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bEHAXXAMINH BPNTTEH
«NNHOMIHALWIN»

[NA GONPAHO 11 CTPYHHOI0 OPKEGTPA,
Co4.18

Bokanbublii 1Mka benmkamuua bputrtena Les Illuminations Ha CTUXU
Aprtiopa PeM60 [111 BBICOKOTO T'0JIOCa ¥ KAMEPHOTO OpKecTpa — IIpou3Be/ie-
HJE PEAKOCTHOTO 00asTHUSI U «IIPUIUITYMBOCTU», KOTIA HEITPOCTast My3bI-
KaJIbHAsl TKaHb U TeM Oojiee HEIPOCTOl TEKCT 3aXOISIT M He OTITYCKAaloT,
CJIOBHO TOIICOBBIN MIIsATep. B pycckoi Tpaauiuyu Has3BaHMWE IPUHSITO
repeBOaUTD 6e3 3areit: «UTIOMMHALIMY», B TO BpEMSI KakK 37eCh MPUCYT-
CTBYeT 1les1as 3arajaxa. Les Illuminations mo-dpaHiy3cku MoskeT 03HauaTh
" «03apEeHUsT» U, COOCTBEHHO, «M/ITIOMUHALINIO» UM «SIPKOE OCBEIIeHMEe,
Ho ITonp BeprmeH B mpeaucIoBuM K MOCMEPTHOMY M3OaHMIO COOpPHMKA
CBOEro ceprevyHoro apyra yreepxpan: «Cnoso “Illuminations” — axenuti-
CKOoe U o03Hauaem packpawleHHsle [UNMIOMUHUPOBaHHble] zpastopel, coloured
plates». ITycTb Tak u OyeT.

Les Illuminations OTHOCSITCSI K «aMepPUKaHCKOMY» IMepUOy Ku3HM beH-
I>kamuHa bpurrteHa (1939-1942), BnevaT/isiomemMy CBOE MPOAYKTUBHO-
CThIO ¥ 3HAMEHYIOIIeMY CO60¥1 Hauaio CTUIeBOI MUTPALlMY KOMITO3UTOpA
"3 «OpUTAHM3MOB» B KOCMOIIOIUTUYECKU Y OHHOBPeMEHHO 6osiee MHIM-
BUAYAIM3UPOBAHHLIV CTUIIb. B Te ske roabl bputteH nuiiet « CoHeTs MuKe-
JIaH[I3KeI0», BOOpaBIlMe MPUMEeThI UTAIbSIHCKOI KyJIbTypbl, 1 CUMGBOHMIO-
pekBueM — MauuducTCcKuii MaHuGeCcT Ha KAHOHUYECKUI 1€ pPKOBHBIN TEKCT
MO 3aKasy... SMOHCKOro IpaBuTenbcTBa. CaM ke BOKaJIbHbBIA LIMKI Les
Illuminations Ha cTuxu ApTiopa Pem60, pazymeeTcs, — peBepaHC B CTOPOHY
KyJIbTYpbl @paHIIUN.

dpaHITy3cKasi M OpuUTaHCKas Ky/lIbTypa IepeceKInch 37eCh ABasKIbI.
Bmepsrie — B 1872-1873 rogax, kKorma 18-metunit Pem60o u 28-netuuii [Tob
Bepnen yexanu B JIOHZOH U TaM, B VIcT-DH/e, TTpegaBaanch JI00BK 1 3apa-
6aTeIBaIM ypokamMy (GpaHIy3CKOr0. AHTIIMIACKME CJIOBEUKM TO TYT, TO TaM



