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ltalian Concerto
Partita in E minor

Recorded at the Rachmaninov Hall of the Moscow Conservatory on March 13, 1990.
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Horaun Ce6acTtbsaH bax Bot yke Gosee mByx mecsatuieTuii ums Hukomas JIyTaHCKOTO M3BECTHO
Xpomatuueckasi bantasust u gpyra pe muHop, BWV 903 MWUTMOHAM Jito6uTesneii Mmy3biku. HapogHeiit aptuct Poccuu, mpodeccop Mo-
1 @aAHTABMST . . ¢ v v v e e e e e e e e e e e e e e e e e e e e e e e e 7.08  CKOBCKOI1 KOHCEpBAaTOpPUM, 06aAATENb MPECTVKHENIIINX MY3bIKJIbHBIX TIpe-
2 DYTA . o o e e e e e e e e e e e e e e e e e e e e e e e e e e 5.07  Mwuit MMPOBOTO 3HAUEHMS — OH JaeT NeCSTKM KOHLIePTOB B IO/, BHICTYTIAs B JIy4-
UTanbssHCKUIT KOHIEPT 11 KinaBecuHa @a maxkop, BWV 971 KX 3a/1aX MUpa C IIPOCIaBIeHHbBIMU OUPMXKepaMy U OpKeCTpaMMu.

3 LANegro. . . . .. o e e e e 3.58 «Menodus» myb/IMKyeT HUKOTA He M3[IaBaBINYIOCS paHee TPaHCISIMOH-
4 ILAndante . . . . . . . . i ittt e e e e e e e e e e e e e 5.32 HYIO0 3alI1Ch OJJHOTO U3 MePBBIX COJbHBIX BbICTYIUIeHUIT H. JlyraHckoro (Ha ria-
5 TILPresto . . . v v vt e e e e e e e e e e e e e e e e e e e 3.30 CTMHKAaX 6bII BBIMYIIEH JIUIITh e6GI0THBIM KOHIIEPT IOHOTO MY3bIKaHTa, IIPOIIIe -
[Maptuta My MuHOp, BWV 830 muit B 1986 1.). OHO cocTtosiiock B MapTte 1990 r. B PaxmaHnHOBCcKOM 3a1e Mo-

6 LToccata . .. ... .. i i i it it e e e e e e 8.15  CKOBCKOJ1 KOHCEPBATOPUU U TIO3BOJISIET B3IJISIHYTh HA OJHOTO U3 KPYITHENIINX
7 ILAllemande . . . . . . . . . . e e 2,48  TNMAHUCTOB COBPEMEHHOCTU C HEOOBIYHOI CTOPOHBI.

8 IL.Courante. . . . . . . . . i ittt e e e e e e e e e e e e 2.11 «Pomanmuueckuil 2epoii», «nuaHucm ecenozaowjarujeli 14yscmeumesibHo-
9 IVLAIT . . e e e e e e e e 1.34  c¢mu»... Tak OGBIYHO BOCIPUHMMAET MyOaMuKa JIyraHCKOTO — BIOXHOBEHHOTO
10 V.Sarabande. . . . . . . . ... e e e 5.22 UHTepIpeTaTopa couMHeHult PaxmaHnHoBa, YaiikoBckoro, lllomnena, llymaHa,
11 VI.Tempodi Gavotta. . . . . . . . . . v vttt e e e e 1.52 Jucra... KaxkeTtcs, 3T0 aMIlUlya COIPOBOXAAET apTUCTA C IEepPBbIX IIaroB €ero
12VILGIgUEe . . . o o e e e e e e e e e e e e e e e e e e 2.46  KOHIIEPTHOJ AesTeJbHOCTH, CO BpeMeH moben Ha BcepoccuitckoM KOHKypce

uMeHu PaxmaHMHOBa 1 MeXIyHapOIHOM KOHKypce uMeHU YaiikoBckoro. Ho
porpamMma JIaHHOr'O KOHLiepTa NMMaHucTa (B TO BpeMs ellle YUeHMKa BbIIYCK-
Horo kiacca LIMIII mpu MocKOBCKOI KOHCepBaTOpuUM IO Kiaccy mpodeccopa

O6iee Bpems: 50.07

Hukonait JlyraHckuii, popmenuano

3anuch 13 PaxMaHMHOBCKOTO 3a/1a MOCKOBCKOM KOHCEPBATOPUM
13 mapra 1990 roga.

