REGITAL or

MIKHAL
| PLETNEY

JOHANN SEBASTIAN BACH
Clavier Suite in A minor

DOMENICO SCARLATTI
Keyboard Sonatas

LUDWIG VAN BEETHOVEN
Piano Sonata No. 6

FREDERIC CHOPIN

. Piano Sonata No. 3
lNocturnes & Waltzes

{'- RECORDEDAT THE GRAND HALL

OF THEMOSCOW CONSERVATORY :
ON‘OCTOBER 31, 1979 s S _ MEAOAUS




Juck 1

Horanx Ceb6acThsaH bax
Crouta mjig kiasupa jasg MuHOp, BWV 818 a
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2 Allemande. . . . . . ... ... e e e e 4.53
3 00Urante. . . ... e e e e e e e e e e e e e e e e e e e e 1.19
4 Sarabande . . . . . . ... e e e 4.50
5 Menuet. . . . . . . . e e e e 0.47
6 Gigue. . . . . .. e e e e 2.12
Jomenuko CkapiaTTu

7 Conara mig knasupa @a maxkop, K. 17 . . . . . ... ... ... .. 3.57
8 Conara s knmaBupa coiib MMHOP, K. 8. . . . . . . ... ... ... 5.44
9 Conara ais kinaBupa Conb maskop, K.259 . . . .. ... ... ... 3.26
10 Conara g5 kinaBupa Pe maxop, K. 96 («Oxota») . .. ... .... 5.04

JIronBur BaH betxoBeH

Conara s doprennano N2 6 da maxkop, cou. 10 N2 2

ITLAllegro. . . . . o vt e e e e e e e e 8.54
1211 Allegretto. . . . . . . . o o i e e 3.56

13 I1I. Presto

................................ 3.39
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4 IV.Finale.Prestoomanontanto. . .. .. ... ... ... ..... 4.49
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6 Basnbc JIss-6emonb Maxkop, cOU.64N23 . . . . . .. ... ... ... 3.19
7 Banbc ®a Maxkop,cou.34N23. . . . . ... ... e 2.33
8 HOKTIOpH MM MMHOD, COY. 72N2 1. . . ... ... ... ....... 5.08

O6miee Bpems: 44.14
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Johann Sebastian Bach
Clavier Suite in A minor, BWV 818 a

1 Prelude. . . . . . . . . . e 1.36
2 Allemande. . . . ... ... . e 4.53
3 Courante. . . . . ... e e e e e e e e e e 1.19
4 Sarabande . . . . .. ... 4.50
5 Menuet. . . . . ... e e e e 0.47
6 GigUue. . . . . i e e 2.12
Domenico Scarlatti

7 Keyboard Sonata in F major, K. 17. . . . .. ... ... ....... 3.57
8 Keyboard SonatainGminor,K.8 . . . . ... ... ......... 5.44
9 Keyboard Sonata in Gmajor,K.259. . . ... ... ......... 3.26
10 Keyboard Sonata in D major, K. 96 (La Caccia). . . . ... ... .. 5.04

Ludwig van Beethoven
Piano Sonata No. 6 in F major, Op. 10 No. 2

ITLAllegro. . . . . o vt e e e e e e e 8.54
1211 Allegretto. . . . . . . . o o i e e 3.56
13MIL.Presto . . . . . . o o i i e e e e e e 3.39

Total time: 50.25

CD 2

Frédéric Chopin
Piano Sonata No. 3 in B minor, Op. 58

1 L. Allegromaestoso . . . . . . v v v i i v i i e e e e e 9.37
2 II.Scherzo.Moltovivace . . . . . . . .. ... ... ..., 2.36
3 HLLArg0 . . . v v v o i e e e e e e e e e e e e e 10.45
4 IV.Finale.Prestoomanontanto. . .. .. ... ... ... ..... 4.49
5 Nocturne in F major,Op.15No. 1. . .. ... ... ... ...... 5.22
6 Waltz in A flat major,Op.64No.3. . . . . . ... ... ... .... 3.19
7 Waltzin Fmajor,Op.34No.3. .. ... ... ... ......... 2.33
8 Nocturne in Eminor,Op.72No. 1. . . . ... ... ... ...... 5.08
Total time: 44.14

Mikhail Pletnev, piano






«...XYOOHCHUK C/IOMCHDLU, HEOPOUHAPHDBLIL, CO CBOUM XAPAKMEPHbIM, 3a-
NOMUHAWUMCS IUYOM. UM MOXHO 80CXUWaMbCsl UIU Hem, Npo6o3aa-
wamao ezo 1udepom co8pemMeHH020 NUAHUCMUYECKO20 UCKYCCMBA UIU Hanpous,
“c nopoza”, omeepzameo sce, umo um denaemcs (6vieaem u mak), 8 106OM
cIyuae 3HaKOMCmMe0 ¢ HUM He ocmasisiem Jitodeti pasHoO0yWHbIMU».

