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BopyectBo ®penepuka LLlonena (1810-1849) ropsuo nobumo ncnonHutens-

Mu 1 cnywatensmu. Mo cnosam bopuca AcadbeBa, NpousBeaeHUs NoAbCKOro

FeHMs OTHOCATCS K TEM XYAOXKECTBEHHbIM SIBNEHUAM, KOTOPble CPa3y CUMNbHO
M rnyboKo MPOHMKAKT B AYWY: «MX npuHUMarm 6e3 8csko2o npeodoseHus, NAacCU8HO
NOOYUHSAACL 006aSHUI UX 6e3ynpeyHo SCHOl Kpacomel».

Crvnb LoneHa, npu Bcelt wWnpote M MHOroobpasum ero 06pasHbiX KOHTPACTOB, OT
3N1eraHTHOM pafoCTHOM OXMBMIEHHOCTMU CBETCKOrO CasioHa U MeNnaHXonu4yeckn-CBeT/oN
3N1€MMUYHOCTU A0 0BOCTPEHHBIX APaMaTUUYECKMX KONU3UIA 1 rnyboyaiiiero Tparusma —
oTIMyaeTcs 6e3ynpeyHbiM BKYCOM M pefKOCTHbIM eAUHCTBOM. byayun 6aucratensHbiM
nuaHucToMm, LLloneH B nonHoM Mepe packpbin borateiiume akycTuyeckne U TeXHUYeckue
BO3MOXHOCTU MHCTPYMEHTA M CO3[aN CBOM YHUKANbHbII, HANONHEHHbIA HEMNOBTOPMMbIM
obasHMeM, pOMaHTUYEeCKMI 3BYKOBOW MUP, y3HABaEMbI BYKBANIbHO C MEPBbIX HOT.

B npepgnaraeMom BHMMaHMIO CywaTenei afibbome n3BeCcTHOM pOCCUMMCKOM MUAHKUCT-
Kk MpuHbl YykoBCKOM 06beanHeHbl NPOM3BEAEHUST PA3/IUUHBIX XXAaHPOB U Pa3NUYHbIX
nepuoaoB TBOPYECTBA KOMMO3UTOPA.

«bnecmawue eapuayuus Ha TeMy poHAo «Je vends des scapulaires» n3 onepbl «/To-
dosuk» ®MepaunHaHa leponbaa n @pomaHTans lanesu u boaepo (cod. 19) npuHagnexar
K COYMHEHMsM nepBbIx neT npebbieaHus LoneHa B Mapuxke, koraa ero UMs yxe CTano
W3BECTHO B CBETCKMX KpYyrax W Cpeau UHTeNNeKTyasbHOM 31uTbl. 3TO BpEMS ero yBre-
YeHUS HaCbILLEHHOM TeaTpasbHOM U apTUCTUYECKOM KM3HbI0 (DPaHLLY3CKOM CTOAULbI,
OCO3HaHWs CBOEro MecTa B UCKYCCTBe, Koraa B chepy obwweHns Monoaoro KoMnosutopa
sownu @. luct, . bepnnos, B. bennuuu, B. Tioro, I TeiHe, A. ge JTamaptuh, A. ge Miocce,
3. [enakpya, BpeMs HanpsKeHHOM AyXOBHOM paboThl.




B nocnanun JomuHuky [13eBaHoBCKOMY (sHBapb 1833 ) co CBOMCTBEHHOM eMmy
HecnoLwanHom Tpe3BoCTbio camooueHku LWoneH nucan: «Eciu 6ol 5 6b11 ewe 2ynee, mo
Oyman 6bl, 4mo 0ocmuz 8epuiUHbl C80ell Kapbepbi; a MeXQOY MeM 5 BUXCY, KAK MH02020 MHe
ewe Hedocmaem, U 8UXY 3MO 0COBEHHO SCHO, NOMOMY 4MO 06WACh C NEPBOKAACCHbIMU
apmucmamu, U 3Har, 4e2o Hedocmaem KawooMy U3 HUX».

