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IOmutpuii Bopucosuu KabaneBckuit — BbIIAIOMINIACS KOMIIO3UTOP, ITearor-
MIPOCBETUTEIb, MIMAHUCT Y OUPVKEDP, MY3bIKaIbHBIN MBICIUTENb, OOLECTBEH-
HBII1 fiesiTellb, CO3LATeb KOHLIEIIVY MY3bIKaTbHO-3CTETYECKOTO BOCTIMTAHMS
IleTeil U IOHOIIECTBA, CTPACTHBIN MPOMAaraHAMCT MUPOBOTO KIACCUUECKOTO My-
3bIKAJILHOTO HAC/IeIMsl, ChIIPABILMI OTPOMHYIO POJib B GOPMUPOBAHMUM XYIOKE-
CTBEHHOTO IIPOCTPAHCTBA OTEUECTBEHHO Ky/lbTyphl. Ero akTMBHAS XM3HEHHAs!
¥ TBOpYECKAs O3S HeM3MEHHO BbI3bIBaJIa MHTEPEC U NIPU3HAHNE HE TOITHKO
B Poccuu, HO 1 ganeko 3a ee py6exkaMu, UTO ITO3BOJISIET TOBOPUTDb O 3HAYUTEb-
HOM BKJIaZle MacTepa B MMPOBYIO XY[IOKeCTBEHHYIO Ky/IbTypy B [eIoM. TBopue-
cKkoe Hacegue Kab6ameBCKOro — 3T0 OTPOMHbIN XyAOKEeCTBEHHbI MUD, KOTOPBIi
IUTSI HALlIMX COBPEMEHHVMKOB MOXET CIY)KUTh 00paslioM CamMopeanu3alyy Xy-
JIO’KHMKA, BOTIIOIABILETO CBOY ATUYECKME U ICTETUUECKME U easTbl.

Kommosutopckoe Hacienye Ka6ameBCKOro upe3BbIYAfHO OOIIMPHO: MATb
orep, 6ajer, orepeTTa, TPMHAAIATD CUMPOHMYECKMX TIPOU3BEEHNM, CeMb UH-
CTPYMEHTaJIbHbIX KOHIIEPTOB, IIECTh OPATOPMIA ¥ KaHTAT, GOJIbILIOE KOMNYECTBO
KaMepHbIX MPOM3BENEHN, MHOTOUMCIeHHbIe (QOpTenuMaHHble TPOU3BEAEHMS
KaK JJIs1 IeTeil 1 I0HOIIEeCTBA, TaK U AJIS1 COCTOSIBIIMXCSI My3bIKAHTOB, 6osee cTa
TeceH, BOKaJIbHbIe LIMKIIbI, My3bIKa K T€ATPAIbHBIM U PAJMOIIOCTAHOBKAM, a TaK-
5Ke My3bIKa K IecsITU KuHOoGbmiabMaM. [Ipy 3TOM yke B CaMbIX paHHUX MPOU3Be-
neHusix Kab6aeBcKOro SIBHO BUIHbI BasKHeIIIIMe YepThl ero IMUHOCTU — [TyOMHa
¥ OCTPOTA TBOPYECKOTO BOCIIPUSITHSI, IyBCTBO OPraHMIECKOI Hepa3pbIBHO CBSI-
311 C OKPY>KaloLleli ero JXKU3HbIO.

3amycaHHbIe Ha IpefJjiaraeMoM BallleMy BHMMAaHUIO KOMITJIEKTE IMCKOB CO-
YMHEHMs] OXBaThIBAIOT IIPAKTMUECKY BeCh )XM3HEHHBII1 Y TBOPUECKUIT AMana3oH
KOMITO3UTOpa — OT nepBoro omyca 1o 101 (Bcero y kommno3sutopa 103 omyca).

CounHeHus1, o603HaueHHble ormycamu N2 1 u N2 2, He GbUTM HarieyaTaHbl
MIpY XM3HM aBTOpA M COXPaHMINCh B PYKOMMCHOM Bume. dto Tpu npentoduu
st poprenuano u Yemsipe menoduu Ijisi BUONOHYEn U ¢dopTenmnaHo. B Tpex
npenodusx (koHerr, 1925 r.) mpocTyraeT «CKpSIGMHCKast IMHMsSI», KOTOPas, KaK M-



cajl B CBOMX BOCIIOMMHaHMsSIX cam KabaneBckuii, paccMaTpuBagach UM CaMUM
KaK IoIpaskaTeJbCTBO 1 BIIOCECTBMY YIIUIA B INTy61HY ero TBopuecTtBa. Ho ceit-
Yac 3TV Ipenoauy (B KOTOPBIX SIBHO MPOSIBJISIETCS] OCTPOE OLIyIIeHMe Tparnde-
CKMX COObITUIT 1920-X IT., MOTPEGHOCTh MX MOCTUYL U TIOHSTH) HOOABIISIOT
BaXHBIN IITPUX K MOPTpeTy KabaneBckoro Toro BpeMeHu, KOTOPbIii IPUIAET I10-
C/IeYIOLIVIM €r0 COYMHEeHMIM 0c0b0e 3HaUeHue.

