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Pyotr Tchaikovsky
16 Songs for Children, Op. 54

1 Granny and Grandson (lyrics by Aleksey Pleshcheyev) . . . . . . . ... ... ... ... 1.57
2 Little Bird (lyrics by Aleksey Pleshcheyeyv, after Wtadystaw Syrokomla). . . . . . .. .. 2.07
3 Spring. The Grass Grows Green (lyrics by Aleksey Pleshcheyev) . . . . . ... ... ... 1.52
4 My Little Garden (lyrics by Aleksey Pleshcheyev). . . . . . . ... ... ... ... ... 1.56
5 Legend (lyrics by Aleksey Pleshcheyev, after Richard Henry Stoddard) . . . . .. .. .. 3.10
6 Onthe Bank (lyrics by Aleksey Pleshcheyev) . . . . . . .. ... ... ... ... ..., 3.44
7 Winter Evening (lyrics by Aleksey Pleshcheyev) . . . . .. .. ... .. ... ... ... 4.27
8 The Cuckoo (lyrics by Aleksey Pleshcheyev, after Christian Firchtegott Gellert). . . . . 2.24
9 Spring. The Snow is Already Melting (lyrics by Aleksey Pleshcheyev) . . . ... ... .. 1.55
10 Lullaby in a Storm (lyrics by Aleksey Pleshcheyev). . . . . . . ... ... .. ... ... 2.25
11 The Little Flower (lyrics by Aleksey Pleshcheyeyv, after Louis Ratisbonne) . . . . . . .. 2.46
12 Winter (lyrics by Aleksey Pleshcheyev) . . . . . . . . . .. .. .. oL, 1.57
13 Spring Song (lyrics by Aleksey Pleshcheyev) . . . . . . .. ... ... ... ... 2.26
14 Autumn (lyrics by Aleksey Pleshcheyev). . . . . . . . . .. ... .o oL, 5.19
15 The Swallow (lyrics by Ivan Surikoy, after Teofil Lenartowicz). . . . . ... ... .. .. 2.17
16 Child’s Song. My Lizochek (lyrics by Konstantin Aksakov) . . . . .. ... ... ... .. 1.55

Total time: 42.41

The Boy Choir of the Glinka Choir College
Conductor - Vladimir Begletsov
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Moi capuk (cnoBa A.TTNeweeBa). . . . . . . . . o o it i e 1.56
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Ha Gepery (cnoBa A.TInewweeBa) . . . . . . . . . o o v it e 3.44
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3uMa (cnoBa A.TINeWEEeBA). . . . . . o o it e e e 1.57

BeceHHsas necHs (cnoBa A.TIneweesa). . . . . . . . . o oo 2.26
OceHb (cnoBa A.TIneweeBa) . . . . . . . o o ot e e e 5.19
Nactouka (cnosa T. JleHapToBuua, nepesog M. CypukoBa) . . . . . . .. ... .. .. .. 2.17
[etckas neceHka. «Modi J/luzouek» (cnoBa K. AKCakoBa). . . . . . . . . .. ... . ... 1.55
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Opasbl IETCTBA 3alleyaT/IeHbl B My3bIKe MHOTUX KOMITIO3UTOPOB. [TepBbie

OTKPBITUSI, TIepBble (opMUpYOIIMe AYIIY BIedaT/IeHMUs, He3alluIleH-

HOCTb, 4aCTO TOKUHYTOCTb... [IoTOM Hen3b6ekHOe MpoIlaHyue C AETCTBOM,
¥ Ha BCIO XM3Hb — IIevaibHas yIbIOKa, KOTAa BCIOMMHAEIb O HEM.

Ha Hamiem fiycke oguH M3 IVIaBHBIX IIeJIEBPOB «JI€TCKOM MY3bIKU» — «16 dem-
ckux necen» I1.M. YaiikoBckoro. IIponssenenue rpyctHoe. O geTsiX, KOHEUHO, HO
He COBCeM JIJIs JeTeii. BocmoMuHaHMs KOMIIO3UTOpPA O COOCTBEHHOM JIETCTBE He-
OTAEeNMUMBI OT IJIaBHOI Tparequu ero >KU3HU — CMepTu MaTepu. Bo3aMoxkHO, 3Ta
yTpaTa omnpenenmia 6yayumii o6umii cTpoii My3siky [letpa Mnbuua, ¢ ee caMbIM
revyajbHbIM Ha cBeTe MakopoM. O6 9TOM He BCera 3aJyMbIBAIOTCS.

Lle3app Kiou, HenpuMUpUMBbIi KpUTUK YaliiKOBCKOTO, MUCKPEHHE HeL0yMeBaJl,
ToYeMy CJI0BaM «udcmo npepsiéaem mamy 360HKULL cmex» B «3UMHeM geuepe» (TpeK
N2 7) mpenmnociaHa BoKayibHas (pasa B MuHOpe. [la TOTOMY, UTO 3Ta MHTOHAIUS
HajjioMa — OJHO U3 CaMbIX MPOH3UTENbHbIX 3aBUCAHUI HA CBeTe. «3UMHUL 6e-
yep» — KITI0Y K BOCIIPUSITUIO BCETO LIMKIA.

