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ITamsaTH 3ByKOpeXRMUCcCcEpa

TOBODSIT, HA AETSIX MMEHUTBIX POAUTENIel PUpPoia OTabIxaeT. Eciu Hacae mHUKY
BBIOMPAIOT MHOE HAaIpaBjeHye NesiTeTbHOCTH, TO CPaBHMBATH HEKOPPEKTHO. ITETp
Kouppamunu (1945-2010) — cbIH BbIAAIONETOCST COBETCKOTO Aupuskepa Kupuina
Konpgpammua (1914-1981). My3bIKaHT B yeTBepTOM IokosieHun, [1étp Kupwio-
BUY MPOIOJIKIII CEMEITHYIO TMHACTUIO Ha 0COO60M mornpuiie. B 1966 rony 1oHbIii
CTYIeHT-TeOPeTUK, BBIMYCKHUK 'HeCMHCKOTO yumaniia, KpoMe My3bIKM YBJI€KaB-
HIMIACST PAIMOTEXHUKOM U MarHUTOGOHAMMU, TIPUILIES Ha TOIHKO UTO 06Pa30BaHHYIO
Bcecowsnymw ctyauio rpamsanucy Gupmel «Mesiogusi». [JTaBHbIM HaCTaBHUKOM
st [erpa KoHgpamyHa cTan M3TP COBETCKOM 3ByKopexXuccypel JaBup VicaeBuu
l'axuH. Bckope M0/I0I0MY aCCUCTEHTY CTaly IIOPyYaTh ¥ OTBETCTBEHHbIE CAMOCTO-
sITe/IbHbIE CTYAUITHbIE pa6OThI. Be3yc/0BHO, BaXKHBIM (DaKTOPOM SIBMJIOCH TOBEpIUE
otua. Kupwunn Kounpamns, pykoBoayBumii Torga CuMGOHNYECKMM OPKECTPOM
MOoCKOBCKO#1 humapMoHMM, He Pa3 3alMChIBA CBOI KO/UIEKTUB IO, KOMAH/bI CbIHA
M3 anmnapaTHOi. B TOTOUITHOCTM MOHTaXa ¥ CTpeMJIEHUM JOCTUYb MaKCUMaaIbHOTO
pesynbpraTa MascTpo KoHgpammH He TOMyCcKaa pOACTBEHHOTO CHUCXOXKIEHMUS.
25 net IléTp Kupnutosud 6p11 OSHUM U3 BeAYLIVX 3BYKOPeXMCccepoB Bcecoro3Hoi
cryauy rpamsanucu. OH 3anuceiBan C.Puxrepa, H.I'yrman, H. lemngenko, O.Karana,
P.Kepepa, E.Knucuna, B.KpaitHeBa, B. CnuBakoBa; conuctoB Bosbiioro reatpa; MHOTVE
rnoctaHoBky KaMepHOro My3bIKaJIbHOTO TeaTpa noj ynpasieHnem B.ITokpoBckoro.
Pa6oTan ¢ komnosutopamu . [lloctakoBuueM, A. BonkoHckum, C.'y6aiigyamHoii,
D.eHncossiM, B. CunbBecTpoBbiM, A. TeprepsiHoM, P.lllenpuneim, A. lllHMTKe.

B 1991 ropy KoHppammH opraHu3oBaj cBOI0 yacTHylo cTyauio KonClaRec —
Kondrashin Classical Recordings. imeHHO Ha 6a3e 3To# cTyauu B KoHIlepTHOM
3ase Poccuiickoit akajemMuy My3bIKY MMeH) [HeCHHBIX, OblIa 3aIMCcaHa JIeTOM
1994 ropa npeacTaBaeHHas 34eCh MporpaMma u3 npoussenennit loranueca bpamca.
Bce Tpoe ucnonuureneit (Haranbs 3aropuHckasi, CesitocsiaB bBeimoHoros u ['eopruit
Maitopckuit) Torga 661U B Hayaie TBOPYECKOTO MyTu. HeCKoIbKO HOUHBIX CMEH
3amycy MPOULIY C a3apTOM U BILOXHOBeHMeM. Ho BBIITYCK IIOTHOCTBIO FTOTOBOTO AyICKa
He COCTOSI/ICSI B CMJTY TpO3anyecKux pMHaHCOBbIX TpuuMH. OgHa U3 eBpoIeicKux
dbupm-nmapTHepoB KonClaRec BHe3anmHo o6aHKpoTwiack. Lindposoit «<macTep»-



OpUTMHAJ OCTAJIC Y UCIIONTHUTEEeN, KaK TOBOPUTCS, A0 Jy4LIUX BpeMeH. 1 BOoT
Telepb, Mpocaylias 3anuch CoHAT [Jis anbTa U leceH bpamca, HOBoe ITOKOJIeHMe
peIakToOpOB BO3POKAEHHOI «Meslogym» PeInsIo: CIycTs 24 rofa aTa paborta MacTepa
3BYKOPEXMCCYPhI HUUYTh HE yTPaTu/ia KauecTBa, a Mpuobpesia BUHTAKHYIO eH-
HOCTb, KaK BbIJIepsKaHHOE BMHO WM KOHbSK. Boiryck mogo6Horo CD — maHb maMsTu
¥ 3HAK yBaskeHUs] YUUTENI0, OGHOMY U3 co3faTeneil Kadeapbl 3BYKOPEKUCCYPhI
Ha 6a3e Akagemuu umenu I'Hecuusbix [leTpy Kupwinosuuy Konapammny, ecsiTku
BBIITYCKHMKOB KOTOPOTO 3aIleyaT/ieBaloT AJ1s1 MCTOPUYM MHOTOT0JIOCHOe 3ByuaHue
CerofHsIIIHeN My3bIKaJbHOM XU3HMU.

