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* Cepeeli IMpoxodwes / Sergei Prokofiev

«51 menepw dymarn..., umo
S pyCCKUti KoMno3umop
U Wymasl MOU PyccKUe...»

Cepreii [TpokodbeB

«Tonvko, noxcanylicma, nuwiume My3viKy, Komopas 6ydem OelicmeumensHo pyc-
CKOli»,— TaK HamyTCTBOBaJ Mosoporo IIpokodreBa Cepreitr [sruies, noropapu-
BasICh C HMM O HOBOM OGasere. Hykmasncst v B MOJOOHOM HACTaBIeHUM YUEHUK
Pumckoro-Kopcakosa u JIsmoBa, okoHumBImii CaHKT-IleTepOyprcKyio KOHCep-
BaTopuio? Ho umenHo B «CKa3ke PO IIyTa...» KOMIIO3UTOP BIIEpBbIe 00PaTUIICS
K HallMOHATbHBIM MCTOKAM.

IMocte Gmnectsiiero 3aBepiieHus] GOPTENMaHHOTO (aKylIbTeTa KOHCEPBATOPUM
(IlpokodbeB OBLT YIOCTOEH IpeMUM UMeHM A. PyOuHIIITelHA), OH 1Toexas B JIOH-
IIOH, IjIe TIOIa Ha TacTPOJIbHbIe CIIEKTAK/IM OSTMIeBCKON aHTperpu3bl. CocTos-
JIOCh ¥ JIMYHOE 3HAKOMCTBO C aHTpeIpeHepoM, OTKPBIBIIMM EBporre pycckoe mc-
KYCCTBO. «/Iq2u1e6 Obl1 CMpAawHo WUKapeH, 80 ppaxe u yuauHope, u NPOMsHya MHe
DYKY 8 besoli nepuamke, cKkasas, umo pdaod co MHOU NO3HAKOMUMbCA, YUMo OH da8HO
XomeJl 3mozo, NPOCUMm MeHs Noceulams e20 cneKmakJiu, a 8 00UH U3 6auxcatiuux oHeti
HA0o cepbe3Ho NOMOJIKOBAMb CO MHOU U NOCAYWAMb MOU COYUHEHUSI»,— OTIUCHIBAI
ITpokodbeB UX MepBYI0 BCTpeuy. Eile cBeXky 6bUIM BOCIIOMMHAHMS O TpUyMdax
Wropst CTpaBMHCKOTO, HO JIAruieB GbLT OJEPKMM ITOMCKOM HOBBIX TaJIaHTOB.
«Y Hac mMHozo Hosocmell, u nepsast 3mo — Ipokoguoes...»,— MUCaI OH IPYTy O MO-
JIOMOM aBTOpe, KOTOPOTO I03Ke Ha3Bal «BTOPBIM ChIHOM». MacuITab JMUYHOCTH
IaruneBa, ero SPyauULIMS U HeuccsikaeMast sHeprus Bocxuitanu I[Ipokodbesa. Ap-
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K1e BIIeUaT/IeHNs] OCTaBWIN BeTpeun u 6ecenibl co CTPaBUMHCKUM, C KOTOPBIM OHU
B UeTbIpe PYKU IPOUTPaIU ITaPTUTYPY «BeCcHbI CBALLEHHO». B nyxe «BecHbi» IIpo-
Ko(beBy 6bUT IIPeIJIOKEH ClieHapuii 6aneTa «Asa 1 JIOMIuit» Ha JOUCTOPUUECKYIO
TeMy.

OmHako My3bIKa IepBOro 6ajera, 3aKOHYEHHOTO B 1915 romy, 6p11a 3a6pakoBaHa
IsaruneBbiM (T1033ke [TpokodbeB nepepadboran napTUTypy B «CKUPCKYIO CIOUTY»).
OH kakgas MOMJIMHHO PYCCKOTO, HAllMOHAJIbHOIO crekrakis. B Utamuu, nocie
OpraHM30BaHHbBIX [ISruieBbIM KOHIEpTOB IIpokodbeBa, 1ia paboTa Haja HOBBIM
cueHapueM. Y CTpaBMHCKOrO, paborasiiero Hajg «CBageoKoii» B coceTHEM HOMe-
pe TOCTUMHMIIBI, OBIJIO M03aMMCTBOBaHO «CoOpaHMe PyCCKMX HAPOIHBIX CKA30K»
AdanacbeBa. CTpaBMHCKMI K€ YKa3aJl Ha CKAa3Ky O IIyTe KaK BO3MOXKHbIN CIOXKET
I71s 6atera. I3 HECKOJIBKUX BapMaHTOB cKasky [Isaruies, IIpokodbeB 1 xopeorpad
JleoHun MsICUH «1€2K0 clenuau 6aiemHslli cioxem 8 wecmu KapmuHax...». «...Ha
amom pdas,— mucaa KOMIIO3UTOP,— Jlazune8 nodnucan co MHOU HACMOSWUL KOH-
mpaxkm Ha 3000 py6neti».

[Tpu3siB [IggruneBa «mmcaTh MO-PyCCKU» BAOXHOBJISIONIEE TTOAeiCTBOBAI HA KOM-
nosutopa. «Mano-nomany a cobupan memamuueckuii mamepuan ona “Illyma’...
A cman couuHAMs MenKue MeMKuU, NACCaxcu, 3aKOPIOUKU... daxe 0C0OeHHO He 8HU-
Kas, Kyda oHu notidym, a auws npedcmassisn cebe 06wy xapakmepucmuky nepco-
Haxceli u cobetmuii 6anema. K moemy youeieHur, meMku CbiNAIUCh KAk U3 poed U3o-
ounus. C makoii 1ezkocmplo MHe 0A8HO He NPUXoouio Huuezo 8 20n108Y. S nodxodun
K pOSUII0 HECKOJIbKO pa3 8 0eHb, NPUCAXUBAICS MUHYM HA NSMb U NOUmMu Kaxoblil
pas umo-Hu6yoe 3aHocun 8 mempade. ... HeoxudaHHo, no npoulecmsuu 08yx-mpex
Mmatickux Hedeslb, NOMYUUICA CO8CEM NPUNUUMBLI pe3yibmam: cevlile namudecsmu

Jlockymxos dns 6ydywezo 6anema. ...HayuoHanwsHolii ommeHoK 0080J1bHO IPKO CKA-
3b18ascs 8 Hux. 5 scezda meneps dymas, Kozda COUUHSL, UMo S| PYCCKULl KOMNO3Umop
U ulymel MOu pycckue, U 3mo MHe OMKpPbl8AI0 CO8CEM HOBYI0, Henouamyw 061acme
07151 COUUHEHUSI».