Tax emnte B 1990 r. onieHuBan nuanucta Muxauna [IneTHEBa My3bIKOBE]T,
KPYITHBI cielaaucT 1o popTenaHHOMY UCKycCcTBY l'eHHaauit LpinmH.

CJI03KHO ITOBEPUTD, YTO ITPOLLIO pOBHO 40 sieT ¢ TpuyM@anbHO 1ooe b
[TneTHéBa — mocaegHero yyeHuka 5. B. dnuepa — Ha VI MexxayHapogHOM
KOHKypce umeHu I1. . YaiikoBckoro. M Bce 3Tu ol UMSI €ro He TOJIbKO
He CXOJUT C KOHIIePTHBIX aulll, HO OCTaeTCs IMpeaMeTOM OUCKYCCUIA
U CIIOPOB.

WHble maypeaTsl, I0gaBast Haleskabl B MOJIOIOCTH, CO BpeMeHeM bJ1ef1-
HEIOT KaK MY3bIKaHTbI, CTAHOBSICh «OJHUMM 13» MHOTOUMC/IEHHbIX MCITOTHMU-
TeJieli BTOporo psaa. Y Muxanna [IneTHEBa, mepellieAiiero ABaaliaTUae THUI
BO3PaCTHOJ MOPOT, INIABHOE ObLJIO BIIEPEeAY — BBICTYIUIEHMS 10 BCEMY MUPY
Kak MMaHucTa 1 Oupukepa, co3gaHnue CoO6CTBEHHOT0, IepBOro B Hallleik
CTpaHe 4YaCTHOTO OPKeCTPa, KOTOPBIV Cpa3y BBIABUHYJICS B UMCIIO JIYUIIUX
cuMpOHMUECKMX KOJIEKTUBOB B Poccuy, akTMBHAs KOMIIO3UTOPCKAast
IesITeTbHOCTbD... OMHAKO y3Ke C MepBbIX JIET O0JIBIIOTO ITyTH B UCKYCCTBE
[I1eTHEB 3as1BMII O ceOe KaK 3pesiblil, CaMOCTOSITe/IbHbII apTUCT, 00/IagaTe b
CJIOKMBILIETOCS UCIIOJTHUTE/IbCKOTO CTUJIS.

«Y IInemHésa cunbHblll MY3blKANbHOLLI YM, WUPOKOE MUPOBO33PEHUE, —
OT3BIBAJICS O 21-7IeTHEM IT0OeIMTe e UIeH KIOpY KOHKypca uMmeHn YaiftkoB-
CKOTO0, aMepUKAHCKUI1 MMaHuCT U negaror K0gxkuH Jinct. — Ho 3mo He 3Hauum,
umo OH uzpaem 0OHUM paccyokom. Y Hezo ecmb mom 6anaxc cepoya u yma,

Komopwlli maxk Heo6xo00um my3sikaHmyy». Kak MHTeJJIEKTYaIbHOTO, MBIC/ISIIIETO
3a posiyieM IMaHMUCTa, KOTOPBIN HAIlpaBJIsieT IOTOK BIOXHOBEHMS B TPAHUT-
Hble Gepera JIOTUKM, BocmpuHuManyu Muxamia [IneTHéBa MmHorue. («Mepa
aHAIUMuU4ecKo20 yma — yeepeHH020, 3Hawuezo, 6e30uuboUH020», — TTACAIT
B 1985 r. B.UnHaeB B xkypHaJie «My3bIKal1bHAsS HU3Hb»). HeynuBuTeabHoO,
UTO XYAO0KHUK TaKOro CKiaza tsaroreet K My3bike XVIII cronetns — xpu-
CTaJIbHOM UMCTOTE MYy3bIKa/IbHBIX Kpy>KkeB . C.Baxa, penbedHOI SCHOCTU
paHHero kinaccuumsma K.@.3. baxa u [I. Ckap/iaTtTy (I03Ke OH NOCBSITUI
9TUM KOMITO3UTOPAM COJIbHbIE aIbOOMBI; «...00H020 UchoiHeHust Ckapiammu
0bL710 6b1 docmamouHo, umobst 06ecneuums [lnemnéay mecmo cpedu eenuuati-
WuX NUAHUCMOB 8cex 8peMeH», — Tiical XXypHan Grammophon Music Magazine
B 1996 1.)... CBOGOZHBIMM OT ITPETEH3MIT HAa «ayTEHTU3M», KaK 1 OT nadoca
pOMaHTM3aLMM, 3ByYaJIM TIOJ] ero Maibliamy coHaTsl Mouapra u l'aligHa;
ellje He 3aKOHYMB KOHCEPBATOPCKYIO aCMPaHTYyPy, OH TOKOPUJT ITyOJIUKY
MHTepHnpeTanuen «Apuemmei» 13 TOCJAeqHEN COHAThI beTxoBeHa.