Pykomuch, 0603HaueHHas Kak «Jemsipe menoduu ons 8U0JIOHYeNU U opme-
nuaHo», GaKTUYECKY COIEPKUT TOTBKO ABE 3aKOHYEHHbIe Meoaun. B Hux naput
MUP YOVBUTETBHO MPOCBETIEHHBIA, KaK GYATO BHIGETEHHBIN CYPOBBIM BpeMe-
HeM. Mysbika «Menoduti», MOAUePKHYTO MHOTOTOJIOCHAST, CTPEMUTCS K ypaBHOBE-
II€HHOCTH, MyAPOMY ITOKOIO ¥ K IOMODY B ITPOTUBOBEC MSATEXHBIM «[Ipentoousm».
HesaBepIeHHOCTDb LIMK/IA BbI3BIBAET OUEBUIHOE COXAJIEHME.

3HAUMTEIbHBI MHTEpeC MPEeNCTaB/SIOT «/8a CMuxomeopeHuss Ha CMuxu
A. Bnoka», HamcaHHble, Kak 0603Ha4eHO B pyKormcu, B MockBe B mapTe 1927 r.
[TepBoii MCTIOMHUTEIBHULIEH 3TOTO, KaK, BIIPOUEM, ¥ MHOTHMX JPYTMX BOKAJIbHBIX
counHenmit KabaneBckoro Toro repuona, 6suta ero cecrpa Enena Kabanesckast,
o6/1aaBiIas MPeKpacHbIM TOJIOCOM M MMeBIIAs CrelUMalbHOe BOKaIbHOE 06pa-
30BaHMe. B TBopuecTBe BiioKa ero COBpeMEeHHMKM BULEM TTOMBITKMA COeIMHUTD
HeCcoeIMHMMOE — TIPOIaJIbHbIe MHTOHALIMM YXOfsIeil Poccun u 6ecrionagHblii
macoc pesomonyn. Bei6op KabaneBckoro BecbMa MHTEpeceH — ob6a pomanca
06beqMHsIET TeMa CHOB, B HMX 3aMeyaTe/IbHO COYeTaHue OMATOHUKMA U XPOMAaTH-
YeCKO¥ TOHAJIbHOCTH, B TapMOHMM ¥ MEJIOAUM TOMVHMPYET TOHYaIIee SKMBOIINC-
HO€e Hayaso, CJI0OKHOCTb ¥ BUTMEBATOCTb, YIUBUTEIbHOE TeMGPOBOe 6OraTCTBO.
DTOT OIyC MOXKHO Ha3BaTh 06PA310M MPOLIATBHOIO PYCCKOTO MMITPECCMOHM3MA.

3areM TBOPYECTBO KOMIIO3UTOpA MpUOOpEeTaeT HOBbIe UepThl. Beien 3a Taku-
MM CUMGbOHNYECKUMU TPOU3BEIeHMIMY Kak «[1oama 60pb0bi» v [lepas cumorus
KabaneBCckuit COUMHMIT OIHO U3 CBOMX JIy4LIMX MpousBenenuit 1930-x rr. — Bmo-
pyro cumonur 1o MuHOp, cod. 19 (1934 r.). Hapsimy ¢ coxpaHeHMeM xapakTep-
HBIX OJISI €r0 KOMITIO3MTOPCKOTO IIOYepKa 4YepT — 3aAYIIEeBHOCTU M MCKPEHHOCTU



BBICKa3bIBaHMsI, CBETIIOTO MUPOOIIYIIEHNS, YCTPEMJIEHHOCTU K KpacoTte u 1o6py,
B My3bIKe 3TOTO MPOMU3BEIeHMsI, OKPAIIeHHOTO YepTamy aBTOOMOrpaduMuHOCTH,
SIBCTBEHHO IPOCTYIIAeT MOTPEGHOCTh B aKTMBHOM IEMCTBUM, YCTPEMJIEHHOCTh
BIepe[, TaTeTHKa ¥ B3BOTHOBAHHOCTh. OCOGEHHO SIPKO 3TO 3BYUYMT B [IEPBOI YaCTH
cumonnm (Allegro). Bo BTopoit yactu (Andante) rocriofCcTBYeT IMPUUECKOe Hava-
JI0. DTa YacTh — 06pa3 Poccui ¢ ee 6eckpaitHMMM TPOCTOPAMU U BeIMYaBOI KPaco-
Toii. B dhuHase uapsrt cmex 1 Becenbe. YyBCTBO TPEBOTM — HATIOMUHAHME 3TIM307a
13 MepBOJi YacTy — MpeofosieBaeTcs], IOTOMY UTO JOGPO BCerma JO/DKHO MOOekK-
aTh 3710. Tak OTYETVIMBO MPOCTYTIAeT KPelo MacTepa, BRIPA)KEHHOE UM B CJIOBAX
«[IpexpacHoe npobyxadaem dobpoe», Kotopomy KabaneBcKuit cie0Ba BCIO KU3Hb.

IpenBoeHHOE gecsiTmieTe Ajst KabaneBckoro — 3To rofibl MHTEHCUBHOI pabo-
TBI B T€AaTpe U KUHO. «3eMs U He60o», «[ubenb 3cKadpobl», «BoCMOouHbIli 6amansom»,
«lllxona 3nocnosus», «<Madam Bosapu», «[anuyutickas maxepus», «<Kak eam amo no-
Hpasumcs», «AHmoH Meanosuy cepoumcs» — 3TO JIUIIb HEMHOTOe U3 COUMHEHHOTO
3a 3TU TOfIbI, HO 9TO GbIIa TOMBKO MMOATOTOBKA K COYMHEHMIO TIEPBOJI OTIEPI IO M0-
Bectu P. Potana «Macmep u3 Knamcu». Tlpembepa oriepsl coctosiachk B 1938 r.,
HO JIMGPEeTTO, HaMMCcaHHOe B. BparMHbiM, He TIOTHOCTBIO YAOBJIETBOPSIIIO KOMITO3M-
Topa. Tak poamiach MbICIb O BTOPO# peakimu, KoTopas, o ciioBaM camoro Kaba-
JIEBCKOTO, CTaJla «g8038paujeHuem K Ponnary». JIMGpeTTo BTOPOI pemakiuu OH TIpak-
TUYECKV HAIMCal CaM, BHECSI B HETO CBOE HOBOEe MOHMMAaHMe JXU3HU U ee OLEHKY,
M0STOMY OIIepa, Oy4YMB HOBOe HasBaHue «Kosa BpioHboH», 06pena Takxke U 60sb-
1Iy1o Dy6uHy fpamatmsma. [Ipembepa HOBOM peakimu cocTosiach B 1971 r.