ITPOCKaIb3bIBAIOT B «umroMMHANMSIX». Bo BTOpoOil pas — uepe3s 67 Jier,
M B 3TOM (JIy4ae, BEpOSITHO, ompenensiomyum (akTopomM cTajia BOBCe
He reorpadus, a reHaep. bputreHn GopmasbHO MOCBSITU LUK JKEHIIMHE:
compadHo Codu Bucc, crieBieit mpeMbepy B Doauitckom xojjie B JIOHTOHe
30 guBaps 1940 roma (CBOMM CTPYHHBIM OPKECTPOM TOI[A AUPUKUPOBAT
Boiig Huum). A yske BHYTpM LIMK/Ia O06aBWI MHTUMHBbIE TTOCBsILeHUs: Being
Beauteous — TeHopy Ilutepy Ilupcy, a Antique — CbIHY HEMEIIKOTO IUpPU-
skepa Bynbdy Illepxeny. O6a 6bUIM APY3bSIMM, My3aMy U JIFOOOBHMKAMU
bpurrena.

BpuTTeH He MPUCYTCTBOBAI Ha IIpeMbepe CBOEro BOKAJIbHOrO LIMKIIA,
HO BIIOC/IEICTBMM He pPa3 U He Ba UCHOIHSII ero BMecTe ¢ [Tutepom ITup-
coMm. TeM He MeHee, [0 MHEHMIO MY3bIKOBEZOB, B TOM uucie u 6uorpada
Bputrena [IBuma MaTbio3a, «yuTloMMHaALIMM» 3ByJaT 6ojiee UyBCTBEHHO
VIMEHHO B UCIIOJIHEHUM COTIpaHo. [Touemy?

B03MOKXHO, TYT CTOUT BEpPHYThCS B AeTCTBO bpurreHna. Ero maTth dauTt
Pona Bputren 6buta mneBuileii-amaTopoM. OHa Iejia B XOPOBOM 0011e-
CTBe, a TaKKe pa3BjeKkajia JOMAallHMM MYy3ULIMpPOBaHMEeM rocreit. loma
Onout Pona nena ®panua Illlybepra, Pobepra Illymana, Moranneca bpamca,
Aptypa Ca/ummBaHa, 6autaasl JInssl JlemaHH ¥ HapomaHbie mecHU. OIBIT
AKKOMITAaHMPOBAHMS BBICOKOMY TOJIOCY M OINOpa HAa HEMEIKYI0 MeCHI —
Lied - chopmupoBanu ctmwib Beaukoro o6puranua. HemssectHo, ob6ia-
Jlaja Jiu MaTh IIMPOKON TECCUTYPOIL, HO B JaJbHENIIEM MUMEHHO IIUPOKU
IVATIa30H CTAJI OTVIMUUTEbHBIM CBOMCTBOM Meoauii bputreHa.

MesxkpgyHaponHoe Tipu3HaHue beHmskamuH BputTeH momyumn 6Oia-
rogapsi cBouM pabortam mjisi ronoca. OH XOTh M CTaBWI SICHOCTB CJIO-
BECHOTO BBICKA3bIBAHUS TIPEBBINIE 3BYKOBBIX OPHAMEHTOB, HO Bjajen

IapoOM MCKYCHOTO MeJIOAMCTa M OTKPOBEHHO MpeounTasl MPOou3BOgHbIE
OT TIeCeHHOTO KaHpa BapualuMy M Iaccakajauy COHATHOI pa3paboTke,
a BOKaJIbHbIE IUKJIbI — CUM(OHUSIM.

