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BagumM XonogeHKO pogvica B Kuepe. OKOHUMA KueBckylo cieliMasiIbHyt0 

MYy3bIKaJIbHy!0 IkKoOTy MM. H.B. JibiceHKo (megaroru H.B. I'puaHesa, b.I. Deqopos). 

Yxe B 13 sleT BbIcTyMan B CoeaqMHeHHbix Iltarax AMepuku, Kutae, Benrpun 

vu XopBaTun. B 2010 roy okoHuM MocKoBCcKyt0 rocyapcTBeHHy!0 KOHCepBaTOpUto 

uM. II... Yatkoscxoro, a B 2013 rogy — acliMpaHtTypy B Kjlacce HapOAHOU apTUCTKUN 

Poccun, mpodeccopa Beppi BacusbeBHbI TopHocTaeBon. 

BagumM XonogjeHKO — JlaypeaT MHOIMX M@KTYHAaPOAHbIX KOHKypCoB, cpequ 

KOTOPbIX (POpTelMaHHbIM KOHKypc MM. Mepeuiia JIucta B byyaneliTe, KOHKypCcbl 

um. Mapmun Kasiiac B A@viHax (rpaH-lipn), 1M. J>KuHbI Baxaysp B Comt-Jleuk-CutTu, 

KOHKypc B CeHyjae (I mpemusa, 2010) u KoHKypc uM. Mpania Lly6epta B Jopt- 

MyHze (I mpemus, 2011). Crunenguat doHy_0B BragumMupa CnuBakosBa, McruciaBa 

Poctponosuya, KOpua Batimeta, «Pycckoe ucnosHUumesbcKoe UCKyccm6o». JlaypeaT 

MonogexHou mpemun «Tpuym@» (2004). 

Tlo6eza Ha XIV MexxayHapowHOM KOHKypce MMaHuUcToB UMM. BaHa KnubepHa 

B Jjanmace B uroHe 2013 roga (30N0TaA Mejlaib, Mefaib CruBeHa ze Ipote, 

Harpaga BeBepiu Teunop CMUT) B OHOYUaCbe MpvHecia BanuMy BCeMUPHytoO 

claBy U MrHOBeHHO Cyesiasia CFO OJHUM M3 CaMbIX BOCTpeOOBaHHbIX My3bIKAHTOB 

COBPpeMeHHOCTN. 

IlMaHucT HeEOJHOKpaTHO BbICTyMal c OunazeibbunckKuM cMuM@OHMYeCKUM 

opKectpom, [CO «Hoeas Poccusa», TocylapcTBeHHbIM akaJleMUueCcKUMM CAMMOHM- 

4eCKMM OpKecTpomM Poccunu uM. E.®. CBeTiaHoBa, PoccuMicKUuM Hall[MOHaJIbHbIM 

OpKecTpOM, CAMMOHMYeCKMMU OpKecTpamu TocyfapcTBeHHOM Kallewibl CaHKkT- 

Ilerep6ypra, Mapuuuckoro TeaTpa, KapesibcKou rocyapcTBeHHONM dusapMoHuUN, 

HalMoHaibHOU usapMoHuM YKpavHbl, TocyzapcTBeHHbIM CUMOHMYeCKUM 

opkKecTpoM YxkpavHbl, Mosogqe@KHbIM CMM@OHMYeCKMM OpKecTpoM <JJaHy6us», 

CereqCKUM CAUMMOHUYECKMM OPKeCTPOM, CAMMOHMYeCKMMM OpKecTpamnu Beurep- 

ckoro pagno, Joma My3bIKU roporia [lopty, ropoga AccbI 1M MHOrTMMU Apyrumnu. 

