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«Bapuanum Ha Temy Moseda lajinuHa» aas cuMdoHMUecKoro opkectpa Mo-
raHHec bpamc Hamnucan setom 1873 roma. Temoit Bapuaimii ctaja CTapuHHas
MEeCHS aBCTPUICKUX MAJIOMHUKOB — «X0paj CBITOr0 AHTOHMS», KOTOPBI OKOJIO
BeKa Hasaj, ucronb3osan HMosed Taiigs B JusepTucMeHTe A5l IyXoBbIX Cu-6e-
Mousb Maxkop. s bpamca «Bapuauun Ha Temy laiigHa» cTaay BTOPBIM Bapua-
LUMOHHBIM IIMKIOM: B 1861 romy oH co3gan ¢oprenuanHbie «Bapuanuu u gyry
Ha Temy lenpgensi». [IpyeMsbl BapbUpPOBaHUS U TTOCTPOEHMS IIUKIA, OTTPOOOBAH-
Hble B «T€HJEJIEBCKUX» Bapualusx, ObLIM OyiecTsdie peajn3oBaHbl Bpamcom
npu romMouy opkectpa. B uukie «Bapuaunit Ha Temy l'aiiiHa» BoceMb Bapua-
Uuii M GuUHAJI, HAIIMCAHHBINA B (opMe maccakaJuu — NoaudOHMUEeCKUX Bapua-
1M HAa TIOBTOPSIIOIIYIOCS B 6acy HEM3MEHSIeMYIo TeMy (T.H. Bapuanuu Ha basso
ostinato).

IMonmudoumyeckue mpueMsbl, Kak ¥ BapMalMOHHbIE METOIbI PAa3BUTUS Te-
MaTMU3Ma, — HeOThbeMJIEMbIE UepThl KOMIIO3UTOPCKOTO cTuist Bpamca. Obpaiie-
HJe KOMITO3UTOpa K MONMUGOHNUY ObLIO CBSI3aHO CO CJIOKHBIM MEPMOAOM KU3HU
rocsie cmepty ero yunrenst Po6epra Illymana (1810-1856). MyunTenbHbIi BHY-
TPEeHHWUII pa3yiaj, HEBO3MOKHOCTb HaliTV B ce6e CUJIbI AJIS1 TBOPUECTBA ITOOYAMIN
BpamMca 06paTUTbCS K My3bIKe MPOIUIOTO «B IMOMCKAX TYNIEBHOTO PaBHOBECHS,
“4uCTOTHI” CTUIISI, KOHCTPYKIMYU U MOMBIC/IOB» (M. 3aitiieBa). OH MHOIO 3aHM-
MaJjICsl KOHTPalyHKTUUYECKMMM YIPa)KHEHUSIMU U BapualUsIMK, OTTauMuBasi Ma-
CTepCTBO.

Cpenu coBpeMeHHUMKOB bpamca Bbifensiia IPUBEPKEHHOCTh K TpaguLIy-
OHHBIM TMpUEMaM U METOJaM KOMIIO3UIIMOHHOI paboTbl. OH CyMes pacKpbITh
UX CIIOCOGHOCTb OTBEYATh HOBBIM XY OKECTBEHHBIM 3amauam. Ycriexu Bpamca
B 9TOM HaIlpaBjieHMM ObLIU TPU3HAHBI Iaske er0 HeIIPUMUPUMBIM TPOTUBHUKOM
Puxappom BarHepom, KOTOpbIi BbICKA3aJICs I10 MoBoAy «Bapuanuii Ha Temy ['eH-
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Iensi» Tak: «Kak MHOTO MOTYT JaTh ellle Kiaccudyeckue ¢hopMbl, KOTAa IPUXOAUT
TOT, KTO YMeeT ¢ HUMU 06pariaThbes!»

OnHO M3 BeplIMHHBIX Npou3BeneHmii bpamca — «Hemeuxuii pekBuem» —
SIPKO OTpakaeT OPUTMHAJIbHBIN M CaMOGBITHBIN MOAXOM KOMIIO3UTOPA K TpaK-
TOBKE KJIaCCMUYECKOro )XaHpa. B oiinume oT TpafULIMOHHOTO peKBMEeMa, B OCHOBE
KOTOPOTO JIEXKUT TEKCT JIATUHCKO 3ayIIOKOHOM Mecchl, «Hemelikuit peksuem»
6B HaMMCaH Ha TeKCThI, KOTOpbie Bpamc cam nmogobpast n3 HeMelKoro repeBoja
Bubnuu. Bpamc npekpacHo 3Han CesinjenHoe [Incanme, 0 4eM CBUAETETbCTBYIOT
M MycbMa KOMIIO3UTOpPA, M MHOTOUMCIEHHbIe TIOMEeTKM Ha Toysx bubmun, Ko-
TOPYIO OH YMUTAJI, U LIUTAThI U3 Hee B CIelMajJlbHO 3alIMCHOM KHUXXKE, KOTOPYIO
HoOCuII ¢ coboii. Pymonbd doH gep JleiieH B cBOeil KHUre BOCIIOMMHAaHMI «Bpamc
KaK 4eJoBeK M Apyr» nuiiet: «OgHaxabsl Mbl 3arosopwin o llymaHe... Bpamc
ckasan MHe, yto lllymaH Tam (B JieueGHMIIE) TOCKOBAI o bubnaum, u Bpayammu
9TO OBLJIO MCTOMKOBAHO KakK €Ille OOWH CUMIITOM €ro IOMEIIaTeNbCTBa, M eMy
6bUIO OTKa3aHo. “Kak JIofy He IOHUMAIOT, — CKas3asl bpaMc, — 4TO Mbl, CeBepHbIE
HeMIIbI, XXaskaeM Bubnuu, u y Hac THS He MpoxoauT 6e3 Hee! B MmoeM KabuHeTe
s1 MOTY HaiiTu Bubauio gaxke B TeMHOTE” ».