Hai asib60M — pe3ysbTaT MOEro JaBHETrO COTPYIHMYECTBA C JIeTeHJapHbIM XO-
poM Kane/uibCKUX MaabuMKOB U €0 PyKOBOJUTEEM — IIPeKPaCHbIM MY3bIKAaHTOM
Bnagumupom BernenoBeim.

C MeuTOJt 0 3By4aHUM JETCKUX TOJIOCOB ITOT MK CO3[ABAJICS, ¥ MbI 6ECKO-
HEYHO pajbl CTY>KUTh 3aMbICJTy KOMITO3UTOPA.

Anexceti Topubonb

+— Qotorpadus cembn YaiikoBckux, 1848 roa. Cnesa Hanpaso: MéTp, Anekcanapa AHppeeBHa (MaTb), AnekcaHapa, 3uHanaa
(céctpbl), Hukonait, MUnnonut (6patbs), Unbs MeTpoBuy (oTeLy).

The Tchaikovskys, 1848. From left to right: Pyotr, Alexandra Andreyevna (mother), Alexandra, Zinaida (sisters), Nikolai,
Ippolit (brothers), Ilya Petrovich (father).
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eMa feTcTBa Ay YaiikoBCKOTO — TTy60KO0 TMYHOCTHBIV MOTMB. OHa mepu-

OMYeCKM BO3HMKAJIA B €ro TBOPUYECTBE 3PeJIbIX JIET Kak BOCIIOMMHAHMeE

0 eOMHCTBEHHBIX 0e3MSITEKHO CYACTIMBBIX M TapMOHWYHBIX TEPBBIX
JecsITU TO[AX ero XU3HU: O paHHEeM JeTCTBe, ceMbe, poguTenbckom nome. C 1mo-
crymieHueM B MMmnepaTtopckoe yuniniiie [TpaBoBemeHMsT M HA4aaI0M KM3HU BOAIU
OT CEMbM B 3aKPbITOM yUeOHOM 3aBefeHNM, a 3aTeM U CMEPThIO JIIOOMMOI MaTepu
9TO BpeMSI 3aKOHUYMIIOCh.

B 3penbie rogsl YaiiKOBCKUIT ITOCTOSSHHO OOINAJICS C IeTbMM CBOEl CecTpsl
u 6paTbeB, 6IM3KKUX OPY3eit, Bcerga MHTEePeCcoBaICs UX KM3HbIO, yUacTBOBAJI B Ce-
MeJHbIX Ipa3gHMuKax, HabII0maa UX UTPhI U 3a6aBhI.

B 1878-1883 rogpr YaiikoBCKUIi CO3asI IBA MK/ KaMepPHOI My3bIKU: «/[em-
cxuti anvbom» oyist poprenmano (cod. 39) u 16 necer dns demeti cmapuiezo 803pacma
(cou. 54). OHM MpeaCTaBIISIOT COO0I MIITIOCTPALIMM SITM300B YeJI0BEUeCKOi KmU3-
HU, IPUPOJIbI, CTPaH U HApomoB. U ecsin popTenmaHHble MbeChl MOTYT UCIIONHSITD
JleTu, TO TIeCHM IpefHa3HAaUYeHbl I CAyIIaHUsI OeTbMU, YTO U OIpPeNenuso Te-
MAaTUKY BbIOPAHHBIX JJIST HUX TTO3TUYECKUX TEKCTOB. B 1883 romy omHy 13 vacreii
B OpKecTpoBoit ciomTe N2 2 UYaitkoBcKuit HasBan «CHol peGeHKa». OUHAIbHOIM
TOYKO} B 3TOV JIMHMM TBOpUecTBAa YailKOBCKOTO CTajl €ro reHuaybHbI Gajer
«llenkyHuuk», rme (urocodckas KOHIEMIMS XU3HU, J0Opa M 37a BOIUIOIIEHA
U pacKpbITa uepe3 MUp U CO3HaAHUeE JeTeli.

[ToBOmOM [1j1s1 HANIMCAHMS TIePBOI eCHU IJIsI IMKJIA 16 necen ons demeti cmap-
wezo 8o3pacma (cou. 54) MOCTY>KWIM MPOChObI XXypHana «Jemckuli omdsix». DTO
ObUT eXkeMeCSTIHBII WILTIOCTPUPOBAHHBIN KypHAJI, CO3/IaHHbIiT M.A. MaMOHTOBOI,
cympyroit kaurousgarens A.M. MamonToBa. C skypHaJioM «/[emckuii omobix» CO-
TPYIHMUYAIN MHOTVE UMEHUTBIE TUTePATOPhI U XyAOKHUKU. B mpumoxkennn K N2 1

3a 1881 ropm 6buTa OIyOIMKOBaHA JeTcKas meceHka YaitkoBckoro «Moii Jluzouex...»
Ha ctuxu K.C. AkcakoBa. [IpMmMeuaTesibHO, YTO 3TO CTUXOTBOPEHME M3HAUAIBHO
6b110 0OpaleHo K MapuxeH, KysuHe nosTta M.I. KapramieBckoit (IIpUUMHBI U 00-
CTOSITEIbCTBA 3aMeHbl uMeHM MapuxeH Ha JIn304ueKk He yCTaHOBJEHbI). B xkypHane
«Zlemckuti omdsix» TeceHKa YaifKOBCKOTO Obla yyKe OIy6IMKOBAaHA C TEKCTOM
«Moti JIusouek».

