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SOUND REVIEW

Sound Review («3BykoBoit 0630p») — 3TO AHTONOMMS My3bIKM POCCHIACKMX KOMMO-
autopos XX—XXI sekos. Mpoekr 6bin Hauat B 2020 rogy Coo3om komMnosntopos
Poccun cosmectHo ¢ dupmoit «Menoaus». CozaaHne TaKoM AHTONOMMM — OPraHMY-
Hoe npogonxeHue geatensHoct Cotosa komnosutopoe Poccuu, kotopbiit cerogHs
OKTUBHO MOAAEPXKMBAET BCECTOPOHHEE PA3BUTME KOMMO3WUTOPCKOTO TBOPYECTBA:
yCTPOAMBAET KOHUEpTbl, EeCTUBANM, KOHKYPCbl, MCMOMHWUTENbCKME nabopatopmu
M HOY4YHble KOHPEPEHLUMM, BBICTYMNAET B KOYECTBE NAPTHEPA MABHbLIX MPOEKTOB, CBSI-
30HHbIX C MUPOM COBpPEMeHHOM My3biku B Poccuun. Besi sta pesitenbHocTts Hanpasne-
HQ He TOMbKO HA MOAAEPXKY CAMMX KOMMO3UTOPOB, HO M HO 3HOKOMCTBO LIMPOKOM
ny6nuku ¢ MX NPOM3BEAEHMIMM, BOCMIUTAHUE HOBBIX ABTOPOB, MPOABMUXEHWE NPO-
deccroHanbHOM My3blkanbHOM KynbTypsl B Poccun 1 3a pybexom.

B nebiotHom Bhinycke «3BykoBoro 063opa» BbinM NpeacTaBneHbl NPOU3BeaeH s
NIMAEPOB PYCCKOTO MY3bIKANLHOIO ABAHrAPAA Havana XX BEKA M My3biKA KOMMNO3K-
TopoBs, poxaeHHbix B 1970-1990-e rogsl. B «3sykosom o63ope» 2021 ropa Heo-
POMAHTUYECKME COuMHEeHUs MsckoBckoro M 3aAepaLKOro COYeTaloTCs C MY3bIKOM
OBTOPOB, KOTOPble Ha4anu ceoi TBopyeckui nyte 8 1950-1980-e roap!.

«3BykoBoi 063op» 2022 ropga Takxe o6beamMHMN My3biKy PA3HbIX 3MOX: OT CO-
YMHEHMI KOMMO3UTOPOB-KLIECTUAECATHUKOBY [O MY3bIKM COBPEMEHHbBIX MOMOAbIX
OBTOPOB, HEKOTOPbIM M3 HUX HA CErOAHSIWHMA LEHb €Lle HE MUCMONHWUNOCh U TPU-
auatu net. CounHenus pns doprenmano Hukonas CugensHukosa, bopuca Tuwen-
ko, Banentnna Cunbeectposa 6binn 3anmcansl nnanuctamun KOprem PasopuHbim
n Mapkom Bynownukosbim. OTaenbHbii anbboM NOCBALWEH My3bike Ans GnemTol
n ¢oprenmaro B ucnonHennn Mpumubl CraunHckont 1 Muxauna Typnanosa. Op-
kectp OpensoundOrchestra nog ynpasnennem Cranncnasa Mansiwesa npeacra-
BMJI COYMHEHMS, OObeanHeHHbIE KOHLenumen brnocodckoro OCMbICIEHMS HYETbIPEX
BPEMEH rofid PA3HbIMA KOMMO3UTOPAMM.

Ota yacTb TpeTbero Boinycka Sound Review oTkpbiBaeT HeobbiuHyO TEMEPOBYIO
MArucTpanb: CoNbHAS COBPEMEHHAS MY3biKA AN CTAPMHHOMO MHCTPYMEHTA BMONA
Aa ramba. Muuumatmea paciumpenns peneptyapa ans Hee B Poccun nocneptue He-
CKOJIbKO NEeT UCXOAMNA OT My3blkaHTa AHTOHA M3rariHa, akTMBHO MPAKTUKYIOLLEro

MCMONHEHWUE M CTAPUHHOM, M COBPEMEHHOM MY3bikiu. Bce aeTopsl ansboma nucanm
COYMHEHUS CNELMANbHO AJIS HEero, HeKoTopble B HEMOCPEACTBEHHOM TBOPYECKOM
B3OUMOOEMNCTBMMU.

Takosa nbeca AHHbI MocnenoBoit Bzzz pns nopssydenHon suonsl ga ramba
(2017). Mpeneapss 3aNUCb COYMHEHMS B BETANBHYIO NAPTUTYPY, KOMNO3UTOP U My-
3bIKAHT NPOBE/IN COBMECTHYIO AIUTENbHYIO PABOTY C MUMNPOBU3ALMSIMK M 3AMUCIMM.
Kak roBopuT KOMNO3UTOpP, BHYTPM TOKOTO NPOLECCA OTKPLIBAIOTCS HE TONIbKO OCO-
6EHHOCTM MHCTPYMEHTA, HO 1 OCOBEHHOCTHM CAMOTO UCMOSHUTENS, €0 NPeanoYTe-
HMSl, BLIMIPbILLIHbIE MY3bIKQSIbHbIE CTOPOHSI.

