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Innovation, virtuosic response to artistic and technical challenges, and deep roots in the
national tradition are a dialectical unity characteristic for the music of Johann Sebastian
Bach (1685-1750). It is this unity that seemingly moves us away from Bach in time actually
brings us closer to him. It is this unity that gives this all-embracing nature to the art of the
greatest of the Germans.

Organ music and chorale preludes in particular are among the areas of Bach’s art
where his support on the tradition is most evident. The Protestant chorale, a German
religious song, is usually linked with the great philosopher, ideologist and leader of the
German Reformation, translator of the Bible into the German language Martin Luther
(1483-1546). Luther played a decisive role in transforming the chorale into a musical
foundation of divine service integrating it into the yearly cycle of prayer. In its classical
form (from the middle to the end of the 16th century), Protestant chorale is a canticle with
a poetic text, accentuated rhythm and iterative feet and verses. The Protestant chorale is a
universal intonation source and a basis of Bach’s art. It is found in cantatas, oratorios and
passions (musical and drama pieces based on scriptural stories about Christ’s suffering
and death). Chorale preludes are immediate development and reflection of the chorale in
organ music.

Bach compiled five volumes of chorale preludes that he wanted to keep. The Little
Organ Book (Orgenbiichlein) created in 1708 to 1714, and the chorales published in 1739 as
the third part of the Clavier Exercises (Clavier-Ubung IIT) are best known ones. However,
the dates of many of the chorale preludes are problematic: Bach kept revisiting the older
pieces. It is particularly known that before he edited the so-called Eighteen Leipzig Chorales
before his death.

The Little Organ Book is “one of the greatest achievements of music in general, ... a
glossary of [Bach’s] musical language” (here and hereafter, quotes from a book of the great
theologian, philosopher, musician, physician and Nobel Peace Prize winner Albert Sch-
weitzer (1875-1965). By “music language,” Schweitzer not in the last place means music
symbolism, the correspondence of poetic and musical “formulas” — a significant aspect of
Bach’s art. To the listener, the understanding of Bach’s chorale preludes is a “key” to the

2  composer’s entire catalogue, especially his sacred music (cantatas, oratorios and passions);
to the performer, it is practical necessity: “Without knowing the sense of a motive, it is often
impossible to play a work of Bach in the correct tempo, with right accents and phrasing.”
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Unlike the organ chorale preludes grouped by Bach in a series of volumes,
almost all of his organ preludes and fugues “reached us as manuscripts — in auto-
graphs which constitute one third of the preserved ones, in copies and even copies
of copies.”

The flowering of polyphonic cycle, a contrasting and compound form, which
includes an improvised part (by different names — prelude, fantasia, toccata) and a
fugue, is related to the late Renaissance and Baroque. Historically, the evolution of
the form is directed towards the unity of its constituent parts, but it may show in dif-
ferent ways: from solidity and even community of themes to a deliberate contrast (of
a tempo, motion, etc.). It is natural that in his organ chorale preludes Bach rests upon
the German tradition (Johann Pachelbel, Georg Bohm, Dieterich Buxtehude); other
influences are obvious in his polyphonic cycles. Among the authors of polyphonic
cycles who especially influenced Bach, Albert Schweitzer noted not only Germans
Jacob Froberger (1616-1667) and Dietrich Buxtehude (1637-1707), but also the
greatest of the Italian masters on the border of Renaissance and Baroque and Fro-
berger’s teacher Girolamo Frescobaldi (1583—-1643).

The generally accepted index of Bach’s works Bach-Werke-Verzeichnis (BWV)
specifies the dates of most of the organ pieces with a question mark, and when figur-
ing out the chronology, we “have to do be guided by purely artistic considerations.”

Bach created most of his organ works in his Weimar period (1708-1717) when
he was a court organist and chamber musician for the reigning William Ernest, Duke
of Saxe-Weimar. The Fugue in G minor (BWV 578) and Prelude and Fugue in
E minor (BWV 533) arguably created in 1709 date back to the beginning of that
period.

