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«Cuds muxum JemHum eeuepom Ha bepezy pek, 2105 Ha 3aKam, CIywas Wopox 3acving-
fowux depesbes, Oydells nems Heumo, MecHo C8A3aHHOe € IMOti 0OCMAHOBKOL, NPOOUKMO-
8aHHOE e10. DMOo 2apMOHUUHAS Opamamypeusi. Smo meamp co 8Cemu C80UMU NPSIMbLMU
U 00pamHbiMu Cea3aMu», — TIAIIET KOMIIO3UTOp Banepuit TaBpuauMH B 3aMeTKax
0 HapOomHOM TBopuecTBe. U ettie: «/Iis MeHs 8CE 8 HU3HU — MY3bIKa. [[guxceHUs Yesoge-
ueckoli dyuiu, ¥eaaHuil, namsamu, pyk, me, 0es10 — 6C€ My3blKa — ypHAs WIU XOpouwlasi».
Banepuit TaBpuanH pomuics B gepeBHe o Bonormoii B 1939 romy. JleTcTBO O6bUTO
TSDKEJIBIM: BOJHA (ero oTtell oru6 oy JIeHMHrpagoM), 3aTeM T'oJIof, a Korga Banepuio
66110 11 J1ET, €10 MAaTh OCYAMIM IT0 OOBMHEHMIO B HeIOCTaue (110 OIHOM U3 Bepcuii ee
TTOJCTaBUJIM COCITY>KMBLIBI). MaTh OnpaBaav IMIIb B 1953 rofy: Tpy roma MajabumK IIpo-
BeJl B JeTCKOM Aome. CIOKHBIN CTapT CTal BasKHOM YaCTbI0 TBOPYECKON MAEHTUYHO-
CTY KOMIIO3UTOpA. B eTnome Hauammch ero rnepebie 3aHATHSI MY3bIKOIA, a JepeBeHCKU
OBIT 1 5KVBbIE (DOIBLKIIOPHBIE TPAIVIIVN OTPA3WIVICh B My3bIKAIbHO KapTHHe MUpa.
bnarogapsi ero mepBoit yunTenbHuile mMy3biku TaTbsiHe TomarieBckoii Bamepuit
TaBpmIMH MOMaM Ha MPOCTYIIMBAHNE B IIKOMY-AECSITWIETKY ITpy JIeHMHTpagcKoil KOH-
cepBatopuu. Cienyroiieit CTYIeHbI0 CTal KOMITIO3UTOPCKMIA (DaKybTeT KOHCepBa-
TOpPUM, KOTOPYIO 'aBpMIMH OKOHYMWI TI0 CIEIMaTbHOCTY MY3bIKOBE-(hOMbKIOPUCT.
[lepeBon, ¢ KOMMO3UTOPCKOTO OTHOEIEHUSI Ha MY3bIKOBEJUECKOe MMapajOKCATbHbIM
06pasoM crroco6cTBoBa hopMupoBanmio Banepus FaBpuinHa Kak aBTopa. TeopeTnye-
cKoe 06pa3oBaHye 1o MOJIOIOMY KOMITO3UTOPY CUTbHYIO HAyUHYI0 6a3y ¥ OqHOBpe-
MEHHO TBOPUYECKYIO CBOOOY. BaskHYIO pOJTb ChITpaii U STHOTpaduueckye SKCIequInn.
TaBpWwINH CTaj OOHUM M3 SpUaiIIMX MIPeNCcTaBUTENell TaK Ha3bIBaeMOil «HOBOM
donmbKIOpHOI BONMHBI, Hapsiny ¢ Pommonom IllempuubiM, Cepreem CIOHMMCKUM
u Feopruem CBUPUIOBBIM, KOTOPbII BOCTOPKEHHO OIleHI My3bIKy ['aBpuinHa. TalaHT
MOJIOZIOTO KoMIio3uTopa otMeTun U Imutpuii llloctakosuy. M3BecTHOCTh [aBpunHy
MIPUHEC/IO CO3[aHNe BOKAJIbHOIO IMKIa «Pycckas TeTpaab» (1965), 3a KOTOPbIit OH GbLT