[MoonMHHBIM IyXOBHBIM AHEBHMKOM Bpamca SIBISIOTCS €ro 4eTbIpe CUM-
(dboHMM, CO3TaHHBIE MeHee YeM 3a JeCsITh JieT. JINIb rofi, ¢ HeGOMbIIMM MTPOIIIeN
mexnay rnpembepamu Ilepsoii (1876) u Bropoit cumdbonmii. Yepes 1iecTsb JieT M0-
cie Bropoii 6b11a ucronHeHa Tpetbs (1883), a emje uepes nBa roma — YeTBepras.

CoBpemeHHMKM bpamca Ha3plBaiM ero HacwlieZHUKOM beTxoBeHa, BUAS
B €ro ueTbipex CMMOOHUSIX MPOJO/IKEHNUE U PA3BUTHE UJEl BeIUKOro HeMell-
Koro komnosuropa. Ilepsyio cumbonmio bpamca (rnaBHas Tema B ee huHase me-
peKaMKaeTcs ¢ 6eTXoBeHCKOM «Omoii K paJgoCTy») U3BECTHDIV AUPVKEP U MTPO-
nmaraHaucT Mysbiku Bpamca lanc ¢boH Brono HasBan «gecsaToit cumboHmeii
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BerxoBeHa». Bpamca pa3apakanu Ha30/IMBble HATOMUHAHUS O CXOACTBE MEXY
ero 1mepBoit cuMdoHMelt U IeBsITOI BeTxoBeHa: Jaske 0cesl CIIoCoO6eH 3aMeTUTh
9TO CXOJICTBO, TAPMPOBAJI OH, HACTaMBasl Ha TOM, UTO ero obpaleHye K 00pasHo-
MY ¥ TeMaTuueckoMy Mupy beTxoBeHa ObIIO CO3HATETbHBIM.

IMocnenyroiye cuMOOHNM KPUTUKM TaKKe CPaBHUBAIN C 6€TXOBEHCKUMMU
Bropymw — ¢ «I[TacTopanbHOIi», TpeTbio — ¢ «I'epondeckoii». OGHAKO OOHUM U3 OC-
HOBHBIX OT/IMunit cumbounit Bpamca ot cumbonmit BerxoeHa siByisieTcst o6pa-
LIEHHOCTb UCK/IIOUNUTENIbHO K BHYTPEHHEMY MUY yesioBeka. M mpembepa [lepBoii
cuMbOHNM 3HAMEHOBaa C060Ji OTHIOAb He IOSIBJIeHMe OYepegHOro SIMUTOHA
BerxoBeHna. C rmepBsIix TakTOB [lepBoii cuMboHuM BpaMc MOLTHO U PELIUTETHHO
3asBsieT 0 cebe Kak 0 HOBOM, CIeAyIoleM Iocie beTxoBeHa, BEJIMKOM MacTe-
pe OPKeCTPOBOTO MMChbMa, 00JIalaloIeM CBOMM COOGCTBEHHBIM SI3bIKOM, CTUJIEM,
CBOVMIMM OPUTMHATBbHBIMU UAESIMUA.

Yersepras cumdoHus 6b1a HanucaHa B 1885 rogy B mepeBHe MIOpLITYIII-
JIar, Haxonsencsl Ha nyTu Mexny Benoii u I'pauem. U XOTS Ha MOMEHT Hamu-
cauust YetBepToit cuMboHmm BpaMcy 6bUIO BCero MSIThIECST ABa roja, OH 3Hal,
YTO OHA CTAHeT ero nociengHei cuMdoHMei. B KauecTBe TaKOBOI OHA U ObLJIa UM
3agyMaHa. B Heit OH Kak ObI MOABOIMI UTOT BCEI TTPOKUTOI KMU3HM, BCEMY CBO-
€My TBOPUECKOMY U YeJIOBeUeCKOMY ITyTH.