Bach created organ pieces in his pre-Weimar period (in the early 1700s, in Liine-
burg and Arnstadt). In Liineburg, circa 1700, he composed a chorale partita title
0O, Gott, du frommer Gott (BWV 767). In this case, the partita is not a variety of a
baroque suite but a variation on a chorale, a form which the composer never used in
his mature period. The form of the composition is a “theme” (Partita I) and varia-
tions, the number of which (8) corresponds to the number of stanzas of the chorale 3
(the last variation is Partita IX). The creation of the Prelude and Fugue in C minor
(BWYV 549) also dates back to the early 1700s.
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The celebrated Toccata and Fugue in D minor (BWV 565) was composed in
Weimar circa 1707. Another Bach’s masterpiece — Passacaglia and Fugue in C
minor (BWV 582) — was arguably created circa 1716-1717 for the famous Dresden
competition between Bach and the French organist Louis Marchand, which never
took place. According to the legend, Marchand heard Bach play before the compe-
tition. The dumbfounded Frenchman refused to compete and hastily left the city so
that Bach had to play alone.

During the 1720s, Bach turned to organ music only occasionally. In the 1730s
(especially in the second half of the decade), the composer regained interest in this
area creating new works and editing older ones.

The monumental Prelude and Fugue in C minor (BWV 546) is one of the
examples of a polyphonic cycle with its parts composed in different time. The fugue
was created circa 1716 in Weimar; the prelude — circa 1730 in Leipzig. The research-
ers believe that the fugue was performed with a different prelude. Notwithstanding
the circumstances of its creation, the final version of the piece strikes by integrity
and solidity of the form.

Little Harmonic Labyrinth (BWYV 591) is one of the riddles of Bach’s music dis-
tinguished with special audacity in terms of juxtaposing chords and keys. The main
question is whether this music really belongs to Bach: perhaps, it was composed by
Johann David Heinichen (1683—-1729). However, the fact that it was included, although
with reservation, in the commonly accepted index of Bach’s works (Bach-Werke-Ver-
zeichnis), and the style of the composition decide in the author’s favour.

The Prelude and Fugue in E flat major (BWV 522), the only work published
by the composer and included in the third volume of the Clavier Exercise, takes a
special place in the number of the organ preludes and fugues. According to Bach’s
idea, the prelude in E flat major opens the collection of chorale preludes which is the
foundation of the collection, while the fugue concludes it. Virtuosity subordinate to
the artistic task and rare proportionality of the whole and its parts are the properties
of Bach’s music so specially exhibited in this majestic music.

Leonid Roizman (1915/1916-1989)

“The art of writing equals to the art of curtailing,” is a famous saying by Anton
Chekhov, which can be applied to the organ performance of the Honoured Art Worker
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of Russia, Doctor of Arts, Professor Leonid Roizman. His aim was a discreet, noble and
sublime conversation with people. He was able to subdue the organ for this goal; among
the inexhaustible sound, colouristic and timbre possibilities of the instrument, he was
able to choose the appropriate and indispensable ones.

A pupil of pianist Alexander Goldenweiser and organist Alexander Goedicke
(a graduate of their piano and organ classes at the Moscow Conservatory in 1938 and
1941, respectively), Roizman taught specialized piano, organ and harpsichord at the
same institution since 1942. However, it was the organ that became the major focus of
his career.

Most of the now performing and teaching organists studied under Roizman. These
are Natalia Gureyeva, Oleg Yanchenko, Eteri Mgaloblishvili, Galina Kozlova, Leopold
Digris, Vladimir Tebenikhin, Alexei Parshin, Alexei Shmitov, Alexander Fiseisky,
Lyubov Shishkhanova, Alexei Semyonov and Rubin Abdullin. The others are Roizman’s
organ “grandchildren,” that is his pupils’ pupils.

One cannot overestimate Leonid Roizman’s contribution into the art of organ per-
formance in the former USSR. As a chairman of the Permanent Commission of Organ
Construction (1958-1969) and as a deputy chairman of the Council of Organ Construc-
tion of the USSR Ministry of Culture since 1969, he facilitated furnishing of dozens of
cities and concert halls with organs. Roizman cared about expanding his organ reper-
toire (he made his own arrangements and encouraged the domestic composers to create
organ music). Numerous collections of organ and clavier music compiled by Roizman
are outstanding examples of textual and source study work. Among the scholar’s works
is the monograph The Organ in History of Russian Musical Culture, editions of clavier
works by Bach and Handel, piano sonatas by Haydn, piano concertos by Haydn, Mozart,
Weber and others, series of books titled The Old Masters and Soviet Organ Music. Roiz-
man was a member of the international board of editors of the New Complete Works of
J.S. Bach published in Germany.

Unfortunately, in the present-day musical reality, the art of organist Roizman does
not find as much attention as it deserves. Meanwhile, his recordings are remarkable for
their flawless taste, stylistic precision (of a living not “museum” kind!), coherence and 5
harmony of the whole and details. And, certainly, all these qualities are brightly mani-
fested in his performances Johann Sebastian Bach’s music.