B 1933 r. KOMIIO3MUTOP TPUCTYIIMI K HANMCAHMIO LMKIA 24 npentoouu
ons ¢popmenuaxo, cod. 38, HO TIOTHOCTHIO M HAa HOBOM MaTepuaje 3aKOHUMI
€ro y)xe B BoeHHble 1943-1944 rr. B JakOHMYHBIX U CKaTbIX Yemoipex npenw-
Ousix, cod. 20, OTUETIMBO MPOCTYIIAET 06pa3 «NPeKPAacHozo u APOCMHO20» MUpa
Tparmueckux 30-x romoB XX Beka. [Ipemrogyy Kabanesckmit mocssitun H.S. Msic-
KOBCKOMY, Yeii KJIacC KOMIIO3MIMM B KOHCEPBATOPUYM OH OKOHYMJI C 30JI0TOM
Me[aJbio, U C KEM ero CBSI3bIBajla MHOTOJIETHSIST APYK6a. DTO GBI yske MacIiTab-



HBIii IIVIKJI 3PEJIOT0 MacTepa, OTIMYAIOIINIACS SIPKOCThIO TeMaTM3Ma, pasHoobpa-
31eM XY[IOKeCTBeHHbIX 00pa3oB. [locTpoeHHbIEe HA MaTepuasie HAPOIHBIX TeCeH,
TPeIONUY SIBJISIIOTCS He 06paboTKaMM, a CaMOCTOSITEIbHBIMM TTPOU3BENeHMSI -
vn. [To cioBam S. dnmepa, «8 Kaxdoli npeaoduu — c80li CMbIC, C80€ HACMPOEHLUE,
c6051 006pasHocme. B yesnom — amo 00HO u3 Haubosee 2y6OKUX U macmepcKu coe-
JIaHHbIX couuHeHuli Kabanesckoz0». HecoMHeHHO, 06pa3bl TPO30BbIX BOEHHBIX JIET,
MY3KEeCTBO U T€POM3M COBETCKOTO Hapoja, 3all[MIIaBIIero CBOI0 CTPaHy, OKa3ain
OTPOMHOE BJIMSIHYME Ha CO3[IaHMe U 3TOTO UMKiIA, M Tpemuyeli coHamsl ons popme-
NUAHo, ¥ MHOTMX JPYTYX TIOC/IEBOEHHBIX COYMHEHMIT KOMITO3MTOPA.

MbIc/u 0 BO¥iHe He oTiyckauy KaGaneBckoro MHOTO JieT, M B 1962 T. B coaB-
TOPCTBE C 1M03TOM P. POKI€CTBEHCKMM OH CO3/aJT OLHO U3 CAaMbIX CBOMX 3HAUM-
TeJIbHBIX POU3BeeHMIT — «Pexauem», TIOCBSIIIEHHDIN «mem, Kmo nozub é 6opsoe
¢ pawusmom». ITo c10BaM caMOr0 aBTOPA, «peKsUeM HANUCaH 0 No2ubwux, Ho 00-
pauwjeH K j#ueslM, pacckassléaem o cMepmu, HoO 80chegaenm HU3Hs, PoxOeH 80LIHOLL,
HO 8cem C80UM Cyujecmeom obpawjeH K mupy». dactb «BeuHas namsamo 2eposim»
yTBepkaaet nadoc BbICOKOM ckop6u. Yactu «YepHoili kameHv» u «Cepdye ma-
mepu» OTKPBIBAIOT Iepe], CIYIIATeIsIMY BCIO Ge3[HY 4Ye0BeYeCKOro M mare-
PMHCKOTO TOpsi, B TO ke BpeMsl yacTb «Hawiu demu» — 6e30roBOpovHasi Bepa
B HEBO3MOXHOCTb IIOBTOPEHMS MOJ06HOI Tpareyu. Co3IaHNI0 IPaHAVO3HOTO
10 3aMbICITy, TTyOMHE U Tparu3My BO3JeiicTBUs «Pekguema» TpeIIIeCcTBOBAJIO
COUYMHeHMe TPUaJbl MHCTPYMEHTAIbHBIX KOHILEPTOB — CKPUITMYHOTO, BMOJIOH-
YeJIbHOTO ¥ (OPTENMMaHHOTO, MOCBSIIEHHBIX MOJIOAEXKYM M COUMHEHHDIX TSI UIC-
MOJTHEeHUS MOJIOJAbIMY MY3bIKAaHTaMM. B HUX Upe3BbIYAliHO SIPKO BOILIOIIEHbI
06passl IOHOCTH, TlepelaHo PafoCTHOe, MOJHOKPOBHOE OLIyIeHMe pacliBeTaro-
et ku3Hu. I CKpUNMYHbINA, 1 GOpPTenaHHblii KOHIEPThI TIOKOPSIIOT CIyIIaTe-
Jleil blolelics yepe3 Kpail pagocThio M HEPrMeii MOIOAOCTY, BIOXHOBEHHO
U LeIOMYyIpeHHOV TMPUKOI. Bonee «B3pOC/IbIli» BUOMOHYENbHBIV KOHLIEPT pac-
KpbIBA€T MHBIE IPAHU — TIYOOKME Pa3MbIIUIEHUS], IeYaIbHbIE TyMbI-BOCIIOMM-
HaHMS, BbI3BaHHbIE HEJABHO OTIpeMeBIIIeli BOMHOA.



