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Masen HoBukos

L.GaparoCa . . . o e e 511
AnekcaHap MypaBbéB

22CHHAA TYCEHMLA . . . o o e e e e e e e e e e e e e 2.17
Avnpap RaitHynnuH

L EBPA3MS. . . e 3.30
Heit Pozaypo

4. 100P0 MOMKAMOBATD. « + v v v v v e v e e e e e e e e e e e e e e e e 6.26
bopucnas Crpynés, Cepreii LLlamos

5.«ba-bax panmasus» HaTembl .C.Baxa . . . . . . . . .. e 5.53
Avnpap RaitHynnuH

6.BambC-OKMAAHME. . . . . o . e 4.18
Po6epT [3BupcoH (0bpabotka M. Konocosow, C. Liamosa)

TTIEMBAK . o o o o e e e e e 849
Avnpap RaitHynnuH

B ODOPUS . . . e e e 4.53
Po6epT [3BupcoH (06pabotka M. OctpoBckoro)

9.Coma Soul Landscape (Calling You). . . . . . . . o o 5.53

Obuwee Bpems: 47.16

Cepre# LLlamoB, ydapHsie

Masen Hoswkos, 6arcypu (1)

PomaH 3opbkuH, 2umapa (1)
Anekcanaop MypaBbéB, koHmpabac (1, 2)
Bbopucnas Crpynés, suonoryens (5)

Aripap larHynnuH, 6asH v rpynna «3dgopus» (3, 6, 8): CBetnaHa besoTocHas, ckpunka,
MonuHa KoHapatkoBa, popmenuaro, PoMaH 30pbKuH, 2umapa, Anekcanap MypasbéB, KoHmpabac

AHcambnb MONOABIX CONUCTOB HaLuMOHanbHOro akafeM1M4YecKoro opkectpa HapoaHbIX UHCTPYMEHTOB
Poccum nm. H.IM. Ocunosa (7, 9):

Mpuna Konocosa, dompa manas

ExatepuHa Mouanosa, dompa manas

tOnunsa HesepoBa, dompa ansmosas

Hapexpa WwwnaHHukosa, dompa bacosas

Masen OropoaHuKoB, 6ananalika-koHmpabac

Anppeit LlenkoBckuii, 20600

Poman Cangnep, gneiima

Muxann OCTpOBCKUIA, 31€KMPOHUKA, CIMNJbI, ceedeHue (9)

<

Pavel Novikov

1.7arag0za . . . . e 511
Alexander Muravyev

2.Advice froma Caterpillar . . . . . . . . . .. . e 217
Aydar Gaynullin

ZLEUMASIa . . . e 3.30
Ney Rosauro

4.Bemvindo . . .. e 6.26
Borislav Strulev and Sergey Shamov

5.Bachbang Fantasie, from Johann SebastianBach. . . . . . ... ... ... ... .. ... 5.53
Aydar Gaynullin

6.Erwartung. . . . . . 4.18
Robert Davidson (arranged by |. Kolosova and S. Shamov)

Z.andscape. . . ... e 8.49
Aydar Gaynullin

B EUpPhOria . . . . e 4.53%
Robert Davidson (arranged by M. Ostrovsky)

9.Coma Soul Landscape (Calling You). . . . . . . o oo 5.53

Total time: 47.16

Sergey Shamov, percussions

Pavel Novikov, bansuri (1)

Roman Zorkin, guitar (1)

Alexander Muravyev, double bass (1, 2)
Borislav Struley, cello (5)

Aydar Gaynullin, bayan, and Euphoria (3, 6, 8): Svetlana Bezotosnaya, violin, Polina Kondratkova,
piano, Roman Zorkin, guitar, Alexander Muravyev, double bass

Ensemble of Young Soloists of the Ossipov National Academic Orchestra of Folk Instruments

of Russia (7,9):

Irina Kolosova, domra

Ekaterina Mochalova, domra

Yulia Neverova, alto domra

Nadezhda Shishlyannikova, bass domra

Pavel Ogorodnikov, double bass balalaika

Andrei Tselkovsky, oboe

Roman Sandler, flute

Mikhail Ostrovsky, electronics, samples, mixing (9) 2
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B,ILEBSITI/I KOMITO3ULIMSIX, ITPEICTaBJI€HHbIX Ha IUCKe, VCIIOHUTEIN I0CIe-
JIOBaTeJIbHO BEOYT CTyIIATesNsT OT SMOIMYU K SMOLIMM, U3MEHSISI COCTOSTHIE
IYIIV, ICKYCHO CBSI3bIBAs IJIOTHBIM, HACBIIIEHHBIM 3BYKOM YIAPHBIX MHCTPY-
MEHTOB KOHTPACTHbIE MPOM3BeIeHNs B eIMHOe, FTapMOHMYHOE 1ie10e. AJIbOOM,
KOTOPbIN BbI IEPSKUTE B PyKax, — 3TO CBOETO pofia SKCIIEPUMEHT, ITO3BOIMBIIINIL
OTOTY OT y’Ke OCBOEHHBIX U «PacTUPasKMPOBAHHbIX» ITPYEMOB MCITO/Ib30BaHMS
yIOAPHBIX U IIOMTPOOOBATH MX B HOBBIX aMIuTya. [IpoctyiiiaB mpou3BeneHus], py-
XOIMUIIIb K CTOMKOMY OIIYIIEHNIO, UTO KOMITO3ULIMM 3aIMCaHbl JJISI COOCTBEH-
HOTO YIOBOJILCTBUSI ¥ MY3bIKAHTBI IPEITOTHOCST CIYIIATESIM TI0-HACTOSIIIIEMY

XOPOIITy10, HOBYIO MY3bIKY.