Tamvsaua Enazumna

B nauase 1890-x rr. MoranHec Bpamc TBepAo pelin OCTaBUTb KOMIIO3UTOP-
CKYIO IeSITeIbHOCTD. «...5] NodyMar, 4umo yxe CIUWKoM cmap, — MACANI OH IPYTY, — ...
umo docmuz 00CMAMOYHO MH02020 U MO2 Obl meneps HUMms CNOKOLUHO U He uMembs
8 cmapocmu 3a6om». BpamMc He 6bIT yBepeH, 6yZeT /I ero CKPOMHBIN TOJIOC CJIBIIIAM
B «IIOCTBAarHEPOBCKOM», 6€CITOBOPOTHO MeHsiolemMcst mupe. Ho Bce nsmeHmnsa
BCTpeYa C BBIJAIOMMMCS KIapHeTHCTOM Puxapnom Mionbdenbiom: ero urpa 3akria
B 58-71eTHEM KOMITO03UTOpPE HOBYIO MCKDPY BIOXHOBeHMs. Beiien 3a Tpuo u KBuHTETOM
C yyacTyeM KIapHeTa GbIIV HalMCaHbI Be COHATHI sl KinapHeTa u GoprennaHo,
cou. 120 (1894). Cam aBTOp 006D UX ATBTOBYIO MCIIOTHUTETHCKYIO PEAAKIINIO.

IIpunauB cui, pagocCThb XU3HU, OBESTHHASI MYIPbIM CIIOKOJCTBMEM 3aKaTHBIX
JIeT — TaKMM IpeficTaeT bpamc B cBOMX IOCIeJHUX KaMepHBbIX onycax. «CnokoeH
8 padocmu U CnoKoeH 8 Cmpadauuu u zope, 8 IMOM Kpacoma Hacmosiujezo 4eno8exa», —
3TO XM3HEHHOe Kpeno bpamc ucrosesoBa ¢ OHOCTH; OH CJI€[J0BAJl €MY BILIOTb
10 TIOC/Ie[HUX OHEe.

Bonee MHTMMHBIN, TMYHOCTHBIN TOH BbICKa3bIBaHMS xapakTepusyeT CoHaty N2 1
¢a MmHOp. 3aumdpoBaHHbIe B ee MHTOHALMSIX, TADMOHNIECKMX 060POTaX 3BYKOBbIE
CUMBOJIBI TIO3BOJISIIOT YC/IBIIIATH B Helt IMpuUeckoe MocJiaHue aBTopa 6mKaiinmm
1pysbsiM — Knape Illyman u Hosedy Moaxumy (MCIoTHeHMeM 3TOi COHaThI ¢ Floaxumom
Bpamc xoTen oTMeTUTh feHb poskaeHust Kmapst B 1894 r.). HaunHasich ¢ 6a/u1afiHOTo
yHMCOHA (GOPTENNAHO, IOYTY TOYHO L[UTUPYIOIIero xopasi us «Cmpacmeti no Mam-

¢er» Baxa (ero cyioBa — «4 xouy 66tmb psdom ¢ mo60o» — MOTYT GbITh BOCIIPUHSITBI
Kak Moc/iefiHee BbIpakeHye MPOCBeTIeHHOI 1I06BM K Kiape), 06pa3Hblit KPYT COHATHI
MIPOXOAUT IYTh OT CTPACTHOM MaTeTUKM IMIaBHOI nmapTuu Allegro appassionato
K JKM3HepanocTHOMY duHambHOMY Vivace. HanbGosee BbipasuTesibHa BTOPAst 4acTh
coHaTsl (Andante un poco Adagio, JIsi-6eMoJb Maykop), MUCTHYECKASI CO3epLaTeNb-
HOCTb KOTOPOI1 Ipofo/skaeT MMHUI0 Adagio 13 KIapHETOBOTO KBUHTETA; €e OTTeHsIeT
TaHLleBaJIbHAasI 6e3bICKyCHOCTH TpeThelt (Allegretto grazioso).

Muoroo6pasen Mup 06pa3oB u Conatst N 2 Mu-6eMoiib Maskop, 3aBepiiaoiei
Iosruit myTh bpamMca B 06;1acTV KaMepPHO-MHCTPYMEHTAIbHOM My3bIKM. OIS IbIBasT
MpoJiJeHHOe, AaBTOP HEBOJILHO BHIXBATbIBAET M3 MAMSITHU BCIIBIIIKM TBOPUECKUX 03a-
peHMii; 1 3Ta COHATa TakK ke OCBellleHa TaliHbIMM MasikaMy CMMBOJIOB, Ha 3TOT pa3
o6palleHHbIX BHYTPb YXOBHOTO MMPa CAMOT0 XYAOXKHMKA. [lepBast 4acTh 3ByYUT
ogo06HO APYKeCKoii 6Gecere mociie NOIroi pa3ayky — ee CIIOKOMHAs 3a4yIIeB-
HOCTb UepeyeTcsi ¢ BCIUIeCKaMy 6YPHOIT pafloCTH, OTKPHITOTO BHIPAKEHWSI IMOIIMIA;
KOMITO3MLIMOHHAsI CTPyKTypa Allegro amabile Bo MHOroM HammoMMHaeT 3arIaBHYIO
YacTb MePBOY CKPUIIMYHOI COHATHI (B AJIbTOBOM MCIIOJTHEHUM 3TO CXOJCTBO ellle
6omee oueBuaHO). Heoxxmupanuslit KoHTpacT gaet Ckepro (Allegro appassionato,
MM-6€MOJIb MUHOD), MSITEKHBII Tadoc KOTOPOTO 3aCTaB/IsIeT BCIIOMHUTD «BePTEPU-
aHCKMe» OPbIBbI paHHero bpamca. @uHanbHasg 4acTb COHATBI — YMMPOTBOPSIIOILEe
Andante con moto B u3/106/1€HHOI /s TT03Hero BpamMca BapuainoHHoit popme,
ee 3aBepIIaeT SHePrUYHbI pocyepk Allegro.

