


TBopueckas cyzib6a KOMMO3UTOpa, UbU IIDOH3Be7IeHMSI 3aIIWCaHbI Ha 3TOM JIJCKe, 

BecbMa HeoóbruHa. IlogyuusB mnpodeccuoHanbHoe My3brKaJIbHOoe o6pasoBaHMe, OH 

B 20-1erHeM BO3pacTe 6pocu My3bIKy, IIDHHSUI MOHAaIIIeCTBO M BCeIIe/IO IIOCBSITWJI 

ce6a cryxKeHui0 LepKsu. B kouue 1990-x rogos 6ynyrnrit MWTpOIIO/IMT, TOrzja wepo- 

MoHax lAIapuOH, IIOJIyUMJI M3BeCTHOCTb KaK OJIMH 43 Bejryux 6orocioBoB Pycckoii 

IIpaBocraBHoit LepKsu, B 2002 rogy cram ernmckoriov. li 7b Ha COpOKOBOM IO0JIy 

XXW3HM, IIOC/Ie riouTA 20 eT TBOpuecKOTO MOJ/IUdHMS, OH HeOXM/IAHHO DIA CaMOTO 

ce6a B0306HOBWJI KOMIIO3MTODCKyIO /IesITEJIbHOCTb t B CDABHMTE/IBHO KODOTKIji CDOK 

CO3Hà/I HeCKO/IbKO MacilIT2ÓHBIX IIpOM3Be7IeHMii, CpeqM KOTODBIX MepBble pyccKue 

«Cmpacmu no Mamdero» v nepBas pycckas «Poxcdecmeeuckaa opamopus». Bckope 

OH CTàJI O/IHMM M3 HaMÓO/Iee uacTO MCIIO/IHSeMbIX COBDeMeHHBIX POCCUMCKMX KOM- 

11034TOpOB. O ce6e oH roBopwr: «Myseika Ola Mena — nutu oóua us dopm nponoeeQu 
U CAyKeHUs». 

Kanurara «Stabat Mater», cumdonusa «Iecub. eocxoocdeuusa» v «PoskQecmeeuckaa 

opamopus» CO37IaBaJIMCb ITDIMeDHO B O/IHM UU Te Ke T'O/IbI — BO BTODpOÍJ/ MonoBuHe 2000-x. 

Bce 9TU npowsBeneuus, Hapsury co «Cmpacmswu no Mamdero», 6butM c orpoMHbIM 

BOOJ/IVIIIeB/IeHMeM IIDMHSTBI C/IyIIaTe/IbCKOÀ ayUTOpMeN, 03HaMeHOBaB CObOM MOAB- 

jleHMe Ha KOHIIeprHOÀH 3cTpajule coBpeMeHHOji aKayleMWueckOji My3bIKM, OCHOBAHHOM 

Ha IIDaBOC/IaBHbIX 6orociryxee6nbix TeKcTax. IIpu STOM aBTOpCKMii CTWJIb KOMIIO34TODa 

BMIMTCS IJIyOOKO IIOUBeHHBIM: B ero HapTMTypax HecoMHeHHa OIIOpa Ha TDpaJIMIIMM 

pycckoro IIeDKOBHOTO IIeHMSI M Ha BAKHEMWIMe /IOCTVDKeHMs DyCCKMX KJIaCCMKOB OT 

npezcraBATe/tet HoBoit MOCKOBCKOÀ CMHOJ/IAaJIbHOÀ IIIKO/IBI BIUIOTb DO IlllocrakoBAua 

u IIpoxodbesa. OrpoMHoe 3Hauenyue MMEET JIA KOMIIO34TODa M JIDyTast Be/IMKasl Tpa- 

nuns — aarna7rHoesporieiickoe 6apokko c ero KkyrrbMuHarreit B TBopuecrBe llorauHa 

Ce6acrbsina Baxa, koropbiit ripericraer yis BJIa/]brkyu Virapsoda He TOJ/IbKO Mpodeccuo- 

HaJIbHbIM OPUEHTUPOM, HO VU JIXOBHBIM 2T3JIOHOM Xy/IOXXHHK-TBODIIA. 

BaxxHelilnuM MCTOJHMKOM BAOXHOBeHMA [JIA KOMIIO3MTODa ABIAeTCA EBaHre/nte, 

a Takxe 6orocuryxeÓHbre TeKCTbI 4 HekKOTOpbie IIDOM3BeJIeHMsi peJIiruo3Hojt I1033MM, 

HaIpHMMep, IIC3JIMBI, KOTOpble JIer/i]jM B OCHOBy CMM@oHMM «llecub eocxoxcQenus». 

My3bIKaJIbHbIM CTWJIb CHM(DOHMM, KaK M /Ipyrux couuHenuyuii MUTpOTIONMTa Vnapuona, 

OTIMYAeTCA HeTDMBMaJIBHORA rpocrOTOM 4 OCOOOM BO3BbIIIeHHOCTbIO. ITO CBA3aHO 

co crpoxaiiumuM OTOOPOM BbIpa3sUTeIbHbIX CDe/ICTB VU IIDO/IHKTOBaHO Lebo CO3JIATb 

My3bIKaJIbHbIA KOMMeHTapMIi K TeKCTy, IIDOHMKHyTBbIIA JIXOM IIe/IOMyIIDeHHOÀÓ C/Iep- 

XxaHHOCTH. ITozro6nas: U3OUpaTeNbHOCTh aBTopa BOBCe He JIJ1glaeT My3bIKy CHMODOHMM, 

KaHTaTbI UM OpaTODpMM APKUX KOHTPACTOB: HalIpOTMB, MHOrMe 3deKTHbIe CTpaHMIIbI 

3TUX IIapTMTyD OKa3bIBaIOT OTDOMHOe 3MOHMOHQ/IbBHOe BO3/IejiCTBMe Ha C/IyIIIaTe/Is. 

OHaKO BO I/IaBy yr/Ià KOMIIO3MTOD CTaBMT IIpexrie Bcero rapuonuiueckyio O/raroaByu- 

HOCTb M MOMMPOHMYeCKy!O CTPOMHOCTh npa BCeM MHOrOO0pa344 MMMTaIIMOHHBIX 

V KOHTpallyHKTMYeCKUXx QopM, a Takoke CPeACTB rrpsiwoiji v accolMAaTMBHONM u306pa3u- 

TeJIBHOCTM. 