ITpembepa «CKa3KM PO IIyTa, CEMEPDIX IIYTOB TePENTyTUBIIEro» Obliia HaMeueHa
Ha Maii 1916 roga. Ho paciumpuBIINiics TeaTp BOEHHBIX JeICTBMII TOMeIlal OCy-
IIeCTB/IEHUIO MTOCTaHOBKY, fa U [IpokodbeB He cMoT BbiexaTh U3 Poccum, a nuiib
10cJ1a]1 HOThI ISArmiieBy.

B 1918 roxy Ipoxkodres mucan Jisrunesy us Holo-Mopka: «Kakue Bawu niawwt
u kakoea cydvb6a moezo 6edHozo Illyma, max npedamensCKu NOXOPOHEHHO20 8 KO-
8apHbix ckaaokax Bauiezo nopmena?» JIuiiib ABa rofa CIIyCTS KOMITO3UTOD IIPH-
6b11 B ITapmsk. OH comtacoBa ¢ [JSrvIeBbIM HEKOTOPbIE TTepeesiKi MapTUTYPhI:
IIECTb KapTUH ObLIM CBSI3aHbI CMMAOHMYECKMMY aHTpakTaMu. Takum o6pasom,
(bparmMmeHTapHOCTD ITEPBOHAYAIBLHOI pemakiuyuu 6blIa IpeomoeHa; 6ajeT mpmuoo-
peJt 1[eTbHOCTh CKBO3HOTO CMMGbOHM3MPOBAHHOIO IEVICTBA — OT HAYaJIbHBIX TaK-
TOB (110 OTIPeIeJIEHUIO aBTOPA, «N0CBUCMBIBAHUIMU U NOOPAKUBAHUAMU, KAK 6Y0MO
C opKecmpa 8blmuparom nulis neped Hau4alI0M CNeKmaks») 0o SIpKoii OPKeCTPOBOI
MaTUTPbl GUMHAIBHOTO TaHIIA, «MAK HANOMUHAKWE20 3HAMEHUMDbIL MANABUHCKUL
“Buxpb” ¢ 6yiicmeom ommeHKo8 KpacHo20 ysemd, 3anoiHA0uezo éce noiomHo» (Hu-
Kojaii Bapa6aHoB).

ITockombKy JleoHna MsICMH TTOKMHYJI K TOMY BpeMeHU TpymiIry «Pycckoro 6ane-
Ta», 32 MOCTAHOBKY B3SIJICS XYOOXHUK-opopMuTenb Muxauna JIapMOHOB, B3sIB
B accucTeHThl TaHopa Tageyma CnaBMHCKOrO (OH >Ke MCHOMHS ponb IlyTa).
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[Ipembepa cocrosnachk 17 mast 1921 roga B Teatpe La Gaité-Lyrique 1o ypasje-
HMEM aBTOpa; B IIporpaMMax 6bLT IToMellieH nmoptpet [IpokodbeBa paboThl AHpU
Martucca. «Kpumuxu 01U X0pouue...,— BCHOMMUHAT KOMIIO3UTOP.— Ycnex y My3bi-
Kanmose upe3esluatislii. Pagens ckasan, umo 3mo 2eHuaivbHo. CmpasuHcKuli, — umo
2mo eduHCMBEHHO MOJepHas geujb, KOMopyio OH crywaem ¢ yoogonscmeuem». [Ipu
skusun IIpoxodnesa «IlyT» 6611 moctasneHn B KénbHe, MonTe-Kapmno, dnopeH-
LIMM; a TakKke emuHCTBeHHBIN pa3 B CCCP B KueBckoM Teatpe ornepsl 1 6anera,
rae, 3a HeyMMeHMeM MapTUTYPbl COYMHEHMS, My3bIKa CIIEKTAKIIS ObIa CMOHTM-
poBaHa 13 CMM(OHNYECKO CIOUTBI.

Bcnen 3a aBTopom «IleTpymiku» u «Baiiku» IIpokodbeB BOILIOMIAET B 6aJIeTHOM
’KaHpe CKOPOMOIIbIO CTUXMIO pycckoro dosabkiaopa. Ho eciau CTpaBUMHCKMIA, Ipu-
6erast K >JKaHPOBOMY CHHTE3Y, IBMKETCS HAaBCTPeuy MePBOUCTOYHUKY, TO IIpo-
KO(beBY yIaloCh, OCTaBasICh B paMKaxX «4MCTO¥» GajeTHOV MY3bIKM, CO3HATh
Mpou3BefeHNe, NIy6OKO HAIMOHAJIbHOE TI0 XapaKTepy U MPU 3TOM JIMIIEHHOe
KaKuxX Obl TO HY OBLIO YEPT CTUAUIALUU MM MOApaskaTeabCTBa, OTMEYEHHOE
HeIOBTOPMUMOV MHIAMBUAYAJIbHOCTbIO aBTOPCKOTO cTuisi. [Io mHeHuio Urops
BumrHeBelkoro, cioxkeT «CKasky IO MIyTa...» — «...AOCONMOMHO KAPHABANbHAS
A3blUecKass UCmopusl ¢ 31eMeHmamu nepemeHsl Noa06ulX posell... C HeCepbe3HbIM
OmMHoOweHUueM K cMmepmu u m.n.— cJlo80M, CO 6CeM meM, Uem nepenosiHeHsl Hacmo-
auue, HeyeH3ypupos8aHHole pycckue HApooHsle CKA3KuU», BIIOJTHE MOT «CO00meem-
CMe08amy HeCKONbKO MAIbUUWLECKOMY OMHOUWEeHUI0 K delicmeumensHocmu, npucy-
wemy Ilpokogvesy». XnecTkuit M TpOTeCKHbIN, MOLOOHO yaapam «OsKUBJISIOIIEi»
TIeTKU, TTPOKOGbEeBCKUIT IOMOP IIPUIAET eMHCTBO ITEeCTPOMY MHOTOIIBEThIO 00-
pasoB 6anera, 06benuusg lllyTa u nogsirpeiBaminy emy IyTuxy ¢ rpoTecKHO-
Jy60UHBIMU (PUrypaMy ceMephIX IIYTOB, UX JKEH U AOYepeil, «BIHOIeHHOr0»