B centTa6pe 2013 roma Bagum XowogeHKO Obi] Ha3BaH <Apmucmom mecaya» 

B adue «Mapuunku» — 3a TPM BeYepa MOLpAL (MpakTuyuecku SeciipelleqeHTHbI 
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ciryy4an DJIA MONOZ0TO My3bIKaHTa, KOTOPOMy Ha TOT MOMEHT TOJIbKO UCHOJIHVUIIOCb 

27 eT) B KOHWjepTHOM 3asie MapMuHcKOrO TeaTpa OH CbIrpasl CObHY!O Iporpammy, 

KOHII€pT C OPKECTPOM U KaMePHbIU KOHLEPT B COCTaBe Tpuo c Cepreem IlomTaBcKUuM 

vw Esrehvwem PyMAHIeBbIM, Ha KOTOPOM BIlepBble Mpo3sByyalO HallMcaHHoe M0 

3aka3y BagMMa Cilel{MasIbHO JIA STUX My3bIKAaHTOB Tpvo AId PopTemMaHo, aibTa 

Mv BuoNOHYeIM AseKces Kyp6aTosBa. 

KonyepTHpm ce3oH 2014/15 o3HamMeHoBaica HayanOM TpexsleTHero 

COTpyqHMyeCcTBa MMaHNcTa c CAM@OHMYeCKMM OpKecTpoM MopT-Yopta, KOTOpoe 

OXBaTbIBaeT BeCb IMKII KOHWepToB Cepres IIpoxodpepa, a TakxKe KaMepHbIe 

IIpOrpaMMbI MU HECKOJIbKO MMPOBbIX TypHe B 2016 ropy. 

B TOM >xe ce30He BayqMM XOOZCHKO BbICTYNMM C CAMPOHMYeCKMMNM OpKe- 

cTrpamu MnaMananonca, Kan3ac-Cutu, PeHuKca, CaH-J[uero, Mambmé, Manpuga 

(OpkecTp McMaHcKOrO payMo u TeleBuyeHuA), PuIAaPMOHMYeECKMM OpKecTpomM 

Pouectepa uv Karapa, a TakoKe C CAMOHMYeCKMM OpKecTpoM MocKoOBCcKOu KOHCep- 

BaTOpMn, AKayJJeMuuecKMM CAMMOHMYeCKMM OpKecTpoM Mockosckonu duslapMoHun 

vu TocyfapcTBeHHbIM CAMOHMYeCKMM OpKecTpom Pecrty6muKU TaTapcrTaH, a TakoKe 

COCTOAIOCb TypHe M10 FOxKHOU AMepmke Cc OpKecTpoM HopBexcKOro payno. 

BaJ\MM BbICTylasl Ha dectuBaisax Radio France B Tapwxe, <Ocmadema Bepo» 

B Mocxse, «36e30o1 Besibix Houeti» B CaHKT-Iletep6ypre, seTHeM (becTUMBasle B HeMelL- 

KoM IlBeTuMHreHe, M@KTYHAapOAHOM decTuBayie um. C. PaxmMaHuHoBa «besas 

CupeHb» B Ka3aHu, a TakoKe racTpoMpoBasl B TepmMaHun, Anonun, BemmKoOpuTannn, 

Poccuu, Cunrallype uu OT BOCTOYHOTO AO 3alagHoro mob6epexxbsa CILLA — HenouHbIi 

TlepeueHb MY3bIKAJIbHbIX COObITUM B Tpaduk-rpaduKke ce3oua 2014/15. 

Ce30H 2015/16 Bago orKpbi B Lifopuxe BMecte c bonbuiMm cumoHMYeCKUM 

opkectpom um. II.M. YawKkosckoro nog, yipaBieHuem BianumMupa DezoceesBa M0 

lpurmiawenuro dousza Orpheum, nocie KOTOpOro, MepeyeTesB Ha pyrou Kpai cBetTa, 

BIIepBble BbICTYMMI B MOHTOMM: B CBOU 29-1 TeHb pOkTeHMA OH Cbirpas IlepBbii 

KOHUepT YakoBckoro Cc CMM@OHMYeCKMM OpKecTpOM YyiaH-batopa. B 39TOM >xxKe 

ce30He Bayum edroTupyeT c cumMdOHMYeCKMMNM OpKecTpamu ATIaHTbI, (OmKuHa 
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uv Tapaies, KoponespckKuM QvsiapMOHMYeCKMM OpKecTpoM, HaliMoHasIbHbIM 

opKecrpom VicnaHunu, CugHevwckKuM CUM@OHMYeECKUM OPKeECTPOM, OPKeCTPOM 

Bu-6u-cu Wlotianguu “1 cuMOHMUeCKMM OpKecTpoM KpncTuaHcanHa. OH TakxKe 

BbICTYIMT C COMbHbIMM KOHLWeptamu B OcTuHe, Ilopro, bymzanemite, BankyBepe, 

Canxkt-Ilerep6ypre, Ha dbecTuBasiax B ActieHe, <JJexaOpockux eeuepax» B MocKse 

vi «[TuaHo-0-dKakoOuH» B Tyry3e. 

