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OPOLITAN HIILA

Ounck 1

«Crpacti no Matdeto» [ CONMCTOB XOpa M OPKeCTpa
Yacts |. TAVIHAS BEYEPS

1. Xop: Mnay cBALLEHHBIA, NpUKaUTE, BOCNOUM

XPUCTY o e 436
2. EBaHrenuct: Cogem nepsocasuieHHUK08, npedamenscmeo Mydsl . . . . . . . . 146
3.Xop u Peuntatus: Teue rnarons Myna 6€33aKOHHBIM KHUXHUKOM . . . . . . . 153
4 EBAHreNUCT: TAOHAS BEYEPS . . v« v o v o e e e et e e e e 2.07
5 Xop:EgvHoTBacmpemactMs. . .. ... 427
6. EBaHrenucT: [lpuyauieHue anocmonos . . . . . v v v v v v v oo e e v 148
7.Xop: CTPaHCTBMA BAAmpUHA . . . . o o e 2.53
B YA (OPKECTP) .« v v v v e e e e e e e 2.50
9.EBaHrenucr: lpedckazarue 06 ompeyeHuu llempa . . ... ............ 1.36
10. Xop 1 PeunTatnB; ALLe M BCU OTBEPIYTCA. © v v v v v v v e v v e e e e 2.00
11. Apus MewLo-conpaHo: Yeptor TBoi BUXLY,

CRace MOM . . . .o 240
12. EBaHrenucT; [epCUMAHCKOE BOPEHUE . . . . . v v v v e i e e e v 3.57
13. Xop v Peuntatv: [IHech 3mxauTens Hebece

MBEMIM . © ot et e e e e 217
14.X0p:BRaXeHHbI. « o v v e 428
Yacrs I1. CYA,
15.EBaHremmcT: Apecm MUCyca . . . . . . o o 217
16. Xop 1 Peuntatns: YueHuk Yuutens

COMMALUALIE LIBHY . + v v v e e e e e e e e e e et e e e 1.06
17.X0pan (OPKECTP). « « v v v v e e e e 0.39
18.EBaHrenuct; Mucyc Ha cyde y Kauagsl . . . . .. ... ..o 3.24
19. Xop: Onestiics CBETOM SKOPU30K0. &+« v v v v v v vt e e e e e e e 2.29
20.EBaHrenuct; OmpedeHue llempa . . . .. .. .o v i i i 2.03

21.Xop v Peuntatve: Tpwxabl oTpekcaletp . ... ... ..ot 1.10
22.Apvns Baca: boxe,0uUMCTUMAM CIACU MA. . . o o o oo e 3.39
23, EBaHre/UCT: KoHey My0bl . . . o o o o e e e 1.25
24 Xop: Kuitta06pas,Mymo . . .. ... 1.58
25.EBaHrenuct; Mucyc neped Munamom. . . . . . .. .. oo v it 3.23
26.Xop u Peuntatue; Erpa npeactanecn Kamade ... . ... ... 0.58
27.0YTa (OPKECTP) &« « v v v e e e e e e e 3.58

Obwee Bpems: 68.02

Wcnonnutenu:

EBaHrenuct - lNpoToanakoH Bukrop LLnnosckuid, bapumor
Onecs MNetposa, Meyuyo-conparo (11)

Cepreit Mapkenos, merop (7,10,13, 26)

Omutpuii benocensckui, bac (10,21-22)

MockoBckuit CUHOAANbHBINA XOp

Xopmetictep - Anekceii [Tyzakos

bonbLoi cumdoHndeckmin opkectp uMenu M., Yarikosckoro
Inpuxep - Bnapmnp Oenocees

3anucb ocylectsieHa B oktabpe 2010 .

B [aTo# cTyamu TenekaHana «Kyasmypay

3Bykopexuccepsl 3anucu: Bagum MeaHoB, Masen /laBpeHeHkos
3ByKomHxeHep - Mapuaa Y3bekosa



OPOLITAN HIL.

Iunck 2
«Crpactv no Matdero» o CONMCTOB, XOPa M OPKeCTpa (OKOHYAHME)
Yacro lIl. PACMATUE

1.128] Xop: [la MONUMT BCIKASA MAOTb YEMOBEYA . .+« « v v v v v o e e e 407
2.[29] Esanrenuct: flyms Ha loneogy . . . . . .. oo 221
3.[30] Xop: Kpecty TBOBMY . . . . oo 223
4.[31] Xop: IHECH BUCUT HA IPEBE . .« . v v v v e e e e e e e e e e e e 2.29
5.[32] EBaHrenuCT: Pacnaimue . . . . .. oo oo 144
6.[33] Xop: Mckynun Hbl 8CK OT KNATBbI 3aKOHHbIS . . . o . o oo v e v e . 1.24
7.[34] EBanrenuct: CMepmb Mucyca . .. . oo 1.32
8.[35] Xop:TebenoeM. . . ... o 3.50
9.[36] EBAHIENUCT: 3eMAEMPSCEHUE . . . . o o v oo e e e e e 142
10.[37] Xopan u Peuntatus: Bcs TBapb

M3MEHALLECH CTPAXOM & v v v v e e e et e e e e e e e e 2.53
11.[38] Apusa conpaHo: CbiH Mot borMoit . . .. ... ... ... L. 6.29
12.[39] Xop: He ppigait MeHe,Matn . . . . . .. ..o oo 1.36
13.40] Peuntatne v Xop: BockpecHu, boxe,

CYIM3EMIM . o ot et e e e 1.29
14.[41] ®yra v Xop: BockpecHn,boxe . . . . .. ... 409
Yactb IV. MOrPEBEHUE
15.[42] EBanrenucr: Mocug Apumagpedickud . . . . . .. ..o 1.30
16.[43] Xop: bnaroobpazHbii Mocud. . . . . .. ..o o 417
17.[44] EBanrenuct: Cmpaxa y 2poba. . . . . .. ..o oo 143
18.45] Apus TeHopa: focnoau boxe Mo, HaarpoBHyto

NECHbTEBE BOCMOMD . . o . v v vt e e e e e e e e e e e 3.39
19.[46] Xop: COWEM CUBO AL, - « « « v v o v e e e e e e e e e e e 2.02
20. [47-48] ©yra 1 Xop: CmepTs TBot0, locnoam,

BO3BELUAEM . . v et e e e e e 5.10

Obuwee Bpems: 56.39

Wcnonnutenu:

EBaHrenuct - lNpoToanakoH Bukrop LLnnosckuid, bapumor
Haupa Acatpsi, conparo (11 [38])

Makcum lMactep, merop (tpek 18 [45])

Cepreit Mapkenos, mexop (10 [37],13 [40])

MockoBckuit CMHOAANbHBIN XOp

Xopmetictep - Anekceii [Tyzakos

bonbLoi cumdoHndeckmin opkectp uMenu M., Yarikosckoro
Inpuxep - Bnapmnp Oenocees

3anucb ocylectsieHa B oktabpe 2010 .

B [saToi cTyau TenekaHana «Kyasmypa»

3Bykopexuccepsl 3anucu: Bagum MeaHos, Masen /laBpeHeHkos
3ByKkomHxeHep - Mapuaa Y3bekosa



OPOLITAN HIILA

Iuck 3
«PoxaecTBeHcKas opatopusi» /151 CONMCTOB, XOPa Mab4MKOB, CMELIAHHOIO X0pa U CUMQOHMYE-
CKOro OpKeCTpa (Ha LiepKOBHOCIABSHCKOM M PYCCKOM S13blKax)

Yacts 1
1. Xop: Mpuudume, NOKAOHUMCS . .« v v v v o e e e e e e e e e e 718
2. Peuuratus (6ac):

Nc.1:2,16;7:13-15;8:9-10;9:2,6-7. . . .. .. oo 244
B YT, o e 3.01
4. Eganrenuct: ot Jlykn 1:26-35,38 . . . ..o 2.35
5.Apus (BMCKaHT): COBEM NPEBEYHBIL . .« . o v v v v v e e e e e 2.28
6.EBaHrenuct:otMaren 1:18-23 . . .. ... 149
7Xop: CHamu boz. . . . . o o e 3.26
8.EBaHrenucT:oTJlyknM 2: 1,37 . . . . . 1.24
9. Xop: bozopoduue [1ego, padylics. . . . .. ..o 2.30
10.EBaHrenmcT; ot lykn 2:8-14 . . . . .. .. 1.34
11. Xop: (1a6a 8 8bIWHUX BO2Y. . . . v v oo 140
12.EBaHrenmct; ot lykn 2:15-20 . . . .. ..o 1.26
T3 MHTEPMELLO &« v o v v e e e e e e 2.03
14. Xop: Xpucmoc pamo0aemcs, CAABUME . . . . . v v v v v v e e e 1.56
Yacrb 2
15.EBaHrenncT; oTJlykn 2: 21-22,25-32 . . . . . . .o 2.13
16.Apws (6ac): HeiHe omnywaewu paba Teoezo, Bradsiko . . . . . . ... ... .. 4.06
17.EBaHrenmct: ot /lykn 2:33-38. . . . .. .. 1.36
18.Xop: bo2opoduue 1680 . . . . . .. 252
19.EBaHrenuct:oTMatden 2:1-6 . . . .. ... 131
20. Xop: Poxdecmeo Teoe, Xpucme bowe Haw . . . . . ... ..o .. 212
21.EBaHrenuct;otMarben 2:7-12. . . .. ... 149
22.Xop: Llesa OHecb lpecyuecmeeHHaz0 paxoaem . ... ... oo v . 121

23.EBaHrenuct;otMatden 2:13-18. . . . .. ... 242
24.Apws (conpaHo): [1ac 6 Pame CbIWEH. . . . . . o oo oo 4.05
25.EgaHrennct;otMatden 2:19-23. . . ... 131
26.DYTa . . 2.30
27. Peunratus (6ac):

IWH1:1-2;4:7-10;5:19-20 . . . ..o 231
28. 3akntoumnTensHbli xop: Crasa 8 gbiiHUX boay . . . . ... L 251

Obuwee Bpems: 70.00

UcnonHutenu:

Xwbna lep3masa, conpaHo (24)

Hwkonait OugeHko, bac (2,16,27)

MpoToamnakoH Buktop Lnnosckuit, 6apumon (4,6,8,10,12,15,17,19,21,23,25)

Xop akapemum xoposoro uckycctea umenn B.C.Monosa (1,2,7,9,11,14,18,20,22,28)

X0p Manb4mkoB MOCKOBCKOrO XopoBoro yunnuwa umenn A.B. Ceelwnukosa (5,7,9,11, 14,18, 20,
22,28)

HauuoHanbHbI hrunapMoHnueckuii opkectp Poccun

Iupwxep - Bnagummp Cnveakos

3anucb oCyLecTeneHa B CTyaMmM MOCKOBCKOrO MexayHapoaHoro [loma My3biku B utoHe 2011 T.
3Bykopexuccep - TaTbsiHa BUHHMLKAS

WHxenepsl: Oner MBaHos, AHapei Msarkos, Imutpuit Mucaunos

WHeHep MOHTaXa - OMuTpuin Mucaunos

MacrepuHr - Oner BaHoB



OPOLITAN HIILA

Luck 4
Stabat Mater ans conpaHo, xopa 1 opkecTpa
(Ha NATUHCKOM $i3blKe)

L1StabatMater . . ... .. 453
20LVirgovirginum. . . ... 5.30
3AILSanctaMater . .. .. 448
4V.ParadisiGloria. . . ... .. 541
«MMecHb BOCXOXAEHMS», CUMDOHHS 151 XOPa M OpKeCTpa (Ha pyccKoM SI3bIKe)
5.1 M3enybuner: M. 129, . o oo 6.17
6.2.MlecHb gocxomOeHus: M. 120 . . . . .. .o o 6.17
7.3.Ha pekax gasunorckux:Mc.136. . . .. .. ... o o 3.56
8.4. Xeanume ums locnodHe; TIc. 134 . . . . . ... . ... . 3.56
9.5. Annunyds: N, 148-150. . . . . . .o 5.19
Concerto grosso
10.1.Adagiomolto.Allegro . . . . ... ... 3.19
TLILAdAgIo . . oo 4.35
120ILFinale. . .o 247
13.@yranatemyBACH . . . .. ... ... ... ... ... . 5.20
«MMecHun o cMepT» Ha cioBa Meaepuko fapcua JTopku Ans ConpaHo, rUTapbl M KAMEPHOTO
OpKecTpa
14.1.«Ceyar» (nep.M.KyaMHOBA). . . . . . . o oo 157
15. 2. «llecHs o maneHokol cvepmux» (nep. f.CepnmHa) . . . . .. .. .. .. .. 201
16. 3. «[lozpebenue nemeHepsi» (nep.M.Camaesa). . . . ... .......... 1.39
17.4. «lazenna o memHoli cvepmuy (nep.A.Teneckyna) . . ... ... ... .. 323

Obuwee Bpems: 71.44

Wcnonnutenu:

Xwbna lep3masa, conpaHo (3)

(CBetnaHa KacbsiH, conparo (14-17)

Cono Ha rutape (wectneTpyHHou) = Omutpuid MypuH (14-17)

Cono Ha knasecuHe - Urops lonbaeHbepr (10-12)

Xop akagemum xopoBoro uckycctea umenn B.C. Monosa (1-2,4-9)
HaumoHanbHbIi dunapMoHryeckuit opkectp Poccuu (1-9)

Ovpwxep - Bnagummnp Cnnsakos (1-9)

MOCKOBCKM# roCynapCTBEHHbIN akafeMuyeckuit cumdoHryeckuii opkectp (10-17)
Oupwxep - Masen Koran (10-17)

3anucu caenatbl; B CTyamMum MocKoBCKOro MexayHapoaHoro [loma My3bikv B uioHe 2011 T
(1-9); B bonbLioM 3ane MOCKOBCKOW roCyLapCTBEHHOM KOHCepBaTopuu uMm. .M. Yalikosckoro 7
despans 2013 roga (10-17)

3Bykopexuccep - TatbsiHa BuHHMuKas (1-9)

WrxxeHepobl: Oner UBaHos, AHapeit Msrkos, [Imutpuii Mucaunos (1-9)
WHxeHep MoHTaxa - OmuTpuit Mucannos (1-9)

MacrepuHr - Oner UsaHos (1-9)

3sykopexuccep - Muxaun Cnacckuit (10-17)

WHeHep MOHTaXa - Anekcelt Mewanos (10-17)

9]



OPOLITAN HIILA

Iunck 5

boxecTBeHHas nuTyprus

1.0TBOCTOK COMHLUAA03AMAM. « « v v v v v v e e e e e e e e et e e e 0.56
2EKTEHUABEMMKAR. . . o o o e e e 5.16
3.bnarocnosu, fywe Mos,focmoga . . . ... 1.34
A EKTEHMAMANA . « o o e e e e e e e e e 1.24
5.XBanu, mywe MosL,TOCMOAA .+ . . v v v v e 1.53
6. EAMHOPOOHBIM ChIHE. . . . v o o e e 143
ZEKTEHMAMANAA . . . o o oo e 1.40
B.BNaXeHHbl . . . .. 351
0. MPUMANTE, MOKMOHMMCS . .« & v o v e e e e e e e e e 1.04
10.Tocnoamn, cnac BNaroYECTMBBIA . « .« v v v v v e e e e e e e e e e e 1.21
11.CBatbIi boXe . . . . . o 1.35
12Anocton (L Tum L,15-17) . . o oo oo 2.08
DIANMAYAS . . e 112
14.EgaHrenne (k. 17,20-21). . . . . . .. o 2.04
15, EKTEHMA CYIYBas . . o . v oo e 3.17
16. EkTeHns nepen XepyBUMCKOM MECHBIO . .« . v v v o v v e e e e e e e 1.29
17.XepYBUMCKAA MECHD &+ v v v v v e v e e et e e e 9.30
I8 MUNOCTBMUPA . . o o e e 7.33
19.TE0E MOEM . . . o vt 6.18
20.JI0CTOMHO BCTb .« v v o o e e e e e e e e e e e 1.52
2LERMH CBATTIPUYACTEH &« . . o o e e e e 223
22.TIPMHALLEHUE © . o e e e e e e 2.26
25.BUOEXOM CBETUCTMHHBIM . . o v v o o e e e e e e e e e e e e 1.48
24, EKTEHWS NO CBATOM MPUUALEHUM . .+« v v o e e e e e e e e e e 2.52
25.ByaMMMATOCIOAHE . . . . . o 221
26.MHOTONMETHE. . . . o v o e e e e 1.15
Obuwee Bpems: 71.00

Wcnonnutenu:

MockoBckuit CUHOAANbHBIM XOp

Oupwxep - Anekceit Mysakos (1-11,13-26)

borocnyxeHue cosepluakoT:

MutpononuTt UnapuoH (Andees) (2,4,7,10,12,14-21,23-25),
MpoToamnakoH Bukrtop LWunosckuit (2,4,7,9,10,12,14-19,21,22,24)
Yrew Anoctona (Omutpuii fonrononos) (12,13)

3anucaHo no bnarocnosenuto Ceaterwero Matpuapxa MockoBckoro 1 Bces Pycu Anekcus |l

B XpaMe ceatuTens Hukonas Ha Tpex fopax, . Mocksa, 5 nekabps 2006 .
3Bykopexuccep 1 MactepuHr - Mapus Cobonesa
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OPOLITAN HILAR

Iuck 6

BceHowHoe 6aeHune

1.bnarocnosu, aywe Mos,TOCMOAA .+ .« v v v v v e 3.20
2BNAKEH MYK . v ot 314
BCBETETUXMIA © v v v v e e e e e e 2.38
A HBHE OTAYILACLUM .« v v v e o e e e e e e e e e e 2.09
5.boropogmue 1eBO, pamyics. . . . . i 2.27
6.byam ums focnogHe.Mcanom 33 . . . . ... oo oo 3.10
7.CNaBOCNOBUE MAMOE . & & v v v v v e e e e e e e e 3.00
B EKTEHUABEMMKAS. . . o o ot e e e e 445
O.TIOMUENEN. . o e 243
10. TpONApM BOCKPECHBIE . . v v v v v v e e e e e e e e e 400
TLEKTBHMAMANGS . . . o o 1.30
12.0TIOHOCTUMOBS . o v o o e e e e e e e e e e 243
13, Bennumnt aywa MO TOCMOZA. « « v v v v e e e e e e 541
14.BennKOE CNABOCNIOBUE . . . . o v v o o e e e e e e 713
15, EKTEHMA CYIYBas . . . o oo e 3.05
16.TTORTBOO MUMOCTD .« o v v v e v e e e e e e e e e e e e e 1.39
17.B30bpaHHOM BoEBOLE . . . . . v o 1.28
I8 TOHAICMOTUH . . o v v e e e e e 1.07

Obuwee Bpems: 56.02

Wcnonnutenu:

TatbsiHa XepaHxe, koHmpansmo (16)
EBrenuit Jlubepman, bapumoH (4)
MoCKOBCKHMiA cMHOAaNbHbIN xop (1-18)
Ovpwxep - Anekcei My3akos (1-18)
BorocnyxeHue cosepLuaioT:

Mutpononut MnapuoH (Andees) (8,11, 15)
MpotoauakoH BukTop LLUnnosckuii (8,11,15)

3anu1caHo no bnarocnosenuto Ceaterwero Matpuapxa MockoBckoro 1 Bces Pycn Anekcus |l
B XpaMe ceatuTens Hukonas Ha Tpex fopax, . MockBa, 4 nekabps 2006 .
3Bykopexuccep 1 MactepuHr - Mapus Cobonesa



OPOLITAN HIL.