Haszsanue Bzzz unnioctpupyet apebesxalume 3Byku, MCMONb3OBAHHbBIE B MbECE.
AnHa NocnenoBa cHOYANA BBOAWT B HAMPSIXEHWE CAOBAEHHBIMM, LAPANAIOWMMH
3BYYOHMAMM rambbl, HO MPOBPABLIMCE CKBO3b HUX, OTKPBIBAET APYTYIO UX CTOPOHY.
BHewHss arpeccMBHOCTb, MEXAHUCTUYHOCTD OKA3bIBAIOTCS NULLb OBJIOXKOM, CKPbi-
BAIOLLEN BHYTPEHHIOK XPYMNKOCTb M YENOBEYHOCTb.

CBoeobpasHbii ommax AHToHy MararmHy ocywecteun JAmutpuit Masypos
8 nbece Alien in Revda — «Yyxon 8 Pesge» (2022). Auton nposen getcteo
B ypansckom ropoae Pesna, otkyaa reorpadmyeckas otchinka B Haseauun. Oba
MY3bIKQHTQ €L CO WKOMbHBIX NET yBrekanuch paHtactuieckumu dunbmamu 80-x
rOAOB, M NEPCOHAX «HyXOM» — OAMH M3 CAMBIX BAXKHBIX ANt HMX. B Ha3BaHMK Takxe
MCMOMb30BAHA MIPA CIIOB, M «4YXOM» MOXHO TPAKTOBATL BYKBANBHO, KAK «4yXOM»
B COLMyME.

Mazyposy B TBOpYecTBe CBOMCTBEHHA HOCTAMBLIUS» MO MPOLUNOMY: 3CTETU-
Ka noy-$pai, CO CHMXKEHHbIM KQYECTBOM, TEMOpPbI CTAPbLIX CMHTE3ATOPOB, 3ddeKT
«30XKEBAHHOCTMU nneHkn». B punbmax 80-x ropoe B My3bike TOXe MCMONb3OBANNCH
nofobHble 3By4aHMs, 1 B raMBOBOI Mbece MMUTUPYIOTCA MMEHHO oHU. K npumepy,
XYTKOBATOE MOM3AiOlee MMCCAHAO OTCHIIAET K CACMEHC-HATHETAHUSM GUILMOB
YXOCOB, TA€ HO CMHTE3ATOPE HOMEPEHHO «MAABAET» BLICOTA 3ByKa. B mbece Bos-
HMKaIOT 06pasbl M3 GUILMA C KOCMMYECKMM KOPABNEM, MPPALMOHABHBIM CTPAXOM
repoes, MOroOHe, MOMbITKOM BbIPBATLCS M3 3AMKHYTOTO MPOCTPAHCTBA.
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Temy kocmmueckoro npogonxaet nbeca Haraneu MNMpokonenko Fornax A ans
BMonbl Aa ramba u anexktporukm (2022). OaHa M3 MOLLHENWNX M3BECTHBIX PARMO-
nctounmkos, paguoranaktuka Fornax A (NGC 1316) sgoxHoeuna komnosutopa
HO ApAMaTypruyeckyto uaeto. Fornax A BO3HMKNG Nocne CAMUSIHUS HECKONBKMX He-
BOMbWMX FANAKTUK, YTO MOCAYXMIO UCTOYHUKOM MUTAHWUS CBEPXMACCHUBHOM YEPHOM
Abipbl. [MogobHO NpUHLMNY AEUCTBUS YEPHOM Ablpbl, OBNAAAIOWEN CBEPXCHUIBbHOM
rPABMTALMEN M UCKPUBMSIOWEN TKAHb MPOCTPAHCTBA-BPEMEHU, POPMUPYETCS MY-
3bIKANbHBIA MaTepran neecsl. Epsatowwpe npuseyku u wymsbl, kapsbaowme 1 cKonb-
aswMe 3BYKM, UrPa NO KOPMNYCY MHCTPYMEHTA, YeTBEPTUTOHOBLIE MACCAXM — BCe
3/1EMEHTbI MOCTENEHHO CIOBHO «3ACACHIBAET» K LEHTPANbHOM TOYKE CXKATUS MY3bl-
KQJIbHOM MaTepuMm.