IIporpaMMy IKcKa IOMOJHSIOT [IBa HameBa AJisl rojoca, ajbra 1 GoprenuaHo,
cou. 91. «Bydem 8pems, U s npuuinio mebe 4yoecHyo CmapuHHylo KamoauuecKyo neceHKy,
umo0sl bl Neau ee 0oma; mol Huzde He Halidewlb KObl0eNbHOLl NpekpacHee», — TACAI
Bpamc B 1863 r. ckpumnauy u anbtucty Hosedy Moaxnumy. HemaBHo Moaxmm KeHWICS
Ha neBuiie Amanuu lllHeeBaiic; momapok Bpamca — «KosstbensHas Bozopodulsl», KOTO-
DYIO0 MOI/IY GBI MICTIOJTHUTB CYTIPYTY IIOJ] aKKOMITaHEMEHT aBTOPa — IIOCIeN K POSKIEHUIO
MX TIepBOTO peGeHKa. [[Ba JecsTUaeTHsI CITyCTs KOMITIO3UTOP Pl U3aTh MEeCHIo,
JIOTIOJTHUB ee ellle O HO¥ C TaKMM >Ke COCTaBOM MCIIOIHUTeNeN («Ymuxwas mocka»).
O6e mecHu, BOCCO3AA0NIVe 6apOUHbIi TPUHIIUI «OBIUTATHOTO» MHCTPYMEHTaTbHOTO
COTIPOBOXXAEHMST BOKAJIbHO MY3bIKM, GBIV OMy6IMKOBaHbI B 1884 1.



IepBas necHs (ctuxu @. PIoKKepTa) OTAaNIeHHO HallOMUHAET 3HaMeHMToe «O0uHO-
4ecmaeo 8 nojie»: HePyIIMMbIi TTOKO¥ TIPUPOIBI CTIOCOGEH YTEIIUTD JII060e CTpajaHme.
Bropas (cosa Jlomne fe Bera B epeBope J.Teii6est) 0CHOBaHa Ha POKIECTBEHCKOM
HaneBe XIV Beka, n3BeCTHOM B ['epmMaHuu ¢ TekcToM «Joseph, liebe Joseph mein» — Mapust
MIPOCUT BETEP YTUXHYTb, YTOGHI He Pa3OyAMUTh JIeKaI[ero B Koubibenbke Mncyca.

Bopuc Mykoceti

CeaTociaaB BesroHnoros okoHunn Poccuiickyio
aKaZeMMI0 My3bIKM MMeHM ['HeCMHBbIX B Kj1acce Mpo-
deccopa BauecnaBa Muxaitnosyuua TpyuimHa B 1992 r.
B cTyneHueckue rofipl cTal KOHLepT™MericrepoM B Moro-
IesKHOM CMMGbOHMYECKOM OpKeCcTpe COLMaaucTuye-
CKUX CTPaH ¥ YYaCTHMKOM MeXXIyHapOJHOTO KBapTeTa
(1983-1987 rr.). C 1997 1. siB/ISIeTCSI KOHLIepTMelicTe-
pom rpymmsl anbToB B TeHepudcroM cuMbOHNIECKOM
opkectpe (Orquesta Sinfénica de Tenerife, OST). Takxke
BBICTYIIaeT ¥ KaK MICIIOJIHMTENb Ha BUOJIb 1 aMyp. Baxk-
HBIM aCIIEKTOM [1eSITeJIbHOCTM MY3bIKAHTA SIBJISIETCS
U lefaroruyeckasi JesiTelbHOCTb.

B 1988 r. CBaTocnaB 3aBoeBaj 3BaHMe jaypeara
Ha Bcecolo3HOM KOHKypce anbTUCTOB BO JIbBOBe,
B 1993 . — Ha KOHKypce CTpyHHBIX KBapTeTOB uMeHM Imutpus lloctakoBuua B CaHKT-
Ietep6ypre. B 1989-1990 rr. pa6oTtan B [ocymapcTBeHHOM MajioM cuMbOHUYECKOM
opkecTpe ¢ nupykepamu Bacunnem CuHaiickum u Bnagumupom IIOHbKMHBIM, 3aTeM
B Poccuiickom HanyoHaibHOM OpKecTpe, XyL0KeCTBeHHbI pYKOBOAMTENb U ITIaBHbINI
nupwxkep Muxaw [netHéB (1990-1994) u B kamepHOM opKecTpe «Bupmyo3st Mockgui»
Bnapumupa CrimBaxosa (1994-1997). CBsitocnaB besloHOTOB Urpas mmoj, pykoBOJACTBOM
TaKMX BCEMUPHO M3BECTHBIX AUPIKEPOB, Kak McTtucias Poctporiosny, Verynu Meny-
xuH, Mapuc SIHcoHc, Bacummit [Tetpenko, JIro L3s (Lii Jia) u MHOTMe ApyTHe.

Cpeny 3HaUMMBIX BRICTYIUIeHMIT CBsiTOC/IaBa benoHorosa dectuBans B Konbmape
(®panuus, 1996), ucnonHenve Koxnuepra s CKpUIKY, GOPTENMAHO U CTPYH-
Horo kBapreTa J.llloccona BmecTe ¢ Bragumupom CnmMBakoBbIM U Bpuxut AHxe-
pep (Brigitte Engerer), HeOqHOKpaTHOe UCIIOJIHEHME COMBHOM napTtuu B «JoH
Kuxome» P.1lITpayca BMecTe ¢ TaKMMM BMOJIOHYEINCTaMM, Kak AHTOHMO MeHesec
(Antonio Meneses), CtuseH Uccepmuc (Steven Isserlis) u Ienuc lllanoBanos. Takxke
CasiToc/1aB BeoHOrOB MCIIOMHSIT CONBHYIO TapTuio B «laponsde 8 Mmanuu» I.Bep-
nunosa ¢ opkectpom TeHepude nmog pykosoactsom damoHa Konomepa (Edmon
Colomer), B [IBoiiHOM KoHIlepTe M.Bpyxa ¢ knapHeTtuctom [Ibepaynmsku BepHap-
nom (Pierluigi Bernard) nmox pykoBonctsom Kpuctmana Bagea (Christian Badea).
Bmecte ¢ AHnpeem KeBopkoBbeIM CBsiToC/IaB BestoHOrOB 6bI OHUM U3 MEPBBIX
ucronuuteneit CumdoHun 011 [BYX COMMUPYIOMINX aJIbTOB, POK-TPYIIBI U cuMdo-
HMYeCKoro opkectpa Biagymupa PocuHckoro nog, ynpasienuem [Ixxoceda [Torca
(Josep Pons).