O6pautjascb K cTapbIM K/IaCCHuecKMM XKaHpaM, KOMIIOS34TODp HEM3MeHHO CTpe- 

MUTCA HaIIOJIHATb UX HOBbIM 3ByUaHMeM M CMBICIIOM, IIDIUeM CMBIC/IOM IJ1IyOOKO 

IIDaBOC/IaBHBIM. «ECU uKOHbI U ppecku — 3mo yMO3peHUe 6 KPACKAX, mo MHE XOI£/IOCb 

co30ame yMo3penue 6 My3biKe», — TOBOPUT aBTOp. B cBoeM TBOpuecTBe MMTDOTIOJIMT 

WapuoH CTpeMuTcaA npeoiio/erb 6apbep Mexry My3bIKOM, CO3/IaHHOJ Aa 6orociry- 

XXeHMs, U CBETCKOM KOHIIepTHOÜR IIpakTMKOI V IrIpHB/Ieub K IIDaBOC/IaBHORM Ky/IbType 

KaK MOXHO Oo/bure moe, He Bcerjyia IOcelHaloli4X XpaMbl, HO OXOTHO 3alIO/I- 

HSIOIIMX KOHIIepTHbIe 3a/Ibl. byjiryuM M3HaHaJIbHO a/IpecoOBaHO CaMOBM IIMpoKON 

ayAMTODHAM C ee HBIHEIIIHAM OOTATBIM CTYXOBbIM OIIBITOM, ero TBOpuecTBO IIpejyraraeT 

B COBDeMeHHBIX YCIOBMAX 3HauAMyIO aJIBTepHaTHBy CVIIIeCTBVIOIIIMM HaIIDaBJIeHMsM 

My3bIKaJIbHOU MaCCOBOU Ky/IbTypbr. AMeHHO NOSTOMY My3biIKa BJIa/IBIKM lAgtapuonHa 

IIDATSITaTe/IbHa He TOJIBKO CBOeM OL YXOTBOPeHHOU KpacoToit, HO 4 3a/IOKeHHOÍI B HEM 

BbICOKOU Muccuen. 

Kanurara «Stabat Mater» co3naaBanmace B 2007-2011 rr. Hes namnucatp «Stabat 

Mater» nocerwra MuTponommtTa Wrapuona elle B Mepvog pa6orbr Hag, «Cmpacmamu no 

Mamdqero». «B Eeaueenuu om Mamdes uuueeo ue ckasauo o Mamepu Bosueti, cmoaweti 

y Kpecma, - roBopur KourioauTop. — Ho Mue xomenoce Hanucamb couuHeHuue, komopoe 

O10 Obl nocesuueno UMEHHO 3moti Meme. Imo eeunag mema: Mambo, nnauyujaa o cmpada- 

HUAX c60e20 pe6Geuxa, u boxxua Mamepe, komopaa nnauem o cmpadanuax eceeo Mupa u c 

Monumé6ol o6paujaemca K ceoemy Cbiny — eonnomueiweMyca boey». 



IIpou3Bereuue mMutTponomuta VirapuoHa cButere/bcTByeT o riry6ouaiiimeM 

YB@KeEHUM aBTOpa K Be/IMKMM MacrepaM O6apokko. Crwrb 6apokko MpeBasMpyet 

B IIepBOjt dacrM npouaBeyreHus. 9Ta uacrb (Stabat Mater) narmcaga B dopwe 

rnaccakaJM — Bapuanii Ha rroBTOpsrioriiics 6ac. Orgako Bropas uacrb (Virgo 

virginum) BbIBOAMT C/IyIIIaTe/Isi B COBepIIeHHO MHylO My3bIKaJIbHylO CTWJIMCTHKy: 

9TO ABOjiHas dyra c npoBejlPeHueM My3bIKaJIbHbIX TEM BO BCex JIBeHaJIHaTM 

MMHODpHBIX TOHGJ/IBHOCTSsIX. OCHOBHaA TeMa *Pyru rpericraer yHWKA/IBHbBIM CIUIa- 

BOM My3bIKaJIbHbIX 3JIeMeHTOB: OHA CO/IeDjKMT M3BeCTHbIji «MOTMB KpecTa» 

VM areJun1pyer Kak K JIMPU“YeCKMM ITDOTSDKHBIM HalleBaM DyCCKOTO My3bIKaJIBHOTO 

Qo/IbK/Iopa, TaK V K LlePKOBHbIM MeCHONeHMNAM. TeMaTM4ecKoi OCHOBOM Tperbeji 

yacTu (Sancta Mater) — apu compaHo c comupytornmM ro6oew — MOCTYWKVUII O/IMH 

U3 KOHTpallyHKTOB BTOPOM YacTU, NOMYYMBIUIMU 3/leCb HOBOe, JIMpMueckoe pa3- 

BuTMe. HerBepras uacrb (Paradisi Gloria) nammcana B xKaHpe perpetuum mobile: 

My3bIKa JIBIXKeTCsi HerIpepbIBHO B e/JIMHHOM pMTMe C IIOCTOSHHO HapacTalont4M 

ApaMaTMWUeckuM HalIpsDkeHMeM. 

CuMdoonus «IHecue eocxooicoeuus» Obura co3naHa B Teueuye oyHoit HELEN 

B aBrycre 2008 rojyta Ha C/JIOBa CeMM IICa/IMOB 43 3aKIOUMTEIbHbIX pa3JIe/IOB 

IIcantupu. /Ipa w3 Hux uMeror B bur r0713arojoBok «IIecub eocxoxcdenus», 

4TO VU Fao Ha3BaHMe BCeMy rrpou3Begreuurio. Maporge koMrio3uTopbi XVIII-XX 

BeKOB OÓparra/I4Cb K ricagiMaM. Cpeaqu Hau60/Iee W3BecTHbIX mpou3sBpeqeHun XX 

Beka Ha C/IoBa IIcantupu — «Cum@onus ncanmoe» Mrops CrpaBuHckoro u «Huue- 

cmepckue ncajMol» JleoHapya bepHctawuHa. Cumouua MutTponommta Unapnoua 

IIDO/IO/DKaeT ITY TDa/IMIIMIO. 

IIsTWuacrHas cuMdonus uMeer oó6inryro CKBO3HyIO ApaMaTypruw: BOCXOX- 

neunue 53 riyOun oruasuus (I-III uacru) Kk Bocropixeugoit xBane Bory (IV-V 

yacTu). IlepBas uacrb, naccakKaJMs, nocrpoeHHàs Ha Pe-MMHOPHOM TaMMe, 

HanAcaHa Ha TeKCT 129 mcaumMa. 2TO OJUMH M3 CaMbIX CKODÓHBIX IICaJIMOB, 

BbBIpaxxaloHIMA COCTOAHMe /IyHIM We/IOBeKa, KOTOPbIM JIMIIeH BCex yIIOBaHMii 

V B3bIBaeT K bory c MOJIMTBOU O criaceH4M. B ocHOBy BTOPOK YacTU, HanncaH- 

HOM B oopMe dóyr4, zierzJ czoBa 120 ricarMa, ero ocHOBHas TeMa — HaJIeXy/Ia 

Ha bora, KOTOpbIM xpaHMT Bepytolllero oT BCSIKOTO 3/Ia. TpeTbA uacTb, Ha C/IOBa 

136 ricazMa, mpezcragirer coóoit g1ipwueckKyro Ky/JIbMMHaIIMIO IIAKJIa. ILIcajgtoM 

IIOBecTByeT O TparWdeckoii cyrb6e eBpeiickoro Hapo/ia BO BPeEMA BaBWJIOHCKOTO 

IIJIeHa, OCHOBHBIe ero TEMbI — TOCKà IIO DO/IMHe, KJISTBa Ha BEPHOCTb OTeUecTBy, 

BOCHOMMHaHMS O IIecHsX POZHOU 3eMJIM. B COOTBeTCTBMM C OJIHMM U3 CTMXOB 

ricaziMa («Ha eepóax nocpedu Baeuzona noeecudu Mei nauiu apQei») K opkecrpy 

no6as/ena apda. 

JakJIIOuATe/IbHbIe TBE YacTU CAMMOHMM BOuparor B ceós kpyr 60o7ree CBeT- 

JIBIX 06pa30B, IIOJIBO/UI K BBICOTaM MOJ/IMTBeHHOTO JIWKOBaHMSI V XBa/Ie Tocnopy. 