®unan YeTBepToit cuMmdOHMM, KaK ¥ OKOHUaHMe «Bapuaiinii Ha Temy I'aii-
Ha», HanucaH B ¢hopMe maccakanuu. bpamc mcmosnb3yeT TeMy U3 MocaeqHel ya-
¢t KaHTaTel Baxa «Nach dir, Herr, verlanget mich» («K Te6e, T'ocriogy, BO3HOIITY
Iyury Moio»), BWV 150. 3akmiounTenbHasl 4acThb KaHTaThl baxa Toske HammcaHa
B opMe Bapmaiuii Ha basso ostinato Ha cjiemyIONIMi TEKCT HEM3BECTHOTO aB-
TOpa:
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IHu, IpoBOAMMBIE B CTPAlaHbIX,
OKOHUMT BCe Xe pagocTuio bor.
Bcex xpucTuaH myTem TepHUCTBIM
Heb6ecHoe BefeT 6/1aroc/ioBeHye U CUIa.
N ecnu bor — mos 3amuTa,
To yxulpeHbsIM 4 JI0feli fa He BHMMAIO:
Xpucroc, [ToMmo1HMK Halll,
Haet Bcerga mo6egHO MHE CpaxkaThCsl.
ITepesod ¢ Hemeukozo uzymena Iempa (Meujepurosa)

VimeHHO 9Ta Mmaccakaimsl BOOXHOBWIA Bpamca Ha co3gaHue rpaHAMO3HOTO
dunana YerBeproit cuMdOHNYM — MY3bIKM KOJIOCCAIBHOTO BHYTPEHHErO Harps-
skeHMst. @uHanm YerBepToit cuMpOHUYM — HEe TOJMBKO 3aBellaHue, HO U MOC/TeTHSS
ucroBenb bpamca. HeMHOTOC/IOBHBII B CBOMX MUChbMax, He JIIOOMBIINI pacKpbI-
BaTh ce6s1 B IEUaTHOM CJIOBE, HE OCTaBUBIINII IIOTOMCTBY JIUTEPATYPHBIX MPOU3-
BeJIeHUIt, 3[1eCch OH OOHAXKaeT AYIy ¥ JaeT HaM BO3MOXKHOCTh IIPOHMKHYTD B CBOJA
BHYTPEHHMIT MUP, IOTHBI UCKPEHHUX UeJIOBEUECKUX UYBCTB, TNTyOOKUX ITePEKI -
BaHMI, BBICOKOTO 06/IarOPOACTBA U Tparnu3ma.

B mekcme ucnosb308aHsl Mmamepuanst u3 Quisma
Mumponoauma Unapuona (Angpeesa) «Ilocneduss cumgponus bpamca»
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My3bika Ons MeHs1 — ullb 00HA U3 opm NPonoeedu U CryHeHusl.
MuTtpononut UnapuoH (Andees)

Mutpononut Unapuos (AndeeB) — KOMIIO3UTOP U JUPYSKED, Ubsl TBOpUYeCKast
cynpba BecbMa Heo6GbIuHA. TToMyuMB MpodeccuoHabHOE MY3bIKaJbHOE 06pa3oBa-
Hue, OH B 20-71eTHEM BO3pacTe OCTaBMU/ My3bIKY, [IPMHSJI MOHAILIECTBO 1 BCELIEIO M0~
CBATUI cebst crykeHnio 1lepkBu. U uIb Ha COPOKOBOM TOY SKM3HM, ITOC/IE TTOUTHU
IBa/ILIATY JIeT TBOPYECKOTO MOTUYaHMsI, OH HeOXKMAAHHO JJIS1 CAMOTO ce6st BO306GHOBII
KOMITIO3UTOPCKYIO eATe/IbHOCTD ¥ B CPAaBHUTEIBHO KOPOTKUI CPOK CO3,aJl HECKOJIb-
KO MaclITaOHbIX TIPOM3BEEeHNI, Cpeiy KOTOPbIX MepBble pycckue «CrpacTu 1o Mart-
dero» u mepBas pycckast «<PoskImecTBeHCKast 0paToOPusI».

Ha ceromusiiiHuii 1eHb MUTPOIIONUT Unapuon (AndeeB) — aBTOp HpousBefe-
HUI CaMbIX Pa3HBIX KAHPOB: OT KAMEPHOM MY3bIKU JI0 MaCIITAOHBIX 0PATOPUATBHBIX
counHeHmit. OH SIB/ISIETCS OGHMM M3 Hambosiee YacTo VMCIIOMHSEMbIX COBPeMEeHHBIX
POCCUIICKMX KOMITO3UTOPOB, UbM KOHLIEPTHI HEM3MEHHO BbI3bIBAIOT FOPSTUMI OTKINK
y ny6rmku. C 2007 o 2021 rog B Poccuy 1 3a py6eskoM cocTostochk 6omee 300 KOH-
LIePTOB, ITOCBSILEHHBIX UCIIOTHEHMIO €T0 TPOMU3BeeHMIA.