OTHenpHO ClenyeT cka3aTh 0 COuMHeHMsIX KabameBckoro B 061acTyt BOKalIbHOIO
sKaHpa, a IMEeHHO, B )XaHpe COHEeTOB. [lepBbIM ObL1 HaMMCaH UMKI «/ecsimy coHemos
Illexcnupa» B epeBope C. Mapiaka, cod. 52 (1953-1955). OTo6paHHbIe KOMIIO3M-
TOPOM COHETbI CO3JAI0T B LIMK/IE KOHTPACTbl HACTPOEHUI — OT CHoep)KaHHO-TPYCT-
Horo «Tefe Jib MeHs: NPUOemcs XOPOHUM®...» IO UPOHUUHOTO «boz Kynudon dpeman
8 muuwiu J1ecHoli», a MexkIy HUMM — «Koz0a Ha cyo 6e3mo8HbIx MAtiHbIX OyM...», T
KOMITO3UTOP CyMeJl IOCTMYb KyIbMMHALMM, B KOTOPOH ITy6oKasi CKOpOb Mpeod-
DaXKaeTcsl B TOPXKECTBO. YIMBUTENBHO JIIPUUEH COHET «/I007110, HO pesce 2080pH0
00 9MOM....», CBETOM U MyZPOCTBIO HALIOMHEH APYTOii — «Tol — MY3bIKA. ...

CrycTs mecsiTh JieT 6bUT HarmMcaH UMk «Tpu eocemucmuwust Pacyna Iam3a-
moea», cou. 74, U B TOM 3Xe TOAY ellle OOMH LUKI — «[I1mb poMaHcoé Ha C106a
Pacyna T'am3amosa», cou. 76. O6a LMKIA — 3TO Pa3MbIIUIEHUS TI03TA U MY3bI-
KaHTa 0 XU3HU («BepuiuHa»), o mo6su («Cepdye, komopoe nobum», «[0e, 20psiHKA,
meou Hapsdel?») 1 0 6peHHOCTM Bcero 3eMHOro («To, umo npoxodums»). Ilponon-
’KaeT LIeKCIMPOBCKYIO JMHMIO TBOpUECTBa Yemeepmas, MoCiefHssI CUMPOHNS
Ka6aneBckoro, HamucaHHast B 1965 T., ee KOHIEIMIUS — OT TPEBOTU U GOPbOBI
Yyepe3 BO3BBILIEHHYIO CKOPOb K CBETY U MPa3IHMUKY.

JBa moc/iefHUX BOKAIbHBIX 1MKIa KabaneBckoro — «Bpems», IeCTh POMaHCOB
CO BCTYIUIEHVEM U peunTaTrBamu Ha ctuxu C. Mapiaka, cou. 100 (1975), u «[lecHu
neuanbHozo cepdya», BOCEMb POMaHCOB Ha ctuxyu OpaHeca TymansHa, cou. 101
(1978-1980), — mpOHM3aHbI MEeYaTbl0 OCO3HAHMSI GIM30CTM OKOHYAHMSI 36MHOTO
IyTH. B HYX eCTb Bce — 1 OLleHKa ITPOKUTON JKI3HM, U IIPU3HAHNE B JII0OBY, 1 MTO3Ke-
JIaHVe APY3bsIM, U TIPU3HAHNE COBEPLIEHHBIX OIIMOOK. 1 TeM He MeHee, IOo-TIpeXx-
HeMy 3BY4UT JieBU3 «[IpekpacHoe npobyxcdaem 006poe»!

Mapus Kabanesckas
AHna Illlep6akosa



Dmitri Borisovich Kabalevsky was a prominent composer, teacher and
educator, pianist and composer, musical thinker, public figure, creator of the
concept of musical and aesthetic upbringing for children and youth, and pas-
sionate promoter of the world classical music heritage who played a tremen-
dous part in the forming of the artistic environment of domestic culture. His
active life stance and artistic views always aroused interest and obtained re-
cognition not only in Russia but also overseas, which allows us to speak about
the master’s significant contribution to the world’s artistic culture in general.
Kabalevsky’s legacy constitutes an enormous artistic world that, to our con-
temporaries, could be an example of self-fulfillment of an artist who imple-
mented his ethic and aesthetic ideals.

Kabalevsky’s legacy as a composer is extraordinarily extensive - five operas,
a ballet, an operetta, thirteen symphonic works, seven instrumental concertos,
six oratorios and cantatas, many chamber pieces, numerous piano works for
children, young people and established musicians, over a hundred songs, vocal
cycles, music for theatre and radio productions, and also music for ten motion
pictures. The most important traits of Kabalevsky’s personality were obvious
even in his earliest works — depth and keenness of artistic perception, a feeling
of an organic indissoluble connection with life around him.