U Bce ke IJTaBHBIMMU «TePOSIMU» UCITOJTHUTEbCKOTO McKyccTBa [Tnet-
HEBa ObUIM U OocTatoTcs YalikoBckuit 1 PaxMaHMHOB. Pycckue pomaHTH-
KU, AOBOJSIINE LIKAJTy SMOLMOHAIBbHOM BbIPAa3UTEIbHOCTU 10 «BEePXHUX
TpeieJIOB» — B X My3bIKe OH HaXOJIWI TOT «Oa/IaHC cepoya u yma», KOTo-
pbIii 3aCTaBUJI 3ByYaTh XOPOILIO U3BECTHBIE, 3aUTPaHHbIE TTPOU3BEIEeHMS
[10-HOBOMY. APTUCT CTPEMUTEIbHO PacIuMpsI perepTyap, BOBIEKasi B CBOIO
opbuTty My3bIKy JIucra, 'pura, Mycoprckoro, [TpokodneBa, [lebroccu, [llomne-
Ha... [TocsiemHMIT 3ByYasI «IMCKYCCMOHHO» JIJISI KPUTUKOB — HO T€M OOJIbILNIL
MHTepeC BbI3bIBAJ Y IMyOIMKY; IPECTIOBYTOE OTCYTCTBUE «CIIOHTAHHOCTU»
KOMITEHCUPOBAJIOCh GUINTPAHHOM OTe/IKOM Kaska ol IeTaau, TOHKOCThIO
«ITPOM3HECEHUSI» HOTHOT'O TEKCTA.



Ha dboHe kapayHaabHbIX M3MeHeHMI JKM3HEHHOTO U KYJIbTYPHOTO IPOo-
CTPaHCTBa, TeM OOJIbILNIT MHTEPEC BbI3BIBAIOT «paHHME» 3amucy [IeTHEBA.
dupma «Menodus» ipeiaraeT YHUKAIbHYIO TPAHUISLIMOHHYIO 3aIIUCh COJTb-
HOTO KOHIlepTa B Bosibiiom 3ay1e MOCKOBCKOJ KOHCepBaTopuu 31 OKTSI6pst
1979 r., Hu pa3y He BBIXOAMBIIYIO Ha IIacTMHKaxX 1 CD u Teneps, 39 et
CITyCTS$l, BIIEpBbIe IIPeCTaBAeHHYIO C/IyIIATe/ISIM.

Eure HemaBHMIT cTymeHT SIkoBa dnuepa, MPoI0IKAIOIINIT 00yYeHe
B acnupaHType MOCKOBCKO¥ KOHcepBaTopuu (B Kiacce rmpodeccopa JIbBa
Bnacenko), Muxaw [171eTHEB AEMOHCTPUPYET O€3YITPEYHOCTb CTUIIS U TIPO-
(deccroHanbHOTO MacTepcTBa. XpOHOJOTMUECKY BBICTPOEHHAS ITporpaMma
KOHIIEpTa «Ur'PaeT» Ha KOHTPACTax U, OAHOBPEMEHHO, BBISIBJISIET [IpeeM-
CTBEHHOCTb Tpaauiuit popTennaHHO! My3bIKM, UAYITYIO CKBO3b BeKa
U STI0XM.