VcrnionHeHe Mpou3BeaeHs] yKPauHCKMM OPKeCTPOM, a 3aTeM U 3aMucCh
OKa3ajaucCh pe3yJibTaToM ciayvas. [maBHbIM Aupykepom KueBckoro kamep-
HOro opkectpa B cepenuHe 1970-x rogos ctan Urops biaxkkoB. 30ech,
Ha poAyHe, OH Halles yoexulne rmocjie moka3aTeJbHOM MOPKY, KOTOPYIO
eMy YCTPOWJIM 3a HelPaBWIbHYIO perepTyapHy0 NOAUTUKY B JIeHMHTpaae
Ha YpoBHe MIMHMCTEPCTBA KY/IbTYPhI M BCECVMIIBHOTO MMAPTUITHOTO TybepHa-
Topa PomaHoBa. HeyToMuMBbIli MOABVXHUK U MMPOBOKATOP HAYaJIbCTBEH-
HOTO HEYA0BOJbCTBUSI, UMEHHO ByIa’kKKOB OTBaXKMBAJICSI UCTIONHSTD B TJTY-
xue «B KBazpaTre» BpemeHa (rimyxue ans Bcero CCCP mepuoma «3acTosi»,
ITOMHOKEHHbBIE Ha IMTPOBUHIMATbHYIO 00SI3Hb OKPYKA 113 MOCKBbI MECTHBIX
YMHOBHUKOB OT KYJIBTYDbI) TIpeacTaBuTeneli «KuMeBCKOro aBaHrapaa» —
CunbBecTpoBa, I'paboBcKkoro, 3aropiena, a Takke Illénbepra, Ilapra u —
0, y’kac! — He6/IaroHaIesKHOTO Ha TOT MOMeHT CTPaBUMHCKOTO, C KOTOPbIM
OH COCTOST B Tepernucke (Kak u ¢ IllocrakoBuuem, MpaBUHCKUM U OPY-
TMMMU BbIJAIOIIMMUCS MY3bIKaHTAMU STIOXU).

Tak u cryuymnoce, uto crommua YCCP 1o HeBeleHMIO HeLaleKkoro
HavyaJbCTBa MpeBpaTUIACh B 0a3MC COBPEMEHHOI MYy3bIKM. TOrma KTo-TO
"3 3arpaHNYHBIX ITOYMTATEIEl Mas3CTPO HOOBUT MAPTUTYPY IMOIY/ISPHOTO,
HO Bpoze Obl HeAOCTYITHOTO IiefeBpa bpurreHa. VIcCIOTHUTD BOKAIbHYIO
naptuo baaxkkos npennoxua Mapuu MaiiadeBCKoii, HejaBHel penaTpu-
aHTKe C eBPOIeiiCKOi BOKaJIbHO LUIKOIOM U POOHBIM (PaHIy3CKUM SI3bI-
KoM. Mapusi MajimaueBckasi BCrioMuHaeT: «bydy omkpoeeHHol, eHauase
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BpummeH He Obln 8 uucie MOUX JNHOOUMbBIX KOMNO3UMmMopos, moli penep-
myap — a3mo Mouyapm, Ckapnammu, [e6ioccu, Yatikosckuii, /IamowuHcKuii...
Ho umeHHO 3mo npou3ssedeHue 38yuasio y MeHsl 8 yuax 01azodaps 23033p0os-
ckoti nnacmunke ¢ meHopom Iumepom Illpaiiepom. bnazodaps emy s nod-
2omosunia npozpammy: 6 nepgom omdeneHuu Ilépcenn, nomom, Kak nepe-
x00, 06pabomku bpummena aH2aulickKux u 8ainuUliCKux neceH, a NOMmMom yie
co6cmeeHHo Bpummen, coHemwsl Mukenanodxceno. M1 mym makoii nodapox!
Tem 6onee, no-ppanyyscku. I 6oobuje 1100UNA 8bI308bl, KAK CNOPMCMEHDL.
MHe 60110 noHauany He oueHb KOMGOPMHO, HO 3aMeM 51 yxe He Mozia 0mo-
psamucs. 1 nomom oHO MHe KaK-mo Jieeslo Ha 20710¢. U 51 e nto6no mpyo-
Hoe, IMOYUOHAIbHOe, HeMH020 dpamamuueckoe. K momy xce y Bpummena
OUueHb CUbHOE HanpsixieHue, Kak 0bl ckazame... Bom kozda oHu ¢ Puxmepom
ueparom dyam Illybepma 6 uemoipe pyku, CmaHo8umcst NOHSIMHO, YUMo Kpome
uyecmea My3vlKaibH020 Cpodcmea ecme euje podcmeo dyxoeHoe — no omeep-
HCeHHOCMU [8 cUly HENPUSHAHHOLU opueHmayuuy]...»

