectp  Muxaunn MNnetHés, Il Giardino Armonico v [xo-
BaHHW AHTOHWHK, KamepHbit aHcambnb «ConmcTtbl Mocksbi» 1 FOpun bawmert, locyaapcteen-
HbIN akageMuyeckni cnmepoHudeckmin opkectp Poccum n Bnagmmmnp KOposckuin, «OpkecTp Beka
MpoceeweHus», Le Poeme Harmonique v Bencan Oiomectp, The Tallis Scholars v Mutep @unnnnc,
VOCESS8, | Fagiolini n Po6ept Xonnuureopt, Ppuaep beprunyc, Crusen J1sntoH, XaHc-Kpnctod

Papneman, XKan-Kpuctod CrvHoszn.

MPEMDbEPbI: MmmpoBbie npembepbl counHeHun Knayca JlaHra, Anekces Coicoea, Bnagummnpa
PanHeea, Mnbm Oemyukoro, PpaHka Kpucrtoda EzHnkana, MieaHa Myan, Apmana lywsHa; poccui-
ckas npembepa Mecchl Ans asonHoro xopa a cappella ®paHka MapTteHa; MockoBckas npemMbepa
«CrpacTen no gesouke co crimukamm» [senaa J1srra. CoemectHo ¢ The Tallis Scholars v FKOnneir
Ne>kHeBow yyacTeOBanu B ucnonHeHumn Requiem Fragments OyoHa TaseHepa B Mockee — 370
6b1/10 BTOPOE B MUPE MUCMNOSTHEHWE MPON3BEAEHMS.

PECTUBANN: [pespeHckuit kynbTypHbidi dopym (2015), OpespeHcknin MysbikanbHbINA
dectusanb (2017,2019), Musikfest Erzgebirge (2016), koHuepTHas cepus HemeLkoro paauno «Kynb-
Typa» B 3amke BapT6ypr (2018), Lausitz-Festival (2019), Live From London (2021), «[aTb Beue-
pos» (2022). C 2011 roga npuHnmMaeT yuactme B «[ekabpbckmnx Beuepax Ceatocnasa PuxTtepa»
8 TMUU umenn A.C. MywkuHa.

HATPALDbI: «Konnektus rona» no sepcum rasetol «My3sbikanbHoe o6o3penne» (2019).

TERZA ROMA

Coopmuposancsa B Mockse B 2018 rogy. [peseHTaumsa konnektmea coctosnacs 8 Mockos-
CKOW KOHCepBaTopuu B paMkax ¢popyma ncnaHckoro uckyccrea Musica Iberica. B coctae aHcambns
BowM npodeccuoHanbHble UCNoNHUTENn Ha 6nokdnente — Bnagumump MapyHues (xynoxe-
CTBEHHbI pykoBoauTens), EkaTtepuHa /lo3beHéera, TaTbaHa Jliobasckas, AHHa Tapacosa n Anek-
caHgp Bonkos. [eatenbHocTb aHcambns HampasfieHa Ha 3HaKOMCTBO POCCUMICKOM My6nuku
C OpUrMHanbHbLIM perepTyapoM Ans 6nokdneinTel M nonynsapusaumio NpodeccrnoHarbHoro
6nokdnentosoro ncrnonHutenoctea B Poccnn. MIHCTpyMeHTbI, Ha KOTOpPbIX UrpatoT y4aCTHUKM
aHcambis, SBSIOTCA MCTOPUYECKUMM KOMUAMU COXpaHmBLUMXCS 6rokdnenT 3anagHoesponem-
ckunx mactepos XVII-XVIII sekos.

PEMNEPTYAP: kamepHbie npou3sBeaeHUs 3noxm 6apoKKo 1 peHeccaHca C y4acTMeM pas/iny-

HbIX COCTaBOB 6/10kpNEeNT — OT COnpaHNHO A0 BACOBbIX Pa3HOBMAHOCTEMN.
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DPECTUBAJIN: mexayHapoaHbie dopyMbl Musica Iberica (2019-2022), ectusanbHas npo-
rpaMMa B paMKkax nepekpecTHoro roga Mysbiki Poccun — BenunkobputaHun B Mockosckon
KoHcepBaTopuu (2019), | bectusans cpepHeBekoson kynbTypbl «Congansa» (2021), VIII Mexay-

HapoaHbil PoxxaecteeHckuii dectusans «ApseHT» (2021).

MAPUAHHA BbICOLIKAS, opraH

BbinyckHuua MockoBckol KoHcepBaTOpuM MO ABYM CMeLManbHOCTSM: My3blkoBeaeHue
(knacc I.B. Tpuropbesoit) v opraH (knacc A.A. MapwuHa). [poxoamna accucTeHTypy-CTaXkMpoBKy
Mo cneLmnanbHOCTAM OpraH U COBpeMeHHas ucnonHuTensckas npaktuka. Craxuposanach B KoH-
cepeatopum 1. JliokceMbypra nog pykosoacteom npodeccopa XK. Kazena (2000-2002).
YuacTHUK MexayHapoaHbIx MacTep-knaccos nog pykosoacteom XK. Tniny (Mapwk, 2001). BoicTy-
MaeT C CoNbHbIMM OpraHHbIMK KoHuepTamu B Poccun, Azepbanmiaqe, benapycu, Jlntee, Scto-
Hun, Tepmanumn, PpaHuun, Jiokcembypre, Ntanun. JokTop uckyccTBoBeneHus, BO3rnaBnseT
Kadenpy coBpeMeHHOM My3bikn MOCKOBCKOM KOHCepBaTOpUM.

