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AJIbBBOM NOCBHLUEH FT PHIYLIEMY 

175-JIETUHO CO THA POOWKAERNH 

NETPA UJIbUYA YAUKOBCKOTO 

17 u36paHHbIX POMaHCOB KOMNO3MTOpa NpeACTaBsIeHb! MY3bIKAHTAMY HOBO!O NO- 
KON@HUA POCCUNCKON UCNONHUTeENb’CKON LUKOSIbI. BbInyCKHUKU MocKOBCKON KOH- 

cepBatopun Hatanba Netpoxuukaa (knacc npodeccopos B.H. KyapaBueson- 

Jlemewesonu uv K.F. Kaguuckon, Bbinyck 2005 r.) uv Jmutpui 3yes [knacc npodec- 

copa B.H. Kyfpasuesa, Bbinyck 2007 r.) — naypeatb! Me xfyHapOfHbIx KOHKyp- 

COB, Begyuve conuctb| MockoBckoro akagemuyeckoro My3biKanbHOoro TeaTpa 
um. K.C. CtaHucnascKkoro uv Bn... Hemuposuya-LjaHyeHKO, aKTUBHO racTpo- 
siupytouwve B ropofjax Poccun u 3a pybexom. AHTOHWHa Kago6bHoBa OKOHUMNAa 

MocKOBCKy!0 KOHCepBaTOpUto NO TpeM cneLiManbHocTaM ([dopTennaHo, opraH VU 
KOMnNO3UuNaA), a TaKKE 3AHUMaNaCb B KNaccax KOHLIEPTMeUCTepcKoro MacTep- 
CTBa UV KaMepHoro aHCamMOna; yuaCTHUK M@*«KAYHAPOAHbIX KOHKYPCOB VU ectu- 
Banleu, OHa 6bINa HEOAHOKPAaTHO yAocToeHa «Junnoma nyywero KOHLEpTMen- 
cTepa» VU B HacTOALee BPeMA BbICTYNaeT C NONYYWVBLUMMU MUPOBoOe Npu3HaHue 
nesuamu (B. Mbasko, E. Hectepenko, I. [ny6oxum, E. 3apem6oi), vHcTpyMeH- 

TaNUCTaMU, a TaKKe C COJIbHbIMUY NpOrpamMMamn. 

TBopyeckun pzyst Hatanbu [letpoxuukon uv Imutpua 3yeBa xopowo u3- 

BeCTeH U No NpaBy OL|EHeH NyOsnukon. [leBubl UCNONHAWT NpOU3BeAeHUA Poc- 
CUUNCKON u 3apyOe>xKHON ONepHON KNaccukKu, OfHAaKO TBOPYecTBO YanKOBCKOrO 
3aHUMaeT B UX peneptyape ocoboe MecTo — HefapoM aBTOpMTeTHAA MY3bIKasIb- 

HaA KPUTUKa OTHOCUT rnaBHble NapTuu B Onepe «EBreHun OHerwH» K YNcny 
BbICLUUX JOCTUXKEHUN MOSIODbIX COMCTOB. 

B pomaHcax UankoBckoro — OT NepBoro KOMNO3UTOPCKOrO ONbITa CeMHay- 
LlatunetHero cTygeHta Yuunuuwa npaBoBegeHua «Mou reHuu, MOU aHren, MON 

Apyr> go nocnegHero Tparu4eckoro MoHONora «CHoBa, Kak Npexge, OAH», 

C TaKOW OCTpOTOM BONNoTMBUerO NpegAYyBCTBUe CMepTU — OTParxeHa *KUBaA 
CTUXUA YenoBeYecKux 4yBCcTB. Cnywaa UX, HEBOJbHO BCNOMUHAeClb OZHO U3 

NPpU3HaHUN KOMNO3UTOPa B MVUCbMe K «HE3PUMOMY Apyry» Uv NoYWTaTesbHULLE 

H. DoH Mekk: «...BbI CnpalwuBaeTe, Apyr MON, 3HaKOMa JIM MHe s11000Bb Hensa- 

TOoHMUYeCKan? Vi a, vu HeT. Ec BONpoc 3TOT NOCTABUTb HECKONbKO UHAaYe, T.e. 