Mikhail Segelman
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HosaropcTBo, BUpTY03HOE peleHHe Xy/I0KECTBEHHbIX, TEXHHYECKUX 3a/1a4, — U TTyOoKast
YKOPEHEHHOCTb B HAIMOHATIBHON TpAJMIMM, — JUAIEKTHUIECKOe EIHHCTBO, CBOMCTBEHHOE
Mmy3bike Moranna Cebacrbsina baxa (1685-1750). Mimenno oHo, yranss ot baxa Bo BpemeHH,
Ha caMoM JefIe, JIHIIb IPHOIIDKaeT HAC K HeMY; HIMEHHO OHO HPHIAeT CTOIb BCeOOBbEMITIOIHI
XapakTep MCKyCCTBY BeJIMYaMILIEro u3 HEMLEB.

Cpemu obmacteit TBopuecTBa baxa, B KOTOPBIX sICHEE BCETO €ro Oropa Ha TPAIUIHIO, —
OpraHHasi My3bIKa, B YaCTHOCTH X0OpaJibHble npeJatoauu. [IporecTanTckuii xopa — HeMelKast
JlyXOBHASI TIECHsI — OOBIMHO CBSI3BIBACTCS C BeMMYAIIIMM (UIOCO(pOM, UICONOTOM U BOKIEM
Hemenkoi Peopmariin, nepeBourkoM bubmin Ha Hemenuii si3pik Maprunom Jlrotepom
(1483—-1546). JTrotep chIrpai peLatoLy o poJib B IPEBPALLIECHUH XOpaia B My3bIKAJIbHYEO OCHOBY
©0rocITy)KeHHsI, HHTErPUPOBAII €r0 B TOIOBOM LK MOJUTB. B KiaccuueckoM Buze (cepeniHa—
koHer| X VI Beka) HpoTeCTaHTCKUI XOpall IPEICTABIISIET COOOM NECHONEHNUST Ha PUTMH30BAaHHBIN
CTHXOTBOPHBII TEKCT, C TOBTOPSIOLIMMUCS CTONAMM M cTHXamu. IIporecraHTckuil xopan —
YHUBEpCATbHBI HHTOHAIMOHHBIA HCTOUHMK, OCHOBa HCKyccTBa baxa. OH BcTpedaercs B
KaHTaTaxX, OpaTOpHsIX, NACCHOHAX («CTPACTSX» — My3bIKAILHO-IPAMATHYECKUX COYMHEHHSX
Ha CIOKeThl EBaHTeNms, MOBECTBYIONMX O CTPaJaHMsX M cMeprd XpHcTa). XOopalbHbIC
TPEJIIOIUN — HENOCPEICTBEHHOE PA3BUTHE M OTPA’KEHHE XOpaJla B OPraHHOM TBOPUYECTBE.

XopalbHbIe MPEITIONHH, KOTOPEIE OH XOTeI COXPaHHTh, bax 00beIMHIII B II9Th COOPHUKOB.
CaMmblil 3HaMEHHTBII U3 HUX — «Opeannasn kuusceuxay (Orgenbiichlein), co3nannas B 1708—
1714, a Taxoxe Xopabl, n3naHHble B 1739 rofy Kak TpeTbst 4acTb «Kiagupnuix ynpasicuenuin
(Clavier-Ubung III). BripoueM, TaTUpOBKa MHOTHX XOpaJIbHBIX pemouii mpobiemaryna: bax
HEOITHOKPAaTHO BO3BPAILANICS K CTAPbIM COYMHEHISIM; H3BECTHO, B YACTHOCTH, UTO TIePes] CaMoil
CMEPTBIO OH PEIAKTUPOBAII TaK Ha3bIBaeMble |8 JISHILIMICKIX XOpaJIoB.

«OpranHas KHIDKEUKa» — «OJHO M3 BEIHYAMINNX TOCTIKCHHI My3BIKH BOOOLIE,
CIIOBAapb MY3bIKAJIBHOIO s3blka [baxaly (31ech M janee UTarhl U3 KHUTH BEJIMKOIO TEOJIOra,
¢unocoda, My3bIKaHTa, Bpada 1 jaypeara Hobeneckoii nmpemun mMupa Anbbepra IBelinepa
(1875-1965); nepeson Skosa [lpyckuna). ITox «Mys3bikaibHbIM si3bikoM» LlIBeiinep He B
MOCIIEHIOI0 OYepe/ib UMEET BBHITY My3bIKAIbHYIO CHMBONHKY, COOTBETCTBHE IOITHUCCKUX U
My3bIKAIIbHBIX «(OpMyID», — BaKHEHIIHIT actiekT TBopuectsa baxa. /st ciymiaress moHnMaHue