Pa6ora Hag c60pHMKOM IeceH Hadanach B eBpase 1881 roga, korga YaiikoB-
CKUI1 TOJTYyYJI B TOapoK OT A.H. [ielieeBa TOMMK CTUXOTBOPEHMUI C TapCTBEHHOM
Haanucbo: «l[lempy Hnvuuy Yaiikosckomy 8 3HaAK yeaxeHus u 61az00apHocmu 3d €20
npekpacHyo My3slky Ha mou nioxue cnosa. A. Inewjees. 1881. @espans 15-20 6 Ile-
mepb6ypze».

B Tomuke IlnemeeBa YaiilKOBCKMIA MTPaKTUYECKM CPa3y OTMETUIT TEKCTBI U Cae-
J1aj1 Habpocky 6osee yeM K 20 CTUXOTBOPEHMSIM, U3 KOTOPBIX OH 3aTeM OTOoOpal
ymiib 14. Ise nmecHn — Ha ctuxyu K.C. AkcakoBa «/[emckas neceHka» Vi Ha CTUXU
N.3. CypuroBa «/lacmouka» — 6bLIM COUMHEHBI paHble. Habpocku K «/JIacmouxe»
HaXoOsATCs B KHUTe cTuxoTtBopenuii 1.3. CypukoBa, Takke MOAAPEHHON MTO3TOM
YaitkoBCKOMY HECKOMbKMMM rofilaMu paHee, B 1876 rony. JleTckue meCHU Ha CTUXU
CypukoBa 1 AKCakoBa CTajau 3aKIIOYUTEIbHBIMY HOMEPAMM B YoKe HallMCaHHOM
LIMKJIe Ha cTuxu [1neieeBa, KOTOPbI YaliiKOBCKMIA KOMITOHOBA U3 OTMEeUYEeHHBIX
MM B KHIKKE CTUXOTBOPEHMIT, OTOMPAst TEMBI U CIOXKEThI, BBICTpauBas UX B HEKOe
enuHCTBO. [Ipy 3TOM BCe ITeCHM HamMCaHbI 11 PA3HBIX TOJIOCOB M HE MOTYT ObITh
MUCIIOJIHEHBI [IVKJIOM OGHUM MEeBIOM.

JKenas «3anamsca demckumu necHsamu», YaiikoBcKMii B IMMCbMaxX K M3OATeNI0
I1.11. IOpreHcony mpocw BeiciaTh eMy meTckue rmechu K.K. AnpbpexTa u «ewje ka-
Kue-HUu6yos...». TIo3ske, yske B oKTsiOpe 1883 roga, korma YaitkoBCcKuit Hauas paboTty
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HaJ BCeM IIMKJIOM, OH Harmmcan 6paty Mogecty Vnbuuy: «Okaszanocs, umo s 6ce-ma-
Ku daxce OHS1 He MO2y npoxcume 6e3 pabomal, U 80m, eded OKOHUUB CIOUMY, 1 NPUHSLICS
3a couuHeHue 0emcKux neceHoK U NUWY akkypamuo no o0Holi 8 derv. Ho ama paboma
JIe2KAsl U O4eHb NpusimHasi, ubo s 831 mekcmom “Tlodcnexncnux” Ineweesa, 20e MHO-
20 npenecmusix gewuu». A 3 Hosi0pst 1883 roma oH coobiyn uspaTenio: «Cezo00Hs
2 8vicnan mebe 15 demckux neceH. Hx xenamenvHo u3dames Kak MOMHO Mujee U ¢
KapmuHKamu, maxk, umo6sl 3mMo M02J10 CJIY#UMb POCKOWHBIM NOOapkom onst demelti, —
a 8npouem, Kax 3Haeutb. ECaiu xouelub, MOXCHO NPUCOeOUHUMb K Hum ‘JTusouex”».

B mpemucioBum K u3gaHuio c6opHuKa «16 neceH 0nsa demeii» YaiiKoBCKMit -
can: «.. Padu mpe6osanuti My3viKaivHOU (popMbl 1 N0380AUN cebe 8 HEKOMOPbIX
u3 cmuxomeopenutl A.H. IIneweesa [...] cokpaweHuss u dax;e nepecmaHosku CJ108.
Ipowy mHO20y8aHAEMO20 NOIMA NPOCMUMb IMU, 8NPOUEM, OUEHb HEMHOZOUUC/IEH-
Hble UCKaMeHUs e20 NPpeBdoCX00HbIX noec. [...] Hekomopsle necHu, Hanpumep, N2 5 unu
N2 8 MOX*CHO UChOMHAMb YenbiM, 0emCKUM X0poM 8 YHUCOH». IIpuMedaTesbHO, YTO
B Ha3BaHMUM LKA, YaliKOBCKMIA yKa3asl, YTO €ro reCHU npegHasHaueHbl OIS Je-
Teil crapiiero Bo3pacra. Mimenoch B By, KOHEUHO, UX COJlepsKaHMe, TaK Kak OHU
BCe-TaKy HamMcaHbl AJ1s1 TpodecCOHaATbHBIX TTEBIIOB.