B xoHLepTHOM penepryape Benonorosa Takke Konnepr gst anpra . ©. Tene-
MaHa, KOHI[€PTBI st BUOJb ’amyp A.Busanbau u K.I'paynuepa, BpangeH6yprexuit
KoHI1EepT N2 6 u KoHnept Mu-6emonb Mmaxkop ajs anbra Y. C.Bbaxa, KoHiiepTHas
cumdoHuMs a5 cKpunku u anbta B.A.Mouapra, «Lacrimae» B.Bputrena, «TpaypHas
my3sika» 1. Xungemuta, CoHaTa Jjst anbra ¢ opkectpom H.Ilarauuuu u «Sonata da
Chiesa» ®.MapreHa (06e Bepcuu: Ijst BUOJIb 'aMyp C OPTaHOM, a TAaKKe B COIMpPO-
BOXXIEHUM CTPYHHBIX).

CBSITOC/IAB — MOCTOSIHHBIN yyacTHMK MeXXIyHapogHOTO My3bIKaJIbHOTO (eCcTUBAIS
KaHapckux ocTpOBOB B KauecTBe COJIMCTA M B COCTaBe OpKecTpa. bbl1 mpuIaneHHbIM
COJIMCTOM MeXIYHaponHbIxX decTuBaneii B Makao u B CeHT-YpcaHe (Saint-Ursanne)
B llIBeiiniapmn.

KamepHas My3bIKa 3aHMMaeT 3HaUMUTeIbHOe MeCTO B Kapbepe CBsiTocsnaBa beno-
HoroBa. OH 6bIT OIHUM U3 OCHOBaTeseit Tpuo Dei Birilli ¢ knapHeTyctoM ITbepaynmskmu
BepHapnom u nuanuctkoit Codueit Aucyopt (Sophia Unsworth). 3ameuarenbHblit
KOHIIEPTHBIN Iy3T CIOXKWICS 3@ MOC/TeHME roJbl C MMaHMUCTOM M KOMIIO3UTOPOM
I'ycraBo Ouac-Xepecom (Gustavo Diaz-Jerez): B ux pemnepTyape nMpou3BemeHMs IJist
anbTa WM BUOJIb I’aMyp ¢ hopTenyaHo.



IlepBoit cTyauitHo¥ 3anckio CBsitocaBa benonorosa crana Jintyprust ' Kanuenn
IIJIST aJIbTa ¥ CUM(OHMUECKOTO OpKecTpa «OniakaHHbLli 6empom», caenanHas B 1992 1.
BMecTe ¢ MOCKOBCKMM TOCYIapCTBEHHBIM CMMGOHMYECKMM OPKECTPOM IO, YITpaBJie-
Huem ®énopa [mymieHko. Vimsi BetoHOroBa MO>XKHO yBUAeTb Ha aBTOpckux CD pycckoro
KoMmro3utopa Banepun BecenyHoit 1 coBpeMeHHbIX MCITAaHCKMX aBTOPOB DHpUKe ['Mmepa
(Enrique Guimera) u I'yctaBo [lnac-Xepeca. KpeaTuBHblit OMbIT — yuacTyie B 2012 1. B 3armcu
CD, rae Bce KOMITO3UIIMM HaMycaHbl KoMmrbioTepom Iamus. B 2017 r. CBsitocnaB Beno-
HoroB 1 I'yctaBo [Inac-Xepec oCyIeCTBUIM OPUTMHAIbHBIN TPOEKT, BHITYCTUIIN AUCK
13 IPOU3BEIeHN COBPEMEHHBIX PYCCKMX ¥ KAHAPCKMX KOMITO3MTOPOB J1JIs1 BUOJb I’ aMyp
u ¢oprenuaHo. B omHOM 13 TPEKOB — 1bece «B HacmpoeHusix mops» Jiuayu KaBuHoit — 3By-
YUT YAMBUTEIbHBI aHCAaMOJIb BUOJb I'aMyp ¥ TEPMEHBOKCA, Ha KOTOPOM UIPAeT aBTopP.

Teopruii Majsiopckuii poauicsi B Mockse. OKOH-
yui popTenuaHHoe oTreneHye [ocyjapcTBeHHOTO
MY3bIKaJbHOIO yUmInina uMeHu I'HecuHbIxX 1 B 1989 1.
doprenvanHblii pakynbTeT [0CyJapCTBEHHOTO MY3bI-
KaJIbHO-TIearorn4eckoro MHCTUTYTa MMeHM [HeCuHbIX
B Kiacce rpodeccopa b.M. BepivHa. OKOHUMI acIIMpaH-
TYpY [0 KOHIIEPTMECTePCKOMY MacTepPCTBY U paboTas
accucTeHTOM npodeccopa MOCKOBCKOI KOHCEPBATOPUM
B.H. Yauassl B ['ocynapcTBeHHOI K/1aCCMYeCKOii aKka-
nemuu uMeHu MaiiMonnza, a Takke 1o 1998 r. mpero-
nasajl B [ocysapcTBeHHOM yuminile uMeHu ['HeCuHbIX.
B 1988-1997 rT. paboTas KOHIIEpPTMECTEPOM KOHIIEPT-
Horo oTzaesnia MoCKOBCKO# rocynapcTBeHHOI hyapMOHUN.