6  cuMBOMHKH 0aXOBCKHX XOPAIBHBIX IPENIOIUI — «KJIH0W» KO BCeMY TBOPYECTBY KOMIIO3HTOPA,
0COOCHHO K €ro TyXOBHOI! My3bIKe (KaHTaTaM, OpaTOpHsIM, TTACCHOHAM ); ZUIsl HCTIOTTHHUTEIIS XKE —
MPaKTHIeCcKast HeoOXOAMMOCTb: «He 3Hast cMbICIa MOTHBA, YaCTO HEBO3MOXKHO CHIIPATh IHECY
baxa B IPaBHIIBHOM TeMII€, C IPABHILHBIMU aKLIEHTAMHU U (QPA3HPOBKOI».
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B ommune or OpraHHbIX XOpalbHBIX IPEIIONMH, CIPYIIIMPOBAHHBIX camMuM baxom B
Ppsi COOPHUKOB, TIOYTH BCE €I0 OPTAaHHbIC HMPEIONHH H (BYTH «IOILTH JO0 HAC B PYKOIHCSX — B
aBrorpadax, KOTOpbIe COCTABJISIOT OJHY TPETh COXPAHMBILEIOCA, KONMAX M JAKE KOMMSX C
Kormmit». PacrBer momidoHHYecKoro IUKIa — KOHTPACTHO-COCTABHOH (DOPMBI, BKIIIOUAIOIIEH
MMIIPOBU3ALMOHHYIO 4acTh (TOA PasHBbIMH HA3BAHMAMM — Tpeous, (aHTasus, TOKKara)
u ¢yry, cB3an ¢ mo3gHuM Bospoxnenumem m Oapokko. Mcropmueckoe pasButhe (OpMEI
HaIpaBlIeHO K EIMHCTBY €€ COCTaB/SIONIMX, OIHAKO IIPOSIBIIAIONIEMYCs IIO-Da3HOMY: OT
CIUTHOCTH M JaK€ TEMAaTHYECKOH OOMIHOCTH 10 HAPOYHTOTO KOHTPACTa (TEMIIA, ABIKCHHS
U TJ.). B OpraHHbIX XOpajibHbIX NpENrOIUsIX bax, ecTeCTBEHHO, ONUPACTCs MPEXIE BCEro
Ha Hemenkyto Tpamuumio (Moranna [TaxensOernsi, Teopra Bema, Jlutpuxa Bykcrexyne); B
NOMM(POHUYECKUX LMKIAX 3aMEeTHBI M Jpyrue BimsHus. Cpeau aBTOpoB MOMM(OHHYECKUX
IUKJIOB, 0COOCHHO MOBIMSBIINX Ha TBopuecTBO baxa, Anpbepr 1lIBeiiiep oTMeuaeT He TONBKO
HemueB Moranna Slkoba ®@pobeprepa (1616-1667) u durpuxa bykcrexyne (1637-1707), Ho
1 BeJMYAIIIEro U3 UTAIBSHCKAX MAcTepoB pyOerxxa dmox BosporueHus 1 6apoKKo, yuuTers
DOpobeprepa, nraibsHia Hrupornamo Opeckodanbau (1583-1643).

B ofmwenpunstom ykasarene counHeHuil baxa Bach-Werke-Verzeichnis (BWV) narbl
OOJIBIIMHCTBA OPTraHHBIX POU3BE/CHH I IPOCTABICHBI CO 3HAKOM BOIPOCA, U IPH OIPE/ICIICHHH
XPOHOJIOTHH «TIPHXOIUTCS PYKOBOICTBOBATHCS YACTO XyHOXKECTBCHHBIMH COOOPAKEHIIMID».

BONbIIMHCTBO OpraHHbIX COYMHEHHH ObLTM HarMcaHbl baxoM B BeMapcKuii Iieprozt TRBOpUECTBa
(1708-1717), oraa OH CITy KT IPHBOPHEIM OPraHUCTOM M KAMEPHBIM My3bIKAHTOM LIAPCTBYIOLIETO
repriora Busbrensma OpHera. K Hadaty storo nepuosa otHocsitest @yza cony munop (BWV 578) n
Ipentoousn u ghyea mu munop (BWV 533), coznannsie, BepostHo, B 1709 romy.