Kyma. Iocie «IlyTa» ITpokodbeBa BIOXHOBJISUIV COBCEM PYTHUe UAEU — K «pyC-
CKOJt TeMe» OH BEPHETCS y3Ke B MO3IHME TOIbI U MPU OPYTUX 0OCTOSTENbCTBAX;
HO I0MOD, BO BCEM MHOT000OPAa3UM OTTEHKOB, OCTAHETCS BaXKHEIIIeil «KOHCTaH-
TOI» 9TO JIMHUU TBOPYECTBA — B CKOMOPOIIIbeil urpe npu JlegoBoM mnoGouiie
(«AnexkcaHnp Hesckuii»), B mupylike onnpuyHMUKOB «MBaHa 'po3HOro», B 4acTy-
LIeYHBIX [10IIeBKAX CONJATCKUX CLieH «BOVHbBI 1 MUpar.

B 1922 romy IIpokodbeB cocTaBua CUMGOHNYECKYIO CIOUTY, B KOTOPYIO, IO €0
COOCTBEHHOMY HPU3HAHUIO, «60ULI0 % My3biKu 6anema». Clouta u3s 6anerta «IIIyT»
HeOoOHOKpaTHO ucmnonHsiach u B CCCP, HO monHas nmapTUTypa OOJToe BpeMs
0CTaBajach HeIOCTYITHOM. Yeunusimu l'eHHamyus PokmecTBeHCKOro 6ayeT BIiep-
BbIe TIPO3BYyYas B Halllel cTpaHe nenmnkom. B 1986 rogy «Menoausi» BeITyCTHIA
TJIACTUHKY C TTOJTHOM 3aIMCbhI0 6ajieTa 1o, ero yrpasjieHueM (B paMKax ITOJTHOTO
cobpanus 6ameTHO My3bIkM IIpoKodbeBa B rpamsanycu); Ho emie B 1984 rogy
Mas3CTpPo MpeAcTaBuI H6ayieT B KOHIIepTe B Bosbiiom 3ae MOCKOBCKOJ KOHCEp-
BaTOPUM, CHAGOMB 3BYUYABIIYIO MapTUTYPy YBJAEKATEIbHBIMM M OCTPOYMHBIMMU
nosicHeHusimu. @oHOrpamMma 3TOro KOHIlepTa paHee He 13aBajiach.

B rox 100-yeTust ciieHMUecKoii mpembepbl «CKasKkyu IMPo 1IyTa», KOTOPbIi COBITA-
maet ¢ 130-1eTHuM 106mneeM co mHS poskaenust Cepres IIpoxodbeBa u 90-e-
THEM CO OHSI poxknmeHust [eHHaaMsT PoskaecTBEHCKOTO, OCTaBUBIIETO TTOTOMKAM
STaJIOHHbIEe MHTEpPIIpeTalyuu IMPOKODHEBCKON MY3bIKM, «Menoausi» BIepBbIe
MyOIMKyeT 3aMuch epBOro UCIOMHeHUsT My3biku 6asera [IpokodbeBa B Haleik
CTpaHe.

Bopuc Mykoceti
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[Tpek 1]. «Cka3ka o 1IyTe, ceMepbIX UIYTOB MEPENIYTUBIIETO» — TaK Ha3bIBaeT-
cs1 epBbiit 6anet Cepres ITpokodbeBa, HamMcaHHbI UM B [Tapuke B 1921 romy
u nocsseHHbI Cepreto [MaBnosuuy JsruneBy. JInuHOCTb [IsruieBa Oblia COBEp-
IIeHHO YHUKAaJIbHOM B MCTOPUU PYCCKOM KyIbTypbl. COOCTBEHHO TrOBOPS, TPYAHO
cKasaTh, KeM 6bl1 JIaruieB, KakoBa Ob1a ero npodeccusi. C 0gHOI CTOPOHBI, OH
6bUT O6/IEeCTIIUM 3HATOKOM M300pa3suUTeTbHOTO MCKYCCTBA (HOCTATOUYHO BCIIOM-
HUTb OPraHM30BaHHYIO UM IIPEBOCXOAHYIO BBICTABKY PYCCKOTO ITOPTpeTa B Havase
Hatlero Beka B [leTep6ypre miM poCcKOIIHO U3JaHHYI0 MOHOTpaduIo 0 XyLOXKHMKE
[Amutpumn] JIeBUIIKOM), C IPYTO¥ CTOPOHBI, [IaruieB ObLT 3HATOKOM TeaTpa, 6a-
yera, orepsl. OH ObLI KPYOHbIM 616MMOdMUIOM. MI3BeCTHO, UTO B €ro cobpaHun
HaxOAWINCh MHOTME MEePBOU3JaHMsI COUMHEHUI PYCCKUX aBTOPOB, B TOM UMCIIE
yBpaxku MBana ®énoposa.

