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Cpenm COBETCKWMX KOMMO3MTOPOB, NOMY4MBLLMX LUMPOKYI0 M3BECTHOCTL B NOCNEAHME TOfbI, 1A KaHyenu 3aHUMaeT oHo 13 NepBbIX

MECT, Kak My3bIKaHT MCKMIOUUTENbHOIM 0JaPeHHOCTY, CO3HaBLUMA CaMOBBITHBIN CUMQOHMYECKMA CTIMb. TBOPYECKWE WHTEECH!
KaHuenu peanu3yioTca B 4BYX B KaKOW-TO Mepe NONAPHO MPOTUBOMONOMKHBIX 1 OFHOBPEMEHHO TECHO B3aMOCBA3aHHbIX MaHpaX —
CUMAOHIM U KUHOTEATPabHOM My3bIKi. VIMEHHO B KUHO 11 Apame 0B0CTPANOCS Ero YyBCTBO KOHKPETHOMD XapaKTepa, MPOTAHEHHOCTH
BPEMEHM, APaMaTM4eCKOM CUTYaLMK, UMeHHO TaM 0TTa4vBanoCh ero MacTepcTBO MOHTaMa@. [leCATKM KMHOKaPTUH W TeaTparbHbIX
MOCTaHOBOK (Cpemu HUX My3blka K «KaBkasckomy Menosomy Kpyry» bpexta, «Puuapgy lll» LUekcnvpa, mioaukny «XaHyman
Llarapeny, gunbMam «He ropioiy, «KaBKa3CKWA MNEHHWK», «HeobbIkHOBEHHaA BbiCTaBKa», «MWUMMHO» W ApyriM) — BecKoHeuHoe
MHOMECTBO 06Pa30B, HM3HEHHbIX CUTYaLuii, BO3MOMHO, BO3LEICTBOBABLLMX M Ha CUM(OHMM KOMNO3MTOpa. B nATM cumbonmax
KaHuenw BO3HYKaeT cB0E06Pa3HbIN MUP, HAMOAHEHHbI BO3BLILLIEHHbIMY MBICTAMM 11 CMTbHBIMI CTPACTAMM, B KOTOPOM WCTOPUA W
COBPEMEHHOCTb He MPOCTO 0NOMHAIOT APYr Apyra, @ COCTABAAKT euHOe Lienoe. My3bika KOMMO31Topa — Kak Bbl OTTUCK HalLero
BpemeHi. VckyccTBo KaHuenv 0bnafiaeT BHyTPEHHEN rapMOHUEN, YaMBUTENBHOM MAACTUYHOCTBIO.

YerBepTan cuMoHA «[TamATv MuKenaHeno» Hanucaa B 1975 rogy. B Heit KoMno3uTop 0Tan AaHb ry6oYaliLuero yBareHnA
BENMKOMY XyAOMHUKY Bo3pompeHnn, 3aneyatneBiLemy B CBOMX TBOPEHWAX MOLLb YENIOBEYECKOrO MeHyd, BeNv4Me ero ayxa,
CTpagaHua v 6opsby BO MMA TopecTBa pasyma. CUMOOHMA NEPEHOCHT Hac B Ty OTAANeHHyIo 3noXy (B KaKOM-TO Mepe fame
BOCCO37aBAA €e 3BYKOBOW KOMOPHT), HO MPOHM3aHa OHA TPEBOroW 3a Cydbbbl COBPEMEHHOrO Mypa U uckyccTsa. Otciofa Mrpa
CBETOTEHM, TOHANbHOCTb FY60YaVLLIEN MeYanu 1 03apEHHOCTH, KOTOPaA COXPAHAETCA Ha MPOTAMKEHMI BCEro COYMHEHNA.

Cvmdonma N2 4 opHouacTHan. Bee MmHAA PasBUTVA B Held BOSHUKAIOT M3 HECKOMbKYX 3BYKOBBIX XaPaKTEPVCTIK, Nopaio 06pasyloLLx
MHOOMNAHOBLIE HACTOEHYR, CONMMKAIOLLIVXCA MeMly oGO0 MM KOHTPACTPYIOLLMX YT C [PYTOM. 113 KONOKOMbHOMO 3B0HA POrKaeTca
FaBHas TeMa CUMOOHMM (METIOMA CKDUIOK), B KOMIOKOMbHbIX He 3BOHaX 0Ha W PACTBOPAETCA. 3alyMuMBYI0 FaBHYH0 TeMy OMONHAIOT fpyrvte
YapaKTEPHbIE MOTVBb: 3T0, B YACTHOCTI, XOPaN CTPYHHbIX, COBMMHEHHbIV C MOTUBOM apdbl. OHaKO CaMbliA BrIEYATNIAOLLMI MHTOHALMOHHbIIA
06pa3 CUMGOHIM — 04aOBATENbHbII MOTB YerecTl Ha (oHe NepebopoB apdbl, yTOHUEHHaRA CTAIIM3ALA MIOTHEBOW My3blKU.