Cepreii lllamoB ponwics B 1981 rogy B MockBe. Yske B IeTCTBe, UCTIONb3YS
B KaueCTBe yAapPHbIX MHCTPYMEHTOB KYXOHHYIO YTBaph U CTEK/ISTHHYIO TIOCYAY,
yCTpauBaj UMITPOBM3MPOBAHHbIE «KOHIIEPTHbIE BBICTYTIJIEHVST», BbI3bIBABIII/E
BOCTOPT POACTBEHHMKOB U CJTyYaliiHbIX 3pUTEJIEA.

Cepreii NpoAO/DKMI CBOV MY3bIKQJIbHBIN ITyTh, OKOHUMB «C OTIMYM-
eM» 3HaMeHUTYI0 «Mep3niakosky» (AKageMuueckoe MY3bIKaabHOE YUMUJIMIIE
rmpu MOCKOBCKOJ KOHCcepBaTopmm), a 3aTeM MOCKOBCKYI0 KOHCEPBATOPUIO
mm. I1.1. YaiikoBckoro 1 acriupaHTypy (2008 T.), IBIsUICS CTUIneHauaTom 6J1aro-
TBOPUTENTBHOTO (GOHIA IMMHBI BHICTPUIIKOI B MOAIEPKKY MCKYCCTBA M HAYKM,
a taxke GoHma «SH Cmenbex st UCKYcCmea.

My3bIKaHTY Y/1a/I0Ch, Ka3aJ0Ch Obl, HEBO3MOXKHOE — OH COBMECTMJT aKTUB-
HYIO KOHIIEPTHYIO JIeSITeTbHOCTb B Poccuyt 11 3a pyOeskoM ¢ HayUHBIMM U3bICKA-
Husivn. B 2010 r. BeImycTit MoHorpadmio «My3ssika—deticmasue. YoapHsie uHcmpy-
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MeHmbl U meampanivHas acmemuka MXT Hauana XX éeka» U yCIIEUTHO 3aIlUTUI
JIMCCEepTAIMIO TI0 TeMe YIApHBIX MHCTPYMEHTOB, ITOMYYUB CTelleHb KaHAuAa-
ta uckyccrBoenenusi. C 2011 r. npenomaeT B MOCKOBCKOM TOCyIapCTBEHHOM
KOHCEPBATOPUINA.

C 2000 r. Cepreit BefieT peryasipHyI0 KOHILEPTHO-UCIIOTHUTEbCKYIO Jlesi-
TenbHOCTh. B 2002-2003 rT. B KauecTBe KOHLIepTMelicTepa OH PYKOBOLWII IPYTI-
TOJ yIapHbIX MHCTPYMEHTOB B MEKIYHAPOIHOM CMM(OHUUYECKOM OPKECTpe
«Metro Philharmonic». C 2007 1. paboTaeT apTMCTOM OPKECTpa IPYIIIbI YIapHbIX
MHCTPYMeHTOB HaloHaapHOro AKageMu4eckoro OpKecTpa HapoaHbIX MHCTPY-
meHTOB Poccyun mmenn H.I1. Ocuriosa.

SIBnSiICS TIPUIIALIEHHBIM COMVICTOM-MY3bIKAHTOM-UCIIOTHUTENIEM TPYTI-
bl YIAPHBIX MHCTPYMEHTOB B OpPKeCTpax Mof, ympasieHueM B. AHapomosa,
0. bammera, 3. I'paua, B. 3uBsl, ®. Kagensr, I[1. Korana, K. Kpumiia, T. KypeHT3u-
ca, JI. Huxonaena, I1. OBcssHHMKOBa, K. Op6ensaHa, C. [Tomtnkosa, B. [TonssHCKO-
ro, B. IloubknHa, M. PaxneBckoro, C. Ckpunku, IIx. lllnurenbmana u ap.

Kak comicT opkecTpa ¥ y4aCTHMK aHcamMOieli HEOTHOKPATHO TacTPOJIU-
pOBaJI ¢ KOHIIepTamMy B ropopax Poccuu, crpanax CHI' u manbHero 3apyoesxss,
B ToM uncie B CIIA, ABctpun, Aurnum, Utanum, ®panumm, Guuaasaaoum, ep-
manuu, lomtanaun, benbrun, Xopsatuu, Benrpmun, CeBepHoit Kopee, Kutae,
Ha Kumnpe, B I'pertvin, CnoBennu, Typiium, JIntse, JlaTBuu, Ilonbine, Mongasun,
YKpauHe u gp.

