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Tl Covut Cortss
YAKOV SLOBODKIN



SIxoB C/I0GOIKMH TI0 IPaBy CYMTAETCS] OOHMM M3 BBIIAIOIIVIXCS BUOIOHYE-
nmuctoB XX Beka. biectsmmii BUPTY03, 06/1a0atoyii TOHKMM MCITOTHUTETbCKUM
BKYCOM, TeMIIepaMeHTHO} MaHepOol UTPbl ¥ HEIIOBTOPMMOJ TBOPUECKO MHAM-
BUAYA/IbHOCTBIO.

dupma «Menodus» K 95-metuto co fust poxkaenus 1. C1o60aKMHA BbITYCKAeT
IIBOITHOIT ambboM «Ha 6uc» ¢ 3ammUCsIMU JIETeHAAPHOTO My3bIKaHTa

IpencraBuTh cebe COMbHBIN KOHLEPT U3 MUHMATIOP JOBOJIBHO CJIOXKHO, HO
MMeHHO Manasi GopMa OTKPBIBAET Iepe], UCIIOTHUTEIEM YHUKAIBHYIO BO3MOXK-
HOCTb 3a HEeCKOJIbKO MMHYT II0OKa3aTb CBO€ MAacCTePCTBO M MCIIOMHUTENbCKYIO
KynbTypy. CO31aTh 3a iBe-TPY MUHYTHI He3a6bIBaeMoe — IMEHHO B 3TOM BBICIIee
MacTepcTBO ucnonHuTens. [loaromy muamaTiops! 5. CI060AKMHA TaK aKTyalbHbI
CerofHsi, B 0COG@HHOCTH [Ijisi MOJIOMOTO TIOKOJIEHMUST BUOTOHYEMCTOB KaK BbIC-
1M MacTep-Kiacc.

Ero ucronHeHue NpousBefeHUi PycCKUX KOMIIO3UTOPOB: ApeHcKoro, Ba-
nakupeBa, boponuHa, PaxmanunHoBa, Pumckoro-KopcakoBa, YalilkoBCKOTO OT-
JM4aeTcss 6OraTCTBOM BbIPA3UTENbHBIX BO3MOXKHOCTE) BMOJIOHYENM, TOHKUM
YYBCTBOM CTWJISL ¥ GOTAaTCTBOM XyLOXKECTBEHHOH (pasupoBKu. JIerko U rpamm-
03HO 3BYYMT BMOJIOHYE/Ib B BUPTYO3HBIX ¥ TaHLIEBAJIbHBIX MeNogusix AjiBass-
Ha, Kasemno, Jumutpecky, [IBopkaka, 0COGEHHO B «JDKcnpomme» ApPYTIOHSHA U
«Y ¢oumana» [JaBblioBa. B Takue MUHYTBHI YyBCTBYellb, YTO IPY Ipe/ielbHOM
TEXHUYECKOM COBEPIIEHCTBE €r0 MaHepa MIPbl OTIMYAETCS HEeOObIKHOBEHHOM
TeIJIOTO ¥ IPOHMKHOBEHHOCTBI0. B mpousBenenusix llloneHa rnopasxkaloT Takast
YHCTOTA VHTOHALMYU U KPAcoTa 3ByKa, UTO HEBOJIbHO YHOCUILBCS B 32001aUHbIe
Jlanu, M KaskeTcsl, YTO Thl ITapuIlb HaJ, 3eMiieii. BMecTe ¢ MmyuHuaTiopamu Ilomnmnepa
MbI [TIePEHOCUMCS B M3bICKAaHHYIO IPUJIBOPHYIO BeHy, CJTIOBHO NpMHMUMAs ydyacTne
B ee Mpa3JHUYHbIX Gaiax.

BeicimM Npu3HaHMEM MAacTePCTBAa MCIIONMHUTENS BCerna 6bUIOo, ecTb, U Oy-
JeT BOCTOpKeHHOe OTHOIIeHue IMy6nuKyu. B Kakgom conbHOM KOHIepTe SIKOB
C1o60KVH UCITONHSUT GOJIbIIIOe KOMMYECTBO Ipou3BeneHnii Ha 6uc. Termepsb 3T
MaJIeHbKMe 1IeeBPbI, K CHaCThIO, Mbl MOXE€M C/TYIIATDb B 3allMCU B J'I1060€ Bpems,
KOTZ]a XOUYeTCs BCTpeuy C IIPeKpacHbIM.

