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EOPUC AHIIPUAHOB « FOPUN MEOAHUK
BAX COHATDI

Tpn COHAThl AJs1 BHONBI Aa ramba M KiaBupa ObUIM HamucaHbel Moras-
HoM CeOactbsnoM baxom mexnay 1717 m 1723 rr. B nepuoa npeObiBa-
HUsI Ha I[OCTy KarenbMeiicrepa u «odupexmopa xamepHou my3vikuy» B Kértene.
HcnoBenyeMplli KHSKECKMM JBOPOM KaJbBHHU3M, HE AOIMYCKaBIUWI 3By4YaHUs
opraHa B IIEPKBH, ocBoOOAMI baxa oT y4acTus B LIEPKOBHBIX CIIyk0ax, 3aTo OH
MOJYy4YWJI B CBOE pACHOpSKEHHE Kallelly M3 17 BENUKOJENHBIX MYy3bIKaHTOB
U JOPYXECKYIO MONACPKKY KHs3s Jleomombaa — cTpacTHOro JHOOUTENST MY3BIKH.
He cnumxoM oOpeMeHeHHBIH CayXeOHBIMU 00s3aHHOCTSAMHU, bax akTuBHO pa-
00Tan B OPKECTPOBBIX, KOHLEPTHBIX, CONBHBIX M KAMEPHBIX MHCTPYMEHTAJIbHBIX
xaHpax. W3 mox ero mepa BeuM «bpandenbypeckue KoHyepmvi» W OPKECT-
POBBIE «YBEPTIOPBI» (CIOUTHI), KOHIEPTHI IS PA3IUYHBIX HHCTPYMEHTOB, IEPBBIN
TOM «XOpOouio memnepuposanHo20 Kiagupay, MHOXKECTBO COJIBHBIX TPOU3BEICHUN
JUIs KJITaBECHHA, (IICHTHI, CKDUIIKH M BHOJIBI 1a ramMOa (0apovHbIi BAPHAHT BUOJIOH-
Yelu), a TAaKKe aHcaMOJIeBbIe COHATHI ISl 3TUX UHCTPYMEHTOB.

B ommune OT CONbHBIX BHOJOHYENBHBIX CIOMT COHAThI JUIs BHOJIBI Ja ramba
C KJIaBECHHOM HE TaK TPYAHbI B TEXHUYECKOM OTHOLICHWH; BIPOYEM, HCIIOIHH-
TeJIb HA KJIABECHHE HE aKKOMIIAHHATOP B Y3KOM CMBICJIE CJIOBA, HO MOJHONpPAaB-
HBIH YYacTHHK (2 HEpeAKO U coiucT) ancamOus. JIump B oTaenbHbIX parMeHTax
— B Hauase Andante Conarsl Pe Mmaxop u B nepBbix TakTax COHAThl COIb MUHOP —
Bax npuberaer k pacnpocTpaHeHHOH B 310Xy OapOKKO IpakTHKe «basso continuoy
(undpoBanHoro H6aca), BO Bcex APYrHX MECTax MapTHsl KJIaBUpa BHINHUCAHA TOJIHO-
CTbIO, a B GPMHATIBHBIX (DyTHPOBAaHHBIX YACTSAX COHAT MOIM(POHUYECKOE MACTEPCTBO
HE yCTymaeT CONbHBIM (pyram [uis kiaBupa. M mpeamecTByrOT MCIOTHEHHBIC
SMOLMOHATILHON ITyOMHBI MEAJICHHBIE YaCTH C MX BBIPA3UTEIIbHBIM T'apMOHUYE-
CKUM IHCBMOM — CBOEOOpa3Hble JIMPUYECKHE KyJIbMHHALMKU COHAT. OTKpbIBaIO-
IIMe MEpBbIE JBE COHATHI MEIJICHHBIC YaCTU aHAJIOTUYHBI «IIPEIIOAUSIM» B COJb-
HBIX [IUKJIaX, UX HETOPOIUIMBYIO OCTYIIb CMEHsIOT sHepruunbie Allegro (8 Conare
Pe maxop Bropas yacTb Taxke siBisiercs Qyroi).