The recordings featured on this CD set embrace almost the entire vital and
creative range of the composer — from his first opus to No. 101 (in all, the com-
poser wrote 103 opuses).

The compositions referred to as Opp. 1 and 2 were not published when the
author was alive and remained as manuscripts. These are Three Preludes for Pia-
no and Four Melodies for Cello and Piano. The so-called “Scriabin line” shows
through the Three Preludes (late 1925) and, as Kabalevsky later wrote in his
memoirs, was viewed by him as imitation and subsequently went down deep in
his creative work. But today these preludes (where an acute sensation of the
tragic events of the 1920s together with a need to grasp and comprehend them



is so obvious) add an important trait to Kabalevsky’s portrait of the time which
attaches special importance to his subsequent works.

The manuscript identified as Four Melodies for Cello and Piano actually con-
tains only two finished melodies. An amazingly enlightened world, as if it was
intentionally whitened in those stern times, reigns in them. In contrast to the
Preludes, the music of the Melodies is pointedly polyphonic, tending to balance,
wise peace and humour. All we have to do is regret that the cycle was not finished.

The Two Poems to the Poetry of Alexander Blok composed, as the manuscript
says, in March 1927, in Moscow, are of significant interest. Elena Kabalevskaya, the
composer’s sister and an owner of a beautiful voice who had a specialized vocal
education, was the first performer of this and many other Kabalevsky’s vocal pie-
ces of the period. In Blok’s poetry, the composer’s contemporaries saw attempts to
link things that could not be linked — farewell intonations of the Russia they once
knew and a relentless impulse of the revolution. Kabalevsky’s choice was interes-
ting indeed - both romances have a common theme of dreams with a remarkable
combination of diatonicism and chromatic tonality, with a finest vivid element,
complexity and ornateness, amazing timbre richness prevailing in the harmony
and melody. This opus is an example of the parting Russian impressionism.

Thereupon the composer’s music began to gain new features. Following the
symphonic pieces such as the Poem of Struggle and Symphony No. 1, Kabalevs-
ky composed one of his best works of the 1930s — Symphony No. 2 in C minor,
Op. 19 (1934). Along with the most characteristic properties of the composer’s style —
genuineness and sincerity of expression, enlightened perception of the world, as-
piration for beauty and good - the music of this work tinged with autobiographical
points expresses an explicit need for action, desire for progress, emotionality and
excitement. All this is particularly obvious in the first movement of the symphony,
Allegro. A lyrical element predominates in the second one, Andante. This move-
ment is about Russia with its boundless vastness and stately beauty. The finale is
filled with laughter and merriment. The feeling of anxiety from the first movement



is overcome because good should always be over evil. This is a clear statement of
the master’s credo which he expressed in the words “Beautiful awakes good” and
complied with during his lifetime.

The pre-war decade signified for Kabalevsky years of active work for theatre
and cinema. Earth and Heaven, Death of the Squadron, The Eastern Battalion,
The School for Scandal, Madame Bovary, Galician Jacquerie, As You Like It and An-
ton Ivanovich Gets Angry are just a few of the productions he composed for in those
years. But all that was just a preparation for his first opera based on Romain Rol-
land’s novel Master of Clamecy. The opera was premiered in 1938, but the compo-
ser was not fully satisfied with the libretto written by Vladimir Bragin. That is how
he came up with the second edition which, according to Kabalevsky, was “Rolland
revisited.” He wrote the libretto of the second edition almost on his own introdu-
cing his understanding of life and its values. The opera renamed Colas Breugnon
also gained a significant dramatic depth. The new version was premiered in 1971.

In 1933, the composer began a cycle of 24 Preludes for Piano, Op. 38, but he
completed it only after he added some new material during the war, in 1943 and
1944. The laconic and concise Four Preludes, Op. 20 clearly demonstrate the ima-
ge of a “beautiful and furious” world of the tragic 1930s. Kabalevsky dedicated
the preludes to Nikolai Myaskovsky whose composition class he attended at the
conservatory which he graduated with a gold medal and whom he was on friend-
ly terms with for long years. That was already a large-scale cycle of a mature
master notable for its graphic themes and diverse images. The preludes built on
material of folk songs are original compositions rather than arrangements. Ac-
cording to Yakov Flier, “each of the preludes has its own sense, its own mood, its
own imagery. In general, this is one of Kabalevsky’s most in-depth and masterfully
crafted works.” Beyond all doubt, the images of the stormy war years, courage
and heroism of the Soviet people who defended their nation exerted tremen-
dous influence on the creation of this cycle, as well as Sonata No. 3 for Piano and
many other of the composer’s post-war works.
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Thoughts of the war would not leave the composer for many years, and in 1962,
jointly with poet Robert Rozhdestvensky, he created one of his most significant
opuses — Requiem dedicated to “those who died fighting fascism.” As the composer
said, “the Requiem is about those who died, but it is addressed to the living, telling
them about death, but celebrates life, born by the war, but on the substance calls for
peace.” The part “Eternal Memory to the Heroes” affirms the feeling of high sorrow.
The parts “Black Stone” and “Mother’s Heart” open an entire abyss of human and
mother’s grief, while “Our Children” is about unconditional faith in the impossi-
bility of repeating a similar tragedy. The creation of the Requiem, which was so
ambitious in terms of concept, depth and tragedy, was preceded with a triad of in-
strumental concertos for violin, cello and piano dedicated to young people and in-
tended to be played by young musicians. They are a brilliant realization of youth,
of a joyful and sanguineous sensation of a blossoming life. The violin and piano
concertos win the listeners’ hearts with overflowing joy and energy of youth, in-
spired and chaste lyricism. A more “adult” cello concerto opens different sides —
deep thinking, sad thoughts and memories caused by the recent war.

