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B meliHCTpMMe KIaCCUMUYECKOV MY3BbIKM YK€ TPYOHO YOUBUTD Ilepe-
JIOXKeHUSIMU U apaHKupoBKamu. «KapTMHKM ¢ BbICTaBKU» [IJISI CTPYH-
HOT'O/IyXOBOTO//I;Ka30BOro aHcamoOis, «Bpemena roma» BuBambau
B MaHepe TaHro, ¢yru baxa u IlloctakoBuya Ha 6asiHe... Kakiue TOIbKO
TeMOPOBBIE OJIEKIbI HE MEHSIOT BO3IJIABJISIIOIIME PEATUHIY UISITEPHI,
K UX YUCITY OTHOCUTCS U paXMaHUHOBCKUI «Bokanu3», 03ByUeHHBI,
Ka’KeTCsl, BO BCeX MbICJIIMbIX BapMaHTaXx.

OnHako pomaHchl PaxMaHMHOBA, UCTIOTHEHHbIe Ha dieiiTe... Cora-
CUTECh, TAKOE CIOKHO ITPeCTaBUTh, Iake 00J1a/1ast CMeJIOi My3bIKa/lb-
HoVi (paHTa3MeIl.

ABTOp U UCTIOJIHUTEJIb ITIPOEKTa — MOJIOJasl, HO yKe 3aBOeBaBIlasi eBPO-
TeJiCKYI0 M3BECTHOCTh poccuiickast dreiitcrka Exarepuna KopHuinHa.
ApTUCTKA IPU3HAETCS: MHOTMEe MY3bIKaHThI OTTOBAPUBA/IY €e OT 3TOr0
puckoBaHHoOro mara. CBoii repsslii pomaHc PaxmaHnHoBa («Mapra-
PUTKM») OHA UCITOTHMIA Ha duieiiTe B 2005 romy, ele 6yayun yueHUIIen
LleHTpanbHO MY3bIKaJIbHOI IIKOJBI ITIPU MOCKOBCKOI KOHCEPBATOPUNA
B KJ1acce Boigawuierocs neparora 0. H. Josmskukosa. Y monyumsia ropsi-
UYYI0 MO LePKKY YUUTeS.

BbICOKMIT «CBUCTSINIA» MHCTPYMEHT, UleaabHbIi IS cepe6pucTo-
KPY>XKEBHBIX KOJOpaTyp OapOKKO ¥ KIaCCUIM3Ma, COIPOBOXKIAI0-
M1 KaBaTUHbI O6€TbKAHTO, BETPEeHOCTh JIIOAMMUIIbI U OC/IeNUTEbHYI0
X0nogHOCTh CHerypouyku... TakOBO YCTONUMBOE TIIpe[CcTaBjieHMe
o (uieiiTe U cerofHsl, HO HAaCKOJbKO OHO CIpaBeIIMBO [IJisI HaIlero
cronetusi? Emre Ha 3ape XX Beka Kion Te6roccy TpoOBO3BECTUI HOBYIO
3MOXYy MapTUTypoi «DaBHa»; TOMY, KTO XOTb pa3 CIbILIAI ee, yXKe
He 3a0bITh Marnmdyeckux GaeiiTOBbIX MepeiMBOB, KOTOPble OTpa3u-
JINCh B JECSITKaX OPKeCTPOBBIX, KOHIEPTHBIX ¥ KaMepPHBIX COUYMHE-
HUI PpaHITy3cKUX (M He TOJbKO) aBTOPOB CAeIYIONIMX MTOKOJEeHUIA. ..

VX OT3BYK CJIBIIIUTCS U B CTpOKaxX ApceHuss TapKOBCKOro, HammcaH-
HBIX I10JIBE€KA CIIYCTH:

S yuuncs mpase, packpuiéas mempaov,
U mpasa HauuHana, Kak gaetima, 36yuams.

ExaTepuHa KopHuilMHa ¢ paHHMX JIET IMUTaJIa JI0O00Bb K My3bIKe Pax-
MaHMHOBA, He HamNMCaBIIero HU OJHOTO Mpou3BeneHus OJis (aeiThl.
HauaB CBOJ#1 IyTh My3bIKaHTa B AeTCKOM Xope bosbiuoro Teatpa, oHa
MIPUBBIKJIA BOCIIPMHMMATh MY3bIKY Uepe3 IeHue — U BCerga CTpeMu-
Jlach JIOCTUYb «BOKaJbHOI» BbIPA3sUTENbHOCTM (IeiTOBOTO TeMOpa
(Za>ke OCBOMJIA TEXHUKY BOKAJIbHOWM IOCTAaHOBKM rosoca). Hezamenn-
MYIO TIOMOIIb B paboTe HaJ AMCKOM OKa3al apTMUCTKe aHCamOseBbIi
IapTHep — NMaHUCT U KOoHUepTMeicTep Pyctam XaumMyp3uH. Beinmyck-
HUK MOCKOBCKOM KOHCcepBaTopuu U KoOponeBCKOro My3bIKaJIbHOTO
KoJuteka B JIOHAOHe, jaypeaT MeXIyHapOAHbIX KOHKYPCOB, HEOOAHO-
KPAaTHO UCIIOJHSABIIMI pOMaHChl PaxMaHMHOBA C MTeBlLlaMM, OH BJjlaZleeT
MacTepCTBOM aHCcaMOJIeBOrO MY3MUIIMPOBaHMS, HOOMBASICh ITOJHOTO
eIViHeHUSI B COBMECTHOI urpe.