Kaxnas U3 Tpex coHaT conepKUT MHAMBHAyalbHble ocoOeHHOCTH. llepBas
(BWV 1027), naubonee kamepHas 10 3By4aHHUIO, IPEICTABISAET COOOH aBTOPCKOE
nepenoxkenne CoHatsl 1y IByX ¢ueiit u 6aca, BWV 1039; ogun u3 roiocos,
MEPEHECEHHBI Ha OKTaBY HIKE, ObLJI OTAAH BUOJIOHYEINH, APYTOd — KIaBECHHY
(Bo3amoxHO, o3ToMy CoOHary omiM4aeT Oojee YeTKas TPEXroylocHas (akxrypa).
Conara BWV 1028 conep>XuT HEKOTOpbIE YepThl KOHLEPTHOCTH: ee Adagio Hamnu-
CaHo B JlyXe MEIJICHHOM, MeBy4Yel CULMINAHbI, B TO BpeMs Kak (pMHAJ BKIIOYAET
BUPTYO3HbIE KaJACHIUU JUIsI 00OMX MHCTPYMEHTOB. SIpKHH «KOHLEPTHBIM» Xapak-
Tep npucyi CoHare cojib MUHOP, HAIUCAHHOM B TPEX4acTHOU (opMe: YHUCOHHAS
TEMa, OTKPBIBAIOIIAs IEPBYIO 4acTh, 3aCTABIAET BCIOMHUTH O Hayane Tpersero
OpaHeHOyprcKoOro KOHLEPTa; 3aKI0UUTeIbHas (yra, TeMa KOTOpoil cBOOOAHO me-
PEXOIUT OT OAHOTO MHCTPYMEHTA K JAPYIOMY, COACPXKUT NEBYUYI0 HHTEPMEIUIO —
KOHTPACTHBIM My3bIKaJbHBIH MaTepuaj, MPEeJBOCXUIIAs 3THUM YepThl COHATHON
¢dopmbl. Bosmoxxno, Conara BWV 1029 taxske sBisiercs 00paboTKoi Hemolea-
LIETO 10 HaC MHCTPYMEHTAIBHOTO KoHLEepTa baxa.

Conatbl 1 BUOJBI Ja raM0a W KJIAaBECHMHA Pa3eMIN y4acTb OOJIBIIMHCTBA
0axOBCKHX NPOU3BEACHUI: HEOMyOJINKOBaHHbBIE MPU XU3HU aBTOpPA, OHHM BIIEp-
Bble yBuzenu cBeT B 1860 r. CerofHst OHM MPOYHO BOLUIN B pENEpTyap BHOJIOH-
YeJMCTOB, XOTsI MOPOM 3BydaT WM HA JIPYTUX CTPYHHBIX MHCTpyMeHTaX. OnHako
Tpanckpunuus FOpus Mensnuka, nepenoXuBLIETo MApTHIO KJIaBecuHa yis OasHa,
Ha MEPBbIA B3IV, MOXKET MOKA3aThCsl YEPECUyp «IKCTpaBaraHTHON», XOTs HaJ0
CKa3aTh, YTO 3TO HE NepBoe ero odpalieHue K TBopuecTBy baxa.

Opuii MeasiHuk — My3bIKaHT YHUBEPCAJILHOTO JapOBaHUsl, BOUCTHHY JOCTOM-
Horo 3noxu Peneccanca: GastHUCT, CKpHIay, TUPUKEP U apaHKUpoBIIUK. OH He
OTpaHUYUBAET CBOU penepTyap KaKUM-JIN00 OJHUM CTHJIEM H CMEJIO 00paIiaeTcs K
MIPOM3BEICHHUAM CaMbIX Pa3HbIX 310X U HAIPABICHUH (B €ro OMMKalIIuX TBOpUe-
CKHUX IJIaHaX TPAHCKPUILMSA JUIs OasHa NEpBOro ToMa «Xopouio memnepuposam-
HO20 K1aéupay; B KauecTBe «OOHyca» B MPOrpaMMy JAKCKa BOILIO MEPETIOKEHHE
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Largo n3 Ckpunuunoii conarsl 1o MuHop, BWV 1017). McnonnuTens Bbicoyaii-
IIEeTO KJlacca, OH M B CBOMX 00pabOTKaX JEMOHCTPHUPYET BO3MOXKHOCTH OasHa Kak
aKaJeMHYECKOTO KOHIIEPTHOTO WHCTPYMEHTa C IMIMPOYaMIeil BUPTYO3HOH U TeM-
OpOBOY MANUTPOH, MAJEKO MPEBOCXOMASIIEH €ro CIHIIKOM TOMYISPHYI0 «(OIbK-
JIOPHYIO» UIIOCTACH.

HeoxunanHoe Ha mepBbIi B3I TEMOPOBOE POJCTBO 3ByYaHHS JIBYX HHCTPY-
MEHTOB (B IIOCJIETHHE TOJIbI aHCAMOJIb OasHa ¥ BUOJIOHYEIIH BHI3EIBACT HHTEPEC Psa
POCCHICKUX U 3apyOEKHBIX KOMITO3UTOPOB) IIPUBOIUT K 3PPEKTY «OTHOPOITHOTOY
Y TAPMOHUYHOTO aHCaMOJIsI, MO3BOJISIONIETO CIIYIIATEIIO MOTHOCTHIO MOTPY3UThCS
B co3epliaHue NoIr(pOHNYECKOTO KpyKeBa 0aXOBCKOTO TOJIOCOBEICHNUS, B MUCTHYE-
CKYIO KpacoTy FapMOHHMM MEJUICHHBIX YacTel. DTO MEPENOKEHUE YKE MPUBIEKIIO
BHUMAaHHE HEKOTOPBIX MY3bIKAHTOB, HO Ha KOMIIAKT-IMCKE BBIXOIUT BIICPBHIE.

