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Domckun co6op (KoHeu XIII Beka) - 

CUMBON WM OAHa M3 FNABHbIX 
AOCTONpUuMeyaTenbHOCTenK Fopoaa Puru 

Riga Cathedral (XIII century) - one of the most 
recognizable landmarks of Latvia 



KHsi3eB — apTUCT, OONazaroulnn 

HeBepOATHOM My3bIKaJIbHOCTbW, 

CaMOÖbITHbIM MbIIINIeHNeM u beHo- 

MEHAJIbBHO COBEPIIIEHHON TeXHNUKON. 

Huxonac Andepcon, BBC music 

OMH U3 CaMbIX APKUX My3bIKaHTOB CBOETO TOKONEHNUA AnekcaHap KHsizeB 

YcIelIHO BbICTyTlaeT B AByX aMIIIya: BAONMOHYeNMCTa U OPTaHucTa. My3bIKaHT 

OKOHYUJI MOCKOBCKYIO KOHCepBaTopmio TO Klaccy BMONOHYenM (mpodeccop 

A. DemopueHKo) u HwKeropoyckyto KOHCEPBAaTOPUE M10 Kllaccy OpraHa (mpodec- 

cop I’. Ko3110Ba). 

AnekcaHıp KHa3eB 3aB0eBall MEKIIYHaPOAHOE IIPM3HAHNE KaK BUOJIOHYeE- 

JINCT, CTaB JaypeaToM IIPecTW>KHbIX UCIOMHUTeIbCKUX KOHKYPCOB, B TOM uNce 

KOHKypca UM. II.M. YaiikoBcKoro B MockBe, «UNISA» B KOAP u KOHKYypca UMeHN 

T. Kaccano Bo PopeHumn. 

B KayecTBe COJIMCTa OH BbICTyNa C BENYIIMMM OPKecTpamu Mupa, cpenn 

KOTOpbIxX KoponeBckuf PNUapMOHNYecKuN U Opkectp BBC (JIoHAoH), OPKecTpbI 

BaBapcKkoro panmo u panno byxapecta, BunapMOHNYecKWMe OpkKecTpbI Ilparn, 

MockBbl, CaHkT-Ilerepöypra, Mexun, HaımoHanbHbIa OpKecTp PpanHımn, 

opkectppb! Ilapwoxa u NHK, TEte6oprckuN, Jlioxcem6yprckun, Upnanackui, BeH- 

ckun, TOKMÄÜCKUM cumounuyeckue, PesugeHtcKui opKectp Taaru, TocopKecrp 

uM. E.®. CBetnaHoBa, BCO um. II.N. YaiikoBcKoT0, opKectp Bepan (Munan), Poc- 

CMÄÜCKUNM HalIMOHANbHbIM OPKEeCTp, KaMepHble OPKecTpbI «Bupmyo3vı Mocxeoi», 

«Conucmet Mockeol», HugepiaHacKuii KaMepHbIf OpKecTp. 

UcnonHutelb COTPyIHMYa)lı C MUMeHUTbIMM My3bIKaHTamu: K. Ma3ypom, 

E. CBeTJIaHOBbIM, IO. TeMMpKaHoBbIM, M. Pocrponosuyem, H. Apsu, B. PenoceegbiM, 

A. BenepHuKoBbIM, M. IlıeTH&ßbIM, M. TopeHINTefHoM, XK. [unto, B. TpeTbsiko- 

BbIM, IO. BaıımeToM, B. CimBakoBbIM, B. PermmHbIM, C. KpbIJIOBbIM, JJ. MaıtyeBbiIM, 

A. Ilom3, B. Bepe3oBckuM, B. AbaHacbeBbIM, M. BockpeceHcKuM, H. JIyraHckuM, 

E. KucuHbIM, E. JInoHckoN, 3. OraHeccuan, Il. MaHroBoN, K. CkaHasu, A. baeson 

A IpyTuMNn, peryAPHO BbICTyTla)l B COCTaBe TPuOo c b. bepe30BcKUM. 