C 1998 r. Teopruit Maitopckuii skMBeT 1 paboTaeT
B lepmanuu. 1o 2005 r. 6611 KOPPETIETUTOPOM U KOHIIEPTMECTEPOM BOKAJTBLHOTO
OTAeneHys Bbicieli KoJbl My3bIKM U TeaTpa B Poctoke. C 2004 1. — [OLIEHT BOKAJIbHOTO
oTnesneHys Boiciiest IKosbI My3bIKY U Teatpa I'am6ypra, roe B 2011-2013 rr. Best Kypc
MU3y4YeHMs] PyCCKOTO BOKAJILHOTO pernepTryapa.

Teopruit Majtopckuii B TeueHMe psifa ieT aKKOMITAHMPYyeT Ha MacTep-Kiaaccax
M3BECTHBIX MeBLOB: Jaabl Mosep, Bpururter ®accbenzep, Auresnsl [leHoke, Pepu
I'pucr, Po6epra Xosta, Maprpet XoHur. HeogHOKpPaTHO 6bIJT KOPPETIETUTOPOM
Ha Eutiner Festspielen.

C 2005 . — MOCTOSIHHBIN MY3bIKAJIbHbBI PYKOBOAUTENb U KOHIIEPTMENICTED
Ha Konkypce Motiaprta B lam6ypre. l'eopruit Maitopckuii — naypeat u JUIIOMaHT
MeXAyHapOoIHBbIX KOHKYPCOB. 'acTponpoBan Bo MHOTMX cTpaHax EBpomnsl u CIIA.

Haranabs 3aropmHckas poauiach B Mockse.
OxoHumna lleHTpabHYI0 MY3bIKQJIbHYIO IIKOIY IPU
MOCKOBCKOJ1 KOHCEpPBATOPUM I10 Ki1accy hopTennaHo
y npodeccopa, Beigaromeiics nuauuctku T.I1. Huko-
JlaeBO¥i. 3aTeM IMOCTYINUIA Ha BOKaAbHBIN haKysb-
TeT MOCKOBCKOJ KOHCEpBAaTOpUM K Npodeccopy
B.H.KynpsiBueBoii-JlemelieBoii, B Kjlacce KOTOPOii
TaKKe MPOIIA M aCCUCTEHTYPY-CTakMPOBKY. B 1991 r.
Hatanbs 3aropuHckas 6bia mpuraiieHa B MOCKOBCKMiA
MYy3bIKaJIbHBIN TeaTp «lenukoH-Onepa» NoJ, PyKOBOJ -
ctBoM [I. BepTmaHa, rie pa6oTaeT B HAaCTOsIIee Bpems.
B 1998 r. 6bl1a yIOCTOEHA HALIMOHAIBHOM TeaTpasbHOI
npemun «3o10mas macka» 3a pojib KapmeH B 0gHO-
umMeHHo1 ontepe JK.Buse. B 2006 r. i1 6bIJ10 IPUCBOEHO
3BaHue HapogHoii aptuctku Poccun. B periepryape Hatanbyu 3aropuHCKOI Befyiue
nmapTuu B onepax «Ceadsba @ueapo» u «JoH-XXyar» MouapTa, «[Tukosas dama» u «Eeze-
Huii Onezun» YaitkoBckoro, «@anscmag» Bepau, «Pycanka» [IBopskaka, «Cpedcneo
Maxponynoca» SIHaueka, «Juanozu kapmenumox» ITyneHka 1 MHOTUX IPYTUX.

Harasnbsi 3aropuHcKas Takoke BBICTYIIaeT Kak KaMepHasi IleBuliia, OHa U3BeCT-
Hbli MHTeprpeTaTop My3bIkM XX 1 XXI BekoB. Eif mocuacTnMBMiIOCh COTPYAHMUYATD
€ TaKMMM MY3bIKaHTaMM, Kak JaucoH JJeHucos, lenHaanit PoxxgecTBeHCKMi, Anex-
cauzap baxunes, Burtannit Kataes, Bnagumup ITonskuH, Bragumup CrinBakos, Teomop
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KypenT3uc, Peitn6ept ne Jley, lonTep Xepour, Opuapux Liepxa, [Tetep tBout, Ibopab
Kyprar, Xaiinn Xonurep, Ilerep Pynaens, Tomac diigac, Onusbe Kioangs, dMuino
ITomapuKo, a TaKXe ¢ aHcaMOJISIMY COBpeMEeHHOV My3bIKM Intercontemporain (Ilapux),
Asko Schéonberg (Amctepnam), MusikFabrik (KénbH), Die Reihe (BeHa), Klangforum
(Bena), UMZE Chamber Ensemble (Bypmaneiut), Remix Ensemble casa da musica (TTopty),
Contrechamps ()Kenesa), Nieuw Ensemble (Amcrepnam), Le Nouvel Ensemble Moderne
(Mownpeasns), Birmingham Contemporary Music Group. OHa y4acTBOBaJia BO MHOTUX
MeXIYHapoIHbIX hecTuBansIX, cpeay KoTopsix Festival d’Automne a Paris, Mozart-
woche, Aldeburgh Festival of Music and the Arts, dnuu6yprckuii dectuBainb, Festival
International de Santander, Manifeste, Festival International de Colmar, 3anbuGyprckuit
decTusans, JllorepHCcKMit hecTuBaIb U Ip.

KoH11epThI ¢ ee yyacTyeM IMPOXOIST B JIyULIMX 3a71ax Mupa: B Bonbiiom 3ane
MockoBcKo# KoHcepBaTopuu, Kaprern-xomne (Hpio-Mopk), I'pana-Onepa (ITapuxk),
Benckom Konreprxayce u Mysukdepaiin, Konieptrebay u Mysukre6ay (Amcrepaam),
Buxkropusi-xonne (Kenesa), Conutep (Mouapteym, 3aabLoypr) u ap.