1

St Mattew Passion

Part I. The Last Supper

1.Chorus: Come, let us sing holy lamentsto Christ. . . .. ........... 4.36
2.Evangelist: The Council, Judas's Betrayal . . . . .. ............... 146
3. Chorus and recitative: Judas ran to the lawless scribes . . . . .. ... ... 153
4.Evangelist: The Last Supper. . . . . . . . o i 2.07
5.Chorus: One of youshallbetrayMe . . . .. .. ... ... ....... 427
6. Evangelist: The Communion of the Apostles . . . . .. ............. 148
7.Chorus: The Masters hospitality . . . .. .................... 2.53
8.Fugue(orchestra) . . . ... .. 2.50
9.Evangelist: The Prophecy of Peter's Denial . . . .. ............... 1.36
10. Chorus and recitative: Though all men shall denyThee . . . . ... ... ... 2.00
11. Air (mezzo-soprano): | see Thy bridal chamber

adorned,OmySaviour . . ....... .. .. .. 240
12.Evangelist: The Agony inthe Garden . . . .. ................. 3.57
13, Chorus and recitative:

Today the Creator of heavenandearth . . . .................. 217
14.Chorus: The Beatitudes . . . .. ... .. .. .. . 428
Part II. The Trial
15.Evangelist: The ArrestofJesus . . . .. .. .. ... ... ... ... ..., 217
16. Chorus and recitative: The disciple agreed upon

thepriceoftheMaster . .. ...... ... ... .. ... ... ... ... 1.06
17.Chorale orchestra). . . . . . . oo 0.39
18.Evangelist: The Trial of Jesus before Caiaphas . . . ... ........... 3.24
19. Chorus: He who clothes Himself in light

ASINAgarment. . .. ..o 2.29

20.Evangelist: Peters Denial . . . ... ....... ... ..., 2.03

21.Chorus and recitative: Peter denied Thee three times . . . . ... ... .. 1.10
22.Air (bass): God,gave mercyonmeand saveme .. ............. 3.39
23.Evangelist: The End of Judas. . . . .. ... ... .. .. .. .. ..... 1.25
24. Chorus: What reason led thee,Judas,

tobetraythe Saviour?. . . . .. ... ... . 1.58
25.Evangelist: Jesus before Pilate. . . . . .. .. .. .. .. .. ... ... 3.23
26. Chorus and recitative: When Thou, O God, wast standing before Caiaphas 0.58
27.Fugue (orchestra). . . . . . .o 3.58

Total time: 68.02

Soloists:

Evangelist - Protodeacon Viktor Shilovsky, baritone
Olessya Petrova, mezzo-soprano (11)

Sergei Markelov, tenor (7,10,13,26)

Dmitri Beloselsky, bass (10,21-22)

The Moscow Synodal Choir

Choirmaster - Alexei Puzakov

The Tchaikovsky Symphony Orchestra

Conductor - Vladimir Fedoseyev

Recorded in October 2010 at Studio 5 of Kultura TV Channel.
Sound engineers: Vadim Ivanov, Pavel Lavrenenkov
Sound technician - Farida Uzbekova
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OPOLITAN HIL.

(D2
St Mattew Passion (continuation)
Part IIl. The Crucifixion

1.128] Chorus: Let all mortal flesh keep silence. . . .. .. ........... 407
2.[29] Evangelist: The Processionto Calvary. . . . ... ... ... ..... 221
3.[30] Chorus: We venerate Thy Cross,0O Master . . . .. ............ 223
4.[31] Chorus: Today He who hung the earth

upon the waters is hunguponthe Cross . . .. ................ 2.29
5.[32] Evangelist: The Crucifixion. . . ... ... .. i 144
6.[33] Chorus: Thou hast redeemed us . . ... ................. 1.24
7.[34] Evangelist: The Death ofJesus . . . . . ... ... ... .. .. .. ... 1.32
8.[35] Chorus:WehymnThee. . . . ... ... .. .. ... .. .. ..... 3.50
9.[36] Evangelist: The Earthquake . . . . ... ... ... .. ... ..... 142
10.[37] Chorale and recitative: The whole creation was changed by fear . . .2.53
11.[38] Air (soprano): My Sonand My God. . . .. ....... .. .. .. ... 6.29
12.139] Chorus: Weep not forMe,OMother. . . .. ............... 1.36
13.[40] Recitative and chorus: Arise, O God,

judgetheearth. . . ... ... ... . . ... ... 1.29
14.141] Fugue and chorus: Arise,0God . . . . ... ... ... ... L. 4.09
Part IV. The Burial
15.[42] Evangelist: Joseph of Arimathea . . . . .. ... ... ... .. ... .. 1.30
16.[43] Chorus: Noble Joseph. . . . ... .. ... 417
17.[44] Evangelist: The Guard atthe Tomb. . . . . ... ... ... ..... 143
18.[45] Air (tenor): Lord my God, I will sing

toTheeafuneralhymn. . ... .. ... . .. .. ... ... . 3.39
19.146] Chorus: Thou didst descend into hell. . . ... ............. 2.02
20.[47-48] Fugue and chorus: Thy death, O Lord,

weproclaim . ... 5.10

Total time: 56.39

Soloists:

Evangelist - Protodeacon Viktor Shilovsky, baritone
Naira Asatrian, soprano (11 [38])

Maxim Paster, tenor (18 [45])

Sergei Markelov, tenor (10 [37],13 [40])

The Moscow Synodal Choir

Choirmaster - Alexei Puzakov

The Tchaikovsky Symphony Orchestra

Conductor - Vladimir Fedoseyev

Recorded in October 2010 at Studio 5 of Kultura TV Channel.

Sound engineers: Vadim Ivanov, Pavel Lavrenenkov
Sound technician - Farida Uzbekova



OPOLITAN HIL.

3
Christmas Oratorio for soloists, boys’ choir, mixed choir and symphony orchestra (in Old
Church Slavonic and Russian)

Part 1
1.Chorus: Come, letusworship . . ... .. ... 718
2. Recitative (bass): Exodus 1:2,16; 7:13-15; 8:9-10;

01, 6T, o 244
B FUQUE . . o 3.01
4 Evangelist: Luke 1:26-35,38 . . . .. .. ... ... .. 2.35
5.Air (descant): Revealing to You the pre-eternal council. . . . . ... ...... 2.28
6.Evangelist: Matthew 1:18-23 . . . . .. .. .. ... .. .. .. .. ... 149
7.Chorus: God iswithus . . . . . o oo o 3.26
8.Evangelist:Luke 2:1,3-7. . . . . . . .. 1.24
9.Chorus: Virgin Mother of God, hail. . . . .. ...... ... ... ...... 2.30
10.Evangelist: Luke 2:8-14 . . . .. ... ... ... 1.34
11.Chorus: Glory to God in the highest . . . . .. .. .. ... .......... 140
12.Evangelist: Luke 2:15-20. . . . . . .. .. .. 1.26
13.Intermezzo . . . . . .o e 2.03
14.Chorus: Christ is born, glorify Him. . . . . .. .. ... ... .. .. ..... 1.56
Part 2
15.Evangelist: Luke 2:21-22,25-32 . . . . .. ... 2.13
16.Air (bass): Lord, now You are letting Your servant . . . ... .......... 406
17.Evangelist: Luke 2:33-38. . . . . . ... 1.36
18.Chorus: O Virgin Motherof God . . . .. . ... .. .. .. .. ... .. .. 252
19.Evangelist: Matthew 2:1-6. . . . . .. .. ... .. .. .. .. .. .. 131
20. Chorus: Your Nativity, O ChristourGod . . . . .. ............... 212
21.Evangelist: Matthew 2:7-12 . . . . .. ... ... .. 149
22.Chorus: Today the Virgin gives birth . . . . .. .. .. ... .......... 1.21

23.Evangelist: Matthew 2:13-18 . . . . ... ... ... ... ... ... 242
24.Air (soprano): RachelsLament . . . ...................... 4.05
25.Evangelist: Matthew 2:19-23 . . . . . ... ... .. 131
26.FUgUE . . . e 2.30
27.Recitative (bass): 1John 1:1-2;4:7-10;5:19-20. . . .. ... ... ... 2.31
28. Concluding chorus: Glory to God in the highest . . . . ... ......... 251

Total time: 70.00

Hibla Gerzmava, soprano (24)

Nikolai Didenko, bass (2,16,27)

Protodeacon Viktor Shilovsky, baritone (4,6,8,10,12,15,17,19,21,23,25)
The Choir of the Popov Academy of Choral Art (1,2,7,9,11,14,18,20,22,28)
The Boys’ Choir of the Moscow Sveshnikov Choral College
(7,9,11,14,18,20,22,28)

The National Philharmonic Orchestra of Russia

Conductor - Vladimir Spivakov

Recorded in the studio of the Moscow International House of Music in June 2011.

Sound engineer - Tatiana Vinnitskaya

Engineers: Oleg Ivanov,Andrey Myagkov, Dmitry Misailov
Editing engineer - Dmitry Misailov

Mastering - Oleg Ivanov
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Stabat Mater for soprano, choir and orchestra (in Latin)

L1StabatMater . . ... .. 453
21LVirgovirginum. . . .. 5.30
3AILSanctaMater . .. .. 448
4. IV.ParadisiGloria. . ... ... .. .. 541

A Song of Ascents, a symphony for choir and orchestra
to the texts of the Psalter (in Russian)

5.1.0utof thedepth:Psalm 130. . . . . ... ... ... ... ... .... 6.17
6.2.Asongofascents:Psalm121 . .. ...... ... ... ... ... .. .. 6.17
7.3.Bytherivers of Babylon: Psalm 137. . . . .. ... ............. 3.56
8.4.Praise the name of the Lord; Psalm 135 . . . ... ............. 3.56
9.5.Alleluia: Psalms 148-150 . . . .. ... ... 5.19
Concerto grosso

10.1. Adagiomolto.Allegro . . . . ... ... 3.19
TLILADAgIo . . oo 4.35
120ILFinale .. oo 247
13.Fugueonthe BACHMotif . . . ... ...................... 5.20
Songs about Death based on the verses of Federico Garcia Lorca for soprano, guitar and

chamber orchestra

14.1. The Candle (translated by M. Kudinov). . . . ... ............. 1.57
15.2. Song of the Little Death (translated by Y.Serpin) . . . ............ 2.01
16.3. The Burial of Petenera (translated by M. Samayeva). . ... ......... 1.39
17.4. Gacela of the Dark Death (translated by A. Geleskul) . .. .......... 3.23

Total time: 71.44

Performers:

Hibla Gerzmava, soprano (3)

Svetlana Kasyan, soprano (14-17)

Guitar solo - Dmitri Murin (14-17)

Harpsichord solo - Igor Goldenberg (10-12)

The Choir of the Popov Academy of Choral Art (1-2,4-9)
The National Philharmonic Orchestra of Russia (1-9)
Conductor - Vladimir Spivakov (1-9)

The Moscow State Symphony Orchestra (10-17)
Conductor - Pavel Kogan (10-17)

Recorded at the studio of the Moscow International House of Music, June 2011 (1-9);
February 7, 2013 at the Grand Hall of the Tchaikovsky Moscow State Conservatory (10-17)

Sound engineer - T.Vinnitskaya (1-9)

Engineers: Oleg Ivanov, Andrey Myagkov, Dmitry Misailov (1-9)
Audio editing engineer - Dmitry Misailov (1-9)

Mastering - Oleg Ivanov (1-9)

Sound engineer - Mikhail Spassky (10-17)

Audio editing engineer - Alexey Meschanov (10-17)
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The Divine Liturgy

1.Asfarasthe eastis fromthewest. . .. .................... 0.56
2.GreatLitany. . . .. e 5.16
3.Blessthelord,Omysoul. . .......... ... ... ... 1.34
4SmallLitany . . ..o 1.24
5.Praisethelord,Omysoul. . .. ........ ... ... ... .. ..... 1.53
6.TheonlybegottenSon . .. ....... ... ... ... . .. ... 143
ZSmalllitany . ..o e 140
8. TheBeatitudes. . . . ... ... 3.51
O.Bowdown . ... e 1.04
10.0 Lord,savethe pious . . . . ..o v it 1.21
1L HolyGod . ..o 1.35
12.The Apostle: 1 Tim.1,15-17 . . . . .. ... o o 2.08
L3 Aleluia . . 1.12
14.Gospel: Luke 17,20-21 . . . . . . ... 2.04
15.DoubleLitany. . . . . . 3.17
16.Litany before Cherubssong. . ... ......... ... ... ... ..... 1.29
17.Cherubichymn . . . . .o 9.30
18. Themercyofpeace. . . . ... ..o it e 7.33
19WehymnThee . . ... ... 6.18
20.1t is meet to bless Thee,0 Theotokos . . . . ......... ... ..... 1.52
21.Theealoneartholy . .......... ... ... .. .. .. . ..., 223
22, C0MMUNION. & vt s e e 2.26
23.We have seenthetruelight. . ... .......... ... ... ....... 148
24.Litany after Holy Communion. . . . .. ....... ... ... ....... 252
25.Blessed bethe nameofthelord. . .. .. .. ... ... ... ..... 221
26.ManyYears . .. e 115
Total time: 71.00

Performers:

The Moscow Synodal Choir

Conductor - Alexei Puzakov (1-11,13-26)

The divine service performed by:

Metropolitan Hilarion Alfeyev (2,4,7,10,12,14-21,23-25),
Protodeacon Viktor Shilovsky (2,4,7,9,10,12,14-19,21,22,24)
Reader - Dmitri Dolgopolov (12,13)

Recorded with the blessing of His Holiness Alexy Il Patriarch of Moscow and all Russia at the
Church of St Nicholas on the Three Mountains, Moscow, December 5, 2006.

Sound engineer, mastering - Maria Soboleva
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The All Night Vigil

1.Blessthelord,Omysoul. . .......... ... ... ... .. ..... 3.20
2.Blessedistheman. . . ...... ... ... ... 314
3.0qgladsomelight . ....... ... ... . . . 2.38
4. Lord,now You are lettingYourservant. . . ... ... .. ... ... 2.09
5.VirginMotherof God,hail. . .. .......... ... ... .. ... . ... 2.27
6.Psalm 34 . . . 3.10
ZSmalllitany . ..o e 3.00
B.GreatLitany. . . .. .. e 445
O.Polyeleos . . .. ..o 243
10.Sunday Troparia. . . v v v e 400
10.Smalllitany. . . oo 1.30
12,Frommyyouth . . . . ..o 243
13, Mysoulpraisesthelord. . .. ........ ... ... .. .. ... ... 541
14.GreatLitany. . . . ..o 713
15.DoubleLitany. . . .. . 3.05
16 ALYOUr MerCY. « o v e 1.39
17.To Thee the Champion Leader. . . . .. ....... ... ... ....... 128
18 Tondespotin . . . .. .. e 1.07

Total time: 56.02

Performers:

Tatiana Jeranje, contralto (16)

Evgeny Liberman, baritone (4)

The Moscow Synodal Choir (1-18)
Conductor - Alexei Puzakov (1-18)

The divine service performed by:
Metropolitan Hilarion Alfeyev (8,11, 15)
Protodeacon Viktor Shilovsky (8,11,15)

Recorded with the blessing of His Holiness Alexy Il Patriarch of Moscow and all Russia at the

Church of St Nicholas on the Three Mountains, Moscow, December 4, 2006.

Sound engineer, mastering - Maria Soboleva
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My3bika MUTpOIOINTA IapyuoHa —
3aMeyvare/IbHasl, JyXOBHAs, IPOHMKHYTasI
OTPOMHOJ MOII[bIO BEPbI, HAIEXKIbI, & CAMOe
[JIaBHOE — JIIOOBI.

Huxuma Muxankos

My3bIKa JIJIs MeHS — JIUIIb OflHa U3 Gopm
MPOTIOBEeA U CITYKeHMUSI.
Mumponoaum Hnapuo (Angees)

BOpYeCKas Cyab6a KOMIIO3UTOPA, YbM ITPOU3BEAEHNS BOIILIU B 3TO U3-

JaHue, BecbMa Heo6bruHa. [TomyuuB mpodeccroHaaIbHOEe MY3bIKaTb-

Hoe 06pa3oBaHue, OH B 20-JIeTHEM BO3PACTe OCTaBWII MY3bIKY, TPUHSLT
MOHAIIIECTBO U BCEIEJIO TTOCBITIUII cebst cryskeHnto LepkBu. Y iuiis Ha COPOKOBOM
TOZLy )KM3HU, ITOC/Ie TTOYTH JBaALaTy JeT TBOPYeCKOro MOTYaHMsl, OH HEOKUIAHHO
IUISI CaMOTO Cebst BO30OHOBMII KOMITO3UTOPCKYIO NESITebHOCTh U B CPABHUTEIBHO
KOPOTKMIi CPOK CO3/1a/T HECKOIBKO MACIITA0HBIX MMPOU3BEIEHUI, CPEIU KOTOPhIX
nepBble pycckue «Cmpacmu no Mamdero» 1 mepBasi pycckasi «PoxcdecmeeHckas
opamopusi».

Ha cerogusiniamii genb mutrponoanut UnapuoH (AndeeB) — aBTOp Mpou3-
BeJIeHUI1 CaMbIX PA3HBIX JKaHPOB: OT KAMEPHOI MY3bIKM [0 MacCIITaOHBIX OPaTo-
pPUAIbHBIX COuMHEeHMIT. OH SIBISIETCS OOHUM U3 Haubosee 4acTO MUCIOTHSIEMbIX
COBPEeMEeHHBIX POCCUICKUX KOMIIO3UTOPOB, UbM KOHLIEPTHI HEM3MEHHO BbI3bIBa-
IOT TOPSTYU OTKIIUK y ITyOnuKu. 3a mepuop, ¢ BecHbl 2007 o Hauano 2017 ropa B
Poccunu 1 3a pyoeskoM cocTostiioch 6osmee 200 KOHIIEPTOB, 1IEJIMKOM MTOCBSIIIIEHHBIX
MCIIOJTHEHUIO ero NMIPOU3BENEHUIA.
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MwuTtpononut VnapuoH M3BeCTeH KaK OOMH U3 BeLylIMX TEOJIOrOB, aBTOP
MHOTOUYMCJIEHHbIX MOHOTrpaduii, cTaTeil B epMOANIECKOIl IeyaTu, IepeBoioB C
IPEBHUX SI3BIKOB. B 0011eilt CIoskHOCTY eMy npuHagyiexxut 6onee 1000 mybnmka-
Lmit, Bkaovyas 30 KHUT, IepeBeleHHbIX Ha MHOTME SI3bIKM.