TeaTpaybHast JesITebHOCTD JATmieBa MpeXae BCEro MOXKET ObITh 0XapaKTepu30-
BaHa Kak JeATeIbHOCTh aKTMBHOTO MPOIaraHaucTa pycCKOro UCKycCTBa 3a TpaHu-
eit. [lpyueM IeAaTeIbHOCTD 3Ta MPOJoDKaaach 6omee 25 yeT. YUMo moCcTaHOBOK,
OCYIIeCTBJIEHHbIX TIOA, HabmomeHueM [saruaeBa (MOXKET ObITb, OISITb-TaKM CIOBO,
oTpenesieHNe «IOof, HaOIIoaeHeM» He COBCEM MOAXOOUT K JAaHHOM CUTYalumu)...
YKo MOCTaHOBOK, MHCIIMPUPOBAHHBIX [ISTMIeBbIM, BIOXHOBIEHHBIX [ISITUIEBbIM,
mocturaet uucna 80. dta 1udpa oueHb 6osblinas. Cpeny KOMIIO3UTOPOB, COTPYIHM-
yaBIINX C JsruneBbiM, 6611M CTpaBuHCKMiL, IIpokodbeB, Mebioccy, PaBens, Pecrn-
T M MHOTMeE JIpyTHUe; Cpeay XyaokKHUKOB — [T1kacco, JlapuoHoB, [oHuapoBa, bakcr,
JKopsk Pyo, Kupuko; cpenu aptucroB 6anera — Huokuuckuit, Criecusiena, Kapca-
BUHa, MsacuH. B cnekrakisax Jsrunesa npuHumain ydyactue dénop Msanosuy Ila-
JISTIVH. JUPVKUPOBAIN CIIEKTAK/ISIMU ASATUIEBCKOV aHTperpu3bl IIbep MOHTE, Op-
HecT AHcepMe, Tomac BurueMm. Bot kakoii ¢purypoit 6611 Cepreii ITaBinosud JIsirmies.
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[TpokodweB ckasan o [gruiese cienymwouiee: «/qzunes — 0d, 6bll He MOJIbKO aHmpe-
npeHepoM, HO U MOHKUM Uesi08eKoM uckyccmead. OH Moz 00 OHa pazbupamsucs U 8 My3bl-
Ke, U 8 Hcusonucu, u 8 xopeozpagpuu. CyxdeHus ezo ObLau ocmpul U napadokcanvHol. OH
KOPU MeHsl 3a J110608b K pa3HO06Pa3HbLM My3bIKAM. “B uckyccmee, — 2080put oM, — Bol
domxcHbl, Bot 06s13aHbl ymems HeHasudems, uHaue Bawia cobcmeenHas my3vika nome-
paem ecaKkoe auyo”. “Ho seds 3mo sedem K ysocmu!” — gospaxcan . “Tlyuika ommozo
danexko cmpensem, 4mo y3ko 6bem”, — napuposan /lszunes».

[Tocne cmeptu OaruneBa ITpokodres mucan AcadbeBy: «Obpa3 dazunesa do mozo
APOK U HUBYU, UMO 51 euje He SICHO npedcmasnsio ezo yueduium. Ckopee, nopasuso uc-
ye3HoBeHuUe 2POMAOHOL U, HECOMHEHHO, eOUHCMBEHHOU (uzypsl, pasmepsl KOmMopoll
y8eauuusaomcs no mepe mozo, Kak oHa yoausiemcs».

JInubpetTo Ganeta «CKaska O IIyTe, CEMEPHIX IITYTOB MEePENTyTUBIIEro» HAIMMCAHO
[Tpoko(dbeBBIM IO MaTepuansaM COOPHMKA PYCCKUX HAPOTHBIX CKA30K, COOPaHHbBIX
Anekcannpom AdaHacbeBbIM, 3TOV 3HAMEHUTON TPEXTOMHO KOJIIEKIIUU PYCCKUX
HapOJHBIX CKa30K. B 3TO Komiekuumu CymecTByeT 1ieast Cepusi CKa3oK Mpo LIyTOB,
pasHbIX BapMAHTOB CKa30K Mpo HIyToB. [IpokodbeB BHIOpa ABa BapuaHTa 3TOIA
ckasku. [TpuueM JIIOOOMBITHO, YTO 00a 3TU BapuaHTa B3SThl UM U3 IIepMCKOii Ty-
OGepHMM C OTIpeeIeHHbIMU SI3bIKOBBIMYM 0CO6€HHOCTSIMU 9TOTO Kpasi, U, KCTaTy CKa-
3aThb, [lepmckas rybepHus 6n11a ponyHoit [IsiruneBa. Korga ITpokogbeB BeTpeTuics
¢ [IsiruieBbIM JI71s1 06CYKOeHMsT TMOpeTTO OGasneTa, Jisirmies ckasan: «Tonsko nuwiume
maxywo My3siKy, 4umobsl oHa Oblia pycckoiir. Y «IllyT» meiicTBUTENIBHO OYEHb «pPyC-
ckuit» 6aet IIpokodbeBa. «Pycckuii mamepuan, — BcriomuHaeT IIpokodbes, — couu-
HSICA ¢ OONBULOTE 1€2KOCMBI0, MOUHO 51 KOCHYJICS. HENOUamozo Kpas Uil nocesl Ha ye-
JIUHe, U HOB8Asl 3eMJisl NPUHECIA HeOXUOAaHHbLL ypoxcaii». B maptutype 6anera «IlyT»