AHcaMOmb IBYX 3aMeUaTelbHbIX My3bIKaHTOB — FOpus MeasiHuka 1 BUOJIOHYE-
miucta bopuca AHapuaHoBa, Onectsmiero npeacraButels mkoasl H. [1laxoBckoid,
€IMHCTBEHHOTO PyCCKOTO Jlaypeara MexmyHapoaHoro koHkypca M. PoctponoBu-
ya B [lapmke, HECOMHEHHO, TAaCT HOBOW MHTEPIIPETAMH BUOJOHYEIHHBIX COHAT
N.C. baxa «1yTeBKy B )KH3HB» KaK B CpeJie IPOPECCHOHANOB, TaK U B CAMBIX K-
POKHUX Kpyrax JIFOOUTENel My3bIKH.

IOpnii MensiHuk — poCCHICKMI My3bIKaHT-MYJbTUHHCTPYMEHTAIHUCT. SIBIIsI-
eTcsl OCHOBaresneM U nupuxepoM Pluri Art Orchestra, Xyn10XeCTBEHHBIM PYKOBO-
aurteneM ancamOist Emotion-orchestra, nupuxepoM MockoBckoro teatpa «Hosas
Onepa» um. E.B. Kono6oga.

IOpuii oxonunn MockoBckyro koHcepBaroputo nMeHu I1.M. YaiikoBckoro
U acupaHTypy (kiacc ckpunku npodeccopa A. bornansina), Poccuiickyro akane-
MUIO MY3bIKM UMeHU [ HecuHbIX (kiacc OasiHa npodeccopa B. Cemenosa). B pas-
HBIE TOJbI CTAHOBWJICS JIAypeaToM psifia IPECTHKHBIX KOHKYpPCOB: monyyu ['pan-
npu J{eMUIOBCKOTO MEXIyHAapOAHOTO KOHKypca CKpHUIauyed, MepBble MPEeMUU

MexTyHapOoIHOTO KOHKypca
0astHUCTOB «Boemaanockue
onu  myswiku»  (Knunren-
tanb, lepmanns), 11 Mex-
JIYHapOJHOTO KOHKypca Oa-
SITHUCTOB ¥ aKKOPJICOHHCTOB
(MockBa) u I Bcepoccuii-
CKOTO KOHKypca OasHHUCTOB
«FOzopusiy u npyrux.
BricTtynenus Opus
MensiHUKa IPOXOMAT HA JTyY-
IIMX MHPOBBIX KOHLIEPTHBIX
momaakax: B MoCKOBCKOM
MexayHapogHoM Jlome My-
3bIkH, KpemiieBckoMm aBop-
ne, bompmom u Manom
3anax MOCKOBCKOW KOHCep-
Batopuu, KoHmepTHOM 3aie
nmenu II.M. Yaiikosckoro,
3ane locymapcTBeHHON Ka-
nemwnsl  (Cankt-IletepOypr),
Buxropus-xomn  (JKenesa),
Tenb-ABUBCKOM My3ee HC-
KYCCTB, KOHIIEPTHOM 3aje
Bocronckoro YHUBEPCH-
tera (CIIA), 3ame Oxk-
chopackoro yHHBEpCHTETA
(BenukoOpuranus).
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My3bIKaHT COTPYIHHYAET C TAKH-
MU UCTIOJIHUTEISIMH, Kak A. Hetpeo-
ko, J. llportt, [. Mauyes, O. llernc,
A. Asurtan, ©. Jlenpe, }O. ABneena,
I1. Bepnuxkos, A. baesa, M. Ilactep.
Cpenu ero My3bIKalbHBIX IapTHE-
poB Kgaprer umenu M.U. I'munku,
opkectp «Pycckas ¢hunapmonusy,
«M3paunv  xamepamay, bonbion
CUM(OHUYECKUI OpKECTp HMEHH
I1.1. YaiikoBCcKOTO, CUM(POHUIECKUIT
opkectp . Uynuon (HOxmnas Ko-
pest), OpkecTp PYyCCKHX HapOAHBIX
uHcTpymeHToB uMeHu H.II. Ocu-
1oBa, opkectpsl Musica Viva, «Mo-
ckosuay, «lHecunckue 6upmyosvl»,
nuprxkepel B. Cnmakos, B. 3uga,
C. Ckpunka, B. Iloupkun, @. Ko-
po6os, II. OBcsunuxos, C. Konapa-
més, A. @enpaman, M. lllepbaxos,
T. Msmbaes, /. Xenmen (CLHA),
II. Manarartu (CLHA), JI. Apzep
(CHIA).

