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«He My3bIKM HaJI0 HaM, He CJIOB, He MaJUTpPBbI X He peslia...
MBIC/IM KMBBIE TTOfaliTe, JKUBYIO Gecealy C II0LbMU BeUTe,
KaKoii GbI CIOJKeT BbI HM M36pasm [jis Gecensl...»

W3 mucema M.IT. Mycoprckoro B.B. CracoBy

«[Tuanucm Mycopeckuii b1 He MOJILKO NePEOKIACCHLLL, HO U 8PS0 U ycmynan
Py6uHwmetiHy» — TaK OT3bIBAJICSI O MMAHKUCTUIECKOM JAaPOBaHUY KOMITO3UTOPA
OJIMH 13 COBPEMEeHHMKOB. bynyun caMmOy4KoJi, OH JMILIb B JeTCTBE 3aHUMAaJICS
C MOCKOBCKVM I1€JJarorom «(uiabI0BCKOI» mIKosbl A. ['epke. Ero TpaHckpumnmm
COGCTBEHHOIT My3BIKY (HAIIpUMep, KOJIOKOIBHOTO 3BOHA U3 onepsl «bopuc I0dy-
HO06») IPOVI3BOAV/IM B @BTOPCKOM MCIIOJTHEHUM eltle 6ombinii 3G deKT, Hexxenn
B Tearpe. SIpkuit nmpumep nuaHusma Mycoprckoro — QoprenuaHHasi MapTus
B pOMaHcax U IMeCHSX, KOTopasl, KaK IPaBWIO, BBIXOOUT 38 PaMKM aKKOMIa-
HEMEeHTa M CTaHOBUTCSI HOCUTeNIeM 00pa3HO-APaMaTUIeCcKoil BbIPasUTeNbHO-
ctu. Cam Mycoprckuit Hepejko aKKOMIIaHMPOBaJI IIeBLAM U B IOC/IeHNE TOAbI
SKM3HU, 10 cnoBaM . JIeoHOBOIA, «dogen uckyccmeo akkomnavemenma 0o maxoti
cmeneHu XyooxecmeeHH020 cogepuleHcmada, 0o moti 6upmyo3HoCcmu, 0 KOmMopuix 0o
Hez0 He umen npedcmasneHust Hu 00UH MY3bIKaHM, 8bICMYNAGUIULI HA KOHYEPMHOL
acmpade».

3acry>keHHast TONYISIPHOCTb «KapmuHoK ¢ 8blcmagku» HEeBOJIBHO 3aTMMIA
OCTaJIbHYIO YacTh GOpTENnMaHHOro TBOpYecTBa MyCOPICKoOro, a Beib OH 06pa-
11aJICSI K HeMY Ha BceM IPOTSIKeHMM KOMIT03UTOPCKOoro myTu. VimeHHo dopre-
MMaHHas My3bIKa M03BOJSIET MPOCIENUTh [MTyOOKYIO 9BOMIOLMIO er0 KPaTKoro,
HO He0ObIUaifHO HACBIIIEHHOTO TBOPYECKOTO MYTH.

[Monbka «[lodnpanopujuk» — camoe paHHee U3 COXPaHMBIIUXCS IPOV3Beie-
HMII KOMIIO3UTOPA, COYMHEHHOe B 13-1eTHeM Bo3pacTe (B TO BpeMsl OH Havall
yuntbes B LlIKose reapieiickux NOAMPanopuykoB). HackombKo My60Ko OTIn-
Yyye MEeX/Y 9TOV CalIOHHOM «6e3qeNyIIKoi» 1 CIefyIoleit Mbecoit — «Souvenir
d’enfance» («BocnomuHaHue demcmea»), HallVICAHHON TISITh JIET CITyCTsI, KOTJa
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Mycoprckuii, ellle He OTKa3aBIIMCh OT BOEHHOJ Kapbepsl, yske BOIIeT B Kpyr
npyseii A. Jlaprombprekoro 1 M. Banakupesa. Mycoprckuii CTpeMmiICsl CO30aTh
MpOrpaMMHYIO 3BYKOBYIO KapTMHY, OCHOBBIBAsICb Ha XapaKT€PHOM HapOIHO-
1eceHHOM TeMaTu3Me.