KOHKYPCDbI: | npemus Concours Interrégional Supérieur B Jliokcembypre (2002).

PECTUBAJIU: «Mockosckun dopym», «Mockosckas oceHb» (Mocksa, 1998-2019),
Europdischer Musik Sommer Berlin (bepnun, 2001), OpraHHbit dpectusans B bpuaene (Jlrokcem-
6ypr, 2002), Mockoeckuin opranHbii pectusans (Mockea, 2003), Aunanor kynstyp (Baky, 2003),
Siigisfestival (TannunHH, 2003), Mockoeckuit MacxanbHbin dectmnsans (Mocksa, 2004), 18. Dresdner
Tage 2004 (OpespeH, 2004), April Spring Friendship Art Festival (MxeHbsH, 2006), PecTuBans
cospeMeHHoM My3bikn uMeHn Kapa Kapaesa (baky, 2011,2013,2015), 3epkano e 3epkane (Mockea,

2015,2016), Il Rassegna Organistica “Francesco La Grassa” (Tpanaxu, Ntanus, 2020).

NETP KOHAPALLUWH, suononuens

Popunca B cembe aupwiepa Kupunna KonapawuHa. BbinyckHmnk MockoBckon koHcepBa-
Topuu (knaccel npodpeccopos [.I. Munnepa n A.W. Pyauna). C 2000 roga urpan B KaMepHOM
opkecTpe «DpMuTaxk» nog, pykosoacteom Anekces YTkuHa n 8 BCO umenn IN.U. Yarkosckoro
noa pykosoactsoM Bnagmmmpa Pepoceesa, ¢ 2012 — B opkectpe bonbworo Teatpa. rpaet
Ha MHCTpyMeHTe paboTbl MacTepa )K.b. Bunboma.

PEMNEPTYAP: noM1MMO XpecTOMaTUNHbIX OMYCOB ANS BUOMOHYENN, UCMOMHAET COYUHEHNS
KwuwTtoda MNeHpepeuxoro, Ppunapuxa lyneapl, Hukonas KopHpopda.

MPEMbEPDI: KoHuepTnHo ans BuonoHyenu n ctpyHHbix Meuncnaea BanH6epra. MicnonHun
BMecTe C KaMepHbIM opkecTpoM borblworo Teatpa nog pykosoactsom Muxanna LinHmana.

KOHKYPCDbI: naypeat MexxayHapoaHoro koHkypca B Kanstanucerte (Mtanus, 1999) n kow-

Kypca kaMepHbix aHcambnen umenn T.A. Taiipamosuu (Poccus, 2007).
CTAHUC/IAB MAJIbILLEB, ckpunka

OkoHumn MocKOBCKYH KOHCEPBAaTOPUIO M acnmMpaHTypy Mo K1acCcy KaMepHoro aHcambns.
OcHoBaTenb u nupgep konnektuea OpensoundOrchestra. B kauectBe conucta BbicTynan
¢ Ensemble Modern, cumboHmnueckmm opkectpom Huuupl, opkectpom SOUND UP, Musica Viva
n «BpemeHa roga». CotpyaHuuaet co «Cryameit HoBo My3biku», KamepHbiM xopoM MockoBckom
KOHCEepBaTOpMM, Ka3aHCKMM opkecTpoM «Hosas Mysbikax». MpuHan yuactme B npoekTte «3ByKo-
BOM 0630p», 3aM1caB My3blKy COBPeMeHHbIX poccunckmnx astopos: AnekcaHapa Pagsunosuya,
Kunpunna Ymanckoro, Anekces PbibHukosa, Jleonnpa lypesnua, Onbru BukTtoposomn, AHapes
becoroHosa, KoHcTaHTHa Komonbuesa, AHToHa CeeTnunuHoro, Cepres 3aTbkoBa.

DECTUBAJIM: La Biennale Di Venezia, Beethoven Fest, Nice Manca Musical Festival, St. Gallen.

KOHKYPCbI: naypeat koHkypcos umenun H.I. PybuHwrenna (2006) n .. LLloctakosuya (2008).
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MBAH HABOPLLUUKOB, ckpunka

BbinyckHuk  MysbikanbHoro  konnemxa Hosocubupckolt  KoHcepBaTopuu — MMeHM
M.U. Thunim (knacc M.A. KysuHoi). Mpoponxkumn obyueHne B MockoBcKol KoHcepBaTo-
puun nmenu M. M. Yalikoeckoro (knacc M.B. boukosoit), B HacToswwee BpeMs CTyaeHT 5 Kypca
(knacc A.E. BUHHMUKOrO). YyacTHUK KOHLLEpPTHbIX 1 06pasoBaTenbHbix nporpamMm Summit Music
Festival 8 Hbto-Mopke, a Taioke MacTep-knaccos ckpunaveit Dayapaa Lmuaepa, Hatansu Mpu-
weneHko, lmpoHa Kpemepa, Knapbi-Oxxymun KaH, Onera Kpbicbi.