A morom Hropp BiiaskKOB yBOAWMJICS M3 OPKeCTpa, M CHOBA Ipuilesn
Anton IllapoeB, KOTOpbIi, COOCTBEHHO, M CO3JaJ 3TOT KOJIEKTUB. Ero
3anuch «VmroMuHaiuit» 6bl1a e1Ba Ji He TIepPBbIM OIBITOM TOJIBKO UTO
OTKPBITOTO YKPAaMHCKOTO ¢punana Bcecoro3Hoi «dupmbl Menonys». 3By-
kopexxuccep IOpuit BuHHMK ocBaMBaI HOBEMIYIO HA TOT MOMEHT UMIIOPT-
HYyI0 (pa3yMmeeTcsl, aHAJIOTOBYIO) allmapaTypy B apeHJ0BaHHOM (buUpMOii
nojBaibunke B JloMme KylabTyphl «JHemp» KaKOro-To 3aBOAa Ha OKpauHe
Kunesa, Tak 4TO MpPOEKT OKA3aJIiCsl TBOPUYECKMM CO BCeX CTOPOH. [Ipunino
BpeMs OOHapOI0BaTh €ro.

JTob608b Mopo3osa

Mapus Matidauesckas, 1962
Maria Maidachevskaya, 1962



BENJAMIN BRITTEN

LES ILLUMINATIONS

FOR SOPRANO AND STRING ORGHESTRA,
0P.18

Written for a high-pitched voice and chamber orchestra, Benjamin Britten’s
vocal cycle Les Illuminations sets verse and prose poems by Arthur Rimbaud.
It is an uncommonly charming and catchy piece with a complex musical
fabric and even more difficult lyrics. Like a pop hit, once heard it won’t let
you go.

There is awhole mystery about the name of the piece. “Les illuminations”
in French can mean both “flashes of inspiration” and “bright lighting”.
However, in the preface to the posthumous edition of his intimate friend’s
collection, Paul Verlaine stated: “the word [that is, “illuminations”] is English
and means gravures coloriées, colored plates”. So be it.

Les Illuminations belongs to Benjamin Britten’s “American” period (1939
to 1942) that impresses with its productivity and marks the beginning of
the composer’s stylistic migration from “Britishism” to a cosmopolitan
and at the same time more individualized style. In those years, Britten
wrote Seven Sonnets of Michelangelo, which absorbed the signs of Italian
culture, and Sinfonia da Requiem, a pacifist manifesto based on a canonical
church text commissioned by, lo and behold, the Japanese government. As
to the vocal cycle Les Illuminations with the poems by Arthur Rimbaud, it is
certainly a nod to the culture of France.

Here, French and British cultures come across twice. For the first time,
in 1872 and 1873, when the 18-year-old Rimbaud and the 28-year-old
Paul Verlaine stayed in London, and there, in the East End, made love and
earned their living teaching French. English words slip out now and then
in Les Illuminations. The second time happened 67 years later, and in this
case, the determining factor was probably gender not geography. Formally,
Britten dedicated the cycle to a woman, soprano Sophie Wyss, who sang



the premiere at the Aeolian Hall in London on January 30, 1940 (Boyd
Neel conducted his string orchestra). Inside the cycle, he added intimate
dedications: “Being Beauteous” was dedicated to the tenor Peter Pears, and
“Antique” to Wulff Scherchen, the son of the German conductor Hermann
Scherchen. Both were Britten’s friends, muses and lovers.

Britten did not attend the premiere of his vocal cycle, but subsequently
performed it more than once or twice with Peter Pears. Nevertheless,
according to musicologists, including David Matthews, a biographer
of Britten, Les Illuminations sounds more sensual when performed by
a soprano. Why?