Copepxanue nbecsl Paubu Ecasna Opera Domini, Opera Dei («gena locnog-
HW», «aena boxuu», nNat.) UCXOAUT M3 PENUrMO3HBIX MOTUBOB, HO TOXE COAEPXMT
«kocMmueckne» otcbinku. Kak nuwet komnosutop, cnosocouetanuns Opera Domini,
n Opera Dei sctpeuatotcs 8 Cesawernnom Mucanmu, rae peys mpet o bnarogetoiien
pyke lfocnoga nnu Henoctuxmnmoctn Toro, 4to OH cosepwaet. Moayc 3Byuanus my-
3bIKM COOTBETCTBYET HA3BAHUIO — CMMPEHHbIN, MEJMTATMBHBIM, CO CMOKOMHbIM Pa3-
BUTHEM. BenyLuyio ponb B Mbece UrpaeT afeKTPOHMKA, CO3AAHHAS HO OCHOBE 0bpa-
60OTKM 3anMCei MMNPOBM3ALMI HA rambe, a Takxe GPArMEeHTOB BAPOYHON My3bIKH,
K npumepy, npenoamun komnosutopa Hemawm. [Mocne anexktpoHHoi TpaHcdopma-
LMK 3anMcK obpenn XonoaHOBATO-PYTYPUCTUHECKME OTTEHKM, COOTHOCSCH C KOC-
MMYECKMM M3MepeHneM. ACKETUYHOE 3BYYaHKME ramMbbl, C MEPHBIMM MOBTOPAMM MH-
TOHOUMM U LIUTENBHBIMU KBUHTAMM, BOBOBNSET OLYLEHNE YENOBEYECKOTO HAYANA
B HACTYMMBLIEN KWOEPPEANBHOCTH, KOK FOBOPUT MCMONTHUTENb, CIIOBHO B OTAAJIEH-
HOM ByayLleM NUIUIPHUM COBEPLICET NATOMHMYECTBO HO KOCMUYECKOM Kopabries.

SnekTpoHuka ucnonbsyetcs u B nbece fimutpus Pemezosa no Signal (focus
on yourself);, oHa cospana Ha mogynbHom cunTesatope Buchla Easel 208c.
Mbeca OCHOBAHA HA BOCAPUSATAN PA3AMYHBIX MHPOPMALMOHHBIX CUTHANOB — BHELL-
HUX M BHYTPEHHMX, MOMbITKE HOCTPOMUTL CBA3W MeXAy HMMKU. CUTHAMBI SNEKTPOHMKH,

rambbl M rofoca UCNONHUTENS — KAK efyHbIA OPraHU3M, UMUTUPYIOT, AOCKA3bIBAIOT
APYr APYrd, HO MPU 3TOM YACTO CENAPMPOBAHbI, CIOBHO HE MOTYT YCNbILATL CAMM
cebs. Crnosa «focus on yourself» pasbusaiotcs Ha dparmeHTsl, UANKOCTPUPYS Maeo
NOTEPU BHYTPEHHEMN LENOCTHOCTH M NOMBITKY YEM0BEKA HAMTU KOHTAKT ¢ COBOM.

Uukn «YepHas Bopa» Bnagumupa JlapomMupoBa npoHW3OH CUMBO-
nuamoM. [loatmueckne Hassauuma «Kannu poxpsa», «[lecok Ha gHe», «Ko-
noune BetBu», «Buxy. SfcHo», «Bosmpyx M Betep», «YTomneHHas nyHa»,
«Purypbl B 061aKAX» HAMUCAHbI TOMBKO B MPEAMUCIIOBUM, O MX MOPALOK B nap-
TMType MHOM. Komnosutop 3awugppoBLIBAET MX B MOACKA3KAX-CMMBOMAX, MPef-
narasi CAyWATensiM CAMOCTOSITENIbHO PA3rafaTh MX BO BPEMS MPOCAYLUMBAHMS:
1)/__/ 2)~3)+++4) 222 5) « » 6) Buxy. cHo. KonmuecTso Ha3BAHMI U MbeC OTK-
4OAETCS, YTO OBOBACHAETCS «CKPLITOM HEAOCKA3AHHOCTBIO, YCUIMBAIOLLYIO PA3OMKHY -
TOCTb KOMMO3ULMK PopMbI». Hebonblume MMHUATIOPbI — 3TO OAHOBPEMEHHO CKMU3bI,
XAMKY, O TAKXEe «BMEYATNEHMS», KOK OMPEAEnun UX XAHP CAM KOMMO3WUTOP — «HA
TEMY YCKOSb3QIOLLErO BOCNPUATHS MPUPOALI U UCKYCCTBOY.

B nbecax Mcnonb3oBaHoO MHOXECTBO NpUeMoB urpbl Ha rambe. K npumepy, B nep-
BOM Mbece K CTPYHOM MPUKACAETCS METANIMYECKMIA NPEAMET, BO BTOPOWH — «luesne-
CTWUT» CMBIYOK, O NIOAOHb IIMCCAHAMPYET, B TPETbe — CTPYHbI Mpenapupytotcs Oy-
MAro, a Urpa BKIOYAET pe3kune YAAPHbIE MPUEMbI: MANbLEBbIE MULLMKATO M TIMMMHT.
MHorMm nbecam CBOMCTBEHEH XECTKMIA KOTOPUT, YTO MOXET OBBACHSATBCS KOHLENTY -

QNbHOM TPAKTOBKOM «HepHOM BOAbI» KAK «MPAKQ, NPEABUASLLETO CBETS.