yrnoctoeH T'ocymapctBeHHol nipemMuyut PCOCP umenn M. Imuuku. KamepHasi Bokasib-
Hasl ¥ XOpOBas My3bIKa BIIOC/IEICTBUM 3aHSIV TTPUOPUTETHOE MECTO B TBOpUecTBe ['aB-
pWINHA, @ «BOKAJIbHOCTh» CTaJla OOJHUM U3 BeOYIIUX CBOVCTB €r0 KOMITIO3UTOPCKOTO
cTuisl. BoKasIbHOCTh MY3bIKM [aBpUIMHA BOCXOAUT B PABHOI CTETIEHU U K (ONTbKIOPY
(My3bIKaJIbHASI Cpefa paHHEero NMeTCTBa KOMITO3UTOpA, U3yYeHMe IeCEHHOro (Goib-
KJIOpa B KOHCEpBATOPMM), U K 3alagHOeBpoIieiickoii Mmy3bike. Cam ['aBpuauH yromu-
HAaJI, YTO, BO3MOXKHO, My3bIKa I'aiimHa, Baxa u Illy6epra roMoria eMy HaiiTH «IIOHSITHE
00 VICTMHHO} HAPOTHOCTHM B MY3bIKE».

I1e/T0CTHOCTh HApPOAHONM KYJIbTYpbl HEOOBIKHOBEHHO BIOXHOBIIsIa [aBpumiIMHA:
«KusHe HApoOHO20 UCKYCCMBA CUHMeMuUUHa, 00U Nom, U mo, Umo OHU Nowm, ces-
3aHO ¢ 06cMAaHoe8Koll, ¢ cumyayueti, ¢ Komnawueii, ¢ netizaxem, ¢ nozodoti. KusHv sma
meampaivbHa u OpamamypeuiHa», — micai oH. «TeaTpaJbHOCTb» — He MeHee 3HaUMMast
yepTa KOMIO3UTOpckoro ctuis FaBpuinHa. Ero Mmysbika y3HaBaema, OHa SIpKO Xapak-
TEPUCTUYHA Y POXKAAET YeTKME 3pUTeNbHbIe 06pa3bl. TeaTpaJbHOCTb ¥ BOKAJIbHOCTh
MIPOHM3BIBAIOT BCe >KAHPbI TBOpUecTBa [aBpMMHA: KaMepHO-UHCTPyMeHTaabHbie
" cuMdOHMYECKIe TIPOU3BEIEHNS, €T0 TPY OIEPhI U YeThIpe OaneTa, a TAKKe My3bIKY
ISl KMHO U TeaTpa.

B stom 1mdpoBoM penmuse «Meofys» TPeACTaBisieT IBe OPKEeCTPOBbIE CIOUTBI
Banepus TaBpuiuHa: «TeaTpasbHbIiI OUBEPTUCMEHT» U CIOUTY M3 (uibMa-6aneTta
«AHIOTa».

«TeaTpa/lbHblii AUBEPTUCMEHT» U OaleT «AHIOTa» ObUIM CO3JAHBI C MHTEPBAIOM
TIOUTHU B ABAAIATD JIeT. «<AHIOTa» — eAMHCTBEHHOE Ha TOT MOMEHT COUYMHEHME B UCTO-
pum 6ajeTa, IepeHeceHHOe C 9KpaHa Ha CIeHY, a He Hao6opoT. OCHOBOI 11 co31a-
HUS CLIEHMYECKOI BepCHM CTal OMHOMMEHHBIN GuabM-06aseT o pacckasy A.I1. Yexoa
«AHHa Ha IIee», a BIOXHOBEHMEM MJISI CO3daHus ¢GuiIbMa CTal BajbC laBpuIMHa,
YOUIBIIIAHHBINA OTHUM U3 TMOpeTTICTOB. COOCTBEHHO, caM (GMIbM ObLT CO3IAH Ha YiKe
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HAIMCAHHYI0 My3bIKy [aBpUIMHA, COOPAaHHYIO IpaMaTypraMiu U3 pasHbIX COUMHEHMUIA
Y YaCTMYHO OPKECTPOBAHHYIO OupiokepoM CTaHuciaBoM [OpKoBeHKO. PubM-6aneT
CTaJl TIOMYJIIPHBIM Ha POIVHE 1 3a pyOeskoM, ObUT ITOKa3aH B 114 cTpaHax U IOTYUMT
TocymapcrBennyio npemuto PCOCP, yemy Hemasio IOCIOCO6CTBOBaIa OHA U3 sipuaii-
mmx puryp mupoBoro 6anera XX Bexa — 6anepuna u akrpuca Ekatepuna MakcumoBa,
CHSIBLIASICS B VIABHOM PONA.