3Bykopexuccep — [lerp Kongpamnx
Pemactepunr — Makcum Innmos

T.H. HukonaeBoit) 6bl1a 1[eJIMKOM MOCBsIIeHa TBopuecTBy MoranHa Ce6acTbsi-
Ha baxa.

OTO MMS B Ja/IbHENMILIEM HEYaCTO MOSIB/SVIOCh B €r0 KOHLIEPTHOM peIep-
Tyape, XOTsI ABYMSI TOAaMy paHee MTMaHUCT 66U yaocToeH CepebpsiHOM Meganu
MesxxnyHaponHOro KOHKypca uMeHu baxa B Jleriure.

Korga-To Ha mepBoM 6aX0BCKOM KOHKYpCe, mpotiefaiiem B rof 200-1eTus
CO AHS CMepPTH KOMITO3UTOpPA, YOeAUTeNbHYIO 1Tobeny ofepykana TatbsiHa Hu-
KonaeBa. CoBeTckasli NMMAaHMUCTKA 3aBOeBaja INPU3HAHME ONHOTO M3 JIYYLINUX
MHTEPIIPETATOPOB MY3BbIKM JIEMIIIUICKOTO KaHTOpa BO BTOPOIl IIOJIOBUHE
XX croneTus. B ee penepryape 6butn Bee mpemoanu u ¢yru «Xopowo memne-
PUPOBAHHO020 KNa8Upa», KOHLIEPTHI, CIOUTHI U IPyrue KIaBUPHbIE COUMHEHMS.
Imy6okoe usyuyeHne TBopuyectBa baxa 6bUIO U OCTAaETCSI HEOThEMJIEMOTE COCTAB-
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JIsTIolelt pycckoil dhoprernmaHHoi regaroruku. B ceoem kiacce T. HukosaeBa
He HaBsSI3bIBAJIA YYEHUKAM COOCTBEHHBIX UCITOTHUTEbCKIX TPAKTOBOK, OJTHAKO
BBIZIAIOIleecs UCIIOJTHUTENbCKOE MAaCTePCTBO YUMTeIs, HeCYyIlero CBeT BeJIUKO
TPAIUILINU «PYCCKOM 6aXxMaHbl», He MOIJIO TTPOiTH 6eccieqHO /11 HAUMHAIOIIe-
ro nmuaHucta. [To co6cTBeHHOMY MTpU3HAHUIO JIyraHCKOTro, 6aX0BCKME KOHIEPT-
HbIe MKl HuKoaeBoit Hapsiay ¢ uckycctsom M. I'punbepr, C. Puxrepa, 3. T'u-
Jenbca cTaau PyHIaMeHTOM ero apTUCTUYeCKO MHAVBUAYaIbHOCTH.