CBoe My3bIKaJIbHOE 0Opa3oBaHue OYIyNIuii MUTPOIIONUT Hauaa B MOCKOB-
CKOJ1 CIIeliaIbHOJ MY3bIKaJAbHOM 1IKOJIEe MeHU ['HeCHHBIX U IIpoAokKuiI B Mo-
CKOBCKOJ1 roCcyiapCTBeHHOV KoHcepBaTopuu uMeHu I1.M. UaiiKoBCKOTO I10 K/1accy
KOMITO3ULIVN.

[MpuHSAB MOHAaNIECTBO U CBSIIEHCTBO B 1987 romy, oten; napuoH Ha Jonrue
rofbl NpeKpaTWI CUCTeMaTUUYeCKue 3aHSATUS My3bIKON. B TeueHue Nty €T OH
CITY>KWI CBSIIIEHHMKOM B JIuTBe; 3aTem yumics B OKchOpPICKOM YHUBEPCUTETE,
OKOHYMB ero B 1995 rozy co cremneHblo JOKTOpa Gpuiocodunt; B TeueHre HecTy IeT
CJIY>XUJ1 B MOCKOBCKOM XpaMe CBSITOI BennkomyueHniibl EkaTeprHbl Ha Beronbe.
B 3Tu ropl HamMcaHbl OCHOBHbIE HAYYHbIE Y 60TOCIOBCKME TPYAbI OTIa Minapuo-
Ha, CHUCKaBIIIME eMy HIMPOKYIO M3BECTHOCTDb B Poccuu 1 3a pyGeskoMm.

B 2002 ropy pewenuem Caarerimero [latpuapxa u CBSILEHHOTO CUHOAA, UTY-
MeH Vnapuon (AndeeB) 66T BO3BeIEeH B CaH €NMCKOIA ¥ Ha3HAaueH IMpeacTaBy-
teneM Pycckoii [IpaBociaBHoii Lepkeu npu EBponeiickom corose. C 2003 roga —
enuCcKoIl BeHCKUII M ABCTpUICKMI, YIpaBAAOIINI enapxusaMy MOCKOBCKOTO
narpuapxarta B Actpum u Benrpum. C 2009 roga mutpononut WUnapuon 3aHu-
MaeT OIVMH M3 KJIKUEBBbIX NTOCTOB B pyKoBoACTBe Pycckoii [IpaBocnaBHOIM Llepk-
BU — npepncenatensi OToena BHEIIHMX LIEPKOBHBIX CBsI3elt U [I0CTOSHHOrO wieHa
CesimieHHOTO cMHOnA. IapauieNbHO OH SIBsieTCsl pekTopoM OO6IerepKOBHOI
acMMUPaHTypPhl U JOKTOPAHTYPhI MMeHM CBAThIX Kupuina u Medonus u HacTosiTe-
JeM Xpama MKOHbI Boxkueit Marepu «Bcex ckopOsiujux Padocme» Ha Bonbioit Op-
IbpiHKe B Mockse. B 2010 rogy Bo3BeieH B cad mutpornonuta. C 2011 roga — npep -
cemarenb CMHOIAIBLHO 616J1€7iCKO-60T0C/IOBCKO KOMUCCUHA.

B nononHeHue K psify MOUYETHBIX JOKTOPCKUX U MPOdeCcCOPCKUX CTereHeik
B 06sacTu 60rocsioBus MuTpornoauT Vnapuon B 2012 rogy 6611 yI0CTOEH 3BaHUI
IokTopa My3biku honoris causa Borociosckoit cemmunapuy Hamora Xayc (CIIA)
U TIoUeTHOro Impodeccopa Ypanbckoii roCcynapcTBeHHO KOHCepBaTOPUM.

Hacrosmas Ko/meKkuus u3 mecT IMCKOB MpefCcTaBseT My3bIKaJIbHOE TBOP-
YyeCcTBO MUTponoauTa MnaproHa B pasHbIX JXaHpax.

[lepBble [Ba AMcCKa MOCBSIIIEHbI MOHYMEHTaJbHOMY BOKaJIbHO-CUM@OHM-
yeckomy MKy «Cmpacmu no Mamdero» — Tpou3BeIeHNIO JIJISI COUCTOB, XOpa
Y OpKeCcTpa, cocTosiieMy 13 48 HOMePOB 00111eii TPOJOKUTENTbHOCTBIO OKOJIO IBYX
YyacoB. TpagUIIMOHHOCTh 3aMbIC/Ia COUETAETCS B 3TOM IIPOU3BEAEeHUMN C IPKOCTBIO
¥ OPUTMHAJIBHOCTbIO BOIUIOIIEHMS; OyOyduM IpodeccMOHATbHBIM KOMIIO3UTO-
poM, aBTOp «Cmpacmeii» yepraeT BIOXHOBeHME B TPAAUILIMSIX 1IePKOBHOV MY3bIKU
XpUCTHAHCKOTO BocToKka U 3amaja, a Kak CBSIILEHHOCTYKUTeNb, HA MPOTSKEHUU
MHOTUX JIET HeCyliuit cJioBo Boskue JMofsiM, OH HaXOOUT OCOGEHHO TOXOIUMBBIE
(dhopMmbI Mepenaun TEKCTa, CIIOCOOHbIE TPOHUKHYTH B CAMOE CEPAIE CTyIIATeNs.
BbicOKOe My3bIKaJbHOE MacTepPCTBO, pa3sHOOOpasue, LeTbHOCTh, IMOLVOHAb-
Hasl HaChIIIEHHOCTh M JYXOBHAs ITy6MHa — BCe 9TM KauecTBa JesaioT «Cmpacmu
no Mamdeio» yHUKAIbHBIM SIBJIEHMEM B UCTOPUM COBPEMEHHOTO MY3bIKAJIBHOTO
MCKYCCTBA.

B ocHOBY npou3BefeHMs MOJIOXEHO MMOBeCTBOBaHMe 13 EBaHrenust or Mat-
(es, ocBsIeHHOE CTpafaHuUsIM U cMepTu Xpucra. PasgenenHoe Ha 16 yacTeit,
OHO MCITOJTHSIETCST Ha PYCCKOM $I3bIKe B MaHepe, XapaKTepHoli 1jis utTeHus: EBaHre-
7Sl B TPaBOCIaBHOM Xpame. EBaHTe/IbCKIEe OTPBIBKM YePeIYIOTCS C MY3bIKaIbHBI-
MU HOMEepaMI — peuuMTaTUBaMM, XOpaMU U apUSMMU, TEKCT KOTOPbIX 3aMMCTBOBaH
[JIaBHBIM 006pa3oM U3 MPaBOCIaBHOTO 6orocykeHust CTpacTHOI ceMUIIBI (B OT-
JleJIbHBIX CTy4Yasix OpUTUMHAIbHbBIE CIaBSHCKIME TeKCThI YIIPOIeHbl WIM afanTUpo-
BaHbI aBTOPOM MY3bIki). HeKOTOpble HOMepa UCIIOMHSIOTCSI TOJIbKO OPKEeCTPOM,
Ipyrue — xopoM a capella, Bo MHOTMX HOMepaxX OpKecTp U XOp 3By4aT BMecTe, B3a-
MMHO JOTIOHSS APYT ApyTa.

B Bocnipusitun CrpacTteit XpUCTOBBIX TPaBOCIaBHAS TPAAUIMS 3HAUUTEIbHO
OT/INYAeTCs OT 3alaJHOoi (KaTOIMYeCKOM MK IPOTeCTaHTCKOM). B3upas Ha pac-
nsitoro Mucyca, mpaBoCIaBHbBIN XPUCTUAHMH BUAUT He CTOJIBKO CTpajatoiiero Ye-
JIOBeKa, CKojibko bora B Ero HenM3MeHHOI1 1 Be4HOI1 c1aBe — bora, craBuiero Yesno-
BEKOM U TIPUHSIBILIETO CMEPTh JIJIsI ClIaceHus BceX Jioneli. Pa3MbIluisas o cmepTu
Wucyca, IpaBOC/IaBHbBIN XpUCTMAHMH HYM Ha MUT He 3a6bIBaeT 0 Ero BOCKpeCceHuM.

—_
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ITomo6HOe Xe OTHOIIEHME OTPAKEHO U B GOTOCTYskeOHbIX TekcTax CTpacT-
HO¥ CeaMMIIbI, KOTOPBIE JIET/IM B OCHOBY «Cmpacmeti» v OTIpemenuin ux obiiee
HacTpoeHue. JIMpuyeckuit, SMOIMOHATbHBIN T€MEHT B ITPOU3BEEHUN He SBJIs-
eTcsl mpeobnaganiM. MOIUTBEHHOE conepexuBaHKe cTpagaomemy Cracure-
JII0 U IyXOBHOE OCMBIC/IEHME KPEeCTHO cMepTy BorouesnoBeka — MMEHHO B 3TOM
3aK/II0UaeTCss BHYTPEHHee COIepKaHMe My3bIKM, OTpaxkalolleii ImpaBOCIaBHOE
MPOYUTEHME UCTOPUU CTPalaHNit XpUCTa.

[IpousBenenne pasfeeHO Ha YeTblpe TeMaTUYEeCKUX 4acCTU, BHYTPU KOTO-
PBIX HOMepa UCTIONHSIOTCS 6e3 repepbiBa. Kaxkmast yacTh MMeeT CBOIO 3aKOHYEH-
HYI0 CTPYKTYPY, BK/IIOUAIOLIYI0 OHY apuio ¥ ogHY Qyry. B COBOKYITHOCTM YeThIpe
(yru UCTIOMHSIOT POJb «HeCyIlelt KOHCTPYKIUM» BCETO COUMHEHMSI.

ITepBoe ucnonHenne «Cmpacmeti no Mamgerw» coctosioch 27 mapta 2007
roga B bonbiiom 3ase MOCKOBCKOJ KOHCepBAaTOPUM. XOPOM U OPKeCTPOM IUPU-
sKuposasl Brnagumup ®enocees, B 3aine npucyTcrsoBal [latpuapx MOCKOBCKUIA
u Bcest Pycu Anexcuit, 06paTUBIIMIACS K CAYIIATENSIM C IPUBETCTBEHHBIM CJIOBOM,
u Mutponosint CMmoneHckuii (HbiHe ITaTpuapx MockoBckuii u Bcest Pycu) Kupn.
C Tex MOp COYMHEHME UCIONHSIOCh HE MeHee COTHUM pa3 B pPa3/JIMYHbIX TOPOJax
Poccum, a Takke BO MHOTMX 3apyOesKHBIX CTpaHaX, HEM3MEHHO BbI3bIBAst BOCTOP-
SKeHHbIE OBAIUU TTYOINKU.

Ha TpeTbeMm nucke 3By4nT «PoxcdecmeéeHckas opamopus». ITO COUMHEHNe
6bUTI0 HamMcaHo MuTporonutToM Wnapuonom B 2007 Tomy M BIEPBbIE UCIOTHE-
HO Ha poXaecTBeHCKMX KoHIepTax 2007/2008 rogoB B BammHrroHe n B Mockse.
B ocHOBe mpom3BeneHNs1 — pacckas O pOXKAEHUM U MEePBbIX THAX 3eMHOM XXU3HU
Uucyca Xpucra o EBanrenusim ot Matdest u Jlyku. B kauecTBe 1UOpPETTO aBTOP
UCTIONb30Bal GorocimyskebHble TeKCThl IIpaBociaBHOl 1[epKBM, TOCBSIIEHHbBIE
npasgHukam bnarosemeHust Ilpecsaroit boropomuiipl, PoxkpectBa XpucToBa
u Cpertenus ['ocniogHs.

OpaTopuio OT/IMYaeT MOHYMEHTAaJIbHOCTb 3aMbIC/Ia, HACBILIEHHOCTb XOPO-
BOT'0 ¥ OPKeCTPOBOI'0 MMUCbMA, BbIPA3UTEILHOCTh MEJIOLUUECKOrO CTU/IS U IUPO-

KOe MCIIO/Ib30BaHNMe HOHI/Id)OHI/II/I. Ha MMPOTsDKeHMM BCETro LMK/Ia PeUNTATUBbLI 6aca
n 6apMTOHa-EBaHI‘eHI/ICTa 4epeayrTcsa ¢ OpKeCTPOBbIMM, XOPOBbIMM M BOKaJIb-
HO-CI/IM(I)OHI/I‘IGCKI/IMI/I HOMepaMMu. My3bIKaJ'[bHy}0 OpaMaTypru0 IMPOMU3BEAECHNA
MOJXKHO OXapaKTepn30BATb KaK ABIVDKEHME OT MpaKa K CBETY, OT Betxoro 3aBerta K
HOBOMy, OT TOMUTEJIbHOT'O OXKMIAaHMS ITPUIIeCTBUSA Meccun K J'[I/IKYIOH.[Eﬁ paomoCTu
0 CIaceHMM YejioBeyeCTBa BOILVIOTMBIIMMCS borom. B cinaBocioBumn poauBHIIEMY-
Cia B BI/Id)J'IEEMe BOFOMHHHEHHY aHTeJIbl O6'be,HI/IH$[}OTCH CJIIOObMM: 3Ty OBYEOMHYIO
XBa/ly CMMBOJIM3UPYET COBMECTHOE WM IIO0OYepeaHOe IeHMe XOpa Ma/IbuMKOB
" CMEeIIaHHOI'0 Xopa.

YeTBepThIit AMUCK KOJUTEKIIMY COOPasT HECKOTbKO COUMHEHM, 60/1ee KOMIaKT-
HBIX 110 (hOopMe B CpaBHEHMM C TTIPOU3BEIEHNUSIMU, TIPECTaBIeHHBIMM Ha TPeX Iep-
BBIX IMCKAaX.

[IporpamMa yeTBepTOro AMCKa OTKPbIBaeTCsl KaHTaTol «Stabat Mater» njis
COTIpaHO, XOpa U opKecTpa. ITO mpousBeleHnue co3maBanoch B 2007-2011 romax.
Unes nanucatb Stabat Mater nocetuna Mmutpomnonuta VnapuoHa eie B mepuop
paboTel Han «Cmpacmamu no Mamdeio». «B Eganzenuu om Mamdes Huuezo He cKa-
3aH0 0 Mamepu Bboxcueti, cmosiujeti y Kpecma, — TOBOPUT KOMIIO3UTOP. — Ho mHe
X0Menocy HaNUCamey CouuHeHue, Komopoe 6710 Gbl NOCBAUEHO UMEHHO IMOLl meMe.
Amo eseunas mema: Mame, naauywas 0 cmpadaHusix ceoezo peberka, u boxcus Ma-
mepsb, KOmopas naavem o Cmpadanusix 6cezo Mupa u ¢ MoaUmMaeot 06paujaemcs K c8o-
emy ColHy — 6oniomusuiemycst ozy».

Ctub 6apOKKO IIPeBAIMPYET B ITepBOIi YacTu rpousBenenus (Stabat Mater),
HamyMcaHHOJ B (popMe MmaccakaJuy — Bapualiuii Ha MOBToOpsoIuiics 6ac. OmHaKo
BTOpas vacTb (Virgo virginum) BbIBOAUT CJIyIIATE/SI B MHYIO MY3bIKaIbHYIO0 CTU-
JUCTUKY: 3TO IBOJHAs (yra C IIpoBeJleHMeM MY3bIKa/JIbHbIX TEM BO BCEX JBEHA -
1IaTY MYMHOPHBIX TOHAIBHOCTSIX. OCHOBHAsI TeMa (yTH SIBJseT c060i1 YHUKATbHbI
CIIJIaB MY3bIKQJIbHBIX 3JIEMEHTOB: OHA CONEPKUT M3BECTHBIN «MOTUB KpecTar,
ane/uTMpyeT Kak K JUPUUECKUM MPOTSHKHBIM HareBaM PYCCKOTO MY3bIKaJbHOTO
donbkiiopa, Tak 1 K 1epKOBHBIM ITeCHOEeHNUSIM. TemMaTUuecKoit OCHOBO TpeTheit
yactu (Sancta Mater), apuy COMpaHO C COMMPYIOUIMM ro60eM, MOCTYKUI OJUH
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1“3 KOHTPAITyHKTOB BTOPOJ YacTy, IMOAYYMBIINI 3[4€Ch HOBOE, TMPUUYECKOe pas3-
BuTHe. UetBepras uactsb (Paradisi gloria) HanmucaHa B skaHpe perpetuum mobile:
MY3bIKa JBVDKETCS HENPEPBIBHO B €IMHOM PUTMeE C IOCTOSIHHO HapacTalolUM
JpamMaTu4yeCcKuM HalpssKeHUEM.

Cumbonus «IlecHb 80cxoxcdeHUs:» ObUIa CO3TaHA B TEUEHME ONHOI Heme-
au B aBrycte 2008 roga Ha ¢JioBa ceMy ICaJMOB U3 3aK/IIOYMUTENbHBIX PAa3/e/I0B
IMcantupu. [IBa 13 HUX MMEIOT B BUOIMM 1103aT0M0BOK «ITeCHb 80CXOMCOEHUS», UTO
U JaJI0 Ha3BaHye BceMy IIpou3BeneHni0. MHOrMe KOMIIO3UTOPBI Ha MPOTSKEHUN
XVIII-XX BeKoB 00pamaanch K rcaamam. Cpeny Haubosiee M3BECTHBIX MTPOM3Be-
menuii XX Beka Ha cioBa Ilcantupu — «Cumeporus ncaimos» Viropst CTpaBUHCKO-
ro u «Yuuecmepckue ncaimsl» Jleonapaa BepHcraiiHa. CuMGOHNUS MUTPOIIONNUTA
VnapuoHa Nnpofo/sKaeT 3Ty TpaauLnIo.

MatuuactHas cuM@OHMS MMeeT OOUIYI0 CKBO3HYIO IPAaMaTyprui0: BOCXOXK-
neHue u3 rybun otdasHust (I-111 yactu) K BOCTOpskeHHO# xBasne Bory (IV-V ua-
ctu). [lepBas 4yacTsp, maccakaausi, IOCTpPOEHHas Ha pe-MMHOPHOJ raMMe, Haluca-
Ha Ha TeKCT 129 mcasma. ITO OAVH U3 CaMbIX CKOPOHBIX MCAJIMOB, BbIPAXKAIOUINI
COCTOSIHME TYIIV YeJI0BEKa, KOTOPDIN JIMIIEH HAZEXKAbI U <13 [ITyOUHbI» B3bIBAET
K bory ¢ MonmuTBO#1 0 cmaceHuu. B ocHOBY BTOpOJi 4acTu, HallMCaHHO B (popme
¢yru, nernu cnosa 120 mcanma, OCHOBHAsI TeMa KOTOPOro — Hanexknaa Ha bora,
obeperaroIero BepyoIlero OT BCIKOTO 371a. TPeThsl 4acThb, Ha ¢JioBa 136 mcanma,
MpeNCcTaBIsieT co00i JMPUUECKYI0 KYyJIbMMHALIVIO IIMKIA: TCAJIOM TOBECTBYET
0 Tparmyeckoii cymbbe eBpeiickoro Hapoia BO BpeMs BaBMJIOHCKOTO IIIEHA; OC-
HOBHbBIE ero TeMbl — TOCKa 10 POIMHE, KJISITBA Ha BEPHOCTb OTEUYECTBY, BOCTIOMMU-
HaHMS O MEeCHSIX POLHON 3eMJIN.