In Memory of the Sound Engineer

They say that Mother Nature takes a break from eminent parents’ children. When
the offspring choose a different area of activity, this saying seems incorrect. Pyotr
Kondrashin (1945-2010) was a son of the outstanding Soviet conductor Kirill Kondrashin
(1914-1981). A fourth-generation musician, Pyotr continued the dynasty in a special
field. In 1966, then a young theorist student and graduate of the Gnessins School, who,
apart from music, was also fond of radio engineering and tape recorders, came to the
newly formed national recording studio of Firma Melodiya. David Gaklin, a master of
Soviet sound engineering, became the principal mentor for Pyotr Kondrashin. The young
assistant was soon charged with some important and independent studio work. The
trust shown by his father was, of course, an important factor. Kirill Kondrashin, who
then led the Moscow Philharmonic Symphony, recorded his orchestra with his son at
the soundboard. As meticulous as he ever was when he edited his material striving for
maximal results, maestro Kondrashin never made any paternal allowance. Pyotr was
one of the leading sound engineers of the national recording studio for twenty-five
years. He recorded Sviatoslav Richter, Natalia Gutman, Nikolai Demidenko, Oleg
Kagan, Rudolf Kerer, Evgeny Kissin, Vladimir Krainev and Vladimir Spivakov, soloists
of the Bolshoi Theatre and numerous many productions of Boris Pokrovsky’s Chamber
Music Theatre. He worked with many composers such as Dmitri Shostakovich, Andrei
Volkonsky, Sofia Gubaidulina, Edison Denisov, Valentin Silvestrov, Avet Terterian,
Rodion Shchedrin and Alfred Schnittke.

In 1991, Kondrashin opened his private studio KonClaRec — Kondrashin Classical
Recordings. The studio facilities were used to record Johannes Brahms’s works per-
formed at the Concert Hall of the Gnessins Russian Academy of Music in the summer
of 1994. The result is featured on this disc. All three performers (Natalia Zagorinskaya,
Sviatoslav Belonogov and Georgi Majorski) were just starting their careers at the time.
The several night recording sessions were filled with excitement and inspiration.
However, a fully finished release never happened due to prosaic financial reasons:
one of the European partner companies of KonClaRec suddenly went bankrupt. The
performers preserved the original digital master until better days, as the saying goes.
And now, after listening to the recording of Brahms’s Sonatas for viola and songs, the
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new generation of editors at the revived Melodiya concluded that the work done by
the master of sound engineering did not lose its quality at all and, like seasoned wine
or cognac, only acquired a certain vintage value. This release is homage to and a sign
of respect for the Teacher, one of the founders of the sound engineering Department
at the Gnessins Academy. Dozens of Pyotr Kondrashin’s graduates now capture the
polyphonic sound of today’s musical life for posterity.

Tatiana Elagina

In the early 1890s, Johannes Brahms firmly decided to quit composing. “T thought
I'was too old, I had achieved quite a lot and now could live peacefully without worries in
my old age”, he wrote to a friend. Brahms was not sure whether his modest voice would
be heard in the post-Wagner, irrevocably changing world. However, the meeting with
the outstanding clarinettist Richard Miihlfeld changed everything: his performance
fanned a new spark of inspiration in the 58-year-old composer. Following the Trio and
the Quintet with the clarinet, he wrote Two Sonatas for clarinet and piano, Op. 120
(1894). The composer also approved of their viola versions. A surge of strength and
the sweets of life steeped in wise serenity of the sunset years - this is how Brahms
appears in his last chamber opuses. “Calm in joy and calm in suffering and grief — this is
what makes beauty of a real man” was Brahms’s life credo from the days of his youth.
He followed it until his last days.

A more intimate and personal tone of statement defines Sonata No. 1 in F minor.
The sound symbols encrypted in its intonations and harmonic turns allow us to hear
the composer’s lyrical message to his closest friends, Clara Schumann and Joseph
Joachim (Brahms wanted to celebrate Clara’s birthday in 1894 by performing the
sonata). Starting with ballade-like unison of the piano that almost accurately quotes
the chorale from Bach’s St Matthew Passion (his words I want to be next to you can be
interpreted as the last expression of enlightened love for Clara), the figurative circle of
the sonata goes from the passionate emotion of Allegro Appassionato’s main part to the
cheerful finale of Vivace. The second movement of the sonata is the most expressive one
(Andante un poco Adagio, A flat major) with its mystical contemplativeness continuing

the Adagio line from the clarinet quintet; it is set off by the dance artlessness of the
third movement (Allegretto grazioso).

The world of images in Sonata No. 2 in E flat major is as diverse. The piece completes
Brahms’s long journey in the field of instrumental chamber music. Looking over the
past, the composer involuntarily takes flashes of inspiration out of his memory; and
this sonata is also illuminated with secret beacons of symbols, but now they face the
inner world of the artist himself. The first movement sounds like a friendly conversation
after a long separation — its calm sincerity alternates with bursts of elation and open
expression of emotions. The compositional structure of Allegro amabile is a lot like the
title movement of the first violin sonata (in the viola version, this similarity is even
more obvious). An unexpected contrast is given by the Scherzo (Allegro appassionato,
E flat minor). Its rebellious spirit brings to mind the “Wertherian” impulses of Brahms’s
early works. The final movement of the sonata is a pacifying Andante con moto in a
variation form that Brahms was so fond of in his late works. It is completed with an
energetic stroke of Allegro.

The programme of the disc is supplemented by Two Songs for Voice, Viola and Piano,
Op. 91. “There will come a time, and I will send you a wonderful old Catholic song for you
to sing at home; you will never find a more beautiful lullaby anywhere”, wrote Brahms to
the violinist and violist Joseph Joachim in 1863. Joachim married the singer Amalie
Schneeweiss not long before that. Brahms’s present, Sacred Lullaby, which the spouses
could perform to the composer’s accompaniment, arrived in time for the birth of their
first child. Two decades later, the composer decided to publish the song, complementing
it with another one with the same instrumental lineup (Longing at Rest). Both songs,
which recreated the baroque principle of the “obligate” instrumental accompaniment
of vocal music, were published in 1884.