VIMeHHO KaK HacleIHUK TPAOMULIUIT PYCCKOI MCIIOIHUTENbCKOM IIKOJIbI
uHTepnpetrupyet baxa 18-nmetHmnit Hukomnait Jlyranckuii. [Iporpamma KoHILep-
Ta OTpaXkaeT LIMPOKUM CTUIEBOM U KaHPOBBIN CIIEKTP KIaBUPHOI'O Hacaeaus
N.C. Baxa. «Xpomamuueckas ¢aumasusi u ¢yea», 3agyMaHHasi KOMIIO3UTOPOM
B Hauasie 1720-x romoB B KéTeHe 17151 «G0JIBIIOTO» KJaBeCHHa C IBYMS MaHyaJIa-
MU (KJIaBMaTypaMu) U Mefasnblo, JeMOHCTPUPYET BBICIINI CMHTEe3 BaXKHEMIINX
COCTaBJISIONIMX GaXOBCKOTO TBOPYECTBA — MMITPOBU3AIMOHHOCTU U CTPOTOTO
MHTEJUIEKTYaIM3Ma; KOHIEPTHOCTh U3JIOKEHUS TIPUOIIKAET ee K OPraHHbIM
(anTaszmam; npenenbHas gaxke A1 baxa HachIeHHOCTh TOHATbHO-TAPMOHMU--
YeCcKMX CPeICTB, KOTOpas MHOTOKPAaTHO YCU/IMBAETCS B 3ByUuaHMUM Ha hopTenu-
aHo, TpeOyeT OT UCIIOTHUTEJIS] TOHYAIMIIErO YYBCTBA KOJIOPUTA, <IOBETMPHOI»
renaibHOM TexHUKU. [TapTuta N2 6, BMecTe C MSIThbIO APYTUMU OMYOJIMKOBaH-
Hasg baxoMm B nepBoM Bbillycke «KnasupHsix ynpaxcHeuuti» B Jleinuure (1731),
OT/IMYAETCS] CBOOGO/ION TPAKTOBKM CIOMTHOTO I[UK/IA, HEOOBIYHBIM COUETAHUEM
TaHILeBaJIbHOCTH, [IaTETUKM U IIPOHMKHOBEHHOTI'O INPU3Ma, B3aMOJECTBIEM
Pa3IUMUYHBIX 06pa3HbIX chep. «HMmanvsaHckuli KoHyepm» ST KJIaBupa coJjo, 3a-
KOHUYeHHBI! B 1735 I. 1 CTaBIIMII CBOEOOPA3HBIM UTOTOM Pa3BUTUS KOHIEPT-
HOTO XaHpa B TBOpuecTBe Baxa, MPpUHAIJIEXUT K HaMboJee UCIIOTHIEMbBIM ero
MPOU3BEIEHMUSIM — B HEM MpPeobaiaeT SHePruYHasi MOTOPUKA JBVKEHUS, BO
MHOI'OM IIpeBOCXUINAs KOHLIEPTHOCTD yXKe Cleayloliell, KI1acCuueCcKol 3110XU;
CKOpOHBIN XapaKkTep MeAJIeHHO! YacTy OTTEHSIET COJIHEUHYIO KM3HEepPamoCT-
HOCTb (pmHasAa.

BriosiHe ecTeCTBEHHO, UTO IMHAMUYHbIE 00pa3bl OBICTPHIX UACTEN U KOH-
LlepTHas IaTeTuKa MMIIPOBU3ALMOHHBIX 3MU30[0B JIyUllle yIaauch MOJIOLO-