Penepryap IOpus Mensauka He
OTPaHUYMBAETCSI KJIACCUYECKOH My-
3BIKOM M BKIIIOYAET B ceOsl IKa30BbIC
NPOU3BENICHUS, COYMHEHHS COBpE-
MEHHBIX MOITYJISIPHBIX KOMIIO3UTOPOB.

B 2007 r. }O. MensHuK ¢ KaMEepHBIM OpPKECTPOM «[ HecuHcKue 8upmyosly»
/'y M. XoxnoBa u ancamb6nem Piazzolla Quintet 3anucan auck «Bocnomunanus
o Ivayyonney, Bomeammi B 100 caMbIX MpojjaBaeéMbIX TUCKOB B OPHUTaHCKOM OT-
JIeJICHUH UHTepHEeT-MarazuHa Amazon.com. BeinyiiieH nuck « 3o1omoti 6ex cosem-
CKO20 Man20», TOATOTOBJICHHBIM COBMECTHO C apT-NpoeKToM « TenopA XXI gexay,
rae FOpuii BhICTynaeT Kak COJNIUCT U apaHKUPOBILKK BCEX MPOU3BEACHUM.

Bopuc AHApHAaHOB — OIMH U3 BEAYIIUX POCCUMCKUX MY3BIKAHTOB CBOETO IO-
KOJICHUS!, UICHHBIA BIOXHOBUTEIb M PyKOBOAUTENb NMPOEKTa «lloKoneHue 36e30x,
B paMKax KOTOPOTO MPOBOAATCA KOHLIEPTHI MOJOABIX TAJNAHTIMBBIX MY3BIKAHTOB
B pa3HBIX ropofax u perunonax Poccun. B 2009 r. Bopuc 0bu1 ynocroen npemun
[IpaButensctBa Poccuu 3a mpoekt «lloxonenue 36e30». C 2009 r. Hayan npenona-
BaTh B MOCKOBCKOI KOHCEPBATOPHHU.

B 2008 . B MockBe cocTosics nepBblii B UCTOpUN Poccun BHOIOHYENBHBIN
(ecTuBab, apT-AUPEKTOPOM KOTOpOTO sABJIsieTcs: bopuc Annpuanos. Ha dectusa-
ne «VIVACELLO» Beictynanu H. I'ytman, 0. bammver, M. Maiickuii, [1. I'epun-
rac, C. Uccepmuc, A. Pynun, 1O. Paxnun, C. Hakapsikos.

B 2013 cocrosuics nebror bopuca ¢ M3pamnbckuM (UIIApMOHUYECKUM Op-
kectpoM nox ynpasinenueMm Jx. Hozensl. C 2014 1. bopuc pykoBOoIUT NpOEKTOM
«My3vixanvras Ixeneouyusny.

bopuc Annpuanos ponuscs B 1976 . B cembe My3bIKaHTOB. OH OKOHYMJI LLIKO-
Ty-necsaTuiaeTky umend ['Hecunsix (knacc B. bupunoit), 3arem yuwmics B Moc-
KOBCKOH KoHcepBaTopuu (knacc npodeccopa H. [laxoBckoit) 1 IpogoIkui cBoe
oOpazoBanue B Bricmiell mkone My3blku umeHun [anca Diicnepa (I'epmanus)
B KJlacce 3HaMeHuToro Buonondenucta [laBuna I'epunraca. C 1991 r. — crunen-
Juar nporpammsl «Hoewvie umena», B paMKax KOTOPOH OH BBICTYNHJ BO MHOTHX
ropogax Poccuu, a taxke B Barukane, B npeacrasutensctee OOH B Kenese,
B CenT-/l>xeiimckom nBopue B Jlongowne.
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B 16 ner on cran naypearom | MexayHapogHOTO OHOIIECKOTO KOHKypca
umMenu [1.W. YalikoBckoro, a CIycTsl TOJl MOJYy4HII NMEPBYIO mpeMuto U ['pan-npu
Ha koHKypce B HOAP. Bopuc Aunpuanos u nuanuct Ajnexcedd ['opubons cramnu
naypearamu | MexnynaponHoro konkypca umenu [.J[. locrakoBuua «Classica
Novay (I'annosep, 1997). Ha VI MexnyHapoqHOM KOHKYpCE BHOJIOHYEIHCTOB
M. Poctponosuua (Ilapux, 1997) Bopuc AnnpuaHoB cTajn HepBBIM MPEACTaBH-
TesieM Poccuu, monmydnBIIMM 3BaHHE Jaypeara 3a BCIO HCTOPHIO KOHKypca. [1o0e-
ol B MexxayHapogHOM KOHKypce uMeHH AHToHHO Suurpo (3arpe6, 2000), rae
Bopuc Angpuanos 0611 ynocroeH | nmpemun 1 mony4us Bce clieliaibHbIE MPU3HI,
BUOJIOHYEIHCT MOATBEPAMI CBOIO BBICOKYIO PEIyTalUIO, CIOKHBLIYIOCS IIOCIE
XI Mexnaynaponuoro koukypca umenu 11.M. Yaiikosckoro (Mocksa, 1998), rne
o 3aBoesal III mpemuro u 6pon3zoByro Menanb. B 2003 1. bopuc ArnpuanoB cran
naypearoMm | Mexxaynaponnoro konkypca umenn Mcanr FOna (Kopes).