CNpOCuTb, UCNbITaN Nu A NONMHOTY CHAaCTbA B 0OBU, TO OTBeYy: HET, HET, HET. 

Bnpouem, a ~yMaW, 4TO UV B My3bIKe MOeU UMeeTCA OTBET Ha BONpoc stort. Ecnu 

xe BbI CnpocuTe MeHA: NOHMMalO JIM A BCE MOFYLIECTBO, BCIO HEU3ZbACHUMYtO 

Cuny 3TOrO 4YYBCTBa, TO OTBeYY: Aa, fa Vv fa. ONATb-TaKU CKa>xky, YTO A C NHO6OBbIO 

NbITaNCA HEOMHOKPAaTHO BbIPAa3UTb MY3bIKOU MYYVTEJIbBHOCTb VU, BMECTE C TeM, 

6naxKeHCTBO n106Bu». 
Mpou3zBegeHua, onyOnuKoBaHHble Ha QUCKe, — CBOero posa aHTonorua, 

npegActaBnsatolaa COOON COBPeEMeEHHOE U 0KUBOe NPOUTeEHNe BOKasIbHON JIMPUKM 

YankOBCKOrO B AVana30He OT NUPUYeCKUX BbICKa3bIBAHUN Havasa TBOPYeCKOrO 

nytu («He Bepb, Mow Apyr», «OTYero?») go CTpacTHbIX ApamMaTuyeckux VU to- 

60BHbIX MOHONOrOB («3abbiTb Tak CKOpo», «Ka6b! 3Hana a», «CepeHaga JoH- 

>KyaHa»] uv dunocodckux pa3sMbiLuNeHNN No3sgAHux Net («fopHuMuU TuXO NeTeNa 

Aywa He6ecamu», «llogsur»). OTmenbHoro BHYUMaHUA 3acnyxuUBaloT «KonbI- 

6enbHan» VU «JIO60Bb MepTBeLia», JUYHO U rnyOoKO OCMbICNeHHbIe NeEBLaMM, UV 

Ayat «Cne3bl> — CMbICNOBOU UV DpamMatypruyeckuW LEHTp AUCKa. 



YAVUKOBCKUN 

POMAHCDbI 

1 «A Tebe Huyero He CKaxy», cou. 60 N2 2 [(AdaHacuni Det).............. 2.48 

2. <«forogm!»; cou. 16N®-2 [Hmkonan [pexos) )). foe. bin ci eee od is 3.45 
3 «He Bepb, Mou Apyr», cou. 6 N21 (Anexcen Tonctou)...............0.. 4.03 
4  «Konbi6benbHaa», cou. 16 N21 (AnonnoH Manmkos).................... 4.09 

5 «3a6biTb Tak cKOpo», cou. 1870 r. [Anexcew AnyxtTuH)..........2.200.. 2:59 
6 «Anu B none ga He TpaBylika Obina?», cou. 47 N° 7 (UBaH Cypukos)..... 6.26 

7 «lOpHumu Tuxo NeTeNna AyWwa Hebecamu», cou. 47 N° 2 (Anekcen Toncton).... 2.54 

8 «Ka6bi 3Hana A», cou. 47 N21 (Anekcen Tonctou) ............... 0000. 4.55 

9 «Cne3bi» (ayat), cou. 46 N23 (Memop TiotueB) .... 2... ee eee 4.07 
10 «Mon reHuu, Mon aHren, MOU Apyr», cou. 1855-1859 rr. (AdaHacun Der)... 1.54 