Coumnenne Ckepuo no-mzue3 muHOp (1858) m opkecrpoBoro Ckepiio
Cu-6eMosbp Makop OTHOCUTCS K Hayalay CePbe3HBIX MY3bIKalbHBIX 3aHITUI
1oHoro Mycoprckoro ¢ BanakupeBbiM. CKepI[O0 JODKHO ObIJIO BOWTH B He3a-
BepIeHHYIO COHATy Iyis1 (QOopTeNnnaHo B uyeTbipe Pyku. IIo opurnHasbHOCTU
MYy3bIKaJIbHOTO MaTepuasa 9TO 3peyioe, CaMOCTOSITe/IbHOEe IPOU3BefieHNe, ero
(akrypa HeceT B ce6e YepThI OAIMHHONM «OPKeCTPOBOCTH» (MO3Ke caM Mycopr-
CKMI1 CO3/1a7T OPKECTPOBYIO peJJaKLIMIO IbeChl, IIOCBITUB ee A. Boponuny).

Eie 6osee camoObITHO «Intermezzo in modo classico» («<HMumepmeyyo 8 knac-
cuueckom pode»), 3aKoHUeHHOe B 1862 T. 1 dakTHuecky 3aBepuiaoliee «yqeHu-
yecKuit» nepno Mycoprckoro. 3ak/ioueHHasi B paMKM «K/Iaccuyeckoii» Gopmel,
9Ta Ibeca BbIPaKaeT IMOJJIMHHBINA HAIMOHATbHO-3IMYECKUI JyX, KOTOPBIi
103yKe PacKpoeTcsl B XOPOBBIX CLieHaX onep 1 GpuHane «KapmuHoK ¢ 8bICMasKku».

IIBe pasHOXapaKTepHbIe Mbechl ObUTM HamcaHbl B 1859 r. «Veonku» (¢ mof-
3aronoBKoM «Kinder-Scherzo») IOMKHBL GbUIM OTKPBIBATH IPEIIONAraBIIniics
umkn «Jemckue uepwl» — nepBoe obpaujeHue Mycoprckoro K TeMe JIeTCTBa.
«Impromtu passionne» (CTpacTHbBI! KCIPOMT C IO[3aroyIoBKOM «Bocnomuma-
Hue o Benbmose u JIiobe no pomany A. Tepyena “Kmo sunoeam”») — oTpaxxeHue
pomMaHTMyeckoro yyBcrBa K Hagesxze IlerpoBHe OMOUMHUHOIM, IPYTY U LIeHU-
TeJI0 IPou3BeneHnii Mycoprckoro, KOTOPbIi MOCBSITWII €if MHOTO BI,OXHOBEH-
HBIX CTPaHMII.

«JleTckyl0» TeMy IpOAO/DKAeT MUHULVKI «M3 eocnomuHanuii demcmea»
U3 OBYX ITheC, 3aKOHUeHHbI B 1865 . [I0BOIOM K €ro COUMHEHUI0 TOCTYKIIa
CcMepTh MaTepy KOMIo3uTopa. [Iy6oKas yrparta BbI3Basa JkeJlaHue 3areqyaTieTb
B My3bIKe BOCIIOMMHAHUSI 0 6e33a60THOI Xu3HM B porHoM Kapese. Mycopr-
CKUII B 9TUX Ibecax 3alleyaTyien MUp, CJIOBHO YBUIEHHBIN IMazaMyu peGeHKa

(oco6eHHO MHTepecHa BTOpasl, He3aKOHUEHHas Ibeca — «[lepgoe Hakasaue»
C II0J13arOJIOBKOM «HsHs 3anupaem MeHst 8 MeMHYI0 KOMHAMY»).

B 5TOM 3Ke Tomy GbLIM HAIMCAHBI ellle 1Be Ibeckl. [lepBas — «/Iyma» — GblIa
HaIucaHa Ha TeMy, COUMHeHHYI0 BsiueciaBoM JIOTMHOBBIM, ¥ TIOCBSIIIEHA TOBA-
pUIY KOMIO3UTOPA MO «KOMMYHe», B KOTOPOi OH 3K, NOAaBUINCh YBIIe-
yeHuio upesimu Yepusimesckoro. Kanpuuuno «IlanyHes» HalmmMcaHO Ha TeMy
JI. Teiipena (yueHuka bBamakupeBa, POICTBEHHMKA 3HAMEHMUTOTO PYCCKOTO
anmupana) v nocssinieHo H.IT. OnounHuHOI.