3aKkIIOYnTeNbHbIE IBe YacTU cuMGbOHUYM BOUPAIOT B cebst Kpyr Gojee CBET-
JIBIX 00pa30B, MOIBO/ISI K BHICOTAM MOJIMTBEHHOTO JIMKOBaHUS 1 xBaste Focrony. He
orydaitio B IV 1 V yacTsax 3aMeTHO yCUIIMBAETCS POJIb XOpa Kak IepCcoHUpUIIMpPOo-
BaHHOTO Hauasa. CTpoitHOCTh popMe Bcero IMKIIA MpUIAET TeMaThueckasl apKka
MeKAy Kofoit (pyHasa u naccakasaueii mepBoii 4acTu, Tema KOTOpOii IpeBpaliaeT-
Cs1 B pe-MaXOPHbII 3BYKOPSIZ, B 3aKTIOUNTENbHBIX TaKTaX CUM(OHIY, 3aBepialo-
11eiicsl TOP>)KeCTBEHHBIM U JIMKYIOIIUM «ALIUTYUs».

B «Concerto grosso», nanucanHom B 2012 ropmy Ajisi 4eTbIpexX CONMUCTOB,
CTPYHHOT'O OpKecTpa ¥ KJIaBeCHHa, aBTOP BHOBb MCIIO/Ib30Bal IPEUMYLIECTBEHHO
6apOYHYI0 CTUJIUCTVKY. BCTyTI/IeHME TTePBOi YaCTy 1 KO TPeThel 00pasyIoT Te-
MaTMUYEeCKyI0 apKy, BHyTPM KOTOPOJi NTOMEIAaeTCsl BECh MY3bIKa/IbHBIM MaTepual
npousBefeHusl. [l1aBHas TeMa epBoii YacTU COAEPKUT aJIII03MI0 HA MHCTPYMEH-
TaJIbHYI0O MY3bIKy baxa. B 0CHOBe nMpUYHON BTOPOJ 4aCTU JIEXUT XapaKTepHas
IUIsT 6AXOBCKOTO CTWISL «OECKOHEUHAs] MEeJIOAMSI»: TeMa ITPOXOJUT TO0OUYepesHO
B NapTUSIX COMNUCTOB M 3aTeM 3BYUUT B MCIIOTHEHUM BCErO OpKecTpa. B Hauane
CTPEeMUTENbHOTO (MHaJa COMMUPYeT CKPUIIKA, TOep>K1uBaeMasi BO3IYIIHbIM 3BY-
YaHMEeM OpKeCTpa, HalloOMKHasi CBOUM M3SILEeCTBOM CKpUIIMYHbIE KOHLIEPThI Bu-
BaJIbIM, ONHAKO B KOJle BHOBb BO3BpalllaeTCsl TeMa BCTYIVIEHMS U3 IIePBOii 4acTy,
3aMbIKast o607t BeCh IUKIL.

«@yea na memy BACH». TIpencraBisis o060l My3bIKJIbHBII MOTUB U3 Ue-
TBIPEX HOT (CU-6E€MOJNb—JII—0—CU-6eKap), KakI0il M3 KOTOPbIX COOTBETCTBYET
omgHa GykBa jaTuHcKoro andasuta, Tema BACH siBisteTcst omHo# 13 Hanbosee mo-
MYJIIPHBIX Y KOMITO3UTOPOB B MOC/IEIHKE HECKOJIBKO CTONMETH. B 310Xy 6apOKKO
OHa MCIO/Ib30BA/IaCh B IPOU3BELeHMSIX PENIUTUO3HOI TEMAaTUKY, KaK BOILIOLeHYe
uneu kpecta. MoranH CebacTbsiH Bax HEOTHOKPATHO 06PAIIAICS K ITOMY MY3bI-
KaJIbHOMY MOTUBY, HO, IIOXKaJTy¥, CAMbIM M3BECTHBIM IIPYMEPOM €T0 MUCI0/Ib30Ba-
HMSI cTajla HeOKOHUYeHHas dyra us «Mckyccmea ¢pyzu». Kak npaBuio, KOMIIO3UTODBI,
BKJTIOUast camoro baxa, co3aBast Mpou3BeieHUs Ha 9Ty TeMY, T0OAB/ISIA K ee ue-
ThIpEM HOTaM HeCKOIbKO JOTIOTHUTENbHBIX IJ151 IPUAAHUS MeJIOAUY 3aBepIIeHHO-
ctu. Mutpononut UnapuoH B cBoeii «@yze Ha memy BACH» UCTIONb3yeT B KAUeCcTBe
TeMbI TOJIBKO YeThIpe HOTHI, He M06aB/ssl 60ee HUYETO, U PA3BUTHUE MY3bIKAJIb-
HOTO MaTepuana CTPOUTCS Ha MHOTOKPAaTHOM IPOBeeHMM MOTMBA B Pa3HbIX TO-
HajabHOCTAX. Kak u gpyrue npousseneHus apTopa Gyry OmiMyaoT SMOILMOHATbHAS
HanpsDKeHHOCTh U 9KCIpeccys. B JaHHOM M3IaHUM 3BYUYUT Bepcus OJ1s1 COMUCTOB
U CTPYHHOTO opkecTpa. OMHAKO aBTOPOM ObUI CAEIaH U APYroil BapMaHT Qyru —
11t cuMbOHMYEeCKOro OpKecTpa.

3aKkIounTeNbHOEe Mpou3BedeHne aucka — «IlecHu o cmepmu». IHTepecHa
ucropust ux cosmanus: B 1983 romy 17-netuuit I'puropuit Andees Hamucana Bo-
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KaJIbHbII LK AJ1s1 TeHopa U dopTrenmaHo «Yemoipe cmuxomeoperus I'apcua Jlop-
KU», UCTIOJIHEHHBIN 103Ke Ha BBIIIYCKHOM 3K3aMeHe B LIKoJie MMeHU ['HeCUMHBIX
U Ha BCTYIIUTE/IbHBIX 3K3aMeHaX B MOCKOBCKOI roCygapCTBEHHO KOHCepBaTO-
pun. Benukuit ucraHckuii moat XX Beka ObLT, TI0 COGCTBEHHOMY TTPU3HAHUIO MU-
TponoauTa VnapuoHa, ero JI06MMbIM ITOSTOM C IETCTBA. Bce yeThIpe CTUXOTBOpe-
HMSI, U36paHHbIe IJIS1 BOKAJIbHOTO LIMKJIA, TIOCBSIEHbl TeMe cMepTHu. Umes 1uKkiia
ponwiach moj, BausiuueM «IleceH u nasicok cmepmu» Mycoprckoro u 14 cumdbonumn
[MlocTakoBUYA, IepBbIE JBe YaCTV KOTOPOI HamucaHbl Ha ci1oBa @enepuko 'apcua
Jlopxu. B 2012 rogy KOMOO3UTOP BEPHYJICS K CBOEMY PaHHEMY COUYMHEHUIO C TeM,
YTOOBI OPKECTPOBATh €ro, MpUYeM B OPKECTPOBKE, TOMMMO TPAAUIIMOHHOTO Ka-
MEepHOTO COCTaBa, OH MCIIONb30Bal U KJIACCUYECKYIO IMTapy. B HOBOV pemakuuu
npousBefeHMe ObII0 Ha3BaHO «[lecHu 0 cMepmu». Ha HaCTOSIIEM OUCKE BOKAJIb-
HYIO [IaPTUIO UCIIOIHSET COIIPAaHO.

[TocnenHme nBa OycKa ComepskaT MY3bIKY, ITIpeJHa3HAuYeHHYIO OJIS INTYPTU-
YeCKOro yrnoTpeobieHusl.

Ha maTom mucke KojuleKuuy IpencrasieHa «boxcecmeenHHas naumypaus».
OCcOGEeHHOCTBIO 3aMUCHU SIBJISIETCS TO, UTO OHA MPOU3BOAWIACH HE B CTYAUU U HE
Ha KOHIIePTHO IIOIIafKe, a B XpaMe, IIpyyeM 3anuchbiBanach He «MHCLEeHUPOo-
BaHHAas», a peaJbHO OTCIY)XKeHHas! bojkeCcTBeHHas IUTYPrus, KOTOPYIO COBepIa
CaM aBTOP MY3bIKM.

B TIpaBocnaBHOit 1lepKBU JUTYPrUsl — IIaBHOE GOTOCTYKEHME CYTOUHOTO
Kpyra, IOCBSIIIeHHOe BOCIIOMMHaHMI0 TailHOV Beuepwu; LIeHTPaJbHbII MOMEHT
AUTYpruu — npudaiierue CBsTbix XpuctoBbix TaiiH. B cuity oco6oro xapakrepa
JUTYPTUU TIEHME 33 ITUM OOTOCTYKEHMEM JOIKHO OBITh TPOHUKHYTO TyXOM MO-
JIUTBBI, TIOMOTasl BepylollleMy BHYTpeHHe IMOATOTOBUTLCS K IpuuacTuio. MeHee
BCero IyXy IUTYPIUM COOTBETCTBYET KOHLIePTHLIN, OIIEPHBIN CTUIIb, XapaKTePHBIN
JLJISI MHOTUX JYXOBHO-MY3bIKaJIbHbIX KOMITO3MMi XIX Beka, UCIIONHSIEMbBIX B He-
KOTOPBIX IIPaBOCIABHBIX XpaMax ¥ MIOHBIHE.

B oTaimume OT MPOTECTAHTCKUX U KATOMNUECKUX OOTOCTYKEeHU, TIPeACTaBIsI-
I0IIMX CO00I1, KaK MPaBUJIO, CEPUI0 PA3PO3HEHHBIX MOJTMTBEHHBIX JIEMCTBUIA, TIpe-
pbIBaeMbIX Iay3aMu, JIUTYPrusl B IPaBOCIaBHOM TPaguULIMU pa3BepThIBAETCS] Kak
enyHas HepaspbIBHAsI MucTepusi. C epBOro ke Bo3ryaca CBSIleHHMKa Bepyolue
MIOTPYXXAIOTCS B CTUXMIO MOMUTBBI, He TIpepbiBaeMoii HuueMm. OgHU 3a OPYTUMH,
6e3 mepepbiBa, CIEAYIOT eKTEHUHU, aHTUDOHBL, YTeHNUsT Artoctosna u EBanrenmus, Xe-
PYBUMCKasl TIeCHb, EBXapucTuueckuii KaHOH, mpuyactue. Bes cmyskba mpoXoauT
Ha OHOM JbIXaHMM, BCe TIOOUMHEHO eAMHOMY BHYTpeHHeMy puTmy. [lo mpaBo-
CJIABHOMY YUEHMIO B COBEpIIeHUN JIUTYPIUM YUacCTBYeT He TOIbKO LlepKoBb 3eM-
Has, HO u 1lepKOBb HeGecHast — He TOJIbKO JIIO/IMA, HO U aHTEJTbI.

EnuHCTBO 1 LIe/TbHOCTD IMTYPTUK U B TO 3Ke BpeMs ee HaIMUPHBIit, He3eMHOI’
XapakTep — Bce 3TO OTpakeHO B My3bIKe MUTpoIonuTa Mnapuona. B mpepycioBun
K [IepBOMY U3HaHMIO0 HOT BoxkecTBeHHOI IUTYprum MuTpononuT VnapuoH Hanu-
can: «IIpu pabome Haod 3molii My3sIKOLi MHe NOMO02aJl MHO20NeMHULL Onbsim npedcmost-
Hus neped IIpecmonom Boxcuum. MHe xomenocs Hanucams makyr My3bsiKy, Komopas
He omeJiekana 6bl HU MeHsl CamM020 Om co8epuleHusl CésiujeHHOOelicmeus U npousHe-
CeHUsl YCMABHbBIX MOJIUME, HU BEPYIOWUX OM MOJUMBEHH020 yuacmus 6 6020Cyce-
Huu... IIpu ucnosHeHuu 3mozo coHUHeHUsl 3a 6020CIyHEHUEM Y MOTIAWE20CS OONHCHO
co3dasamucsi owyujeHue, Umo oH CAbIUUM 3HAKOMble HaNeesbl, U €20 CIYX He 00J1#eH
0MeJ1eKamsCsl HOBU3HOLL LU HEOOBIUHOCMBIO MY3bIKU.

My3bIKY TUTYPTUU OTIINYAET 0CO6ast TyXOBHAS TPOHUKHOBEHHOCTh. OCHOB-
HOe HaCTpOeHMe BCex IIeCHOINeHMT — CIIOKOJHOe, TPOCBETIIEHHOE U MOTUTBEHHOE.
OcHoBHas TOHAJIbHOCTh ®a Maskop, B KauecTBe JOMOJHUTEIbHBIX TOHATbHOCTEI!
UCIIONb3YI0TCs [Io Maskop U pe MUHOpP. Menonuy rnecHoneHui, BoleAIIUX B CO-
CTaB JINTYPTUU, — TIPOCThIE U 3aTIOMMHAIOIINECS, TOXOXKME HA OOMXOIHbIE HATIEBBI.
B HEKOTOPBIX CyYasIX MEJIOIUYM TIPSIMO 3aMMCTBOBAHbBI 3 06MXO0/IA.

JIutyprust 6bUIa HamMCcaHa KOMITO3UTOPOM B TeUeHUe TEePBOi TeKaJbl UIOHS
2006 roma. 06 yc/I0BUSIX, B KOTOPBIX CO3/1aBaIach My3bIKa, aBTOP PacCKa3biBaeT: «by-
dyuu obpemeHeH pasiutHbIMU YepKOBHBIMU NOCTYULAHUSIMU, 8 MOM YUCTIe MHOZOUUC/IEH-
HbIMU KOMAHOUPOBKAMU, 51 HE UMEI0 803MOXCHOCMU CUCMeMamuyecku 3aHUMAamscs co-
YUHEeHUEeM My3bIKabHbIX KOMNo3uyuii. Bpems pabomot Had my3sikoti aumypeuu coenano
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€ MouMu noe3okamu no cryxeOHsiM deiam u3 Bydanewma e Mocksy, a 3amem u3 BeHsl
8 XKenesy. 3HauumensHas uacme My3siku 6bl1a Hanucaxa 8 nymu. B uacmuocmu, “bna-
JHeHHbI” NUCANUCH 8 3a/1e oxcudaHus asponopma Illepememoeso, “Cesmoiii Boxe” - 6 ca-
Mosneme Mockea—bBydaneuim, 8enukas u cyzy6ast ekmeHuu — 8 YeHe8CKOM a3ponopmy».

[TepBoe McnomHeHUe TUTYPTUM COCTOSIIOCH 6 mions 2006 roma, B mpa3gHUK
Bnagumupckoit ukoHsl [IpecBaToit boropoauiibl, B MOCKOBCKOM XpaMe CBSITUTE-
51 Hukomnast B Tonmauax. [lepBoe KOHIIepTHOE UCTIOTHEHME OTAeIbHbIX HOMEPOB
JUTYPIUU TeM 3Ke XOpOM COCTOsIIoch 7 mekabpst 2006 roga B Bonbiuiom 3ane Mo-
CKOBCKOTt kKoHCcepBaTopuu. C Tex mop Mpou3BefeHe PeryiasipHO UCIOMHSIETCS BO
BpeMst 60TOCTYKeHMiT B IIPaBOCIaBHBIX XpaMax.

B coBpemeHHoli mpakTuke Pycckoit IIpaBocinaBHOV llepkBu BCEHOLIHBIM
6IeHMeM Ha3bIBaeTCs 6OTOCTYKeHME, COCTOSIIEe U3 BeUEPHU U yTpeHu. ITO 60-
TOCTY>KeHMe JJIUTCS OKOJIO IBYX C IIOJIOBMHOM 4acoOB U COBepIIaeTCsl HaKaHyHe
Mpa3IHUYHBIX ¥ BOCKPECHBIX THE. [To cBoeMy 0011eMy HaCTPOEHUIO BCEHOIIHOE
6IeHMe SBJISIETCS MOJTUTBEHHBIM MPUTOTOBIEHMEM K BOXKeCTBEHHOI JUTYprum,
COBepIIaeMOi Ha CJIefyIOLMIi NeHb, ¥ BMeCTe C JIMTYPIrueil COCTaBisieT eaVHbIN
CYTOYHBI 6OTOCTYsKEOHBIN ITUKIT.

«Bcenouynoe 60enue» MuTpornonuTa VnapuoHa, 3pyvaliee Ha LIECTOM JUC-
Ke JaHHOTO M3JaHMS, TeMaTUYeCKu ¥ MHTOHAIMOHHO CBSI3aHO C HAallMCaHHO UM
paHee BoskeCTBeHHOI JIUTYpTUei: Tak, eKTeHUM JTUTYPruu U GIeHUs MoCcTpoe-
HbI HA OTHOM MY3BIK&JIbLHOM MaTepuase. OCHOBHOI TOHATbHOCTBIO OJeHNS, KaK
U IUTYPruu, saBisietcss @a maskop, Inib HeKOTOpble HoMepa HalucaHbl B TOHAJIb-
HOCTSIX GJIM3KOTO POACTBA (pe MMHOP, ha MuHOP U o Maxkop). Takum o6paszom,
IIBa I[MKJIa, CO3/IaHHbIE aBTOPOM B TEUEHME OJTHOTO I'O/ia, ECTECTBEHHBIM 06pa3oM
00BEIMHSIIOTCSI B €IUHBI CYTOYHBIN KPYT 60TOCTYKEHMS.

B ocHOBe Men BCEHOIIHOTO OJIeHN ST, KaK U IUTYPTUM, JTIEKUT KOMITO3ULIVIOH-
Hasl [[eJIOCTHOCTh OOTOCITYSKEHUSI.