Takxe opraHHble NPOU3BEICHHS cO3/aBauch baxoM B joBeMapckuil epuoy (B Havase
1700-x ronos, B JIroneOypre, Apumrranre). B Jlionebypre, oxono 1700 roma, Obuta Hamvcana
Ilapmuma na memy xopana «0, Gott, du frommer Gott» (BWV 767). Ilox «maprutoii»
B JJAHHOM CJIy4ae MMEETCS B BHJY HE PasHOBUIHOCTb OApOYHOI CIOWTHI, a BapHalus Ha
xopait — (opma, B 3peJiblii IEPHOJ TBOPYECTBA KOMIIO3UTOPOM He yroTpedsBiiascs. Popma
counHenus — «temay (ITaprura I) 1 Bapuatyu, 4uciio KOTOPBIX (8) COOTBETCTBYET YHCITY CTPOQ
xopaua (nocnensis Bapuanwst — [Naprura IX). Cosnanue Ipenioouu u ghyeu 0o p (BWV
549) Taroke otHOCHTCS K Hadary 1700-x ronos. 7

Okoro 1707 roma B Belimape Obuta Harvcana 3HameHutas Tokkama u ¢hyea pe munop
(BWV 565). [pyroii 6axosckuii wenesp — IHaccakanus u ghyea 0o munop (BWV 582) —
CO3/1aH, BEPOATHO, 0K0JI0 17161717 roja, U1 3HAMEHUTOrO HECOCTOSIBLLIETOCS COPEBHOBAHUS
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B Jlpesnene mexay baxom u dpaniysckum opranucrom Jlyn Mapiuanom. [To nmpenanuio,
Mapuran ycnmsiman urpy baxa eme mo cocrssanms. IloTpsiceHHBINH, OH OTKa3ancst OT HETO
U CIELIHO MOKUHY! ropox; baxy npuuuiochk urpars oxHomy. B 1720-e romer bax b
SMM30IMYECKH OOpaInancss K OpraHHod Mysbike; ¢ 1730-x (0coOeHHO BO BTOPOIl MONOBHHE
JIECATHIIETHS) POOYINIICS HOBBIA MHTEPEC KOMIIO3UTOPA K 3TOM 00NacTH TBOPYECTBA; B ITOT
TIEPHO]] CO3TAHBI HOBBIE M OTPEIAKTUPOBAHEI CTAPbIC COUMHEHIIS.

MounymentaibHas Ilpenoous u gpyea 00 munop (BWV 546) — onuH U3 1pumepoB
N0 (pOHMYECKOTO0 IIUKIIA, YACTH KOTOPOT0 HAMKCAHBI B pa3Hoe Bpemst. Dyra coznana B Beiimape
oxono 1716 roxa; mpemozaust — B 1730 roxy B Jleiinuure. [To MueHunto uccnenosareneii, hpyra
UCTIONHSUIACE ¢ Apyroi mpemonueil. HecMoTpst Ha 00CTOATENBCTBA CO3IAHNS, B OKOHUATEILHOM
BU/IC COYMHEHNUE NOPAKACT LIEIOCTHOCTBIO U CIIUTHOCTBIO (DOPMBI.

K umciy 3arazok 0axOBCKOrO TBOpYECTBA OTHOCUTCS «ManeHbKuil 2apmMoHuYecKuil
nadupunmy (BWV 591), omtmyaronmiics (kak sBCTByeT M3 Ha3BaHHs) 0COOOH CMEIOCTBIO
COTIOCTABICHNS AKKOPIOB M TOHAIBHOCTEHL. I TTaBHBII BOIIPOC — MPUHAIEKHOCTD ITOH My3bIKH
baxy: BO3M0HO, aBTOpoM courHenus siBisiercst Morann J{asu Xaiinuxes (1683—1729). Onnako
TO, 4TO OHO, ITyCTb M C OTOBOPKAMI, IIOMEIICHO B OOMICHPHHATHIA yKa3aTelh counHenuii baxa
(Bach-Werke-Verzeichnis), a Taioke cam CTHJIb KOMIIO3ULIMN CBUIETEIIBCTBYIOT B TI0JIB3Y aBTOPA.