KOHKYPCbI: | npemna MexayHapogHbix KOHKYpcoB «My3bikanbHOE WUCMONHUTENbCTBO
1 neparorvka» B ropoge Slonuro (Mtanumsa, 2009) n «Mckyccteo 21-ro seka» B Knese (YkpauHa,
2010), sonoton mepanuct Xl n Xl monogexHbix Jenbduninckmnx urp Poccnn (2012,2013), I npe-
MWS 1 CneLumanbHbIN NPU3 3a SpKyto NnpodeccrnoHanbHyto nHaneuayanbHocTs | X MexayHapoga-
Horo KoHKypca ckpunaven B Hosocubupcke (2019), rpanH-npu || MexayHapogHoro KoHkypca
Art talents 8 Mockee (2022), Il npemus |V MexayHapoaHoro koHKypca KaMepHbIX aHcambnen

mMern H.T. Py6uHwTeliHa B Mockse (2021).
POCTUCNIAB YYYAJIUH, suonoHuenn

BbinyckHMK AkageMmMueckoro MysbikanbHOro Konneaxa npyv Mockosckow KoHcepBaTopum
(knacc A.H.CenesHnéga).C 2018 ropa ctyaeHT Mockosckoli koHcepBaTopum (knacc A.H. Cenes-
Héea u O.b. lanouknHon). C 2021 roga paboTaeT B MysbikanbHoM Teatpe nmenn K.C. CraHuc-
naeckoro u B./. Hemuposuua-[laHuyeHko B KauecTBe apTMCTa OpKecTpa.

KOHKYPCbI: | npemus VIII MexayHapogHoro MysbikanbHOro KoHKypca-dectmsans
(Tpeums, 2015), Il u 11l npemumn MNatoro KoHKypca MonoapIX My3blIKaHTOB-CTPYHHUKOB «3anag-
Cubunpb-Boctok» (Hosocubupck, 2009 n 2012).

MAPUSA KOPAKUHA, dneiita

BbinyckHuua MockoBckol cpegHei crneumanbHON My3biKanbHOMN WwKosbl (KONNemK) uMeHu
MHecuHbix (knacc O. Meywerikoson). C 2021 ropa ctyneHTka daxkynsretra PUCUIN Mockosckom
KOHCepBaTopuMn.

HAIPALDI: ctvneHgnaT poraa Bnagnmmpa Cnnearkosa (2018), 3onotas megans XVIII Mono-
pexHbix Oenodpuimckmx urp (2019), naypeat | npemun [paHta Mapa Mockebl (2018).

PECTUBAJIUN: «3umHMe Houm B AMcTeppames, dectmBanb Pycckon mysbikn B Cepbum
Kustendorf Classic, Gnessin contemporary music week, npoekTtbl opkecTtpa «[lepcumdaHcy,
Mockoeckoro aHcambns coepemeHHol My3biku (MACM), LleHTpa 3nekTpoakycTuueckom

My3bikn Mockosckol koHcepaTopun (LLDAM).
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The Italian word AVANTI stands for “forward.” The composer competition with this name
appeared in 2017 thanks to the Union of Composers of Russia to become one of the leading
events in modern academic musical culture. In 2022, after a short pandemic pause, the AVANTI
competition was held for the fourth time with the support of the Foundation for Cultural
Initiatives.

Russian composers competed in three categories — composition for one or two
instruments; composition for chamber line-up; and composition with voice, vocal ensemble,
or choir. As before, only the composers who were members of the Union of Composers could
participate in the competition —this is how their creative potential is supported and encouraged.
The winners of the competition received money prizes, and the compositions of all the winners
were performed on the stage of the Small Hall of the Moscow Conservatory. The live recording
were made and released by Firma Melodiya, and the scores were published by the Kompozitor
publishing company in Moscow.

Each AVANTI competition receives over 200 applications from various regions — from
Astrakhan to Petrozavodsk, from Kaliningrad to Yakutia. The experienced jury evaluates all
scores, choosing the most interesting ones. Last year, the jury was again headed by Alexander
Tchaikovsky, chairman of the Council of the Union of Composers of Russia. The other judges
were composers and musicologists Vladimir Kobekin, Yuri Krasavin, Mark Buloshnikov, Svetlana

Lavrova, and Svetlana Savenko.

ANDREI BESOGONOV (MOSCOW)
1st DEGREE AWARD FOR COMPOSITION FOR ONE OR TWO INSTRUMENTS

POINTS OF CONTACT for violin and organ

Albert Camus said: “Sooner or later, there always comes a time when people stop fighting
and torturing each other, and finally reconcile themselves to the fact that they must love
the other as he is. This is the kingdom of heaven.”

Andrei was born in 1990 in Severodvinsk. He graduated from the Moscow Tchaikovsky
Conservatory (class of Yuri Kasparov, 2016) and completed an assistant traineeship course there
(2018). He has been a member of the Union of Composers of Russia since 2021. He has attended
composition master classes of Carola Bauckholt, Oscar Bianchi, Dmitri Kurliandski, Klaus Lang,
Fabien Lévy, Sergei Nevsky, and Chaya Czernowin. He has participated in the laboratories for
composers and playwrights “Cooperation” (2017) and “Cooperation.children” (2019), as well
as the Second Laboratory for Composers “Open Space” (2017). He was a student of the 6th
International Composers Academy in the town of Tchaikovsky. He has been teaching at
the Moscow Conservatory since 2021. He has written scores for drama performances of
the Praktika Theater, the Evgeny Vakhtangov Theater, the Alexandrinsky Theater, and the Savin
Academic Drama Theater. He has written the score for the multimedia rave operetta Candide or
Optimism. Reboot (Brusnikin’'s Course, directed by Igor Titov, 2022).