Auna Mocnenosa (1986, Mockea) — komnosuTop, HayuHbiit coTpyaHuk LIDAM
B MockoBcko/t koHCepBATOPUM, NPENOfABATENb KOMNO3MLMM M OCHOB MMMNPOBM3A -
unmn B My3bikanbHom konnegxe nmern C. C. MNMpokodbesa. BeinyckHnua Mockoeckoi
KoHcepBaTopuu (knacc komnosuumumn npodeccopa T. A. Hynosoi, knacc anekTpoH-
HoM komno3auumm npodeccopa M.J1. Kebanmam). Mpunumana ydactme B mactep-
Knaccax Takmx komnosutopos, kak Mupocnas Cpka, Ponang Mosep, Axnc Kupuna-
kuamc, Omutpuin Kypnavackmit, Xepom Kombee, Tpuctan Miopai, Padasne Cengo,
Meepnynoxu Bunnone, Naabens Mynppu, Xas YepHoeuH. YyacTHuK poccuickux
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n MexayHapopHbix dpectusaned, B Tom uncne V, VIl u X MexayHapoaHoi akagemum
Monogbix komnoautopoe B Hakosckom, nabopartopuu «OTkpbITbI KOCMOC», Mex-
pyHapogHoro dectusans Sirga (Mcnanus), MexayHapoaHbix NETHUX KypCOB HOBOM
mysbiku (Japmwraar, lepmanus), npoektoe #bpanbepuonepa, «Akyctuueckas umT-
ka», «Koonepauusa», «Ipaktnka noctapamatypra», «Apxcrosatmne-2019».

Amutpuit Masypos (1982, Hosocnbupck — Mocksa) — komnoautop, cayHa ap-
TMCT; paboTaeT B 061ACTU COBPEMEHHOM AKAZEMUYECKON MY3bIKM, MHOFOKOHANLHOM
3NEKTPOAKYCTUKM, SKCMEPUMEHTAIBHOM 3MIEKTPOHMUKM. [TUWWET MY3bIKY A9 KMHO, Ted-
Tpa 1 nepdopmarcos; cpeam nnowagok — UMM umenn Meitepxonsaa, Mpaktuka,
Et cetera u ap. Obpalwaercs K PasHbIM HAMPABNEHUSM HEQKAAEMMYECKON My3bIKM
(anekTpoHuKa, sMBHeHT, TexHo). TpUMHUMAN yyacTMe B MEXAYHAPOAHbIX PpecTUBA-
nax inSonic: Immersive future, mysenn ZKM B Tepmanny; Cube festival 8 CLUA; de-
ctusanu Remusik; «[dpyroe npoctpanctso», feometpus Hactoswero, [DC-2, Oaru-
nesckmit dectusans B Poceun. Jlaypear MexayHapogHoi nabopatopum Monogsix
koMnoantopos «OTKpLITEIA KOCMOC», ydacTHuk nabopatopumn «KoOPERALms». N3-
AOeT My3blKy HO POCCMICKMX U 3apybexHbix neibnax: Detroit Underground (CLLIA),
Psychonavigation (Mpnanaus), Electroshock (Poccus).

Haranbsa Mpokonexko (1985, Mocksa) — komnosutop, BeinyckHuua Mockosckon
koHcepeaTopun umenn M. M. Yaitkosckoro (knacc npodeccopa tO.B. BopoHuosa).
HeopHokpaTHo nocewana MexayHapoaHbIE KypCbl U pECTUBANM B TAKMX TOPOAAX KOK
Bepaun, Japmwraar, Knurentans, [paw, Buro, Tens-Asus, Pontenbno u ap. Cotpya-
HMYANQA C PA3NMYHBIMU POCCHIUCKUMM M 30PYBEXHBIMU QHCAOMBMSIMU M OPKECTPAMM,
cpeau koTopbix Poccuitckuit HaupoHanbHbit opkectp, CTyamnsa Hosol Mysbiku, CTpyH-
Hbiit ksaptet umenn [. Oitctpaxa, MACM, TAM-ancambns, eNsemble, Ensemble
Proton Bern, Vertixe Sonora Ensemble, Phoenix Basel, C-Barre, SEV, Opkectp u xop
Tuponbckoro dectmsans dpn, Aucambnb «Poccusa» umenn J1. 3biknnon. Ee kamep-
Has onepa «MHoe» noctaeneHa B pamkax nabopatopun «KoOPERAuus». Mpuusina
y4acTue B KQ4YeCTBE KOMNO3uTopa B MexayHapogHom wkone-nabopartopuu «JInuHmm
TeaTpa» Nof PyKoBOACTBOM pexwuccepa B. A. Peixakosa.