Ncnonb3oBaHHble YallKOBCKMM CTUXOTBOpeHMs I[lnemieeBa — 3TO IIpen-
MYIIIeCTBEHHO IepeBOAbl M3 eBpoIleiickoit Mmo3a3uu. IlepeBomom SBsETCS
u cTuxoTBopeHye CypuMKOBa, OpUTMHAI KOTOPOTO MTPUHAJIEXNUT ITOJIbCKOMY TIO3TY
T. JleHapToBMUuy. JIoyirve rofbl He 6bUT U3BECTEH OPUTMHAJ CTUXOTBOPEHMS IIECHU
«Jlezeroa» («boin y Xpucma-maadeHya cad...»). B Tome I[lnemeeBa auiib yKa3aHo,
YTO OH M3 aHIJIMIACKOI M033UM. AMepUKaHCKUIi mccaenoBaTenb Pruuapn Cuibse-
CTep YCTaHOBWJI, YTO OPUTUHAI CTUXOTBOPEHMSI MPUHALJIEKUT aMePUKAHCKOMY
oty Puuapmy I'erapu Crogmapmy (1825?-1903) «Po3st u wiunst» (1857 1.).

VcrnonHuTeNbCKasA Cymbba 3TOr0 TeHMaJbHOTO BOKAJIbHOTO LKA YaiikoB-
CKOTO [IJISI OTOENbHBIX TeCeH (JIOKMUIACh CYACTAMUBO U ycIellHo. OHY MOCTOSTHHO
3By4YaT KaK B aBTOPCKUX BapMaHTaX, TaK U B mepenokeHusx. OgHaKO BeChb OMyC
54, Tak TiIATeIbHO CHOPMMUPOBAHHBIN M OPraHM30BAaHHBI KOMIIO3UTOPOM II0
CofepsKaHMIo, TTOCIeI0BaTEIbHOCTM 06pasoB M CIOKETOB, 3@ BCIO €ro IMOUTH II0-
JIYTOPAaBEKOBYI0 MCTOPUIO CYIIECTBOBAHUSI MMEET JUIIb eOMHUYHbIE C/Iyyau
VCIIOJTHEHMS TIOC/Ie0BaTeIbHO U 1eIMKOM BceX 16 meceH. [IpuuMHbI ITOHSTHBI.
Bce mecHu HamycaHbl AJ151 Pa3HbIX TOJIOCOB, I U B XYA0XKECTBEHHOM CMBbIC/Ie 3TO
KpailiHe CI0XKHas 3amada AJjis OGHOrO IeBlia B oguH Beuep. I1o cyTu, «16 necen»,
cou. 54 — 3TO ApaMaTUUECKOe IeiCTBMe U Liellb Pa3HOIJIAHOBBIX COObITHIL. [103-
TOMY 3alMCh LIMK/IA B UCIIOTHEHUM XOpa MaJbUMKOB XOPOBOTO YUWIMUIIA UMEHU
M.U. Tnuuku non, yripasieHueM B. BernenoBa u nuanucra A. F'opuboss B aBTop-
CKOJ TMOC/IeIOBATEIbHOCTY — COBEPIIEHHO YHUKAJIbHOE SIBJIeHME, HaKTUUeCKU
HOBAas CTpaHMUIlA U TIOJIMHHOE OTKPBITHE MY3bIKM 3TOTO BOKAJAbHOTO LMKIa Yaii-
KOBCKOro B XXI Beke.

ILE. Batioman,

00KMop uckyccmeosedeHus.,

sedywjuti HayuHbili compyoHuk TocydapcmeeHH020

MEMOPUANBHO20 MY3bIKATbHO20 MY3es-3anosedHuka I1. 1. Yalikosckozo
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opoBoe yumauine umenu M.U. ImmHKM — crapeiiiee mpodeccroHanibHOe

yuebHOe 3aBefeHne Poccyn. ETo MCTOKM KOpPHAMM yXOmAT B 1479 1., Korga

pu xope l'ocymapeBbiX MeBUMX ObSIKOB (OCHOBAH yKa30M Bennkoro KHs3s
MockoBckoro MoanHa III B 1476 1.) mosiBuIcS XOp MajIoJIeTHUX MMEBUMX.

MasoneTHue meBuYMe MPMHUMAJIM y4acTye B TOPXKeCTBaxX MO MOBOAY OCHOBAaHMS
HOBO1 cTomuibl focymaperBa Poccuiickoro, 1 JaabHeass UCTOPUS STUX HEOObIKHO-
BEHHBIX MaJbUMKOB HaBCEITa OKa3anach CBsI3aHa ¢ ucropueii 'papa [letposa.

XopoBoe yumuiie uMeHu M.W. [MIMHKM BCce rOAbl CBOETO CYIECTBOBAHMS UTPATIO
K/TIOUEBYIO POJIb B IIOATOTOBKE MY3bIKAHTORB, B GOPMIUPOBAHMM PYCCKOM MY3bIKATbHOIA
KyJIbTYPbI. BeicOUaitimii MCITOMTHUTETbCKII YPOBEHD XOpa 06eCIieYeH IIPEeBOCXOTHOIA
CUCTEMOI1 06yUeHMST ¥ BOCTIUMTAHMS My3bIKAHTOB.

[Tpu ViMrmiepaTopcKoit MpUIBOPHOI TIEBUECKOI Kalleyie MOoMyYmiIy o6pasoBaHme
TaKkue BbIZAIONIMecss My3bIKaHThl, Kak [I. bopTHsaHckuii, M. Bepe3osckuii, C. [laBbI-
IoB, B. [TamikeBuu. C mesiTeIbHOCTHIO TTeBYECKOI KaIleJibl B pa3Hble TOfbl CBSI3aHbI
uMeHa M. Imuuku, A. AnsobeBa, M. Banakupesa, A. JIssgosa, H. Pumckoro-Kopcakoga,
A. ApeHckoro.