The first song set to a poem by Friedrich Riickert vaguely resembles the famous
Loneliness of the Field: unbreakable peace of nature is capable of comforting any pain.
The other one (after Lope de Vega, translated by Emanuel Geibel) is based on a Christmas
carol of the fourteenth century, which was well known in Germany. Joseph, liebe Joseph
mein — this is Mary asking Joseph to help her to rock Jesus to sleep.

Boris Mukosey
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Principal Viola at the Tenerife Symphony Orchestra (OST) since 1997, Sviatoslav
Belonogov also plays viola d’amore and dedicates a lot of his time to teaching activity.

Belonogov graduated from the Gnessin Russian Academy of Music, viola class of
Professor Vyacheslav Trushin, in 1992. Even in his student years, he was the principal
viola player of the Youth Symphony Orchestra of the Socialist Countries as well as
being a participant of the International String Quartet (1983-1987).

Sviatoslav was a prize winner of the USSR National Viola Competition in Lviv,
Ukraine (1988), and a laureate of the Dmitri Shostakovich String Quartet Competition
in St.Petersburg, Russia (1993). In 1989-1990 he worked in the State Maliy Symphony
Orchestra conducted by Vassily Sinaisky and Vladimir Ponkin, in 1990-1994 he was
a member of the Russian National Orchestra conducted by Mikhail Pletnev, and in
1994-1997 — the member of the chamber orchestra Moscow Virtuosi conducted by
Vladimir Spivakov. Sviatoslav Belonogov played under the guidance of such world-re-
nowned conductors as Mstislav Rostropovich, Yehudi Menuhin, Mariss Jansons, Vasily
Petrenko, Lii Jia and many others.

The highlights of Sviatoslav’s performances include the Concerto for violin,
piano and string quartet by E. Chausson at the festival of Colmar, France (1996) with
violinist Vladimir Spivakov and pianist Brigitte Engerer. He has played solo viola part
in Don Quixote by R.Strauss along with the cellists Antonio Meneses, Steven Isserlis
and Denis Shapovalov. Belonogov was the soloist in Harold in Italy by H.Berlioz with
the Tenerife Orchestra under the direction of Edmon Colomer as well as in M.Bruch’s
Double Concerto with clarinettist Pierluigi Bernard under the direction of Christian
Badea. He was one of the first performers of the Symphony for two solo violas, rock
band and symphonic orchestra by W.Rosinskij, with Andrey Kevorkov, conducted by
Josep Pons.

Belonogov has an extensive repertoire. It includes Concerto for solo viola by
G.Ph.Telemann, viola d’amore Concertos by A.Vivaldi and Ch. Graupner, Brandenburg
Concerto No. 6 and Concerto in E flat major for viola and strings by J.S.Bach, Sinfonia
Concertante by W.A.Mozart, Lacrimae by B.Britten, Trauermusik by P.Hindemith,
Sonata per la Gran Viola and Orchestra by N.Paganini, both versions of the Sonata da
Chiesa by F.Martin: for viola d’amore with the organ, and viola d’amore with strings.

Sviatoslav is a regular participant of the International Canary Islands Music Fes-
tival as part of the orchestra as well as a soloist. He was also invited as a soloist to the
International Festivals in Macao and in Saint-Ursanne, Switzerland.

Chamber music occupies a significant place in Sviatoslav Belonogov’s career; he was
a founding member of the Dei Birilli Trio with the clarinettist Pierluigi Bernard and the
pianist Sophia Unsworth. In the recent years Belonogov and the pianist and composer
Gustavo Diaz-Jerez formed a remarkable duet of viola or viola d’amore and piano.

The first studio recording made Sviatoslav in 1992 was Mourned by the Wind by
Giya Kancheli, a liturgy for viola and symphony orchestra with the Moscow State
Symphony Orchestra conducted by Fedor Glushchenko. Also Belonogov has been
recorded the albums of Russian composer Valeria Besedina and contemporary Spanish
composers Enrique Guimera and Gustavo Diaz-Jerez. In 2012, Sviatoslav took part
in the recording of a unique piece of music composed by a computer named Iamus.
In 2017, Belonogov and Diaz-Jerez created an original project of commissioned works
for viola d’amore and piano by contemporary Russian and Canarian composers. The
project has been released on CD. One of the tracks, In Whims of the Sea by Lydia
Kavina, is a fabulous ensemble of viola d’amore and the theremin, played personally
by the composer.

Georgi Majorski was born in Moscow. In 1989 he finished his piano studies with
Prof. Boris Berlin at the Gnessin Russian Academy of Music in Moscow. In 1995 Georgi
Majorski terminated his postgraduate studies and then worked with Prof. Vaja Chachava
at the Maimonides State Classical Academy in Moscow (until 1997) and taught piano
and piano accompaniment at the Gnessin State Musical College (from 1992 to 1998).

From 1988 to 1997 Georgi Majorski was a member of the Concert Department at
the Moscow State Philharmonic as a soloist, song accompanist and chamber musician.
During this time he gave many concerts in the former Soviet Union and performed in
the most important concert halls in Moscow and Saint Petersburg.

Since 1998 he lives in Germany. From 1999 to 2005 he was singing coach at Hoch-
schule fiir Musik und Theater Rostock. Since 2004 Georgi Majorski is a member of the
teaching staff at the Department of Singing at Hochschule flir Musik und Theater Hamburg.
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As a pianist he worked in master classes with such outstanding singers as Edda
Moser, Robert Holl, Margreet Honig, Angela Denoke and others. Since 2005 Georgi
Majorski worked as a musical director and a concertmaster at the Mozart Competition
in Hamburg.

In 2009, 2011 and 2014 he gave master classes at the Gnessin Russian Academy
of Music in Moscow.