He cryuaiiHo B IV u V uacrsx 3aMerTHO yCWJIMBaeTCs pOJIb XOpa KaK IIepcoHM- 

@UWMpoBaHHoro H2ua/ra. B cgroBax 3uaMenuroro 150 rnicarmwa (OcHOBa V uacTn) 

yIIOMMHaIOTCS My3bIKaJIbHbIe UHCTPyMeHTbI, KOTODbIe B IIapTMType BCTyIIaJOT 

B MOMeHT MX 3BydaHMsI B TeKCTe: «xeazume Eeo co 36yKOM mpyOHblm» (TpyObr), 

«xeanume Eeo c muwnauoM U AukaMu» (JIMTaBpbl), «xeanume Eeo Ha cmpyHax 

u opeaue» (opraH). CrpoitHocrb dope Bcero mWk/a mnpyuiaer TeMaTWueckas 

apkKa MeXxjry Koyioit dara v MaccakamMenw riepBoit uacru, TeMa KOTOpOUM ripe- 

BpalllaeTCA B P€-Ma@KOPHbIN 3ByKODSII B 3aKJIIOHMTG/IBHBIX TAKTAaX CHM(QQOHMM, 

3aBeprlalolnlejtcs TODKeCTBeHHBIM I JIMKyIOIIIMM «AJUIUJLÜs». 

«Poo»«decmeeunckaa opamopus» Obura HanWcaHa B 2007 romy »w BrepBbie 

ucriogiHeHa Ha PoxrecrBo 2007-2008 rr. B Bauruurroge 4 Mockse. B ocHoBe ripo- 

W3Be/JIeHMs — paccKa3 O pOX/IeHMM M IIepBbIX /IHSX 3EMHOM xu43HM llucyca Xpucta 

43 EBanremmu or Mardes 1 JIyku. B zmióperro ucroib30Banbi 60rocmyxkeOHbrie TeKC- 

TbI IIpaBocziaBHoÓt IlepkBH, rocBsimreHHbie rrpa3gHHKaM briraroaernrenysi IIpecBsrroii 

Boropoguupbi, PoxyrecrBa XpucroBa uv Cpereuuas l'ocrioyms. 



Opatopuio OTIMYaeT MOHYMEHTAIbHOCTb 3àMBbIC/, HaCbIIIIeHHOCTb XOPOBOrO 

MU OPKeCTPOBOLO IIMCbMa, APKOCTb MeJ/IO/IWHeCKOTO A3bIKAa MM WIMpOKOe MCTIONb3OBaHUe 

nommouun. B crpykrype imüjta pewnTaTuBbl 6aca 4 6apwrona-Enanremicra yepeny- 

IOTCA C ODKeCTDOBBIMM, XODOBBIMI4 UM BOKAJIbHO-CUM@OHMYeCKMMK HoMepaMa. Oblast 

ApaMaTyprusi IIpoMH3Be/IeHMs HarrpaB/leHa OT Mpaka K cBeTy, or Berxoro 3aBeTa K 
HoBOMy, OT TOMMTEJIBHOTO OXXJIaHMsI rrpurecrBus: Meccun K Jnikyroieji pagocru 
O CIIaCeH4M ue/IOBeuecTBa BOIUIOTMBIIMMCS borow. B CIaBOCIOBMM pojuiBireMycs 
B Budyreeve borowiayteniry aHre/ibl OÓbeI4HSIIOTCSI C JII0JIbMM: ITY JIBYeJIMHyTO XBA/Ty 
CHMBOJ/IH3ApyeT COBMeCTHOe IeHMe XOpa MaJIbBUMKOB VM CMeIIT3HHOTO XOpa. 

Murpononur Hzapuon (Andees) 

Mutpononut VirapuoH (AjrbeeB) — o/IWH 43 CaMbIX MCIIOJ/IHSIeMbBIX COBDeMeHHBIX 
DyCCKWX KOMIIO3HTODOB, paóoraioiMii B pa3HbIX XxaHpax: oT KAMepHOii My3bIKM DO 
MaClITaOHbIx OpaTODMaJIbHBIX COUMHEHMM. 

Ponvsica B 1966 roy B Mockse. O6yuanca B MockoBckoii cpeqHei cner- 
aJIbHOM My3bIKaJIbHOM I koyre MMeHM l'HecutHbix 4 Mockosckoii rocyrapcrBennoii 
KoHcepBaropunu wMeun ILH. HaitkoBckoro. B rogbl yue6bi co37a/ psi kaMepHbIX 

My3bIKaJIbHbIX COUMHEHMM, cper Koropbix «Iecuu 0 cuepmu» Ha croBa Dejrepiuko 

l'apcua Jlopku jum: romoca $4 dopremnsuaHo (MHCTpyMeHTOBaHbI B 2012 rony WIA 

rTO/IOCa, 'TapbI V OpKecTpa). 

B 1987 roy ocTaBWI My3bIKy, IIDH4HSUI MOHaIIIeCTBO M CT3/I CBSIIIIeHHOC/TXKOA- 

TezteM Pycckoii IIpaBoc;raBHoji Lepxsn. B 1989 rogy 3a0uHO OKOHUM MOCKOBCKyIO 

AyXOBHylo CeMUHapun, B 1991 rojyry - MOCKOBCKyIo JIXOBHy!IO aKaJIeMIMIO CO CTeTIeHbIO 

KaHgugata 6orocoBus. B 1995 rogy okonuwi Oxcooprckuit yHuBepcutert (Bemiko- 

OpuraHyMsI) co crerrenbio JOKTOpa wiocodun. 

B 1990-x v 2000-x roytax rio/ryqw W3BecCTHOCTPb Kak OH M13 Bex 60TOC/IOBOB 

Pycckoit IepkBM, aBTOp MHOTOUHC/IeHHBIX KHMT IIO ÓOrOC/IOBMIO M Mcropuu LHepkay, 

rrepeBo/ru4K TBopeHMii CBsrTbBIX OTHOB c rpeueckoro 4 CHpMiACKOTO A3bIKOB. B ober 

CIOXHOcTM — aBTOp Oonee 1000 mny6nmwukanwi, BKuouas 30 KHUT, niepeBe/IeHHbIX 

Hà MHOITe A3bIKU. 

C 2002 rofa - apxuepeii, c 2009 roga - npencenaremb Ormema BHerlIHWX IIep- 

KOBHPIX CBs13ej1 MockoBckoro Ilarpuapxata, pekrop O6ulellepKOBHOM acriipaHTypbr 

UY JIOKTOpaHTypbI WMeHM CBSITbIX Kupywura 4 Medori8 v HacrosrTe/tb xpaMa MKOHPI 

Boxuen Marepu «Bcex ckop6auijux Paoocme» Ha bomi Opyjimke B Mocxse. 

B 2010 rojty BoaBerzteH B caH MUTporomNTa. C 2011 roa - ripericeziarere CHHOJIAJIBHOTr 

bu6riertcko-BorocuroBckojt KoMMccu. 