Paubsa EcaaHn (1988, Mocksa) — poccHitcko-apMAHCKMI KOMNO3UTOP, MCMOAHM-
Tenb Ha anbTe, AMpuxep, umnposuaatop. OKoHuMN Konnemk nmern MHecuHbix (anbT),
Mockosckyto koHcepsaTopuio umenn . U. Yaiikosckoro (komnoanums, knacc npo-
deccopa O.J1. Boporuosa). Yuactsosan B mactep-knaccax bparnana Peprumxoy,
Matnaca WnanuHrepa (MexayHapogHbie kypchl HOBOM My3biku B [dapmwraare),
Mapka Angpe, Knayca Jlara, Autyana Boirepa, Xan-JTioka Spse, Omutpus Kyp-
naupckoro, Pununna Jlepy, Ppanuecko Punmpen, Cepres Hesckoro, Ockapa bbsx-
kn, Kaponbl baykxonst, @abuena Jlesu, KonsHa Powa, Cantesro Oues Puwepa,
Xaun YeprosuH u [ssnpa Jledkosuua (MexayHapoaHas akagemmus MONOALIX KOM-
noautopos B Yarkoeckom). Jlaypeat pasnuuHbix BCEPOCCUIMCKMX U MEXAYHAPOAHbIX
KOHKYPCOB, YY4QCTHMK TeaTpasbHbix nabopatopuit. CotpyaHuuaer ¢ aHcambnsmu
NoName, KYMATIC, Cryaus Hosoi mysbikn, MACM. Mysbika Paubn EcasiHa npeg-
crasneHa Ha nenbnax Hr'YM u Content Haos u 8 neuatHoi nybnukaumm — keapret
«Bockpecenune Xpucroso», nspatenscrso Load.CD (MusicaNeo). B Hactosiwee spe-
Mst paboTaeT HOA KAHAMAATCKOM AMccepTaumen Ha TeMy «Mapk AHgpe: nosTuka My-
3bIKANBHOM KOMMO3WLMK» NMOA pykoBoacTsom npodeccopa T.B. Llaperpaackoit.

Bnaaumup Jlapomupos (1993, Mapuynons — Cakkr-lNetepbypr) — komno-
autop, BbinyckHuk Cankr-lNetepbyprckoi koHcepeatopum mmenn H.A. Pumckoro-
Kopcakosa (knacc H.KO. Maxapel). Jlaypear Bcepoccuitcknux M MexayHApOAHbIX
KOHKypcoB u nabopatopuit. Ero Mysbika 3syuana B mcnonHenunn [AM-ancambns,
Catkr-etepbyprckoro MonOt-aHcambns, Mockosckoro aHcambinsi CoBpeMeHHO
My3bikK, opkecTpa umeHn CunaHTbeBA M APYrMX KonnektMeoB. [lpuHuman yuyactue
B TOKMX NpoekTax kak Bropoi mexayHapogsiit cemmHap MonOrt-ancambns s [Me-
Tepbypre, «Komnosutopckme untku» 8 Mockse 1 B KpacHosipcke. Ctunengmar Mex-
LYHOPOAHOM OKAAEMUM MOMOLBIX KOMMO3UTOPOB B HAMKOBCKOM.

Amutpuit Pemesos (1984, Exatepunbypr — KénbH) — komnosutop, npogiocep
M MCMONHUTENb SNEKTPOHHOM My3blkM. Co-OCHOBATENb 3SKCMEPUMEHTANBHOTO My-
sbikansHoro axcambns »unfeed format« (Kénb), pykosogutens u co-ocHosatens
poccurckoro metamopepH-ancambna KYMATIC (Mockea); ocHosatens ancambns
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coBpemeHHoM Mysbiku InterText (Exatepunbypr). Astop 6onee 40 pabort, mexay
My3biKO#, BMAeo 1 nepdpopmarcom. Yuuncs y Onbr Buktoposoit B Ekatepunbypre,
Muxasns baiins B KénbHe. OpraHnsatop 1 y4acTHUK MHOTOYUCTIEHHBIX POCCHUICKMX
M MEXAYHApOAHbIX PecTMBANEN, MACTEP-KIACCOB M KOHLEpPTOB B 0bnactm cospe-
MEHHOM My3blku, B T.4. dpectnsans Impuls & paue (Asctpusa), macrep-knaccoe Cry-
AMM HOBOW MY3bIKM MO HOBEMLUIMM KOMMO3ULMOHHBIM M UCTIOMHUTENBCKUM TEXHUKOM.
Yuacthuk dectmsans next_generation 9.0 — Konzert V und VI ZKM — Zentrum fir
Kunst und Medien Karlsruhe.