Cepreii [llamOB — MepBbIA POCCUNCKUI UCTIOMTHUTEIb, YCIIELTHO MPeCTa-
BUBIIINI 3K30TUYECKUI MHCTPYMEHT COBPEMEHHBIX SCTPAIHbBIX MTEPKYCCUOHMU-
CTOB KaXOH (Cajon) Ha JIy4uIIMX akajeMuueckux creHax Poccum.

W3BeCTHBIVI COBpEMEHHBIN MCIAHCKMUIT KOMITO3UTOP M My3bIKaHT Omap
Axocra Bbi6pain Cepres [llamoBa st mpeMbepHOro ucronHeHus B Poccrn Kos-
LepTa Jijisi KaXOHa C OPKeCTPOM.

B 2012 r. MmupoBOJi InIep B MPOM3BOLCTBE YHUKAIbHBIX KaXOHOB Mapuo
Koprec (Mario Cortés\Mario Cortes Cajones) cosman ajst Cepres [llamoBa MMeH-
HYI0 MOJIeJ1b, OTHOCSIIIYIOCS K «(hiarMaHOBCKO» muHelike King II1, Special Sergey
Shamov Edition.

Cepreii lllamoB — TepBbIii UCHOTHUTEND B Poccuu psiia CIOKHBIX OPUTU-
HaJIbHBIX TPOMU3BeIEeHNUIi I YIapHbIX COBpeMeHHbIx aBTOpoB H. Posaypo,
H. Kome1iku, O. AKOCTbI. B COBMECTHBIX MY3bIKaJIbHBIX IPOEKTAX VCTIOTHUTENDb
COTPYAHMYAET CO MHOTMMM TAJIAHT/IMBBIMM MYy3bIKaHTaMM, BeIyLIMMU apTU-
CTaMy TeaTpa 1 KMHO, yIaCTBYET B CTYAMITHOM M KOHIIEPTHOI paboTe B KauecTBe
CEeCCMOHHOTO OapabaHIIMKa ¥ TIEPKYCCUOHMCTA.

ITaBes1 HOBUKOB — TaJIaHT/IMBBIM MY/JIbTU-UHCTPYMEHTAIUCT, UTPAIOIIUIA
Ha GaHCypH, KOBaJle, Kypae, TypelikoM Hejie, TYpPelIkOM KIapHeTe, IieHae, MH-
IOVACKOM M MPAHCKOM CaHTYype, KJIacCMUYecKoii rutape, Tabma, mapoyke, Bubpa-
(dboHe ¥ IpyruxX MHCTPYMEHTaX, HauMHa CBOM IepBble My3bIKa/JbHbIE 3aHSITUS
CO 3HAKOMCTBA C KIaCCUMYECKOI eBPOIMeiCKOil MYy3bIKOJ C UTPhbl Ha Kaaccuye-
CKOJVi TUTape M yIapHbIX MHCTPYMEHTaX. A Ioc/ie OKOHYaHus obydyeHust B Ca-
paToBckoii KoHcepBaTtopuu [laBen HOBUKOB, BBICTYTIAsI C pa3HBIMM MY3bIKAIb-
HBIMM IPOEKTAMU, U3y4yal a3UaTCKNE HAPOAHBIE NYXOBbIE MHCTPYMEHTBL. 3aTeM
Haval 3aHMMATbCSI KIIACCUYECKONM CeBEPO-MHAUIACKON My3bIKON (XMHIYCTaHN)
U, TIOJTyYMB IPAHT OT MHIAMICKOTO IPaBUTEbCTBA, ITPOIO/IKII CBOE 00yUeHe
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B VIHmmu B My3bikayibHOM yHMBepcuTeTe e (Shriram Bharatiya Kala Kendra).
Tam oH BCTpeTus1 CBOEro yunTesis Xapii Bapmana, Toro, Kto B UHaAuM Ha3bIBaeT-
CS1 yUMUTEJIEM Ha BCIO KM3Hb, ' Y KOTOPOTO OH IMOHbIHE 3aHMMAEeTCs OCTVDKEHM-
€M CeBepO-MHINICKO (et Tl GaHCYpPH.

[TaBes1 HoBMKOB Ha BbIcoYaiiliieM MpodeccMOHaIbHOM YPOBHE COeAMHSIET
TpagyLMy BOCTOYHOM U 3allafHONM Ky/lbTyp. JlaypeaT KOHKypca MOJIOLBIX UC-
TIOJTHUTEIEN, ITPOBOAMMOTO B paMKax (ectuBass «Ycadvba Jazz» B HOMUHALIN
Iyuwuii ucnonHumens» (ipemust «CmexasiHHbIl Kupnuu») 1 XIV MexmyHapo-
HOro (ecTuBas «/PHa3o0eas NPoSUHYLs», YIACTHUK pas3IMUHbIX fiora-decTnBa-
neit B Poccyy 1 3a py6eskoM (Ha KOTOPBIX OH M3BECTeH 1ol umeHeM [IpaBuH).