FESTIVALS: Diaghilev Arts Festival, December Evenings, Five Evenings, SOUND UP.
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ARMAN GUSHCHYAN (MOSCOW)
Ist DEGREE AWARD FOR COMPOSITION WITH VOICE (CHOIR)

ABSOLVE, DOMINE for vocal ensemble, violin and cello

“I wrote the piece Absolve, Domine for the project ‘Requiem in Memory of Josquin des
Prez.” Along with four others written by contemporary composers, this piece was supposed to
fill the Requiem of the 16th century Franco-Flemish composer Jean Richafort with the missing
prayers from the canonical Catholic funeral mass. | relied on the original Gregorian chant that
embodies the indivisibility of the religious spirit of the era, which goes through metamorphoses
in my composition reflecting the processes of modern liminal consciousness.”

Arman was born in 1981 in Yerevan. He graduated from the Moscow Tchaikovsky
Conservatory. He received further training at the Basel Academy of Music and the Dresden
College of Music, as well as studied composition with Roman Ledenev, Roland Moser,
and Marc Andre. He has attended master classes of Pierluigi Billone, Beat Furrer, Brian
Ferneyhough, and Klaus Huber. He taught at the Moscow Conservatory from 2008 to 2013,
and has been teaching at the HSE Art and Design School since 2021. He has written music
for symphony orchestra, instrumental ensembles, choir, theater, pieces for live electronics
and interactive sound installations. He has written chamber, choral, and opera works, as well
as scores for drama performances. He has been an initiator of international projects of new
academic music since 2013, including Sketches of Time (2013), eNsemble + Phoenix (2015),
Requiem for the Memory of Josquin des Prez (2017), Alvin Lucier Festival “Everything Is Real”
(2017), and Horror Vacui (2021).

COMPETITIONS: prize-winner of the Pythian Games Competition in St. Petersburg,
the Pre-Art International Competition in Zurich,and the Shostakovich Competition in Moscow.

AWARDS: winner of the creative program of the Union of Composers of Russia “Notes

and Quotas,” the grant program of the Aksenov Family Foundation “Russian Music” (2022),

the ESKAS Swiss Government Scholarship for outstanding achievements, the DAAD
Scholarship of the German Academic Exchange Service, and the Scholarship of the Richard-
Wagner-Statten Artistic Residence.

FESTIVALS: Moscow Forum, ISCM World New Music Days (Lucerne), Tonkiinstlerfest
(Zurich), Kiev Music Fest, Moscow Autumn, Lost in Translation (Moscow), Culturescapes
Moskau (Basel), Two Days and Two Nights of New Music (Odessa), Pythian Games, reMusik

(St. Petersburg), Crossroads (Yerevan), Yuri Bashmet Festival (Yaroslavl).

IGOR DRUKH (SAINT PETERSBURG)
3rd DEGREE AWARD FOR COMPOSITION FOR CHAMBER ENSEMBLE

TANGOVISION for clarinet, violin, cello and piano

The piece flirts with the listener’s expectations, as if it is about to turn into a dance one.
One after another, familiar melodic and rhythmic figures appear, striving to develop into a full-
fledged melody, but are immediately broken or interrupted by the cues of the other instruments.
The piece was created for a project dedicated to the genre of tango, and the composer’s internal
task at that time was not to reproduce what had repeatedly been reproduced by others. In attempt
to avoid this, the composer imagined insects doing the tango.

Igor was bornin 1966 in Leningrad. He graduated from the St. Petersburg Rimsky-Korsakov
Conservatory (class of Alexander Mnatsakanyan, 1992). He has attended international master
courses of Paul-Heinz Dittrich, Edison Denisov, Mark Kopytman, Helmut Lachenmann, and
Sergei Slonimsky. The composer’s sphere of interests is focused on chamber instrumental
music, and his musical opuses are often based on works of painting, architecture, and
sculpture. He has written scores for drama and circus performances. Together with Edison
Denisov he wrote the score for the film The Royal Hunt (directed by Vitaly Melnikov, 1990).

He performs as a pianist and also plays jazz (he took part in the jazz festivals in Klaipeda).
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COMPETITIONS: Grand Prix of the UNESCO Competition in Paris (1995), winner of
the first prize at the International Chamber Music Competition announced by the Millennium
Chamber Players in Chicago (2007), 3rd degree winner of the First (2018) and Third (2020)
AVANTI All-Russian Competitions, winner of the creative program of the Union of Composers
of Russia “Notes and Quotas” (2022).

FESTIVALS: international contemporary music festivalsin Austria,Belgium,the Netherlands,
Denmark, Lithuania, Poland, USA, and Russia.