Bopuc AnapnaHoB BBICTYIIAET C CUM(POHUUECKUMH U KaMEPHBIMU OpPKECTpa-
MU, B UUCJIE KOTOPBIX OpKecTp MapuuHckoro Tearpa, Poccuiickuil HaliMoHaaIbHbINA
opkecTp, AkageMuueckuii CUMGPOHUYECKUH OopKecTp MOCKOBCKOH (pHIIapMOHUH,
Bonbmoii cumdonnyeckuii opkectp umenu [1.U. YaiikoBckoro, [ocynapcTBeHHBIH
KaMepHBII opKkecTp Mxka30Bod My3blku uMeHH O. Jlynacrpema, HanmonanbHbii
opkectp @panuun, punapmonndeckue opkecTpsl CioBeHUH U XOpBaTUH, KaMep-
Hble opkecTpsl bepnuna, Bensl, 3arpeda, [lonsmm u JIutee! u apyrue.

OH urpan ¢ TakuMHU U3BECTHBIMU TUpHKEpaMu, kKak B. I'eprues, B. denocees,
M. T'openmureiin, [1. Koran, A. Begepuukos, JI. ['epunrac, P. Kopman u apyrumu.
Bmecre co 3HaMEHHUTBHIM MONBCKUM KOMIIO3UTOPOM M JIuprokepoM Kmumtopom
IlenaepenkuM BHOJIIOHUENHCT HEOOJHOKpATHO ncnonHs ero Concerto Grosso i
TpeX BUOJIOHYENIEH U opkecTpa. bopuc ucrnonHseT kKaMepHyIo My3bIKY, BBICTYyIIAs
¢ 1O. bamverom, M. Ilpeccnepom, A. Cysanau, XK. Ancen, FO. Paxnunsim.

Brictymenust bopuca npoxoasar B nyudmmx 3anax Poccuu, a Takxke Ha mpe-
CTHXKHEHIINX KOHLEPTHBIX Mtowmankax [omnanauu, Anonun, I'epmanuu, ABcTpuu,

HIseitnapuu, CHIA, Cnosakuu, Utanuu, @pannuu, FOAP, Kopeu, Utanuu, Un-
nuu, Kuras u gpyrux crpas.

AHApHaHOB ObUT YyYaCTHUKOM MHOTHX MEXIyHapOIHBIX (ecTHBaJICH, B TOM
yucie IBenckoro Koponesckoro ¢ectusans, JlronBurcOyprckoro ¢ectuBais
(I'epmanmus), decruBaneri B Uepso (Mramus), [lyopoBuuke (Xopsatus), JlaBoce
(IIseitapus), pecruBans «Crescendo» (Poccus). SIBisieTcs MOCTOSHHBIM y4acT-
HUKOM (hecTHBaJIsl KAMEPHOU MY3bIKH «Bosgpawenuey (Mocksa).

B cents6pe 2007 1. nuck bopuca Aunpuanosa u nuanucta Pama Ypacuna Obit
Ha3BaH aHIIMACKUM XXypHanoM Gramophone JiydlinM KaMepHBIM JHUCKOM MECSIIA.
B 2003 r. ansbom Bopuca AHnpuaHOBa, 3aMCaHHBI COBMECTHO C POCCHHACKHUM
rutapuctom JMutpreM UiaproHOBBIM U BBIMYIIEHHBIH aMEPUKAHCKOW QUpMO
DELOS, Bouien B IpeABapUTENbHBIN CIIMCOK HOMUHAHTOB IPEMUH « 1 pammuy.