B 2006 royry rioczre yumrTezrbHoro MepepbiBa B0306HOBW/I KOMIIO34TODCKyIO /Iest- 

Te/IBHOCTb, CO3qaB «bookecmeenunyro aumypeuio» W «BceHowHoe OdeHUe» DIA xopa 

a cappella. B Tom Ke rofly HamMcaHbI «Cmpacmu no Mamdero», kpyripoe oparopu- 

aJIbHOe COuAMHeHAMe, rIo/ryuMBiiee LWIMpPOKOe rpyiaHaHyue. B Teueuye risa JleT roce 

rrpeMbepbi B Mockse B Mapre 2007 royia, Bbi3BaBirreijt LIMPOKUM pesoHaHC, cou4HeHye 

Oburo UctIoNHeEHO 60/ree 80 paa B Poccuu v 3a py6exo. 

B nmorourHeHhMe K pay IIOHeTHbIX JIOKTODCKMX M rmpodeccopckux crerieneit 

B OOacTu 6orociioB4s MurporionaT Unapvon 6bur B 2012 rojry yiocroenu 3Banuyii 

Hokropa My3bIKM honoris causa borocuoBckoji cewuHapus Hawiota Xayc (CIIIA) 

VU rlouerHoro rrpoceccopa Ypa/ibckoit rocyriapcrBeHHOjf KOHCepBaTODMM. 

Buagumup CimBakos 

Bbrjarommitca CKpunad v gpybkep, Hapoziubrá aprucr CCCP. byzyau MOJIO/IBIM 

My3bIKaHTOM, CIIMBaKOB CTaJl /IaypeaTOM IIpeCTWKHbIX KOHKypcoB B Ilapwxe, Tenye, 

Moupeasie 4 Mocxse. B 1975 royry roce racrporieit Crrapakona B CIIIA Hayasacb ero 

MeXJIyHapOj/1Has Kapbepa, OH BbICTyIIG/I C JIyulin4MMu OpKecTpaMu Mia. 

B 1979 rofy BzuanmuMwup CrhBaKoB co3jgasn KaMepHbIM opkecrp «Buprmyoabi 

MocKébi», CTaB ero JMpyoKepoM n CO/IHCTOM. B 1989 royry Bragumup CrinBakoB BO3T/Ia- 



Bu MexyryHaporiHbiii decTuBaslb B Korrevape (dcpaniras). C 2001 roa B Mocxse pa3 

B Ba rogja MpoBosMTcA ecTuBaslb <Bradumup Cnueakoe npuezauiaem...» c yaacrueM 

MMUPOBbIX 3Be3/I U MO/IO/IBIX My3bIKAaHTOB. 

Bnagumup CriBakoB 3aHMMaeTCA OOMIECTBEHHOU 4 OrraroTBODMTe/IbHORH /Ies- 

Te/IbHOCTbIO. B 1994 rogy 6bur co31au MexyrygapoyiHbriit 6rarorBopurrerbnbrit POH, 

Bnagumupa CruBakoBa. B 1999-2002 rr. BnagumMup CrWBaKOB SIBJIS/ICSI. IJIABHBIM 

nWupyokepoM Poccuiickoro HalnMOoHa/IBHOro opkecrpa, a B 2003 rogy crai xygoxe- 

CTBeHHBIM DyKOBOJ/IMTGJIeM VU IJIABHBIM JIMDVOKepoM CO3/IAaHHOTO MM HaHtMWoHa/IBbHOTO 

(buslapMouMyeckoro opkecrpa Poccun u IH peaurenroa MockKoBCKOro Mex/ryHapo/1- 

Horo /IoMa My3bIKM. 

Bnagumup CIHMBaKOB y/JIOCTOeH l'ocygapcrBeHHoii npeMmuM CCCP 4 Tlocyzap- 

crTBeHHOÀ Mpemun Poccuiickoh GOejepanuws, opireHa «/Ipywób0 Hapodos», opneHa 

«3a 3acnyeu neped Omeuecmeow» III crerieun y II crerieuy, An1Byx Bbiciurax Harpay, Dpan- 

Ig — opyeHa HiCckKyccrB u JIwreparypbi 4 oprrega HouerHoro JIeruoga, MHOrUx pmpyrux 

Harpa/l M 3BaHMH. 

XnOna l'epauaBa 

Xw67za lep3waBa - ojiHa 43 HaMÓOo/ee BocrpeOOBaHHbIX POCCMMCKUX IIeBMI 

Ha MMPOBOU oriepHoj cijeue. OkoHuwa BOKAJIbHbIM PakyIbTeT MockoBckoii rocyytap- 

CTBEHHOM KOHCepBaTopun uMeHa ILI. YankoscKoro u acrmuipaHTypy KOHCepBaTODAM 

(Klacc mpodeccopa H.H. MacneHHuKoson). C 1995 rojia - commcTKa My3bikaJIbHOro 

TeaTpa uMeHA K.C. CranuciascKoro 9t B.AH. HeuupoByiua-/IagueHko. 

B 2010 rozry Xu6na l'ep3MaBa Obura yriocroena HaimonarrbHoit TeaTrpa/bHoii rrpe- 

MUM «3o70MaA Macka» M TIpemun Casta Diva B HoMMHalIuM «/Tyuuias neauua», a Takoke 

IIpemuu Mockabr B o6/racry JIMTepaTypbI U UCKyCCTBA. 

Xuona Tep3maBa mesa B MapuuHckoM rearpe B Ilerep6ypre, Tearpe EnucevicKux 

roeit 4 Teatpe IlIarze B ITapypke, KoporieBckoit onepe KoBenr-TapyreH B JIOHZOHe, 

Merporionmítren-oriepa B Hp10-Mopxe, ITapwxckoit oriepe, Tearpe KoMyHa/re Bo Gyro- 

peur, Coduiitckoit orrepe, TeaTpe JIucey B bapcezone, baBapckoit rocygapcTBeHHOÜÓ 

onepe B Miouxege, PuMckoit onepe, TeaTpe byHKa KajtkaH B ToKywo. Bbicryria/a 

C CO/IBHBIMM KOHIIepraMM BO pani, ABcrpuu, benbrun, Hugepmanyzax, l'peu, 

VUcnanun, IIperu, Typi, CIHA, $Irionu u ro Bceit Poccun. Cragra OHMM 93 opra- 

HW3aTOpoB decTuBaia «Xu6ra Tep3maea npuenauiaem...» B A6xa3uM. 

Jlaypear III mpemuu KoHKypca «BepOueeckue zonoca» (Atanua, 1993), II npe- 

muna MexjryHapo/HOoro KOHKypca BOKGJIMCTOB 4MeHM €. Bynbsica (bapcezoga, 1994), 

II mpemuu MexyryHapoyHoro KOHKypca BOKaJIMCTOB 4MeHA H.A. Pu Mckoro-KopcakoBa 

(IIerepóypr, 1994). l'pau-npu X MexrygaporiHoro KOHKypca MMeHy II.M. HaitkoBckoro 

(Mocxaa, 1994). Hapoyruas aprucrka A6xa3u (2006), napoyiaas aprucrka Poccun (2012). 

Hukoriait /Iuyteuko 

Hukorrait JIuyenuko okonuur MockoBckoe xopoBoe yamine MMeHM A.B. Caeri- 

HuKOBa. B 1996 roxy npojro;kxwi o6pasoBaHMe B AkKajjleMMM XODOBOTO MCKyCCTBa 

(HbIHe Meng B.C. ITorroBa). B 2003 rojyry TaM »xxe okoHuyi acmipanrypy (kiacc /IMur- 

pus: Briosuna). B 2002-2005 rr. — Bey COMMCT MockoBckoro TeaTpa «Hoeaa onepa» 

uMeHMA E.B. Kono6osa. B 2003-2005 rr. - aprucr OrrepHoit cryquu borrbiroit oriepbi 

XprocToua (CIIIA). 