[Tbeca «Illges» (AaBTOPCKUII MOA3aronoBoK «CkepyuHo») Obla 3aKOHUEHA
B 1871 r., B mepuox paboThl HaJ LUKIOM «/emckas» ¥ BTOPOW pemakiiyeit
«Bopuca I'odyHoea». «Illées» TOCBSIILIEHA M3BECTHOMY MOCKOBCKOMY IMAaHUCTY
" JupusKepy, ocHoBaresnto punapmonmnyeckoro yumaniia IT.A. [lloctakoBCKOMY.
OcHOBaHHAsl Ha HEMpPepBIBHON «XKypuamiein» (urypanum, oHa OTINYAETCS
SIPKMMM KOJIOPUCTUYECKMMY HaXOLKaMMU.

Crnepytoniyie mbechl ObUM HamucaHbl MycOPrcKMM B IIOCTI€IHME TOAbI
SKU3HU. [IBe Tei3akHbIX 3apucoBKu («Ha FOxcHom 6Gepezy Kpwvima» v «Bau3
FOxcHoz0 Gepeza Kpbvima», 1879-1880) counHeHbI MOC/Ie BO3BPAIIEHMUST U3 KOH-
LlepTHOI noe3nku no tory Poccun nu Manopoceun ¢ nesuiieii [1.M. JIeoHOBOI,
C KOTOPOJT KOMITO3UTOD paboTas B MOCaesHMe rofbl. Mycoprckuii 61 ITy60Ko
BIIeYaT/IeH KPhIMCKMMM Kpacotamu («Om Batidap u YépHozo mops uyme He cns-
mui c yma»).

B 1880 r. Takske 6buTH 3aKOHUEHBI «Une larme» («Cresar), «Meditation» («Pa3-
dymbe» C 110,3aro/I0BKOM «/Iucmok u3 ansbomar) v «B depesrex. [locnenHss rbeca,
MOCBSILIIEHHAsI 3aMeYaTe/IbHOMY aKTepy, IMTepaTopy U pacckazumky 1.0. Top6y-
HOBY, BbIZIe/IsIeTCs1 Ha GOoHe ABYX IMPUUYECKMX MUHMATIOP CBOMM HaIMOHA/IbHO-
>KQHPOBBIM ¥ B TO 3Ke BpeMsl KOHIIePTHBIM XapaKTepoM. «B depesHe» CTPOUTCS
Kak psif CBOOOIHBIX BapyualMii Ha TeMy B HADOZHOM Iyxe, IT0-CBOEMY OTpa-
Kasl aKTepckoe fapoBaHue I'opGyHOBa — co3JaTesnsl SIPKUX ObITOBBIX 06Pa30B
Ha clieHe AjleKCcaHIpMHCKOTO TeaTpa.



[IporpaMMmy AMcKa JOTOMHSIOT ABe aBTOPCKME TPAHCKPUITLIMY GParMeHTOB
13 omnepsl «CopouUHCKas APMApPKa», OCYLeCTBIEHHbIE B IOCIENHNI TOJ, KU3HU
KOMIIO3UTOPA.

Beiparommiicss nmuaHucT, KoMmmnosutop u neparor Camymn EBreHbeBuu
@eitH6epr 6bUT aBTOPOM MHOKECTBA (POPTENMMAHHBIX TPAHCKPUIILINIA, CPEmy
KOTOPBIX BbIZIEJISIIOTCS TTepesioskeHusI ByX rmeced Mycoprckoro («[lo-Had JoHom
cad ysemem» u «CepeHada» u3 «IleceH u nasicok cmepmuy). [Iry60KO TIOHMMAB-
1Mt cyTh TBOpYecTBa Mycoprckoro, ®eifH6epr pacKpblil B CBOEM IT€PeIOKeHUNI
Tparmveckyo cyTb «CepeHads», 0OHaKast MO, MHUMOM «060JIbCTUTETIbHOCTHIO»
MY3BIKM 3aCTBIBIINIA XOJIO, CMEPTH.