Ocoboe MecTo B psfy OpraHHBIX INpEMONMII M (YT 3aHHMACT EJUHCTBEHHOE
OIyOMKOBAHHOE CAaMHUM KOMIIO3UTOpOM counHenue — Ilpemodus u ¢hyea Mu-bemons
maxcop (BWV 522), nomeniennas baxom B Tpetsro yacth «KinaBupHbIX yrpaxkHenui». [To
3amblciy baxa, npemonus Mu-06emoib Maxkop OTKpbIBajia COOpaHHE XOPalbHbIX IPEJTIOIHi,
COCTABUBIINX OCHOBY COOpHHKa, (yra e — 3aKiIrodyana ero. BHpTyo3HOCTb, IOTUMHEHHAS
XY/LOKECTBEHHOM 3aj1a4e, pejikasi COPa3MEpPHOCTh LIEIOT0 U €ro yacTei — CBOWCTBA My3bIKH
Baxa, m0-0co6oMy MPOSBIAIONINECS B 3TOH BEIMYECTBEHHON MYy3BIKE.

Jleonnn Poiizman (1915/1916-1989)
«VICKyCCTBO MHCATh — 9TO MCKYCCTBO COKPALLATHY, — 3HAMEHHTAs (ppasa AHTOHa UexoBa,
HPUMEHNMast M K OPraHHOMY TBOPYECTBY 3aCITy’KCHHOTO jesiTelis UcKyccTB Pocenn, nokropa
8  muckyccrBoBeneHus, npodeccopa Jleonna Poitsmana. Ero nernbto Obuta ciepskaHHas, Graropos-
Has ¥ BO3BBbILIEHHAs Oecesia ¢ moabMu. OH yMell MOAUMHUTD 3TOH LIeJN OpraH; yMel BbIOparh u3
HEHCYEPIIAEMbIX 3BYKOBBIX, KOJIOPHCTHYECKIX, TEMOPOBBIX BO3MOXKHOCTEH HHCTPYMEHTA yMECT-
HbIC 1 HEOOXOMMBIE.
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VYuenuk numanucra Anekcanjapa [onbleHseli3epa u opranucra Asekcanapa Iemuke
(BBITYCKHHK X (hOPTENHAHHBIX M OPTaHHBIX KJIAcCOB B MOCKOBCKOU KOHCEPBATOPHUH, COOT-
BercTBeHHO, 1938 1 1941 ronos), Poiizman ¢ 1942 roza npenoaasas B 9ToM yueOHOM 3aBefie-
HuH (crenuanbHoe (opTenHaHo, opraH u KiaBecuH). OXHAKO UIMEHHO opraH ObUI IIaBHBIM
LIEHTPOM €TI0 HPUTSHKECHHS.

BonbmmHCTBO HbIHE BBICTYHAIOMMX U IPEHIOAAIOIIIX OPraHUCTOB IPONLIH Kiaace Poiis-
mana. Cpemu vux Haranbst 'ypeesa, Oxer Slnuenko, Dtepu MranoOmuusmny, [amna Kos-
nosa, Jleononba Jurpuc, Bramumup TeGenuxun, Anekceii Ilapuwmn, Anekceii I1Imuros,
Anexcanp ®@ucetickuid, Jlroboss [lInmxanosa, Anexceit CemeHos, Pyoun A6mymun. Jpy-
rue My3bIKaHTBI — OpraHHbIE «BHYKID Poli3MaHa (YUEHHKH €T0 yICHHUKOB).

HeBo3morxHo npeyBeniauTh BKiaj Jleonnaa Poii3mMana B OpraHHOe HCKyCCTBO OBbIBLLIETO
CCCP. PesynbratoM €ro AEATEIBHOCTH B KauecTBe Ipejcenarers [10CTOSHHON KOMHCCHH
1o opranocrpoenuto (1958-1969), ¢ 1969 — zamecrurens npencenarens Cosera 1o opra-
HocTpoeHnio Munucrepersa KyasTypsl CCCP crano ocHaleHue opraHaMu JeciTKOB Topo-
JIOB M KOHLIEPTHBIX 3a10B. Poii3MaH 3a00THIICS O paclIMpeHrH OPraHHOTO penepryapa (Jesa
coOCTBeHHbIE 00PaOOTKH, IIPHUBIEKAI OTEICCTBEHHBIX KOMIIO3HTOPOB K CO3TAHUIO OPraHHOH
My3bIKH). MHOro4uc/ieHHble COOPHUKM OPraHHOW M KJIABUPHOM My3bIKH, IOATOTOBJICHHBIE
PoiizmaHoM, — 00pa3iibl BBICOYAMIIEH TEKCTOJIOTMYECKOH M MCTOYHMKOBETYECKON MPOOBL.
Cpem TpyoB yueHoro — MoHorpadust «Opras B HCTOPHH PYCCKOI My3bIKAIbHOM KyJIBTYPBD»,
penakiuy KIaBUpHBIX counHenuil baxa, Tennens, a Tawoke doprenuanHbix coHar [aiinHa,
koHuepros [aiinna, Mowapra, Bebepa u 1p.; cepuu «Crapsie Mactepa» n «CoBeTCKast Opras-
Hasi My3blkay». Poii3MaH ObLI YJICHOM MEXKIyHApOIHOW PENaKIMOHHOI Koiwternun Hooro
coOpanust counnenuit 1.C. baxa, kotopoe BbIxouiio B ['epmMaHui.