Kpome koH11epTHOI mesTenbHOCTM [1aBen HOBMKOB peryisipHO BefeT Ma-
CTep-KJIaCcChl IO TEXHUKE OTKPBITUS TOI0CA, UCTIOTHEHNS] MAHTP (CAaHCKPUT, TyP-
MYKXU U T.JI.), My3bIKQJIbHOV MMITPOBU3ALUU, MEOUTALIN U BO3IENCTBUS BU-
Opatiuit Ha yeloBeueckoe CO3HaHMe, OPTaHU3M U COTIPOBOXKAAET MacTep-KIacchl
T10 KyHOQ/IMHU-TIOTe.

BopuciaB CTpynéB — BbIIAIOLIMICS BUOIOHYETUCT MUCKIIOUUTETBHOTO
TeMIlepaMeHTa ¥ TeXHWUKM, MY3bIKaHT Oe3y[lepskKHOI 3HepreTuKkyu U ApaiiBa,
OOVH U3 TIEPBBIX MY3bIKAHTOB, HAUaBLIMX MCIIOIHSTD JKa3 Ha BUOJIOHYENM,
XMBeT 1 pabortaeT Mmexay Hbio-Ilopkom 1 MockBoit. B KauecTBe comucra fie-
6rotmpoBai B KapHeru-xomte B 1999 romy — urpaii ¢ jjereHaapHbIM MMAHUCTOM
BaitpoHom [[keH1UCOM, a Takke ObLT CITEIMaJbHBIM TOCTEM Ha TOPSKECTBE, TT0-
cesieHHOM Ockapy IletepcoHy. BbICOKMIT aBTOPUTET MY3bIKAHTA, SKCIIEPU-
MEHTAaTOpa ¥ JIUAepa MO3BOMWIN boprciaBy CTaTh My3bIKaIbHBIM IUPEKTOPOM

MEXIYHapOIHOTO MY3bIKalIbHOTO ectuBans BelgorodMusicFest, «bopucnas
Cmpynés u 0py3ws», exerogHoro meponpusatusi «/exs Poccuu» B Hpro-Vopke
u Tnbauu punaHcucToB Poccum.

Bopucna CTpynéB — yHMBepCalbHbI MYJIbTUCTUIUCT, PeHeCCaHC-M3H,
VCTIOTHUBILMIA TIPAKTUUECKU BeCh KIaCCUMUYeCKuii perepryap JIjs1 BUOIOHYEN
" 00be3AMBIINI C HUM BCe YTOJKM TJIAaHEeThI — CETOMHS MPeACTaBIIsieT My3bl-
KaJIbHOMY MUY CBO€e BUJieH}e CIIaBa KIaCCUKM, CTOSSOVeT, Ika3a, TAHT'O U Aaske
paI1a — CTWIbHBIN, KaueCTBEeHHbI (bIOSKH, Ha TPAHM SIaTaska.

Anekcanap MypaBbéB - BBITYCKHMK Poccuiickoii akageMum My-
3bIKM MM. ['HeCMHBIX IO Kiaaccy KoHTpabaca (rpod. A.A. Bembckuit), mo-
OemuTenb MHOTOYMCJIEHHBIX KOHKYpPCOB: 6ac-rmutapuctoB «bapaBASS»,
XI MekmyHapomHOTO KOHKypca «Bupmyo3sl 2umapsl» B HOMMHALMU «Oac-
2umapa cono», MOCKOBCKOTO O6/IaCTHOTO OTKPBITOTO KOHKYpCa KOMIIO3UILIVN
M. C.C. [Tpokodbea, V MeskIyHapoJHOTO KOHKYPCa MY3bIKAHTOB UCITOTHUTE-
JIeil ¥ KOMITO3UTOPOB «PoMaHmusm: UCmoxu u 20pu3oHmet» naMmsatu E.®. ['Hecu-
HoIt, | MeskmyHapogHOTO KOHKYpca KOMIIO3UTOPOB, MOCBSIIeHHOTO 140-1eTuio
Ceprest KyceBuiikoro.