«bnecmsauwue sapuayuu» BXoAUNM B NpOrpaMmy NepBOro NapuxCckoro KOHLEepTa, Ko-
Topbivi LoneH gan B 3ane lMneviens 26 despans 1832. OHM HaNMCaHbl B MNONY/SPHOM
Cpeau BMPTYO30B TOMO BPEMEHM XXaHpe «BnecTalmx» MAM «OpaBypHbIX» Bapuaumit
C TeaTpanbHO-UMMO3AHTHOM MHTPOAYKLMEN, U3SALWHOW, B AyXe MTANbSIHCKOM Onepsl,
KOMIOpaTypHOW OPHAMEHTUKOM MEeNoaMYecKuX hpas, «KEMUYYKHbIMU» NACCAXKAMMU U UC-
KPOMETHbIM TaHLEBabHbIM (UHANIOM.

bonepo - spkoe KOHLepTHOE Npou3BefeHne C eABa YI0BUMbIM YCIOBHbBIM KMCMaH-
CKMM» KONOPUTOM. TpaAWLMOHHBIMA 3a0CTPEHHbIA PUTM TaHUA 34€Cb YAMUBUTENbHbIM
06pa3oM coyeTaeTcs € 3NernMYHOCTbI0 Menoamu. HecMoTps Ha owyTUMYO AaHb «Bpun-
NIMAHTOBOMY» CTUNII0 06e Mbecbl OTIMYAET HenoaAeNnbHas NO3TUYHOCTb, BblAENSOWaAs
MX Cpean MHOTOYUCNEHHbIX COYMHEHWMI 3TOFO HAMpPaBAEHUS, NPUHAAMEXALWMX Nepy
«aKkpobaToB dopTennaHo».

TOHKOW 04YXOTBOPEHHOCTLH, INYOUHOM M MCKPEHHOCTBIO IMPUYECKOro BbICKa3blBa-
HMS OTMEeYeHbl BanbChbl M Masypku LLloneHa. XXaHp woneHoBCKOro Banbca NpeacTaBneH
Ha AucKe nonynspHeiwunm Baascom 00-0ue3 MuHop (cod. 64 N2 2) c ero obasTenbHoM
POMaHCOBOM MeNOAMKOM M YMOMTENbHO KpyXawumca pedpeHom. [1ga onyca Masy-
pOK — co4. 59 1 cou. 63 - npuHaanexaT K Hanbonee COKPOBEHHbIM, MCMOBELAAIbHLIM
CTpaHULaM TBOpYeCTBa KOMMO3uTopa. MIMEHHO B Ma3sypkax B Haubonbliel cTeneHu
CNbIWHA HepacTopXuMas cBa3b LLloneHa ¢ ero poaMHOM, C NOIbCKOM HAPOAHOM Ky/bTY-
pOW, C HauMoHaNbHbIM MenocoM. LLiloneH npusHaBancs B nMcbMe ToiTycy BoruexoBckomy:
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«Tbl 3HAEWSD, KAK S CMPEMUJICS NOYY8CMBOBAMb HAWY HAPOOHYH MY3bIKy U omyacmu 00-
cmue 3mo2o.

Tpu ma3ypku, coy. 59 (1845 r.), BbIxoaaT 32 06bIYHbIE paMKM MUHMATIOPbI. B Masypke
ns MuHop (cou. 59 N2 1) nepen Hamu npepacTaeT boratenwas raMMa 3MOLMOHANbHBIX OT-
TEHKOB: CBET/YI0, MEYTaTENbHYH rPYCTb CMEHSET CHavana pobkas, Ho Bce bonee KpenHyLLas
Hafexa, KoTopas ycTynaeT MecTo ropecTHbiM coxaneHusam. B Masypke J1g-6emonb Maxop
(cou. 59 N2 2) npocToayLHbii HONBKNOPHBIVA HaNeB BAPYT YCIOXHSAETCS WeMSLLUMK, A0N-
ro He HaXOASALWMMK YCNOKOEHWUS aKKOPAAMMU, @ B NMOCIEAHUX TaKTaX CI0BHO YHOCUT BAANb,
Ha nons pogHor Masosuu. Pazsutne Masypku da-gnes MMHOp (coy. 59 N2 3) npoxoauT nyTb
OT ropAenvMBOM CyMpa4yHoM aTMoCdhepbl A0 YTBEPXKAAIOLLETO MAXKOPHOTO 3aK/IHYEHUS.