KoHeuHo, «Bokann3» — majeko He eJUMHCTBEHHBIT poMaHC PaxmaHn-
HOBA, KOTOPbI MOKeT IMPeTEeHA0BATh Ha 3CTETUUYECKYI0 CaMOJ0CTaTOU-
HOCTb «IT€CHM 6€3 CJIOB»; C IPYTOil CTOPOHbI, MHOTYE U3 HUX HACTOTbKO
TECHO COCYILeCTBYIOT B HallleM CO3HAaHUU C TTO3TUYECKUM TEKCTOM, UTO
OH BCILTBIBAET B MTAMSITH CaM CO007i (OBITh MOXKET, TOTOMY TaKUM «OXKM-
JaeMbIM» CTaHOBUTCS (ieiiToBbIiI TeMOp B «KpbicomoBe»?). «Mapra-
putkn», «CupeHb», «YTpo», «30echb XOpOLIO» — JIMPUKO-IIei3aKHbIe
3apMCOBKM YKJIAJbIBAIOTCSI B TPAAUIIMOHHBIV 3BYKOOOpa3, OCBeskast ero
HOBBIM TeMOpoM. Ho Kak 3a3ByuuT ¢uieiiTa B SpKUX paXMaHMHOBCKUX



-
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MOHOJIOTAX, IJle CMJIa rojioca BO3HeCeHa Ha BePUIMHY KyJIbMUHALIVIOH-
HOTO IMOJTHO3BYYMSI? 3aCTaBUT JIX AeP3KUI UCTIOTHUTEIbCKUIA 3KCIIePU-
MEHT IT0-HOBOMY ITPOYYBCTBOBATh (IeiTy — MHCTPYMEHT ApeBHeMIINX
MY3bIKaJIbHBIX OTKPOBEHMI UeioBeueCcTBa?

[TocemHee ¢JI0BO Bcerga octaeTcs 3a cymatenem. CTOUT J06ABUTD,
YTO ero XXAYyT odyapoBaTe/ibHble OMChI B Bune «PomaHca» u «BeHrep-
CKOTr'0 TaHLa» (TIepeioKeHNsI CKPUIIMYHBIX I1bec, Co4. 6) U «MTanbsH-
CKO1 TIOJIbKW».

Bopuc Mykoceti

Exarepuna KopuummHa (dneiita). Pogunach 21 nions 1995 roga
B MOCKBe B CeMbe YUeHbIX U CIIOPTCMEHOB. My3bIKa/ibHas X13Hb Exa-
TepUHbI HauaJlach B BO3pacTe yeThIpex JieT Ha cleHe bosbuioro rearpa
B cocTaBe geTckoro xopa. B 2003 rogy EkatepuHa nocrynmia B LleH-
TPaAbHYI0 MY3bIKUIBHYIO WIKOMY IPU MOCKOBCKOM KOHCEepBAaTOPUMU
B Kyacc eirThl 3HaMeHuToro nmpodeccopa 0. H. Jomskukosa. B 13 et
crasia mobeguTeneM KOHKypca «HoBble MMeHa» ¥ IPUMHUMAET y4acTue
B pectuBansx lenuca MaiyeBa Crescendo v «3Be31bl Ha baiikase».

ExkatepuHa — y4acTHMIIA MeXIYHApPOAHbBIX MY3bIKaJIbHBIX (ecTu-
Bajseii B0 ®panuuu, Hopseruu, 'epmanun, M3spanne, Poccuu, I'pe-
unmn, ABcTpum 1 Vtanum; MacTep-KjIacCOB 3HAMEHUTBIX TTpodeccopoB
EBporibl, Takux Kak ®enukc Penrrnu, ®pancya JlopaH, Bucenc Ilpar,
Bencan JTroka, lllurenopu Kyno, Jasung ®opmusano, Kepcren Makkon
u Aupgpea JIn6epkuext, @vmmm Bepronba u Codu lllepbe. BoicTymana
Ha OJIHO} ClieHe C TaKMMM My3blKaHTaMu, Kak [eHuc Manyes, Bia-
oumvup CnmBakoB, Bnagumup ®enpocees, AnekcaHap CiagKOBCKNIA,
Kpucrnan Spsu mn napyrumu. B 18 net, okoHUMB LleHTpasbHYI0 MY3bI-
KaJIbHYI0 IIKOMY, IO TIpumameHuto Bmagumupa CriMBakoBa crajia
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conucTkoil HauyoHanibHOTO (GUIapMOHMYECKOTO opkecTpa Poccum
1 obnagaTesbHUIIEN HOBOTO MHCTPYMEHTA, TOAAPEHHOTI0 Mas3CTpO.