B IIpeBHeit Pycu XopoBoe meHue ObI0 YHUCOHHBIM, ¥ GOTBIIMHCTBO MECHOTIe-
HUI1 BCEHOIHOTO 6eHMs BIIOTh 10 X VI BeKa UCIOMHSIIOCh 3HAMEHHBIM PaclieBoM;
MecHOTIeHMsI 3aIUChIBAINCh CllellMaabHbIMM 3HaKaMu-Kpiokamu. B XVI Beke ¢ 3a-

naja Ha Pych Havaia MPOHMKATH JIMHEITHAS HOTaIVsI, TO3BOJISIBIIAs 0603HAYaTh a6CO-
JIIOTHYIO BBICOTY KayK[IOTO 3BYKa, @ BMeCTe C Hell U Tpex- U/ YeTbIPeXTroI0CHOe IapTec-
HOe TIeHue (T.e. eHue 1o naptusm). K XVIII Beky nmeBueckuit 06MX0[ CTaIi COCTAB/ISITh
pa3spo3HeHHbIe MTeCHOIIeHNS [IapTeCHOrO CTUIIS BIIepeMellIKy C ITeCHOIEHUMY [ peB-
HUX PacreBoB. ITO HAPYIIMIO BHYTPEHHIOK U MHTOHAIVIOHHYIO II€I0OCTHOCTh 6OTOCTY-
SKEHUSI, TPEBPATIJIO €TO B CEPUIO HE CBSI3aHHBIX MEKIY COO0I KOHIIEPTHBIX HOMEPOB.

Ko BTopoit nonoBuHe XIX — Hayany XX BeKa OTHOCSTCS IOIBITKU 11epKOB-
HBIX ¥ CBETCKMUX KOMIIO3UTOPOB PEIIUTD ITPOOIEMY KOMITO3UIIIOHHOW 1[€I0CTHO-
CTV GOTOCTYKEHUS TTyTEM CO3JaHMsI MTOTHBIX IMKIIOB BCEHONTHOTO 6aeHust. Cpenu
aBTOPOB MMOJHBIX BCeHOUHbIX — [1. YatikoBckuit, A. Hukonbckuii, A. ['peuaHHOB,
C. PaxmaHMHOB, A. ApxaHrenbckuii, [1. YecHokoB. Tpaguiiusi co3AaHUs BCEHOIIL-
HBIX He IIpepBasach U B I10CI€PEeBONIOLIIOHHOE BpeMSI.

Mutpononut WnapuoH B uukie «BceHowHoe 60eHue» onupaeTcsl Ha MHOTO-
BEKOBYIO TPAAULIMIO PYCCKOIO LIEPKOBHOTO MTeHM, IIPeJIOMJIEHHYIO Uepes Ipu3My
aBTOPCKOT'O MY3bIKaJIbLHOTO BOCIIPUSITUSI U IUTYPIUUYECKOTO OIbITAa. My3bIKY Ofe-
HMS OT/IMYAEeT HAalleBHOCTb MeJIOAMIA, IIPOCTOTA U SICHOCTb TAPMOHMUYECKOTO S3bI-
Ka, SMOILMOHATbHAS CAEPKaHHOCTh U TYXOBHAS TyOMHa.

B oTmenbHBIX HOMEpPax MCHOMb3YIOTCS TPaAUIMOHHbIE OOMXOIHbIE HAIeBbI.
B vactHOCTH, B «Tponapsx 60CKpecHblx» ¥ B 3aKII0UUTENIBHOM 4acTu «Benukozo cna-
60C/108Us1» UCTIONIb30BAH 3HAMEHHBI paclieB, 3By4alli1il B YHUCOH, M UCOHOM WU
B rapMoHu3anuu. [lpeqHaumMHaTenbHbll ncanom «bnazocnosu, dyue mos, f'ocnoda»
HanyMcaH Ha MeJIOAMIO rpeveckoro pacnesa. Menonus necHoneHnust «Cgéeme muxuii»
MHTOHAIVIOHHO 6/11M3Ka KMEBCKOMY PacIeBy, a B TeCHOIIeHUn «B36panHoli Boesode»
BOCIIPOV3BEJIEH COBPEMEHHbII Tpeueckuii HatmeB 1o Bepcun 06uxona ComoBerko-
r'0 MOHACTBIPS.

JlBa TIleCHOIeHYS U3 BCEro LMKJ/Ia HallMCaHbl IJIs1 COMMUPYIOLIEro rojioca B Co-
MIPOBOXAEeHUU Xopa: «HoiHe omnywaewu» (st 6aputoHa) u «I1od Teow munocme»
(OJ1s1 anbTa). B HUX CABIIIHBI UHTOHALMM PYCCKOM IEeCHU.

B mpousBemeHuu npeobnagaeT roMopOHHO-rapMOHUYECKUIT CKIajl, Haubo-
Jlee XapaKTepHbIi [Jis1 PYCCKOM AYXOBHOWM MY3BIKU TOCHEeSHUX CTONeTUil. JIniib
MU3penxa, B 4YaCTHOCTY, B My3bIKe IIpefHauYMHaTeIbHOrO I1CaIMa, MCIIOIb30BaHbl
3/IeMeHThI TTondoHun.
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BceHomiHoe 6geHye 6p110 HanycaHO B MOCKBe B IepHOJ, MeXIY cepelyHOi
uioJIst U cepenuHoit aprycra 2006 roa. BriepBble McnonHeHO 7 1ekabpst B Bosbiiom
3aj1e MockoBcKoIt KoHcepBaTopuu Xopom ['ocynapcrBeHHOM TpeTbsIKOBCKOI raje-
peu niop, ynpasiieHyem Asnekces [Ty3akosa.

Bnagumup ®enoceeB — Xy[0KeCTBEHHbBIN PYKOBOLUTENDb U IJIAaBHBIN OVPU-
skep [ocymapcTBeHHOro akagemuueckoro Bonbiioro cumboOHUYECKOTO OpKecTpa
mumenu [1.11. YaiikoBckoro, HapoaHsiit aptuct CCCP.

Bnagumup ®enoceeB ponwicst B JleHuHrpazge. MysbikaabHOe 06pa3oBaHMe
nonyuyni B ['ocynapcTBEHHOM MY3bIKaJIbHO-TI€HaroruyeckoM MHCTUTYTe M. [He-
CMHBIX (HbIHe Poccmiickasg akajeMusi My3bIKM UMM. 'HeCHMHBIX) ¥ B acIypaHType
MockoBckoit KoHcepBaTopum uMm. [1.1. YaiikoBckoro (kiacc mpodeccopa Jleo I'mH-
36ypra). Kapbepy cuMdoHMYECKOTO JUPIIKEPA Haual B OpKecTpe JIEHMHTPaCKOi
dunapmonuu no mpurnamenuio E. A. MpaBuHckoro. B JleHuHTpazme cocTosuics
U Iupukepckuit ne6wt Bragumupa democeeBa B orepe — B Teatpe um. Kuposa
(upiHe MapuMHCKUI TEaTp).

C 1974 ropa Bnagumup @enoceeB — XyA,0KeCTBEHHbBIN PYKOBOAUTENb U I/1aB-
HbIlt gupwkep [ocymapcTBeHHOTO akajieMuueckoro Bombuioro cum@oHMYeCKOTo
opkecrpa uMmeHu [1.11. YaiikoBckoro, ¢ 1997 no 2006 — rnaBHbIN gupyokep BeHcko-
ro cuMdOHMYECKOTO opKecTpa; ¢ 1997 — MOCTOSIHHBI TOCTEeBOI OUPIKEp olep-
Horo Teatpa Lltopuxa, ¢ 2000 — mepBbIii rocTeBO AUpMKep opkecTpa TOKUIICKOM
dbunapMmoHuu, NpUIIaleHHbIN Tupukep opkecTpa baBapckoro paayo (MioHXeH),
HaunonanbHoro ¢uiapmMoHmnueckoro opkectpa @®panirysckoro paauo ([lapmx),
cuM@oHnyeckoro opkecrpa ®uHckoro panmo, BepnauHckoro cumM@oHMUYECKOro,
IpesneHckoro puiapMmoHmnueckoro, opkectpos llItytrapra u dccena, KnusneHnga
u [uTTCOYypra.

SIBsieTCcsl IepBLIM MCIIONIHUTENeM MHOIMX MpousBemeHuyt Imutpus llo-
crakoBuya u 'eoprusa Ceupugosa (CCCP), Kumnmitoda Ienpepenxoro (Ilosnbiua),
Parnapa Cenepnuura (HopBerusi) 1 Ipyrux.

Cpeny Harpaj ¥ MOYETHBIX 3BaHMIT MasCcTpo — «3onomoii Opgeli» hpaHITy3-
CKOJi HaUMOHaJAbHOM akajgeMum rpamsanucu (3a ornepy Pumckoro-Kopcakosa

«Matickas Houb»), CepeOPSIHBIN TPU3 TelepaguokoMIaHun «Acaxu» B SImoHun (3a
MporpaMMbl, BKIoUatiue counHeHus Yaiikosckoro u llloctakoBuua); opaeH «3a
3acnyeu neped Omeuecmgom» 11 crenenu, CepeOpsIHbIN KpecT ABCTPUIICKOIT peciTy-
omuky 1 opaeH «ITouemtozo Kpecma I cmeneHu» 3a 3acCiyTU B Ky/IbType ABCTPUH,
3onorast Memanb MexxgyHapogHoro o6iectBa I'ycraBa Masepa, opaeH Ipenoao6-
Horo Ceprus Pagonexckoro I creneHn.

Bnagumup CnmMBaKkoB — cKpuiad M aupukep, HaponHbiii aptuct CCCP.
Bynyuyu MonoabIM My3bIKaHTOM, CIIMBAKOB CTal JIaypeaTOM IPeCTUKHBIX KOHKYP-
coB B Ilapmke, I'enye, MoHpeasie 1 MockBe. B 1975 romy nocie racrposeit Crin-
BakoBa B ClIIA Hauanach ero MeXXAyHaponHasl Kapbepa, OH BBICTYHA C TyYLIMMU
OpKecTpamu Mupa.

B 1979 romy Bnagumup CrnimMBakoB CO37ajl KaMepHbI OpkecTp «Bupmyo3st
Mockewt», cTaB ero gupmkepom u comctoM. B 1989 rony Bnagumup CrniBakoB
Bo3mIaBua MexknyHaponHblit dectuBanb B Kombmape (®paniums). C 2001 roga
B MockBe pa3s B IBa rofia mpoBoauTcs pectusanb «Baadumup Cnugakos npuenawia-
em...» C y4acTueM MMPOBBIX 3B€3[] M MOJIOLbIX My3bIKaHTOB.

B. CiuBakoB 3aHMMAaeTCs] OOIIECTBEHHO! ¥ G1aroTBOPUTENBLHON AEeSTelb-
HOCTBIO. B 1994 rony 661 co3madH MeXIyHapOaHbI 61aroTBOPUTETbHBIN (DOH
Bnagumupa CniuBakosa. B 1999-2002 roast B. CnMBaKoB SIBSICS IJIABHBIM AUPU-
>kepoM Poccmiickoro HaliMOHaJIbHOTO OpKecTpa, a B 2003 romy cTasl Xy ooKeCTBeH-
HBIM PYKOBOIMTENEM M IVIaBHBIM AVPVIKEPOM CO30aHHOrO MM HalnmoHanbHOTO
¢dbunapmonnveckoro opkecrpa Poccuu u npesugeHToM MOCKOBCKOTO MeKAyHa-
ponHoro Jloma My3bIKU.

Brnagumup CrimBakoB ygocroeH ['ocymapcrBenHoii npemun CCCP u I'ocynap-
CTBeHHOI1 nipemun Poccuiickoit ®enepanum, opaeHa «JIpyx#cbsl Hapodos», opaeHa
«3a 3acnyeu neped Omeuecmeom» 111 crennenu u 11 crenenu, [ByX BBICIIMX Harpap
®paHuuu - opreHa MckyceceTs 1 JIntepaTypsl 1 opaeHa IlouetHoro Jlernona.

INaBen KoraH - ckpumau, gupiokep, jaypear MeIyHapOgHOrO KOHKypcCa
ckpumnaueii um. Cubenuyca B Xeabcuuku (1970), HapopHblit apTuct PO (1994).

20



POLITAN HILA

IOupuxkepckuii ne6iotT KoraHa, yuenuka U. Mycuna u JI. TuH36ypra, cocTosii-
cs1B 1972 ronmy c TocynapcTBeHHBIM akageMuyeckum CMMGOHNYECKUM OPKeCTPOM
CCCP. C Tex nop OH BBICTYIIAJI C BeAYIIMMM COBETCKMMY OPKECTPaAMMU.

C 1989 ropa IlaBen KoraH siBisieTCS XyLOKECTBEHHBIM PYKOBOIUTEIEM
U TJIaBHBIM IMPVSKepPOM IIPOCIaBI€HHOI0 MOCKOBCKOTO TOCYyIapCTBEHHOIO aKka-
Iemuueckoro cumboHmyeckoro opkecrpa (MI'ACO).

BeicTynaeT ¢ ay4iIMMM OpKecTpaMM, B UMcile KOTOPBbIX 3acay>KeHHbIV KOJ-
JgexTuB Poccun Axagemumdeckuil cumdonndeckuit oprectp CaHKT-IleTepOyprckoii
dbunapmonuu, dunagenbduiickuii cumboHUUECKUIt OpKeCTp, CuM@POHMUYECKe Op-
KecTpsl (hmnapmonuit MionxeHa, XenbcuHkuy, Jllokcemoypra u Jloc-AHmkeneca, Op-
KecTp baBapckoro pagyo, HanyonanbHblii opkecTp benbruy, OpkecTp panno u rene-
Bunenust Mcranum, Cumdonnueckuii oprectp ToponTo, lllTaaTckanemia [Ipe3nexa,
@dunapmonnveckuit oprectp bysnoc-Aripeca, Opkectp PomaHnckoii llBeiinapun, Ha-
LMOHAIbHBIN opKecTp @panuuy, CumdboHnveckuit oprkectp XbiocToHa, HalnoHanb-
HbIt opkrecTp Kannronus Tymyssl.

3a ucroaHeHue Bcex cUuM@OHUIt U BOKaIbHO-CUM(OHNUECKUX TIPOU3BeIeHMIA
Masnepa Koran 6s11 yoocroeH I'ocymapcTBeHHO# ipemun Poccun. OH SBsIeTCS Ieit-
CTBUTEIbHBIM 4IeHOM PoccuiicKoii akaeMum UCKYCCTB, KaBallepoM OpAeHa «3a 3a-
cnyeu neped Omeuecmeom», kaBasiepom OpreHa VCKycCTB U IUTepaTyphl, U APYTUX
POCCUIICKUX U MEXOYHAPOLHBIX HAarpas,.

Anexceii IIy3akoB — OfVH U3 BeAYIIMX POCCUIACKMX XOPOBBIX IUPUKEPOB, OC-
HOBaTeNlb U XYAOXeCTBEeHHbIN pykoBomuTenb Xopa l'ocymapcTBeHHO TpeTbsiKOB-
CKOV rajiepen, 3aCTy>KeHHbI apTucT Poccum.

Ponguncs B 1966 romy. Y4eHUK U MPOJO/DKATENb TPAOULMM 3HAMEHUTOTO MO-
ckoBckoro pereHta H.B. MaTBeeBa, CTpeMUBIIETOCSI OOBEAVHUTb BBHICOKUIT apTu-
CTU3M MUCIIONHEHMS C 61aroroBeifHO-MOJUTBEHHBIM OTHOIIEHMEM K I[epKOBHOMY
neHu10. Bo Bropoii nonosuHe 1980 ronos [1y3akoB pyKOBOLM/I LIePKOBHBIMY XOpamMu
B Mockse u BunbHioce. B Hauane 1990-x um co3pan Xop l'ocynapcrBeHHOM TpeTbsi-
KOBCKOJ1 rajiepey, 3a TOJbl CBOEro CyIeCTBOBaHMS CTaBIINI OOHUM U3 JIYULIUX XO-
POBBIX KOIekTMBOB Mocksbl. B 2009 romy BosriaBuia MockoBckuii CMHOAATbHBIN

XOp, BeOyliuil IVPOKYI0 KOHLIEPTHYIO [esTeIbHOCTb U PerylIsipHO Y4aCTBYIOLIUIA
B OOTOCTYKEHMSIX B XpaMe B 4eCTb MKOHbBI Boskueit MaTtepu «Bcex ckopbswux Pa-
docmu» Ha yi. Bombiast OpabIiHKa.

Xu6aa I'epamaBa (compaHo) — OmHA U3 HauboIee BOCTPEOOBAHHBIX POCCHUIi-
CKMX TeBUI] Ha MUPOBOI OTmlepHOIi ciieHe. OKOHUM/IA BOKa/IbHBIN (akyabTeT Mo-
CKOBCKOJ TrOCyIapCTBeHHOI KoHcepBaTopuyu mmenu I1.M. YaiikoBCKOTO U acmu-
paHTypy KoHcepBaTopuu (kiacc mpodeccopa .M. Macinennuxosoit). C 1995 ropa -
comcTka MysbikanbHOro teatpa umenu K.C. Cranucnasckoro u B.M. HemupoBu-
4ya-J/laHUeHKO.

B 2010 rogy Xu6na T'ep3maBa 6bu1a yaocroeHa HalimoHaabHOI TeaTpaabHOIM
npemun «3ono0mas macka» v npemun Casta Diva B HOMyHauum «/Iyuwias nesuya,
a takke ITpemuy MoCKBBI B 06/1aCTH JIUTEPATYPBI U UCKYCCTBA.

Xubmna TepamaBa nena B Mapumutackom tearpe B Iletep6ypre, Teatpe Enuceii-
ckux nosnent u teatpe Ilatie B ITapuke, Koponesckoii onepe KosenTt-T'apzeH B JIOH-
noHe, MetpononuTeH-onepa B Hoio-Mopke, ITapuskckoii onepe, Tearpe KomyHane
Bo ®dnopenunn, Coduiickoit onepe, Tearpe Jincey B Bapcenone, BaBapckoit rocy-
JIlapCTBEHHOJ orepe B MioHxeHe, PMMCKOI1 onepe, TeaTpe byHka Kaiikad B Tokuo.
BricTynana ¢ compHbIMM KOHLIepTamMy Bo @paHuum, ABctpun, benbrun, Hunepnan-
nax, ['peruu, Uctianum, IBenuu, Typunn, CIIA, dnonun u no Bcelt Poccun. Ctana
OIHMM U3 OpraHu3aTopoB dectuBans «Xuba I'epamasa npuzaawiaem...» B AGXasuiu.

Jlaypeat III mpemunm KoHKypca «Bepduesckue zonoca» (Utamus, 1993), II
npemun Me>XXOyHapOoOHOTO KOHKypca BoKaiucTtoB uMeHu ®. Bunbsca (bapceno-
Ha, 1994), Il npemun MexxayHapogHOrO KOHKypCa BOKa/IKCTOB MMeHM H.A. Pum-
ckoro-KopcakoBa (Iletep6ypr, 1994). I'pan-nmpu X MekIyHapogHOTO KOHKypca
umennu IL.U. YaiikoBckoro (MockBa, 1994). HapopHast aptuctka A6xasuu (2006),
HapopHas aptuctka Poccun (2012).