Tpu masypku, cou. 63 (1846 r.), 6onee koMnakTHbl No Gopme. Masypka Cu Maxop
(cou. 63 N2 1) npoHOCUTCSA, CNOBHO BUAEHWE KOMOPUTHOrO HApOAHOro Npa3gHuKa C ry-
[leHVEeM BOJIbIHKM U HaurpbIWamMu fepeBeHCKoN cKkpunku. Masypka @a MUHOp (cou. 63
N2 2) HanonHeHa rnyboKOM MenaHxonuew, «HeymewHol ckopbblo 0 Hego3spamumol
ympamex» (®. Jluct). Masypka go-aunes MuMHop (cod. 63 N2 3) ¢ ee He3abbiBaemMo npe-
KPaCHOM U NeYyanbHOM Menoamen 06pbiBaeTCS NPOTECTYIOWMM BO3MIACOM.

Mo 3ambICny NMAHUCTKM OUCK 3aBEPLUAIOT COYMHEHMS, CO3[laHHble B OLHO BpeEMS,
HO 06pa3yolme nontoca obpasHoro mupa komnosutopa: Ckepuo N2 4 v bannada N° 4.

Ckepuyo N2 4 Mu maxop, cou. 54 (1842 r.), - 0fHO M3 CaMbIX CONTHEYHbIX U rapMo-
HWYHbIX Npou3BeaeHnit LloneHa. HanoeHHble nerkom, paaoCTHOM 3Hepruein u CBeTIoNn
(aHTACTUKOM KpalHWe pa3aenbl KOHTPACTUPYHOT C MSITKOM, MeYTATEeNIbHOM U 31erMyHOM
cepeguHoON.

bannada N2 4 da MmuHop, cou. 52 (1842 r.), - 3T0 HAaNONHEHHast NOAIMHHO Tparuye-
CKMM HaKanoM YyBCTB NO3Ma, B3BOSIHOBAHHbIN PACCKa3 O XM3HW, HAAEXAAX U MeyTax
POMAHTMYECKOro repos, 3aBepLUaloLwmMiCcsa AyWeBHOM KaTacTpodon.
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pvHa BnapumupoBHa YykoBckas ([etposa) npoluna 60bLIoi TBOPYECKMi NyThb, BO

MHOOM TUNMWYHBIN Ans opgapeHHbix aetert B CCCP. OHa popwmnach B TallkeHTe B ce-

Mb€ My3bIKQHTOB. Y>e B CeMUIEeTHEM Bo3pacTe OHa ucnonHuna KoHuept Pe maxop
W.TaiiaHa ¢ opkecTpoMm TalKeHTCKO GpunapMoHuu, a B 12 neT 6bina npuHsita B LieHTpanbHyio
My3bIKaNnbHYHO LIKOY Npyv MOCKOBCKOM KOHCepBaTOpMM B knacc npodeccopa Bepbl lopHocTa-
eBoW (1929-2015) yuenunub leHpuxa Heviraysa. Bckope MpuHa Yykosckas fana CBov nepsbii
COMbHbBIM KOHLEPT, BbICTYNana ¢ TakMuU M3BECTHBIMU POCCUMCKUMU OUPUXKEPaMM Kak M3paunb
lycmaH m EBrenmit Konobos. C 1976 r. oHa npoponxuna obpasoBaHne B MOCKOBCKOM rocy-
[apCTBEHHOM KOHCEpBATOpMM CHavana B knacce CraHucnaea Heriraysa (1927-1980), a 3ateM
y Bepbi lopHocTaeBoi (accuctenTsl E.P. Puxtep n M.I. Konnontai) n B8 1980 r. ctana naypeatom
npecTkHelilero MexayHapoaHoro KoHkypca umenn @. LLoneHa B Bapuage. 1o okoH4aHMK
KOHCEPBATOPWM NUAHUCTKA CTAKMPOBaNach B knacce Amutpums bawkunposa, coBepLLeHCTBOBaNA
UCMONHUTENbCKOE MacTepCTBO MOJ, PyKOBOACTBOM Teosopa JleTBuHa B Patrepckom yHuBepcu-
TeTe (CLUA, wrat Hoto-[xepcm) u Muxauna Konnowtas.