Mutpononut UnapuoH u3BecTeH Kak OIMH U3 BeAyLIMX TeOJ0r0B, aBTOP MHO-
TOUMCIeHHbIX MOHOTpadwmii, cTaTelt B IepuoauecKoii meyaTu, epeBofioB C JPeBHUX
SI3BIKOB. B 061171 CIOKHOCTY eMy mpuHamiexuT 6omee 1000 myGnmKkanmit, BKITIO-
yast 30 KHUT, ITepeBeleHHbIX Ha MHOTrMe s3biki. OH aBTOp 6osee 80 JOKyMeHTab-
HbIX GUIBLMOB, 6eCCMEHHBII aBTOP U BeAyIuit TeleBU3MOHHOI nepenaun «LlepkoBb
¥ MUD» Ha KaHaile «Poccus 24».

CBoe My3bIKaJIbHOE 00pa3oBaHue 6yAyLMit MUTPOIIONNUT Havuaa B MOCKOBCKO¥
CIlelaJbHOM MY3bIKaJIbHOM LIKO/Ie MMeHU ['HeCcuHBIX U Ipono/DkuI B MOCKOBCKOM
rOCylapCTBEHHO KOHCEpBATOPUU 10 KJIaCCy KOMITO3ULUN.

(24

[MpuHSIB MOHaIIeCTBO U CBsIeHCTBO B 1987 ropmy, oTen, inapuoH B Teue-
HMe TSITY JIET CIY>KWI CBSIeHHMKOM B JIuTBe; 3aTem yumics B Okchopackom
YHUBEPCUTETE, OKOHUMB ero B 1995 romy co cremeHblo AoKTopa ¢umocobpun,;
B TeUeHMe MIeCTH JieT CIYKMJI B MOCKOBCKOM XpaMe CBSITOV BenukomMydeHUIIbI
Exkarepunbl Ha Beronbe. Hayunble ¥ 60roc/ioBCcKMe Tpyabl oTiia MinapuoHa, Ha-
MMCaHHbIE B 3TU TOAbI, CHUCKAIM eMy IIMPOKYIO M3BECTHOCTDb B Poccuu u 3a py-
6eKOM.

B 2002 ropny pemenyvem Caareiiuero [Tatpuapxa 1 CBSILLLEHHOT'O CUHOA,A UTY-
meH Wnapnon (Andees) 66T BO3Be[EH B CaH eIMCKOTIA M Ha3HAUYeH IpeJICTaBu-
TeneM Pycckoii [IpaBocnaBHoit Llepksu npu EBpornerickom corose. C 2003 roga —
enuckon BeHCKUIT M ABCTpUIICKUI, YIPABASIOWMIA ernapxusiMu MOCKOBCKOTO
[TaTtpuapxara B ABctpuu 1 Benrpun. C 2009 roga mutpomnoant MnapmoH 3aHu-
MaeT OAMH M3 KIIUEeBbIX IOCTOB B pyKOBOACTBe Pycckoii [IpaBocnaBHoi Lepk-
BU — npeacenarens OTaena BHEITHMX LePKOBHBIX CBSI3€eii U [TOCTOSSHHOTO WjieHa
CBalleHHOro cuHopa. IlapayieibHO OH SIBjIsieTcs: peKTopoM O6liernepKOBHOI
aCMpPaHTYPbl ¥ JOKTOPAHTYPHI MMeHU CBAThIX Kupumia u Medoaust u HacTOSI-
TeJieM XpaMa MKOHBbI Boskueit Matepu «Bcex ckopbsiiux PagocTs» Ha Bosbioii
Opneiake B Mockse. B 2010 rogy Bo3BeneH B cad mutpononura. C 2011 ropa -
npencenatenb CUHOOATbHOM 610/1€/1CKO-60TOCIOBCKO KOMMUCCUMN.

B noronmHeHMe K MHOXECTBY IMOUETHBIX JOKTOPCKUX U MPOodecCcopcKux cre-
neHei B obmactu 6orocsoBus mutpornonauT Wnapuon B 2012 rogy 66Ut yaocToeH
3BaHMIi JOKTOpa My3bIKM honoris causa borocyiioBckoit cemmuHapum Hamrora Xayc
(CHIA) 1 moueTHOTO TIpodeccopa YpaabCKoit TOCylapCTBEHHO KOHCepPBATOPUMA.