CoTpyaHMYaeT ¢ pa3mMyHbIMM CUMGPOHNYECKUMM OPKECTPaMMU, My3bIKa/Tb-
HBIMU U ApaMaTUYECKMMMU TeaTpaMu, a TaKKe My3bIKaJIbHBIMU KOJIJIEKTUBAMMA,
UTPAIOIIMMY B Pa3IUMYHbIX CTWIISIX, HAUMHAS OT KIaCCUMUeCKOVi i KOHLIENTYyaslb-
HOJ, 3aKaHYMBasI TTOMYJISIPHONM MY3bIKON. SIBJISIETCS aBTOPOM ¥ UCTIOTHUTEIEM
COOCTBEHHBIX MY3bIKQJIbHBIX IMMPOM3BENEHNI IJIs1 KOHTpabaca M Oac-TUTaphbl
cono.
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Aiigap TaitHy/uIMH — 6asTHICT C MMPOBBIM MMEHEM, M3BECTHBIV BOKAIMCT
Y KOMITO3UTOP, aKaJJleMUK KHeMaTorpaduueckux MCKyCCTB, 3aCTy>KeHHbII ap-
TucT Pecriybnukyu TaTapcTtaH, obnafatenb HalMOHANIBHON KMHeMaTorpaduyie-
CKOVi mpeMun «Huka» ¥ HALMOHAIBHOV MTPeMUM KMHOIIPECChl ¥ KUHOKPUTUKYI
«benbiii c1oH» 3a My3bIKY K mibMy ViBaHa BeipbinaeBa «Jlighopus». O6nagaTenb
kuHorpemun XX OTkpbITOro Bcepoccuiickoro kuHodectuBansi «Kunomasp»
(Coun—2009) B HoMuHAIMM «/Iyutuas my3sikak gpunsmy» (punbm MiBana Beipbira-
eBa «Kucnopod»). Jlaypear 18 MeXXTyHapOIHbIX KOHKYPCOB OasTHMCTOB M aKKOP-
IEOHMCTOB, B TOM umcie «Kyook mupa» (JlJougoH—-2001). My3bIKa B MCITOTHEHUY
Avinapa l'aliiHy/IIMHA 3BYYMT B JIYYIIMX KOHLIEPTHBIX 3a7aX Mupa: B bonbiiom
3aste bepmHckoit pumapmonnn, 3anax [aBo (ITapisk), Burmop (JlongoH), KoH-
neprrebay (Amcrepmam), Kenneay-mieHtpe (BammHrroH), MOCKOBCKOM MEXY-
HapopHoM [lJome my3biky, ['ocymapcrBeHHOM KpeMiieBCKOM ABOpLIe U T.[I.

Avipap TaiiHy/IMH BIIMCAH B «30/10myk KHU2y manaHmoe Poccuu» viMeHn
npesyuzeHTta PO, My3bIkaHT cTan crureHanaTom GoHmoB McruciaBa Poctpo-
nosuya, @punpuxa Jiurca, «Pycckoe ucnosiHumensckoe UcKyccmeo», naypeaTom
poccuiickoro GoHAa KyabTypbl M MEXIyHApOAHOI accoimanyy GOoHI0B Mupa
«Hoevle umena». Aiijap HarpaxaeH OpAEeHOM IIOYeTHOro uyiaeHa KayHacckoit
KoHcepBaTopuu (JIutea), opaeHom «Mosiodoe daposarue Poccuu» v mipemMuein
JIyuuiue u3s iydiiux».

BbICOKMIT ypOBEHbh MacTePCTBA, OCOObIN MCIIOHUTENbCKIIA CTMIIb Alimapa
lariHy/iMHA, YHUKaAIbHAS M PA3HOCTOPOHHSS OAPEHHOCTb 3TOTO MOJIOHOTO
MY3bIKaHTa (OH He TOJIbKO OasHUCT, HO Tak:Ke KOMITO3UTOP U BOKAIUCT) HEU3-
MeHHO BbI3bIBAIOT MHTEPEC Y MyOIMKM 1 TPOGdEeCCHOHANOB.

AnHcamo6nb «3lighopus» cozgan Aiimapom laiiHymmaeiM B 2010 1. BbI-
CTyIasi B CAMbIX MPECTMKHBIX KOHIIEPTHBIX 3a/aX, a TaKkKe Ha IeHTPaJIbHbIX
KaHajlaX POCCUIICKOTO TeJeBUIEHNSI aHCaMO/Ib TTIOKOPWJI MHOTOMMUJUTMOHHYIO
aynuTopuio. B coctaB aHcamO6I1st BXOIST JIYUIIME MY3bIKaHTBI, JIaypeaThl MexX-
IyHapoIHbIX KOHKypcoB ITomua KongpatkoBa (dboprenuano), ITaBen HoBu-
KoB (6aHcypu), CBeTyiaHa Be3orocHast (ckpurka), PomaH 30pbKuH (TMTapa),
Anekcangp MypaBbséB (KoHTpabac), Cepreit IllamoB (ymapHbie). Pemeptyap
aHCcamOJIs OpraHMYHO coueTaeT uiaMeHKO, TAaHTO, JATMHO M MY3bIKY K KMHO-
(bubMaM, HaChIIEHHYI0 COBpPeMEeHHBIM 3BYUYaHMeM M MOLTHOV SHEPreTUKOA.
Boicokuit mpodeccroHanu3M U SIpKUii apTUCTU3M 00eCIIeuMBarOT KOJUIEKTUBY
HeM3MEHHbI ycIiex y myonmkiu. AHCaMOJIb BbICTYTIAaM B MOCKOBCKOM MEKITY-
HapozHoMm Jlome my3bIki, [ocymapcTBeHHOM KpemiieBcKOM ABoplie, KoHLepT-
HOM 3aj1e BepnuHckoit dunapmonmn, Konuiepraom saje um. I1.U. YaitkoBcko-
ro U Ap.