C 1985 r. MpuHa YykoBckas sBnseTcs ConmMcTkom MOCKOBCKOW (PMAapMOHWMK, BEAET ak-
TUBHYIO KOHLIEPTHYIO AesTenbHOCTb B Poccum v 3a pybexxom: B [Monblie, Benrpuu, Utanum,
®paHumu, lpeumnn, N3paune, CLUIA, KaHage, FOxHoii Kopee, TareaHe. C 1989 no 1997 rr. oHa
paborana B8 CLUA, BbicTynasi C COMbHbIMU U CUMQPOHUYECKUMM MPOrpaMMaMu MofL 3ruaoW
«Columbia Artist Management Inc.». 3a 310 Bpems eto 6bin0 cbirpaHo 6onee 500 koHLEPTOB.
[e6iot Npunbl B CLLUA coctosinca B 1991 r. ¢ Cumdonnuecknm opkectpom Hosoro OpneaHa
nog ynpasneHvem Makcuma Loctakosuua. Ee ucnonHenne Broporo koHuepta K. Cen-CaHca
BbI3Ba/I0 BOCTOPXKEHHYHO PeaKLMio Ny6aIMKK U Npecchl.

KnaBupabeHnabl MpuHbl YyKOBCKOM MPOXOAMAN HA PasnMuHbIX KOHLEPTHbIX NAOLAAKAX
mupa: B bonbwomM M Manom 3anax MoCKOBCKOM KoHcepBatopuu, KOHLEPTHOM 3ane MMeHu
Yarkosckoro, bonbliom 3ane CaxkT-lNetepbyprckoit dunapmMoHmu, bonblwiom 3ane KoHcepBa-




Topum bypanewTa, koHLepTHOM 3ane lNane-Monkansm [Palais Montcalm concert Hall] (Keebek,
KaHapa), koHuepT-xonn «MerapoH» [Megaron Hall] (AdwHbl, [peums), Bainb-xonn [Weill Recital
Hall] u KAMW-xonn [CAMI Hall] (Hbto-Mopk, CLLIA) 1 ap. MuaHMCTKa BbICTynana co MHOMMMM
u3BeCTHbIMM aupwxepamu: Makcumom LlocrakoBuyem, HOpuem CumoHoBbIM, Bnagumumpom
IMoHbkMHbIM, Cepreem Ckpunkoi, AHapeeM YncrakosbiM, [13Braom lunbeprom (CLUA), Kasyxu-
Ko Komauy (AnoHus), AHywom Kosayem (BeHrpus) u MHOrMMKU ApyruMu.

MpuHa YykoBckas — yyactHMua «Mansbopo-gecmusans» v dectuBans AHgpe [lpese-
Ha (CLLIA), dectuBaneit pycckoi My3bikn B Keebeke (KaHaga), «KpucmuaHwmams» (LLiseuns),
«lampa - kynemypHas cmonuua Esponsi» (Tpeums), a Takke «Mocksa — eopodam Esponei», «/le-
Kabpeckue seuepar, dectuBanen umeHn Caxaposa (HwkHuii Hosropogm), umenn laBpunvHa
(Bonorga), umenn PaxmaHuHoBa (TamboB), umeHn ConnepTuHckoro (Butebck), menn feHpuxa
n Cranncnasa Heviray3os (MockBa) M MHOTUX ApYruX.