ITrecb Mycoprckoro 3By4yaT B MCIOTHEHUM BeIYLIVX POCCUNCKUX TTUAHMU-
croB KoHIa XX Beka Bukropum IloctHukoBoit u AnexkcaHppa baxumesa. Psp
mbec 6bUT 3aMMCcaH TeHMaabHOM MMAHMCTKON [epBOii MOJOBMHBI MPOILIOTO
cronetust Mapueii I0guuoii. [IBe mpecs! 3anycanbl B 2016-2017 rT. MonogpiMu
VCIIOJTHUTENSIMH, JIaypeaTaMi MPeCTVKHBIX MEXAYHAPOLHBIX KOHKYpcoB Enmu-
3aBeToii MasanoBoit u Cepreem KacrpoBbIM.

Bopuc Myxkoceit
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“What we need is not music, not words, not a palette and not a chisel...
give us fresh ideas, give us a lively conversation with people,

whatever story you would choose for the conversation...”

From Modest Mussorgsky’s letter to Vladimir Stasov

“Mussorgsky was not only a first-class pianist, but also hardly inferior to Rubin-
stein”, one of the composer’s contemporaries spoke of his pianistic gift.

Being a self-taught pianist, he only took lessons from Anton Gerke, a Mos-
cow teacher of the Field school, when he was a child. His transcriptions of his
own music (for instance, the chime from the opera Boris Godunov) were more
impressive when they were played by the composer than when they were
performed at theatre. The piano parts in his romances and songs are graphic
examples of Mussorgsky’s pianism — as a rule, they go beyond the accompani-
ment and become bearers of imagery and dramatic expressiveness. Mussorgsky
often accompanied singers, and in his last years, according to contralto Darya
Leonova, “brought the art of accompaniment to a degree of artistic perfection and
virtuosity, which no musician performing onstage had a notion about”.

The well-earned popularity of the Pictures at an Exhibition unintention-
ally eclipsed the rest of Mussorgsky’s piano works although he wrote for piano
throughout his creative career. It is piano music that allows of retracing a deep
evolution of his short yet extremely eventful artistic life.

The Porte-enseigne Polka is the earliest of the composer’s surviving pieces
written when he was 13 years old (he had recently entered the Cadet School
of the Guards). Hear the difference between this parlour “trinket” and the next
piece — Souvenir d’enfance (Souvenir of Childhood) written five years later when
Mussorgsky, still pursuing a military career, was already in the circle of friends
of Alexander Dargomyzhsky and Mily Balakirev. Mussorgsky aspired to create
a programme sound picture relying on a typical folk song thematic invention.

The making of the Scherzo in C sharp minor (1858) and orchestral Scherzo

in B flat major dates back to the time when the young Mussorgsky began to take
serious music lessons from Balakirev. The first of the scherzos was supposed
to be a part of an unfinished sonata for piano four hands. In terms of originality
of musical material, it is a mature and self-reliant piece. Its texture carries traits
of genuine “orchestra-ness” (Mussorgsky subsequently made an orchestral ver-
sion of the piece and dedicated it to Alexander Borodin).

The Intermezzo in modo classico (Intermezzo in the Classic Style) finished
in 1862 is even more original and actually concludes Mussorgsky’s “pupil”
period. Enclosed in the frame of a “classic” form, the piece expresses a true
national epic spirit, which will be later developed in the choral scenes of the
operas and the finale of the Pictures at an Exhibition.

In 1859, he wrote two diverse pieces. The Children’s Games: Corners (sub-
titled “Kinder-Scherzo”) were supposed to open the intended cycle Children’s
Games, Mussorgsky’s first reference to the theme of childhood. The Impromtu
passionne (Passionate Impromptu subtitled “Recollection of Beltov and Lyuba
from A. Herzen’s novel “Who Is to Blame?”) was a reflection of the composer’s
romantic feeling for Nadezhda Opochinina, a friend and connoisseur of Mus-
sorgsky’s works, to whom he dedicated many inspired pages.

The minicycle From Memories of Childhood finished in 1865 continued
the “children’s” theme. The passing of the composer’s mother prompted
the piece. That bereavement aroused a desire to capture the memories of a care-
free life in his native Karevo. Mussorgsky depicted a world as though it was seen
with a child’s eyes (the second, unfinished piece “The First Punishment” sub-
titled “The nanny locks me in a dark room” is particularly interesting).