Axkademuxk, 3acnyxceHHslli Oessmens uckyccme PCOCP
JKauna [lo3opyesa

SIkoB Cno6opkuH (1920-2009) nmpuHAIIEXUT K IUIesiie OaMcTaTeNbHbIX
MCIIOTIHUTeJIe}], 3aBOeBaBILMX MUPOBYIO C/IaBy OT€4eCTBEHHOMY MY3bIKaJIbHOMY
MUCKYCCTBY.

VUuThCS Ha BUOJIOHYEM HAavaJ C TSITH J1eT. [lepBoe my6aMyHoe BBICTYTUIEHUE
COCTOSIIOCH B ieCSAThJIeT. B 1932 romy aBTOpUTETHAS KOMUCCHUS U3 YU LINX ITpodec-
COPOB CTPaHbI 0J, pyKoBOACTBOM A.B.[onbieHBeli3epa 13 MHOTOTBICSIUHOTO uMcia
coyckareseil 0To6paa TaIaHTIMBOTO MaIbYMKA B YMCIO TyIIInX. Tak BOSHMKIA
«Ocobas demckas epynna», Ha 6a3e KOTOPOJi 6bl1a Co3/1aHa 3HaMeHuTas LieHTpab-
Hasg My3blKaJbHasl KON IIPU MOCKOBCKOJ rOCyHapCTBEHHOV KOHCEPBAaTOPUM
uM. I1.1. YaiikoBCKOTO.

B 1933 rony oHbBIVi BMOJIOHYENUCT YCIIELIHO BBICTYIMJ BHe KOHKypca BO
Bpems IlepBoro Bcecoo3HOro KOHKypCa My3bIKAHTOB-UCIIOMHUTENEN U 6bLI
npemupoBan CoBerom Hapomubix Komuccapos CCCP. C 1935 roga Havasach ero
KOHIIEPTHAs JesATeNbHOCTb. B 1936 rogy Ca060OKMH MOCTYII B MOCKOBCKYIO
rocyZapcTBeHHyI0 KoHcepBaTopuio uM. IL.U. YaitkoBckoro B Kiracc npodeccopa
M.J. ImnionbCKoro.



B 1937 romy 6bUT yIOCTOEH 3BaHMS JIaypeaTa Bcecolo3HOr0 KOHKypca CKpumayei
M BUOJIOHYEeINCTOB. [Toc/ie KOHKypca ero NpUIJIacuIy COMMCTOM B KPYITHEIITYI0 KOH-
uepTHyto opranmsanyio CCCP «Bcepoccutickoe 2acmponsHO-KOHYepmHoe 005e0uHeHUe».
BaskHBIM COBBITHEM B JKM3HM My3bIKAHTa CTAJIO0 3HAKOMCTBO C BEJIMKMMM KOMITO3UTO-
pamu [1. lllocrakoBuyem u C. [IpokodbeBbIM. TBOpUeCKyie KOHTAKTbI C HUMY OKa3alu
Gosbilioe BIMSHME Ha (HOPMMPOBAHME €r0 MUCIIOTHUTENbCKOro MacteperBa. C 1941
roza SIkoB C1o60aKMH — comucT MOCKOBCKOV TOCYIAapCTBEHHOM GUIapMOHUN.

B roger Benukoit OrevecTBeHHOI BOIHBI (1941-1945) aKTMBHO BBICTY-
nasx Bo GPOHTOBBIX 6puragax Ha pasHbIX GpoHTax, nan 6omee 1000 KOHIIEPTOB.
B 1943 rony BriepBble B CCCP MCIOMHMI KOHLEPT AJI1 BUOJIOHYENM C OPKeCT-
poMm A. JIBopkaka. 3a yuactue B Benykoit OTeuecTBeHHOII BOJiHE GbIIT HATPaXKAEH
60eBbIMU OpfieHaMM M MemansaMu. B 1947 romy Bo BpeMst racTposeii B OUHIISH-
JIUY er0 UTPY YCIBIIIAN BeMUKUiA GUHCKMIT KoMITO3UTOp SIH Cubemnnyc, KOTOPbIi
ObLT TIOKOPEH UTPOi My3bIKaHTAa. Ha MpOTSHDKeHUM HeCSiTU JIeT MX CBSI3bIBaja
TBOpYeCKasi APYK6a.