ITpokodneB mpeacTaeT rmepen HaMy ITYOOKO HaIlMOHAIbHBIM XyIOKHMKOM. Ho Ha-
LIMOHAJIeH OH, TTI0 METKOMY BbIpaxkeHU10 Cepresi Dii3eHIITeliHA, «He K8ACOM U Wamu
YCNI08HO-PYCCK020 Ncegdopeanuama, HayuoHaleH oH U He 80001 u dyxom demarneti 6vima.
Tpoxogves HayuoHaneH cmpozocmulo mpaduyuii, 60cxodaujux K nepeodslmHOMY CKU-
¢y u Henosmopumoii uekaHHocmu pe3nozo kamus XIII eexa Ha cobopax Bnadumupa
u Cy3dans. Bom nouemy mak npexkpacHo 3eyuum 6 Ilpoxogvese dpesHocms — He uepe3s
apxausm uau Cmuau3ayuio, Ho Ck603b camole KpatiHue U pUcKO8aHHble U310Mbl y1bmpa-
C08pPEMEHH020 MY3bIKAIbHO20 A3blKa. M ee3de uckaHue. HickaHue — cmpozoe, Memoou-
ueckoe, podusuee IIpokogwesa c macmepamu parHezo Bo3poxdeHus, 20e yusonucey
00HO8PeMEHHO U punocop, a ckyibnmop — HepaspvleHo mamemamuk. He npou3eon Ku-
cmu, HO 0MBemcmeeHHOCMb 00BeKMUBa UyOUNCs 8 €20 PyKax».

CeropmHs B HallleM KOHITepTe OyIeT MCITONHEeHA He couTa 13 6anera «IIlyT», Kak aTo
IO HEMOHSTHBIM MpUMUYMHAM (PUTYpPUpPYeT B MPOrpaMMKaxX, KOTOPbIE BbI JEpPsKATE
B pyKax. A 6yfeT UCIIOIHEeHA TIOTHOCThIO My3bika 6aseTa «IllyT», u mpuueM, Briep-
Bbl€ B Halllelt CTpaHe, YTO TOKe, 10 HEITOHSITHBIM IPUUYMHAM, B IpOTpaMMe He yKa-
3aHo. B ueMm ke 3akimouaercst cogepxanue 6aneta «[IIyT»? A BOT B UeM...

[Tpex 2]. >Kun 6b11 IyT. V [lIyTa 66018 3xeHa IllyTuxa. [lyT cumen Ha ey u mpumy-
MBIBaJI, KaKyI0 ObI €My BBIITYTUTb IIYTKY. [IIyTHXa MblIa MO

[Tpek 3]. LIyT BbImyMaI, CIIPBITHY/ C TIeUM U ckasail: «Xo3diika, cmompu: npudym
K HaM ceMb ULymoe, s 8esiro mebe cobupams HA CMoJl, a Mol He 3axomu. A s1 603bMy mebs
u yowio. A Kozda mol ynadeuis, 1 603bMy niemky. Yoapro pas — mel nowesenucs! Yoapo
dea — mobl nogopomucs! Yoapro mpu — msl cmaus u notiou cobupams Ha cmo. Tozda mol
dopozo npodadum niemky». CKazaHo — clieJIaHo. SIBMINCH CEMb IITYTOB.
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Cx33K3 npo wyr)

[Tpexk 4]. Paccopunuce Lyt c llytuxoi. Ci1oBo 3a CJIOBO, CJIOBO 3a CI0BO, CJIOBO
3a (I0BO... Youu Iyt Ilytuxy. Y npuHec Bome6Hyo 1uieTky. [lepsoiit yoap! Bro-
poii yoap! Tpetnii yoap! Imsaab: Bockpecia Hlytuxa!

[Tpex 5]. VBuIenu uryTel Takoe uygo... Ix! 3araaTuiamn 3a IIeTKy TpUcTa pyosneit.

[Tpex 6]. ITonyumB cToNb COMMAHYIO cyMMYy, LIlyT Bo3pamgoBasics Hecka3zaHHO. OHU
¢ lllyTuxoi mpoCTO MOMUPAIN CO CMEXY.

[Tpex 7]. [la BepHYIUCH CEMb LIYTOB LOMOIA.
[Tpex 8]. >)KeHbI BCTpeTUIN UX TAHIEM.
[Tpex 9]. Pemny myThl NOPEMINTDb CBOUX XKeH.

[Tpex 10]. Ilopewmin ¥ CcTaay OXMUBISTH BONIIEeOHO M1eTKOM. Hu ogHa u3 HUX
He BOCKpeca.

[Tpek 11]. Y npubeskanu pasbspeHHble BAOBII K IIyTy, UTO6BI pacrpaBUTHCST
C HUM 3a Takywo npogenky. A lllyt cripsatan cBoto LlyTuxy, cam rnepeonesncs >keH-
IIVHOJ, OYITO CBOEIT CecTpoii, cen 3a NMpsuKy. CUIUT U MpsIeT.

[Tpex 12]. O6bicKaiu IIYTHI BECh IOM, HO He Hall/IM BUHOBHMKA. BuasT, cugur ce-
cTpa u npsigeT. CXBaTUIM OHM MOJIOLYXY U YBeIU K cebe: IMyCThb CIYKUT CTPSITTKOM,
rnoka He Hanayt llyra.

[Tpek 13]. V cemMepbIx HIYTOB ObUIO CEMb JOYEPEIi, U MPUIILIA TTOPa BbIIABATb UX
3amyk. IIpuexan Kk HuMm Kymel ¢ gByms cBaxaMu, 60raThlii-mipe6oraThiit. TO-TO
6buTa pamoctb! Ho Kymiy 1ryTyHbIe Jovepy UTO-TO He IIPUT/ISIHYIIVCh, ¥ OH BhIOpas
CTPAIIKY.

[Tpexk 14]. IIpusen Kymel MooAyio B CBOIO CIIAJIbHIO, a JKeHYIIIKA U He 3HaeT, Kak eil
6bITh. TOBOpUT OHA MYKY: «Ox, poOHOLL, umo-mo nioxo mHe. Boicadu meHs 8 OKOWKO
no xosicmy npobezamsucs, a KAk MpsxHy Xoacmom, maHu Hazady». Kyrer rnociymiancs,
006Bs13aJ1 KeHy IIPOCThIHE ¥ OITyCTUII 38 OKHO.