In the same year he wrote two pieces. The Réverie was based on the theme
written by Vyacheslav Loginov, and dedicated to the composer’s mate from
the “commune” where he lived tempted by Chernyshevsky’s ideas. La Capricieuse
on a theme by L. Geiden, one of Balakirev’s pupils and a relative of the famous
Russian admiral Login Geiden, was dedicated to Nadezhda Opochinina.
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The Seamstress (subtitled by the composer “Scherzino”) was finished
in 1871, when Mussorgsky worked on the cycle The Nursery and second edi-
tion of Boris Godunov. The Seamstress was dedicated to Pyotr Shostakovsky,
a renowned Moscow pianist and conductor, and founder of the philharmonic
college. Based on a continuously “purling” figuration, it is notable for its expres-
sive coloristic finds.

The next pieces were written during the last years of Mussorgsky’s life. Two
landscape sketches (On the Southern Shore of the Crimea and Near the Southern
Shore of the Crimea, 1879-1880) were composed after the composer returned
from a concert tour of the south of Russia and Little Rus where he performed
with singer Darya Leonova, who the composer collaborated with during his
last years. Mussorgsky was deeply impressed with the charms of the Crimea (“I
nearly went nuts about Baidary and the Black Sea”).

Also in 1880, he finished Une larme (A Tear), Méditation (subtitled “Album
leaf”) and Au Village (In the Village). The last one, dedicated to the remarkable
actor, literary man and storyteller Ivan Gorbunov, stands out against the back-
ground of the other two lyric miniatures because of its national genre and, at the
same time, concerto nature. Au Village is built as a series of free variations on
the theme in the folk style, reflecting Gorbunov’s acting talent in its own way —
he was known for his genre characters played on the stage of the Alexandrinsky
Theatre.

The programme of the album is supplemented with the composer’s two
transcriptions from the opera The Fair at Sorochyntsi made in the last year of his
life.

The outstanding pianist, composer and educator Samuil Feinberg was an
author of numerous piano transcriptions, among which the arrangements
of two Mussorgsky’s songs — A Garden Blooms by the Don and Serenade from
Songs and Dances of Death - are particularly notable. Feinberg, who had an

in-depth understanding of Mussorgsky’s music, revealed the tragic essence
of Serenade in his arrangement exposing the stiff cold of death beneath illusory
“seductiveness” of the music.

Mussorgsky’s pieces are performed by Viktoria Postnikova and Alexander
Bakhchiev, two leading Russian pianists of the late 20th century. Some of the
pieces were recorded by Maria Yudina, a great pianist of the former half of the
previous century. Two pieces were recorded in 2016 and 2017 by young per-
formers and prize-winners of international competitions Elizaveta Mazalova
and Sergei Kasprov.

Boris Mukosey
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Mopect Mycoprckuii
ITsecs! pu1st poprenuaHo

1 Porte-enseigne polka (ionbka «Ilogmpanopmmk»), 1852 r.. . . . . . .. 3.10
2 Souvenir d’enfance («<BocmomuHaHue getcTBa»), 1857 .. . . . . .. .. 4.30
3 Ckepuo mo-gme3 MUHOp, 1858 T. . . . . .. . . ... Lo L. 4.56
4 «Yronmku» (ckepio), N2 1 n3 nukia «leTckue urpoi», 1859r. . . . . . . 2.38
5 Impromtu passionné («<Bocriomunanue o benbrose u JIio6e»), 1859 . . 3.03
6 Intermezzo in modo classico, 1862r. . . .. ... ... ... ... ... 4.50
7  «HsHsa u s1», N2 1 «/3 BocrTOMMHaHuit geTcTBa», 1865T.. . . . . . . . . 1.53
8 «IlepBoe Haka3aHMe», N? 2 «/3 BocrioMMHaHMi1 feTcTBay», 1865 . . . . 1.32
9 «Dymar, 1865 T.. . . . o e 4.45
10 La Capricieuse («lLlamyHbst»), 1865 r. 2.40
11 «IIBesi» (ckepuMHO), 1871 . . . . . . . .. oo L 2.20
12 «Ha 1oskaom 6epery Kpeima» («I'xypcyd y Ato-/lara. FOpcyad.