B 2021 romy mutpononut UnapuoH 6bl1 yaocToeH ['ocygapcTBeHHOI mpe-
MMM B 0071aCTU JIUTEPATypPhl U UCKYCCTBA. IIpM BpyuyeHUM eMy MpeMUM mpesu-
nenT Poccuu B. B. ITytuH ckasan: «I'puropuit BanepueBuu AndeeB — MUTPOIIONIUT
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Bonokonamckuit UnapmoH — mpopokaeT TpaguULUMKU PYCCKOrO IMPOCBeleHNs,
coueTas ciayxeHue LlepkBu cO CBeT/ION TBOPUYECKOI NesTelbHOCThIO. Ero nure-
paTypHble, My3bIKaJIbHble, KMHeMaTorpadudyeckmue IPOU3BENEHNUSI CTAHOBSIT-
Cs COOBITMEM B KYJIbTYPHON XKM3HU CTpPaHbI, a IIPOCBETUTEIbCKIME TTPOrPAMMBbI
Ha POCCUIICKOM TeJeBUAeHUYM UMEeIT MHOTOMWJIMOHHYIO ayAUTOpUI0, Ipuyem
BO BCEM MUpe».

B penepryap mutpononuta UnapmoHa Kak aupuskepa BXOISIT, TOMMMO CO6-
CTBEHHBIX COUMHEeHUN, npousBeneHns baxa, Busanbau, Jomenuko CkapnaTTy,
[Tepronesu, laitgua, Momapra, berxosena, Illy6epra, lllymana, Bpamca, Ce3apa
®panka, dnrapa, ['pura, Pumckoro-Kopcakosa, CTpaBMHCKOro, XHAeMnUTa, bap-
ToKa, lllocrakoBmnya, ApBo [Isapra. Cpeayn KO/JIEKTUBOB, C KOTOPbIMU MUTPOTIOINUT
VnapMoH BBICTYIIAJM B pa3HbIe TOAbI B KAUeCTBe AMpIsKepa, 6bUIM BobIIoil crumM-
(oumueckuit opkectp umenu YaiikoBckoro, HanyoHanbHbIi GUIapMOHUYECKUI
opkectp Poccum, Poccuiickuii HallMOHAIbHBIN OpKecTp, MOCKOBCKUIT TOCydap-
CTBEHHbIN akaJgeMuueckuii cum@oHmueckuit oprectp, CuMGbOHUYECKIIT OPKECTP
MockBbl «Pycckast dunmapMoHusi», TocymapcTBeHHbI KaMepHbIii opkecTp «Bup-
Tyo3bl MoCKBBI», KaMepHbIi1 opkecTp «MOCKOBCKasi kKamepaTa», KamepHbIii aH-
cam6sb «Conmnctbl MOCKBBI», OpKecTp AHCaMOJIST KJIaCCUUYECKOM MY3bIKM MMEHU
b. JIatomuuckoro (Kues), CanepHckuit humapMmoHNUYecKuin opkecTp «Jky3erre
Bepnou», JIUTOBCKUIT KaMepHBbIii oprecTp, CuMmbonmueckuii oprectp CaH-Pemo.

MoOCKOBCKMIT rOCyZapCTBeHHBII akageMuueckuii cuMboHUIeCKUi
opxKecTp 6blT OCHOBAH B 1943 rogy u SIBJSIETCS OGHUM U3 CcTapeifimmnx cumdpo-
HUYeCKUX opKecTpoB Poccun.

[TepBBIM IVIaBHBIM AUPUXKEPOM KOJUIEKTMBA CTal Aupwkep bompiioro Tea-
tpa Hapogusiit aptuct CCCP Jles IllTeitH6epr. OH BO3IJIABJIST OPKECTP OO0 KOHIIA
skusHU (1945). 3atem pykoBoacTtBo MI'ACO ocCylecTBISIZIOCh TAKUMU ITPOC/IAB-
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JIEHHBIMM COBETCKMMM My3bIKaHTaMU, Kak Jleouu Xymoseit (1945-1948), Huko-
nait AHocoB (1948-1951), Buktop CmupHOB (1951-1953), JTeo 'mu36ypr (1953—
1955), Muxaun Tapuan (1955-1960), Beponuka [Iymaposa (1960-1989), I1aBen
Koran (1989-2022). B TeueHue mocneqHUX Tpex AeCSITUIEeTUII OpPKeCTp, paHee
U3BECTHBIN B ITIePBYIO OUepelb UCIIOTHEHUSIMMU PYCCKOT U COBETCKOT KJIacCUKHU, B
TOM YMClie TpeMbepaMu counHeHmit [TpokodbeBa, MsickoBckoro, lllocrakoBuua,
[nuapa, cylecTBeHHO 060TaTM/I CBOI perepTryap, 4O6aBMB B HEro rnpomsBeme-
HUS €BPOIIeiCKOM U aMepUKaHCKO MY3bIKaJbHOM JTUTEPATYPHI.