Kabalevsky’s vocal works, namely those written in the genre of sonnet, de-
serve a special mention. First was the cycle Ten Shakespearian Sonnets (the son-
nets were translated by Samuil Marshak), Op. 52 (1953 to 1955). The sonnets
selected by the composer create contrasting moods in the cycle - from a re-
strained and melancholy “Or I Shall Live Your Epitaph to Make...” to an ironic “Cu-
pid Laid by His Brand And Fell Asleep...”, with “When to the Sessions of Sweet Silent
Thought...” between them where the composer managed to reach the culmina-
tion when deep sorrow transforms into triumph. The sonnet “My Love Is Streng-
then’d, Though More Weak in Seeming...” sounds wonderfully touching while “Mu-
sic to Hear, Why Hear’st Thou Music Sadly?” is filled with light and wisdom.

Ten years later the composer wrote the cycle Three Octaves after Rasul
Gamzatov, Op. 74, and in the same year he wrote another cycle, Five Romances
after Rasul Gamzatov, Op. 76. Both cycles are about reflection of a poet and



musician about life (The Peak), love (The Heart That Loves; Where’s Your Attire,
Woman of Highlands?) and perishable nature of all earthly things (Everything
That Goes). Kabalevsky’s Symphony No. 4, his last one, written in 1965 continues
the Shakespearian series. Its concept embraces anxiety to struggle through ela-
ted sorrow to light and celebration.

Kabalevsky’s last two vocal cycles — Time, six romances with introductions
and recitatives after Samuil Marshak, Op. 100 (1975) and Songs of a Sad Heart,
eight romances after Ovanes Tumanian, Op. 101 (1978-1980) - are filled with
sad awareness of the coming end of the earthly way. They have everything — as-
sessment of the past life, declaration of love, wishes to friends and confession
of the mistakes. Nevertheless, the composer’s motto “Beautiful awakens good”
remains unchanged.

Maria Kabalevskaya
Anna Shcherbakova
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Disc 1
Symphony No. 2 in C minor, Op. 19

1. TAIEGIO QUASI PIESLO <« v v v vvvrrennnneeete et 6.46
2. ITANdAnte NON trOPPO ««« =+ v v v rrrrrnsrnneenaeenaeieeaeeaaan.. 9.20
3. III PrestiSsimo SCherzando -« -« «cceeerrrmmnnreeeeeeeaaniineeennnn. 6.50
Symphony No. 4 in C minor, Op. 54

4. TLento — Allegro molto e con fuoco ««««««cvevvereveeree.n. 13.52
T 1§ 7 e T 11.58
6. Il Allegretto capricCioSO € CONMOLO =+« v v vvvrrrreeenneeenneenne.. 5.36
7. IV Sostenuto assai — Allegro molto e energico « -« -«+-vveveeeeeenns 8.45

Total time: 63.12

The NBC Symphony Orchestra

Conductor — Arturo Toscanini (1-3)

The Academic Symphony Orchestra of the Leningrad State Philharmonic Society
Conductor — Dmitri Kabalevsky (4-7)

Recorded in 1946 (1-3), 1974 (4-7).
Sound engineer - D. Gaklin (4-7)

Disc 2

Concerto for violin and orchestra in C major, Op. 48

1. TAllegro molto e COMDIIO -« -« v v vrrerrmmmmmmeeeeeaniiiieeaaaanas 4.06
2. ITAndantinocantabile «««--cccemeeermmninni it 6.29
3. III Vivace giOCOSO ............................................... 5.16
Concerto No. 2 for cello and orchestra in C minor, Op. 77

4. IMolto sostenuto — Allegro molto e energico -« -«-«-veveveeeeeens 11.58
5. IIPreStO MarCatQ ««---eeeeerrsssseeeeeennnnnaaaaeeeeeeeeennnnnnnnn 8.28



6. TILANAANTE CON IIOTO « - v rrmmneeeeeeeeenennnnnaaeeeeeeeeeennnns 7.4%
Concerto No. 2 for piano and orchestra in G minor, Op. 23 (new edition)

7. TAIlegro moderato -+« ««-reveeernneeeunneeiuieeiiineeiiaaaa. 9.05
8. 11 ANdantino SEMPIICe « -« -+« cverrermnneemmnneeuiineiiiaa i, 8.39
9. TITAIEGIO MOILO « =« v vvverrnn e ettt 5.39

Total time: 67.29

David Oistrakh, violin (1-3)

Daniil Shafran, cello (4-6)

Vladimir Felzman, piano (7-9)

The USSR State Symphony Orchestra (1-3, 7-9)

The Academic Symphony Orchestra of the Leningrad State
Philharmonic Society (4-6)

Conductor — Dmitri Kabalevsky

Recorded in 1964 (1-3), 1967 (4-6), 1976 (7-9).
Sound engineers: A. Grossman (1-3), G. Tses (4-6), V. Skoblo (7-9)

Disc 3

Requiem for mezzo-soprano, baritone, children’s choir,
mixed choir and orchestra, Op. 72