3anoxkeHHble B XVIII-XIX Bekax Tpamuuum MnpodecCHOHATBHOTO MY3bIKAIb-
HOTO 00pa30BaHMs B 3HAUMTENbHON CTEIeHM YIAeTCs] COXPaHWUTb U IO Ceii [IeHb.
JlocTaTOUHO YIIOMSIHYTh MMEeHAa BBIITyCKHMKOB XOPOBOTO yumwinina: E. MpaBuHCKUI,
I. Kutaenko, A. iImutpues, B. ATnantos, B. UepHymienko, P. MapTsiHOB, C. BbIUKOB,
A.Ynuctsxkos, B. YcrieHckmii, C. JIerkos, B. Hectepos, A. boperiko, B. 3uBa, A. Mopo30B,
A. Tletpenxko, B. Iletpenko, 4. Iy6paBus, C. Ckopoxomos, I1. MuryHos, B. ITuaxaco-
Buy, 1. IllToxa...

MHorue rompl XOpOM MaJIbUMKOB PYKOBOAWIM TaKMe BBbITAMOIIMECS XOPOBbIE
Iupyokepsl Kak A. CBemrHuKOB, I1. Borganos, @. Kosnos. C 1991 o 2007 xymoske-

CTBEHHOE PYKOBOJCTBO ObIIO BO3JIOKEHO Ha Bmagumupa BerneroBa. Emy ymanoch
BHECTM 3aMETHBIN BKJIAJ, B 000TallleHVe pernepTyapa, MpoheccoHaIM3aluIo 3ByYa-
Husl, ¢ MmapTta 2014 r. oH BO306HOBWII paboTy ¢ XOpOM MaJIbYMKOB.

Xop MHOTO racTpoiupyeT. ETo 60raThiM, SMOIIMOHATBHO HACKIIEHHBIM 3BYYaHM-
eM HaCTaKIanmch crylratenu Beaykobpurtauum, Tepmanum, Jauuu, CILA, ®panimmy,
Iseriuapumn, Tomnangun, ABctpun, CnoBenun, Jlatsum, [Tonbim, uangaanm, Micna-
Huu, Utanuu, FOxxuoit Kopen, Kutas.

Bo BpeMs CBOMX racTPOJIbHBIX BBICTYILIEHUI 3a pyOeskoM XOp MaJIbuMKOB I
B Bepnuuckoit dunapmonny, Anbbepr-xomie (JIonmon), sane Opranmsauuyu O6b-
eIMHeHHbIX Hauuii B Hplo-Mopke. Xop — HeM3sMeHHbI y4aCTHMK Pa3sHOOOPa3HbIX
CTelMaJbHbIX MEKAYHAPOIHBIX KYJIbTYPHBIX ITPOrpPaMM, MPOBOAUMBIX TOA, ATUIO0M
OOH, nmpaBUTETBCTB PasINYHbBIX rocynapcTB u CaHKT-IleTepOypra.

Xop MaJbuMKOB IPUHMUMAJ y4acTHe B KYJIbTYPHBIX ITporpaMmax 3uMHUX Onum-
nmiickux 1 [Tapanumnumiickux urp (Coun, 2014), KOHLIepTaX, MOCBSILEHHBIX OTKPBITUIO
MapumHKI—2, ero BOCIIMTAHHMKM 3aHSThl BO MHOTMX OMEPHBIX MIOCTaHOBKax Mapu-
MHCKOT0, M1xaioBCKOro 1 BosbIlioro TeaTpos.

Jiekceii [opnboIb — MMAHNCT, MY3bIKAJIbHBIN TesTeNlb, 3aCTy;KeHHbII apTUCT
Poccyn. KoHneptupyer B INIaBHBIX (GMIapMOHMYECKUX 3ayiax Poccum, eBpo-
nejickux crpaHax, CIIA u SdmoHuu, 3ammchbiBaeTcs Ha Paamo, BhITYCTMI 20
KOMIIaKT-IMCKOB, IPYHYMAET YUaCTHe B KPYITHENIINX POCCUIICKUX U MEKITYHAPOTHBIX
MY3bIKaJIbHBIX (PeCTUBAISIX.
BbICTYIIIEHMST TTMAHMCTA, IIPM3HAHHOTO BBIAAIOIIMMCS MacTepoM KaMepHOro aH-
cambis, mpoxomwin B KoHceprrebay (Concertgebouw, Amcrepmam), Burmop-xosmie
(Wigmore Hall, Jlongou), Bepnuuckoit dwmnapmonuy, TeBanmgxayce (Gewandhaus,
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Jlentnyr), Konneprxayce (Konzerthaus, Bena), Kennemm-nientpe (John F. Kennedy Anexceii fopnBons
Center for the Performing Arts, BammHrToH). Alexey Goribol

C 1989 1. OH SB/ISIETCS MHULIMATOPOM UM MY3bIKAJIbHBIM PYKOBOAUTEIEM MHOIMX
TPOEKTOB, CBSI3aHHBIX C TBOPYECTBOM BBIJAIOLIETOCS POCCUICKOTO KoMIosutopa Jle-
oHupa JlecITHUKOBA. 3alTMCAHHbIN 110, PYKOBOACTBOM Ajiekcest TopubOIst cayHATPEK
K humbmy «Mocksa» JI. [lecITHMKOBA YOOCTOEH rpaH-mpu IV BecemupHoro 6meHHase
B bonHe (2002).