Tlocme GMUCTATETBHOTO BBICTYIUIEHMSI Ha MeXIYHapOZHOM KOHKypCe
BuosoHuenucToB um. I. Burana (IIpara, 1950) SIkoB CIOGOOKMH TTOMYYMIT TIPU-
JIaIleHys] OT JIy4YIIMX 3apyOeKHbIX KOHIEPTHBIX areHTCTB M Hayval aKTMBHO
racTpoIMpoBaTh 3a pyb6eskoM, UTO MPUHECTI0 eMy MMPOBYIO claBy. OGIIMPHBI
perepTyap My3bIKaHTa BK/IIOYAJ B ce6sl BCIO MMPOBYIO KIacCyKy oT crouT baxa 1o
koHueptoB laiinHa, lllymana, YaitkoBckoro. C 60MbIINM YCIIEXOM VCTIONHSIT IIPO-
u3BefeHuss komno3utopos XX Beka: [IpokodseBa, llloctakoBuya, XavaTypsiHa,
ApartioHsiHa, Baitn6epra. SI. Cubenuyc 1 6onrapckuit kommnosurop I1. Bragurepos
MOCBSITWIN €My CBOM ITPOM3BeNleHMS.

BoicTyman B aHcaMOmsx ¢ Bbigalomymucsl muaHucramyu C. Puxrepowm,
2. T'mnenbcom, I. TuH36yprom, A. TonbaeHseitzepom, 5. nrepom.

Ero ucKkyccTBY aruionypoBaay 3puTeNy BO MHOTMX CTpaHax Mupa. 3a 6ornee
YeM I10TyBEeKOBYIO KOHIIEPTHYIO IesTeNbHOCTD SIKoB C10600KMH GbUT HarpaskeH
MHOTYMM TOCYIapCTBEHHbIMM HArpazamu, MOYETHbIMM 3BAHMSIMM U MeXKIyHa-
DOMIHBIMM TIPEMUSIMU, BHICTYIIAJ B JIYUYIIMX KOHIIEPTHBIX 3a/1aX CO 3HAMEHUThIMM
IUpWKepaMu ¥ CUMGOHUIECKUMU OPKECTPAMMA.

Yakov Slobodkin is by right considered one of the greatest cellists of the
20th century. He was a brilliant virtuoso who possessed a refined performing
taste, temperamental manner and unique artistic individuality.

On the occasion of Yakov Slobodkin’s 95th anniversary, Firma Melodiya
releases Encore, a double album with the legendary musician’s recordings.

It is rather difficult to think of a recital containing miniatures only, but it
is a small format that gives a performer a unique possibility to show his or her
skills and performing culture during just a few minutes. An ability to create
something unforgettable for two or three minutes assumes a high mastery of a
performer. That is why Slobodkin’s miniatures matter so much today as a high
example, especially for the young generation of cellists.

The wealth of expressive capabilities of the cello, subtle sense of style and
richness of artistic phrasing distinguish his performance of Russian works by
Arensky, Balakirev, Borodin, Rachmaninoff, Rimsky-Korsakov and Tchaikovsky.
His cello sounds lightly and gracefully in virtuosic and dance melodies by
Aivazian, Casella, Dimitrescu and Dvorak, and especially in Harutyunian’s
Impromptu and Davydov’s At the Fountain. That’s when you feel that his manner
is peculiar for its unusual warmth and sentiment while being ultimately perfect
technically. Chopin’s works amaze us so much with their clarity of intonation



and beauty of sound that your thoughts involuntarily take you beyond the
clouds, and it feels like you soar above the earth. Popper’s miniatures carry us
to the sophisticated Viennese court as if we are invited to a spectacular ball.

The audience’s admiration was, is and will be the highest recognition of a
performer’s mastery. Yakov Slobodkin played a big number of encores at each
of his recitals. Luckily, we are able to listen to these small masterpieces any
time we want to enjoy something beautiful.