MY MCIOJHUTEI0 — CUJIbHOE BIleyaT/IeHMe OCTaBJISIeT Haudajlo «Xpomamuue-
cKoli (hanma3suu», TPKO M BOOXHOBEHHO 3ByUYaT KpaliHue 4acTtu «HMmanssiHCK020
KOHUepma», TOKKaTa U TaHIleBaJibHble YaCTM MapTUThl. He MeHee ybemuTeseH
JlyraHCKuif U B «pallMOHAJIbHO» Moan@oHndYeckoi chepe — 4eTKOCTb «IIPO-
M3HEeCeHUs» B 3BYUYaHUU, YAUBUTEIbHAS IIPO3PAUYHOCTh CaMOM CJIOKHOM U Ha-
CBINIIeHHOW (akTypbl oTindyaeT (QyrMpoBaHHbIE YaCTU M SMIU30[bI; CTpOrast
Clep>KaHHOCTb YpPaBHOBEIIMBAEeT BHYTPEHHee HaIlpsKeHUe B KyJIbMUHALIUAX
«@aHmasuu». BO3MOXXHO, 3Ta COep>XKaHHOCTb ITOKAaXKeTCs U3JIMIIHEN B 3ByYa-
HUU TUPUYECKUX YaCTel, OCTOPOKHOI YMEePEeHHOCTU MeJIeHHBIX TEMIIOB; I10-
pOit BO3HMKAET BIleuaT/eHle, UTO IOHbII My3bIKaHT «OCXMBAET» CBOU SMOIUN,
yIep>KUBasiCh OT POMaHTU3ALU Pa3MePEeHHOTO TeUeHUS MY3bIKaJIbHOM MbIC-
. Ho 5TO He IpUBOAUT €ro K CyXOMY aKaJeMU3My; UIeajoM MUMaHUCTA YKe
B 9TU TOJbI SIBJISIETCS BBICIINII 6amaHc «ratio» U «emotio», COOTBETCTBYIOIIMIA
dbopmyne I'. Heitrasya «cmpacmo nitoc uHmesnnekm», IoCTUKeHMe UCTIONHSIEMO
MY3bIK! B €€ KYJIbTYPHO-UCTOPUUYECKOM KOHTEKCTEe Hapsay ¢ SMOLMOHAIbHO-
CTBIO ITepeKUBaHUS «310eCh U ceifuac». OcBoeHMe 6aX0BCKOT0 pelepTyapa CTaao
o1 Hukosas JIyraHCKOro BakHelIeil Bex0il Ha MyTU K BBICIIUM JOCTVKEHU-
M hopTenMaHHOTo UCKyCcCTBa. bosiee TOro, 3TOT «paHHUIT» KOHILIEPT MMAHNUCTA
M CEeTOZIHS BOCIIPMHMMAETCS yOeIUTeIbHOI TBOPUECKOI IT06eI0i, SPKUM BKIIa-
JIIOM B MCIIOJIHUTEJIbCKOE UCKYCCTBO KOHIIa XX CTOJIeTHUS.
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Johann Sebastian Bach
Chromatic Fantasia and Fugue in D minor, BWV 903

1 Fantasia . . . . . . . . o i e e e e e e e e
2 Fugue . . ...

Italian Concerto in F major, BWV 971

3 LAllegro. . . . . . oo e e e e
4 ILLAndante . . . . . . . . . i i i e e e e e e
5 TILPresto . . . v v v v o e e e e e e e e e e e e e e e e

Partita in E minor, BWV 830

6 LToccata . . . . . . . . @ i i i ittt e e e e
7 ILAllemande . . . . . . . . . . @ i i e e e
8 III.Courante. . . . . . . . i i i i i e e e e e e e e e e e e
9 IV.AIr . . e e e e
10 V.Sarabande. . . . . . . ... . ... e
11 VLTempodiGavotta. . . . . . . ... ...,
12 VILGigue . . . . . oo e e e e e e e e e e e e e e e

Total time: 50.07
Nikolai Lugansky, piano

Recorded at the Rachmaninov Hall of the Moscow Conservatory
on March 13, 1990.

Sound engineer - Pyotr Kondrashin

The name of Nikolai Lugansky has been known to millions of music lovers
for more than two decades. The People’s Artist of Russia, Professor of the Moscow
Conservatory and winner of the most prestigious music awards of world signifi-
cance, he gives dozens of concerts annually, performing at the world’s best venues
with renowned conductors and orchestras.

Melodia presents a previously unreleased broadcast recording of Nikolai Lu-
gansky’s one of the first solo performances (only the young musician’s debut re-
cital in 1968 has been released on record so far). It took place in March 1990 at the
Rachmaninov Hall of the Moscow Conservatory and allows us to have an alterna-
tive look at one of the greatest pianists of our time.

«A romantic hero», «a pianist of all-absorbing sensitivity»... This is how the au-
dience normally perceives Lugansky, an inspired interpreter of the works by Rach-
maninoff, Tchaikovsky, Chopin, Schumann and Liszt. It seems that this typecast
accompanied the artist from the first steps of his concert career, since the time
of his victories at the All-Russian Rachmaninoff Competition and the Tchaikovsky
International Competition. However, the programme of the recital in question (at
that time he was a pupil of the graduating class of the Moscow Conservatory’s
Central Music School and studied the piano with Professor Tatiana Nikolayeva)
was entirely devoted to the music of Johann Sebastian Bach.