BaMM BbICTyIMaeT C TAKMMU DMpwoKepamu, Kak Muxann IIneTHes, JleoHapy, 

CnaTkuH, lOpui Baumert, AmekcaHap Ciagkopckun, EBrenui BywiKkos, Kiayquo 

Baugemm, Murenb Xapt-begoa, Kapn Ceut-Knep, Kpucrodep Cuman, MapKk 

TopenmitewH, AHatonui Pridanko, Huxonanw Janropa, Yocu Komaty, Bauecnas 

YepHymieHkKo, Baagumup CupeHKo, Jbkamnaono Bu3aHTu, Tama Ballapu, 

Augpaiu JIureTu UW MHOrTMMYU Apyrumn. 

BagumM XoofeHKO — pekpacHbIM aHCcaMOJIMCT, YyTKUM U BHUAMATeJIbHbI, 

3a YTO ETO OOO KAIOT KOJWICTU-My3bIKaHTbI. Cambie pa3HooOpa3Hble MO *KaHpaM 

UY CTUNIMCTUKe KaMepHble IIporpaMMbI OH peryiApHO urpaeT c «Hoeoim Pycckum 

Keapmemom», AneéHonw baepou, EneHou Pespuy, Tavkom Ka3a3aHoM, AjjeKcaH POM 

TpocTaHCcKuM, AylekKcaHypom by3yioBbim, AyleKceeM YTKMUHbIM, PycTamMomM 

KoMauKOBbIM, Acev CopmiiHeBow U MHOrMMU JpyrMMnu. 

B meka6pe 2014 roma Kapenbckas rocyfapcTBeHHad (UuAapMOHUA OTKpbIIa 

HOBbIM ecTUBallb «XX eek Cc Badumom Xos0deHKO», KOTOPbIM OTHbIHe CTAaHeT 

©kerogwHbIM. B pekaOpe 2015 rozja, MOMMMO KaMepHbIX TIporpaMM, COCTOSAJIOCb 

TipeMbepHoe uciiorHeHVve Konepta Did MopTemMaHo C OPKeCTPOM U MYKCKMUM 

xOpoM Meppyuyo by30nHn. 

BadIMM 3allMcasl KOMMaKT-MCKU C COU“HeEHMAMAY Lly6epra, Ioneua, Je6roccn, 

MetHepa, IIpoxodbesa, CrpaBuucxoro, JIucra, [pura uv Ceu-Cauca. OH — aBTop 

dopTenmMaHHbix OOpaboToK pomMaHcoB PaxMaHMHosa. JMcK C My3bIKOU PyCCKUX 

KOMMO3UTOPOB, KOTOPbIA Bbl DepkKUTe B pyKax — TlepBan 3amucb Bayuna, 

BbIMe TIAA B Poccun. 

© EmeHa Xapakupyi3AH 
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UeTbipexuacTHad cCOHaTa cu-6emonmb MMHOp (1905) ObINa co3qaHa 

M.A. BaslakKupeBbIM Ha CKJIOHe JieT. B Hee OH BJIOKUII BeECb CBOU TMraHTCcKUU 

OMbIT KOMMO3MTOpa U WMaHUcTa. OTTONOCKU BIMAHUU NIOOUMbBIX ABTOPOB — 

Ionena, LlymMauna, JIucta — OTTeHAIOT CBOeEOOpa3zne 3peNOrO CTUIA MacTepa. 