C 2005 r. bopuc urpaer Ha BHOMIOHYEenH PadoThl lomeHuko MoHTaHBbsIHA
u3 ['ocynapcTBeHHOH KOJUIEKLIMY YHUKAJIbHBIX MY3bIKaJIbHBIX HHCTPYMEHTOB.
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ohann Sebastian Bach wrote three Sonatas for viola da gamba and

harpsichord within 1717 and 1723 when he served as kapellmeister and
director of chamber music in Kothen. Calvinism professed by Prince Leopold did
not allow organ music in church thus exempting Bach from attending the divine
services. Instead, he got at his disposal a choir of seventeen splendid musicians
and amiable support from the prince who was an ardent lover of music. Bach was
not too burdened with service duties and actively worked in orchestral, concer-
to, solo and chamber instrumental genres. So, he penned the Brandenburg Concer-
tos and orchestral “overtures” (suites), concertos for various instruments, the ini-
tial volume of the Well-Tempered Clavier, numerous solo pieces for harpsichord,
flute, violin and viola da gamba (a baroque version of the cello) and ensemb-
le sonatas for these instruments.

Unlike the solo cello suites, the sonatas for viola da gamba and harpsichord are not
that complicated in terms of technique; although the harpsichord player is not an ac-
companist in the narrow sense of the word but a full participant (and sometimes a solo-
ist) of the ensemble. Bach resorts to the practice of basso continuo (figured bass) only
in some fragments — in the beginning of Andante of the D major sonata and in the first
bars of the G minor one. In all other places the harpsichord part is fully written out,
while the polyphonic properties in the final fugued movements of the sonatas are not
inferior to the fugues for solo harpsichord. They are preceded with deeply emotional
slow movements with their expressive depth of harmonic writing — peculiar lyrical
culminations of the sonatas. The slow movements that open the first two sonatas are
similar to the “preludes” in the solo cycles. Their unhurried pace gives way to energe-
tic Allegro (the second movement in the D major sonata is also a fugue).

Each of the three sonatas has its individual features. The sound of the first one
(BWYV 1027) has more chamber qualities than the others. It is the composer’s transpo-
sition of the Sonata for two flutes and bass, BWV 1039, with one of the voice taken an
octave lower given to the cello and the other to the harpsichord (that is perhaps why

the sonata is distinguished through a clearer three-part texture). Sonata BWV 1028 has
some features of concerto: its Adagio is written in the vein of a slow, melodious sicilia-
na, while the finale comprises virtuosic cadenzas for both instruments. The G minor
sonata written in a three-movement form possesses a bright “concerto” nature: a uni-
son theme that opens the first movement makes us recollect the beginning of the third
Brandenburg Concerto; the final fugue with a theme freely moving from one instrument
to the other contains a melodious interlude —a contrasting musical material, thus antici-
pating the features of sonata form. Sonata BWV 1029 might also be an arrangement
of Bach’s unknown instrumental concerto.

The sonatas for viola da gamba and harpsichord shared the fate of most of Bach’s
works — unpublished in the composer’s lifetime, they first saw the light of day in 1860.
Today they are integral parts of the cellists’ repertoire although they are at times played
on the other stringed instruments as well. However, the transcription made by Yuri Me-
dianik who arranged the harpsichord part for the bayan may seem overly eccentric
at first glance, but we should also say that it is not the first time he turns to Bach’s music.

Yuri Medianik is a versatile talent, the kind that could be found in the Renaissance.
Abayanist, violinist, conductor and arranger, he does not limit his repertoire to any one
style venturing upon works of very different periods and directions (a transcription
of the first volume of The Well-Tempered Clavier for bayan is among his nearest plans;
an arrangement of Largo from the C minor violin sonata, BWV 1017, comes as a
bonus on this album). A top class performer, he showcases in his renditions the capa-
bilities of the bayan as an academic concert instrument with a very broad virtuosic and
timbre palette that ranges far beyond its too popular folklore role.

The timbre likeness of the two instruments that may seem unexpected at first sight
(bayan/cello ensemble arose interest from a number of domestic and foreign compo-
sers in the recent years) leads to the effect of homogenous and harmonious coupling
that allows a listener to plunge into contemplation of the polyphonic lace of Bach’s
part leading, into mystical beauty of the harmony of the last movements. This arrange-

po>
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ment has attracted attention of some musicians, but it appears on CD for the first time.

An ensemble of two remarkable musicians comprised of Yuri Medianik and cel-
list Boris Andrianov, a brilliant representative of Natalia Shakhovskaya’s school and
the only Russian prize-winner of the International Rostropovich Cello Competition
in Paris, will indeed give the new interpretation of Bach’s cello sonatas a start in life
among the professionals and a broad circle of music lovers alike.