B nBmskenuu ot baxa K Illoreny y I[TneTHEBA HET «OeIbIX MSITEH». My-
Ipasi MPOCTOTa MaJIOM3BECTHON KJIIaBUPHOM CIOUTHI (Jist MuHOp, BWV 818 a)
OTTEHSIeTCS TTOAUYEPKHYTO «3€MHO» OBITUITHOCTHIO My3bIKM CKapaaTTH:
YeThIpe COHATHI BOJIEN UCIIOJHUTENIS [IPEeBPallal0TCS B MUHUIIUKIL, B KOTO-
POM KaKk I10J, YBeIMUNTE/IbHBIM CTEKIIOM CUSIIOT KpacoTa U COBEPILIeHCTBO
B «OTpaHKe» UTAIbsIHCKOTO MacTepa. lllectast coHaTa — 0JfHO U3 Haubosee
«COJIHEUHBIX» IPOU3BEeIeHUI MOJIOLOro beTxoBeHa, B KOTOPOM Ha pefl-
KOCTb TapDMOHMYHO YXKMBAIOTCS 3aBepllaloliee ) HaCTymnawlee CToNeTus,
a I0OHOILIeCKMI 3a7]0p ellle He OMpaueH THETOM MeJIaHXOJIUM; OT POOKMUX
aKKOP/IOB MEePBOIi YaCTy A0 CTPeMUTEIbHOI MOTOPUKYM (PMHAIA TMAHUCT
HEYKJIOHHO HapalllyiBaeT BHYTPeHHee HallpsiKeHNe.

Bropoe otnenenue nporpaMmsel oToaHo Hloneny. UHTepniperanmus
TpeTbel COHATHI — IOCIeJHEr0 KPYITHOTO COYMHEHMSI KOMIIO3UTOPA — BbI-

JleJIsieTCsl COBEPIeHCTBOM apXUTEKTOHUKM, 11eIbHOCThIO YEThIPEXYaCTHOTO
LIMKJIA; «0aiaHc cepdua u yma» IIOMOT VICTIOJTHUTEIIIO TOCTUYb TOTO, UTO
6bII0O KAMHEM TIPeTKHOBEHMS [IJISI MHBIX «IIOTIeHMUCTOB». [locienyoimye
MMHMATIOPbI, BEPOSITHO, ObUIM MCIIOJTHEHBI «HA 6MC» — HO OHM He 3ByYar
«ITPUSTHBIM AOIOJTHEHUEM», KaXXAbI U3 IBYX HOKTIOPHOB M BaJbCOB pac-
KpPbIBAETCS B MHAVBUAYAJTbHOM «INIIA HEOOIIeM BbIpasKeHbMU».

«Xomenocw 661, uMobsl GeccmepmHsle wedespol ... 00CMOLIHO 38yuau
8 XXI sexe u umobbl 8 HUX OMKPbIBAJIUCH 8CE HOBbIE U HOBbLE 2PAHU, CO38YUHbIE
0yxy H08020 8eKa u mex 6yO0yujux 8pemeH, 8 KOmopwix npedcmoum #umeo», —
ckaxkeT M.IlsmeTHEB Ha mopore Hailero croneTus. C TedeHreM BpeMeHU
MeHsieTCsl, II0POi paJuKalabHO, CTU/Ib M MaHepa IOA/IMHHOTO MacTepa-TBOP-
1a. UHbIM cTano ceromHs uckycctso Muxausa [Tnetuésa. Ho ero «crapsie»
3aIMuCK He YyCTapeBaT, OCTaBasiCh aKTyaJIbHOM BEX0I UCIIOJTHUTEIbCKOTO
MCKYCCTBA M B HAIlIM JHU.



“... A complex artist, not an ordinary one, with his characteristic and
memorable image. You can either admire him or not, proclaim him the leader
of modern pianistic art or otherwise, or reject everything his does right off
the bat (such things happen). In any case, getting to know him does not leave
people unmoved”.

This is how musicologist and major piano expert Gennady Tsypin de-
scribed pianist Mikhail Pletnev, the last student of Yakov Flier, back in 1990.

It’s difficult to believe that forty years have passed since Pletnev’s
triumphant victory at the VI International Tchaikovsky Competition. For
all these years, his name never disappeared from playbills. Moreover, it
remains a subject of discussions and disputes.

Some other young and promising prize-winners might eventually
pale into insignificance as musicians, taking their place among numerous
performers of the second league. Mikhail Pletnev, who by the time had
turned twenty, had all main things ahead of him: performances around
the world as a pianist and conductor, the formation of his own orchestra,
the first privately-owned one in this country, which immediately became
one of the best symphonic in Russia, and an active career as a composer.
However, from the first years of his great path in art, Pletnev proves to be
a mature and independent artist with a fully developed performing style.