C 2003 roy BbicryriaeT Ha cijeHax orrepHbIX TeaTPOB M KOHHepTHBIX 3a3JI0B Hbro- 

Viopxa, Bauriurrona, Xbiocroga, Hapywxa, JIongoua, Bepmuua, Bapcenoubi, Mazpuza, 

Korreurarena, Ké&rbna, BapiraBbi, 3aybij6ypra, MocKBbI M Ap. 

I Tener o6/1a;iaer O6LIMPHbIM 4 p33H006pa3HbIM OIIepHbIM Vf KOHIIeDTHBIM periep- 

TryapoM. Hyrkorrait JIWrreHKO COTDyJIHMUaJI C TAKWMM W3BeCTHBIMM JIMDVXKeDaMM, Kak 

AHTOHGJUIO AJyreMaH/IM, Ilarpuk CamMepc, 37z0ap;io Mioyurep, Heruro Cantu, Mapko 

ApMwibsrTO, Biagumup Gerocees, BzanaMwup CriiBakoB, Pyrorieo bapa, Muxawi 

ILrierHeB, l'eunaytMit POJIeCTBeHCKMÁ. 



C 2005 rona Huxonai JlWneHkKO sBIaeTCA XyJOXeCTBeHHBIM DyKOBO/IMTe/IeM 

61arOTBOPUTeIbHOM nporpaMMbi «bei napoxod, nowujue peku Poccuu», HaripaB- 

JIGEHHOU Ha TBOpueckoe pasBUTMe U pea6WJIMTaIIMIO My3bIKAJIbHO O/IapeHHbIX /IeTeii 

C OTD3HWMUeHHBIMM BO3MOXKHOCTSIMM, CHpOT, 7leTeji 3 COHMaJIBHO HeO/Iaroro/IyuHbIx, 

HeIIOJIHBIX, MHOTOJIeTHbIX, MaJIOOÓecrieueHHbIX ceMejt. 

IIporoqmakon Buxtop IlInoBckui 

IIpotoguakon Bukrop IllwroBcKkWi ponwics 27 ceunTs6ps 1959 roga B Bene 

B CeMbe cBsrrreHHirka. Hocrre OKOHYaHMA cpe/rHeit IIIKO/IBI HOCTVIIWJI B BeHCKylo KOH- 

CepBaTOpMIO, KOTODyIO OKOHUJJI B 1992 rojty IIO KJIacCy CO/IBHOTO OIIepHOTO MeHMA. 

C nerckux eT rpHc/myxoutBat B BenckoM CBsrro-HukorraeBckoM KadQe/IpaJIbHOM coó6ope 

Pycckoii ITpaBocziaBHojt IHepkBy. B 1978-1984 rr. yawcs B JIenunrpagickoit jmyxosHoii 

ceuuHapu. 19 okrsóps 1986 rojia pykorioroxen B caH AMakoua, B 1995 roy Bo3Be- 

eH B caH rporo/uüakona. Harpaxyren opyrenaMM | Mezaamu Pycckoii [IpapociaBHoi 

IlepkBu. Comuct Benckoit orrepbr, PUHAIMCT MexryHapo/HbIX OIIepHbIX KOHKyDCOB. 

Heo/tHOKpaTHO yUaCTBOBa/I B MCIIO/IHeHMM JIyXOBHPIX IIDOH3BeJIeHMii MMTDOIIO/IMTàÀ 

VWapuoHa (AJtjeesa), B TOM uucie B ripeubepax «Cmpacmeti no Mamqero» v «Poxde- 
cM6eHCKOU opamopuu». 

HauuoHaibHbrii ourapyonwueckuii opkecrp Poccun 

XyOKeCTBEHHbIN DyKOBO/IMTE/Ib VU I7IaBHbIlii /Y4pyokep - Brranuawup CriiBakoB 

HaunoHa/IbHbIi PusapMoHMYecKUM opkecrp Poccuu (HOOP) 6bur yupexjreH 

B sHBape 2005 roga MyHacrepcrBoM Kyurbrypbi Poccum. B cocragBe opkecrpa o65- 

eHAHeHbI /ryunn4e IIDe/ICTaBMTe/IM OPKeCTPOBOM 3/IMTbI 4M TaJIaHT/IMBBIe MOJIOJIBIe 

My3bIKaHTbI. OpKecTp BO3I/IaB/DIeT BCeMMDHO V3BecTHbIii ckpuriau v znpyokep Bia- 

nuMup CruBakosB. C HOOP corpyruwuarr VM peryIApHO BbICTYMaIOT BBbIJIaIOIIIAeCsi 

Ma3CTpO, B TOM UuAC/Ie MOCTOAHHbIe rpuriainieHHble /IMpyokepbr 7bkejirmc KoujoH 
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vu AnekcaHgp JlasapeB, a raxxe Kurmurrod Ileuzepeunkuii, IOkka-IIlekka Capacre, 

Ibxon Herrcon, Muurerrb ILraccoH, Ken-/I3851 Ma3yp n zpyrue. 

CBoeii BaxxHeiinreih 3aagauei HDOP cuutaeT MpeeMCTBeEHHOCTb Tpa/I4HuWh Tpex 

BeJIMKMX pyCcCKMX JMpybokepoB - EBreH4s MpaBuHckoro, Kupwura Koujiparmmua 

vu EBreuus CBerzanHoBa. B KOHIJepTHbIX rporpaMMax opkecrpa IpMHMMAaloT yuac- 

TMe BbI/IaIOIIIMeCsI My3bIKAHTBbI: 3Be3/IbI MMPOBOM OMepHOM CIIeHbI, IIDOC/IIABJIeHHbIe 

com4crbi-MHCTpyMeHTaJIMCTbi. Perrepryap HOOP oxBaTbiBaeT rrepMo7g OT paHHMX 

KJlacciueckux CUMOHMM no HoBeiim4x COUAHEHUM COBpeMeHHOCTU. HainWoHaipb- 

HbIM bwiapyouwaeckuiM opkecrp Poccus aeT KOHIepTbI MU MpoBOAMT mecTuBaln 

B pa3/IMUHbIX perMoHax CTPaHbl, ex«ero/tHo rnpuHuMaeT yuacrue B MexyryHapoJlHOM 

My3bIKaJIbHOM (becTuBasie BziariuMyupa CrinBakona B Korrevape (Gpaurrs), perygspHo 

racrpomupyeT B CIIIA, AmoHuu, crpaHax EBporibi u CHI. 