ConaTy xapakTepu3yeT MeAUTATMBHbIA TOHYC, OH 3aaH C MepBbIxX Ke 

3BYKOB MOIMMOHUYeECKU pa3spabOTAaHHOM TeMbI B WyxXe pyCCKOU MpoTsAKHOU 

mlecHu UM MOAXBaYeH B TAaUHCTBeEHHOU, B IIyYMaHOBCKOM jlyxe, TpeTbev 

yacTU. Pe3KUM KOHTpacTOM CIYXKUT BTOPaA YaCTb, TOPAeIMBaA Ma3ypkKa, 

MO3aWMCTBOBaHHadA BbalakKupeBbIM U3 CcOoOCTBeHHOM HeOKOHYeHHOU 

FOHOWeCKON COHATbI. BpaBypHOCTb MVUHAaIbHOTO KpaKOBAKa pacTBOpsHeTca 

B CO3eplaTeJIbHOU KOZe UNKIa. OUHabHAaA PEMMHUCHEHUUA 3AaDYMUUBOrO, 

CJIOBHO Ob! 3aCTbIBAlOerO Ha MOYCIOBE 3aKJIIOUCHUA BTOPONM YacTU COOOMLaeT 

3aKaTHOMY Mpou3BezeHuwW baslakupeBa HOCTaJIbrMu4eCKUU OTTECHOK. 

IlIecmb nvec Ha OOHy memy, cou. 21 (1873) — eMMVHCTBeHHbIM B CBOeM pose 

WUKI B Hacnegun I1.M. UankoscKxoro. Temou 30e€Cb C1yYKUT HE OTZeIbHaA 

mbeca, MOABepraeMas BCEBO3MOXKHbIM TpaHcMPOpMallMAM, KaK 3TO OObIYHO 

ObIBaeT B BAPMAILMOHHbIX WMKIaXx, a OMHOTONOCHAaA BepeHULa U3 15 3ByKOB. 

KOMMO3UTOP BIIMCbIBAeT UX B HauaJIbHble TAKTbI KAKDOU U3 WecTu uacTer 

UMUKa, COXpaHiA B HeEU3MeHHOCTM MOPADOK HOT, HO BapbupyA PUTM. 

Tlogo6Ho LlymManHy, NMONOKUBIIeMy KpaTKUe OAHOFOOCHbIe TEMbI B OCHOBY 

pa3HOxapakTepHbIX bec «KapHaeana», UanwKOBCKUM U3 OHOU U TOU xe 

HOTHOM MOCIeMOBaTeMIbHOCTU CO3qaeT MeJOAMU pacneBHOU TpenwzMy, 

cocpeqOTOYeHHOM yru, MOPbIBMCTOFO IKCMPOMTa, CyMpauHOrO TpaypHoro 

Maplla, rpalkMo3HOM Ma3yPpKMU VU KONOUeLO CKeplo. 

© Oneca JiBocKuHa 
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«B 2003 roy BO BpeMsA OTAbIxa Ha Kurpe s noObIBal Ha KOHIepTe Moub- 

KJIOPHbIX aHcaMOsIeu. KumpcKad My3biKa Mopa3vsia Meus. JlaKe TaHIeBaJIbHbIe 

MeOZMMU BCerqa MPOHUKHYTHI rIyOOKOM rpycTbio, a WMpuueckve MecHUu Mpo- 

CTO TIpOH3aoT Cepgaue. A CIbILTy B KUTIPCKOM My3bIKe BOCTOUHbIe YepTbl. Tocse 

moe3qKu Ha Kulp MHe 3aXOTeOCb OTPa3UTb CBOM BIIeuaTIICHUA B MY3bIKe. 