Words by Robert Rozhdestvensky

Part [

1. Introduction: Remember! ««««ccee ettt iiiiiiiiiiiinnnneennn 2.12
2. LLEternal GIOry -« «+ v« v vnvvneesenseneuntnatn ittt ataeianns 11.49
B D MOLNEIIANC ++«+ v oo v v ner e taee et it i e 4.27
A, B T WIll Ot DI@... ++ v+ vvvnnnnmanaaeeeeeeeeniiaaaaaeeeeennnnnns 4.51
5. 4. AdVance of DIVISIONS ++«+««+vevesreeeneuamnatmtaaiatiaiiaiaa.. 4.20

13
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Part 11

6. D.BIACK SIONE «++ v v v ot v etem ettt ittt 15.36
T 6. MOther’ S HEQIT ++++ v+ vt v eeemeeneeetntsntentsneensensntsnssnssns 7.37
Q. T FULUIE + =+ v v v v v et ot mtenee ettt inttateateneeneaesntsnesnens 3.42
9. 8. OUrCRIIAren « -+« «+vvveeremrme ettt taetaetneneennennnn 5.50

Total time: 61.29

Valentina Levko, mezzo-soprano

Vladimir Valaitis, baritone

The Children’s Choir of the Institute of Artistic Upbringing

The State Moscow Choir

The Academic Symphony Orchestra of the Moscow State Philharmonic Society
Conductor — Dmitri Kabalevsky

Recorded in 1964.
Sound engineer - I. Veprintsev

Disc 4

Requiem for mezzo-soprano, baritone, children’s choir,
mixed choir and orchestra, Op. 72 (ending)

Words by Robert Rozhdestvensky

Part I1I

1. Introduction: In Memory of the Fallen -« « -+« v vvoveeeeneeeeennn. 5.37
D QU LISEON! + v v e oot e e et ettt 7.39
2. 10. Eternal Glory ................................................ 3.49
A, 11, REMEMDEIT + v vt et en ettt 8.03



Song of Morning, Spring and Peace, cantata for children’s choir and orchestra, Op. 57

Words by Tsesar Solodar

5. You Hear the Children’s VOiCe «««««««+vnrreeneeneuneueeneenennenns
6. GOOA MOTNING ++++ v+ v v v rrnsenneesee ettt ettt
To OUP SPFINg -+ v w v v s v s e s s s st ettt
8. We Need Peqre! «+++«vvvvrrnnaanneeeeeeeiiiinaaaaaaeeeeeennnnnns
9. Overture to opera Colas Breugnon, Op. 24/90 - «-««+cceeveecnennn.

Sonata No. 3 for piano in F major, Op. 46

10, T COMIMUOLO « ¢ v+ v evemenenenneneneaneneneaneneneeneneneenenenens
11, TT CANEADIlE -« < v e v e v evementenen ettt et eae e
12, TIL GIOCOSQ «« v v veemenonnnenen e e et

Total time: 54.30
Valentina Levko, mezzo-soprano, Vladimir Valaitis, baritone

The Children’s Choir of the Institute of Artistic Upbringing
The State Moscow Choir

The Academic Symphony Orchestra of the Moscow State Philharmonic Society (1-4)

The Choir of the Central House of Railway Employees’ Children

The Symphony Orchestra of the Moscow State Philharmonic Society (5-8)
Conductor — Dmitri Kabalevsky (1-8)

The Orchestra of the Moscow Academic Stanislavsky

and Nemirovich-Danchenko Music Theatre

Conductor — Georgy Zhemchuzhin (9)

Vasily Shcherbakov, piano (10-12)

Recorded in 1964 (1-4), 1961 (5-8), 1974 (9), 2005 (10-12).
Sound engineers: I. Veprintsev (1-4), I. Dudkevich (5-8), N. Andreyeva (9),
E. Dneprovskaya (10-12)
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Disc 5
Ten Shakespearian Sonnets for voice and piano, Op. 52 (translated by S. Marshak)

1. Or I Shall Live Your Epitaph to Make... (Sonnet 81) «««-«ccevveeenne.. 2.56
2. Weary With Toil, I Haste Me to My Bed... (Sonnet 27) «««««coeveeeens 2.02
3. My Love Is Strengthen’d, Though More Weak in Seeming... (Sonnet 102) - - 2.39
4. When to the Sessions of Sweet Silent Thought... (Sonnet 30) -« -«------ 3.11
5. Cupid Laid by His Brand And Fell Asleep... (Sonnet 153) «+««cccevvevne 2.19
6. O, That You Were Yourself! But, Love, You Are... (Sonnet 13) - «-------. 2.40
7. Music to Hear, Why Hear’st Thou Music Sadly? (Sonnet 8) «--««------. 2.55
8. No Longer Mourn for Me When I Am Dead... (Sonnet 71) «-«««-ecvveee 2.28
9. Then Hate Me When Thou Wilt; If Ever, Now... (Sonnet 90) ----------- 1.58
10. Why Is My Verse So Barren of New Pride? (Sonnet 76) « -« -+« ceveve-. 2.06
Three Octaves after Rasul Gamzatov, Op. 74 (translated by N. Grebnev)

11. Where’s Your Attire, Woman of Highlands? « -« -+« ceveeeeeeenenns 2.50
12. ALadfrom OQUFAUL... ccve et it i ittt 1.51
13. How Many Dashing Youths We Had ... ««««ccveeeeeeecaeaennen.. 2.19

Songs of a Sad Heart, eight romances for baritone and piano
after Ovanes Tumanian, Op. 101 (versification for orchestra by D. Kabalevsky)