Mo Bo3BpaLleHnn B Poccuio NMaHMCTKa NPOLOMKUAA UHTEHCUBHYH KOHLIEPTHYHO AesTenb-
HOCTb, COYETas ee C npenoaaBatenbckoi pabotoit. C 1999 no 2005 rr. oHa Bblna acCUCTEHTOM
npodeccopa JlbBa Haymosa (1925-2005) B Mockosckor koHcepsatopuun. C 2000 r. MpuHa
Yykosckas npenozaet B PAM umeHu [HecuHbIX (B HacTosilLee BpeMsi B AOMKHOCTU npodecco-
pa kadenpsl cneunansHoro GopTenuaHo), NpoBoauT Mactep-knaccol B Poccuu, CLUA, HOxHol
Kopee, ®paHumu, YepHoropuu, Cepbun u fpeunn. Cpenmn ee y4eHUKOB LiENbIA psf, NaypeaTos
MEXYHapOHbIX KOHKYPCOB.

«MpuHa Yykoseckas - spko odapeHHas nuaHucmka. Ee uepa npuenekaem He3aypsiOHoU 8up-
Myo3HOCMbI0, 38YKOBOU Ky/Abmypol u nodnuHHeiM apmucmusmomM. Ed nodenacmHa My3bika
PA3/IUYHbIX CMUAEU U HANpagieHuli», — TaK OXapaKTepu3oBan MCKyccTBO Yykosckow Mctumc-
nas Poctponosuy. [deiicTBUTENbHO, B TBOPYECKOM Baraxe apTMCTKv penepTyap ot Mouapra
u IuHkm po Pasens u LLoctakoBuua; OKONO COPOKA KOHLIEPTOB AJ19 GOPTENUAHO C OPKECTPOM,
KaMepHble Npou3BeaeHus.
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MpuHa YykoBckas He OomacaeTcsl SKCMEPUMEHTOB, CMENIO BKJ/IKUAs B NMPOrpamMMbl peaKo
ucrnonHsiemole onycol («Agopusmsi» IMutpus LLloctakoBmya, coHaTbl [annHbl YCTBONBCKOM, KOH-
LLepT COBpEMEHHOT0 KaHaCKoro komno3sutopa Xaka 3o [Jacques Hétu]). bonbluas TBopyeckas
apyx6a cBsi3biBaeT MpuHy YyKOBCKYH C MMAHUCTOM M KOMMO3UTOpoM Muxannom KonnoHta-
€M — OHa 6blna NepBoW UCMOHUTENBHULIEN PSAA Ero COYMHEHWI. B nocneaHme roabl IMaHUCTKy
BCe H6onbLue npuBekaeT knasupHoe TBopyectBo M.C.baxa - B ee peneptyap Bowm «@Pparuys-
ckas ysepmiopa» v «[on1606epe-eapuayuu.

Mys3bika LoneHa Bcerma 3aHMMana ocoboe MeCTo B TBOPYECKOM NpoOCTpaHcTee Mpw-
Hbl YykoBCKOM. Kakoe cunbHOE M pafocTHOe BreyamieHue Npou3BOAMIM ee LUOMEHOBCKUE
MHTepnpeTaLmMm Ha KoHLepTax knacca B.B. fTopHoctaesoit. Torna yuenuk CI. Heliraysa npodec-
cop EBrenun JleButaH otmetun, yuto «LlloneH UpuHsl Yykosckoli — npexde ecezo, ny4e3apHsil,
U3SILUHBIL, NEHSIOUWUL CBEPKAOLUM NUAHU3MOM», VIMEHHO 3TMMM KayecTBaMu 06/1afaeT ee uc-
nonHeHwe «baecmawjux eapuayuti», bonepo n Yemsepmozo ckepyo. Ho apTucTke B noaHoOM Mepe
[ocTyneH v apyroi LLloneH — TOHKMIA IMpUK, NbIIKUIA POMaHTUK, Tparnueckuin noat. MNocne ee
LUOMNEHOBCKOro KoHLepTa B CaHKT-lNeTepbypre peLeH3eHT oTMeyan: «B ucnosHeHuu Yykosckoli
My3bIKa KOMNO3UMOPA HEXHO UPUYHA, HO UH020a 8 Hell npocmynaem yOusUMebHAs MOUWbY.