HapogHbix Menoguit B “Mazenoxkoti KunpcKoti my3blKe” HeT». 
E.E. Yannoi2zun 

«“3amepsaHHole 60 MbMe” — ZTO IMKII U3 CEMM KOPOTKMX bec, KOTOpbIi 

sa Hammcan B 2014 rony. Kak-To 1eTHUM BeyepOM A 6posMI MO ecy U 3alley 

OBOJIbHO JaleKoO. ITO Obl Yac, Kora 3aTMxXalollai Mpuposa co3gzaeT ocobo 

C€HTUMeHTaIbHOe HacTpoeHve, U MHe IIpescTaBUlOCcb, YTO BCe MbI JeTH, 

6penyuMe 10 GbecKOHeYHOMY BeyepHemMy Jlecy M yxozauMe BO TbMy. Huyero oT 

Hac He OCTaeTCA, KDOMe 3aTMXatolllero 3ByKa Hallux wWaroB. UM MHe 3axOTeOCb 

HallMcaTb My3bIKy, KOTOpasd OTparxkasia ObI TOT OOPa3, OMHOBPEMeHHO TIPOBOLA 

ciyllaTeyist CKBO3b Yepelly JeTCKUX BOCIOMMHAaHMM K HacTOsMeMy MoMeuTy. A B 

MOcueqHeU Mbece MBI CJIBILIMM Te CaMble Iaru, KOTOpble 3aTyxaloT VU TEPAIOTCA BO 

TbMe, KaK peOeHOK, KOTOPbIM NOTePAJICA B KaKIOM U3 Hac». 

A.O. Kyp6amoe 

Badum XonodenKo Onazodapum Eneny Xapakud3an, Ayzekcea Kyp6amoea, 

Muxausa Cnaccxozo, JIykaca Tentowaca u Anény Baeey. : 



Vadym Kholodenko has emerged as one of the most musically dynamic and 

technically gifted performers of his generation, heralded for interpretations that 

are “impeccable, tasteful and vibrant, and also something more: imaginative” 

(Cleveland Plain Dealer). Winner of the coveted gold medal and all special prizes 

at the Fourteenth Van Cliburn International Piano Competition in 2013, he is 

forging an international career throughout Europe, Asia, and North America 

to great acclaim. 

In the 2015-2016 season, Mr. Kholodenko makes debuts with the Atlanta, 

Eugene, and Hawaii Symphony Orchestras, and also with the Royal Philharmonic 

Orchestra in a special concert presented by the San Diego Symphony. He enters 

the second year of his artistic partnership with the Fort Worth Symphony 

Orchestra with the continuation of the Prokofiev piano concerto cycle and 

chamber projects, and returns to the Rochester Philharmonic. European 

engagements include debuts with the BBC Scottish, Kristiansand Symphony, 

Spanish National, and Sydney Symphony Orchestras, and a return to the 

Norwegian Radio Orchestra. In August 2015, he appeared in Zurich with 

the Moscow Tchaikovsky Symphony Orchestra conducted by Vladimir Fedoseyev 

under the auspices of the Orpheum Foundation for the Advancement of Young 

Soloists. Recitals will take him to Austin, Budapest, Porto, Vancouver, and other 

cities around the world. 

In recent seasons, Mr. Kholodenko has appeared with the orchestras of Fort 

Worth, Indianapolis, Pacific, Philadelphia, Phoenix, Omaha, Rochester, San 

Diego, Malmo, Madrid RTVE, Qatar, Norwegian Radio, and Orquestra Sinfénica 

do Porto Casa da Musica, working with Leonard Slatkin, Miguel Harth-Bedoya, 

Yuri Bashmet, Carl St. Clair, Christopher Seaman, Vladimir Spivakov, and other 

distinguished conductors. He has traveled extensively across the United States 

for solo recitals, including Boston, Houston, Indianapolis, La Jolla, Los Angeles, 



Miami, Portland, and Seattle. Internationally, he has made recital debuts in Paris, 

Rio de Janeiro, Sarajevo, Singapore, and throughout Germany, Italy, Switzerland, 

the United Kingdom, and Japan. Performing frequently in Russia, Mr. Kholodenko 

also held a residency at the Mariinsky Concert Hall, where he was named Artist 

of the Month by Valery Gergiev. Festival appearances include the Aspen Summer 

Music, Brevard Music Center, Flaneries Musicales de Reims, Pharos Chamber 

Music, Stars of the White Nights, and Festival del Sole. 