Yuri Medianik is a Russian multi-instrumentalist and conductor. He is a founder
and conductor of Pluri_Art Orchestra, artistic director of Emotion-orchestra and con-
ductor at The Kolobov Novaya Opera Moscow Theatre.

Yuri graduated from the Moscow Tchaikovsky Conservatory where he also had
his post-graduate violin course under professor Ara Bogdanian, and the Russian Gnes-
sins Academy of Music where he studied under professor Vyacheslav Semyonov.
He is a prize-winner of a number of international competitions. So, he was awarded
the Grand Prix of the Demidov International Violin Competition, the first prizes of the
Vogtland’s Days of Music International Accordionists and Bayanists Competition
in Klingenthal, Germany, the Third International Competition of Bayanists and Ac-
cordionists in Moscow, the First Yugoria All-Russian Bayan Competition, etc.

Yuri has performed at some of the best venues such as the Moscow International
House of Music, the State Kremlin Palace, the Grand and Small Halls of the Moscow
Conservatory, the Tchaikovsky Concert Hall, the St. Petersburg State Capella, Victoria
Hall in Geneva, the Tel Aviv Museum of Art, the Concert Hall of Boston University
and the Concert Hall of Oxford University.

The musician has collaborated with Anna Netrebko, Erwin Schrott, Denis Matsueyv,
Olga Scheps, Avi Avital, Federico Lepre, Yulianna Avdeyeva, Pavel Vernikov, Alyo-
na Bayeva and Maxim Paster; the Glinka Quartet, the Russian Philharmonia Orches-
tra, the Israel Camerata Orchestra Jerusalem, the Tchaikovsky Symphony Orchestra,
the Chucheon Symphony Orchestra of South Korea, the Osipov Orchestra of Russian

Folk Instruments, the orchestras Musica Viva, Moscovia and the Gnessin Virtuosi; con-
ductors Vladimir Spivakov, Vladimir Ziva, Sergei Skripka, Vladimir Ponkin, Felix Ko-
robov, Pavel Ovsyannikov, Sergei Kondrashev, Arkadi Feldman, Mikhail Shcherbakov,
Timur Mynbaev, and US conductors David Handel, Pacien Mazzagatti and Lucy Arner.

Yuri Medianik’s repertoire is not limited to classical music and also includes jazz
pieces and works by renowned contemporary composers.

In 2007, Yuri Medianik together with the Gnessin Virtuosi chamber orchestra con-
ducted by Mikhail Khokhlov and Piazzolla Quintet recorded Recollections of Piazzol-
la that was one of the hundred best-selling albums on the UK branch of Amazon.com.
On the album Golden Age of Soviet Tango recorded in collaboration with the art pro-
ject Tenors of the XXI Century, Yuri performs not just as soloist but also as arranger
of all tracks.

T
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Boris Andrianov is one of the best Russian musicians of his generation, an
inspirer and leader of the Generations of Stars project which promotes concerts
of young talented musicians in different cities and regions of Russia. In 2009, Boris
was awarded the prize of the Government of Russia for the Generation of Stars pro-
ject. He has also taught at the Moscow Conservatory since 2009.

The first ever Russian cello festival under Boris Andrianov’s artistic directorship
took place in 2008, in Moscow. The VIVACELLO festivals have featured the perfor-
mances of Natalia Gutman, Yuri Bashmet, Mischa Maisky, David Geringas, Steven
Isserlis, Alexander Rudin, Yulian Rakhlin and Sergei Nakaryakov.

In 2013, Boris debuted with the Israel Philharmonic Orchestra conducted by Gia-
nandrea Noseda. Boris has led the Musical Expedition project since 2014.

Boris Andrianov was born in 1976 to a family of musicians. He finished the Gnes-
sins ten-year school under Vera Birina, then studied at the Moscow Conservatory
under professor Natalia Shakhovskaya and continued his education at Hanns Eisler
School of Music in Berlin under the famous cellist David Geringas. In 1991, he be-
came a grant holder of the New Names programme playing in many cities of Russia and
also Vatican, the United Nations Office at Geneva and St James’s Palace in London.

At the age of 16, he received a prize of the International Tchaikovsky Youth Com-
petition, and a year later the first award and Grand Prix at a competition in South
Africa. Boris Andrianov and pianist Alexei Goribol were prize-winners of the Clas-
sica Nova International Music Competition (in memoriam Dmitri Shostakovich)
in 1997 in Hannover, Germany. Boris Andrianov was the first Russian contender
to become a prize-winner of the VI Rostropovich International Cello Competition
in 1997 in Paris. With his victory at the Antonio Janigro International Cello Competi-
tion in 2000 in Zagreb the cellist reconfirmed the high reputation he acquired after the
9" Tchaikovsky International Competition in 1998 in Moscow, where he won the third
prize and bronze medal. In 2003, Boris Andrianov was awarded a prize at the 1 [sang
Yun International Competition in South Korea.