MpuHy YyKOBCKYHO OT/IMYAET BbICOKOE YYBCTBO OTBETCTBEHHOCTM MEpes MCMONHSEMbIMMI
aBTOpaMu, OrpoOMHas TpeboBaTENbHOCTb K CBOEMY MUCKYCCTBY, MOCTOSHHOE CTPEMIEHME K XY-
[lOXXecTBeHHOW npasae. M B 3ToM oHa cnepyeT 3aBeTy [I. Heliray3a, BbiCkazaHHOMY B CTaTbe
«O LloneHex: «CoKpoBEHHOU CYUHOCMbIO U 21y604aliluuM CMbICIOM WONEHOBCKO20 M8op4Yecmea
518/19eMCs N033USs, KOMOPYIO Mbl, UCNOJIHUMEU, O0/HbI 0MKPbIeams. Hado, 4mobbi CbILIAnoCs:
“a ueparo WoneHa’, a He “f1 ueparo LLlonera’s.

bopuc bopoduH,
00Kmop uckyccmeogedeHus, npogeccop
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formers and listeners. According to Boris Asafiev, the Polish genius’s works

belong to the artistic phenomena that touch you at the heart at once: “they
are accepted without any overcoming so you passively submit to the charm of their impec-
cably clear beauty.”

With all breadth and diversity of its figurative contrasts, from elegant and joyful
vivacity of a high society salon and a melancholically lucid elegiac mood to acute
dramatic collisions and a deep tragic element, Chopin’s style is an example of irre-
proachable taste and rare integrity. Being a brilliant pianist, Chopin revealed the wealth
of acoustic and technical capabilities of the instrument in full measure and created his
a unique and romantic sonic world of his own, a world filled with inimitable fascina-
tion and recognisable literally from the first notes.

This album recorded by the renowned Russian pianist Irina Chukovskaya combines
works written by the composer in different genres and periods.

Variations brillantes on the theme of “Je vends des scapulaires” from the opera Lu-
dovic by Ferdinand Hérold and Fromental Halévy, and Bolero, Op. 19, are two of the
pieces written in the first years of Chopin’s stay in Paris, when his name was already
known in the society quarters and among the intellectual élite. That was a time when
the composer enjoyed the eventful theatre and artistic life of the French capital and
was becoming aware of his place in arts, a time when the young composer’s circle
of contacts included Franz Liszt, Hector Berlioz, Vincenzo Bellini, Victor Hugo, Heinrich
Heine, Alphonse de Lamartine, Alfred de Musset, Eugéne Delacroix, and a time of a
tense spiritual work.

As Chopin wrote with his usual relentless sobriety of self-appraisal in a letter
to Dominik Dziewanowski in January 1833, ".. If | were more foolish, | would think that

T he works created by Frédéric Chopin (1810-1849) are ardently loved by per-
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I was at the peak of my career; meanwhile, | see how much | have yet before me. But | am
even ashamed at having written so much rot; | praised myself like a child...”

Variations brillantes entered the programme of the first Paris concert played
by Chopin at the Salle Pleyel on 26 February 1832.The piece was written in the genre
of “brilliant” or “bravura” variations so popular with the virtuosi of the time, and inclu-
ded a theatrically imposing intro, elegant and coloratura ornamentation of the melodic
phrases in the vein of Italian opera, “pearly” passages and a flashing dance finale.

Bolero is a bright concert piece with a barely audible, conditionally “Spanish”
colouring. Here, the traditional pointed rhythm of the dance is surprisingly combined
with an elegiac melody. Despite an obvious attempt to present the “brilliant” style,
both pieces are distinguished with a sincere poetic quality, which makes them stand
out among the numerous works of that kind penned by “piano acrobats.”