Bu3uTHOI KapTOUuKOi OpKecTpa CTaau IpaHOMO3HbIe MOHOrpaduyeckue
LIMKJIBI IIOJIHBIX COOpaHMit CMMPOHUYECKUX COUMHEHNI BEIMUAAIIINUX KOMITO3M-
TopoB: BpamMca, BerxoBeHa, llly6epra, lllymana, Puxapaa Illtpayca, MeHaeabCo-
Ha, Manepa, Bpykuepa, Cubennyca, [IBopskaka, YaiikoBckoro, I'1asyHoBa, Pax-
MaHMHOBA, [TpokodreBa, llloctakoBuya, CKpsiobnHa, Bepnnosa, Ie6ioccu, Pasers.
MaciurabHbie TpOrpaMMbl KOJJIEKTMBA COCTOST U3 CUMQOHUYECKO, OMepHOii
¥ BOKaJIbHO-CUM(OHMYECKOI KIACCUKM, PAOOT COBPEMEHHBbIX KOMIIO3UTOPOB,
MHOXeCTBa 3a0bIThIX ¥ HE3HAKOMBIX CJTyIIATENSIM Ipou3BemeHuit. KommekTus
CO37aJ1 KOJJIeKUIO 3amnuceit, Bkiaovatonyo CD u DVD co cTyguitHbIMU U «KU-
BBIMM» UCTIOTHEHUSIMU, PATMO- U TeJIeBU3MOHHbIE TPAHCISIIUN.

Braromapst pasHo06pa3uio MporpaMM M HEM3MEHHO BBICOKOMY YPOBHIO UX
MCIIOJTHEHUST KOJUIEKTUB 3aCIYKMJT YBaykeHMe U JII060Bb CiIyIIaTesneil B CBOeid
CTpaHe U 3a ee TIpefieJlaMy — B TeUueHMe MOCAeJHUX ABAAAaTU IISITHU JIET raCTPoIn
MTI'ACO cocTostuch 6osiee 4ueM B MSITUIECSITY cTpaHaX. OpKecTp eXXeromHo JaeT
KOHIIepThl B MoOCKBe Ha clieHax bosbiioro 3ajma MOCKOBCKOI KOHCEpBATOPUM
n KoHuepTtHoro 3aia umenu I1. U. YalikoBCKOTO, B TOM 4MC/Ie B paMKax Iepco-
HaJIbHBIX ¥ COOPHBIX aO0HEeMeHTOB MOCKOBCKOJ roCcyapCTBEHHOI akageMuye-
ckoit purapmonun. B cesone 2018/2019 o ciyuyaro cBoero 75-eTust KoJaaeKTUB
coBepuimia TypHe 110 20 ropogam Poccunt ot MockBbl 10 BragusocToxka.
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Johannes Brahms wrote his Variations on a Theme by Joseph Haydn for
symphony orchestra in the summer of 1873. “Chorale St. Antoni,” an old song of
Austrian pilgrims, was the theme of the Variations. It was used by Joseph Haydn
in the Divertimento for winds in B-flat major about a century earlier. For Brahms,
the Variations on a Theme by Haydn became the second variation cycle: in 1861, he
created the piano Variations and Fugue on a Theme by Handel. By means of orchestra,
Brahms brilliantly realized the methods of variation and construction of the cycle
that he had tested in his Handel variations. The cycle Variations on a Theme by
Haydn contains eight variations and a finale written in the form of the passacaglia -
polyphonic variations on an unchanging theme repeated in the bass (the so-called
basso ostinato variations).

The polyphonic techniques and variational methods used for the development
of the theme are integral features of Brahms’s composing style. The fact that the
composer turned to polyphony was associated with a difficult period in his life after
the death of his teacher Robert Schumann (1810-1856). The painful inner discord and
the inability to find the strength for creativity prompted Brahms to turn to the music
of the past “in search of peace of mind, ‘purity’ of style, structure and thoughts” (Marina
Zaitseva). Perfecting his skills, he did a lot of contrapuntal exercises and variations.

Among his contemporaries, Brahms was known for his adherence to traditional
techniques and methods of compositional work. He managed to reveal their ability
to meet new artistic challenges. Brahms’s success in this direction was recognized
even by his irreconcilable opponent Richard Wagner, who commented on the
Variations on a Theme by Handel as follows: “One sees what still may be done in the old
forms when someone comes along who knows how to use them.”

A German Requiem, one of Brahms’s top works, clearly reflects the composer’s
original approach to the interpretation of the classical genre. Unlike the traditional

requiem, which is based on the text of the Latin funeral mass, A German Requiem was
written to the texts that Brahms selected from the German translation of the Bible.
Brahms knew the Holy Scripture very well, as evidenced by the composer’s letters
and numerous notes in the margins of the Bible that he read, and also quotes from
it in a special notebook that he carried with him. In his book of memoirs Brahms
as a Person and Friend, Rudolf von der Leyen writes: “Once we started talking about
Schumann... Brahms told me that Schumann yearned for the Bible there (in the clinic),
and the doctors interpreted that as another symptom of his insanity, and he was denied.
‘People just don’t understand,” Brahms said, ‘that we, North Germans, are hungry for
the Bible, and there’s not a day that goes by without it! In my study, I can find the Bible
even in the dark.”