ANDREI KOMISSAROV (MOSCOW)
3rd DEGREE AWARD FOR COMPQOSITION FOR ONE OR TWO INSTRUMENTS

SPANISH SONGS for cello

The suite was composed in January 2021 at the commission of the Spanish cellist Juan Aguilera
Cerezo. “As a source material, | decided to use the Spanish folk tunes that | found in the collection
of Felipe Pedrell, published in the twenties of the previous, twentieth century,” the composer says.
“This book remains to this day the most representative collection of early Spanish folklore. There are
many arrangements of folk songs for various voices and instruments with accompaniment, but, as far
as | know, there are no arrangements for solo cello without accompaniment. Of course, | didn’t quote
the folk melodies as they are. As a rule, the initial intonation or phrase of a song was the basis for my
further composing work, rather complicated and removed far from the original. The movements of
the cycle are contrasting, but they are interconnected by a single harmonic concept and common
motifs that pass from piece to piece. The cello often sounds like a guitar in the hands of a flamenco
virtuoso, and the fourth movement has a quote from the Bach suite woven into the musical fabric.
Folklore is eternal: so is Bach’s music, as one would like to think. Isn’t it already folklore?”

Andrei was born in Moscow in 1981. He is a composer, pianist, music producer, and expert

in the field of music and computer technologies. He is a member of the Board of the Union of

Composers of Moscow and a member of the Union of Composers of Russia. He graduated from
the Moscow State Tchaikovsky Conservatory (2004) and completed a postgraduate course there
(2007). He was taught by Roman Ledenev and Alexei Nikolayev (composition), Yuri Butsko
(composition and orchestration), Karen Khachaturian (instrumentation), and Yuri Kholopov
(harmony). He has written symphonic, chamber, and choral compositions, music for theater,
films, and television. He teaches at the Moscow Conservatory and the Moscow State Institute
of Culture.

COMPETITIONS: third prize winner at the Second All-Russian Composition Competition
AVANTI (2019).

FESTIVALS: Moscow Autumn, Open Stage, Homecoming, Five Evenings.

ANNA KUZMINA (SAINT PETERSBURG)
2nd DEGREE AWARD FOR COMPQOSITION WITH VOICE (CHOIR)

ANGEL EXCLAIMS (ANGEL VOPIYASHE) for mixed choir a cappella

“It so happened that the text of the Easter hymn, for which | was going to write heartwarming
and rather simple music, was revealed here in an unconventional manner,” the composer says.
“Literally on the very first day of working with this text, | Learned about the death of Mikhail Serkov,
a man who was well known in choir circles, an infinitely talented musician, arranger, founder and
artistic director of the vocal ensemble ReMake, with whom | was lucky to study at the music
school. My emotions weren’t occupied by pain or grief, but by love, gratitude, and confidence
that this person, his talent and light would stay with us in spite of death. | didn’t come up with
explicitly heartwarming music, but | hope that | wrote a piece about that very ‘in spite of.”

Anna was born in 1989 in St. Petersburg. She is a graduate of the St. Petersburg Rimsky-
Korsakov Conservatory (class of Anton Tanonov). She teaches at the Dunayevsky Children’s Art

School and the St. Petersburg Rimsky-Korsakov Conservatory.
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COMPETITIONS: the first prize of the Second All-Russian Shostakovich Competition of
Composers (St. Petersburg, 2016), the prize “Prokhorovskoe Pole” in the field of musical art
(Belgorod, 2016, 2020), the prizes of the All-Russian Open Competition of Composers “Choral
Laboratory of the 21st Century. Music for Children and Youth” (St. Petersburg, 2011, 2016,
2018, 2019, 2022) and the Competition of Composers “Three Centuries of Classical Romance”
(St. Petersburg, 2014, 2018).

FESTIVALS: Land of Children (2012), From the Avant-Garde to the Present Day (2015,2016),
Playing with the Classics (2017), Russian Spring in St. Petersburg (2017, 2018), Five Evenings
(2021), New Music Offline (2022). Participant of the Tavrida All-Russian Youth Educational

Forum.

ALINA PODZOROVA (MOSCOW)
3rd DEGREE AWARD FOR COMPOSITION WITH VOICE (CHOIR)

NIGHT FLICKERS for mixed choir a cappella and triangle

“Using vocal lines like watercolors, | tried to paint an elusive, barely perceptible night
landscape,” the composer says. “Night Flickers is a diptych, a cycle of two miniatures. The first one,
with Italian barcarolles taken as a distant prototype, has the atmosphere of the Venetian musical
landscape, the contemplation of twinkling night celestial bodies and shooting stars. The other
miniature is permeated with images of Slavic nature with its gloomy forests and flowing waters
of the cold northern seas. The style of this music can be defined as Slavic minimalism. In a way
similar to American minimalism, | use certain ‘patterns’ in building the form of the piece. Unlike
the American composers, my patterns have pronounced ethnic Slavic roots. In the choral texture,
| tried to realize not only the traditional sound, but also the ‘flickering aesthetics’ of the vocal
sound turning into rustles and overtones, where the noise sound is a continuation of the intonation

and musical phrase.” The score was written in 2021 at the commission of the SOUND UP agency.