KonmepTpI AnekcaHıpa KHs3eBa C ycliexoM lIpoxogaT B TepMaHuN, ABCTPpun, 

Bennko6purtanun, Upnanguu, Uranuu, Ucnannuu, Illopryranmn, PpanHımn, 

ArıoHnun, IlBeunn, Pruunsanaun, Jlanuu, Hnnepnannax, benprun, Kopee, IOAP, 

Bpasnsnn, ABctpanmn, COHIA u ap. My3bIKaHT BbICTyTlaJı Ha CAMbIX 3HAMCHUTHIX 

CIeHaX MUpa, Cpenn KOTOpbIX aMmcTepnamckuN Concertgebouw u TIapMmKCKUN 

3an Pleyel, reatp Enucevickux none u JBopel, N3SIIIHBIX MCKYCCTB B Bbpioccene, 

nOHANOHCKUeE Wigmore Hall u Royal Festival Hall, 3anbu6yprckuu «Moyapmeym», 

Musikverein u Konzerthaus B Bene, 3an «Pydonvdbuno» B Ilpare, «AyOumopuym» 

B MunaHe, Suntory Hall 8 Toxno u apyrne. 

IIpuunMman yyacTue BO MHOTUX MEKIYHAPOIHbIX DecTuBansx: «<JeKabpockue 

seuepa» B MockBe, «IInowyadp uckyccme» B CaHKT-Ilerepöypre, «Paduo Ppanc» 

B Monnerbe, «Can JIenu» BO PpaHıImm, «<I1v0a — My3blKandbHblÜ Ocmpoe E8ponbı» 

B Uranun, «IIpancckas Ocenb» B Uexun, «IHecKy» B Byxapecte, «Yepeuineevlü ec» 

B MockBe, “a Pox O’Anmepone» BO DpaHıımn, «Cymacweduue OHu» B HaHTe, decTu- 

Balu B TOKMO, KonbMape, Pno-ne->KaHeiipo, Ilnocc 311BMay, 3anburöypre, BuIbHioce, 

Bparucnaße, Tıuanre u Bep6be. 

Kak opraHuct AnekcaHnp KHa3eB MHOTO VM YCIellHO BbICTyMaeT B Poccuu 

UY 3a pyO@XKOM, UCHONHSAA COMbHbIE IIPOTpaMMbI N TIPON3BeNEeHNA MIA OpraHa 

C OPKeCTpoM. 

B peneptyape KHa3eBa-opraHUcTa 3HaYMTEIIbBHOE MECTO 3AHMMAET My3biKa 

V.C. Baxa, B TOM uNcne TaKMe PeNKO WCNONHAEMbIE TIPON3BEeNEeHNA, KaK 



«18 JIetinyu2ckux xopanoée», MIeCTb TPUO-COHAT, «<Mckyccméo yeu» (B TPAHCKPUN- 

umu X. Banbxn), «Tonvd6ep2-sapuayuu» (B TpaHcKpuninn DK. Tito), IIeCTb COHAT 

JIA CKPWUIIKN VU OpraHa. 

«Nckyccmeo yeu» 6bIIO MCHONHEHO B «Ka3anbc-Xonne» B TOKMO, Ha decTu- 

Bane «Paduo Ppanc», BO MHOINX TOoponax PpaHımu, TepmManuu, ABcrpnu 

vu Tonnanıaun, a Tarxke B MockBe u CaHKT-Ilerepöypre. Illectp TPno-coHaT 

C OTPOMHBbIM YCIexoM IIpo3Byyayım Ha MecTuBane «Paduo PpanHc», TpaHcuupo- 

BaBllIeMCA BO MHOTNX cTpaHax Esponpl. Wlectb coHaT AA CKPUTIKU C OpraHOM 

AnekcaHıp KHA3eB UCHONHAN B CaHKT-Tlerep6ypre u MockBe C U3BECTHON CKPH- 

raykoM An&HoN baeBoN. B 2011 r. My3bIKaHT 3alıncan B JJOMCKOM Co60pe B Pure 

IIPpoTpaMmMy c TIpousBeneHusMmn N.C. Baxa: daHTasun Conb MaKOp u TO MUHOp, 

xopanbı «Aus tiefer Not schrei ich zu dir», «An Wasserflüssen Babylon», «Vater unser 

im Himmelreich», «Nun komm der Heiden Heiland», wectb «IllyOnep-xopanoe», 

Ilpemonnmo u dyry Mu-6emonb Maxop. OH TakxKe UCHOMHUN «18 JTeünyueckux 

xopanoé» B JlOMcKOM Co6ope Puru u B JloMme My3bIKU B Mocxse. B 2012 r. ara 

IIporpaMmMa IIpo3Byyalıa B KOHWepTHOM 3aJe YaliKOBCKOTO B MockBe U B Bbosib- 

IIOM 3aJle Pu IapMOHNUM CaHKtT-IleTep6ypra. B TOM ke Tony MY3bIKaHT 3arımcan 

«18 Jletinyueckux xopanoé6» Ha opraHe JlOMcKOTO Co6opa B Pure. 