ATaA cuMPOHA Hanvcara B 1976 rofly v NOCBALLIEHA NaMATY poawTeneit Komnoauopa. Cpean counHeHwii I, KaHyenm oHa BbigenAetca
CYMPaYHbIM TOHOM, CrYLLEHHbIM FPaMATVI3MOM. Ee MOMHO 6bn0 6bl HA3BaTb CMGOHIMEN-MOHOMOMOM, OKDALLIEHHBIM B TPAremyiAHbie ToHa.

1 TeM He MeHee, XOTA CUMQOHWA 1 3aBEPLIAETCA TPAYPHOM My3bIKOV W HEZJ03BY4aBLLIMM 10 KOHLIA MOTVIBOM CBET/ION MEYTHI, TAHECTH
WCTIbITaHwI/ B He¥A MPOTMBOCTOMT HEMPeKNOHHBI yX, CTPEMIIEHHE K KpacoTe. [18a noMioca cuM@OHM 06Hapy»KVBAIOTCA B 3ar/IaBHON He
aHTUTE3E, COMOCTABNIEHMI XPYTIKOTO MOTVBA YENIECTbI, ACCOLMMPYIOLLENOCA C HaUBHBIMIA [IETCKVMI MNECHAMM, W CYLOPOMHOIO BCECKa
CTPYHHbIX, 3HAMEHYIOLLEro CMATEHIE, COCTORHYE KpaiiHelt Tpesori. Kambiit 113 06pasos AONOMHAETCA PAAOM [pyryiX, yrybnaiowyx
KOHTPACT Mesay HAMM.

(opMa CUMGOHHM 0TMeYEHa LENTBHOCTBIO W TUBKOCTBIO, B Heid CBOEOOPA3HO MPETBOPEHbI YepTHI POHIO C f1BYMA B3AMMOKOHTPACT-
HbIMU pedpeHaM NeiTMoTVBaMM. KoMNO31TOp 11 B 3TOM COUMHEHI [IeMOHCTPUPYET 6NIeCTALLee MACTEPCTBO MOHTAMa, MpUTiaBan
CHMGOHIM APKOCTb TEATPAbHOO CTIEKTAKIA, HO MPEM e BCEro BOCXMLLAET CBOEH MY6OMHOIA, 3HEPTUei MbICIIH.

Yerseptan  [ATan cumdoHm I, KaHueny 3anucatbl Ha nAaCcTUHKY HapopHsIM apTucTom [pyauHckoit CCP, naypeatom npemuy uern
[Llora Pycrasen [raHcyrom Kaxuase. OH 06pen cniasy NpeBOCXOAHOMD My3bIKaHTa, TOHKOMO MHTEPMPETATOPa My3bIk PasHblX 3M0X
W cTuneii. B peneptyape aupuepa bonee Tpuauaty onep v 6aneTos, TBopeHuA faiaHa v MpokodbeBa, betxoseHa v LLocTaKoBuYa,
bepnvosa 1 Crpagurckoro, P. Ltpayca 1 Manepa. VcnonHexe Kaxuase u3obunyer ToHKMI HioaHCaMK, OTAYaeTCA ybuHoi
W €CTECTBEHHOCTbIO, CaMan Me 3HauWTeNbHAA YepTa ero MCKYCCTBA — LUEMbHOCTb M MPOAYMaHHOCTb 3aMbiCia, ACHOCTb (OpMbI,
CKYNbNTYPHaA BblYepYEHHOCTb 06pa3o.

HYMaeTCH, yto Kaxunze 8 COBEPLUEHCTBE NOCTAI My3bIKY T’ Karuenm oTToro, 40 NlobuT ee 1 o [OCTOMHCTBY LIEHMT €€ Kpacarty. I
COApPYHECTBO 0CHOBAHO Ha FﬂyﬁOHaVILLIGM TBOP4ECKOM [J0BEPUN. 06a oHu HapyLLaloT [10BONTbHO PacnpoCTPaHEHHOe NPEeACTaB/IEHME O
HEYEMHOCTM I0HO0 TEMMEPAMEHTa: HanpOTWB, UX MCKYCCTBO CTPOr0E, B HEM HET NPEYBENMYEHHOO I'I8¢0C8. 06a MY3blKaHTa, Kammpin
B CBOEN c¢epe, OﬁanJaET Ha Ce6f BHMMaHME He TOMKO MCKMIOUMTENBHO CHNON BOOﬁpa)'KEHI/IFI, HO HE MEHEE 3HaUMTENbHBIM 1apOM
06y3ﬂbIBaTb ¢aHTa3VIIO, MOAYMHATL ee 1Aee, KOHLEnLuu, pO)HJJ,EHHOI?I WX COBCTBEHHbIM OTHOLLIEHWEM K Mupy.