Huxkonait IugeHko (6ac) okoHumT MOCKOBCKOE XOPOBO€ YUMJIUIIE MMEHU
A.B. CeemrnukoBa. B 1996 romy mponomkui obpazoBaHue B AKaJleMUn XOPOBOTO
uckyccrsa (HbiHe nmenu B.C. ITonosa). B 2003 romy TaM >ke OKOHUYMJI aCIMPaHTYPy
(xnacc Imutpusi Bnosuna). B 2002-2003 romax — BeAymiuii COMMCT MOCKOBCKOTO
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Teatpa «Hosas onepa» umenu E.B. Kono6osa, B 2003-2005 — aptuct OmniepHoii CTy-
Ivy Bonpmoii onepel XproctoHa (CIIA).

C 2003 roma BpICTyIIaeT Ha CLieHax ONEPHBIX TeaTPOB M KOHLEPTHBIX 3a/I0B
Hblo—I7Iop1<a, BammurroHa, XsrocToHa, [lapmka, JloHgoHa, bepnnHa, bapcenoHsl,
Mappuna, Konienrarena, KénbHa, Bapmassl, 3aab116ypra, MOCKBBI U Ap.

IMeBel o6agaeT OGIIMPHBIM ¥ PasHOOGPA3HbIM OMEPHBIM M KOHIIEPTHBIM
peneptyapoM. Hukomnait [IugeHKo COTpyIHMUYAI C TAKUMU U3BECTHBIMU AUPIDKe-
pamu, Kak AHTOHesio Annemanau, [Tatpuk Cammepc, moapao Mriomiep, Hemio
CanTtu, Mapko ApMumibsiTo, Bragyumup ®enocees, Bnagyumup CrimBakos, Pynonbg
bapmaii, Muxaun [TnetHes, leHHaauii PoxkaecTBeHCKUIA.

C 2005 roga Hukosnait [IieHKO SIBJISIETCS XyIOXKECTBEHHBIM PYKOBOIUTEIEM
671aTOTBOPUTETBHOI IPOrpaMMbl «bebili napoxod, notoujue peku Poccuu», HarpaB-
JIEHHOJi Ha TBOpYECKOe Pa3sBUTHE U peabUIUTALIMI0 My3bIKaJIbHO OllapeHHbIX JTe-
Teii C OTpaHUYEHHBIMM BO3MOKHOCTSIMMU, CHPOT, IeTeil U3 COLMaTbHO He6J1aromno-
JIYYHBIX, HETIOIHBIX, MHOTOJIETHBIX, MaJI0OOeCIIeUeHHbIX ceMeii.

IIporoguakon Bukrtop IlumoBckuit (6apuToH) pomwics 27 CeHTSOpS
1959 rona B Bene B ceMbe cBsileHHUKA. [locie OKOHUAHUS CpeHEeN IIKOJIbI
NOCTYIWJI B BeHCKyl0 KOHCepBaTOPMIO, KOTOPYH OKOHYMI B 1992 romy mo
KJIaCCy COJIBHOTO oOmnepHOoro mneHus. C AeTCKUX JeT MNPUCTY)XMBAA B BEHCKOM
CesiTo-HukomaeBckoM KadempanbHoM cobope Pycckoit TpaBociaBHo#t LlepkBu.
B 1978-1984 romax yumicst B JIEeHMHTPaICKOI TyXOBHOI ceMMHapun. 19 oxTsops
1986 roza pyKOIIO/NIOKeH B CaH AMaKoHa, B 1995 roy Bo3BesieH B CaH MPOTOAMAKOHA.
HarpaxxgeHn oppeHammu u memansmu Pycckoit IlpaBocnaBuolt llepksu. Comuct
BeHcKoit ornepsbl, GUHATUCT MeXIYHAPOIHBIX OMEePHBIX KOHKYPCOB. HeomHOKpaTHO
y4acTBOBaJl B MCIIONIHEHMM OYXOBHBIX INPOM3BeNeHMit Murpornonuta WnapuoHa
(Andeesa), B ToM umciie B mpembepax «Cmpacmeti no Mamdeio» u «PoxcdecmeeHckoli
opamopuu».

CBetnana KacpsiH (conpaHo) ponwiack 24 uiwonst 1984 ropa B batymu (Ipy-
sust). B 2006 rogy oKoHUMIa My3bIKaJIbHbBIN KOJUTemK B AKToOe (KasaxcTtaH) 1 B

2011 romy MoOCKOBCKyI0 KOHcepBaTopuio, kinacc I. IlucapeHko, cTaXkupoBaaach
y . BnoBuHa, a Taxke y Iltacuno Jomuuro B Bammurrone. Jlaypeat V MexnyHa-
POIHOTO KOHKYpCa BOKaIMCTOB B I. HuH60 (KuTait).

C 2009 mo 2011 rompl — wieH MOJIOAEKHO MporpamMMbl BosbIioro TeaTpa,
B 2010 me6GroTupoBasia Ha clieHe Bosbioro teatpa B mapTuyu KymaBbl B oIepe
H. Pumckoro-KopcakoBa «CHezypouka», TIO34Hee BBICTyIajaa Ha 3TOI Xe CLieHe
B naptusix ®ata Moprausl («/I0608b kK mpem anenscuHam» C. IIpokodbeBa) u Ha-
cracwu («Yapodetixka» I1. Yaiikosckoro). B 2011 romy cresa riiaBHYIO apTHIO B OIle-
pe IIx. [Tyuunuu «Tocka» B EKaTepuHOYPrcKOM OIIEPHOM TeaTpe U B TOM KE TOIy —
B bosbiiom Teatpe.

B mocnenymomye rogpl BBICTYIIAJa Ha CLIEHE MMUPOBBIX ONEPHBIX TEATPOB
B apTusx Koposnesdl Ennsasers! («/Jon Kapaoc» . Bepan), Uno-Umo-Can («Ma-
dam Bamep@asii» k. [lyaunnn), naptuu Jiu («Typandom» k. [lyaumnnun) u gpy-
TUX.

Pa6oraeT ¢ Takumu gupyskepamu, kak Kent Harano, /IxaHangpea Hose-
na, Credan AHTOH Pexk, Kpucrodep Mynnc, [Tasen KoraH, Bragumup ®enocees,
IOvutpuit FOpoBckuii.

Omurpuiit MypuH (rutapa) — MOJIOLOM POCCUIACKMIT TUTApUCT, BOKAIUCT
U IUpYKep, IaypeaT MeXIyHapOIHbIX KOHKYPCOB, CTaplInii Ipernogasarensb Poc-
CUIICKOI akazeMu My3bIku uMeHy ['HecHbBIX B MOCKBe.

OMUTpUIL ABISETCS XYOOKeCTBEHHBIM PYKOBOAUTENEM UM OpraHu3aToOpoOM
KpymHeituiero B Poccun MeskayHapomoHOTO KOHKypca U ¢decTUBass TMTapUCTOB
umeHu Anexkcangpa ®@payum B Mockse.

My3bIKaHT BefleT aKTMBHYI0 KOHIIEPTHYIO [esTelbHOCTD, BHICTYIIAeT B pas3-
HBIX CTpaHax, UrpaeT Ha CLeHaXx JIy4II}X KOHLIePTHBIX 3a710B MockBbl, CaHKT-I1e-
TepOypra u gpyrux ropogos Poccun. CoOTpyIHMUYAET CO MHOTMMY U3BECTHBIMU MY-
3bIKaHTaMM, KOJUIEKTVMBaMMI ¥ OpKeCcTpaMu. JIMUTPUIL SIBIISIeTCS apT-IUPEKTOPOM,
OIHUM M3 OCHOBaTeJIel ¥ y4aCTHMKOM IMTapHOro KBapTera MMeHu @payun.
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Urops TonbaeHOepr (K1aBeCcuH) — BBITYCKHUK MOCKOBCKOI KOHCEPBATO-
pun umenn I1.M. YaitkoBCKOTO IO KjlaccaM KOMIO3UIUK, GOopTeIlaHo U opraHa.
Unen Coto3a kom1o3uTopos Poccun, ocHoBaTenb aHcamMbiis «Sebastien», ynensio-
Iero oco60e BHMMaHMe CTAPUHHOI My3bIKe. CTasKMPOBAJICS Y BEIYIINX 3apyOeK-
HBIX MPOQeccopoB, cpeay KOTOpbix M. Xa3zenb0ex (ABctpus), K. Tuity (PpaHIms),
I1. Kee (Tonnanaus), 3. Koitman (Tomnanaus), J1. Jloman (Tepmanus), Y. Tpymmep
(ABcTpus), K. Korito (IIBerapnst). OkoHuM Briciryio mKkoimy My3biku B JIo3aHHe.
[TpuHMMAas yyacTue B MHOTOUMCIEeHHbIX KOHLIepTax U decTuBaisax B Poccun u 3a
pyb6esxxom. Kak opraHuct paboTtas ¢ TaKUMU AUpuskepamu, Kak Braguvup ®emoce-
eB, Bnagumup Munus, Muxaun [InetHes, Caymntoc Congernkuc, FOctyc ®@panii u ap.

Bosbiroit cumbounueckuii oprectp umenu I1. Y. YaitkoBcKoro 6611 0p-
raHu3oBaH B 1930 rogy u npefgHasHayvaucs A4Jis TPAaHUISLMI 110 paguo Kiaccude-
CKOJI My3bIKM. ETO epBbIM pykoBOopuTeneM crai Anekcanap Opmnos. B xope no-
CTENIeHHOTO CTaHOBJIEHUSI KOJIJIEKTUBA, perepTyapa, ero GyHKIMM KaK OpKecTpa
IJISL paAMOTPAHCIALMI 3HAUUTEIbHO PaCIIUPUINCh ¥ MY3BIKaHTbI IIPUHUMAIN
yuacTue B KoHIepTax Kak B CCCP, Tak 1 3a py6eskoM. Xy0skeCTBeHHbIMY PYKOBO-
IUTEISIMU U TJIABHBIMU JUPYKEPAMU OPKECTPa B pa3Hble TObI ObLIY TaKMeE BbIIA-
Io1Mecss My3bIKaHThI, Kak Hukosnaii 'onoBaHoB, Anekcauap l'ayk, l'enHanuii Posk-
mectBeHckuit. C 1974 roga u o ceit eHb ero Bo3rnasisieT Bnagumup @egocees.

C opKeCcTpOM BBICTYIIa/AM M 3aMMCBIBAIMCh B Pa3Hble TOAbl DMWIb ['miensbc,
IOpwmit bamumer, ['mpon Kpemep, EBrennit Kucun, Makcum BeHrepos, Bagum Pe-
MIMH ¥ MHOTMeE ApYyTHE.

MoCKOBCKUIT rOCyiapCTBeHHBIN aKaJgeMu4eckuii cuM@OHUYeCcKuit op-
KecTp (MI'ACO) 66T OCHOBaH B 1943 romgy 1 SIBJSIETCS OMHUM U3 CTAPEMIINX CUM-
(oHnueckux opkectpoB Poccun.

[TepBbIM IIaBHBIM OUPVDKEPOM KOJIJIEKTMBA CTajl Aypuskep bonbiioro teaTpa,
HaponHblit aptuct CCCP JleB IllTeitH6epr. BriocaeacTBUM OPKECTPOM PYKOBOIVIIN
TaKue MpOoC/aBJIeHHbIe COBETCKME MYy3bIKaHTbI, Kak Hukonait AHOCOB, Jleo ['mH3-
6ypr, Muxaun Tapuas, Beponuka JlymapoBa. biaarogapst COTpyqHUYECTBY C HUMU

OPKECTP CTaJl OMHMM U3 JIyUIINX cUMOOHNYECKMX aHcaMOJ1eii CTpaHbl, HO ObII 13-
BeCTEH, B IIEPBYI0 0Uepeb, UCIIOTHEHUSIMU PYCCKOM U COBETCKOM KI1aCCUKU, B TOM
ynciie npeMbepamu counHenuii C.C. [Ipokodbea, H.51 Msckosckoro, 1.1, llocra-
KoBuua, P.M. Ilmuspa.

OpxkecTp eXerogHo JaeT KOHIEePThl B bonbiiiom 3ame MOCKOBCKOI KOHCep-
Batopuu u KoHuepTHOM 3aje uMmeHu I1.M. YaiilkoBCKOro, B TOM 4uUC/Ie B paMKax
TIOMYJ/ISIPHBIX TIEPCOHAIbHBIX ¥ CMeIlaHHbIX a00HEeMEeHTHBIX IIMKIOB; BBICTYIIaeT
B bonbuiom 3ame CaHkT-IleTepOyprckoit akageMuyueckoii GuiaapMoOHUM UMEHU
I.[. lllocTakoBMYa U Ha ClieHaxX IPYyrux roponos Poccuu, IpoBOIUT TYpPHE 3a py-
6Ee3KOM.

HaumonansHbiii pumapmonnyeckuit oprectp Poccuu (HOOP) 6but yu-
pexzeH B ssHBape 2003 roma MuHMCTEPCTBOM KyabTypbl Poccun. B cocraBe op-
KecTpa 00beIVHEHBI JIyUlIe TTPeICTABUTENM OPKECTPOBOI 3MUTHI U TaTAHTIN-
Bble MOJIOZble MY3bIKaHTbI. OpKeCcTp BO3I/IaB/sieT BCEMUPHO M3BECTHBIN CKpUIlay
u nyipwkep Brnagymup CnimBakoB. C HOOP coTpynHMYAIOT U perymnsipHO BbICTYIIA-
10T BBIZAMOIIMECs] MasCTPO, B TOM UMCI/Ie IIOCTOSIHHbIE IIPUIVIAllleHHbIe TUPUsKepbl
Ixeitmc KonnoH u Anekcanpp Jlazapes, a Takke Kmnirod Ilennepenxnii, FOk-
ka-Ilekka Capacre, [IxxoH Hencon, Muens [Tnaccon, Ken-Z1aBun Masyp u npyrue.

Cpoeii BaxkHeiimen 3anaveii HOOP cuuTaeT mpeeMCTBEHHOCTb TpaguLUii
Tpex BeIMKUX PYCCKMUX OUpIKepoB — EBreHnst MpaBuHckoro, Kupumnna Konppa-
mmHa u EBrenus CBeT/iaHOBa. B KOHIIEPTHBIX IPOrpaMMax OpKecTpa NPUHUMAIOT
yJacTye BbIAAoIIMecss My3bIKaHThI: 3Be3/1bl MMPOBOI OIIepPHOM CLIeHbI, [IPOC/IaB-
JIEHHBIE COMUCTBI-MHCTPYMeHTaINCThl. Penniepryap HOOP oxBaTbhIBaeT epuos oT
paHHMX KJIacCuuecKux CUMGOHMUIA 1O HOBEMIIMX COUMHEHUI COBPeMEeHHOCTHU.
HaimoHanbHblit GunapMmoHmMueckuit opkectp Poccuu maet KOHLLEPTH U IIPOBO-
IUT decTUBAM B PA3IMYHBIX PerMOHax CTPaHbl, e5KeTOHO IPUHMMAaeT yyacTue
B MexxnyHapogHOM My3bIKajibHOM (ectuBasne Bragumupa Cnusakosa B Kosnbma-
pe (Ppanuus), perynsipHo ractponupyet B CIIA, dnonun, crpanax Espornst u CHI.
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Xop Akagemuu xopoBoro uckyccrsa umesnu B.C. [lomoBa npuHagaexuT
yueGHOMY 3aBefeHMI0, co3maHHOMY B 1991 romy Ha 6a3e MOCKOBCKOTO XOPOBOTO
yumnuia umMenu A.B. CemrHukosa. B centsa6pe 2009 roga akagemun MpUCBOEHO
MMSI ee OCHOBATeJIs — BbIIAIOLIEroCsl AUpukepa-XopMelicTepa, HAapOLHOTO apTHUCTa
CCCP, mpodeccopa Bukropa CepreeBuua [TormoBa. AkajemMust 06beIHIIA B CBOUX
CTeHaxX HAYa/IbHYIO, CPEIHIONW, BBICIIYIO CTYMEHYU MPOGECCMOHATBHOTO 00yYeHUs
" acnimpaHTypy. Hapsmy ¢ 06pa3oBaTebHBIM MPOLIECCOM OFHOM U3 OCHOB IMOTHO-
LIEHHOJ TIOATOTOBKYM MY3bIKAHTOB aKaJeMMU SIBJISETCS] HacblllleHHasl KOHLLEPTHAasI
JesITeNIbHOCTbD.

Bonbimum xopom akageMun ucrionHeHo 6omee 2000 mpou3sBeneHmit 1 3amm-
caHo 6onee 40 KOMMAKT-AMCKOB. OH BBICTYIIAET B PA3IMUHBIX permoHax Poccuu
" 3a ee TIIpefesiaMy, a Takke yuacTByeT B MeXIYHaPOJHBIX MY3bIKaIbHbIX GhecTu-
Basisix. Cpeny BasKHEMIIMX KYIbTYPHBIX COOBITHIA, B KOTOPBIX TPUHUMAJ yUacTue
XOp akaJeMuy, MUpOBbIe NpeMbepbl opaTopuu 3. eHucoBa «HMcmopusi #u3Hu
u ecmepmu I'ocnoda Hawezo Hucyca Xpucma» Bo ®pankdyprckoit Alte Oper (1994),
necHonenus K. I[Menpepenikoro «Cnasa Cessmomy [laHuuny, kKHa3t0 Mockosckomy»
(Mocksa, 1997), nyXOBHbBIX COUMHeHMIT MuTpononuTa Mnapuona (Andeesa) (Mo-
CKkBa, 2009-2012).

C 2008 roma xopom pykoBoauUT Asiekceit I1eTpoB — BBITyCKHUK AKaleMU XO-
pOBOI'0 UCKYCCTBA, JlaypeaT IepBoi mpeMunt I MOCKOBCKOTO KOHKYpPCa XOPOBBIX
Iupukepos (2005), KaHAUOAT UCKYCCTBOBENEHMs, TOLEHT, 3aBenylouuii kade-
I POl XOpoBOro AuUpukMpoBaHus AXU.

Xop ManbuMKOB MOCKOBCKOTO XOPOBOro yuuianima uMmeHu A. B. Ceew-
HUKOBa 6blT 00pa3oBaH B 1944 romy omHOBpeMEHHO ¢ ocHOBaHKeM A.B. CBelrHu-
KOBBIM 3TOTO yue6Horo yupexaenusi. B 1970 rogbl KO/IeKTUB BO3TVIABWI YUEHUK
A.B. CBenIHMKOBa, Bplaamuiics Mmactep xoposoro fena B.C. ITonos. C co3paHnem
AxazeMuy XOpOBOr0 MCKYCCTBA XOP MaJIb4MKOB CTajl YacTbl0 €AVMHOr0 Xopa aKa-
JeMMM U B TO Xe BPeMsI OCTaJICS CaMOCTOSITeIbHBIM TBOPUYECKMM KOJIJIEKTUBOM.
B HacTosillee BpeMs XOpPOM PYKOBOZSIT 3aCTyKeHHbIN apTuct Poccun AnekcaHzip
[InimioHKoB U AHpeit 'epacuMeHKo.