OTPoMHYB pOllb B >KU3HM U TBOpYecTBe AneKcaHıpa KHa3eBa CbIrpasio o6e- 

HMe C BEJIMKUM DPaHlly3cKMM OPTaHNCTOM JKaHoM Tui, C KOTOPbIM My3bIKaHT 

NCHONMHNJI MHOTO KOHLLEPTOB, a TakxKe 3allMcaJl TIOCBAILEHHYE eMy «KoHyepmnym 

(anma3ul» [JIA BMONOHYENM N OPTaHa, HallMcaHHy!0 BEJIUKUM MagzcTpo. Ilo npu- 

rlaieHuto WK. Info Anekcanap KHa3eB HeOMHOKPATHO BbICTyTlaJl KaK OPTAHNCT 

B IepkBu Saint Eustache B Ilapwxe. ApKuM COÖbITUeM JIA My3bIKaHTa CTasIO 

NCNHOJIHEHNE yBepTroppl N.C. baxa c BCO um. Il... YaiikoBCKOTO nog yIIpaBJIeHMeM 

B. DenoceeBa B BONbIIIOM 3ame MOCKOBCKON KOHCepBaTOpMM, a TaKXKe KOHIIEPTA 

Taiiına c AkaneMmnyecKuUM CUMbOHNYEeCcKUM OpKecTpoM CaHktT-Iletep6yprckon 

&buN1apMOHUN U OpKecTpoM «Bupmyo3ei MockK6bi». 

Bax Bcerma HaxOJUTCA B WeEHTpe BHMMAHUS NMCNONHMTENA: «<1 noimatwcb 

Haümu makoe npoumenue My3bIKu Baxa, Komopoe 8 nepeymw OUuepedb OoNHCHO OviIMb 

oueHb MHU8bLM. MHe Karcemca, umo My3bIKa baxa nomomy U zeHuanbHa, umO OHA 

oueHb cospemenHnHa. Hu 8 Koem cnyuae Hend3a ycmpaueamb u3 Hee “my3elti”». Ero 

«6axNaHa» BKIIOUaeT TaKME COKHEMMIMEe IIPOeKTbI, KAK NCIONHEHME B OMMH 

Beyep BCeX BUOJOHUEIbHbIX CIOMT KOMMO3MTOpa (Bombuiow 3am MOCKOBCKON 

KOHCepBaTopun, bombuiow 3am Tlerep6yprckou dunapmMonuu, «Ka3andc-xoNN» 

B TOKMKO) u 3almMcb Ux Ha CD (QBadK pI). 

AnekcaHnıp KyHa3eB — 3aCilyKeHHbIM apTucT Poccuu, apTucT MOCKOBCKON 

usapMOHUM, KOTOpası IpeycTaBIAeT eTO KOHLIEPTbI Ha TeppuTopun Poccun. 

18 Jlenmuurckux xopasioB 

B mocnenHee MecaTuneTue >KU3HN Bax COCTaBıIAM COOPHUK OpraHHbIx COYN- 

HEHNÜ, B KOTOPbIM BOIIJIM Han6oJlee 3HAYMMbIE C ETO TOUKM 3peHuaA onycbl. [pu 

3KUM3HM KOMIIO3UTOpa 3Ta KOMMIeKIMA Tak MU He ÖbIa OMyOnMKoBaHa. Hapsıny 

C TPMO-COHaTaMM, «KaHoOHUyecKumu sapuayuamu» bax BKIIHOYMI N XOpaJIbHble 

rıpermonun: 17 TIbec, CO3NAHHBIX B pa3Hble TTePMOABI >KU3HN, U COYMHEHHBIN He3a- 

oro 10 cMepTu xopan «K npecmony Teoemy a npucmynaw HblHe». 