Chopin’s waltzes and mazurkas are marked with refined spirituality, depth and sin-
cerity of lyrical expression. The genre of Chopin’s waltz is represented on the album
with a very popular Waltz in C sharp minor, Op. 64 No. 2, with its fascinating romantic
melodic pattern and entrancingly whirling refrain. Two mazurka opuses - Op. 59 and
Op. 63 - are among the composer’s most innermost and confessionary pieces. The ma-
zurkas are the best examples of Chopin’s indissoluble ties with his homeland, popular
Polish culture and national melos. Chopin admitted in a letter to Tytus Woyciechowski:
“You know how much | wanted to feel our national music, and now I've partly managed
to do so.”

Mazurkas, Op. 59 (1845), are a set of three mazurkas that go beyond the usual
frames of a miniature. The A minor mazurka (No. 1) depicts a rich gamut of emotional
shades - light and dreamy sadness is followed by at first timid, then growing hope that
makes way for sorrowful regrets. In the A flat major mazurka (No. 2), an artless folkish



http://imslp.org/wiki/Category:H%C3%A9rold,_Ferdinand
http://imslp.org/wiki/Category:Hal%C3%A9vy,_Fromental
https://en.wikipedia.org/wiki/Salle_Pleyel

tune suddenly becomes more sophisticated by means of plaintive chords that can find
no rest for a long time, and the last bars sound as if they carry us far away, to the fields
of native Mazovia. The development of the F sharp minor mazurka (No. 3) works a way
up from a haughty and gloomy mood to an asserting major conclusion.

Mazurkas, Op. 63 (1846), another set of three mazurkas, have a more compacted
form. The B major mazurka (No. 1) flies by like a vision of a colourful folk celebration
with humming of a bagpipe and tunes of a village fiddle. The F minor mazurka (No. 2)
is filled with deep melancholy, “inconsolable sorrow at an irretrievable loss” (Franz Liszt).
The C sharp minor mazurka (No. 3) with its unforgettably beautiful and sad melody is
interrupted with a protesting exclamation.

As Irina Chukovskaya devised it, the album closes with Scherzo No. 4 and Bal-
lade No. 4, two compositions written in the same year. However, they are two poles
of the composer’s figurative world.

Scherzo No. 4 in E major, Op. 54 (1842), is one of Chopin’s sunniest and most har-
monious pieces. The extreme sections suffused with light and joyful energy and clear
fantasy contrast with a soft and pensive elegiac middle.

Ballade No.4 in F minor, Op. 52 (1842), is a poem filled with genuinely tragic heat
of feelings, an agitated story about life, hopes and dreams of a romantic hero that ends
in a spiritual catastrophe.
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Irina Chukovskaya (Petrova) has travelled a long artistic road which is many ways

typical for gifted children born in the former USSR. She was born in Tashkent to a

family of musicians. When she was just seven years old, she performed Joseph
Haydn’s Concerto in D major with the Tashkent Philharmonic Orchestra, and at the
age of 12 she was admitted to the Central Music School of the Moscow Conservatory
where she studied under professor Vera Gornostayeva (1929-2015), one of Heinrich
Neuhaus’s pupils. Shortly after that Irina played her debut solo concert and performed
with renowned Russian conductors Israil Gusman and Evgeny Kolobov. She conti-
nued her education at the Moscow State Conservatory since 1976, first in the class
of Stanislav Neuhaus (1927-1980), and then with Vera Gornostayeva (assisted by Ele-
na Richter and Mikhail Kollontai). In 1980, she won a prize at the very prestigious
Frédéric Chopin International Piano Competition in Warsaw, Poland. After the pianist
graduated from the conservatory, she was an intern in Dmitri Bashkirov’s class and fur-
ther enhanced her performing skills with Theodor Lettvin at Rutgers University in New
Jersey, USA, and Mikhail Kollontai.

Irina Chukovskaya has been a soloist of the Moscow Philharmonic Society since
1985 and actively performed in Russia and foreign countries, including Poland, Hun-
gary, Italy, France, Greece, Israel, USA, Canada, South Korea and Taiwan. She worked
in the United States from 1989 to 1997, playing solo and symphonic programmes un-
der Columbia Artist Management Inc. She played over 500 concerts within that period
of time. Irina’s American debut took place in 1991 with the New Orleans Symphony
Orchestra conducted by Maxim Shostakovich. Her performance of Saint-Saéns’s Con-
certo No. 2 received enthusiastic responses from the public and media.