A committed chamber musician, Mr. Kholodenko took home the 2013 Cliburn 

prize for best performance of a piano quintet with the Brentano Quartet. He has 

also collaborated with the Enso Quartet, violinists Vadim Repin and Alena Baeva, 

and cellist Nina Kotova, and formed the piano duet iDuo with Andrey Gugnin. Also 

interested in composing, he performed a stunning cadenza in Mozart’s Concerto 

No. 21 in C Major, K. 467 during the Cliburn Competition’s Final Round — which 

he composed himself on the plane from Moscow to the Competition. He also 

often programs his own transcriptions as encores or in concerts. 

Mr. Kholodenko’s first recording was released in 2013, featuring Stravinsky’s 

Trois mouvements de Petrouchka and the complete Liszt Transcendental 

Etudes, which Audiophile Audition deemed “pure gold.” A disc of the Grieg 
Piano Concerto and Saint-Saéns Piano Concerto No. 2 with the Norwegian Radio 

Orchestra under the baton of Miguel Harth-Bedoya was recorded in 2015, and 

the complete Prokofiev concerti with the Fort Worth Symphony Orchestra will 

follow in 2016 and 2017. 

Born in Kiev, Vadym Kholodenko is the first musician in his family. He 

began his studies at Kiev’s Mykola Lysenko Special Music School under Natalia 

Grydneva and Borys Fedorov. He made his first appearances in the United States, 

China, Hungary, and Croatia at the age of 13. In 2005, he moved to Moscow 

to study at the Moscow State Conservatory with Vera Gornostaeva. Under her 
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tutelage, he won top prizes at the 2011 Schubert, 2010 Sendai, and 2010 Maria 

Callas International Piano Competitions. 

© Cliburn.org 

Mily Balakirev wrote his four-movement B flat sonata in 1905, in the evening 

of his life. He put all his gigantic composing and pianistic experience into it. 

The echoes of his favourite Chopin, Schumann and Liszt set off the originality 

of the mature master’s style. A meditative tone characterizes the sonata from 

the very first sounds of a polyphonically developed theme in the vein of Russian 

long-drawn-out song and carries on in a mysterious Schumann-esque third 

movement. A haughty mazurka of the second movement borrowed by Balakirev 

from his own unfinished early sonata is a sharp contrast. The bravura of the 

concluding krakowiak vanishes in a contemplative coda of the cycle. The final 

reminiscence of a pensive conclusion of the second movement that seems to stop 

in the middle of the sentence imparts a shade of nostalgia to Balakirev’s late piece. 

The Six Pieces on a Single Theme, Op. 21 (1873) is the only cycle of a kind 

in Pyotr Tchaikovsky’s heritage. Its theme is not an individual piece subject 

to all sorts of transformation as it is usually the case with variation cycles, but 

a one-voice succession of 15 sounds. The composer embeds them in the initial 

bars of each of the six parts of the cycle keeping the order of notes unchanged 

but varying the rhythm. Just as Schumann did when he assumed short one- 

voice themes as a basis of the diverse pieces of Carnaval, Tchaikovsky creates 

the melodies of the songful prelude, concentrated fugue, impetuous impromptu, 

gloomy funeral march, graceful mazurka and prickly scherzo from the same 

succession of notes. 

© Olesya Dvoskina 
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“When I was on vacation in Cyprus in 2003, I went to concerts of folklore 
ensembles. Cypriot music amazed me. Even the dance melodies are imbued with 

deep sadness, and the lyrical songs just pierce your heart. I hear Oriental influence 

in Cypriot music. After my trip to Cyprus I wanted to capture my impressions 

in music. There are no folk melodies in Little Cyprian Music.” 

Evgeny Chaplygin 

“Lost in Darkness is a cycle of seven short pieces that I wrote in 2014. One 

summer evening I roamed in the woods and found myself rather far from home. 

It was an hour when nature was quieting down creating that special sentimental 

mood, and I fancied that we all were children wandering in an endless evening 

forest and going into darkness. Nothing is left from us except the fading sound 

of our steps. And I felt like writing music that would reflect that image and 

at the same time guide the listener through a train of childhood memories to the 

present moment. In the last piece we hear those steps that fade away and get lost 

in darkness like a child who is lost in everyone.” 