Boris Andrianov has performed with symphony and chamber orchestras, inclu-
ding the Mariinsky Theatre Orchestra, the Russian National Orchestra, the Academic
Symphony Orchestra of the Moscow Philharmonic Society, the Tchaikovsky Sym-
phony Orchestra, the Lundstrem State Chamber Orchestra of Jazz Music, the National
Orchestra of France, philharmonic orchestras of Slovenia and Croatia, chamber or-
chestras of Berlin, Vienna, Zagreb, Poland and Lithuania, etc.

The cellist has played with well-known conductors such as Valeri Gergiev, Vla-
dimir Fedoseyev, Mark Gorenstein, Pavel Kogan, Alexander Vedernikov, David Gerin-
gas, Rafael Kofman and others. Andrianov and the famous Polish composer and con-
ductor Krzysztof Penderecki have performed the latter’s Concerto Grosso for three
cellos and orchestra on a number of occasions. Boris has also performed chamber mu-
sic with Yuri Bashmet, Menahem Pressler, Akiko Suwanai, Janine Jansen and Yulian
Rakhlin.

Boris has played at the best venues of Russia and prestigious stages of the Ne-
therlands, Japan, Germany, Austria, Switzerland, the United States, Slovakia, Italy,
France, South Africa, Korea, India, China and other countries.

Andrianov has been a participant of many international festivals, including
the Royal Palace Music Festival in Sweden, the Ludwigsburg Festival in Germany,
the festivals in Cervo, Italy, Dubrovnik, Croatia, Davos, Switzerland and the Crescen-
do Festival in Moscow. He has been a regular participant of the Homecoming chamber
music festival in Moscow.

In September 2007, the UK classical music magazine Gramophone called the al-
bum recorded by Boris Andrianov and pianist Rem Urasin the best chamber album
of the month. In 2003, the album Boris Andrianov recorded with Russian guitarist
Dmitri [llarionov for Delos Music was on the preliminary list of Grammy nominees.

Boris has played a Domenico Montagnana cello from the State Collection
of Unique Music Instruments since 2005.
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Horann Cedacthan bax (1685-1750)
Comnara Ne 1 st Buosbl ja ram6a u kiaBecura Conb Maxkop, BWV 1027

L.LAdagio. . . . . . . . . e
2. 1. Allegromanontanto. . . . . . . .. .. ... ... ... .. ...
3L Andante . . . . . . ..
4.1IV. Allegromoderato . . . . . . . . . ...

Comnara Ne 2 st Buoubl 1a ram0Oa u kinaBecuda Pe maxxop, BWV 1028

S.LAdagio. . . ...
6. 1L Allegro . . . . . . . . . e
7.1ULAndante . . . . . . ..o
8. IV.Allegro. . . . . . . .

Comnara Ne 3 my1st BHOIIBI 1a ram0a 1 KJIaBeCHHA coib MHHOP, BWV 1029

9. L Vivace. . . . . . . .. e
10.IL Adagio . . . . . . . .
ILLIL Allegro . . . . . . o o o
12. Cunmnuana u3 CoHaTsl 47151 CKPHUIIKK U KJIaBeECHHa 10 MuHOp, BWV 1017 . . 4.

Bpewms 3Byuanus: 49.04

Bopuc AuapuaHoB, suononuens
KOpnii Measinuk, oasan

TpaHckpunuus napTuu KiasecuHa i 6asna — FOpuit Mensauk

Johann Sebastian Bach (1685-1750)
Sonata No. 1 for viola da gamba and harpsichord in G major, BWV 1027

L.LAdagio. . . . . . . . e 4.29
2. 1L Allegromanontanto. . . . . . . . . . ... 3.27
3.HLAndante . . . . . ... 3.36
4.IV. Allegromoderato . . . . . . . . . ... 3.08
Sonata No. 2 for viola da gamba and harpsichord in D major, BWV 1028

S.LAdagio. . . . Lo 2.09
6. 1L Allegro . . . . . . . . . . e 3.28
7.1ULAndante . . . . . . .. 5.20
8. IV.Allegro. . . . . . . . 4.04
Sonata No. 3 for viola da gamba and harpsichord in G minor, BWV 1029

9. L Vivace. . . . . . . e 4.58
10.IL Adagio . . . . . . . o 6.27
ILLIOL Allegro . . . . . . . o o e 3.42

12. Siciliana from Sonata for violin and harpsichord in C minor, BWV 1017. . 4.11
Total time: 49.04

Boris Andrianov, cello
Yuri Medianik, bayan

Transcription of harpsichord part for bayan — Yuri Medianik
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