B 2016 rony ExkaTepyuHa mnonyumia MUMEeHHYIO CTUTIEHINIO KOMIIaHUN
Hyundai 3a ycriexu B yuebe B KoHcepBaTopuu. B 2018 rogy — okoHumIa
MOCKOBCKYI0 KOHCEPBATOPUIO B KJIacCe HApOLHOTO aptucra Poccuu,
npodeccopa Anekcanapa lonbiiieBa, a Ha JaHHBIIF MOMEHT ITPOJIOJ-
skaeT yueby B Akagemun Peitna Codust B Magpume B Kiacce mpodec-
copa JKaka 3yHa.

Pycram Xaumyp3uH (dopTennaHo) — BBITYCKHUK MOCKOBCKO¥
KoHcepBaTopun uMmenu I1.M. YaiikoBckoro 1 KoposneBCcKOro kouienxa
MY3bIKM B JIOHZOHe. AKTMBHO racTpoJIMpyeT B ropogax EBpornbl B kaye-
CTBe COJIMCTa U aHCaMOMCTa, SIBJSIEeTCS JaypeaToM MeKIyHapOIHbIX
KOHKypcoB B Wcmauum, ®@panuum, Kurae, IOxHoit Kopee, I'peunn,
Benuko6puranuu. C 2019 roga — comuct MOJIOAEKHOV MPOrpaMMBbl
Worshipful Company of Musicians (JIoHTOH).

B 2013 rogy mpuHSA yyacTue B MpoekTe «AHTomorus: dhoprenuaH-
HOM MY3BbIKM POCCUICKUX U COBETCKUX KOMIIO3UTOPOB», 3allUCaB [JIs
IBYX BBINMYILIeHHbIX QupMoit «Menoausi» IUCKOB U3 3TOI Cepum IMpo-
u3BeneHns1 YaiiKoOBCKOr0 ¥ KOMIIO3UTOPOB OOINIMHKMHCKOTO Iepuoja.
IIBaxkabl cTaHOBMIICS obamaTteneM IIpemuu IlpesumenTta PO s mop-
OepXKKY TaJlaHT/IMBOV MOJIOJEKM, a Takxke SIBsSeTCsS obiajgareyiem
CrienaabpHOro nmpusa xypHaia PianoForum 3a ucrionmHeHue Btoporo
KoHLepTa llloneHa B bosbiiom 3ame MOCKOBCKO KOHCepPBAaTOPUN.

5 O0TO 13 JINYHOI 0 APXIBA PYCTAMA XAHMYP3UHA

-

\ f

<

g

ol

*'_""'.
. ¢/ i:
-}-,-‘-‘if 3 . %
YL A i+'-‘1' 4
:ré%:ﬁ%{:'ﬁ . '. ’ 2o
- AMYL e ol : Co D5 r
Fryrrnt ‘:'~ % g8 f'?.. P L .
""“?'-‘31"‘.I L“‘:*. ¢ ’Jﬁ; ‘jtl’ f(P P :f?:!,"’



RACHMANINOFF

transcriptions for flute and piano

All sorts of arrangements and versions of classical pieces hardly
come as a surprise these days. Pictures at an Exhibition for a string/wind/
jazz ensemble, Vivaldi’s Four Seasons in the manner of tango, Bach’s
and Shostakovich’s fugues played on the bayan... The greatest hits
of classical music may appear in a number of different timbre guises.
Rachmaninoff’s Vocalise that seems to have been performed in all
thinkable ways is not an exception.

And still, Rachmaninoff’s romances performed by a flutist... You must
admit that it’s something that is hard to imagine even if you have a bold
musical imagination.

The initiator and performer of this project is Ekaterina Kornishina,
a young Russian flutist who has already made a name for herself on
the European scale. As she admits, many musicians tried to dissuade
her from such a risky move. She performed her first Rachmaninoff’s
romance — Daisies — on the flute in 2005 when she studied at the Central
Music School of the Moscow Conservatory with the outstanding teacher
Yuri Dolzhikov. Unlike the others, he was the one who was warm to his
student’s idea.