K coxanenuto, nckycctBo opranucra PoiizMana B HbIHEIIHEH My3bIKaIbHOM JAEHCTBH-
TEJIBHOCTH NPEJCTABIICHO JAeKo HejocTaTtouHo! Mexty TeM, ero 3ammcu rnopaxaror 6es-
YIPEYHOCTBIO BKYCa, CTHIMCTUYECKON TOUHOCTBHIO (IIPH 3TOM JKHBOH, a HE «My3eHHOW»!),
CTPOMHOCTBIO M rapMOHHMEH 11es1oro U Jetaineil. M koHeyHo, oTMeUeHHbIe CBOHCTBA 0COOEHHO
HPOSIBILIIOTCS B UcTonHeHn My3blki Moranna Cebactbsna baxa.

Muxaun Cezenvman
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Johann Sebastian Bach

‘Works for Organ

CDh1

1 Toccata and Fugue in D minor, BWV 565 . . . . . . . .. .. ... .. .. ... 9.34
2 “Wenn wir in hochsten Noten sein” Chorale Prelude, BWV 641 . . . . . . . ... ... ... ... 2.30
3 “Liebster Jesu, wir sind hier” Chorale Prelude, BWV 633. . . . . . .. . ... ... ... ...... 1.56
4 “Wer nur den lieben Gott 146t walten” Chorale Prelude, BWV 691a . . . ... ... ... ... .. 3.27
5 “Allein Gott in der Hoh’ sei Ehr’” Chorale Prelude, BWV 711 . . . . . . ... .. ... ... ... 1.48
6  “Herzlich tut mich verlangen” Chorale Prelude, BWV 727 . . . . . . ... .. ... .. ... ... 3.17
7  “Nun freut euch, licben Christen g’mein” Chorale Prelude, BWV 734 . . . . . .. ... ... ... 2.13
8  “Ich ruf’ zu dir, Herr Jesu Christ” Chorale Prelude, BWV 639 . . . . . . .. ... ... ...... 2.50
9  “Das alte Jahr vergangen ist” Chorale Prelude, BWV 614. . . . . . ... ... ... .. .. .... 2.31
10 “Lobt Gott, ihr Christen, allzugleich” Chorale Prelude, BWV 732 . . . . .. ... ... .. .... 2.21
11 “Jesu, meine Freude” Chorale Prelude, BWV 610. . . . . . . . ... ... ... . ... ..... 3.50
12 “Herr Christ, der ein'ge Gottes Sohn” Chorale Prelude, BWV 601 . . . . . .. .. ... ... ... 2.33
13 “Komm, Gott Schopfer, Heiliger Geist” Chorale Prelude, BWV 631 . . . . . . ... .. ... ... 1.07
14 “Erschienen ist der herrliche Tag” Chorale Prelude, BWV 629 . . . . .. ... ... ... ..... 1.49
15 Passacaglia and Fugue in C minor, BWV 582 . . . . . ... ... ... ... ... ... ..... 16.18

Total time: 58.11
Recordings: 10.02.1967 (1, 10-14); 14.06.1961 (2, 5); 20.03.1962 (3, 4, 6); 20.10.1964 (7); 1960-s (8, 9, 15)
Sound engineers: D. Gaklin (1, 10-14); N. Shtilman (2, 5, 8, 9, 15); V. Skoblo (3, 4, 6, 7)

CD2

1 Partita on the Choral “O Gott, du frommer Gott!,” BWV 767. . . . . .. .. ... ... ...... 13.36
2 Fuguein Gminor, BWV 578. . . . . . . . 432
3 Prelude and Fugue in E flat major, BWV 552 . . . . . . .. ... L 16.35
4 Prelude and Fugue in C minor, BWV 549 . . . . . . . .. .. Lo 6.59
5 Prelude and Fugue in Eminor, BWV 533 . . . . . . ... . 6.46
6  Little Harmonic Labyrinth (Kleines harmonisches Labyrinth), BWV 591 . . . . . ... ... ... 534
7  Prelude and Fugue in C minor, BWV 546 . . . . . . ... ... . L 13.57