Maybe it’s worth going back to Britten’s childhood. His mother, Edith
Rhoda Britten, was an amateur singer. She sang in a choral society, and
also entertained guests with home music. At home, Edith Rhoda sang Franz
Schubert, Robert Schumann, Johannes Brahms, Arthur Sullivan, ballads by
Liza Lehmann, and traditional songs. The experience of accompanying
a high-pitched voice and reliance on a German song — Lied — shaped the
great Briton’s style. It isn’t known whether the mother had a wide tessitura,
but it was a wide range that became a distinctive feature of Britten’s
melodies later on.

Benjamin Britten received international acclaim for his voice pieces.
Although he put the clarity of verbal expression ahead of sound ornaments,
he possessed the gift of a skilled melodist and openly preferred variations
and passacaglias derived from the song genre to sonata development, and
vocal cycles to symphonies.

The performance and recording of the piece by a Ukrainian orchestra was
a result of a happy accident. Igor Blazhkov became the chief conductor of

the Kiev Chamber Orchestra in the mid-1970s. There, in his homeland, he
found refuge after a scathing rebuke he was given in Leningrad at the level
of the Ministry of Culture and the all-powerful party governor Romanov
for his improper repertoire policy. A tireless devotee and provoker of the
authorities’ displeasure, Blazhkov dared to perform in the utterly deaf
times (deaf for the entire USSR during the period of stagnation, multiplied
by the local cultural officials’ provincial fear of peremptory shouts from
Moscow) the music by representatives of the so-called Kiev avant-garde —
Silvestrov, Grabovsky, Zagortsev — as well as Schoenberg, Part, and -
horrors! — the disloyal Stravinsky, with whom he corresponded (as he did
with Shostakovich, Mravinsky, and other outstanding musicians of the
time).

And so it happened that the capital of the former Ukrainian SSR,
through the ignorance of the narrow-minded authorities, turned into
an oasis of contemporary music. It was then that one of the maestro’s
foreign admirers got hold of the score of Britten’s popular, but seemingly
inaccessible masterpiece. Blazhkov invited Maria Maidachevskaya, a recent
repatriate with a European vocal school and French as a mother tongue, to
perform the vocal part. Maidachevskaya recalls: “I’m going to be frank. At
first Britten was not among my favorite composers. I’d had Mozart, Scarlatti,
Debussy, Tchaikovsky, Lyatoshinsky in my repertoire. But it was this work that
I had playing in my ears thanks to an East German recording made by tenor
Peter Schreier. Thanks to him, I prepared a program: Purcell in the first part,
and then, as a transition, Britten’s arrangements of English and Welsh songs,
and then Britten proper, the Sonnets of Michelangelo. And then, what a gift!
Moreover, in French. In general, I loved challenges, like athletes do. At first



I wasn’t very comfortable, but then I couldn’t tear myself away. And then, it
somehow set on my voice. I like pieces that are difficult, emotional, a little
dramatic. In addition, Britten has a very strong tension, how to say ... When he
and Richter play the Schubert duet four hands, it becomes clear that besides
the feeling of musical affinity, there’s also a spiritual kinship — because of being
rejected [due to the unrecognized orientation]...”

Andthen,IgorBlazhkovquittheorchestratobereplacedby AntonSharoev,
who, in fact, had created the orchestra. His recording of Les Illuminations
was among the first projects of the newly opened Ukrainian branch of the
all-Union Firma Melodiya. Sound engineer Yuri Vinnik was mastering then
the state-of-the-art (of course, analog) equipment in a basement rented by
the label at the Dnieper House of Culture that was owned by some factory
on the outskirts of Kiev. It means that the project proved to be creative and
inventive in every respect. Time has come to make it public.

Liubov Morozova

Mapus Matidauesckas, 1979
Maria Maidachevskaya, 1979
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