MoOCKOBCKMII CMHOZANbHBIN XOpP CcOo37aH B Havane 1990-x romos. B pe-
repTyape Xopa — MHOTOUMC/IEHHbIe IPOM3BeNeHMsI PYCCKUX LIePKOBHBIX KOMIIO-
3UTOPOB, B TOM umcie Jiutyprust u BceHolrHoe 6meHne PaxmaHuHOBa, JIMTYprust
YaiikoBckoro. bomnbiioe BHuMaHue A. ITy3akoB ¥ BO3IVIaB/IsSIEMbIl UM XOD yhe-
ns110T My3bike Baxa («Cmpacmu no Mamdero», «Cmpacmu no HMoauHy», KaHTaThbI).
JlocToitHOe MeCTO B pelepTyape Xopa OTBeleHO MY3bIKe COBPEMEHHBIX KOMIIO-
3UTOPOB, Takux Kak Apso Ilaprt, eopruit Cupunos, enuckon Mnapuon (Ande-
eB). MHOTHMe XOpoBbIe Tpou3BeaeHMs [IsipTa 6bUTM BIIEpPBbIe UCTIOTHEHBI B Poccun
uMeHHO MocKoBckUM CHMHOZATbHBIM XOPOM.

XO0p peryasipHO BBICTYIIAeT C KOHIlepTaMy B bobiiom 3ame MOCKOBCKO KOH-
cepBaTOpuUH, racTpoaupyeT B cTpaHax 3ananHoii EBponsl, B ToM uncie B Benmko-
oputauuu, ®paniym, Utanmm, Ucnanumu, ABctpun, Berarpun, Yexun, CioBakuu,
Ucnaupun.
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POLITAN HILA

Metropolitan Hilarion’s music is remark-

able, spiritual, inspired with the immense power
of faith, hope and, above all, love.

Nikita Mikhalkov

To me, music is just one of the forms of ser-
mon and service.
Metropolitan Hilarion Alfeyev

lease is quite unusual. He, who had been educated as a professional

musician, took the vows and wholly dedicated himself to the function
of the Church. Only when he tuned thirty-nine, after an almost twenty-year period
of creative silence, he, to his own surprise, resumed his composing career and in a
relatively short span of time created a few large-scale works, including the first
Russian St Matthew Passion and the first Russian Christmas Oratorio.

Today, Metropolitan Hilarion Alfeyev is an author of works written in var-
ious genres — from chamber music to large-scale oratorical pieces. He is one of
the most frequently performed contemporary Russian composers whose concerts
evoke an unfailingly keen response from the audience. Over 200 concerts entirely
consisting of his works took place between the spring of 2007 and the early 2017
in Russia and overseas.

Metropolitan Hilarion is known as one of the leading theologians and an au-
thor of numerous monographs, articles in the periodical press and translations
from ancient languages. He has a total of more than a thousand publications, in-
cluding thirty books translated into many languages.

The artistic fortune of the composer whose works constitute this re-
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The future metropolitan began his musical education at the Moscow Gnes-
sins Specialized Music School and continued it at the Moscow Tchaikovsky State
Conservatory where he studied composition.

After he took the vows and entered the ministry in 1987, Father Hilarion
interrupted his regular musical activities for many years. He served as a priest
in Lithuania for five years; then he studied at the University of Oxford and grad-
uated from it in 1995 with a Ph.D. degree; for six years he served at the Moscow
Church of St Katherine the Great Martyr In-the-Fields. Those were the years when
Father Hilarion wrote his major scholarly and theological works that gained him
prominence in Russia and overseas.

In 2002, by the decision of His Holiness Patriarch and the Holy Synod, Father
Superior Hilarion Alfeyev was consecrated bishop and appointed representative
of the Russian Orthodox Church to the European Union. In 2003, he was appointed
Bishop of Vienna and Austria who ruled the dioceses of the Moscow Patriarchate
in Austria and Hungary. In 2009, Metropolitan Hilarion was appointed chairman
of the Department for External Church Relations, one of the key posts in the lead-
ership of the Russian Orthodox Church, and became a permanent member of the
Holy Synod. At the same time, he is the rector of the Ss Cyril and Methodius Insti-
tute of Post-Graduate Studies and the dean of the Church of Our Lady the Joy to All
the Afflicted in Bolshaya Ordynka in Moscow. In 2010, he was elevated to the rank
of metropolitan. He has chaired the Synodal Biblical and Theological Commission
since 2011.

In addition to the number of honorary doctor and professor degrees in the
field of theology, Metropolitan Hilarion became a doctor of music honoris causa
of the Nashotah House Theological Seminary in the United States of America and
an honorary professor of the Urals State Conservatory in 2012.

This 6-CD collection showcases Metropolitan Hilarion’s music works written
in various genres.

The first two discs are dedicated to the monumental vocal and symphon-
ic cycle St Matthew Passion, a work for soloists, choir and orchestra, consisting
of 48 movements with a total running time of about two hours. The work combines
a traditional concept with a vivid and original realisation. Being a professional

composer, the author of St Matthew Passion derives inspiration from the tradi-
tions of church music of Christian East and West, and as a celebrant, who has car-
ried God’s word to people for many years, he finds particularly intelligible forms
of communication of the text, the ones that are able to speak to the listener’s
heart. High musical mastery, diversity, integrity, emotional richness and spiritual
depth are the qualities that make St Matthew Passion a unique phenomenon in the
history of contemporary music art.

The work is based on the text from the Gospel According to Matthew dedi-
cated to Jesus Christ’s suffering and death. Split into sixteen parts, it is performed
in the Russian language in a manner typical for Gospel reading in an Orthodox
church. The excerpts from the Gospel alternate with musical forms such as reci-
tatives, choruses and airs, the text of which is mainly borrowed from the Ortho-
dox service of the Holy Week (in some cases the composer simplified and adapted
original Slavic texts). Some of the movements are performed by the orchestra only,
some others are sung by the choir a capella. In many of the movements, the or-
chestra and choir sound together being mutually complementary.

In terms of perception of the Passion of Christ, the Orthodox tradition is sig-
nificantly different from the western, Catholic or Protestant, one. As an Orthodox
Christian gazes at crucified Jesus, he/she sees God in His invariable and eternal glory
rather than a suffering man, God who became man and died to save all people. Pon-
dering on the death of Jesus, an Orthodox Christian does not forget about His Resur-
rection for a moment.

Similar perception is captured in the service texts of the Holy Week that
were a foundation of St Matthew Passion and defined its general mood. The lyrical
and emotional element in the work is not a prevailing one. Prayful empathy with
the suffering Savior and spiritual interpretation of God-man’s death on the cross
are what the inner content of this music is about thus reflecting the Orthodox
reading of the story of Christ’s suffering.

The work is divided into four thematic parts with the movements inside them
performed without a break. Each part has its finished structure that comprises one
aria and one fugue. The totality of four fugues plays the role of a "bearing struc-
ture" of the entire work.
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St Matthew Passion was premiered on 27 March 2007 at the Grand Hall of the
Moscow Conservatory. The choir and orchestra were conducted by Vladimir Fed-
oseyev. The premiere was attended by Patriarch Alexy II of Moscow and All Rus-
sia, who addressed the audience with a welcome speech, and Metropolitan Kirill
of Smolensk (now the Patriarch of Moscow and All Russia). The work has been per-
formed since then at least a hundred times in different cities of Russia and in many
foreign countries and always received with a great ovation.

Disc 3 features the Christmas Oratorio. Metropolitan Hilarion wrote it in 2007
and premiered at Christmas concerts in 2007 and 2008 in Washington, D.C., and
in Moscow, respectively. The foundation of the piece is the story of Jesus Christ’s
birth and the first days of his life on Earth from the Gospels according to Matthew
and Luke. The libretto incorporates liturgical texts of the Orthodox Church dedi-
cated to the Annunciation Day, Christmas and Meeting of the Lord.

The oratorio is notable for grandeur of the concept, richness of choral and or-
chestral style, brilliance of the melodic language and extensive use of polyphony.
The recitatives of the bass and the Evangelist’s baritone alternate with orches-
tral, choral and vocal-symphonic movements throughout the cycle. The overall
dramatic concept of the piece may be described as a movement from darkness
to light, from the Old Testament to the New Testament, from oppressive waiting
for the Messiah to come to exultant joy of the mankind’s salvation by God incar-
nate. The angels join people in their glorification of the Infant God born in Beth-
lehem: this twofold praise is symbolized with joint and alternating singing of the
boys’ and mixed choirs.

Disc 4 of the collection comprises a few pieces that are more compact in form
than the works on the previous three discs.

The programme of the fourth disc opens with the cantata Stabat Mater for
soprano, choir and orchestra. The work was created in the period of 2007 to 2011.
Metropolitan Hilarion came up with the idea of the cantata when he worked on his
St Matthew Passion.

“The Gospel according to Matthew says nothing about God’s Mother standing
at the Cross,” the composer said. “But I wanted to write a piece dedicated to this very

topic. It’s an eternal topic: the Mother who weeps for her child’s suffering and God’s
Mother who weeps for the suffering of the whole world and petitions her Son, God in-
carnate, with prayer.”

The baroque style prevails in the first movement of the piece (Stabat Mater)
written in the form of passacaglia, or variations over a bass. However, the second
movement (Virgo virginum) takes the listener to a completely different music
style — it is a double fugue with music themes developed in all twelve minor keys.
The main theme of the fugue is a unique fusion of musical elements: it contains
the known “motif of the cross” and appeals to both lyric drawling tunes of Russian
music folklore and church psalms. One of the counterpoints of the second move-
ment becomes a thematic basis of the third movement (Sancta Mater) — a soprano
aria with solo oboe, — where it is developed in a new, lyrical vein. The fourth move-
ment (Paradisi gloria) is written in the genre of perpetuum mobile: the music moves
continuously in the same rhythm with constantly growing dramatic tension.

The symphony A Song of Ascents was created within one week in August
2008 to the words of seven psalms from the final sections of the Psalter. Two
of them are subtitled Songs of Ascents in the Bible, thus giving the name to the
whole piece. Many composers of the 18th to 20" centuries turned to the psalms.
Among the best known works of the 20* century composed to the words of the
Psalter are Igor Stravinsky’s Symphony of Psalms and Leonard Bernstein’s Chiches-
ter Psalms. Metropolitan Hilarion’s symphony continues this tradition.

The five-movement symphony has a common prevailing dramatic concept;
ascent from the depth of despair (movements I to III) to rapturous praise to God
(movements IV and V). The first movement, a passacaglia, built on a D minor scale,
was written to the text of Psalm 130. One of the most mournful psalms, an expres-
sion of the state of human soul, it is devoid of any hopes and appeals to God with
a prayer of salvation. The words of Psalm 121 are a basis of the second movement
written in the form of fugue. Its main theme is hope of God who keeps a faithful
one from any evil. The third movement with the words from Psalm 137 is a lyric
culmination of the cycle. The psalm is about the tragic fate of the Jewish people
during the Babylonian Captivity. Its main themes are homesickness, oath of fideli-
ty to the homeland and reminiscences of the songs of the native land.
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The two concluding movements of the symphony include a circle of lighter
images that lead us to the heights of prayerful rejoicing and praise to the Lord. It is
no mere chance that the role of the choir as a personified element is apparently
stronger in the fourth and fifth movements. What makes the entire cycle orderly
is a thematic arch between the coda of the finale and the passacaglia of the first
movement, the theme of which turns to a D major scale in the final bars of the
symphony that ends in a triumphant and exultant Alleluia.

In his Concerto grosso written in 2012 for four soloists, string orchestra and
harpsichord, the composer mainly used the baroque stylistics again. The introduc-
tion of the first movement and the coda of the third one form a thematic arch
with the entire material of the piece inside. The main theme of the first movement
contains an allusion to Bach’s instrumental music. The “endless melody” so typi-
cal of Bach’s style is the bedrock of a lyrical second movement - its theme sounds
by turns in the parts of the soloists and then is performed by the entire orchestra.
The beginning of a swift finale has a solo violin supported with the orchestra that
sounds as airy as Vivaldi’s violin concertos. However, the theme of the introduc-
tion of the first movement returns in the coda and closes the whole cycle.

Fugue on the BACH Motif. Being a musical motif of four notes (B flat, A, C,
B natural), each having a corresponding letter of the Latin alphabet, the BACH
theme has been one of the most popular ones with composers for the last sever-
al centuries. In the Baroque period, it was used in the works composed on reli-
gious themes to realise the idea of the cross. Johann Sebastian Bach repeatedly
turned to this musical motif, but the unfinished fugue from The Art of Fugue is
arguably the best known example of employing the motif. When the composers,
Bach included, created their works on this theme, they added a few extra notes
to the basic four to make their melodies complete. In his Fugue on the BACH Motif,
Metropolitan Hilarion uses only four notes as a theme without adding anything
more, and the development of the musical material is built on a repeated state-
ment of the motif in different keys. Just as is the case with the composer’s other
works, the Fugue is full of emotional tension and expression. This release features
a version for soloists and string orchestra. However, the composer has another ver-
sion of the Fugue written for symphony orchestra.

Songs about Death is the final piece on the disc. The story of its creation is pe-
culiar. In 1983, then a 17-year-old Grigory Alfeyev composed a vocal cycle for tenor
and piano titled Four Poems of Garcia Lorca that was later performed at the final
examination at the Gnessins School and at the entrance examination at the Mos-
cow State Conservatory. As Metropolitan Hilarion admitted, the great Spanish poet
of the 20™ century was his favourite one since childhood. All the four poems select-
ed for the vocal cycle are about death. The idea of the cycle was born under the in-
fluence of Mussorgsky’s Songs and Dances of Death and Shostakovich’s 14" Sympho-
ny, the first two movements of which were written to the Federico Garcia Lorca’s
verses. The composer revisited his early piece in 2012 to orchestrate it. Apart from
a conventional chamber line-up, he used the classical guitar in his orchestration.
The new version of the work was titled Songs about Death. The vocal part on this
disc is performed by a soprano.

The last two discs contain music intended for liturgical use.

Disc 5 of the collection features The Divine Liturgy. Interestingly enough is
that it was not recorded in a studio or at a concert venue but in a church, and it was
an actual not “staged” divine liturgy fulfilled by the composer himself.

Liturgy in the Orthodox Church is the main divine service of the daily cycle
dedicated to the commemoration of the Last Supper. The Communion of Christ’s
Sacred Mysteries is a central point of the liturgy. By virtue of the special na-
ture of liturgy, singing during this divine service should be filled with the spirit
of prayer, thus helping a faithful one be prepared for the communion. A concert
or operatic style so typical of many sacred music compositions of the 19% century
that are still performed in some of the Orthodox churches is the last thing that
corresponds to the spirit of liturgy.

Unlike the Protestant and Catholic divine services that are, as a rule, a series
of uncoordinated prayer acts interrupted with pauses, the liturgy in the Ortho-
dox tradition unfolds as one single and inseparable mystery. From the very first
exclamation of the priest, the faithful plunge into the element of prayer that is
not interrupted with anything. Litanies, antiphons, readings of the Apostle and
the Gospel, the Cherubic Hymn, the Eucharistic canon and the communion fol-
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low one after another, without a break. The service is performed without a pause,
and everything is under the command of a single inner rhythm. According to the
Orthodox doctrine, not only the earthly Church takes part in liturgy, but also
the heavenly Church, not only people, but the angels, too.

The unity and integrity of liturgy and, at the same time, its supernal, un-
earthly nature are captured in Metropolitan Hilarion’s music. As he wrote in the
preface to the first edition of the sheet music of The Divine Liturgy, “My long expe-
rience of supplication before the throne of God helped me when I worked on this music.
I wanted to write music that would distract neither me from the performance of divine
service and delivery of the canonical prayers, nor the faithful from their devotional par-
ticipation in the divine service... When this work is performed during a divine service,
a praying one should feel like hearing familiar tunes, and his hearing should not be
distracted by the novelty or uncommonness of the music.”

The music of the Liturgy is notable for its special spiritual feeling. The prevail-
ing mood of all the chants is calm, enlightened and devotional. F major is the main
key, whereas C major and D minor are used as additional ones. The melodies of the
chants found in the Liturgy are simple and easy to memorise, and sound like com-
mon tunes. In some cases the melodies are directly borrowed from everyday life.

The composer wrote the Liturgy during the last ten days of June 2006. This
is what he tells about the conditions under which he created the music: “Being
burdened with all sorts of church obedience, including numerous mission trips, I am
not in a position to compose on a regular basis. The time of my work on the music
of the Liturgy concurred with my trips on official business from Budapest to Moscow,
and then from Vienna to Geneva. A significant portion of the music was written while
I travelled. In particular, ‘Blessed’ was written in the waiting space of the Sheremetyevo
airport, ‘Holy God’ was written on the plane from Moscow to Budapest, and the great
and double doxologies at the Geneva airport.”

The Divine Liturgy was performed for the first time on 6 July 2006, on the day
of the Vladimir Icon of the Mother of God, at the Moscow Church of St Nicholas
in Tolmachi. The same choir performed some of the movements of the Liturgy on
7 December 2006 at the Grand Hall of the Moscow Conservatory. The work has been
regularly performed during divine services in the Orthodox churches since then.

The all-night vigil in the modern practice of the Russian Orthodox Church
is a divine service consisting of vespers and matins. Such a divine service lasts for
about two and a half hours and is performed on the eve of holidays and Sundays.
The general sentiment of the all-night vigil is prayerful preparation for the divine
liturgy that is to be performed on the following day, and together with the liturgy
it constitutes a single daily cycle of offices.

Metropolitan Hilarion’s All-Night Vigil featured on the sixth disc of the col-
lection is linked with The Divine Liturgy he wrote earlier in terms of themes and
intonations. So, the doxologies of the Liturgy and the Vigil are built on the same
musical material. F major is the main key for both the Vigil and the Liturgy, while
only some of the movements are written in closely related keys (D minor, F minor
and C major). Thus, the two cycles written by the composer within one year natu-
rally form a single daily cycle of offices.

As is the case with the Liturgy, compositional integrity of the divine service is
a basis of the All-Night Vigil.

Choral singing in Ancient Russia was unison, and most of the canticles of the
all-night vigil were performed with Znamenny (plain) Chant until the 16" century
when linear notation started to infiltrate from the West. That notation allowed
marking of absolute height of each sound and, at the same time, three- or four-part
singing. By the 18" century, the singing custom included separate chants of the
part singing style mixed with canticles of ancient chants. It broke the internal and
intonation integrity of the divine service and turned it into a series of unrelated
concert movements.