“Pletnev has a strong musical mind and a broad outlook”, said Eugene List,
an American pianist and teacher and one of the judges at the Tchaikovsky
Competition, about the 21-year-old winner. “But it does not mean that he
plays with mind only. He has that right balance of heart and mind that a musi-
cian needs so much”. Many perceived Mikhail Pletnev as an intellectual and
thinking pianist who directs the flow of inspiration into granite shores of

logic. (“The play of an analytical mind - a confident, knowledgeable and unmis-
takable one”, wrote Vladimir Chinayev in Musical Life magazine in 1985). It’s
no wonder that the artist with such a cast of mind has a propensity for music
of the eighteenth century, for the crystal clarity of ].S.Bach’s musical lace,
the raised lucidity of C.P.E. Bach’s and Scarlatti’s early classicism (he later
dedicated his solo albums to these composers; “..the Scarlatti performance
alone would be enough for Pletnev to take a place among the greatest pianists of
all time”, Gramophone magazine wrote in 1996). The sonatas of Mozart and
Haydn sounded under his fingers free from any claims for both “authenticity”
and romanticizing histrionics; before he completed his postgraduate course
at the conservatory, he conquered the audience with the interpretation of
Arietta from Beethoven’s last sonata.

And yet, Tchaikovsky and Rachmaninoff, the Russian romantics who
take the scale of emotional expressiveness to the upper limits, are still the
main heroes of Pletnev’s performing art. What Pletnev found in their music
is the “balance of heart and mind”, which made the well-known and even
hackneyed pieces sound in a new way. The artist quickly expanded his rep-
ertoire, drawing the music of Liszt, Grieg, Mussorgsky, Prokofiev, Debussy
and Chopin into his orbit. The latter sounded “controversial” for the critics
and thus heated the audience’s interest even more. The notorious absence
of “spontaneity” was compensated by filigree finishing of every detail, by
the subtle pronouncement of the musical text.

Pletnev’s “early” recordings seems to be even more interesting against
the backdrop of the cardinal changes of the life and cultural space. Firma
Melodiya presents a unique recording of the recital that took place at the
Grand Hall of the Moscow Conservatory on October 31,1979 and has not



been previously released on record or CD. Now, thirty-nine years later, it
sees the light of day for the first time.

Then a recent student of Yakov Flier who continued his education at
the graduate school of the Moscow Conservatory (with Professor Lev Vlas-
senko), Mikhail Pletnev demonstrates his impeccable style and professional
skills. The chronologically arranged programme of the recital is a play of
contrasts and, at the same time, demonstrates the continuity of the tradi-
tions of piano music that pass through centuries and epochs.

Moving from Bach to Chopin, Pletnev avoids “blank spaces”. The wise
simplicity of the little-known Clavier Suite A minor, BWV 818 a is high-
lighted with the accentuated “earthly” existentiality of Scarlatti’s music: the
performer’s will transforms four sonatas into a mini-cycle, in which beauty
and perfection faceted by the Italian master shine as if they are placed un-
der a magnifying glass. The Sixth Sonata is one of the young Beethoven’s
“sunniest” pieces, in which the old century and the one to come coexist in
harmony, and youthful enthusiasm is not yet overshadowed by the weight
of melancholy; from the timid chords of the first movement to the rapid
motility of the finale, the pianist steadily raises internal tension.

The second part of the program is given to Chopin. The interpretation
of the Third Sonata, the composer’s last large-scale composition, is marked
with perfect architectonics and integrity of the four-movement cycle. The
“balance of heart and mind” helped the performer overcome what was a
stumbling block for other Chopenists. The subsequent miniatures were
probably encores, but they do not sound like a “pleasing supplement”. Each
of the two nocturnes and waltzes is showcased with individual “uncommon
expression of the face”.

“I would like the immortal masterpieces ... to sound with dignity in the
twenty-first century and to see more new facets to them, which are consonant
with the spirit of the new century and the future times in which they are to live”,
Pletnev said at the turn of this century. The manner of the true master and
creator changes as time goes by, and it may change radically. Mikhail Plet-
nev’s present-day art is different, but his “old” recordings do not become
obsolete, remaining an important milestone of performing art in our days.
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