CrouTa 13 My3bIKM K 6ajieTy, faTupyemasi rogom cosganus ¢huibma, 6blia Hamm-
CaHa 3a YeThbIpe rofia A0 CIIeHNUYEeCKOV MpeMbepbl «KAHIOTbI» — 6ajeT ObUT AOTOTHEH
T'opKOBEHKO 1 OCTaBJ/IeH TOIbKO B 1986 roxy. B CIoUTy BOILIO CeMb YaCTeii U3 My3bIKA
K OajieTy, B UKC/Ie KOTOPBIX M 3HaMeHuTast «TapanTtenia». Ha minactuuke 1983 roma
B ctouTe omnyiieHo «Ckepro». VcrmonuuTtenu — JIeHMHIpaACKuUiA TOCYAapCTBEHHBbIN
KOHIIEPTHBIN OPKeCTp, Aupmskep — AHaTonmni bagxeH.

«TeaTpa/bHBI OUBEPTUCMEHT» ObLT HamicaH I'aBpuayHbIM B 1969 rogy u, Kak
M CIOUTA «AHIOTa» TOJHOCTHIO OTBEYAET TPeOOBAHMSIM KIAaCCMUECKOTO KaHpa —
M TaM M TaM pa3HOXapaKTepHbIE TAHIIBI 00beAVHEeHbl B IMKI. HO y OBYX CIOUT
MHOTO OOIIETro U MOMMMO (DOPMBI — BBINTYK/IAsI TeaTPabHOCTh, KUHEMATOTpa(huy-
HOCTb (l'aBpUIMH € YAOBOABCTBYEM MMPUMEHSIET IPUHIIUIT MOHTAXa), TPOTECK, MHO-
TOKPaTHO MOBTOPSIIOIINMECST KOPOTKME MOTUBBI, TPUBOISIINE, Ka3aJI0Ch Obl, BIIOJTHE
JIETKYI0 MY3bIKY K addeKkTy HaAgpbIBHOCTY, TeMOPOBbIE ¥ PETUCTPOBBIE CXOICTBA.
B 060X COUMHEHMSIX UYBCTBYETCS BMSHME My3biky IllocTakoBMYa, a B «AHIOTE»
OTHAaHA JaHb U Hacteauio YallkoBCKOTO. «TeaTpabHblil IMBEPTUCMEHT», 3alIUCaH-
HbI/1 Ha IIacTUMHKe «Menoaum», BKIoYaeT 1eCTbh OPKECTPOBBIX MUHUATIOP — BMeCTe
¢ «YBepTIOpOit», H0OaBIEHHOI K OPUIMHATbHBIM HOMEPaM CIOUTHL. «[IMBePTUCMEHT»
6611 3amcan B 1980 rogy dcTpagHo-cuMPOHMYECKUM OpKecTpoM JIeHMHTPaJCKOTo
TeneBUAEHMS U Paauo Nof, pyKoBoAcTBoM CTtaHucnaBa [opKOBEHKO.

Mbspu YemuHasa

“Sitting on the bank of the river on a quiet summer evening, looking at the sunset,
listening to the rustle of the trees that are falling asleep, you will sing something
that is closely related to this situation, something dictated by it. This is harmonious
dramaturgy. This is a theater with all its direct relationships and feedback,”
composer Valery Gavrilin writes in his notes on folk art. And else: “To me,
everything in life is music. The movements of the human soul, desires, memory,
hands, bodies, deeds — all is music — good or bad.”

Valery Gavrilin was born in a village near Vologda in 1939. He had a difficult
childhood: the war (his father died near Leningrad), then hunger; when Valery
was eleven, his mother was convicted on charges of shortage (according
to one of the versions, she was framed by her coworkers). The mother was
only acquitted in 1953, and by that time the boy had spent three years in
an orphanage. The difficult start was an important part of the composer’s
creative identity. His first music lessons began in the orphanage, and the
village life and living folklore traditions were reflected in his musical picture
of the world.