11. «OTyYero?», cou. 6 N° 5 (TeHpux TevHe, nepesog Jibpa Mea) ............ 3.08 
12 «CepeHaga JloH->KyaHa», cou. 38 N21 (Anekcenw TonctoW)............. BiS9 

13. «Cpefb WyMHoro bana», coy. 38 N23 (Anekcen Tonctouw).............. 2:12 

14 «logsur», cou. 60 N2 11 (Anekcew XOMAKOB) .......... 0 eee eee eee a19 

15 «JIO60Bb MepTBella», cou. 38 N25 (Muxaun JlepmMouTosB).............. 4.34 

16 CepeHaga «O, auta, nop OKOWKOM TBOMM», cou. 63 N26(K. P*)......... 3:23 

17 «CHoBa, Kak npexkfe, ofUH», cou. 73 N° 6 (aHuun Patray3) ........... Bd 

O6ujee Bpema 3ByyaHua: 60.42 
* Benukun KHA3b KOHCTaHTUH PomMaHoB 

Hatanba Netpoxuukas, conpaHo [1-9] 
Omutpun 3yes, Gaputon (9-17) 
AHTOHUHa KagobHoBa, doptenuaHo 

Sanucb 2014 r. 
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THE ALBUM OF ROMANCES 

BY PYOTR ILYICH TCHAIKOVSKY 

IS DEDICATED TO THE 175TH ANNIVERSARY 

OF THE RUSSIAN GENIUS OF MUSIC 

Seventeen selected romances of the composer are represented by musicians 
from the new generation of Russian performing school. The graduates of 
the Moscow Conservatory Natalia Petrozhitskaya {graduated in 2005 under 
professors V. Kudryavtseva-Lemesheva and K. Kadinskaya] and Dmitry Zuev 

(graduated in 2007 under professor B. Kudryavtsev] are prize winners of 
international competitions and leading soloists of The Stanislavsky and 

Nemirovich-Danchenko Music Theatre who have actively toured across 

Russia and abroad. Antonina Kadobnova also graduated from the Moscow 
Conservatory where she majored in piano, organ and composition, as 

well as attended concertmaster and chamber ensemble classes. She is a 
participant of international competitions and festivals, a repeat winner of 

the Best Concertmaster Diploma, has collaborated with world-known singers 
(V. Piavko, E. Nesterenko, P. Gluboky, E. Zaremba) and instrumentalists, and 

also performed as a solo artist. 

The artistic duo of Natalia Petrozhitskaya and Dmitry Zuev is well known 

to and highly appreciated by the audience. The singers perform together 

works from both world and Russian classical opera. However, Tchaikovsky's 

music takes a special place in their repertoire. It is not without reason that 

competent music critics reckon their parts in Eugene Onegin among the highest 
achievements of the young soloists. 

Tchaikovsky's romances, from My Genius, My Angel, My Friend, which was 

the first composing experience of then 17-year-old student of a legal college, 
to the last tragic monologue Again, As Before, Alone, which so acutely 
reproduced the premonition of death, vividly reflect the whole palette of human 
feelings. Listening to these romances, one may involuntarily recollect one of 

the composer's confessions in a letter to his “invisible friend” and admirer 

Nadezhda von Meck: “You are asking me, my friend, whether | Know what non- 

platonic love is. Yes and no. If we put the question in a different way and ask 
whether | have known complete happiness in love, then the answer is no, no 
and no again. In any case the question is answered in my music. If you were to 

ask me whether | understand the full force, the immeasurable power of this 

feeling, | would answer yes, yes and yes again and | would say yet again that my 

repeated efforts to express in music the torments and, at the same time, the 

bliss of love have themselves been efforts lovingly made.” 
The works collected on the album are a sort of anthology representing 

contemporary and living rendition of Tchaikovsky's vocal classics ranging from 
lyrical pieces of the composer's early period (Do not Believe My Friend and 
Why?} to passionate dramatic love monologues [To Forget So Soon, If Only 

| Had Known, Don Juan’s Serenade) and philosophic reflection of the latter 
years (Softly the Spirit Flew Up to Heaven, Exploit). Cradle Song and The Love 

of a Dead Man so intimately and deeply interpreted by the singers deserve a 

Special mention, as well as their duet on Tears, a meaningful and dramatic 

centerpiece of the album. 