Zhanna Dozortseva
Academician, Honoured Art Worker of the RSFSR

Yakov Slobodkin (1920-2009) belongs to the galaxy of brilliant performers
who brought worldwide fame to domestic music art.

He started to learn to play the cello when he was five. His first public per-
formance took place when he was ten. In 1932, an authoritative board of the
country’s best professors led by Alexander Goldenweiser noticed the boy’s talent
among thousands of other contenders. That’s how the so-called Special Children’s
Group emerged which was later transformed in the famous Central Music School
of the Moscow State Tchaikovsky Conservatory.

In 1933, the young cellist successfully performed on the margins of the First
All-Union Competition of Performing Musicians and was awarded by the USSR
Soviet of People’s Commissars.His concert activities began in 1935. In 1936, Slo-
bodkin entered the Moscow State Tchaikovsky Conservatory where he studied
under professor Mark Yampolsky.

In 1937, he became a prize-winner of the All-Union Violin and Cello Com-
petition. After it, he was invited as a solo performer to the All-Russian Tour and

Concert Association, the largest concert organization of the USSR. The musician’s
acquaintance with the great composers Dmitri Shostakovich and Sergei Proko-
fiev was a significant event in the musician’s biography. His artistic contacts with
them greatly influenced his formation as a performer. In 1941, Yakov Slobodkin
became a soloist of the Moscow State Philharmonic Society.

During the Great Patriotic War of 1941 to 1945, Slobodkin actively performed
as a member of front-line brigades and played over a thousand concerts. In 1943,
he was the first Soviet musician to perform Antonin Dvorak’s cello concerto. He
was awarded battle orders and medals for his participation in the Great Patriotic
War. In 1947, when Slobodkin toured in Finland, the great Finnish composer Jean
Sibelius heard the musician and was amazed with his performance. They were on
friendly terms for decades since then.

After a brilliant appearance at the International Contest for the Hans Vigan
Prize in Prague in 1950, Yakov Slobodkin was invited by some of the best foreign
concert agents and began to tour abroad making his name well-known world-
wide. The musician’s extensive repertoire included all classical works from Bach’s
suites to concertos by Haydn, Schumann and Tchaikovsky. Slobodkin also enjoyed
success playing works by 20th century composers such as Prokofiev, Shostakov-
ich, Khachaturian, Arutiunian and Weinberg. Jean Sibelius and Bulgarian Pancho
Vladigerov dedicated their works to the cellist.

Slobodkin collaborated with the outstanding pianists Sviatoslav Richter, Emil
Gilels, Grigory Ginsburg, Alexander Goldenweiser and Yakov Flier.

His art was acclaimed by the audiences in many countries. For more than fifty
years of his performing career, Yakov Slobodkin received a number of state prizes,
honorary titles and international awards, and played at the best venues with ce-
lebrated conductors and symphony orchestras.



SIkoB C/1060KMH

HA BUC
Huck 1
1. A. Apenckwuii KomnbiGenbHast u3 orniepbl «CoH Ha Bonze»

(TPaHCKPUMLIMS B. DUTLIEHTATEHA) « - « v v v v v v v v e e e e e e e e e e e 4.05
2. ACADYTIOHSTH CATIE2E3D . . o o v v it e e e e e e e e e e 5.05
3. K. JumuTtpecky KpecTbsHCKMI TaHeI I/1st BUOJIOHYEM U BopTenuaHo, cod. 15. . . . . 3.05
4. T. AyUH KOMBIOBTBHAS « « « « o v v v e e e e e e e e e e e et e et e e e e e e 4.13
5.A. AVIBa3STH APDMSTHCKUMM TAHELL .« « « o v v v v v v e e e e e e e e e et e e e e e e e 3.09
6. M. BanakupeB PomaHc 1151 BuosoH4enu 1 oprenmano Mu maxkop, cod. 1856r. . . . . 8.45
7. A. BoponyH CepeHazia B MCITAaHCKOM pofie Ha TeMy «B-la-F» pe MMHOD