The high “whistling” instrument that perfectly fits for the silvery lacy
coloraturas of baroque and classicism and accompanies the bel canto
cavatinas, Ludmila’s frivolity, and Snegurochka’s dazzling coldness...
This might be a settled idea of the flute, but how true is it for this
century? Even at the dawn of the twentieth century, Claude Debussy
proclaimed a new era with his score of Faun; those who have heard it
at least once will never forget the magical flute modulations that have
been reflected in dozens of orchestral, concerto and chamber works by
French (and not only) composers of the next generations. Their echo is
also heard in the verses of Arseny Tarkovsky written half a century later:

I learned the grass as I began to write,
And the grass started whistling like a flute.

Although Rachmaninoff didn’t write a single flute piece, Ekaterina
Kornishina felt affection for his music from an early age. She started
her life in music as a musician in the children’s choir of the Bolshoi
Theatre and was accustomed to perceiving music through sing-
ing and always strove to achieve that “vocal” expressiveness of the
flute timbre (she even mastered the technique of vocal breathing).
Her ensemble partner Rustam Khanmurzin, a pianist and accompa-
nist, provided indispensable assistance in the making of this album.
A graduate of the Moscow Conservatory and the Royal College of
Music in London, and prize-winner of international competitions,
who had performed Rachmaninoff’s romances with singers, he is
a proficient performer who is able to achieve complete unity when
playing in an ensemble.

Of course, Vocalise is far from being the only one of Rachmaninoff’s
romances that claims to be an aesthetically self-sufficient “song
without words”; on the other hand, many of them coexist so closely
with a poetic text in our minds that it comes back to us out of thin
air (that is perhaps why the flute timbre in The Pied Piper becomes
so “expected”). Daisies, Lilacs, Morning, and How Fair Is the Spot -
these lyric landscape sketches not only fit into the traditional sound
image but refresh it with a new timbre. But how does the flute sound
in Rachmaninoff’s bright monologues where the power of the voice
is lifted to the pinnacle of full culmination sonority? Will the dar-
ing artistic experiment make the flute, an instrument of the ancient
musical revelations of mankind, sound in a new way?
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The listener always has the last word. We should only add that the
album includes charming encores like Romance and Hungarian Dance
(arrangements of the violin pieces, Op. 6), and Italian Polka.

Boris Mukosey

Ekaterina Kornishina (flute) was born June 21, 1995 in Moscow, in
a family of scientists and athletes. Ekaterina’s musical life began at the
age of four when she became a member of the Bolshoi Theatre’s children’s
choir. In 2003, Ekaterina entered the Central Music School of the Moscow
Conservatory to study the flute with famous Professor Yuri Dolzhikov. At the
age of thirteen, she became the winner of the New Names Competition and
took part in Denis Matsuev’s Crescendo and Stars on Lake Baikal festivals.

Ekaterina has been a participant of a number of international music
festivals in France, Norway, Germany, Israel, Russia, Greece, Austria and
Italy, and workshops of renowned European Professors, including Felix
Renggli, Francois Laurent, Vicens Prats, Vincent Lucas, Shigenori Kudo,
Davide Formisano, Kersten McCall, Andrea Lieberknecht, Philippe Bernold,
and Sophie Cherrier. She has performed on the same stage with Denis
Matsuev, Vladimir Spivakov, Vladimir Fedoseyev, Alexander Sladkovsky,
Kristjan Jarvi and others. At the age of eighteen, after leaving the Central
Music School, Vladimir Spivakov invited her to become a soloist of the
National Philharmonic Orchestra of Russia and presented her with a new
instrument.

In 2016, Ekaterina received a personal scholarship from Hyundai for her
successful studies at the conservatory. In 2018, she graduated from the
Moscow Conservatory where she studied with People’s Artist of Russia,
Professor Alexander Golyshev, and currently continues to study at the Reina
Sofia School of Music in Madrid with Professor Jacques Zoon.
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Rustam Khanmurzin (piano) is a graduate of the Moscow
Conservatory and the Royal College of Music in London. He has been
actively performing in European cities as a soloist and ensemble
member. Rustam has received prizes of international competitions in
Spain, France, China, South Korea, Greece and Great Britain. In 2019,
he became a soloist of the Worshipful Company of Musicians in London
that provides support to young musicians.

In 2013, he took part in the project Anthology of Piano Music of Russian
and Soviet Composers recording works of Tchaikovsky and pre-Glinka
period composers for two discs from the Melodiya series. He is a two-
time winner of the Presidential Award aimed at supporting talented
youth and an owner of the special prize of PianoForum magazine for
his performance of Chopin’s Second Concerto at the Grand Hall of the
Moscow Conservatory.

8 PHOTO FROM THE PERSONAL ARCHIVE OF RUSTAM KHANMURZIN
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