Created in less than ten years, Brahms’s four symphonies are his true spiritual
diary. Only a little more than a year passed between the premieres of the First (1876)
and Second symphonies. Six years after the Second, the Third (1883) was performed,
and two years later, the Fourth.

Brahms’s contemporaries said he was an heir to Beethoven, seeing in his four
symphonies a continuation and development of the great German composer’s ideas.
Hans von Biilow, a famous conductor and advocate of Brahms’s music, said that
Brahms’s Symphony No. 1 (with the main theme in the finale echoing Beethoven’s
Ode to Joy) was “Beethoven’s Tenth.” Brahms was annoyed by the importunate
reminders of the similarities between his Symphony No. 1 and Beethoven’s Ninth:
even a donkey can see the similarity, he retorted, insisting that his approach to
Beethoven’s figurative and thematic world was conscious.

Critics compared Brahms’s subsequent symphonies with Beethoven’s ones
as well: No. 2 with the Pastoral, and No. 3 with the Heroic. However, one of the
main differences between Brahms’s symphonies and Beethoven’s ones is that
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they focus exclusively on the inner world of man. And the premiere of Symphony
No. 1 did not at all mark the appearance of another Beethoven epigone. From the
first bars of Symphony No. 1, Brahms powerfully and decisively declares himself
as a new, next after Beethoven, great master of orchestral writing, with his own
language, style, and original ideas.

Symphony No. 4 was written in 1885 in the town of Miirzzuschlag located
on the way between Vienna and Graz. Although Brahms was only fifty two years
old when he was writing Symphony No. 4, he knew that it would be his last one.
It was conceived by him as such. With it, he sort of summed up the life he lived,
his entire artistic and human path.

Like the ending of the Variations on a Theme by Haydn, the finale of
Symphony No. 4 was written in the form of the passacaglia. Brahms used the
theme from the last movement of Bach’s cantata Nach dir, Herr, verlanget mich
(“For Thee, O Lord, I Long”), BWV 150. The final part of the Bach cantata was
also written in the form of variations on basso ostinato to the following text by
an unknown author:

My days spent in sorrow

God ends nevertheless with joy.
Christians on the thorny ways

are led by heaven’s strength and blessing.
If God remains my faithful protection,

I do not care for men’s spite:

Christ, who stands at our side,

helps me every day to strive victoriously.

It was this passacaglia that inspired Brahms to create the grandiose finale
of Symphony No. 4, the music of colossal inner tension. The finale of Symphony
No. 4 is not only a testament, but also the last confession of Brahms. He, who
was laconic in his letters and not fond of revealing himself in the printed word,
and left no literary works to posterity, bares his soul and gives us the opportunity
to penetrate into his inner world full of sincere human emotions, deep feelings,
high nobility, and tragedy.

The text comprises materials from the film Brahms’s Last Symphony
directed by Metropolitan Hilarion Alfeyev
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“To me, music is just one of the forms of sermon and service.”
Metropolitan Hilarion Alfeyev

Metropolitan Hilarion Alfeyev is a composer and conductor whose
artistic career is quite unusual. Having been educated as a professional
musician, he took the vows at the age of twenty and wholly dedicated himself
to the service of the Church. Only when he turned thirty-nine, after an almost
twenty-year period of creative silence, he, to his own surprise, resumed his
composing career and in a relatively short span of time created a few large-
scale works, including the first Russian St. Matthew Passion and the first
Russian Christmas Oratorio.

Today, Metropolitan Hilarion Alfeyev is an author of works written in
various genres — from chamber music to large-scale oratorios. He is one of the
most frequently performed contemporary Russian composers whose concerts
evoke an unfailingly keen response from the audience. From 2007 to 2021, his
works were performed at more than 300 concerts in Russia and abroad.

Metropolitan Hilarion is known as one of the leading theologians and
an author of numerous monographs, articles in the periodical press, and
translations from ancient languages. He has a total of more than a thousand
publications, including thirty books translated into many languages.

The future metropolitan began his musical education at the Moscow
Gnessins Specialized Music School and continued it at the Moscow Tchaikovsky
State Conservatory where he studied composition.

After he took the vows and entered the ministry in 1987, Father Hilarion
interrupted his regular musical activities for many years. He served as a priest
in Lithuania for five years; then he studied at the University of Oxford and

graduated from it in 1995 with a D.Phil. degree; for six years he served at
the Moscow Church of St. Catherine-in-the-Fields. Those were the years when
Father Hilarion wrote his major scholarly and theological works that gained
him prominence in Russia and overseas.

In 2002, by the decision of His Holiness Patriarch and the Holy Synod,
Father Hilarion Alfeyev was consecrated bishop and appointed representative of
the Russian Orthodox Church to the European Union. In 2003, he was appointed
Bishop of Vienna and Austria; in this capacity he governed the dioceses of
the Moscow Patriarchate in Austria and Hungary. In 2009, he was appointed
chairman of the Department for External Church Relations, one of the key posts
in the leadership of the Russian Orthodox Church, and became a permanent
member of the Holy Synod. At the same time, he is the rector of the Ss. Cyril and
Methodius Institute of Post-Graduate Studies and the dean of the Church of Our
Lady the Joy to All the Afflicted in Bolshaya Ordynka in Moscow.