B 2009-2010 rr. moaroroBua u nposen 30 TeleBU3MOHHBIX IPOrpaMM B paMKax
umkia [storo kanana «Hous Ha [Tamom» («Houw. 38yK. [opubonb»).

C 2004 o 2007 rr. pykooaun dectuBaiem UckyccTB B Kocromyxkiie (Kapemmst).

B 2008 r. cTayn MHULIXAaTOPOM U Xy[L,0KeCTBEHHBIM PYKOBOJUTEIeM IOBYX (ecTmBaeit
KaMepHO# My3bIKM: JIEBUTAHOBCKOIO MY3bIKaJIbHOTrO ¢ectmBais B ITnéce u poccuit-
CKO-(MHCKOTO My3bIKaJIbHO-TIO3TUYECKOTO (hecTUBAas «B cmopoHy Bvibopea».

Anexceit TopubOITb SIBISETCS TIEPBBIM UCTIOMHUTENIEM MHOTMX COYMHEHUIT COBpe-
MEHHBIX KOMIIO3UTOPOB, COTPYAHMYAET C MacTepamu AjieKcaHOpoM YaiKOBCKUM,
leopruem Ilenenyicom, Bragumupom MapTeiHOBBIM, I'Meii Kanuenn, FOpuem Kpaca-
BMHBIM U C HOBBIM IIOKO/IEHMEM KOMITO3UTOPOB: [TaBnom KapmanoBbiM, Bragyumupom
PanneBbIM, Atekceem Ajiru, CepreeM AXyHOBBIM. Asiekceit Topuboib B pasHbIe TOMbI
BBICTYTIAJI MHUIIMATOpPOM MoOHOrpadmueckux decrmaneit [lerpa YaitkoBckoro, SIHa
Cubemyca, Omutpus llocrakoBuya, Benmskamuta Bpurrena B Mockse u [Tetep6ypre.

Anexceit T'opubomnb corpymumnyaet ¢ Bombim TeatpoM Poccyy, MapunMHCKUM Te-
aTpoMm, AJIeKCaHIPUHCKUM TeaTpom, [IepMCKMM TeaTpoM oriephbl u 6anera, TeaTpom
Hauwii, Teatpom «Macmepckas Ilempa DomeHKo», UHCTUTYTOM MMeHM [€Te, MHCTU-
tyroMm OunansHauu B CaHKT-IleTep6ypre, BpuraHckum coBetoM, «PoHdom Mukaana
Tapusepduesa», «@oHoom Juarst ButuHesoti».
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the first impressions that mould our characters, insecurity, often for-
lornness... Then we bid our unavoidable farewell to childhood, and a just
sad smile when we recollect it remains for the rest of our life.

Our disc features one of the major masterpieces of the so called children’s mu-
sic — Tchaikovsky’s 16 Songs for Children. It’s a sad piece. About children, of course,
not quite for children. The composer’s memories of his own childhood are inse-
parable from the worst tragedy of his life — his mother’s death. That was a loss that
perhaps predetermined the future pitch of Pyotr Ilyich’s music with its saddest
major in the world. This is not that people always think about.

César Cui, Tchaikovsky’s strict critic, was sincerely perplexed why the words
“your ringing laughter often interrupts mamma” from Winter Evening (Track 7) were
preceded with a vocal phrase in minor. Because it’s an intonation of breakdown,
one of the most poignant kind of speechlessness in the world. Winter Evening is
a key to perception of the whole cycle.

This recording is a result of my long-standing collaboration with legendary
choir of the Capella boys and their leader and a wonderful musician Vladimir
Begletsov.

This cycle was created with a dream of the sound of children’s voices, and we
are endlessly thankful to serve the composer’s concept.

Music of many composers bears images of childhood. The first discoveries,

Alexey Goribol

+ lMetp Yarkosckuii (pucyHok H. Yarikosckoro)

Pyotr Tchaikovsky (sketch by N. Tchaikovsky)
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personal motif. It reappeared from time to time in his mature period, which

was conditioned by his memories of his early childhood, his family and an-
cestral home, and the only peacefully happy and harmonious first ten years of his
life. When he entered the Imperial School of Jurisprudence, they were interrup-
ted with a life in a closed educational institution far away from his family, and
then with his beloved mother’s passing. In a mature age, Tchaikovsky was always
in contact with the children of his sister, brothers and close friends, taking an in-
terest in their lives, participating in family celebrations, watching them play and
amuse themselves.

In the period of 1878 to 1883, Tchaikovsky created two chamber cycles: Child-
ren’s Album for piano, Op. 39, and 16 Songs for Older Children, Op. 54. In fact, these
are diverse illustrations of fragments of a human life, nature, countries and peo-
ples. While the piano pieces may be played by children, the songs are intended
to be listened by children what was also determined by the topics of the selec-
ted poetic verses. In 1883, Tchaikovsky named one of the movements of Orchestral
Suite No. 2 “Réves d’enfant” (Child’s Dreams). The composer’s great ballet The Nut-
cracker was the final point of this motivic line in his music. The ballet realized and
exposed the philosophical concept of life, good and evil through children’s world
and consciousness.