Alina was born in 1989 in Bryansk. She graduated from the Moscow Conservatory (composition
class of Yuri Vorontsov, instrumentation class of Faradzh Karaev). She took composition lessons
from Antoine Beuger and Jean-Luc Hervé, and attended master classes of Dieter Ammann, Clemens
Gadenstatter, Klaus Lang, Philippe Leroux, and Francesco Filidei. She has been a scholarship holder
of the Valery Gergiev Foundation since 2013 and a member of the Union of Composers of Moscow
since 2014. She has written the score for the choreographic performance Kazas-kazinas (Riga, 2018),
operas Apnea (Stanislavsky and Nemirovich-Danchenko MAMT, 2017), The Periodic Table, based on
the book by Primo Levi (Diaghilev Arts Festival in Perm, 2019), and the fairy-tale opera The Princess
and the Swineherd (Rachmaninoff Hall of the Moscow Conservatory, 2022).

COMPETITIONS: prize-winner of domestic and international composer competitions,
including the Myaskovsky Competition (first prize, 2012, Moscow), the 7th and 10th Orpheus
Radio Competitions (Grand Prix, 2015, Grand Prix, 2018, Moscow), the 16th Petrov Competition
(second prize, 2021).

NATALIA PROKOPENKO (MOSCOW)
2nd DEGREE AWARD FOR COMPOSITION FOR CHAMBER ENSEMBLE

CHRONOCLASM I for clarinet, alto saxophone, accordion, harp, mandolin and guitar

“The concept of chronoclasm was introduced by science fiction writer John Wyndham
as a reference to one of the possible consequences of time travel — people from different eras
meet and communicate ideas and information from the future to the past. The term is made up of
the Greek words chrono- (time) and -clasm (broken), and can be translated as broken time. The piece
Chronoclasm 11 for ensemble reflects the idea of broken time in a ‘broken’ musical continuum and
a ‘broken sound, which is achieved by restructuring some of the musical instruments.”

Natalia was born in 1985 in the town of Shchelkovo, Moscow Region. She graduated from

the Moscow Tchaikovsky Conservatory (class of Yuri Vorontsov, 2010) and completed a postgraduate
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course there (2013). She has been a member of the Union of Composers of Russia since 2011.
In 2017, the world premiere of her opera Other took place on the Small Stage of the Stanislavsky
and Nemirovich-Danchenko Musical Theater. Her works have been performed in Russia and abroad,
including Berlin, New York, Tel Aviv, Darmstadt and Klingenthal in Germany, Erl in Austria, Vigo
in Spain, and Fontainebleau in France.

COMPETITIONS: prizes of the 1st All-Russian YouTube Composition Competition
(2010), the 4th International Youth Composition Competition “Step to the Left” (2011), the 7th
International Jurgenson Competition for Young Composers (first prize, 2013), diplomas of
the 2nd International Myaskovsky Competition (2012) and the 2nd International Sergei
Slonimsky Composition Competition (2015).

ALEXEI SYUMAK (MOSCOW)
2nd DEGREE AWARD FOR COMPQOSITION FOR ONE OR TWO INSTRUMENTS

THE HERO'S LAST DANCE for flute

From the annotation to the book The Teachings of Don Juan by Carlos Castaneda: “According to
the deep conviction of Carlos Castaneda’s teacher don Juan Matus, a sorcerer and warrior, people who
lived in the New World ten thousand years ago studied the Universe and the problems of perception
so deeply that modern man isn't able to even partially imagine their true power.” The world premiere
of the piece took place at the Moscow Forum Festival in 2019.

Alexei graduated from the Moscow Tchaikovsky Conservatory (class of Alexander Tchaikovsky).
He has attended master classes at the Young Composers Meetings in Apeldoorn, the Netherlands,
and the International Ensemble Modern Academy in Germany. His works have been performed
at the major contemporary music festivals in Russia, UK, Germany, and the Netherlands. He was
nominated for the 2018 Golden Mask Award for the score to the opera Cantos (the Perm Tchaikovsky
Opera and Ballet Theater, director Semyon Alexandrovsky, conductor Teodor Currentzis, 2017). He

teaches at the Moscow Conservatory.

COMPETITIONS: the winner of the Jurgenson Competition for Young Composers (2003,
2005) and the Pythian Games (2006).

ROMAN TSYPYSHEV (YEKATERINBURG)
1st DEGREE AWARD FOR COMPOSITION FOR CHAMBER ENSEMBLE

SWING CALESTIS for six recorders

“The piece was written in the summer of 2020 on the recorder that | once took from my
dad and never returned,” the composer says. “It was almost the beginning of the lockdown, and
| didn’t really understand what to do and whether | should do anything at all. Then | thought
it would be nice to get back to the old ideas that had long been abandoned and forgotten.
The distant (and not that distant) echoes of the playgrounds in the yards have always fascinated
me in a warm way, and this piece is a collection of playground swing ‘folklore’ that I've been
collecting for some years. | hope | didn’t manage to tell a story by alternating swing patterns
(however, it looks like | nonetheless succeeded a little), but | want to believe that, at least to
some extent, | allowed this swing to just BE.”

Roman was born in Chelyabinsk in 1992. He graduated from the Ural Mussorgsky
Conservatory where he majored in composition (class of Igor Zabegin, 2017). He participated
in the 2nd International Ogifski Forum of MolOt Creative Workshops in Belarus (2016, 2017),
the Composer Readings, a project of the Union of Composers of Russia (2018), and the 2nd
International Seminar for Young Composers in St. Petersburg (2019). He has written over twenty
works for various instrumental ensembles, as well as music for cinema and theater. He is
a co-founder of the Romantin online magazine.