PaHHue Bepcun NOUTM BCexX XOPaJIbHbIX TIPeIHOANN, KaK TIONATAHT NCCHENO- 

BaTeJIM, BOCxOZAT K 1710-1714 rr., Korga bax CJTyKuI IIPMIBOPHbIM OPTaHNCTOM 

N KOHIEPTMeÄCTEepoM B Beiimape rıpu nBope BunprenbMa IpHcTa, Tepıora Cak- 

ceH-BeiiMapcKorTo. OnyOmuKkoBaB B 1739 Tr. TPaAHAMO3HbIM UMKN «Tpemosa vacmo 

KAIABUPHBIX ynpaMcHeHuü» TIA OpraHa, bax IIPMCTyTMM K MOATOTOBKe HOBOTO 

co6paHus. K 1742 r. um ObIIM CO3MaHbI HOBbIe BepcuMm TepBbIX 13 npenonmi 



(BWV 651-663), 3aTem B 1747 T. OH 1M06aBuN elle Be MbecbI — BWV 664 u 665. 

IIpemonnn BWV 666 un 667 yxe CIIEIIHYIIMÜ KOMIMO3UTOP JUKTOBaJI CBOeMy 

yueHuky u 34TI0 Voranny Kpucrody ANbTHUKOJIIO, UMEHHO B ETO KOTIMM OHM buUTy- 

pupyIoT B aBTOTpade pyKOIINMCH, xXpaHsilmefica B HACTOAIIee BPeMA B BepJInHcKOoN 

TOCYHaPCTBeHHON 6N6NNOTERE. N IMIIB MOCHeNHMNM onyc — BWV 668 - cKomupo- 

BaH PyKONM HeN3BECTHOTO Tlepermncyuka. B aBTorpabe COXxpaHuach JINMIIB IepBası 

CTpaHnua 3TONM TIPe/lHonumN, HO, K CYACTbI, OHA Oba IEeJIMKOM OMmyOMKOBaHa 

IIOCMepTHo B 1751 r. B KayecTBe IIPMJIODKeHUA K <McKkyccmey byeu». 

ITtn 18 xOpanbHbIX IIperoAann HecyT Ha ce6e TIeyaTb TO31Hero cTuUna Baxa, 

JIA KOTOPOTO XapaKTepHbI YKPYIIHeHNE MacııTa6a PopM, YCHO>KHeHNe baKTypbI 

YU 0o6pa3HoN chepbi. 

VIHTepecHO, 4TO B 3TOM CO6paHuWM TIpencTaBJIeHbl XOpasIbI Ha TeMbI, K KOTO- 

pbIM Bax oOpalliiasica paHee: Tak, Me1onnsa «Cnaea 8 8blulHuxX Bo2y» TPWKAGI 

&urypumpoBana B «Tpemveü vacmu KNABUPHbIX YNPAHCHEHUU» U BHOBb B TPeX HOBbIX 

BEPCUAX — B JIEÄTIIIMTCKOM aBTorpade (BWV 662, 663, 664). UucnoBaa CUMBOJINMKA 

cBA3aHa C Tpoullen, Tak Ke KaK M B CIIyyae C XOpasIbHOM TIpermonneni «O, azHey 

Boxuü, HesuHHbLü», BWV 656, uMemwINeii TPu KyINIeTa. 

«Mucyc Xpucmoc, Cnacumenp Hau», BWV 665 u 666, TIPelICcTaBJIeH B IByX Bep- 

cUAX (KaK paHee B «Tpemveü uacmu KnasUpHbIX YNPaHCHEeHUuü», Te 3Ta MeNOAUA 

TakxKe BOMIOIIEeHA ABa>KibI). [lepBası TIbeca NUMeeT IIOMETKY «INA npuuacmua»: 

OHa OKa3allaCb IIOCHEIHUM COYUHEHNEM, 3AIIMCaHHbIM PyKOM baxa. Bropas Bep- 

CUA HallucaHa B CKPOMHON baKType, 6e3 TIenalım. 

Kak u B cııyyae Cc «OpeaHnHnoü KHUMEUKOU», Bax CTPeEMMJICA NIPeAcTaBuTb pa3- 

Hble TUMbI 0O6Pa60TOK IIePKOBHbIX TIECHOMIEHNN, JIESKAIIMX B OCHOBE ITMX TIbeEc. 