This name infrequently appeared in his concert repertoire later on, although
two years earlier the pianist was awarded the Silver Medal of the Bach Internation-
al Competition in Leipzig.

Tatiana Nikolayeva was the one who won a convincing victory at the first
Bach Competition held in the year of the 200th anniversary of the composer’s
death. The Soviet pianist was recognized to be one of the best interpreters of the
Leipzig cantor’s music of the second half of the twentieth century. Her repertoire
included all the preludes and fugues from the Well-Tempered Clavier, concertos,
suites and other clavier compositions. In-depth study of Bach’s work was and is an
integral part of Russian piano pedagogy. In her class Nikolayeva never forced her
own interpretations on her students. However, the Teacher’s outstanding mastery
that carries the light of the great tradition of «Russian Bachiana» could not pass
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without a trace for the emerging pianist. As Lugansky admitted, Bach’s concerto
cycles performed by Nikolayeva and the art of Maria Grinberg, Sviatoslav Richter
and Emil Gilels became the foundation of his artistic individuality.

The 18-year-old Nikolai Lugansky interprets Bach as a successor of the tra-
ditions of the Russian performing school. The recital program reflects the wide
stylistic and genre spectrum of Bach’s clavier legacy. The Chromatic Fantasia and
Fugue conceived by the composer in the early 1720’s in Kothen for a «big» harpsi-
chord with two manuals (keyboards) and a pedal demonstrates the highest synthe-
sis of the most important constituent parts of Bach’s music — the improvisatory el-
ement and strict intellectualism; the concerto-like nature of the exposition brings
it closer to organ fantasias; the extreme, even for Bach, richness of the tonal and
harmonic means, which is repeatedly amplified in the sound of the piano, requires
from the performer the subtlest sense of colour and a very precise pedal technique.
Partita No. 6, along with five other pieces published by Bach in the first edition
of the Keyboard Exercises in Leipzig (1731), manifests freedom of interpretation
of the suite cycle, an unusual combination of danceability, pompousness and
moving lyricism, and interaction between various figurative spheres. The string
of Bach’s concertos culminated in the Italian Concerto for solo clavier that was
completed in 1735. It is one of his most frequently performed pieces — energetic
motility predominates here largely anticipating the concertos of the next classical
era; the mournful nature of the slow part sets off the sunny cheerfulness of the
finale.

Itis quite natural that the young performer succeeded in handling the dynamic
images in the fast parts and the concerto-like emotionality in the improvisational
bits — the beginning of the Chromatic Fantasia leaves a strong impression, the ex-
treme parts of the Italian Concerto, the toccata and the dance parts of the partita
sound pronounced and inspired. Lugansky is no less convincing in the «rational»
polyphonic sphere - the clarity of «utterance» in the sound and amazing trans-
parency of the most complex and rich texture distinguishes the fugal parts and
bits; strict restraint balances the inner tension in the culminations of the Fantasia.
Perhaps this restraint will seem superfluous in the sound of the lyrical parts and

cautious moderation of the slow tempos; sometimes it seems that the young musi-
cian «checks» his emotions, restraining himself from romanticizing the measured
flow of musical thought. But this does not lead him to dry academism; the pianist’s
ideal already in those years was the highest balance of «ratio» and «emotio» that
corresponded to Heinrich Neuhaus’s formula «passion plus intelligence», compre-
hension of the performed music in its cultural and historical context along with
the emotional experience of «here and now». Exploration of the Bach repertoire
became an important milestone on Lugansky’s path to the highest achievements
of piano art. Moreover, this «early» recital of the pianist is still perceived as a
convincing creative victory, a vivid contribution to the performing art of the late
twentieth century.
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