Auton MUsrarmn (1988, Ekatepunbypr — Mocksa) — My3bIKQHT-MynbTUMHCTPY-
MEHTANNCT, UMNPOBKU3ATOP, KOMMO3MTOP, CO-OCHOBATENb, YYOCTHMK aHcambns co-
BpemeHHo My3bikh KYMATIC. Boinyckink PAM nmenn MHecunbix (kontpabac, knacc
npodeccopa A.A. benbckoro), Mockosckoi koHcepsaTopun umenn Yaikosckoro
(knacc «aHcambnb coBpemerHoM My3biku npodeccopa M. A. [lporosa u npodecco-
pa B.T. TapHononsckoro). 3aHumancs y Takux ucnonHutenei no suone aa ramba kak
Butropwo lmenbmu, Mayno Mangonsgo, Xunne Mepn, Masen CepbuH u apyrux; y Onb-
rm Pununnosoit (aHcambnb crapunHon Myssiku). [Mocewan mactep-knacce Omutpus
longobuHa (temnepaums, 6acco koHTuHyo), Padasns Manacuaca (mysbikanbHas
puTopuka anoxu 6apokko), Pparka lpatkoscku, XKoans Jleanapa (Mmnposuaaums).
MpuHuman yyactme B koHueptax aHcambnen Cryamns Hosoit my3biku, TAM-Ancam6s,
Opus Posth, Pratum Integrum, Collegium Musicum u ap. YaacTHuk MHOrMx poccwit-
CKMX M MEXAYHAPOAHbIX hecTBanei. B LaHHbIN MOMEHT ABNSIETCS MOCTOSHHBIM Y4aCT-
HW1KOM BHorbHO-BOKanbHoro aHcambns NOVOSELIE, pabotaet 8 [ocynapcraeHHoM
aKapemnyeckoit cmeoHmyeckoit kanenne nog ynpasnexuem Banepus MonsHckoro,
BbLICTYNAET COMbHO. Kak MCMonHWUTeNb MPUHMMAN YYACTUE B MACTEP-KYPCAX MO MUHM-
MannaMy amepukarckoro aHcambns Bang on a Can, dectveansx coBpemeHHON My -
abikn Impuls (Tpau), Ensemble Modern (Pparkdypr).

SOUND REVIEW

Sound Review is an anthology of music by Russian composers of the 20" and
21+ centuries. The project was launched in 2020 by the Union of Composers
of Russia together with Firma Melodiya. The creation of such an anthology is
an organic continuation of the activities of the Union of Composers of Russia,
which today actively supports the comprehensive development of composers’
creativity by arranging concerts, festivals, competitions, performing laboratories,
and scientific conferences, and acting as a partner of major projects related to
the world of contemporary music in Russia. All these activities are not only aimed
at supporting the composers, but also at introducing the general public to their
works, educating new talents, and promoting professional musical culture in
Russia and abroad.

The debut release of Sound Review featured works by the leaders of the
Russian musical avant-garde of the early 20™ century and the music of composers
born between 1970 and 1990. The 2021 Sound Review combines neo-romantic
compositions of Myaskovsky and Zaderatsky with the music of those whose
careers began in the 1950s to the 1980s.

The 2022 Sound Review again brings together music from different eras, from
works by composers of the sixties to the music of contemporary young ones, some
of whom have not turned thirty. The piano works by Nikolai Sidelnikov, Boris
Tishchenko, and Valentin Silvestrov were recorded by pianists Yury Favorin and
Mark Buloshnikov. A separate album is dedicated to music for flute and piano
performed by Irina Stachinskaya and Mikhail Turpanov. OpensoundOrchestra
conducted by Stanislav Malyshev presents pieces united by the concept of
philosophical interpretation of the four seasons by different composers.

This part of the third Sound Review opens an unusual timbre highway:
contemporary solo music for the period instrument viola da gamba. Over the past
few years, the initiative to expand its repertoire in Russia has been coming from
Anton lzgagin, a musician who actively practices both period and contemporary
music. All the composers on the album wrote their works especially for him, some
in immediate collaboration.
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Such is Anna Pospelova'’s piece Bzzz for amplified viola da gamba (2017). Before
writing down the composition as a detailed score, the composer and musician jointly
worked on improvisations and recordings for a long time. As the composer says, such
a process not only discovers features of the instrument, but also specifics of the performer,
his preferences, and advantageous musical facets.

The name “Bzzz" illustrates the trembling sounds used in the piece. At first, Anna
Pospelova makes us feel uneasy with strangled, scratchy sounds of the gamba, but as soon
as we manage to make our way through them, she reveals their other side. The external
aggressiveness and mechanicalness turn out to be just a cover that hides internal fragility
and humaneness.

With his Alien in Revda (2022), Dmitri Mazurov pays a sort of homage to Anton
Izgagin. Anton spent his childhood in the Ural city of Revda, hence the geographical
reference in the title. Both musicians have been fond of science fiction films of the 1980s
since their school years, and “Alien” is one of the most important for them. The name
also uses a play on words, and the word “alien” can be interpreted literally as “alien”
in society.

Mazurov’s works are characterized by “nostalgia” for the past: the aesthetics of lo-fi,
the timbres of old synthesizers, the effect of jammed tape. The movies of the ‘80s also used
similar sounds, and they are exactly what is imitated in the gamba piece. For example, the
eerie crawling glissando refers to the suspense of horror films with the pitch deliberately
“floating” on the synthesizer. The piece is filled with images from a movie with a spaceship,
irrational fear of the characters, a chase, and an attempt to escape from a confined space.