[Tpek 15]. A Korga BBITSHYII MPOCTBIHIO 0OPAaTHO, Ha ITPOCThIHE OOITAIACT KO3JTY-
xa. Mcrmyrancs Kymerr, cran 3BaTh Ueisiab ¥ JOMaIHux: «Cnacume, cnacume, doopsie
JII00U, HeHa 0KA3anacs Ko3ayxoii!» Iipubeskanyu IPy>KKu, B3SUTMCh HATOBapMBaTh, Ha-
YaJIi KO3JTyXy TOPMOIINTH U TIOA6PachiBaTh, Ja TaK Pa3OILINCh, UTO JOKOHAIN KO3-
JIyXy 710 CMEpTH.

[Tpex 16]. Cran HeyTewHbIli KyTiel XOpOHUTD CBOIO JKEHYIIKY. A IIyThI TYT KaK TYT.
[Tepeckouniy yepes 3a60p [1a KPUBJISIOTCS : TIOAETIOM Tebe, UTO ThI BBIOPAI CTPSIIKY.

[Tpek 17]. Bapyr npuxonut LlyT, u ¢ HUM cemepo connat: «dmo vt Hadenanu! I[0e
Mos cecmpa?» A Te K HeMy ¢ Ko3yxoii. [yt Kymiia 3a 6opony: «Takoti, csaxoii! B3sn
cecmpy, a omoaewv ko3nyxy! I mebs!..» Ilepenyrancs Kymeir, oTman TpucTa pyo6ieit,
JIVIITB ObI YK OTITYCTUIIN,

[Tpex 18]. U ctan IllyT Becenntbcst ¢ 6yMaskHMKOM U co cBoeii IllyTuxoit, a conpaTsl
C INYTMHBIMY JOUEPSIMMU.



SERGEI PROKOFIEV

The Tale of the Buffoon

Cepeeii Ipoxogwes / Sergei Prokofiev g “Now I thought ... that I was
, 3 : a Russian composer and my
buffoons were Russian...”

:
:

Sergei Prokofiev

“Please do write music that is truly Russian”, Sergei Diaghilev admonished the
young Prokofiev while negotiating with him about a new ballet. Did the student
of Rimsky-Korsakov and Lyadov, the graduate of the St. Petersburg Conservatory,
really need such an admonition? Whatever the case may be, but with The Tale of
the Buffoon the composer turned to his national origins for the first time.

After his brilliant graduation from the piano faculty of the conservatory (Prokofiev
was awarded the Arthur Rubinstein Prize), he went to London, where Diaghilev’s
private theatre company was on tour. A personal acquaintance with the
entrepreneur who opened Europe’s eyes to Russian art also took place. “Diaghilev
was terribly gorgeous, in a tailcoat and a top hat, and held out his hand in a white
glove saying that he was glad to meet me, that he wanted it for a long time, asked me
to attend his performances, and one of the coming days he would need to talk seriously
and listen to my compositions”, Prokofiev described their first meeting. Memories
of Igor Stravinsky’s triumphs were still fresh, but Diaghilev was obsessed with
the search for new talents. “We have a lot of news, and the first is Prokofiev”, he
wrote to a friend about the young composer, whom he later called his “other
son”. The scale of Diaghilev’s personality, his erudition and inexhaustible energy
amazed Prokofiev. His meetings and conversations with Stravinsky also left vivid
impressions. Together they played the score of The Rite of Spring on the piano




four-hands. In the spirit of Spring, Prokofiev was offered a script for the ballet
Ala i Lolli based on a prehistoric theme.

However, Diaghilev rejected the music of the first ballet completed in 1915 (later
Prokofiev reworked the score into The Scythian Suite). He longed for a truly Russian,
national performance. The work on a new script was underway in Italy, after
Prokofiev’s recitals organized by Diaghilev. Afanasyev’s Collection of Russian Folk
Tales was borrowed from Stravinsky, who worked on Les Noces in a nearby hotel
room. Stravinsky pointed to the tale of the buffoon as a possible subject for the ballet.
Out of several versions of the tale available in the collection, Diaghilev, Prokofiev
and the choreographer Léonide Massine “easily knocked off a ballet plot in six scenes”.

“This time, Diaghilev signed a real contract with me for 3,000 rubles”, the composer
wrote.

Diaghilev’s call to write Russian music inspired the composer. “Little by little,
I collected thematic material for The Buffoon ... I started to compose small themes,
passages, ticks... even without trying to grasp where they would go. I just imagined
a general description of the characters and events of the ballet. To my surprise, the
themes poured out in bunches. It had not occurred to me that easily for a long time.
I'd go up to the piano several times a day, sit down for about five minutes and put
something down in a notebook almost every time. ... Suddenly, after two or three weeks
in May, 1 got a pretty decent result: over fifty scraps for the future ballet. ... They had
a quite obvious national flavor. Now I always thought when I was composing that I was
a Russian composer and my buffoons were Russian, and that opened up a whole new
area for composing”.

SERGEI PROKOFIEV
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The premiere of The Tale of the Buffoon Who Outjested Seven Buffoons was
scheduled for May 1916, but the expanded theatre of war impeded the production.
Prokofiev could not leave Russia and sent the score to Diaghilev.

In 1918, Prokofiev wrote to Diaghilev from New York: “What are your plans and
what is the fate of my poor Buffoon, so treacherously buried in the insidious folds
of your briefcase?” Only two years later, the composer arrived in Paris. He and
Diaghilev agreed on some alterations of the score: six scenes were connected by
symphonic intermissions. Thus, the fragmentary nature of the original edition
was overcome; the ballet acquired the integrity of an end-to-end symphonized
performance - from the initial bars (according to the composer’s definition,
“whistling and rattling, as if dusting the orchestra before the performance starts”)
to the bright orchestral palette of the final dance “so reminiscent of Malyavin’s
famous Whirlwind with its riot of shades of red that fill the entire canvas” (Nikolai
Barabanov).