MpI BcTpeyaeMm VU XOpasibHy!O baHTasum («/Ipudu, ceamoü /Iyx, Tocnods Boe», 

BWV 652), un Pa3H006pa3HbIe BUPTYO3HbIE TPUO (HalıpuMep, «Ha pekax BasunoH- 

CKUX», BWV 653, «Tocnodb Hucyc Xpucmoc, K Ham o6pamuco», BWV 655), u NapTUTy 

(«O, aeney Bomuü, HeBUHHbLÜu», BWV 656, «ITpudu, boe-Teopeu, ceamoü Iyx», BWV 667). 

ONHAaKO, KaK CIIPaBen/InBO 3aMeyaeT BbINAWIINÄCH NCCNHEMOBATEIb TBOPYe- 

crBa Baxa Anp6epT IllBeiiiep, «sarcneüuue us IMUX npous3sedenuü Henb3A C8ecmu 

K KAKOMy-J1U60 00HOMy muny... M3 conocmasnenua 06pa308 POMdaemca HO80E edUH- 

cm6o, MaK umo npounvie OuepmanHua cCmapbıx ~opM edea npocseuusamm, CAO®HO 

CK603b npu3paundıü zonyOoti myman». IlyMaertca, 0 J1H060M u3 3TUX 18 IIeNeBpoB 

cIIpaBenJImBbI CIIOBa Permkca MeHAeNbCOHa (BbI3BAHHbIE My3bIKOU xopana «/Ipu- 

Hapaduch, 0 B03nWONEHHaa Oyula», BWV 654): «Ecnu nomepaeup 8 Hu3HUu Hadercody 

u Bepy, OOUH MONBKO IMOM XOpan CHOBA 8038pamum Ux». 

JIokmop ucKyccmeosedenua, 

npodeccop Eseenua Kpueuykaa 



OpraH Jomcxkoro co6opa 

The pipe organ 

of the Riga Cathedral 

Knyazev is a performer with 

incredible musical sense, original 

thinking and exceptionally perfect 

technique. 

Nicolas Anderson, BBC music 

One of the most outstanding musicians of his generation, Alexander 

Knyazev successfully plays two roles: a cellist and an organist. He graduated from 

Moscow Conservatory specialising in the cello (under the guidance of Professor 

Fedorchenko) and from Nizhny Novgorod Conservatory specialising in the organ 

(under the guidance of Professor Kozlova). 

Alexander Knyazev gained international recognition as a cellist, having won 

prestigious performing contests, including the International Tchaikovsky Compe- 

tition in Moscow, UNISA in the Republic of South Africa and the Gaspar Cassado 

International Competition in Florence. 

He performed as a soloist with leading orchestras of the world, including 

the Royal Philharmonic Orchestra and the BBC Symphony Orchestra (London), 

orchestras of the Bavarian Radio and the Bucharest Radio, philharmonic orchestras 

of Prague, Moscow, St. Petersburg, Czech Republic, Orchestre National de France, 

Orchestre de Paris and NHK, Symphonic Orchestras of Gothenburg, Luxembourg, 

Ireland, Vienna, Tokyo, the Residential Orchestra of the Hague, the Svetlanov 

Symphony Orchestra, the Tchaikovsky Symphony Orchestra, Orchestra Sinfonica 

di Milano Giuseppe Verdi, the Russian National Orchestra, Chamber Orchestra 

“Moscow Virtuosi,” “Moscow Soloists,” the Netherlands Chamber Orchestra. 

The performer worked with prominent musicians: Kurt Masur, Evgeny Svetlanov, Yuri 

Temirkanov, Mstislav Rostropovich, Neeme Jarvi, Vladimir Fedoseyev, Alexander Vedern- 
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ikov, Mikhail Pletnev, Mark Gorenstein, Jean Guillou, Vladimir Tretyakov, Yuri Bashmet, 

Vladimir Spivakov, Vadim Repin, Sergey Krylov, Denis Matsuev, Augustin Dumay, Boris 

Berezovsky, Valery Afanasyev, Mikhail Voskresensky, Nikolai Lugansky, Evgeny Kissin, 

Elizaveta Leonskaja, Edouard Oganessian, Plamena Mangova, Katia Skanavi, Alena Baeva 

and others, he regularly performed within a trio with Boris Berezovsky. 