The cosmic theme is continued by Natalia Prokopenko’s Fornax A for viola da
gamba and electronics (2022). The radio galaxy Fornax A (NGC 1316), one of the most
powerful known radio sources, inspired the composer’s dramatic idea. Fornax A arose after
the merger of several small galaxies, which served as a power source for a supermassive
black hole. Like the principle of operation of a black hole, which has super-strong gravity
and bends the fabric of spacetime, the musical material of the piece is formed. The
squirming overtones and noises, scratching and sliding sounds, playing on the body of the

instrument, quarter-tone passages — all elements are gradually get sucked into the central
compression point of the musical matter.

The content of Hrachya Yesayan’s Opera Domini, Opera Dei (Latin for “works
of the Lord,” “works of God”) comes from religious motifs, but also contains “cosmic”
references. According to the composer, the phrases “Opera Domini” and “Opera Dei”
are found in the Holy Scriptures when it refers to the beneficent hand of the Lord or the
incomprehensibility of what He does. The “modus” of the sound corresponds to the
name — humble, meditative, with a calm development. The leading part in the piece is
played by electronics created on the basis of the processing of recordings of improvisations
on the gamba, as well as fragments of baroque music, for example, the prelude of the
composer Demachy. After the electronic transformation, the recordings acquired a rather
cold futuristic shades, correlating with the cosmic dimension. The ascetic sound of the
gamba, with dimensional repetitions of intonations and long fifths, adds a sense of the
human element in the cyber reality that has come — “as if a pilgrim goes on pilgrimage in
a spaceship in the distant future,” as the performer put it.

Electronics is used in detail in Dmitri Remezov’s no Signal (focus on yourself).
It was created on a Buchla Easel 208c modular synthesizer. The piece is based on the
perception of various information signals — external and internal, and an attempt to
establish connections between them. Like a single organism, the signals of the electronics,
gamba, and performer’s voice imitate and complete each other, but at the same time
are often separated as if they cannot hear themselves. The words “focus on yourself” are
broken into fragments, illustrating the idea of losing inner integrity and a person’s attempt
to find contact with himself.

The cycle Black Water by Vladimir Ladomirov is permeated with symbolism. The
poetic names — “Raindrops,” “Sand at the Bottom,” “Prickly Branches,” “I See. Clearly,”
“Air and Wind,” “Weary Moon,” “Figures in the Clouds” — are only written in the preface,
and their order in the score is different. The composer encrypts them in symbol hints, inviting
the listeners to solve them on their own while listening:
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1)/__/ 2)~3)+++4)222 5) « » 6) | See. Clearly.

The number of the names and pieces differs, which is explained by “hidden
understatement, which reinforces the openness of the composition of the form.” The
small miniatures are at the same time sketches, haiku, and also “impressions,” as the
composer defined their genre — “on the theme of an elusive perception of nature
and art.”

The pieces use many techniques of gamba playing. For example, a metal
object touches the strings in the first piece, the bow “rustles” and the palm glides
in the second, the strings are dissected with paper and the playing includes sharp
percussion techniques — finger pizzicato and tapping — in the third. Many pieces
are characterized by a harsh coloring, which can be explained by the conceptual
interpretation of “Black Water” as “darkness that anticipates light.”

Anna Pospelova (born 1986, Moscow) is a composer, researcher at the Center
for Electro-Acoustic Music of the Moscow Conservatory, teacher of composition
and basics of improvisation at the Prokofiev Music College. She graduated from
the Moscow Conservatory (composition class of Prof. Tatiana Chudova, class of
electronic composition of Prof. Igor Kefalidi). She has taken part in master classes of
composers Miroslav Srnka, Roland Moser, Yannis Kyriakides, Dmitri Kourliandski,
Jérdbme Combier, Tristan Murail, Raphaé&l Cendo, Pierluigi Billone, Isabel Mundry,
and Chaya Czernowin. She has participated in Russian and international festivals,
including the 5", 7" and 10" International Academy of Young Composers in the city
of Tchaikovsky, the Open Space Laboratory, the Sirga International Festival in Spain,
the International Summer Courses for New Music in Darmstadt, Germany, the projects
#Bradburyopera, Acoustic Reading, Cooperation, Practice of a Post-Playwright, and
Archstoyanie-2019.

Dmitri Mazurov (born 1982, Novosibirsk — Moscow) is a composer and sound
artist. He works in the field of modern academic music, multichannel electroacoustics,
and experimental electronics. He writes music for cinema, theater, and performances.
Among the venues are the Meyerhold Central Institute of Music, Praktika, Et ceterq,

and others. He turns to various areas of non-academic music (electronics, ambient,
techno). He has participated in international inSonic festivals: Immersive Future, ZKM
in Germany, Cube Festin the USA, the festivals Remusik, Other Space, Geometry of the
Present, GES-2, and the Diaghilev Festival in Russia. He has received the prize from the
International Laboratory for Young Composers “Open Space” and is a member of the
Cooperation Laboratory. His music has been released by domestic and foreign labels,
including Detroit Underground (USA), Psychonavigation (Ireland), and Electroshock
(Russia).