Xop aKayIieMMM XOpOBOrO MNcKyccTBa MMeHn B.C. IIorioBa 

AKayreMMsi XOpOBOro MCKyCcTBa Oba co37iaga B 1991 royry Ha 6a3e MocKoBCKOrO 

xopoBoro yuyiumuiia MMeHU A.B. CBerrnuukona. B ceHTaOpe 2009 rozia akagteMyM npy- 

CBOeHO UMA ee OCHOBATEIIA — BBIJIGIOIIIeTOCSI /IMpyokepa-xopMeiicrepa, Hapo/IHOTO 

apTucta CCCP, mpodeccopa Bukropa Cepreenawua IIorrioBa. AkayteMmyus oObeqMHMIa 

B CBOMX CTeHaX HaUaJIbHyIO, Cpe/IHIOIO, BbICIITVIO CTyIIeHM rrpoceccuoHa/rbHoro o6y- 

geuus UM acmupanHTypy. Hapsty c o6pa3oBaTe/IbHBIM riponeccoM O/IHOÀ U3 OCHOB 

IIOJIHOIIeHHOJI IIOJITOTOBKM My3bIKaHTOB aKa/IeMMM ABJIACTCA HaCbIIIeHH2SI KOHIIepT- 

Had JIesITE/IBHOCTb. 

BovIbIUIMM XOpoM aka/reMuM yucriogrHeHO 60/ree 2000 mpou3BeqeHui v 3ama- 

caHo Oonee 40 koMraKT-/IACKOB. OH BbiCTyriaeT B pa3nWuHbix peruoHax Poccun 

| 3a ee ripe;Ie/IaMM, a Takke ydacTByeT B MeX/IyHapO/IHBIX My3bIKaJIbHbIX PecTU- 

Ba/Ix. Cpe BaxHeiinmx KYIbTYPHbIX COObITUM, B KOTODbIX IIDHHMMAJI yuacrue 

XOp aKajJileMMM, — MUPOBble ripeMbepbr oparopua 3. JIeuucoBa «<Mcmopusa »xu3uu 
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u cmepmu Tocnoda Hawezo Hucyca Xpucma» Bo MpaHKdyptcKkon Alte Oper (1994), 

riecHorieHusi K. HTenugreperkoro «Cuaea Ceamomy JIlanuuAy, Kusi3:0 MOCKOGCKOMy» 

(MockBa, 1997), nyxoBHbIX couuHeHMÁA MUTpOTIONMTa lirapwuoHa nO 

(Mocxaa, 2009-2012). 

C 2008 roga xopoM pykosoguTt Ajurekcej IlerTpoB — BbIIIyCKHMK ÁKa/IeMMM 

XODpOBOrO MCKyccTBa, /raypeaT I mpemuu Ilepporo MocKOBCKOrO KOHKypca Xopo- 

BBIX /IMpVoKepoB (2005), kaHjiMuaT MCKyCCTBOBe/7IeHMSI, JIOIfeHT, 3aBeJ/IyIOIIIMTA 

kadcenpoit xopoBoro nu4pyxupoBaHyMsi AXM. 

Xop MaJIBHMKOB MOCKOBCKOTO XOpOBOro yuuuMj nunMeHM A.B. Caenr- 

HMKOBa | 
Xop Ma/Ibu4KOB MockoBcKoro xopoBoro yu Obur oOpasoBaH B 1944 

TOSy OZHOBpeMeHHO C OcHOBaHMeM A.B. CBelIHMKOBBIM 9TOrO yueOHoOro 

yupexyieuus. B 1970-e rogibr KOJUIeKTMB BO3IJIaBWJI yueHMK A.B. CBerrHuKOBa, 

Bbi/IalontMiACs MacTep xopoBoro Jena B.C. IIorioB. C co3jgtaH4eM AkaylemMun xopo- 

BOTO MCKyCCTBa XOP MaJ/IbBUMKOB CT3JI HaCTbIO e/IMHOTO XOpa akKajleMMM M B TO 

xe BpeMs OCTAJICA CaMOCTOSITe/IBHBIM TBOPYeCCKMM KOJUIeKTHBOM. B Hacrosimee 

BpeMsi XOPOM pyKOBOJUIT 3aCIWKeHHbIA aprucr Poccuu Azrekcagip IlIumoHkoB 

vu AHgrpeit l'epacHMeHko. 
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The creative career of the composer whose works are featured on this album 

is quite uncommon. After receiving professional music education, he quit music 

at the age of twenty, took monastic vows and completely dedicated his life to the 

service of the Church. In the late 1990's, future metropolitan and then hieromonk 

Hilarion became known as of the leading theologians of the Russian Orthodox 

Church. In 2002, he became a bishop. Only when he was nearly forty, after 

a twenty-year artistic hiatus, he unexpectedly to himself resumed his composing 

activities and in a relatively short period of time wrote several large-scale works, 

including the first ever Russian St Matthew Passion and the first ever Russian 

Christmas Oratorio. Shortly after that he became one of the most frequently 

performed contemporary Russian composers. 

“Music to me is just one of the forms of sermon and service," he said when he 

spoke about himself. 

The cantata Stabat Mater, symphony A Song of Ascents and Christmas 

Oratorio were written in approximately the same years - in the second half of the 

2000’s. All these pieces, along with the St Matthew Passion, were received by the 

audience with great enthusiasm and signified the emergence of an essentially 

new phenomenon on concert stage — contemporary academic music based 

on Orthodox liturgical texts. At the same time the composer's style is viewed 

as deeply edaphic with the scores resting upon the traditions of Russian church 

singing and the most significant achievements of Russian classical composers, 

from the representatives of the New Moscow Synodal School to Shostakovich 

and Prokofiev. There is another great tradition that is of great importance to the 

composer — West European baroque with its culmination in the music of Johann 

Sebastian Bach who is not only a professional benchmark to Metropolitan Hilarion 

but also a spiritual standard of what a creating artist should be. 
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The Gospel, as well as liturgical texts and some works of religious poetry, for 

instance, the psalms constituting the basis of the symphony A Song of Ascents, 

have been an important source of inspiration to the composer. The musical 

style of the symphony and Metropolitan Hilarion’s other works is notable 

for unconventional simplicity and special sublimity. It ensues from a very 

strict selection of expressive means and dictated by the objective to create 

a musical commentary on the text imbued with the spirit of chaste restraint. 

Being so selective does not mean that the composer deprives the music of the 

symphony, cantata and oratorio of bright contrasts. On the contrary, many 

effective pages of the scores have a tremendous emotional influence on 

the listener. However, showcasing a variety of imitation and counterpoint forms, 

as well as means of direct and associative pictorialism, the composer assigns 

primary importance to harmony and polyphonic orderliness. 

Turning to the old classical genres, the composer invariably seeks to fill 

them with new sound and meaning, and that meaning is a deeply Orthodox one. 

“If icons and frescos are contemplation in colour, then I wanted to create 

contemplation in music,” the composer said. 

Metropolitan Hilarion’s works are an attempt to overcome the barrier 

between the music created for divine service and secular concert practices, 

as well as to draw as many people as possible to Orthodox culture, the ones who 

may not always go to church but are only willing to fill concert venues. Being 

initially addressed to a broad audience with its current rich hearing experience, 

his music offers under modern conditions a significant alternative to the 

existing streams of mass music culture. That is why Metropolitan Hilarion’s 

music is so magnetic by virtue of not only its inspired beauty but also because 

of the high mission it conveys. 
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The cantata Stabat Mater was created in the period of 2007 to 2011. 

Metropolitan Hilarion came up with the idea of the cantata when he worked on 

his St Matthew Passion. 

“The Gospel according to St Matthew says nothing about God’s Mother standing 

at the Cross,” the composer says. “But I wanted to write a piece dedicated to this 

very topic. It’s an eternal topic: the Mother weeping for her child’s suffering and 

God's Mother who weeps for the suffering of the whole world and petitions her Son — 

God incarnate — with prayer.” 