Alexander Knyazev’s concerts are successful in Germany, Austria, Great 

Britain, Ireland, Italy, Spain, Portugal, France, Japan, Sweden, Finland, Denmark, 

the Netherlands, Belgium, Korea, South Africa, Brazil, Australia, the USA and other 

countries. The musician has performed at the most famous stages of the world, 

including Concertgebouw in Amsterdam and Pleyel in Paris, Theätre des Champs- 

Elysées and Palais des Beaux-Arts in Brussels, Wigmore Hall and Royal Festival 

Hall in London, Mozarteum in Salzburg, Musikverein and Konzerthaus in Vienna, 

Rudolfinum Hall in Prague, Auditorium di Milano, Suntory Hall in Tokyo and others. 

He took part in many international festivals: December Nights in Moscow, 

Art Square in St. Petersburg, Radio France in Montpellier, Saint-Denis in France, 

Elba - Musical Island of Europe in Italy, Prague Autumn in Czech Republic, Enescu 

in Bucharest, Chereshnevy Les in Moscow, La Roque-d’Antheron in France, The Follies 

of a Day in Nantes, festivals in Tokyo, Colmar, Rio de Janeiro, Schloss Elmau, Salzburg, 

Vilnius, Bratislava, Gstadt and Verbier. 

As an organist, Alexander Knyazev has been performing a lot with suc- 

cess in Russia and abroad, playing solo programmes and works for organ with 

orchestra. 

Knyazev’s organ repertoire focuses on music by J.S. Bach, including such 

rarely performed works as 18 Leipzig Chorales, six trio sonatas, The Art of Fugue 

(in H. Walcha’s transcription), Goldberg Variations (in Jean Guillou’s transcrip- 

tion), six sonatas for violin and organ. | 

he 

The Art of Fugue was performed in Casals Hall in Tokyo, at the Radio France fes- 

tival, in many cities of France, Germany, Austria and Holland, as well as in Moscow 

and St. Petersburg. Six trio sonatas enjoyed tremendous success at the Radio France 

festival broadcasted in many European countries. Six sonatas for violin and organ 

were performed by Alexander Knyazev in St. Petersburg and Moscow with the famous 

violinist Alena Baeva. In 2011, the musician recorded a programme at the Riga 

Cathedral, including J.S. Bach’s works: fantasias in G major and C minor, chorales “Aus 

tiefer Not schrei ich zu dir,” “An Wasserfliissen Babylon,” “Vater unser im Himmelreich,” 

“Nun komm, der Heiden Heiland,” six “Schübler Chorales,” Prelude and Fugue in E-flat 

major. He also performed 18 Leipzig Chorales at the Riga Cathedral and Moscow 

House of Music. In 2012, this programme was played at the Tchaikovsky Concert Hall 

in Moscow and the Great Hall of the St. Petersburg Philharmonic. In the same year, 

the musician recorded 18 Leipzig Chorales played on the organ of the Riga Cathedral. 

Alexander Knyazev’s life and work was greatly influenced by communica- 

tion with Jean Guillou, outstanding French organist. The musician performed 

in many concerts with him, and also recorded Fantasia Concertante for Cello 

and Organ written by the great maestro as a dedication to him. At Guillou’s 

invitation, Alexander Knyazev performed several times as an organist in Saint 

Eustache church in Paris. A vivid experience for the musician was performance 

of an overture by J.S. Bach with the Tchaikovsky Symphony Orchestra conducted 

by Vladimir Fedoseyev at the Great Hall of the Moscow Conservatory, as well 

as Haydn’s concerto with Saint Petersburg Philharmonic Orchestra and the Mos- 

cow Virtuosi orchestra. 

Bach has always been a major focus of the performer’s interest: “I am seeking 

for an interpretation of Bach’s music that should first and foremost be very vivid. 

I believe the genius of Bach’s music is in its being extremely modern. We should by no 
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means treat it as a museum artefact.” His work related to Bach’s music includes 

such comprehensive projects as performance of all cello suites of the composer 

in one night (the Great Hall of the Moscow Conservatory, the Great Hall of the 

St. Petersburg Philharmonic, Casals Hall in Tokyo) and their CD recording (twice). 

Alexander Knyazev is an Honoured Artist of Russia, a performer of the Mos- 

cow Philharmonic, which presents his concerts in Russia. 

18 Leipzig Chorales 

In the last decade of his life, Bach compiled a collection of organ works 

comprising compositions of the highest importance from his point of view. This 

collection was never published in his lifetime. Along with trio sonatas and Canonic 

Variations, the composer included chorale preludes: 17 pieces created in various 

periods of his life and the chorale “Before Your Throne I now appear” composed 

just before his death. 