(KOJUTeKTUBHOE COuMHeHMe 1886T.). . . . . . . . . ittt et 2.35
8.P.Tmmap Bazmbc, COU. 45 . . . . o 2.44
9. 1. Cubemmyc POMaHC, COU. T8 N2 2. . . . o oottt e e et et e 2.50
10. K. JaBiaoB «[Ipowjati», COU. 17 . . . . . . .o e e e 4.20
11.A.KasemmabByppe . . . . .. e 3.41
12. @. Illonten HokTiopH N 20 (TI0OCMePTHBII) f0-AMe3 MMHOD, CO4. 72N22 . . . . . .. . 4.50
13. A. IBop>kak POHZO COMb MMHODP, COY. 94 . . . . . . . . ittt e e e 6.44
14.K. JaBbiAOB «Y poHmana», co. 20N 2. . . . . . ..o e 3.46

O6imee Bpems: 60.45

SIkoB C/I000AKMH, 6UOIOHYEb
TMaptus poprennano: V. Anrrekapes (4, 9, 11), A. ApytionsiH (2), H. Bansrep (1, 3, 5, 6, 7, 10,
12, 14), A. Karnan (13), B. AImnonbekuii (8)

3armmcn: 1950 (2, 8), 1953 (1, 6,7, 13), 1954 (3), 1955 (4,9, 10, 12, 14), 1956 (5, 11) IT.
PecraBpanys — B. CuzeHko

ek 2
LK. BUWIKOMUPCRUIEADUS . « « o v ottt e e e e e e e e e e e e et e e e e e 4.15
2. 1. Tlormep ®paHily3cKasi HAPOAHAs MeCHS, CO4. 62 N2 2. . . . . .. ... ... ... ... 2.49
3. @. llonen Ipermonyst, cod. 28 N2 6 (06p. @. Mynepra) . . .« o o v v v v e i e e e . 2.17
4. H. Pumckmii-Kopcakos Cepenama Cu-6eMOb MaKOP, COU. 37. v v v v v v v v v v o 4.04
5.T1. YasikoBckuit HoxTiopH N2 4 pe MyuHOp 13 1mkia «lecms nvecy, cod. 19
(TPaHCKPUITLYS B. OUTHEHTATEHA) . . . . o v v v v v e et e et e e e e e e e 4.39
6.1 Tormmep Masypka, cod. 11N@3 . . . . .. . 3.50
7. ®. lllonten HokTiopH Mu-6eMoib Maskop, CO4.ON22. . . . ... ... ool 5.43
8. A. ApyTIOHSIH DKCIIPOMT 1151 BooHuenu 1 oprermiano Comb Maskop . . . . . . . . . 3.46
9. 5. Cubemnyc KaHIIOHETTa, COU. 62. « « . o v o v it i e e e e e e et e e e e e e e 3.29
10. K. JaBb1igoB PomaHC Pe Maskop, COM. 22. . . . . . . ittt e e e 3.23
11.E. KeHeme LIBITaHCKUM TAHELL . . . & v v v v v e e e e e e e e e e e e e e 4.15
12. C. PaxmaHmMHOB PoMaHC, COu. 6 N2 1 . . . . . . ... . e 7.25
13. P. PoccemHu «BOMBUWIOT POHMAH» .« . o o v v v e v i e et ettt e e s 3.31
14. ®. MeHpenbcoH «[TecHs 6e3 cnoe» Pe Maskop, cou. 109 . . . ... ... ... ... .. 4.23

15. P. IllymaH [Ibeca jist MMHOD U3 LMKIIA «[[1mb nvec 8 HapooHom cmune», cod. 102 N2 5. .2.58
O6iiee Bpemst: 60.56

SIkoB ClI060IKVH, 6LI0TIOHUENb

Iaprus doprenynano: U. Anirekapes (9, 11, 13), A. Apytionstt (8), H. Banbrep (1, 3,5, 7,12, 15),
A. Karas (4), B. Makapos (10, 14), B. SImnonbckuii (2, 6)

3armmmcn: 1950 (6, 8), 1951 (2, 12, 14, 15), 1952 (4), 1953 (3, 5, 10), 1955 (7,9, 11), 1956 (1, 13) rT.
Pecraspauys — B. CugeHko