Chukovskaya’s recitals have taken place at some of the prestigious world’s venues
such as the Moscow Conservatory’s Grand and Small halls, the Tchaikovsky Concert Hall,



The St. Petersburg Philharmonic Society’s Grand Hall, the Budapest Conservatory’s Grand
Hall, Megaron in Athens, Greece, Weill Recital Hall and CAMI Hall in New York, USA, and
others. The pianist has performed with many well-known conductors, including Maxim
Shostakovich, Yuri Simonoy, Vladimir Ponkin, Sergei Skripka, Andrei Chistyakov, David
Gilbert (USA), Kazuhiko Kamatsu (Japan),Janos Kovacs (Hungary) and many others.

Irina Chukovskaya has participated in the Marlboro Music Festival and André Previn’s
Festival in the United States, festivals of Russian music in Quebec, Canada, and Kristian-
stad, Sweden, festivals such as Patras — European Capital of Culture in Greece, Moscow for
the Cities of Europe and December Nights, festivals named after Andrei Sakharov in Nizhny
Novgorod, Valeri Gavrilin in Vologda, Sergei Rachmaninoff in Tamboy, Ivan Sollertinsky
in Vitebsk, Heinrich and Stanislav Neuhaus in Moscow and many others.

When the pianist returned to Russia, she continued her intensive concert activities,
combining them with teaching. From 1999 to 2005, she worked as assistant to pro-
fessor Lev Naumov (1925-2005) at the Moscow Conservatory. Irina Chukovskaya
has taught at the Gnessins Russian Academy of Music (now she takes a chair in spe-
cial piano) since 2000 and given masterclasses in Russia, USA, South Korea, France,
Montenegro, Serbia and Greece. Some of her students are winners of international
competitions.

“Irina Chukovskaya is a pianist of a bright talent. Her performance is attractive because
of its outstanding virtuosity, sonic culture and genuine artistry. Different musical styles
and directions are within her power,” Mstislav Rostropovich once described Chukov-
skaya’s art. Indeed, the pianist’s repertoire ranges from Mozart and Glinka to Ravel and
Shostakovich, including about forty piano concertos and numerous chamber pieces.

Irina Chukovskaya is not afraid of experiments, boldly including rarely performed
opuses in her programmes, e.g. Dmitri Shostakovich’s Aphorisms, Galina Ustvolskaya’s
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sonatas and contemporary Canadian composer Jacques Hétu’s concerto. Chukovskaya
has lasting creative ties with pianist and composer Mikhail Kollontai, and she was
the first to perform some of his works. Lately she has been attracted to Johann Se-
bastian Bach’s clavier legacy. So, she has his Overture in the French Style and Goldberg
Variations in her repertoire.

Chopin’s music has always taken a special place in Irina Chukovskaya’s creative
space. Professor Evgeny Levitan, who was then one of Stanislav Neuhaus’s students,
noted that “/rina Chukovskaya’s Chopin is first of all radiant, graceful, captivating with his
sparkling pianism.” These are precisely the qualities of her performance of Variations
brillantes, Bolero and Scherzo No. 4. However, a different Chopin, a refined lyrist,
passionate romanticist and tragic poet is also fully accessible to the pianist. One of the
critics wrote after her Chopin concert in St. Petersburg: “Performed by Chukovskaya,
the composer’s music is tenderly lyrical, with an amazing vigour showing through now and
then.”

Irina Chukovskaya is known for a high sense of responsibility before the composers
who works she plays, immense self-exactingness and constant strive for artistic truth.
In this regard, she follows Heinrich Neuhaus’s precept stated in his article On Chopin:
“Poetry that we, performers, must unveil is an innermost essence and deepest sense of Cho-

i)

pin’s oeuvre. What we need is to hear: ‘| play Chopin’ not ‘I play Chopin

Boris Borodin,
PhD in Art History, Professor
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