The attempts made by church and secular composers to solve the problem
of composition integrity of the divine service by means of writing full cycles of the
all-nigh vigil belong to the second half of the 19 and early 20® centuries. Pyotr
Tchaikovsky, Alexander Nikolsky, Alexander Grechaninov, Sergei Rachmaninoff,
Alexander Arkhangelsky and Pavel Chesnokov were among those who composed
full all-night vigils. The tradition of writing all-nigh vigils was not interrupted
in the post-revolution period as well.

In his cycle All-Night Vigil, Metropolitan Hilarion relies on the centuries-old
tradition of Russian church singing refracted through the prism of his own origi-
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nal musical perception and liturgical experience. The music of the Vigil is notable
for its melodiousness, simplicity and clarity of the harmonic language, emotional
restraint and spiritual depth.

Traditional everyday tunes are used in some of the movements. So, “Sun-
day Troparia” and the concluding part of “Great Litany” use Znamenny Chant that
sounds in unison, and in ison or in harmonisation. The invitatory psalm “Bless
the Lord, O my soul” is written to the melody of Greek chant. The intonation of the
melody of the canticle “O gladsome light” is close to Kiev chant, and the canticle
“To Thee the Champion Leader” reproduces a contemporary Greek tune in accor-
dance with the book of the Solovetsky Monastery.

Two canticles from the cycle are written for solo voice accompanied by choir -
“Lord, now You are letting Your servant” (for baritone) and “At Your mercy” (for alto).
They contain intonations of Russian song.

A homophonic/harmonic contour that is most typical of Russian sacred mu-
sic of the last century prevails in the work. Elements of polyphony are used once
in a while, in particular, in the music of the invitatory psalm.

All-Night Vigil was written in Moscow in the period between mid-July and
mid-September 2006. It was performed for the first time by the Choir of the State
Tretyakov Gallery led by Alexei Puzakov on 7 December at the Grand Hall of the
Moscow Conservatory.

Vladimir Fedoseyev is an artistic director and chief conductor of the
Tchaikovsky Symphony Orchestra, a People’s Artist of the USSR.

Fedoseyev was born in Leningrad. He received his musical education
at the Gnessins State Music Teachers Training Institute (now the Gnessins Rus-
sian Academy of Music) and also completed a graduate course under Professor
Leo Ginsburg at the Tchaikovsky Moscow Conservatory. He started his conduct-
ing career in the Leningrad Philharmonic Orchestra where he was invited by
Evgeny Mravinsky. Vladimir Fedoseyev’s debut as a conductor took place in an op-
era staged by the Kirov (now Mariinsky) Theatre in Leningrad.

Vladimir Fedoseyev has been an artistic director and chief conductor of the
Tchaikovsky Symphony Orchestra since 1974. He was a chief conductor of the Vi-
enna Symphony Orchestra from 1997 to 2006. He is also a permanent guest con-

ductor of the Zurich Tonhalle since 1997, a principal guest conductor of the Tokyo
Philharmonic Orchestra since 2000, and a guest conductor of the Bavarian Radio
Symphony Orchestra, the Philharmonic Orchestra of Radio France, the Finnish
Radio Symphony Orchestra, the Berlin Philharmonic Orchestra, the Dresden Phil-
harmonic Orchestra, and the symphony orchestras of Stuttgart, Essen, Cleveland
and Pittsburgh.

He is the first performer of many works by Dmitri Shostakovich and Georgy
Sviridov (USSR), Krzysztof Penderecki (Poland), Ragnar Sgderlind (Norway) and
other composers.

The maestro is a holder of numerous awards and titles such as the Orphée
d’Or award from France’s Académie du Disque Lyrique (for Rimsky-Korsakov’s op-
era May Night), the Silver Award from Japan’s Asahi broadcasting corporation (for
the programmes with works by Tchaikovsky and Shostakovich), the order For Ser-
vices to the Fatherland of the 2" degree, the Silver Cross of Merit of the Republic
of Austria, the Order of the Cross of Honour of the 15t degree for services to culture
of Austria, the Gold Medal of the International Gustav Mahler Society, and the Or-
der of the Venerable Sergius of Radonezh of the 1 degree.

Vladimir Spivakov is an violinist and conductor, a People’s Artist of the
USSR. When Spivakov was young, he won prizes of the prestigious international
competitions in Paris, Genoa, Montreal and Moscow. In 1975, after an American
tour, Spivakov launched his international career. He has played with the world’s
best orchestras.

Vladimir Spivakov founded the chamber orchestra Moscow Virtuosi in 1979
becoming its conductor and soloist. In 1989, Spivakov initiated the International
Festival in Colmar, France. The Vladimir Spivakov Invites Festival featuring inter-
national stars and young musicians has been held biennially since 2001.

Spivakov is an active public and charity worker. The Vladimir Spivakov
Charity Foundation was established in 1994. Between 1999 and 2002, Spivakov
held the post of chief conductor of the Russian National Orchestra, and in 2003
became an artistic director and chief conductor of the National Philharmonic
Orchestra of Russia he founded and also President of the Moscow International
House of Music.
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Vladimir Spivakov is a recipient of the USSR State Prize and the State
Prize of the Russian Federation, the Order of Friendship of Peoples, the Order
for Service to the Fatherland of the 3 and 2" degrees, and two highest awards
of France — the Order of Arts and Literature and the Order of the Legion of Hon-
our.

Pavel Kogan is a violinist, conductor, prize-winner of the Jean Sibelius Inter-
national Violin Competition in Helsinki (1970) and People’s Artist of the Russian
Federation (1994).

Kogan, a pupil of Ilya Musin and Leo Ginsburg, debuted as a conductor
in 1972 with the USSR State Academic Symphony Orchestra. He has performed
with the leading Soviet orchestras ever since.

Pavel Kogan has been an artistic director and chief conductor of the celebrat-
ed Moscow State Academic Symphony Orchestra since 1989.

He has performed with some of the world’s best orchestras, including the Ac-
ademic Symphony Orchestra of the St. Petersburg Philharmonic Society, the Phil-
adelphia Symphony Orchestra, the philharmonic orchestras of Munich, Helsinki,
Luxemburg and Los Angeles, the Bavarian Radio Symphony Orchestra, the Nation-
al Orchestra of Belgium, the Spanish Radio and Television Symphony Orchestra,
the Toronto Symphony Orchestra, the Staatskapelle Dresden, the Buenos Aires
Philharmonic Orchestra, the Roman Switzerland Orchestra, the National Orches-
tra of France, the Houston Symphony and the National Orchestra of the Capitol
of Toulouse.

Kogan was awarded the State Prize of Russian for his performance of the
complete symphonies and vocal cycles of Gustav Mahler. He is a full member of the
Russian Academy of Arts and a recipient of the Order of Arts and Literature and
other Russian and foreign awards.

Alexei Puzakov is one of the leading Russian choral conductors, a founder
and artistic director of the Choir of the State Tretyakov Gallery and Honoured Art-
ist of Russia.

He was born in 1966. A pupil and successor of the tradition of the famous
Moscow precentor Nikolai Matveyev, who sought to combine high artistry of per-
formance with a reverential and prayerful attitude to church singing. In the first
half of the 1980’s, Puzakov was a leader of church choirs in Moscow and Vilnius.
In the early 1990’s, he founded the Choir of the State Tretyakov Gallery that has
become one of the best Moscow choirs over the years. In 2009, he took the lead
of the Moscow Synodal Choir known for its extensive concert activities and partic-
ipation in the divine services at the Church of Our Lady the Joy to All the Afflicted
in Bolshaya Ordynka.

Hibla Gerzmava (soprano) is one of the most in-demand Russian singers
on the world operatic stage. She graduated from the vocal faculty of the Moscow
Tchaikovsky State Conservatory and completed a graduate course there under Pro-
fessor Irina Maslennikova. Gerzmava has been a soloist of the Stanislavsky and
Nemirovich-Danchenko Music Theatre since 1995.

In 2010, Hibla Gerzmava was awarded the Golden Mask, a national theatre
prize, the Casta Diva prize in the Best Female Singer category, and the Prize
of Moscow in the field of literature and arts.

Gerzmava has sung at the Mariinsky Theatre in St. Petersburg, the Théatre
des Champs Elysées and the Théatre du Chatelet in Paris, the Royal Opera House
in Covent Garden in London, Metropolitan Opera in New York, the Paris Opera,
the Teatro Comunale in Florence, the Sofia Opera, the Gran Teatre del Liceu in Bar-
celona, the Bayerische Staatsoper in Munich, the Teatro dell’Opera in Rome and
the Bunka Kaikan in Tokyo. She has also performed recitals in France, Austria, Bel-
gium, Netherlands, Greece, Spain, Sweden, Turkey, USA, Japan and all over Russia.
She is one of the organizers of the festival “Hibla Gerzmava Invites...” in Abkhazia.

She is a winner of the third prize of the Voci Verdiane Competition in Italy
(1993), the second prize of the Vinas International Singing Contest in Barcelona
(1994), the second prize of the Rimsky-Korsakov International Vocal Competition
in St. Petersburg (1994), and the Grand Prix of the 10* Tchaikovsky International
Competition in Moscow (1994). Gerzmava is a People’s Artist of Abkhazia (2006)
and People’s Artist of Russia (2012).
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Nikolai Didenko (bass) finished the Moscow Sveshnikov Choral College. In
1996, he continued his education at the Academy of Choral Art (now named af-
ter Viktor Popov). He completed his graduate course there under Dmitri Vdovin
in 2003. In 2002 and 2003, he was a leading soloist of the Kolobov New Opera
Theatre in Moscow. In 2003 and 2005, he was an artist of the Opera Studio of Hous-
ton Grand Opera in the United States.

Didenko has performed on the stages of the opera houses of New York,
Washington, Houston, Paris, London, Berlin, Barcelona, Madrid, Copenhagen, Co-
logne, Warsaw, Salzburg, Moscow, etc.

The singer has a broad and diverse operatic and concert repertoire and has
collaborated with renowned conductors such as Antonello Allemandi, Patrick Sum-
mers, Edoardo Muller, Nello Santi, Marco Armiliato, Vladimir Fedoseyev, Vladimir
Spivakov, Rudolf Barshai, Mikhail Pletnev and Gennady Rozhdestvensky.

Nikolai Didenko has been an artistic director of the charity programme White
Steamboat, Singing Rivers of Russia since 2005. The programme is directed at cre-
ative development and rehabilitation of musically gifted disabled children, or-
phans and children from problem, incomplete, large and low-income families.

Protodeacon Viktor Shilovsky (baritone) was born on 27 September
1959 in Vienna to a priest’s family. After finishing secondary school, he entered
the class of solo operatic signing at the Vienna Conservatory and graduated from
it in 1992. When a child, he assisted as a server at the Vienna St. Nicholas Ca-
thedral of the Russian Orthodox Church. In 1978 to 1984, he studied at the Len-
ingrad Theological Seminary. On 19 October 1986, he was ordained deacon, and
then elevated to the dignity of protodeacon in 1995. Shilovsky has been award-
ed orders and medals of the Russian Orthodox Church. A soloist of the Wein-
er Staatsoper and finalist of international operatic competitions, he has been
a frequent performer of Metropolitan Hilarion’s ecclesiastical works, including
the premieres of St Matthew Passion and Christmas Oratorio.

Svetlana Kasyan (soprano) was born in Batumi, Georgia. She finished
the music college in Aktobe, Kazakhstan, in 2006, graduated from the Moscow

Conservatory in 2011 under Galina Pisarenko and underwent study courses under
Dmitri Vdovin and Placido Domingo in Washington. A prize-winner of the 5% Chi-
na International Vocal Competition in Ningbo.

From 2009 to 2001, Kasyan was a member of the youth programme of the
Bolshoi Theatre. In 2010, she debuted as Kupava in Rimsky-Korsakov’s The Snow
Maiden at the Bolshoi and later sang on the same stage as Fata Morgana in Prokof-
iev’s The Love for Three Oranges and as Nastasya in Tchaikovsky’s The Enchantress.
In 2011, she performed the primary aria in Puccini’s Tosca at the Yekaterinburg
Opera Theatre and at the Bolshoi.

Since then she has performed on the stages of the world’s opera houses
as Elisabeth de Valois in Verdi’s Don Carlos, Cio-Cio-san in Puccini’s Madama But-
terfly, Lit in Puccini’s Turandot etc.

She has collaborated with conductors Kent Nagano, Gianandrea Noseda, Ste-
fan Anton Reck, Christopher Moulds, Pavel Kogan, Vladimir Fedoseyev and Dmitri
Yurovsky.

Dmitri Murin (guitar) is a talented young Russian guitarist, vocalist, conduc-
tor, prize-winner of international competitions and senior teacher of the Russian
Gnessins Music Academy.

Dmitri is an artistic director and organizer of Russia’s largest Alexander Frau-
chi guitar competition and festival held in Moscow.

The musician is an active concert performer and has played in a number
of countries and at the best venues of Moscow, St. Petersburg and other cities
of Russia. He has collaborated with many well-known musicians, line-ups and or-
chestras. Dmitri is an art director, cofounder and participant of the Frauchi Guitar
Quartet.

Igor Goldenberg (harpsichord) is an alumnus of the Tchaikovsky Moscow
Conservatory where he studied composition, piano and organ. He is a member
of the Union of Composers of Russia, founder of Sebastien, an ensemble
particularly focused on old music. He has done courses under the leading foreign
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professors, including Martin Haselbodck (Austria), Jean Guillou (France), Piet Kee
(Netherlands), Ewald Kooiman (Netherlands), Ludger Lohmann (Germany), Johann
Trummer (Austria) and Kei Koito (Switzerland). He is a graduate of the Lausanne
Conservatory and has participated in numerous concerts and festivals in Russia
and overseas. As an organist, he has worked with conductors such as Vladimir
Fedoseyev, Vladimir Minin, Mikhail Pletnev, Saulius Sondeckis, Justus Frantz and
others.

The Tchaikovsky Symphony Orchestra was founded in 1930 and initially
intended for radio broadcasts of classical music. Alexander Orlov was its first lead-
er. As the orchestra and its repertoire progressed, it became more than just a radio
orchestra and began to take part in concerts both in the former USSR and over-
seas. Over the years, the orchestra was led by prominent musicians such as Nikolai
Golovanov, Alexander Gauk and Gennady Rozhdestvensky. Vladimir Fedoseyev has
been at the head of the orchestra since 1974.

The orchestra has performed and recorded with Emil Gilels, Yuri Bashmet,
Gidon Kramer, Evgeny Kissin, Maxim Vengerov, Vadim Repin and many other well-
known musicians.

The Moscow State Symphony Orchestra was founded in 1943 and is now
one of the oldest symphony orchestras in Russia.

Lev Steinberg, a conductor of the Bolshoi Theatre and People’s Artist of the
USSR, was its first chief conductor. Later on the orchestra was led by celebrated
Soviet maestros such as Nikolai Anosov, Leo Ginsburg, Mikhail Terian and Veroni-
ka Dudarova who made the orchestra one of the best symphony ensembles of this
country. The orchestra is primarily known for its performance of Russian and So-
viet classical music, including works by Prokofiev, Myaskovsky, Shostakovich and
Gliére.

The orchestra plays annual concerts at the Grand Hall of the Moscow Conser-
vatory and at the Tchaikovsky Concert Hall, including season-ticket concerts that
are part of popular individual and mixed cycles. The orchestra has also performed
at the Grand Hall of the St. Petersburg Shostakovich Academic Philharmonic Soci-
ety and on the stages in other Russian cities and abroad.

The National Philharmonic Orchestra of Russia (NPOR) was established
in January 2003 by the Ministry of Culture of Russia. The orchestra combines
talents of the orchestral elite and young musicians. The orchestra is headed by the
world renowned violinist and conductor Vladimir Spivakov. The NPOR has col-
laborated and performed with prominent maestros, including guest conductors
such as James Conlon and Alexander Lazarev, as well as Krzysztof Penderecki, Juk-
ka-Pekka Saraste, John Nelson, Michel Plasson, Ken-David Masur and others.

The NPOR’s key task is to ensure continuity of the traditions set by three
great Russian conductors — Evgeny Mravinsky, Kirill Kondrashin and Evgeny Svet-
lanov. The orchestra’s concert programmes feature outstanding musicians, in-
cluding international opera stars and celebrated instrumentalists. The NPOR’s
repertoire embraces the period from early classical symphonies to the recently
composed works. The NPOR gives concerts and hosts festivals in different regions
of the country, annually takes part in Vladimir Spivakov’s International Music Fes-
tival in Colmar, France, and regularly tours in the United States, Japan, countries
of Europe and the CIS.

The Choir of the Popov Academy of Choral Art belongs to the educational
institution that was established in 1991 on the basis of the Moscow Sveshnikov
Choral College. In September 2009, the Academy was named after its founder Vik-
tor Popov, a prominent conductor and choirmaster, People’s Artist of the USSR
and professor. The Academy comprises elementary, secondary and higher stages
of professional education and a graduate course. Along with the educational pro-
cess, extensive concert activities are one of the basics of Academy’s musicians’
comprehensive training.

The Academy’s big choir has performed over 2000 works and recorded over
40 albums. The choir has performed in different regions of Russia and abroad and
taken part in international music festivals. Among the most important cultural
events that Academy’s choir has participated in are the world premieres of Edi-
son Denisov’s oratorio The Story of Life and Death of Our Lord Jesus Christ at the
Alte Oper in Frankfurt (1994), Krzysztof Penderecki’s hymn Glory to St Daniil, Prince
of Moscow (Moscow, 1997), and Metropolitan Hilarion’s ecclesiastical works (Mos-
cow, 2009 to 2012).
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Alexei Petrov, a graduate of the Academy of Choral Art, winner of the first
prize of the 1st Moscow Competition of Choral Conductors (2005), Ph.D. in art
history, associate professor and chair of the choral conducting department at the
Academy, has led the choir since 2008.

The Boys’ Choir of the Moscow Sveshnikov Choral College was founded
concurrently with the establishment of this educational institution by Alexander
Sveshnikov in 1944. In the 1970’s, the choir was led by Viktor Popov, one of Svesh-
nikov’s pupils and an outstanding master of choral art. When the Academy of Cho-
ral Art was established, the Boys’ Choir became a part of the united choir of the
Academy remaining at the same time a separate artistic unit. The choir is now led
by Honoured Artist of Russia Alexander Shishonkov and Andrei Gerasimenko.

The Moscow Synodal Choir Gallery was founded in the early 1990’s. Its rep-
ertoire includes numerous works by Russian church composers, including Rach-
maninoff’s Liturgy and All-Night Vigil and Tchaikovsky’s Liturgy. Alexei Puzakov
and his choir devote much attention to music by contemporary composers such
as Arvo Pirt, Georgy Sviridov and Metropolitan Hilarion (Alfeyev). Many of Part’s
choral works were performed for the first time in Russia by the Moscow Synodal
Choir.

The choir gives regular concerts at the Grand Hall of the Moscow Conserva-
tory and has toured in the countries of Western Europe, including the UK, France,
Italy, Spain, Austria, Hungary, the Czech Republic, Slovakia and Iceland.
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