Since Léonide Massine had left the troupe of the Ballets Russes by that time, the
designer Mikhail Larionov took on the production, taking the dancer Thaddeus
Slavinsky (he also played the role of the Buffoon) as his assistant. The premiere
took place on May 17, 1921 at La Gaité Lyrique Theatre under the composer’s
baton; the playbills had the portrait of Prokofiev by Henri Matisse on them.

“The critics were good”, the composer recalled. “The musicians enjoyed an
extraordinary success. Ravel said it was brilliant. Stravinsky — that it is the only
modern thing that he listens to with pleasure”.



In Prokofiev’s lifetime, The Buffoon was staged in Cologne, Monte Carlo, Florence,
and only once in the USSR, at the Kiev Theatre of Opera and Ballet, where, without
the score of the work, the music of the production was edited on the basis of the
symphonic suite.

Following the composer of Petrushka and The Fable, Prokofiev realizes the
skomorokh element of Russian folklore in the ballet genre. While Stravinsky, who
resorts to genre synthesis, moves towards the original source, Prokofiev manages
to create a work that is deeply national in character and at the same time devoid of
any features of stylization or imitation, the one that is marked by the composer’s
unique style, while staying within the framework of “pure” ballet music. According
to Igor Vishnevetsky, the plot of The Tale of the Buffoon, “an absolutely carnival
pagan story with elements of crossdressing ... with a frivolous attitude towards death,
etc. — in a word, with all things that the real, uncensored Russian folk tales are full of,”
might as well “correspond to Prokofiev’s somewhat boyish attitude towards reality”.
Prokofiev’s humor, as scathing and grotesque as blows of the “life-giving” lash,
brings unity to the colorful images of the ballet, uniting the Buffoon and his
Buffooness with the grotesquely primitivistic characters of the seven buffoons,
their wives and daughters who are “in love” with the Merchant. After The Buffoon,
Prokofiev was inspired by completely different ideas — he would return to the
“Russian theme” in his late years and under different circumstances; but humor,
in a variety of colors, would remain the most important constant of this line of
creativity — in the skomorokh music during the scene of the Battle on the Ice from
the movie Alexander Nevsky, in the feast of the guardsmen in Ivan the Terrible, and
in the chastushka tunes of the soldiers’ scenes in War and Peace.

SERGEI PROKOFIEV
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In 1922, Prokofiev composed a symphonic suite, which, by his own admission,
“included % of the ballet’s music”. The suite from The Buffoon was repeatedly
performed in the USSR, but the complete score remained unavailable for a long
time. The ballet was performed in this country in its entirety for the first time
through the efforts of Gennady Rozhdestvensky. In 1986, Melodiya released
an LP with a complete recording of the ballet made under his baton (as part of
the complete recordings of Prokofiev’s ballet music). However, back in 1984,
the maestro presented the ballet in a concert at the Grand Hall of the Moscow
Conservatory, providing the score with amazing and witty explanations. The
phonogram of that concert has not been released before.

In the year of the 100th anniversary of the stage premiere of The Tale of the
Buffoon, which coincides with the 130th anniversary of Sergei Prokofiev’s birth
and the 90th anniversary of the birth of Gennady Rozhdestvensky, the conductor
who left a number of reference interpretations of Prokofiev’s music for posterity,
Melodiya releases for the first time the recording of the first domestic performance
of the music from Prokofiev’s ballet.

Boris Mukosey



S

Tennaouti PoxcdecmeeHckuli /
Gennady Rozhdestvensky
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The Tale of the Buffoon

[Track 1]. The Tale of the Buffoon Who Outjested Seven Buffoons is the name of Sergei
Prokofiev’s first ballet written in Paris in 1921 and dedicated to Sergei Diaghilev.
Diaghilev was completely unique personality in the history of Russian culture. As
a matter of fact, it is difficult to say what Diaghilev was, what his profession was. On
the one hand, he was a brilliant connoisseur of fine arts (suffice it to recall the excellent
exhibition of Russian portraiture organized by him at the beginning of our century in
St. Petersburg, or the sumptuous edition of the monograph about the artist [Dmitri]
Levitsky). On the other hand, Diaghilev was a connoisseur of theatre, ballet, and opera.
He was a major bibliophile. It is known that his collection included many first editions
of Russian authors’ works, including a number of Ivan Fedorov folios.

Diaghilev’s theatrical activity can be primarily characterized as that of an enthusiastic
advocate of Russian art abroad. Moreover, that activity lasted more than 25 years. The
number of productions made under Diaghilev’s supervision (maybe, again, the definition
“under supervision” does not quite fit this situation)... The number of productions
inspired by Diaghilev, incited by Diaghilev, reaches 80. It’s a very large number. Among
the composers who collaborated with Diaghilev were Stravinsky, Prokofiev, Debussy,
Ravel, Respighi, and many others; among the artists — Picasso, Larionov, Goncharova,
Bakst, Georges Rouault, Chirico; among the ballet dancers — Nijinsky, Spesivtseva,
Karsavina, Massine. Feodor Chaliapin took part in Diaghilev’s performances. The
productions of the Diaghilev enterprise were conducted by Pierre Monteux, Ernest
Ansermet, Thomas Beecham. This is the kind of figure Sergei Diaghilev was.

This is what Prokofiev said about Diaghilev: “Diaghilev — yes, he was not only an
entrepreneur, but also a refined man of art. He could understand music, painting, and
choreography to the very core. His judgments were sharp and paradoxical. He reproached



me for my love of different kinds of music. “In art, you must, you are obliged to be able to hate,
otherwise your own music will lose face at all”, he said. “But it would lead to narrowness!”
I objected. “A cannon shoots far because it hits narrowly”, Diaghilev retorted”.