XynoskeCTBEHHBI pyKoBogmTens rpoekTa — I1.51. Cro6onkmH

Beimyckarommii penaxkrop — E. Pacreraesa
Jnsaiid - Y. KpiokoB



Yakov Slobodkin

ENCORE
CD1
1. A. Arensky Lullaby from the opera Dream on the Volga

(transcribed by W. Fitzengagen) . . . . . . ..o ittt 4.05
2.A.Arutiunian Aleghez. . . . . ... ... 5.05
3. C. Dimitrescu Peasants Dance for cello and piano,Op. 15 . . . . . .. ........... 3.05
4. T. AulinLullaby. . . . .. .. 4.13
5.A.Aivazian ArmenianDance. . . . ... ... e 3.09
6. M. Balakirev Romance for cello and piano in E major, Op.of 1856 . . . . . .. ... ... 8.45
7. A. Borodin Spanish Serenade based on theme “B-la-F” in D minor

(collective work of 1886) . . . . . . v v i i e 2.35
8.R.Gliere Waltz,Op.45. . . . . . . .o 2.44
9.J. Sibelius Romance,Op. 78 NO.2 . . . . .. ottt e 2.50
10.K. Davydov Farewell,Op. 17. . . . . . . . oo e e e 4.20
11 A.CasellaBourrée . . .. .. ..ot 341
12.F. Chopin Nocturne No. 20 in C sharp minor, Op. posth.,Op.72No.2 . . . . . ... .. 4.50
13.A.Dvofak Rondo in Gminor,Op.94. . . . . . . . ..ottt 6.44
14. K. Davydov At the Fountain,Op.20N0.2 . . . . . . .. oottt 3.46

Total time: 60.45

Yakov Slobodkin, cello

Piano: I. Aptekarev (4,9, 11), A. Arutiunian (2), N. Walter (1, 3, 5, 6, 7, 10, 12, 14),
A.Kaplan (13), V. Yampolsky (8)

Recorded in 1950 (2, 8), 1953 (1, 6, 7,13), 1954 (3), 1955 (4, 9, 10, 12, 14), 1956 (5, 11).
Restored by V. Sidenko
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CD2
LK WilkomirskiAria. . . . ... ... . 4.15
2.D. Popper Chanson Villageoise, Op. 62N0.2. . . . . . . ..o it i i 2.49
3.F. Chopin Prelude, Op. 28 No. 6 (arranged by F.Mulert) . . . .. .............. 2.17
4.N. Rimsky-Korsakov Serenade in B flat major, Op.37 . . . . . .. ... ......... 4.04
5. P. Tchaikovsky Nocturne No. 4 in D minor from the cycle Six Pieces, Op. 19

(transcribed by W. Fitzengagen) . . . . . . ..o oot i ittt 4.39
6.D.Popper Mazurka, Op. 11 NO.3. . . . . .. oottt e 3.50
7.F. Chopin Nocturne in E flat major, Op.9No.2 . .. ........ ... ......... 5.43
8. A. Harutyunian Impromptu for cello and pianoinGmajor . . . . .. ........... 3.46
9.]. Sibelius Canzonetta, Op.62 . . . . . o vttt it e e 3.29
10. C. Davydov Romance in D major, Op.22 . . . . .. oottt it e 3.23
11.].Kenessey GypsyDance. . . . . . ... .ot 4.15
12.S. Rachmaninoff Romance, Op.6No. 1. . . . . . .. ... . i 7.25
13.R.Rossellini BigFountain . . . . . .. ..o oo ittt e e 3.31
14. F. Mendelssohn Song without Words in D major, Op.109. . . . .. ............ 4.23

15. R. Schumann Piece in A minor from the cycle Five Pieces in Folk Style, Op. 102 No. 5. .2.58
Total time: 60.56

Yakov Slobodkin, cello

Piano: I. Aptekarev (9, 11, 13), A. Arutiunian (8), N. Walter (1, 3, 5, 7, 12, 15), A. Kaplan (4),

V. Makarov (10, 14), V. Yampolsky (2, 6)

Recorded in 1950 (6, 8), 1951 (2, 12, 14, 15), 1952 (4), 1953 (3, 5, 10), 1955 (7, 9, 11), 1956 (1, 13).
Restored by V. Sidenko

Project artistic director — P. Slobodkin

Release editor - E. Rastegaeva
Cover art - I. Kryukov
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