COMPETITIONS: scholarship holder of the 8th International Academy in the town of
Tchaikovsky (2018), diploma winner of the 12th All-Russian Petrov Competition of Composers
(2018), 2nd degree winner of the Third All-Russian Composition Competition AVANTI (2019).
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THE STUDIO FOR NEW MUSIC

The ensemble was founded in 1993 at the Moscow Conservatory by composer Vladimir
Tarnopolsky, conductor Igor Dronov, and musicologist Alexander Sokolov. The SFNM
is the major ensemble of Moscow Forum, an international festival of contemporary music.
They have performed works by contemporary composers at the International Jurgenson
Competitions, New Classics, and the All-Russian Seminars on Performing Techniques
at the Moscow Conservatory.

REPERTOIRE: chamber and chamber-orchestral music of the 20th and 21st centuries,
ranging from early Russian avant-garde and Western modernism to works written in recent years.

PREMIERES: Maarten Altena, Yuri Vorontsov, Alexander Vustin, Roman Ledenev, Faradzh
Karaev, Yuri Kasparov, Igor Kefalidi, Martijn Padding, Luis Na6n, Enno Poppe, Roger Redgate,
Vladimir Tarnopolsky, lvan Fedele, Nikolaus Huber, and Gérard Zinsstag wrote specially for

the Studio.

INTRADA

The vocal ensemble was founded in 2006 by Moscow Conservatory graduate Ekaterina
Antonenko, an artistic director and chief conductor of the ensemble.

PROJECTS: collaborations with some of the leading collectives and musicians from Russia
and Europe, including the Russian National Orchestra and Mikhail Pletnev, Il Giardino Armonico
and Giovanni Antonini, the Moscow Soloists Chamber Ensemble and Yuri Bashmet, the State
Academic Symphony Orchestra of Russia and Vladimir Yurovsky, the Orchestra of the Age of
Enlightenment, Le Poéme Harmonique and Vincent Dumestre, The Tallis Scholars and Peter
Phillips, VOCES 8, | Fagiolini and Robert Hollingworth, Frieder Bernius, Stephen Layton, Hans-
Christoph Rademann, and Jean-Christophe Spinosi.

PREMIERES: world premieres of works by Klaus Lang, Alexei Sysoev, Vladimir Ranneyv,
Ilya Demutsky, Franck Christoph Yeznikian, lvan Moody, and Arman Gushchyan; the Russian
premiere of the Mass for double choir a cappella by Frank Marten; the Moscow premiere of
The Little Match Girl Passion by David Lang. Together with The Tallis Scholars and Yulia Lezhneva,
they participated in the performance of John Tavener’s Requiem Fragments in Moscow, which
was the world’s second performance of the work.

FESTIVALS: Dresden Cultural Forum (2015), Dresden Music Festival (2017,2019), Musikfest
Erzgebirge (2016), concert series of German Radio Culture at Wartburg Castle (2018), Lausitz-
Festival (2019), Live From London (2021),and Five Evenings (2022). A regular act of the Sviatoslav
Richter December Evenings at the Pushkin State Museum of Fine Arts since 2011.

AWARDS: Collective of the Year according to the Musical Review newspaper (2019).

TERZA ROMA

The ensemble was formed in 2018 in Moscow. The collective presented itself at the Moscow
Conservatory as part of the Musica Iberica Spanish Art Forum. The ensemble included professional
recorder players Vladimir Paruntsev (artistic director), Ekaterina Lozhbeneva, Tatiana Lyubavskaya,
Anna Tarasova, and Alexander Volkov. The ensemble’s activities are aimed at introducing
the Russian public to the original recorder repertoire and promoting professional recorder
performance in Russia. The instruments played by the members of the ensemble are period copies
of the surviving recorders of Western European masters of the 17th and 18th centuries.

REPERTOIRE: chamber works of the Baroque and Renaissance eras with the participation
of various line-ups of recorders, from sopranino to bass.

FESTIVALS: Musica Iberica International Forum (2019-2022), the festival program as part
of the UK-Russia Year of Music at the Moscow Conservatory (2019), the 1st Festival of Medieval
Culture “Soldaya” (2021), the 8th International Christmas Festival “Advent” (2021).
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MARIANNA VYSOTSKAYA organ

Marianna graduated from the Moscow Conservatory where she majored in musicology
(class of Galina Grigorieva) and organ (class of Alexei Parshin). She completed the assistant
internship courses of the organ and contemporary performing practice. She was trained
at the Luxembourg Conservatory under the guidance of Prof. Jean Jacques Kazel (2000-2002).
She participated in the international master classes of Jean Guillou (Paris, 2001). She has had
recitals in Russia, Azerbaijan, Belarus, Lithuania, Estonia, Germany, France, Luxembourg, and
Italy. Marianna is a doctor of art history and head of the department of contemporary music of
the Moscow Conservatory.

COMPETITIONS: first prize of the Concours Interrégional Supérieur in Luxembourg (2002).