Researchers believe that the early versions of almost all the chorale prelu- 

des date back to 1710-1714, when Bach served as a court organist and director 

of music in Weimar for William Ernest, Duke of Saxe-Weimar. Having published 

a colossal cycle Clavier-Ubung III for the organ in 1739, Bach began prepara- 

tions for the new collection. By 1742, he had completed new versions of the first 

13 preludes (BWV 651-663), then in 1747 he added two more pieces — BWV 664 

and 665. Preludes BWV 666 and 667 were dictated by the composer, who was get- 

ting blind, to his apprentice and son-in-law Johann Christoph Altnikol, and it is 

his copy that is included in the manuscript, now kept in the Berlin State Library. 

And only the last opus - BWV 668 - was copied by the hand of an unknown scribe. 

The autograph features only the first page of this prelude, but, fortunately, it was 

fully published post-mortem in 1751 as a supplement to The Art of Fugue. 
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These 18 chorale preludes are marked with the later style of Bach, featuring 

enlargement of forms, elaborate texture and images. 

It is of interest that this collection includes chorales on the subjects which Bach 

had tackled before: thus, the melody of “Alone to God on high be honour” had appeared 

three times in Clavier-Ubung III, and again in three new versions - in the Leipzig auto- 

graph (BWV 662, 663, 664). The number symbolism alludes to the Trinity, similarly 

to the chorale prelude “Oh innocent lamb of God,” BWV 656, which has three stanzas. 

“Jesus Christ, our Saviour,” BWV 665 and 666, is presented in two versions (as it had 

been earlier in Clavier-Ubung III, where this melody is also rendered twice). The first 

piece is marked “for the Eucharist”: it was to become the last composition written 
in Bach’s own hand. The second version has a moderate texture, without pedals. 

Similarly to the “Little Organ Book,” Bach aimed at presenting various types 

of adaptation for the underlying church chants. We can come across a choral fanta- 

sia (“Come, Holy Ghost,” BWV 652), various virtuoso trios (for example, “By the waters 

of Babylon,” BWV 653, “Lord Jesus Christ, turn to us,” BWV 655), and partitas (“Oh inno- 
cent lamb of God,” BWV 656, “Come, God, the Creator, Holy Ghost,” BWV 667). 

But, as Albert Schweitzer, a prominent researcher of Bach’s music, justly says, 

“The most important works in this collection, however, do not conform to any strict type... 

Bach has welded the forms into a new unity, through which the older outlines are only 

visible as through a fine blue mist.” Perhaps, Felix Mendelssohn’s words (inspired by the 

music of the choral “Adorn yourself, dear soul,” BWV 654) are true about any of these 

18 masterpieces: “If life were to deprive me of hope and faith, this single chorale would 

replenish me with them both.” 

Doctor of Arts, 

Professor Evgenia Krivitskaya 
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V.C. Bax 
18 JIeünyuzckux xopanoe, BWV 651-668 

Auck 1 

1 _ «IIpudu, ceamoü Alyx, Tocnodo Boz», BWV 651 .........reeeeeeeeeeenen een nn 6.15 

2 _ «IIpudu, ceamoü ZIyx, Tocnodb Boz», BWV 652 ..... ee ee eee 

3 «Ha pekax sasunonckux», BWV 653... 2 ee et nn 5.22 

4 — «IIpunapaduch, o eosnwOnennaa Oywa», BWV 654... 2.22 6 ee eee 8.56 

5  «locnodb Hucyc Xpucmoc, k Ham o6pamucb», BWV 655... ... ee 3.55 

6  «O, aeney Bomuü, HeeuHHblli>, BWV 656 2. 1 ee eee 9.44 

7  «Bo36nazodapume ece Boza», BWV 657... 1 ee ee tee eens 4.57 

8 «He xouy 6vime ocmaeneH Bozom», BWV 658... 2... ee es 4.11 

Bpema spyyaHnsı: 54.16 

Jick 2 

1 _ «IIpudu, azvıunuroe Cnacumeno», BWV 659 «6... ee 5.36 

2 Tpuoxna xopan: «<ITpudu, azvıunuroe Cnacumeno», BWV 660 «1... ee ee ee ee ee ee 3.41 

3 «IIpudu, aavtıunuroe Cnacumenb», BWV 661... 2. 6 ee ee ee 2.33 

4 «Cnaeae eoiumux Bo2y», BWV 662 ....... 22er eeeeesseren een eee eee eens 

5 _«Ciasssiaktuinux Bory, BWV 665.2 ee Re ya 

6  Tpvo na xopan: «Cnasa 6 eviwinux Boey», BWV 664... 2.262 ee ee eee 5.22 

7 _ «Hucyc Xpucmoc, Cnacumenb Haw», BWV 665 (ron 1ıpmyactme, CMENANBEO) . 2-2. r ee ee eee 4.42 