Ancam6;1b MOJIOABIX COMMCTOB opKecTpa umvenu H.IT. OcuroBa

Becnoit 2011 r. B cocraBe HanjoHa/IbHOTO akafeMUUeCKOr0 OpKecTpa
HapOIHBIX MHCTpyMeHTOB Poccuym umenu H.II. OcurioBa ObUT CO3HaH aH-
camMb/1b MOJIOJIBIX COJIMCTOB OpKecTpa. B Hero BoLUIM MoOJIOAbIe SIPKUE UC-
MIOJIHUTEJN, JaypeaTbl BCEPOCCUMIACKMX U MEKAYHApOAHBIX KOHKYPCOB. 3a
BpeMsI CBOEro CYIeCTBOBaHMSI KOJIJIEKTMB SIPKO 3asiBMJI O cebe Ha MHOTUX
KYJIbTYPHBIX MeporpusaTusix Poccun u 3apybexbst. AHCaMO/Ib aKTMBHO yua-
CTBYET B MacTep-KJIaccaxX B paMKax raCTpoJabHbBIX MOE3I0K OPKeCTpa UMEHU
Ocwumoga.
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My3bIKa/IbHOCTb, 6e3yTIpeyHOe UyBCTBO CTIJIS, TPOdeccuoHan3M, BUPTY-
O3HOCTb — BOT Te OIMYUTE/IbHbIe KaUeCTBa, KOTOPbIe MPUCYILM MOIOABIM BUP-
Tyo3aM OpkecTpa. KoHLlepTHble IpOrpamMMbl KO/UIEKTMBA PaCCUMTAHbI Ha Ca-
Mblii B3bICKATETbHBIN BKYC 1 COUETAIOT B cebe Mpou3BeieHNsI Pa3INyHbIX 310X,
>KaHPOB U CTUJIET.

Muxamn OctpoBckuii (Coma Soul) — My3bIKaHT, KOMIIO3UTOpP, aBTOP
anekTpoHHOro mpoekta Coma Soul, GPOHT-M3H M aBTOP MHOM-TPYIIbI Beat
of Silence, cayHaITpOIIOCEP HECKOMBKIX MY3bIKIbHbBIX KOJIEKTUBOB 1 PSIA K-
HoIpoeKToB. Ero paboTsl Beerma 06/1agaloT MHAMBUIYAIbHBIM 1 Y3HABA€MbIM
3pyuaHuem. Co3maeT My3bIKy B COOCTBEHHOV CTymmu 3ByKo3amucu BIT-OF-
SOUND Production.

PomaH 30pbKMH — TUTAPUCT, JIaypeaT BCEPOCCUMCKMX Y MEKTyHAPOITHBIX
KOHKypcoB B Poccym, M3pane u TepMaHuy, OH 3aBOeBajl CepeOpSIHYI0 Menasb
Ha IX Momonexkubix enbduiickux urpax, craia nobemureneM I Bcepoccuiickoro
MYy3bIKaJIbHOTO KOHKypca (2013), koHKypca um. OpexoBa 1 obnanareneM I'paH-
TIpU KOHKYypca «30/10moti 8ek eumapst» (2015). OKOHYMI MY3bIKAJIbHOE YUMUIIAIIE
M. ['HecHBIX (K/IacC JlaypeaTa MeXKIYHAPOIHbIX KOHKYpCOB A.B. bapayHoii), 3a-
TeM PAM um. 'HeCHBIX (Kacc 3acy>keHHOro apticrta Poccun H.A. KomomnsiToBa).
3a rozpl yuebsl ctan cruneHauatom IIpaButensctBa Mocksbl, hoHga «Monodsie
daposarust Poccuu», maypeaToM IpeMuyu MuHUCTepCTBA 0Opa30BaHMs M Hay-
ki PO. [TpyHuman yyactue B MacTep-Kjiaccax 3HaMeHUTBIX TUTapUCTOB: 30paHa
Hyxuua, Tlasna Ultariana, asuaa Paccena, Pukapao l'anbena u Anbeapo [Tseppu.

PomaH 3opbkuH / Roman Zorkin

AHcaMbnb Monoabix conuctoB opkectpa uMenn H.M. Ocunosa /
Ensemble of Young Soloists of the Ossipov Orchestra

Masen Hoewkos / Pavel Novikov

Bopwucnas Crpynés / Borislav Strulev
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n the nine compositions featured on the disc, the performers sequential-

ly lead the listener from emotion to emotion, changing the state of soul
and skillfully uniting the contrasting pieces with a dense, saturated sound
of percussions into one harmonious whole. The album you are holding
in your hands is an experiment in its way that allows of deviating from
the already assimilated and “replicated” techniques of using the percus-
sion instruments and trying them in a new role. After listening to the pie-
ces, one can’t resist the feeling that they were recorded for the musicians’
pleasure as they present the listeners with really good and new music.

Sergey Shamov was born in 1981 in Moscow. When a child, he ar-
ranged improvised “concert performances” to the delight of his family and
accidental listeners using kitchen utensils and glassware.