14, ASAAHEAIT + =+ v vvvvrreretetnenenenenenenenenrneeesesneeannnns 3.18
15, Cliff + e v e veve et et et e e e e 2.53
16. IDIANOLKINOW... #+ v+t evetetetmtnenenenenensnsususnsnsnesenenanns 1.28
17. Forgotten LOVE +tvtetetotntntntasasasasasnsnssststststststssosans 2.59
18. ]Oyous Song ..................................................... 2.4%
19. SummerDay .................................................... 3.26
20. ANA ONIY LOVE... + ¢+ vt v eme ettt 4.16
21. Don’t Ask Me to Slng ........................................... 3.56

Total time: 57.25



Sergei Shaposhnikov, baritone (1-10)

Valentina Levko, mezzo-soprano (11-13)

Sergei Leiferkus, baritone (14-21)

Dmitri Kabalevsky, piano (1-13)

The Academic Symphony Orchestra of the Moscow State Philharmonic Society
Conductor — Dmitri Kitayenko (14-21)

Recorded in 1974 (1-13), 1986 (14-21).
Sound engineers: L. Grigoriev (1-13), A. Ivanov (14-21)

Disc 6

Sonata for violin and piano, Op. of 1926

1. TAndante rubato — Allegro molto e scherzando - ««----ccveveeeeen. 7.53
D, TILEITO « - v v v evvmeeneneneenenene et et et etae e eneaeeneneanenen 3.30
B TIIPTESTO « v v v e v e vmemeneenenee et e et et eeneanenenenn, 2.08
Three Preludes, Op. 1

4. No.1in G sharp minor. ESPressivo «««««««-cveeeeeraeenaeenaain... 1.37
5. NO.2in B minor. ANAante MeStO - « - « -« -+« cerermenenenamneaeaennn. 2.06
6. No. 3 in E minor. Presto tenebroso « -« «« ovvrreerriiiin, 2.24
Two Melodies for cello, Op. 2

7. ANIAANEINIO « + + + = v v v v v e e oe e ettt e e e 351
8. MArZiale MUStEIIOSO « -« « e v recrerenoneneneneneneneneeneneaenens 2.05
Four Preludes, Op. 20

9. NO.1in Cmajor. MOEIALO « -« -« vvverereeessmmmmeeeeeennenn. 1.41
10. No. 2 in A minor. Andante SOStenuUto =« -« cvrevrrrrere .. 1.12
11. No. 3 in C sharp minor. Andante non troppo ««:-««-covoeeeeeeeenee.. 1.20
12. No. 4 in E minor. Moderato, marcato quasi marcia «««««««++-oeeeeee 1.21
24 Preludes for piano, Op. 38

13 NO. 1 in C maior ................................................. 140
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14.
15.
16.
17.
18.
19.
20.
21.
22.
23.
24.
25.
26.
27.
28.
29.
30.
31.
32.
33.
34.
35.
36.

NO. 2N A TIHIIOL «« v v v v e e rrneenemnetn et ineenaeens. 0.31
NO. 301 GIAJOL #« v v veeermmee ettt ettt et et 1.10
NO.A4INEMINOT +¢cvcveeeeeememearnrarnrieietetetetetaenenenenss 1.38
No.5inD maior ................................................ 1.51
NO.GINBMINOL + ¢ vt vceerememen ettt 1.04
NO. 7 ILAM@JOT « # ¢+ +# e v et e meeee e nm ettt ettt et e e e 2.22
No.8inF Sharp TNINOT + v v v v v rrrmremremretsaeeaeeaeaneaeeneenenns 2.10
No.9inE major ................................................. 1.05
No.10in C sharp 0001010 S R R R T T T 2.37
NO. 110 B MAJOT -« ++ e v v e v weeee e nmeee e ettt et e e 0.43
No.12in G sharp TNINOT # + s v s v o v e s er e s s e e te e tetaenenenenensnss 3.04
No.13inF sharp maior .......................................... 2.23
NO. I4INEflat MINOT «+ v+ vvvvvrrrmrmrmrmnnenenteteteenenenenenns 1.45
NO. 15in D flat major - -+« oveveveneneereeneiiiin 0.41
NO. 16N Bflat MINOT <« v cvvvverermrmrmemeeeeeteteteeaenenenenensns 1.35
No. 17 in A flat major ............................................ 2.10
NO. 18 I F IMUNIOT -+« v+« v v e e meemeeeee et et e e ee e 1.19
NO. 19N E flat major -« -« cvcovevemeneneen e 0.46
NO.20IN CMINOT + -+ vcvvrrreremramsaesaesnesneaneaeenesnesnennns 2.3%
N0.21inBflat major -+« v ceceveveneneereneneniiiiiinnn 1.26
NO. 22N GIMINOL ¢ v v vt vvererormrmsaeeeaeeeeeeeeeteenenenenensnss 1.31
NO. 23 11 F MAJOL « « + + v v e v+ e eee e et e st e et e e 2.17
NO. 24 I D TIIIOT -« v < v v e e e e ee e e e e e e e e aeeaeenns 4.02

Total time: 73.47

Alexander Trostyansky, violin (1-3)
Rustam Komachkov, cello (4, 5)
Vasily Shcherbakov, piano (1-12)



Yakov Flier, piano (13-36)

Recorded in 2014 (1-8), 2010 (9-12), 1974 (13-36).
Sound engineers: A. Thomas (1-8), V. Alexandrov (9-12), N. Andreyeva (13-36)

Remastering — V. Muretov

Editor — N. Storchak

Design - O. Svetlichny
Translation — N. Kuznetsov (eng.)
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