This work of Metropolitan Hilarion is evidence of the composer’s highest 

esteem to the great masters of the baroque. The baroque style prevails in the 

first movement of the piece. This movement (Stabat Mater) is written in the 

form of passacaglia, or variations over a bass. However, the second movement 

(Virgo virginum) takes the listener to completely different music stylistics — 

it is a double fugue with the music themes developed in all twelve minor 

keys. The main theme of the fugue is a unique fusion of musical elements: it 

contains the known “motif of the cross” and appeals to both lyric drawling tunes 

of Russian music folklore and church psalms. One of the counterpoints of the 

second movement becomes a thematic basis of the third movement (Sancta 

Mater) - a soprano aria with a solo oboe, - where it is developed in a new, lyric 

vein. The fourth movement (Paradisi Gloria) is written in the genre of perpetuum 

mobile: the music moves continuously in the same rhythm with constantly 

growing dramatic tension. 

The symphony A Song of Ascents was created within one week in August 2008 

to the words of seven psalms from the final sections of the Psalter. Two of them 

are subtitled Songs of Ascents in the Bible, thus giving the name to the whole 

piece. Many composers of the 18" to 20" centuries turned to the psalms. Among 
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the best known works of the 20 century composed to the words of the Psalter are 

Igor Stravinsky’s Symphony of Psalms and Leonard Bernstein’s Chichester Psalms. 

Metropolitan Hilarion’s symphony continues this tradition. | 

The five-movement symphony has a common prevailing dramatic concept; 

ascent from the depth of despair (Movements 1 to 3) to rapturous praise to God 

(Movements 4 and 5). The first movement, the passacaglia, built on a D minor scale, 

was written to the text of Psalm 129. It is one of the most mournful psalms that 

expresses the state of human soul, is devoid of any hopes and appeals to God with 

a prayer of salvation. The words of psalm 120 are the basis of the second movement 

written in the form of fugue. Its main theme is hope of God who keeps a faithful 

one from any evil. The third movement with the words from Psalm 156 is a lyric 

culmination of the cycle. The psalm is about a tragic fate of the Jewish people during 

the Babylonian exile. Its main themes are homesickness, oath of fidelity to the 

homeland and reminiscences of the songs of the native land. To remain consistent 

with one of the verses of the psalm (“We hanged our harps upon the willows in the midst 
thereof”), the orchestra is complemented with the harp. 

The two concluding movements of the symphony include a circle of lighter 

images leading us to the heights of prayerful rejoicing and praise to the Lord. It is no 

mere chance that the role of the choir as a personified element is apparently stronger 

in the fourth and fifth movements. The words of the famous Psalm 150 (the basis 

of the fifth movement) enlist musical instruments that enter as they are mentioned 

in the text: "Praise Him with the sounding of the trumpet" (trumpets), "Praise Him with 

the timbrel and dance" (timpani), "Praise Him with the strings and organ" (organ). What 

makes the entire cycle orderly is a thematic arch between the coda of the finale and 

the passacaglia of the first movement, the theme of which turns to a D major scale 

in the final bars of the symphony that ends in a triumphant and exultant "Alleluia." 
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Christmas Oratorio was written in 2007 and premiered on Christmas in 2007 and 

2008 in Washington, D.C., and Moscow, respectively. The foundation of the piece is 

a story of Jesus Christ's birth and the first days of his life on Earth from the Gospels 

according to Matthew and Luke. The libretto incorporates liturgical texts of the Orthodox 

Church dedicated to the Annunciation Day, Christmas and Meeting of the Lord. 

The oratorio is distinguished with the grandeur of the concept, richness 

of choral and orchestral style, brilliance of the melodic language and extensive use 

of polyphony. The recitatives of the bass and the Evangelist's baritone alternate 

with orchestral, choral and vocal symphonic numbers in the structure of the cycle. 

The overall dramatic concept of the piece is directed from dark to light, from the Old 

Testament to the New Testament, from oppressive waiting for the Messiah's coming 

to exultant joy of the mankind's salvation by God incarnate. The angels join people 

in their glorification of the Infant God born in Bethlehem: this twofold praise is 

symbolized with joint signing of a boys' choir and a mixed one. 

Metropolitan Hilarion Alfeyev 

Metropolitan Hilarion Alfeyev is one of today's most frequently performed 

Russian composers who works in various genres - from chamber music to large-scale 

oratorical pieces. 

Born in 1966, in Moscow, he studied at the Moscow Gnessins School and 

the Moscow Tchaikovsky State Conservatory. When a student, he wrote a number 

of chamber works, including the Songs of Death for voice and piano set to the words 

of Federico Garcia Lorca (instrumented in 2012 for voice, guitar and orchestra). 

In 1987, he left music, took monastic vows and became a priest of the Russian 

Orthodox Church. He finished the Moscow Theological Seminary in 1989 and 

the Moscow Theological Academy in 1991 with the degree of Master of Theology. In 
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1995, he graduated from the University of Oxford in the UK with the degree of Doctor 

of Philosophy. 

He became known in the 1990’s and 2000’s as one of the leading theologians 

of the Russian Church, an author of numerous books on theology and history of the 

Church, and a translator of the Saint Fathers’ works from Greek and Syrian. He is an 

author of over a thousand publications, including thirty books translated into many 

languages. 

In 2002, he was nominated bishop. From 2009, Chairman of the Moscow 

Patriarchate Department for External Church Relations, Chancellor of the Cyril and 

Methodius General Church Graduate School and Institution of Doctoral Candidacy 

and Dean of the Temple of the Icon of God’s Mother on Bolshaya Ordynka in Moscow. 

In 2010, he was elevated to the dignity of Metropolitan. Chairman of the Synodal 

Biblical Theological Board since 2011. 

In 2006, after a long break, he resumed his composing activities creating 

The Divine Liturgy and the All-Night Vigil for a capella choir. In the same year he wrote 

St Matthew Passion, a widely acclaimed large-scale oratorio. During five years after 

its premiere in Moscow in March 2007, which drew a wide response, the work was 

performed over eighty times both in Russia and overseas. 

In addition to Metropolitan Hilarion’s numerous doctor and professor degrees 

in the field of theology, he was awarded an honorary Doctor of Music degree of the 

Nashotah House Theological Seminary in the United States and an honorary professor 

degree of the Urals State Conservatory. 

Vladimir Spivakov 

An outstanding violinist and conductor, People’s Artist of the USSR. When 

a young musician, Spivakov won prizes of the prestigious international competitions 
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in Paris, Genoa, Montreal and Moscow. In 1975, after an American tour, Spivakov 

launched his international career. He has played with the world’s best orchestras. 

Vladimir Spivakov founded the chamber orchestra Moscow Virtuosi in 1979 

becoming its conductor and soloist. In 1989, Spivakov headed the International 

Festival in Colmar, France. The Vladimir Spivakov Invites Festival featuring 

international stars and young musicians has been held biennially since 2001. 

Spivakov is an active public and charity worker. The Vladimir Spivakov Charity 

Fund was established in 1994. In 1999 to 2002, Spivakov took the post of chief 

conductor of the Russian National Orchestra, and in 2003 became an artistic 

director and chief conductor of the National Philharmonic Orchestra of Russia 

founded by him and President of the Moscow International House of Music. 