Kaxuaze BenmKonenHo BOMnoLLAeT B CBOMX MHTEPNPETALMAX ACHOCTb, OTTO4EHHOCTb W KpacoTy ¢0prI, MPUCYLLE My3blKE Kauen.

I". OpdrcoHukudse
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Among the Soviet composers who have gained wide popularity in recent years, Giya Kancheli occupies one of the first places

as a musician of exceptional talent and a creator of an original symphonic style. Kancheli's artistic interests were realized in two
somehow completely opposite and, at the same time, closely interrelated genres like symphony and cinema music. His sense of a
certain character, length of time, and dramatic situations was obvious in his works for cinema and theater, in which he perfected his
editing skills. Dozens of films and theater productions, including his music for Brecht's The Caucasian Chalk Circle, Shakespeare's
Richard Ill, the musical Khanuma by Tsagareli, the films Don't Grieve, Caucasian Prisoner, Extraordinary Exhibition, Mimino, and
many others, gave us an infinite number of characters and real-life situations that possibly influenced the composer’s symphonies
as well. With his five symphanies, Kancheli created a peculiar world filled with lofty thoughts and strong passions where history
and modernity not only complemented each other, but formed a single whole. The composer's music is like an imprint of our time.
Kancheli's art possesses inner harmony and amazing flexibility.

The Fourth Symphony ‘In Memory of Michelangelo’ was written in 1975. It was the composer's tribute to the great artist of the
Renaissance who captured in his creations the power of human genius, the greatness of human spirit, suffering and struggle
for the triumph of reason. The symphony takes us to the distant era and even recreates its sound color to some extent, but it is
permeated with anxiety for the fate of the modern world and art. Hence the play of light and shade, the tonality of the deepest
sadness and inner light that persists throughout the entire work.

Symphaony No. 4 has one movement. All of its lines of development arise from several sound characteristics that sometimes form
multidimensional layers approaching each other or contrasting with each other. The main theme of the symphony — the melody of
the violins — emerges from and disappears into bell ringing. The pensive main theme is complemented by other character motifs: this
is, in particular, the chorale of the strings linked with the motif of the harp. However, the most impressive intonational image of the
symphony is the charming motif of the celesta against the background of harp fingering, a refined stylization of lute music.

The Fifth Symphany was written in 1976 and dedicated to the memory of the composer's parents. Among Giya Kancheli's works, it
stands out for its gloomy tone and concentrated drama. It could be called a manologue symphony painted in tragic colors. Although the
symphony ends with mournful music and an unfinished motif of a radiant dream, the severity of ordeals is opposed by an inexorable

spirit and longing for beauty. The two poles of the symphony are found in the title antithesis, in the juxtaposition of a fragile motif of the
celesta assaciated with naive children's songs and the convulsive burst of the strings signifying confusion, a state of extreme anxiety.
Each of the images is complemented by a number of others that make the contrast between them even deeper.

The form of the symphony is marked by integrity and flexibility. It realizes, in a peculiar way, the features of rondo with two mutually
contrasting refrains of the leitmotifs. This work again demonstrates the composer's brilliant editing skills, giving the symphony the
vivacity of a theater performance, but above all it delights with its depth and energy of thought.

Giya Kancheli's Fourth and Fifth Symphonies were recorded by Jansug Kakhidze, People’s Artist of the Georgian SSR, and a winner
of the Shota Rusthaveli Prize. Although he became a concert musician quite recently, Jansug Kakhidze soon gained popularity as
a splendid conductor and a wonderful interpreter of music of different epochs and styles. His repertoire contains more than 30
operas and ballets, music by Haydn, Prokofiev, Beethoven, Shostakovich, Berlioz, Stravinsky, Richard Strauss and Mahler. Kakhidze's
interpretation abounds in gentle nuances, itis distinctly profound and natural, but the mast important part of his art is that his concepts
are all of a piece and thoroughly considered, his form is clear and his images are sculpted in high relief.

Kakhidze penetrated deep into Kancheli's music because he likes it very much and he can appreciate its beauty. The friendship
between the two musicians is based on profound artistic confidence. They both have qualities which are at variance with the widely-
spread view that Southern temperament is uncontrollable. On the contrary, their art is strict and serious without any exaggerated
pathos.

Both musicians, each one in his own sphere, attract attention not only by an exceptional force of their imagination, but also by
their gift to control their fantasy, subordinating it to ideas arising from their own attitude to the world. In his interpretation, Kakhidze

magnificently presents the clarity, refinement, beauty of form of Kancheli's music.

Givi Orjonikidze
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