Total time: 68.04

Recordings: 20.03.1962 (1); 10.04.1963 (2, 3, 6); 22.10.1964 (4, 5, 7)
Sound engineer — V. Skoblo

Leonid Roizman, organ of the Great Hall of the Moscow Conservatory

Remastering — M. Pilipov Design — G. Zhukov
Release editor — N. Storchak Translation — N. Kuznetsov
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Horann Cebdactbsan bax
TIpou3sBeaeHust AJist OpraHa

Juck 1

1 Tokkara u dyra pe muop, BWV 565 . . . . . . . .. 9.34
2 «Wenn wir in hochsten Noten sein» xopansrast npemogus, BWV 641 . . . . ... ... ... .. 2.30
3 «Liebster Jesu, wir sind hier» xopansnas npemomust, BWV 633 . . . . .. ... L oL 1.56
4 «Wer nur den lieben Gott 146t walten» xopanbHas npestous, BWV 691a . . . . . ... .. .. .. 3.27
5 «Allein Gott in der H6h’ sei Ehr’» xopansnas npenromus, BWV 711, . . . . .. ... ... ... 1.48
6 «Herzlich tut mich verlangen» xopanenas npemonus, BWV 727 . . . . . ... ... 3.17
7  «Nun freut euch, lieben Christen g’mein» xopanbnas npentonus, BWV 734 . . . . . ... .. ... 2.13
8  «Ichruf’ zu dir, Herr Jesu Christ» xopanenas npemomust, BWV 639 . . . . .. .. ... ... ... 2.50
9  «Das alte Jahr vergangen ist» xopansHas npemomusas, BWV 614 . . . . ... 2.31
10 «Lobt Gott, ihr Christen, allzugleich» xopansnas npemonus, BWV 732 . . . . ... ... ... .. 2.21
11 «Jesu, meine Freude» xopanbnas npemomust, BWV 610 . . . .. ... ... ... ... ... 3.50
12 «Herr Christ, der ein’ge Gottes Sohny» xopasnbsHas npemogus, BWV 601 . . . . ... ... .. ... 233
13 «Komm, Gott Schopfer, Heiliger Geist» xopanbHas npemtomus, BWV 631. . . . .. ... ... .. 1.07
14 «Erschienen ist der herrliche Tag» xopanbnas npemogust, BWV 629 . . . . . . ... ... ... .. 1.49
15 Tlaccaxamus u ¢yra jo munop, BWV 582 . . . . . . ..o Lo 16.18

Oo6miee Bpems: 58.11
Zamcu: 10.02.1967 (1, 10-14); 14.06.1961 (2, 5); 20.03.1962 (3, 4, 6); 20.10.1964 (7); 1960-¢ (8, 9, 15) rr.
3Bykopesxuccepsl: 1. lakiun (1, 10-14), H. HItuneman (2, 5, 8, 9, 15), B. Cko6io (3, 4, 6, 7)

Juck 2

1 Tlaprura Ha xopan «O Gott, du frommer Gott», BWV 767 . . . . . . .. ... ... ... ..... 13.36
2 ®yracoms MmuHOp, BWV 578 . . . L 4.32
3 Tlpemomns u dyra Mu-6emons maskop, BWV 552, . . . . . ..o L Lo Lo 16.35
4 Tpemomust u pyra o Munop, BWV 549, . . . . . ..o Lo 6.59
5 Ipemomus u dyra mu munop, BWV 533 . . . . ..o 6.46
6 Manenbkuii rapMoHnueckuii nabupunt, BWV 591 . . . o000 o oo 5.34
7 Tpemomns u dyra jo musop, BWV 546. . . . . .. .. L Lo 13.57

Ob6miee Bpems: 68.04
Samucn: 20.03.1962 (1); 10.04.1963 (2, 3, 6); 22.10.1964 (4, 5, 7) .
3Bykopesxuccep — B. Ckobmno

Jleonnp Poiisman, opran boneioro 3ama MockoBCKoit KOHCEPBATOPUI

Pemacrepunr — M. [Tuiunos Juzaiin — I*. XKykos
Brimyckaromuit pegakrop — H. Cropuak Iepeson — H. Ky3Hneros

2109_booklet.indd 11 05.04.2013 15:03:37



2109_booklet.indd 12 05.04.2013 15