Vladimir Spivakov has received the USSR State Prize and the State Prize 

of the Russian Federation, the Order of Friendship of Peoples, the Order for 

Service to the Fatherland of the 3" and 2™ degrees, two highest awards of France - 

the Order of Arts and Literature and the Order of the Legion of Honour, and many 

other awards and titles. 

Hibla Gerzmava 

Hibla Gerzmava is one of the most asked-for Russian singers on the world’s 

operatic stage. She graduated from the vocal faculty of the Moscow Tchaikovsky 

State Conservatory and completed a graduate course there under professor Irina 

Maslennikova. Gerzmava has been a soloist of the Stanislavsky and Nemirovich- 

Danchenko Music Theatre since 1995. 

Hibla Gerzmava was awarded a Golden Mask, a national theatre prize, a Casta 

Diva prize in the Best Female Singer category, and the Prize of Moscow in the field 

of literature and arts in 2010. 
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Gerzmava has sung at the Mariinsky Theatre in St. Petersburg, Théatre 

des Champs Elysées and the Théatre du Chatelet in Paris, Royal Opera House 

in Covent Garden in London, Metropolitan Opera in New York, Paris Opera, Teatro 

Comunale in Florence, Sofia Opera, Gran Teatre del Liceu in Barcelona, Bayerische 

Staatsoper in Munich, Teatro dell’Opera in Rome and Bunka Kaikan in Tokyo. She 

has also performed recitals in France, Austria, Belgium, the Netherlands, Greece, 

Spain, Sweden, Turkey, the USA, Japan and all over Russia. She is one of the 

organizers of the Hibla Gerzmava Invites Festival in Abkhazia. 

She is a winner of the 3” prize of the Voci Verdiane Competition in Italy (1993), 

2™ prize of the Vinas International Singing Contest in Barcelona (1994), 2^4 prize 

of the Rimsky-Korsakov International Vocal Competition in St. Petersburg (1994), and 

the Grand Prix of the X Tchaikovsky International Competition in Moscow (1994). She 

is a People's Artist of Abkhazia (2006) and People's Artist of Russia (2012). 

Nikolai Didenko 

Nikolai Didenko finished the Moscow Sveshnikov Choral College. In 1996, 

he continued his education at the Academy of Choral Art (now named after 

Viktor Popov). He completed huis post-graduate course there under Dmitri 

Vdovin in 2005. In 2002 and 2005, he was a leading soloist of the Kolobov New 

Opera Theatre in Moscow. In 2005 and 2005, he was an artist of the Opera Studio 

of Houston Grand Opera in the United States. 

Didenko has performed on the stages of opera houses of New York, 

Washington, Houston, Paris, London, Berlin, Barcelona, Madrid, Copenhagen, 

Cologne, Warsaw, Salzburg, Moscow, etc. 

The singer has a broad and diverse operatic and concert repertoire and has 

collaborated with renowned conductors such as Antonello Allemandi, Patrick 
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Summers, Edoardo Muller, Nello Santi, Marco Armiliato, Vladimir Fedoseyev, 

Vladimir Spivakov, Rudolf Barshai, Mikhail Pletnev and Gennady Rozhdestvensky. 

Nikolai Didenko has been an artistic director of the "White Steamboat, Singing 

Rivers of Russia" charity programme since 2005. The programme is directed 

at creative development and rehabilitation of musically gifted disabled children, 

orphans and children from problem, incomplete, large and low-income families. 

Protodeacon Viktor Shilovsky 

Protodeacon Viktor Shilovsky was born on 27 September 1959 in Vienna 

to a priest's family. After finishing secondary school, he entered the class of solo 

operatic signing at the Vienna Conservatory he graduated from in 1992. When 

a child, he assisted as a server at the Vienna St. Nicholas Cathedral of the Russian 

Orthodox Church. In 1978 to 1984, he studied at the Leningrad Theological 

Seminary. On 19 October 1986, he was ordained deacon, and was elevated 

to the dignity of protodeacon in 1995. Shilovsky has been awarded orders and 

medals of the Russian Orthodox Church. A soloist of the Weiner Staatsoper and 

finalist of international operatic competitions, he has been a frequent performer 

of Metropolitan Hilarion's ecclesiastical works, including the premieres of St 

Matthew Passion and Christmas Oratorio. 

National Philharmonic Orchestra of Russia 

Artistic director and chief conductor - Vladimir Spivakov 

The National Philharmonic Orchestra of Russia (NPOR) was established 

in January 2005 by the Ministry of Culture of Russia. The orchestra combines 

talents of the orchestral elite and young musicians. The orchestra is headed 

by the world renowned violinist and conductor Vladimir Spivakov. The NPOR has 
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collaborated and performed with prominent maestros, including guest conductors 

such as James Conlon and Alexander Lazarev, as well as Krzysztof Penderecki, 

Jukka-Pekka Saraste, John Nelson, Michel Plasson, Ken-David Masur and others. 

The NPOR’s key task is to ensure continuity of the traditions set by three 

great Russian conductors — Evgeny Mravinsky, Kirill Kondrashin and Evgeny 

Svetlanov. The orchestra’s concert programmes feature outstanding musicians — 

international opera stars and celebrated instrumentalists. The NPOR’s repertoire 

embraces the period from early classical symphonies to the latest works. 

The NPOR gives concerts and hosts festivals in different regions of the country, 

annually takes part in Vladimir Spivakov’s International Music Festival in Colmar, 

France, and regularly tours in the United States, Japan, countries of Europe and 

the CIS. 

Choir of the Popov Academy of Choral Art 

The Academy of Choral Art was founded in 1991 on the basis of the Moscow 

Sveshnikov Choral College. In September 2009, the Academy was named after 

its founder Viktor Popov, a prominent conductor and choirmaster, People’s 

Artist of the USSR and professor. The Academy comprises elementary, secondary 

and higher stages of professional education and a post-graduate course. Along 

with the educational process, extensive concert activities are one of the basics 

of comprehensive training of the Academy’s musicians. 

The Academy’s big choir has performed over 2000 works and recorded over 

40 albums. The choir has performed in different regions of Russia and abroad and 

taken part in international music festivals. Among the most important cultural 

events that involved the Academy’s choir are the world premieres of Edison 

Denisov’s oratorio The Story of Life and Death of Our Lord Jesus Christ at the Alte 
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Oper in Frankfurt (1994), Krzysztof Penderecki’s hymn Glory to St Daniil, Prince 

of Moscow (Moscow, 1997), and Metropolitan Hilarion’s ecclesiastical works 

(Moscow, 2009 to 2012). 

Alexei Petrov, a graduate of the Academy of Choral Art, winner of the first 

prize of the 1* Moscow Competition of Choral Conductors (2005), Ph.D. in art 

history, associate professor and head of the department of choral conducting 

at the Academy, has led the choir since 2008. 

Boys’ Choir of the Moscow Sveshnikov Choral College 

The Boys’ Choir of the Moscow Sveshnikov Choral College was founded in 1944 

concurrently with the establishment of this educational institution by Alexander 

Sveshnikov. In the 1970’s, the choir was led by Viktor Popov, one of Sveshnikov’s 

pupils and an outstanding master of choral art. When the Academy of Choral 

Art was established, the Boys’ Choir became a part of the united choir of the 

Academy remaining at the same time a separate artistic unit. The choir is now 

led by Honoured Artist of Russia Alexander Shishonkov and Andrei Gerasimenko. 
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