Thanks to his first music teacher Tatiana Tomashevskaya, Valery Gavrilin
got an audition at a ten-year school of the Leningrad Conservatory. The
next step was the composition department of the conservatory, from which
Gavrilin graduated with a degree in folklore musicology. The transfer from the
composition department to the musicology one paradoxically contributed to
the formation of Valery Gavrilin as a composer. The theoretical education gave
the young composer a strong scientific base and, at the same time, creative
freedom. His ethnographic expeditions also played an important part.

Gavrilin was one of the prominent representatives of the so-called new
folklore wave along with Rodion Shchedrin, Sergei Slonimsky, and Georgy
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Sviridov, who spoke of Gavrilin’s music in glowing terms. Dmitri Shostakovich
also noted the young composer’s talent. Gavrilin became known for his vocal
cycle Russian Notebook (1965), for which he was awarded the State Glinka Prize
of the RSFSR. Chamber vocal and choral music subsequently took a priority
place among Gavrilin’s works, and “vocality” became one of the key features
of his composing style. The vocality of Gavrilin’s music goes back equally
to folklore (the musical environment of the composer’s early childhood and
his study of song folklore at the conservatory) and Western European music.
Gavrilin mentioned that it could be the music of Haydn, Bach, and Schubert
that helped him find “the concept of the true national character in music.”

The integrity of folk culture was a true inspiration for Gavrilin: “The life of
folk art is synthetic. People sing, and what they sing is connected with the setting,
with the situation, with the company, with the landscape, with the weather. This life
is theatrical and dramatic,” he writes. “Theatricality” is an equally significant
feature of Gavrilin’s style. His music is recognizable and pronounced, giving
rise to clear visual images. Theatricality and vocality permeate all genres of
Gavrilin’s music: the chamber instrumental and symphonic pieces, his three
operas and four ballets, and music for cinema and theater.

This digital release presents two orchestral suites by Valery Gavrilin: Theatre
Divertimento and a suite from the ballet film Anyuta.

Theatre Divertimento and Anyuta were written with an interval of almost
twenty years. Anyuta was the only work in the history of ballet at that time that
was transferred from the screen to the stage, not vice versa. The basis for the
stage version was the ballet film of the same name based on Anton Chekhov’s
Anna on the Neck, while the film was inspired by Gavrilin’s waltz heard by one of
the librettists. The film itself was created to the already written Gavrilin music

collected by the dramatists from various works and partially orchestrated by
conductor Stanislav Gorkovenko. The ballet film became popular at home and
abroad, was shown in 114 countries, and received the State Prize of the RSFSR,
which was greatly facilitated by Ekaterina Maksimova, a ballet dancer and
actress, one of the brightest figures in the world ballet of the 20th century, who
starred in the leading role.

The suite from the music for the ballet, dated from the year when the
film was made, was actually written four years before the stage premiere of
Anyuta — the ballet was supplemented by Gorkovenko and staged as late as in
1986. The suite comprises seven movements from the ballet score, including
the famous Tarantella. The 1983 release omitted Scherzo from the suite.
The performers are the Leningrad State Concert Orchestra conducted by
Anatoly Badchen.

Theatre Divertimento was written by Gavrilin in 1969 and, like the suite from
the Anyuta score, fully meets the requirements of the classical genre — diverse
dances are combined into a cycle in both cases. But the two suites also have a lot
in common apart from the form — pronounced theatrical and cinematic features
(Gavrilin uses the editing principle with pleasure), grotesque, repeated short motifs
that are leading the seemingly light music to the affect of anguish, as well as timbre
and register similarities. Both works are influenced by Shostakovich’s music, and
Anyuta is also an homage to the Tchaikovsky legacy. Theatre Divertimento on
the Melodiya release includes six orchestral miniatures along with the Overture
that was added to the suite’s original numbers. Divertimento was recorded in 1980
by the Variety Symphony Orchestra of the Leningrad Television and Radio under
the baton of Stanislav Gorkovenko.

Mary Cheminava
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