Alexey Kurbatov 

Vadym Kholodenko thanks Elena Kharakidzyan, Alexey Kurbatov, Mikhail 

Spasskiy, Lukas Geniusas and Alena Baeva. 
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Munmm Banaxupes (1837-1910) 
Conata N° 2 cu-Gemonb MuHop, cou. 1905 r. 
1). GOIN ok sac os ee eee 6.24 
2 ‘II.Mazurka.Moderato ........ 5.03 
3 «(Il Intermezzo. Larghetto...... 4.39 
4  IV.Finale. Allegro non troppo, 

Macon her. ...4 «sos Eee 8.17 

Ilerp Uankoscxun (1840-1893) 
IlecTb libec Ha OFHy TemMy, cou. 21 

et TO. ss we ee oe eG 2.30 
6 2.Fuguea quatre voix......... 3.08 
Me) SONI gk ke es hw eee 2.41 
8 4.Marchefunébre........... 6.41 
Me MAMIE ow 5 el ee ewe 4.14 
Ey: 4.44 

Baam™M XonofeHKo, (opmenuano 

Esrenmu Uarmibirun (1943 r. p.) 
11 «Manenoxaa kunpckaa My3biKa», 

ales ook see ee 7.08 

Anexceit Kyp6arTos (1983 r. p.) 
«3amepsAHHble 6O MbMe», CEMb ITbeC 

jin (bOpTemMaHo, cou. 34 
a a 0.55 
ae Ss a ee aren 1.16 

14) FeO os 6 a 2.11 
1 Se 2 ce ee Se wea le 1.20 
16. Se eas es SG Es 3.37 

if Se ee ee ee 3.02 
SS Te so oe oes oe oe ee 1.35 

Oomee Bpema: 69.52 

3alMcb TIpOM3BeZeHa B bosbilioM 3azie MocKOBCKOM KOHCepBaTOpMN B HosOpe 2014 r. 
vi aprycte 2015 r. 

3Bykopexkuccepbi: M. Cracckuit (1-10), P. OpemtHuKosa (11-18) 
Macrepuur — M. Criacckuii 

Penaxtop — E. PacreraeBa 

Bpittyckaroujuu pegaxtop — IT. Jobppmikuna 

Tlepesog — H. Ky3HeljoB 

Moro — UU. IlonspuHasa 
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Mily Balakirev (1837-1910) 
Sonata No. 2 in B flat minor, Op. of 1905 
ee 6.24 
2  II.Mazurka.Moderato ........ uD 
3 ‘Ill. Intermezzo. Larghetto...... 4.39 
4 IV.Finale. Allegro non troppo, 

macon tuo. :.1...Go -emeR as 8.17 

Pyotr Tchaikovsky (1840-1893) 
Six pieces on a Single Theme, Op. 21 
30th. Fs Sc as ss oo 2.30 
6 2.Fugueaquatrevoix......... 3.08 
F055, URORINE E LS RAL 2.41 

8 4.Marchefunebre........... 6.41 
oe ee a 4.14 
10. 6, SCOTS, oo 2 s-e oee  O e 4.44 

Vadym Kholodenko, piano 

Evgeny Chaplygin (born 1943) 
11 Little Cyprian Music, Op.37.... . 7.08 

Alexey Kurbatov (born 1983) 
Lost in Darkness, seven pieces for piano, 
Op. 34 
i? 71. Mogeratn...... ASeeeeer 0.55 
OS a eos ae eee 1.16 
14 3. Trane... ons , Gare. 2.41 
IS. 4. Ane. occ. 955 eee 1.20 
oS A. ke ¥ 
> 6. Mega. or Se Se 3.02 
17 PS oes. us oR RS 1.35 

Total time: 69.52 

Recorded in November 2014 and August 2015 at the Grand Hall of the Moscow Conservatory. 

Sound engineers: M. Spasskiy (1-10), R. Oreshnikova (11-18) 
Mastering — M. Spasskiy 

Editor — E. Rastegaeva 
Release editor — P. Dobryshkina 
Translation — N. Kuznetsov 
Photo — I. Polyarnaya 
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