The reason for writing the first song from the cycle 16 Songs for Older Child-
ren, Op. 54, was a request from Children’s Holiday magazine. It was an illustrated
monthly magazine created by Maria Mamontova, the spouse of publisher Anatoly
Mamontov. Many renowned men of letters and painters collaborated with Child-
ren’s Holiday. Tchaikovsky’s song My Lizochek to Konstantin Aksakov’s poem was

Tchaikovsky took a child’s world and the theme of childhood as a deeply

published in supplement to No. 1 of 1881. It should be noted that the poem was
originally written for Mariechen, the poet’s cousin Maria Kartashevskaya. The rea-
sons for and circumstances around replacing Mariechen with Lizochek are still
unknown. Children’s Holiday published Tchaikovsky’s child’s song already as My
Lizochek.

The creation of the entire cycle was initiated by a slim volume of Alexey Plesh-
cheyev’s poetry which Tchaikovsky received as a gift in February 1881. He had
known the poet for years and written music to his poems. The poet made a dedi-
catory inscription as follows: “To Pyotr Ilyich Tchaikovsky as a token of respect and
gratitude for his beautiful music set to my poor words. A. Pleshcheyev. 1881. 15" of Feb-
ruary in Petersburg.”

Tchaikovsky almost immediately marked the texts in Pleshcheyev’s book and
made sketches for more than twenty poems, of which he then chose just four-
teen. He had two songs already written — Child’s Song: My Lizochek to Aksakov’s
poem and The Swallow to Ivan Surikov’s poem. The sketches for The Swallow can be
found in the book of Surikov’s poetry which was also given by the poet to the com-
poser a few years earlier, in 1876. Tchaikovsky included the children’s songs set
to Surikov’s and Aksakov’s poems as the last numbers in an already written cycle
with Pleshcheyev’s texts, which he compiled from the poems marked in the book,
selecting themes and stories and building them into an integral whole. Moreover,
the songs were composed for different voices and could not be performed as a cycle
by one singer.

Wishing to “do children’s songs,” Tchaikovsky asked in his letters to publisher
Pyotr Jurgenson to send him Karl Albrecht’s children’s and “some other” songs.
Later, in October 1883, when Tchaikovsky started to work on the whole cycle, he

>
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wrote his brother Modest: “It turned out that I can’t live a day without working, and
now, I had scarcely finished the suite when I set to composing children’s songs, writing
punctually one a day. But this work is easy and pleasant as I took the text of Plesh-
cheyev’s Snowdrop as a text with many delightful little things in it.” On 3 November
1883, he informed the publisher: “I sent you 15 children’s songs earlier today. It is
advisable that you publish them in the loveliest way possible, and with pictures, so they
could be a splendid present for children, — you know how to do it as best you can
though. If you want, you can attach Lizochek to them.”

Tchaikovsky wrote in the preface to the edition of 16 Songs for Older Children:
“... For the sake of musical form, I ventured abridgements and even rearrangements
of words in some of A.N. Pleshcheyev’s poems. I apologize to the esteemed poet for
these, although not numerous, aberrations of his excellent pieces. [...] Some of the songs,
e.g. No. 5 or No. 8, may be performed by a children’s choir in unison.” It is noteworthy
that Tchaikovsky specifically indicated that the songs of the cycle were intended
for older children. The composer of course meant their content as all of them were
actually written for professional singers.

Most of Pleshcheyev’s poems used by Tchaikovsky were translations of Eu-
ropean poetry. Surikov’s poem was also a translation of Polish poet Teofil
Lenartowicz’s original. The original of the poem used in Legend (“The Christ-child
had a garden...”) was unknown for a long time. Pleshcheyev’s volume only in-
dicates that it comes from English poetry. American researcher Richard
D. Sylvester found out that the original poem belonged to American poet
Richard Henry Stoddard (1825-1903) and was called Roses and Thorns (1857).

The performing life of some of the songs from this great vocal cycle
by Tchaikovsky was lucky and successful. They have been very often performed

in the composer’s and rearranged versions. However, the whole Op. 54, or more
specifically all of its sixteen songs, although so thoroughly devised and organized
by the composer in terms of content and sequence of images and stories, have
been performed sequentially and entirely only several times during almost one
hundred and fifty years of their existence. The reasons for it are clear. The songs
were written for different voices. Besides, artistically, it’s an extremely difficult
task for one singer to accomplish at a stretch. As a matter of fact, the sixteen
songs of Op. 54 are a dramatic act and a chain of diverse events. Therefore, a
recording of the cycle by the Boy Choir of the Glinka Choir College conducted
by Vladimir Begletsov and pianist Alexey Goribol in the original sequence with
the Boy Choir singing in unison is a completely unique phenomenon, actually a
new page and genuine discovery of the music of this vocal cycle which became
possible only in the 21 century.

Polina Weidman,

Doctor of Art History,

Leading Research Associate of

the Tchaikovsky State Memorial Musical Museum Preserve
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tutions of Russia, having origin in 1479, when a choir of juvenile choristers
emerged under the Choir of State Singing Scribes founded by the order
of Ivan III, a Grand Prince of Moscow in 1476.