8  «Mucyc Xpucmoc, Cnacumeno Haw», BWV 666 (B Apyrou MaHepe) ...-.--- +e eee eee eee 3.59 

9 _ «IIpudu, Boe-Teopeu, ceamoti JTyx», BWV 667 . 2.22. ee et eee 2.31 

10 «Knpecmony Teoemy a npucmynaw HolHe», BWV 668... ... es 6.52 

Bpema sByyaHns: 52.42 

AnekcaHnp KHa3eB, 0pP2aH 

Zarınch OCyIuecTB/ieHa Ha opraHe dupmpt «Walcker» JlomcKoro co6opa B Pure B Mae-neKaöpe 2012 r. 

3ByKOpexuccepbI: Anıpvc Y3e, HopmyHnc Cue, J>keHHeT Kua3eBa 

Boitlyckatolui penaKTop — E. PacreraeBa 

InsahiH — T. >KyKoB 
TlepeBon — U. DomuHa 

Johann Sebastian Bach 
18 Leipzig Chorales, BWV 651-668 

CD 1 
Bin, heiliger Geist (Come, Holy Ghost); BWV 651 2... en ck re a eee 6.15 
mann, heiliger Geist (Come, Holy Ghost), BWY 632... ssn eek HH er eee 10.52 
3 An Wasserfliissen Babylon (By the waters of Babylon), BWV 653 ......-.2+2 eee eee eens 5.22 
4 Schmücke dich, o liebe Seele (Adorn yourself, dear soul), BWV 654... ....-- 00 eee eee eee 8.56 
5 _ Herr Jesu Christ, dich zu uns wend (Lord Jesus Christ, turn to us), BWV 655. ......-2++22085 3.59 
6 OLamm Gottes unschuldig (Oh innocent lamb of God), BWV 656. .... 2.22... 20er een 9.44 
Nun danket alle Gott (Now thank we all our God), BWV 657... . 2... ee ce se seen wees 4.57 
8 Von Gott will ich nicht lassen (I will not forsake the Lord), BWV 658 .... 2:2 222er. 4.11 

Total time: 54.16 

CD 2 
1 Nunkomm, der Heiden Heiland (Come now, Saviour of the heathen), BWV 659........-.++5. 5.36 

Trio super: Nun komm, der Heiden Heiland (Come now, Saviour of the heathen), BWV 660..... . ‚3.41 
3 Nunkomm, der Heiden Heiland (Come now, Saviour of the heathen), BWV 661.............++ 2.35 
4 Allein Gott in der Hoh sei Ehr (Alone to God on high be honour), BWV 662 ...........+--:5 10.02 
5 Allein Gott in der Hoh sei Ehr (Alone to God on high be honour), BWV 663 .... 2... 2.2.2000. 7.12 
6 Trio super: Allein Gott in der Hoh sei Ehr (Alone to God on high be honour), BWV 664.......... 5.22 
7 Jesus Christus, unser Heiland (Jesus Christ, our Saviour), BWV 665 (sub Communione, Pedaliter) . .4.42 
8 Jesus Christus, unser Heiland (Jesus Christ, our Saviour), BWV 666 (alio modo) ............. 3.59 
9 Komm, Gott, Schöpfer, heiliger Geist (Come, God, the Creator, Holy Ghost), BWV 667 .......... 2.37 
10 Vor deinen Thron tret ich hiermit (Before your throne I now appear), BWV 668 .............-.- 6.52 

Total time: 52.42 

Alexander Knyazev, pipe organ 

Recording was made using Walcker Riga Dome Cathedral pipe organ in May — December, 2012. 
Sound producers: Andris Uze, Normunds Sne, Jennette Knyazeva 

Production editor - E. Rastegaeva 
Design - G. Zhukov 
Translation - I. Fomina 
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