Sergey continued his musical path finishing with honours the famous
Merzlyakovka, as the Academic College of Music under the Moscow Con-
servatory is unofficially known, graduating from the Moscow Tchaikovsky
Conservatory and completing a post-graduate course in 2008. He was
a grant holder of Elina Bystritskaya’s charity foundation known for its sup-
port of arts and sciences and of the Stenbeck Foundation for Art.

The musician managed to accomplish a seemingly impossible thing -
he combined an active concert career in Russia and overseas with scienti-
fic research. In 2010, he released the monograph “Music-Action. Percussion
Instruments and Theatre Aesthetics of the Moscow Art Theatre of the Early
20" Century” and successfully defended a thesis on percussion instruments
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which brought him a doctoral degree in study of art. Sergey Shamov has
taught at the Moscow State Conservatory since 2011.

Sergey’s career as a concert performer began in 2000. In 2002 and
2003, he led the percussion section of the international Metro Philhar-
monic Orchestra. In 2007, he became a member of the percussion sec-
tion of the Ossipov National Academic Orchestra of Folk Instruments
of Russia.

He has guested as a soloist, musician and performer of the percussion
sections in the orchestras led by Vladimir Andropov, Yuri Bashmet, Te-
odor Currentzis, Eduard Grach, Freddie Kadena, Pavel Kogan, Konstantin
Krimets, Leonid Nikolaev, Konstantin Orbelian, Pavel Ovsiannikov, Sergey
Politikov, Valery Polyansky, Vladimir Ponkin, Mikhail Rakhlevsky, Sergey
Skripka, Joel Spiegelman, Vladimir Ziva and others.

As an orchestra and ensemble soloist, Sergey has toured in Russia,
the CIS countries and other countries, including the United States, Austria,
the United Kingdom, Italy, France, Finland, Germany, the Netherlands,
Belgium, Croatia, Hungary, North Korea, China, Cyprus, Greece, Slovenia,
Turkey, Lithuania, Latvia, Poland, Moldova, Ukraine etc.

Sergey Shamov was the first Russian performer to successfully present
the cajon, an exotic instrument of contemporary popular music percus-
sionists, on the best academic stages of Russia.

The renowned contemporary Spanish composer and performer Omar
Acosta chose Sergey Shamov for the Russian premiere of his concerto for
cajon and orchestra.
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In 2012, Mario Cortés Cajones, a world leader in production of unique
cajones, made a signature Special Sergey Shamov Edition model from its
flagship King III line.

Sergey Shamov is the first Russian performer of a number of compli-
cated original works for percussions by contemporary composers Ney Ro-
sauro, Eckhard Kopetzki and Omar Acosta. The musician has collaborated
on a number of music projects with many talented performers and leading
theatre and film actors, and been involved in studio and concert activities
as a session drummer and percussionist.

Pavel Novikov, a talented multi-instrumentalist who plays the ban-
suri, kaval, quray, Turkish ney, shehnai, Indian and Iranian santur, clas-
sical guitar, tabla, darbuka, vibraphone and other instruments, began
to study music from classical European music and the classical guitar and
percussion instruments. After graduation from the Saratov Conservatory,
Pavel performed with various music projects and studied Asian woodwind
instruments. Later on, he engaged in learning North Indian classical mu-
sic, also known as Hindustani classical music, and after he received a grant
from the Indian government he continued his education in India at Shri-
ram Bharatiya Kala Kendra, an Indian cultural institution which runs
a noted school for music, dance and performing arts in New Delhi. There
he met his teacher Harsh Vardhan, one of those who becomes a teacher
of one’s lifetime, as they say in India, under whom Pavel still continues
to comprehend the North Indian bansuri flute.

<

Pavel Novikov highly professionally combines traditions of Eastern
and Western cultures. He is a prize winner of the young performers’ com-
petition held as part of the Usadba Jazz Festival in the Best Performer cate-
gory (the Glass Brick prize) and the XIV International Jazz Province Festival,
and a participant of various yoga festivals in Russia and abroad where he is
known by the name of Pravin.

Apart from the concert activities, Pavel Novikov holds regular master
classes about voice opening technique, mantra performance (Sanskrit, Gur-
mukhi etc.), musical improvisation, meditation and effects of vibration on hu-
man consciousness and organism, and supports kundalini yoga master classes.

Borislav Strulev, an outstanding cellist of exceptional temperament
and technique, a musician of unrestrained energy and drive, and one of the
first musicians who began to play jazz on the cello, lives and works between
New York and Moscow. He debuted as a soloist at Carnegie Hall in 1999
playing with the legendary pianist Byron Janis, and also was a special
guest at the Oscar Peterson gala. Borislav’s high authority as a musician,
experimentalist and leader allowed him to become musical director of Bel-
gorodMusicFest “Borislav Strulev and Friends” and the annual Day of Russia
in New York event held by the Guild of Financiers of Russia.