After Diaghilev’s death, Prokofiev wrote to Asafiev: “Diaghilev’s image is so bright and
enduring that I still do not clearly imagine him gone. Rather, Iwas struck by the disappearance
of the huge and, undoubtedly, the only figure, the size of which grows as it recedes”.

The libretto of the ballet The Tale of the Buffoon Who Outjested Seven Buffoons was
written by Prokofiev on the basis of the collection of Russian folk tales collected by
Alexander Afanasyev, that famous three-volume collection of Russian folk tales. The
collection includes a whole series of tales about buffoons, different versions of tales
about buffoons. Prokofiev chose two versions of this tale. Moreover, it is interesting
that he took both of the versions from the Perm province with certain linguistic
peculiarities of this region, and, incidentally, the Perm province was Diaghilev’s
birthplace. When Prokofiev met with Diaghilev to discuss the libretto for the ballet,
Diaghilev said: “Just write the kind of music that is Russian”. And The Buffoon is really
a very “Russian” Prokofiev ballet. “T was composing the Russian material with great
ease, as if I touched an untouched land or sowed on virgin soil, and the new land gave an
unexpected harvest”, Prokofiev recalled. In the score of The Buffoon, Prokofiev appears
before us as a deeply national artist. But what makes him national, as Sergei Eisenstein
aptly put it, is “not kvass and cabbage soup of conventionally Russian pseudo-realism, it is
not the water and the spirit of everyday details that make him national. Prokofiev is national
through the strictness of the traditions dating back to a primitive Scythian and the unique
embossing of the 13th century carved stone on the cathedrals of Vladimir and Suzdal. That
is why old times sound so beautifully with Prokofiev — not through archaism or stylization,
but through the most extreme and risky fractures of the ultramodern musical language.

SERGEI PROKOFIEV

The Tale of the Buffoon

And there is searching everywhere. The search is strict, methodical, creating an affinity
between Prokofiev and the masters of the early Renaissance, where a painter is at the same
time a philosopher, and a sculptor is inseparably a mathematician. It seems his hands are
not arbitrary as a brush, but responsible as a lens”.

Tonight, we aren’t going to perform the suite from The Buffoon as the playbills in your
hands say for some unknown reason. Instead, we are going to perform the entire music
of The Buffoon, and, moreover, we will do it for the first time in this country, the fact
that is not indicated in the playbill for some unknown reason. So, what’s The Buffoon
about? It’s about as follows...

[Track 2]. Once upon a time there lived a Buffoon. The Buffoon had the Buffooness for
a wife. One day, the Buffoon was sitting on a stove and thinking of a joke to play. The
Buffooness was washing the floor.

[Track 3]. The Buffoon finally came up with a joke. He jumped off the stove and said:
“Mistress, look: seven buffoons will come to us, I will tell you to set the table, but you
wouldn’t to do it. And then I'll suddenly kill you. And when you’ll fall, Ill take a lash. Ill
hit you once — you’ll move! I'll hit you twice — you’ll turn! I'll hit you thrice — you’ll get up
and go set the table. And then we’ll sell the lash for lots of money”. So said so done. Seven
buffoons appeared.

[Track 4]. The Buffoon and the Buffooness are having a fight. One word leads to
another, one word leads to another, one word leads to another... The Buffoon killed the
Buffooness and brought the magic lash. First lash! Second lash! Third lash! And then,
the Buffooness came back to life!



[Track 5]. The buffoons saw this miracle... Oh! They paid three hundred rubles for the
lash.

[Track 6]. With a hefty sum of money in his hands, the Buffoon was overjoyed. He and
the Buffooness almost died laughing.

[Track 7]. The seven buffoons came back home.
[Track 8]. Their wives met them with a dance.
[Track 9]. The buffoons decided to do away with their wives.

[Track 10]. So they did and started to bring them back to life with the magic lash. None
of them came back to life.

[Track 11]. The angry widowers ran to the Buffoon to deal shortly with him for such
a trick. The Buffoon hid the Buffooness, disguised himself as a woman as if she was his
sister and sat down to spin yarn. Sitting and spinning.

[Track 12]. The buffoons searched the house through and through, but did not find the
culprit. Then they saw his sister sitting and spinning. They grabbed the young woman
and took her to their place: she would be their cook until they find the Buffoon.

[Track 13]. The seven buffoons had seven daughters, and it was time to marry
them off. A very rich Merchant came to them with two matchmakers. What
a joy! But the Merchant did not like the buffoons’ daughters and chose the cook
instead.

SERGEI PROKOFIEV
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[Track 14]. The Merchant brought the young woman to his bedroom, but his wifey did
not know what she could do about it. So she says to her husband: “Oh, dear, I am not
well. Let me go down through the window on a bed sheet so I can get some air. When I give
a tug at the sheet, pull me back in”. The Merchant obeyed, tied a sheet around his wife
and let her go down through the window.

[Track 15]. And when he pulled the sheet back, a nanny goat dangled on the bed sheet.
The Merchant got scared and started to call his servants and family: “Save me, save
me, good people, my wife has turned into a nanny goat!” His cronies came running and
started to jabber. They tormented and tossed up the nanny goat, and got so wild that
finished the nanny goat off.

[Track 16]. The inconsolable Merchant started to bury his wifey. The buffoons got
there in an instant. They jumped over the fence and grimaced: it serves you right for
choosing the cook.

[Track 17]. The Buffoon suddenly appeared with seven soldiers: “What have you done?
Where is my sister?” And they showed him the nanny goat. The Buffoon grabbed the
Merchant by the beard: “You so and so! You took my sister and now you give me a nanny
goat! Iwilll..” The Merchant got scared and gave him three hundred rubles, only wishing
that they let him go.

[Track 18]. With a wallet in his hand, the Buffoon and his Buffooness are rejoicing. So
are the soldiers with the buffoons’ daughters.
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