FESTIVALS: Moscow Forum, Moscow Autumn (Moscow, 1998-2019), Européaischer Musik
Sommer Berlin (Berlin,2001), Bridel Organ Festival (Luxembourg,2002), Moscow Organ Festival
(Moscow, 2003), Dialogue of Cultures (Baku, 2003), Stigisfestival (Tallinn,2003), Moscow Easter
Festival (Moscow, 2004), 18. Dresdner Tage 2004 (Dresden, 2004), April Spring Friendship Art
Festival (Pyongyang, 2006), Kara Karaev Contemporary Music Festival (Baku, 2011, 2013, 2015),
Mirror in a Mirror (Moscow, 2015, 2016), the 3rd Rassegna Organistica “Francesco La Grassa”
(Trapani, Italy, 2020).

PYOTR KONDRASHIN cello

Pyotr was born in the family of conductor Kirill Kondrashin. He is a graduate of the Moscow
Conservatory (classes of Prof. Dmitri Miller and Prof. Alexander Rudin). From 2000, he was
a member of the Hermitage Chamber Orchestra led by Alexei Utkin and the Grand Tchaikovsky
Symphony Orchestra led by Vladimir Fedoseyev; from 2012, he is in the orchestra of the Bolshoi

Theater. He plays a Jean-Baptiste Vuillaume cello.

REPERTOIRE: in addition to textbook cello opuses, he performs music by Krzysztof
Penderecki, Friedrich Gulda, and Nikolai Korndorf.

PREMIERES: Concertino for cello and strings by Mieczystaw Weinberg. It was performed
with the Bolshoi Theater Chamber Orchestra under the baton of Mikhail Tsinman.

COMPETITIONS: prize-winner of the International Competition in Caltanissetta (ltaly,
1999) and the Gaidamovich Competition of Chamber Ensembles (Russia, 2007).

STANISLAV MALYSHEV violin

Stanislav graduated from the Moscow Conservatory and completed postgraduate studies in
the class of chamber ensemble. He is a founder and leader of OpensoundOrchestra. As a soloist,
he has performed with Ensemble Modern, the Nice Symphony Orchestra, the SOUND
UP Orchestra, Musica Viva, and The Four Seasons. He has collaborated with the Studio for
New Music, the Chamber Choir of the Moscow Conservatory, and the New Music Orchestra
from Kazan. He has taken part in the Sound Review recording project dedicated to music of
contemporary Russian composers, such as Alexander Radvilovich, Kirill Umansky, Alexei
Rybnikov, Leonid Gurevich, Olga Viktorova, Andrei Besogonov, Konstantin Komoltsev, Anton
Svetlichny, and Sergei Zyatkov.

FESTIVALS: La Biennale di Venezia, Beethoven Fest, Nice Manca Musical Festival,
St. Gallen.

COMPETITIONS: the winner of the Nikolai Rubinstein Competition (2006) and the Dmitri
Shostakovich Competition (2008).
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IVAN NABORSHCHIKOV violin

Ivan is a graduate of the Music College of the Novosibirsk Glinka Conservatory (class
of Marina Kuzina). He continued his studies at the Moscow Tchaikovsky Conservatory (class
of Irina Bochkova). At present, he is a fifth year student (class of Alexander Vinnitsky). He has
participated in concert and educational programs of the Summit Music Festival in New York and
attended master classes of violinists Eduard Schmieder, Natalia Prishchepenko, Gidon Kremer,
Clara-Jumi Kang, and Oleg Krysa.

COMPETITIONS: first prize of the international competitions “Musical Performance and
Pedagogy” in Lonigo (ltaly, 2009) and “Art of the 21st Century” in Kiev (Ukraine, 2010), gold
medal of the 11th and 12th Youth Delphic Games of Russia (2012, 2013), second prize and
special prize for a bright professional personality of the 9th International Violin Competition
in Novosibirsk (2019), Grand Prix of the 2nd International Competition “Art Talents” in Moscow
(2022), third prize of the 4th International Rubinstein Competition of Chamber Ensembles in
Moscow (2021).

ROSTISLAV CHUCHALIN cello

Rostislav graduated from the Academic College of Music of the Moscow Conservatory
(class of Alexei Seleznev). He has been a student of the Moscow Conservatory (class of
Alexei Seleznev and Olga Galochkina) since 2018. He has been working at the Stanislavsky
and Nemirovich-Danchenko Musical Theater as an orchestra artist since 2021.

COMPETITIONS: first prize of the 8th International Music Competition-Festival (Greece,
2015), second and third prizes of the 5th Competition for Young String Musicians “West-Siberia-
East” (Novosibirsk, 2009 and 2012).

MARIA KORYAKINA flute

Mariais a graduate of the Gnessins Moscow Secondary Special Music School (College), class
of Olga lvusheikova. She has been a student of the department of period and contemporary
performing art of the Moscow Conservatory since 2021.

AWARDS: scholarship holder of the Vladimir Spivakov Foundation (2018), gold medalist of
the 18th Youth Delphic Games (2019), first prize winner of the Grant of the Mayor of Moscow
(2018).

FESTIVALS: Winter Festival Amsterdam, Kustendorf Classic Festival of Russian Music
in Serbia, Gnessin Contemporary Music Week; projects of the Persimfans Orchestra,
the Moscow Contemporary Music Ensemble (MCME), the Center for Electroacoustic Music of

the Moscow Conservatory (CEAM).
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