Georgi Majorski is a prize winner of the international chamber music competition
Palma d’Oro in Finale Ligure and the piano competition Ibla Grand Prise. He gives
regularly concerts in many European countries and in the USA.

Natalia Zagorinskaya was born in Moscow. At the age of 7 she began to study
playing the piano at the Central Music School at the Moscow Conservatory where
she was taught by the outstanding musician, Professor Tatiana Nikolayeva. Then she
graduated from the Moscow State Tchaikovsky Conservatory (Vocal Department) and
completed a post-graduate course with Professor Vera Kudryavtseva.

In 1991 Natalia Zagorinskaya has been invited in the Moscow Musical Theatre
Helicon Opera under Dmitry Bertman and since that time she took part in most of its
productions. In 1998 she has got a National Theatre Award Golden Mask for Carmen’s
role in the opera of the same name by Georges Bizet. In 2006 she became the People’s
Artist of Russia. Her repertoire includes leading roles in operas The Marriage of Figaro
and Don Giovanni of Mozart, Queen of Spades and Eugene Onegin of Tchaikovsky,
Falstaff of Verdi, Rusalka of Dvorak, The Makropulos Affair of Janacek; Dialogues of the
Carmelites of Poulenc and many others. With the Helikon Opera she toured the USA,
England, Germany, Switzerland, Denmark, France, Spain and Lebanon.

Natalia Zagorinskaya also performs as the chamber singer, she is well known
for her interpretations of music of the 20th and 21st centuries. She performed all
vocal cycles by Edison Denisov as well as music by Luigi Nono, Luigi Dallapiccola,
Gyorgy Kurtag, Alban Berg, Jean Barraqué, Pierre Boulez, Alexander Zemlinsky, Franz
Schreker, Niccolo Castiglioni. She has collaborated with such musicians as Edison
Denisov, Gennady Rozhdestvensky, Alexander Bakhchiyev, Vitaly Katayev, Vladimir
Ponkin, Vladimir Spivakov, Teodor Currentzis, Reynbert de Leeuw, Giinther Herbig,

Friedrich Cerha, Peter Etwosch, Gyorgy Kurtdg, Heinz Holliger, Peter Rundel, Thomas
Eyds, Olivier Cuande, Emilio Pomarico and also with ensembles of contemporary
music: Ensemble intercontemporain (Paris), Asko Schonberg (Amsterdam), MusikFabrik
(Cologne), Die Reihe (Vienna), Klangforum (Vienna), UMZE Chamber Ensemble (Buda-
pest), Remix Ensemble casa da Musica (Porto), Contrechamps (Geneva), Nieuw Ensemble
(Amsterdam), Le Nouvel Ensemble Moderne (Montreal), Birmingham Contemporary
Music Group. She took part in many international festivals among which are Festival
d’Automne a Paris, Mozartwoche, Aldeburgh Festival of Music and the Arts, Edinburgh
Festival, Festival Internacional de Santander, Manifeste, Festival International de Colmar,
Salzburg Festival, Lucerne Festival, etc.

Natalia Zagorinskaya has performed at many prestigious venues across the world,
including the Grand Hall of the Moscow Conservatory, Carnegie Hall (New York), Grand
Opera (Paris), Konzerthaus and Musikverein (Vienna), Concertgebouw and Muziekge-
bouw (Amsterdam), Victoria Hall (Geneva), Mozarteum (Salzburg), etc.
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Horannec Bpamc
Conara 11 anbra 1 doprenuano N2 1 ¢a munop, cou. 120
1 L Allegroappassionato . . . . . . .. ..ottt
2 II.Andanteun pocoAdagio .. ... ... ... ... ... ...
3 IIL Allegretto grazioso . . . . . . . o v v vttt
4 IV.Vivace. . . . . L e
Cownara 1151 anbra u hoprennano N2 2 Mu-6emoib Maskop, cod. 120
5 LAllegroamabile . . . . . ... ... .. .. ..
6 IL. Allegro appassionato - Sostenuto . . . . . ... ... ... ........
7  III. Andante con moto — Allegro — Pit tranquillo. . . . . .. ... ......
IlBa HareBa JijIs1 rosioca, anbra u hoprenuaHo, coy. 91
8 L Gestillte Sehnsucht («Ymuxwas mocka») Cn. ®. PIokkepra. . . . . . . . ..
9 1L Geistliches Wiegenlied («Konst6envHas bozopoduypl»)

Cn.Jlome e Beru, mmep. . Taitbennst . . . . . . v v v v v i i e e e e

O61ee BpeMs: 56.24
CasrociaB benoHoros, ansm
Teopruit Maitopckuit, popmenuao

Haranbst 3aropmHckasi, conpato (8, 9)

3amuch 1993 rona.
3Bykopexuccep - [1éTp Konapammua

Johannes Brahms

Sonata for viola and piano No. 1 in F minor, Op. 120

1 L Allegroappassionato . . . . . . . ..o v it i it i e
2 Il.AndanteunpocoAdagio . . ........ .. ...
3 L Allegretto grazioso . . . . . . . .o v vttt it e
4 IV.Vivace. . . . . .. e
Sonata for viola and piano No. 2 in E flat major, Op. 120

5 ILAllegroamabile . . . . ... ... ... .. ..
6 II. Allegro appassionato —Sostenuto . . . . ... ... ............
7  III. Andante con moto — Allegro — Pit tranquillo. . . . . . ... ... ....
Two Songs for voice, viola and piano, Op. 91

8 I Gestillte Sehnsucht (words by Friedrich Riickert) . . . . .. ... ......
9 1L Geistliches Wiegenlied (words by Emanuel Geibel after Lope de Vega). . .

Total time: 56.24
Sviatoslav Belonogov, viola
Georgi Majorski, piano

Natalia Zagorinskaya, soprano (8, 9)

Recorded in 1993.
Sound engineer - Pyotr Kondrashin
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