TCHAIKOVSKY 

ROMANCES 

1 Tell You Nothing, Op. 60'No. 2 (Afanasy Fet].,..... 0.20...) 200.04. 2.48 
2 Want Ge. Foie: 2 (Nikolay Orekenl i6ioo oe. a ee 3.45 
3 Do Not Believe My Friend, Op. 6 No. 1 [Aleksey Tolstoy] ................ 4.03 

4 Cradle Song, Op. 16 No. 1 [Apolttan Maykov) ...........:.00.ce0e0ce es 4.09 
5 To Forget So Soon, Op. from 1870 [Aleksey Apukhtin).............0.... 2.55 

6 Was! Nota Little Blade of Grass in the Meadow? Op. 47 No. 7 (Ivan Surikov)... 6.26 

7 Softly the Spirit Flew up to Heaven, Op. 47 No. 2 (Aleksey Tolstoy) ........ 2.04 

8 If Only! Had Known, Op. 47 No. 1 (Aleksey Tolstoy).................0.. 4.55 

9 Tears iouet!, Op. 46 No. @ lryodor fyutchev)..os.c. sk... 54). ce eeples 4.07 
10 My Genius, My Angel, My Friend, Op. from 1855- 59 (Afanasy Fet)....... 1.54 
11. Why? Op. 6 No. 5 (Lev Mey, after Heinrich Heine]..................0.. 3.08 
12 Don Juan's Serenade, Op. 38 No. 1 (Aleksey Tolstoy).................. Lay 

13 Amid the Din of the Ball, Op. 38 No. 3 (Aleksey Tolstoy) ................ g.tZ 

14 Exploit, Op. 60 No. 11 [Aleksey Khomyakov)....i 2.6.4.4. esc... . ees 4.19 
15 The Love of a Dead Man, Op. 38 No. 5 (Mikhail Lermontov) ............. 4.34 

16 Serenade: Oh, Child! Beneath Your Window, Op. 63 No. 6(K.R.) .......... 3.23 

17 Again, As Before, Alone, Op. 73 No. 6 (Daniil Rathaus) ................. 2.22 

Total playing time: 60.42 
* Grand Duke of Russia Konstantin Romanov 

Natalia Petrozhitskaya, soprano (1-9) 
Dmitry Zuev, baritone [9-17] 
Antonina Kadobnova, piano 

Recorded in 2014. 

Oo 



Pegaktop — mutpun Macnakos 

SByKopexuccep — AnekcaHap Muxnuu 

Juzanuvep — EneHa Oponosa 
Motorpad — TaHs Ca3aHcKkaa 
Nepesogyuuk — Hukonan Ky3HeuoB 

Editor — Dmitry Maslyakov 

Sound engineer — Alexander Mikhlin 

Designer — Elena Frolova 
Photo — Tanya Sazansky 

Translation — Nikolay Kuznetsov 

Aptuctbl uv «Oupma Menogna» BbiparxatoT ocobyto 6narofapHoctb 

Hatanbe Bnagumuposre borenasBa, negarory MocKOBCKOU KOHCepBaTopun, 

3a N1060Bb VU CUsIbI, BNOXKEHHbIE B CBOUX YYEHUKOB, UV AHHe SAbpeBon 3a 

NOMOLMb U BOOXHOBEHME B OCYLIIECTB/IEHMM 3TOFO U3faHuaA. 

Artists and “Melodiya” are very grateful to the Moscow Conservatory 

professor Natalia Bogelava for putting her heart and strength into students 

and to Anna Zyabreva for help and inspiration while preparing this release. 