W3 myTeBbIX 3aMeTOK»), 1879 T.. . . . . . .. ... ... L 4.39
13 Unelarme («Cre3a»), 1880T. . . . . . . . . ... it 3.05
14 Meditation. Feuillet d’album («Pa3mymbe. JIncTok 13 ampbomar), 1880 r. 4.30
15 «B mepeBHe» (3kcmpoMmT), cou. 1880T. . . . . . ... ... 3.48
16 «bnus rokHOTO 6Gepera Kppima. baitmapbi» (karpuuuno), 1880T. . . . . 3.04
Tpanckpuniym M. Mycoprckoro u3 ornepsl «CopounHckas spmapka», 1880 .
17 SIPMapOYHAS CLIEHA . « - « « ¢ v v v e e e e e e e e e e e e e e e e e e 4.45
18 TOmaK BECEBIX TTAPOOKOB . « « v v v v v v v e et e e e e e e e e s 1.40
BONUS
Mogect Mycoprckuii - Camymin @eita6epr
19 Cepenapa u3 umkia «IIecHu U NASACKU CMEPMU» . . . . « o o o o o o o . . 5.35

O611ee Bpemsi:

Buxkropus I[ToctHukoBa (1, 2, 5, 7-8)
Mapwus IOguna (9, 13, 14)

Anekcaupap Baxunes (4, 6, 10-12, 15-18)
EnmsaBera Ma3sasosa (3)

Cepreii Kacripos (19)

3ammcen: 1982 1. (1, 2, 5, 7-8), 4 centsabpst 1949. (9, 13, 14), 1971 1. (4, 6, 10-12,
14-18), 2016 1. (3), 2017 1. (19)

3ByKkopeskuccepsl: . Benpunues (1, 2,4-8, 10-12, 14-18), I. Katynuna (3),

M. Criacckuii (19)

PemacTepuHr —

Pepaxtop — H. Ctopuak

Iu3zaiin — Y. KpiokoB
Iepesop — H. Ky3HeroB
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Modest Mussorgsky
Piano Pieces

1 Porte-enseigne polka, 1852 . . . . . . . . ... ... .. 3.10
2 Souvenir d’enfance, 1857. . . . . . . . ... e 4.30
3 Scherzoin C sharpminor, 1858. . . . . . . ... ... ... ... ..., 4.56
4 Corners (scherzo), No. 1 from Children’s Games, 1859 . . . . . ... .. 2.38
5 Impromtu passionné (Recollection of Beltov and Lyuba), 1859. . . . . . . 3.03
6 Intermezzo in modo classico, 1862. . . . . . . ... ... ... ... .. 4.50
7  Nanny and I, No. 1 from Memories of Childhood, 1865 . . . . . ... .. 1.53
8  The First Punishment, No. 2 from Memories of Childhood, 1865 . . . . . 1.32
9 Réverie, 1865 . . . . . . e e 4.45
10 La Capricieuse, 1865 . . . . . . . . . . . e 2.40
11 The Seamstress (scherzino), 1871. . . . . . .. .. ... ... ... ... 2.20
12 On the Southern Shore of the Crimea

(Gurzuf at Ayu-Dag. Yursuf. From Travel Notes), 1879. . . . . . ... .. 4.39
13 Unelarme, 1880 . . . . . . . . . . i i i i it e e e e 3.05
14 Meéditation. Feuillet d’album,1880 . . . . . .. .. ... ... ...... 4.30
15 Inthe Village (impromptu), 1880 . . . . . . .. .. . ... ... ... .. 3.48
16 Near the Southern Shore of the Crimea. Baidary (capriccio), 1880 . . . . 3.04
Transcriptions by M. Mussorgsky from the opera The Fair at Sorochyntsi, 1880
17 FairScene. . . . . . . . o i e 4.45
18 GopakoftheMerryLads . . ... ... ... ... ... ..., 1.40
BONUS
Modest Mussorgsky — Samuil Feinberg
19 Serenade from the cycle Songs and Dances of Death . . . . .. ... .. 5.35

Total time:

Viktoria Postnikova (1, 2, 5, 7-8)

Maria Yudina (9, 13, 14)

Alexander Bakhchiev (4, 6, 10-12, 15-18)
Elizaveta Mazalova (3)

Sergei Kasprov (19)

Recorded in 1982 (1, 2, 5, 7-8), on September 4, 1949 (9, 13, 14), 1971 (4, 6,
10-12, 14-18), 2016 (3), 2017 (19).

Sound engineers: 1. Veprintsev (1, 2, 4-8, 10-12, 14-18), G. Katunina (3),
M. Spassky (19)

Remastering —

Editor — N. Storchak
Design - I. Kryukov
Translation — N. Kuznetsov
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