Natalia Prokopenko (born 1985, Moscow) is a composer and graduate of the
Moscow Tchaikovsky Conservatory (class of Prof. Yuri Vorontsov). She has repeatedly
attended international courses and festivals in Berlin, Darmstadt, Kligenthal, Graz,
Vigo, Tel Aviv, Fontainebleau, etc. She has collaborated with various Russian and
foreign ensembles and orchestras, including the Russian National Orchestra, Studio
for New Music, David Oistrakh String Quartet, MASM, GAM Ensemble, eNsemble,
Ensemble Proton Bern, Vertixe Sonora Ensemble, Phoenix Basel, C-Barre, SEV, the
orchestra and choir of the Tyrolean Festival Erl, and the Ensemble Russia named after
Lyudmila Zykina. Her chamber opera “Other” was staged as part of the Cooperation
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Laboratory. As a composer, she has taken part in the International Lab School “Lines

of the Theater” under the guidance of director Viktor Ryzhakov.

Hrachya Yesayan (born 1988, Moscow) is a Russian-Armenian composer, viola
player, conductor, and improviser. He graduated from the Gnessins College (viola)
and the Moscow Tchaikovsky Conservatory (composition, class of Prof. Yuri Vorontsov).
He has participated in master classes of Brian Ferneyhough, Mathias Spalinger
(International Courses for New Music in Darmstadt), Mark Andre, Klaus Lang, Antoine
Beuger, Jean-Luc Hervé, Dmitri Kourliandski, Philippe Leroux, Francesco Filidei, Sergej
Newski, Oscar Bianchi, Carola Bauckholt, Fabien Lévy, Colin Roche, Santiago Diez
Fischer, Chaya Czernowin, and David Lefkowitz (the International Academy of Young
Composers in the city of Tchaikovsky). He is a prize-winner of various domestic and
international competitions and participant of theater laboratories. He has collaborated
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with the ensembles NoName, KYMATIC, Studio for New Music, and MASM. Hrachya
Yesayan’s music is presented on the labels H'YM and Content Haos, as well as in
a printed publication — the quartet “The Christ Resurrection,” released by Load.CD
(MusicaNeo). He is currently working on his Ph.D. thesis “Mark Andre — Poetics of
Musical Composition” under the guidance of Prof. Tatiana Tsaregradskaya.

Dmitri Remezov (born 1984, Yekaterinburg — Cologne) is a composer, producer
and performer of electronic music. He is a co-founder of the experimental musical
ensemble Unfeed Format (Cologne), leader and co-founder of the Russian metamodern
ensemble KYMATIC (Moscow), and founder of the ensemble of contemporary music
InterText (Yekaterinburg). He has written over 40 works combining music, video, and
performance. He studied with Olga Viktorova in Yekaterinburg and Michael Beil in
Cologne. He is an organizer and participant of numerous domestic and international
festivals, master classes, and concerts in the field of contemporary music, including
the Impuls Festival in Graz, Austria, and master classes of the Studio for New Music
on the latest compositional and performance techniques. He is a participant of the
festival next_generation 9.0 — Konzert V und VI ZKM — Zentrum fir Kunst und Medien
Karlsruhe.

Vladimir Ladomirov (born 1993, Mariupol — St. Petersburg) is a composer and
graduate of the St. Petersburg Rimsky-Korsakov Conservatory (class of Nikolai Mazhara).
He has won prizes of domestic and international competitions and laboratories. His

music has been performed by the GAMEnsemble, the St. Petersburg MolOt Ensemble,
the Moscow Contemporary Music Ensemble, the Silantiev Orchestra, and others. He has
taken part in the Second International Seminar of the MolOt Ensemble in St. Petersburg
and the Composer Readings in Moscow and Krasnoyarsk. He is a fellow of the
International Academy of Young Composers in the city of Tchaikovsky.

Anton lzgagin (born 1988, Yekaterinburg — Moscow) is a multi-instrumentalist,
improviser, composer, co-founder and member of the contemporary music ensemble
KYMATIC. He graduated from the Gnessins Russian Academy of Music (double bass,
class of Prof. Alexander Belsky), the Moscow Tchaikovsky Conservatory (contemporary
music ensemble, class of Prof. Igor Dronov and Prof. Vladimir Tarnopolski). He studied
with viola da gamba players, such as Vittorio Ghielmi, Paulo Pandolfo, Hille Perl, Pavel
Serbin, and others; Olga Filippova (period music ensemble). He has attended master
classes of Dmitri Goldobin (temperament, basso continuo), Rafael Palacios (musical
rhetoric of the Baroque era), and Frank Gratkowski and Joélle Léandre (improvisation).
He has taken part in concerts of the ensembles Studio for New Music, GAMEnsemble,
Opus Posth, Pratum Integrum, Collegium Musicum, and others. He is a participant of
many domestic and international festivals. At the moment, he is a regular member
of the viola-vocal ensemble NOVOSELIE, works in the State Academic Symphony
Capella directed by Valery Polyansky, and performs solo. As a performer, he has
taken part in minimalism master courses of the American ensemble Bang on a Can and
the contemporary music festivals Impuls in Graz and Ensemble Modern in Frankfurt.
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