The juvenile choristers took part in the celebrations on the occasion of the
foundation of a new capital of the Russian State, and the further history of those
uncommon boys was for good associated with the history of the city built by Peter
the Great.

Throughout its existence, the Glinka Choir College played a key part in musi-
cal education and the establishment of Russian musical culture. The choir’s high
professional level has been ensured through a superb training and educational
system.

The Imperial Court Singing Capella educated outstanding musicians such
as Dmitri Bortnyansky, Maxim Berezovsky, Stepan Davydov and Vasily Pashkevich.
The names of Mikhail Glinka, Alexander Alyabiev, Mily Balakirev, Anatoly Lyadov,
Nikolai Rimsky-Korsakov and Anton Arensky were associated with the activities
of the capella in different years.

The traditions of professional music education started in the 18% and 19t
centuries have been preserved until this day. It would suffice to mention
the graduates of the Choir College who have been the basis of the concert bills:
Yevgeny Mravinsky, Dmitri Kitayenko, Alexander Dmitriev, Vladimir Atlantov,
Vladislav Chernushenko, Ravil Martynov, Semyon Bychkov, Andrei Chistyakov,
Valery Uspensky, Stanislav Legkov, Valentin Nesterov, Andrei Boreiko, Vladimir
Ziva, Alexander Morozov, Andrei Petrenko, Vasily Petrenko, Yakov Dubravin, Ser-
gei Skorokhodov, Pyotr Migunov, Boris Pinkhasovich, Daniil Shtoda and others.

The Glinka Choir College is one of the oldest professional educational insti-

Prominent choral conductors Alexander Sveshnikov, Pallady Bogdanov and
Fyodor Kozlov led the Boy Choir for many years of the previous century. Vladi-
mir Begletsov was an artistic director of the choir from 1991 to 2007. He managed
to significantly contribute to the choir’s repertoire and professionalization of the
sound. He resumed his work with the Boy Choir in March 2014.

The Boy Choir can boast an active concert life. The choir’s rich and emotionally
saturated sound is known to the listeners in the UK, Germany, Denmark, the USA,
France, Switzerland, the Netherlands, Austria, Slovenia, Latvia, Poland, Finland,
Spain, Italy, South Korea and China. The Boy Choir has performed at the Berliner
Philharmoniker, Royal Albert Hall in London and the United Nations in New York.
The choir is a customary participant of various international cultural events hosted
by the United Nations, the governments of a number of countries and St. Petersburg.

The Boy Choir was involved in the cultural programmes of the Sochi Olympic
and Paralympic Games in 2014 and the concerts dedicated to the opening of Ma-
riinsky 2. The choir’s singers have been engaged in many operatic performances
of the Mariinsky, Mikhailovsky and Bolshoi theatres.

formed at the major philharmonic venues of Russia, European countries, USA
and Japan, recorded for the radio, released 20 CDs and taken part in the largest
Russian and foreign music festivals.

The pianist, a recognized outstanding master of chamber ensemble, has played
at the Concertgebouw in Amsterdam, the Wigmore Hall in London, the Berliner
Philharmonie, the Gewandhaus in Leipzig, the Konzerthaus in Vienna, and the John
F. Kennedy Center for the Performing Arts in Washington.

Pianist, cultural figure, Honoured Artist of Russia, Alexey Goribol has per-

>

MEAOAMSI 11



1 6 PIOTR TCHAKOVSKY
QONGS For CHILDIPEN

Since 1989 Goribol has been an initiator and musical director of many projects linked
with the music by the outstanding Russian composer Leonid Desyatnikov. Desyatnikov’s
score for the film Moscow recorded under the leadership of Alexey Goribol was awarded
a grand prix of the 6™ International Film and Media Music Biennale in Bonn in 2002.

In 2009 and 2010, Goribol prepared and hosted thirty TV programmes as part
of Channel Five’s cycle Night on the Fifth (Night. Sound. Goribol).

From 2004 to 2007, he led the Arts Festival in Kostomuksha, Karelia.

In 2008, he initiated and was artistic director of two chamber music festivals —
the Levitan Music Festival in Plyos and the Russian-Finnish Music and Poetry Festival
Towards Vyborg.

Alexey Goribol has been the first performer of many works by contemporary com-
posers, collaborating with masters such as Alexander Tchaikovsky, Georgs Pelécis,
Vladimir Martynov, Giya Kancheli, Yuri Krasavin and composers of a younger gener-
ation — Pavel Karmanov, Vladimir Rannev, Alexey Aigui and Sergei Akhunov.

Alexey Goribol also initiated in different years a number of monographic festivals
dedicated to Pyotr Tchaikovsky, Jean Sibelius, Dmitri Shostakovich and Benjamin
Britten in Moscow and St. Petersburg.

Alexey Goribol has collaborated with the Bolshoi Theatre of Russia, the Mariinsky
Theatre, the Alexandrovsky Theatre, the Perm Opera and Ballet Theatre, the Theatre
of Nations, the Pyotr Fomenko Workshop Theatre, the Goethe Institute, the Institute
of Finland in St. Petersburg, the British Council, the Mikael Tariverdiev Foundation
and the Diana Vishneva Foundation.

—

MopapeHHbIi YaikoBckoMy COOPHMK CTUXOB C AAPCTBEHHOM Haanucbio Mneweesa

The collection of poems with a dedication from Pleshcheyev to Tchaikovsky
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