Strulev, a versatile multistylist, a renaissance man who has performed
virtually entire classical cello repertoire playing across the world, presents
his view of the fusion of classical music, crossover, jazz, tango and even
rap — a stylish and quality fusion on the verge of provocation.
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Alexander Muravyev is a graduate of the Gnessins Russian Acade-
my of Music where he studied the double bass under professor Alexander
Belsky, winner of nume rous competitions such as BaraBASS for bass gui-
tarists, the XI International Guitar Virtuosi Competition as the best solo
bass guitarist, the Prokofiev Moscow Regional Open Composition Com-
petition, the V International Competition of Performing Musicians and
Composers “Romanticism: Sources and Horizons” in the memory of Elena
Gnessina, and the I International Composers Competition dedicated to the
140" anniversary of Serge Koussevitzky.

Muravyev has collaborated with a number of symphony orchestras,
music and drama theatres, and music ensembles performing in different
styles from classical to conceptual and popular music. He is an author and
performer of his own compositions for solo double bass and bass guitar.

Aydar Gaynullin is a world renowned bayan (button accordion)
player, vocalist, composer, member of the Academy of Cinema Arts,
honoured artist of the Republic of Tatarstan, owner of the national Nike
film award, the White Elephant national prize of the cinema press and film
critics for his music to Ivan Vyrypaev’s film Euphoria, and the film prize
of the XX Open All-Russian Film Festival Kinotavr (Sochi, 2009) in the
Best Original Score category (Ivan Vyrypaev’s Oxygen) and prize winner
of eighteen international bayan and accordion competitions, including
the World Cup (London, 2001). Aydar Gaynullin has performed at some
of the best venues of the world, including the Grosser Saal of Philhamonie
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Berlin, Salle Gaveau in Paris, the Wigmore Hall in London, the Royal
Concertgebouw in Amsterdam, the John F. Kennedy Center for Performing
Arts in Washington, the Moscow International House of Music, the State
Kremlin Palace etc.

The name of Aydar Gaynullin has an entry in the Presidential Golden
Book of Russia’s Talents. The musician was a scholarship holder at the Msti-
slav Rostropovich, Friedrich Lips and Russian Performing Art foundations,
and won prizes of the Russian Culture Foundation and the International
Association of Peace Foundations “New Names.” Aydar has been awarded
the Order of Honorable Member of the Kaunas Conservatory in Lithuania,
the Young Talent of Russia Order and the Best of the Best Prize.

Aydar Gaynullin’s high mastery, special performing style, unique and
diverse gifts (he is not only a bayanist but a composer and vocalist as well)
always arouse interest of the audiences and professionals.

Gaynullin founded his ensemble Euphoria in 2010. Since then they
have performed at the most prestigious venues and on central TV chan-
nels in Russia conquering millions of listeners in this country. The line-up
includes remarkable musicians who have received prizes of international
competitions: Polina Kondratkova (piano), Pavel Novikov (bansuri), Svet-
lana Bezotosnaya (violin), Roman Zorkin (guitar), Alexander Muravyev
(double bass) and Sergey Shamov (percussions). The ensemble successful-
ly combines flamenco, tango, Latin American music and film music filled
with modern sound and impetuous and powerful energy. The band’s high
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professionalism and bright artistry are the guarantee of their success with
the audience. They have performed at the Moscow International House
of Music, the State Kremlin Palace, the Grosser Saal of Philhamonie Berlin,
the Tchaikovsky Concert Hall etc.

Ensemble of Young Soloists of the Ossipov Orchestra

The Ensemble of Young Soloists was formed in spring of 2011 under
the Ossipov National Academic Orchestra of Folk Instruments of Russia. It
included young and talented performers who had received prizes and awards
of domestic and international competitions. The young ensemble has won
a reputation performing at numerous cultural events both in Russian and
overseas. The ensemble has also been actively involved in master classes
while touring within the Ossipov Orchestra.

Musicality, impeccable sense of style, professionalism and virtuosity
are the distinctive virtues of the orchestra’s young talents. The ensemble’s
concert programmes rely on the most demanding tastes and include works
composed in different periods, genres and styles.

Mikhail Ostrovsky (Coma Soul) is a musician, composer and foun-
der of the electronic project Coma Soul, front man and songwriter of the
indie band Beat of Silence, and sound producer of a number of music groups
and film projects. His works have always had his individual and distinc-
tive mark on them. He creates music in his own BIT-OF-SOUND recording
studio.
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Roman Zorkin, a guitarist and prize winner of Russian and interna-
tional competitions in Russia, Israel and Germany, received a silver medal
of the IX Youth Delphic Games, won the I All-Russian Music Competition
in 2013 and the Orekhov Competition, and was awarded the Grand Prize of
the Golden Age of Guitar Competition in 2015.

Zorkin finished the Gnessins Music College where he studied under
Anastasia Bardina, a winner of a number of international competitions,
and later graduated from the Gnessins Russian Academy of Music under
Honoured Artist of Russia Nikolai Komolyatov. When a student, Roman
Zorkin was a holder of the scholarships of the Government of Moscow and
the Young Gifts of Russia Foundation, and received a prize of the Ministry
of Education and Science of the Russian Federation. He has taken part in
master classes of famous guitar players such as Zoran Duki¢, Pavel Steidl,
David Russell, Ricardo Gallén and Alvaro Pierri.
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