In 2010, he was elevated to the rank of metropolitan. He has chaired the
Synodal Biblical and Theological Commission since 2011.

In addition to the number of honorary doctorates and professorships
in the field of theology, he became a doctor of music honoris causa of the
Nashotah House Theological Seminary in the United States of America and an
honorary professor of the Urals State Conservatory in 2012.

In addition to his own works, Metropolitan Hilarion’s conducting repertoire
includes works by Bach, Vivaldi, Domenico Scarlatti, Pergolesi, Haydn, Mozart,
Beethoven, Schubert, Schumann, Brahms, César Franck, Elgar, Grieg, Rimsky-
Korsakov, Stravinsky, Hindemith, Bartok, Shostakovich, and Arvo Piart. Among
the ensembles with which Metropolitan Hilarion performed as a conductor
over the years are the Tchaikovsky State Academic Grand Symphony Orchestra,
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the National Philharmonic Orchestra of Russia, the Russian National Orchestra,
the Moscow State Academic Symphony Orchestra, the Moscow Symphony
Orchestra Russian Philharmonia, the State Chamber Orchestra Moscow Virtuosi,
the chamber orchestra Moscow Camerata, the chamber ensemble Moscow
Soloists, the orchestra of the Boris Lyatoshynsky Ensemble of Classical Music
(Kyiv), the Giuseppe Verdi Salerno Philharmonic Orchestra, the Lithuanian
Chamber Orchestra, and the Sanremo Symphony Orchestra.

In 2021, he was awarded the State Prize in the field of literature and arts.
When presenting the award to him, Russian President Vladimir Putin said:
“Grigory Valerievich Alfeyev, Metropolitan Hilarion of Volokolamsk, continues
the traditions of Russian education, combining the service of the Church with
prominent creative activities. His literary, musical, and cinematographic works
become an event in the country’s cultural life, and the educational programs on
Russian television are watched by millions all over the world.”

The Moscow State Symphony Orchestra (MSSO) was founded in 1943
and is one of the oldest symphony orchestras in Russia.

Leo Steinberg, the People’s Artist of USSR, a conductor of the Bolshoi
Theatre, was the first chief conductor of the MSSO and led the orchestra until
his death in 1945. Then the leadership of the MSSO was carried out by such
famous Soviet musicians as Leonid Khudolei (1945-1948), Nikolai Anosov
(1948-1951), Viktor Smirnov (1951-1953), Leo Ginzburg (1953-1955), Mikhail
Terian (1955-1960), Veronika Dudarova (1960-1989), Pavel Kogan (1989-2022).
Thanks to cooperation with them the orchestra became one of the best
symphonic ensembles in the country, it was known primarily by performances of
Russian and Soviet classical music, including premieres of compositions written

by Sergei Prokofiev, Nikolai Myaskovsky, Dmitri Shostakovich, Reinhold Gliére.
Over the past three decades the collective's repertoire has significantly enriched
by adding works of European and American composers.

The grandiose monographic cycles of full collections of symphonic
compositions by the greatest composers including Johannes Brahms, Ludwig
van Beethoven, Franz Schubert, Robert Schumann, Richard Strauss, Felix
Mendelssohn, Gustav Mahler, Anton Bruckner, Jean Sibelius, Antonin
Dvordk, Pyotr Tchaikovsky, Alexander Glazunov, Sergei Rachmaninoff,
Sergei Prokofiev, Dmitri Shostakovich, Alexander Scriabin, Hector Berlioz,
Claude Debussy, Maurice Ravel became the visiting card of the MSSO. The
large-scale programs of the Moscow State Symphony Orchestra consist of
symphonic, opera, and vocal-symphonic classical music, as well as works of
modern composers, many forgotten and unfamiliar pieces to the audience. The
collective created a collection of records, including CDs and DVDs with studio
and live performances, radio and TV broadcasts.

Due to the variety of programs and the eternally high level of performances,
the MSSO has earned respect and love of audience in Russia and worldwide.
Over past twenty-five years the MSSO tours have taken place in more than
fifty countries, including the USA, Great Britain, Japan, Spain, Austria, Italy,
Germany, the Czech Republic, Poland, Hungary, France, South Korea, Australia,
China, and Switzerland. The orchestra annually gives concerts in the Great
Hall of the Moscow Tchaikovsky Conservatory and the Tchaikovsky Concert
Hall, including popular personal and mixed subscription cycles. The orchestra
regularly performs in the Grand Hall of the D.D. Shostakovich St. Petersburg
Academic Philharmonia and on stages of other cities of Russia, and also has
been touring abroad.
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