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Symphony No. 5
«Shakespeare’s Sonnets»

Quintet for clarinet,
two violins, viola and cello

Varitions for piano
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«ITO 6BIT Mar, 4apojeit, KOTOPOMY TTOIUMHSIICS BOJIIEOHBIN MUP 3BYKOB! Mup
I7ist Hero ObT My3bIKOIt, KpacoTa 1 Ty6oKast IPyCTh SKM3HY, BBICIINI CMBICT ee,
OTKPBIBIINIACS KOMITO3UTOPY, OCBEIIAET ¥ €r0 COGCTBEHHBIE COUMHEHWSI».

E.U. Yueapesa

dupma «Menodus» IPoAO/DKaeT U3LaBaTh 3alMCK IPOKU3BeleHNi AlekcaHapa
JlokmmHa (1920-1987) — omHOTrO M3 caMbIX SIPKUX M TaTaHTIMBBIX KOMIIO3UTOPOB
XX Bexa. Anekcanap Jlasapesuyu JlokumH (yuyeHuk H.SI. MsickoBcKoro) cymen cos-
JlaTb OPUTMHAJbHbIN, HEIMOBTOPUMMBIJ MYy3bIKaJbHBIM CTWIb, OCTABasICh BEPHBIM
TpagULMSIM BbICOKOTO MCKYCCTBA MIPOLLIOro. «E20 My3vika nokopsiem, npexce 6cezo,
ceoell 2apMOHUUHOCMYIO, CB0€ll aOCOMOMHOL MY3bIKATbHOCMbIO. JIOKWUHY UYHOO BCe,
8 uem ecme xoms Obl Maneliwiuli ommeHoK MexaHuuHocmu. B e2zo napmumypax Hego3-
MOXCHO Hatimu daxce ho0o6ust MpaduyuoOHHOL 2apmoHuUeckoli pakmypel. E2o opkecmp
— Op2aHUYHOE ChJlemeHue UHCMPYMEHMOo8 U UX 2pynn, HanOMUHAaKwujee 8 c60em Heno-
8MOpUMOM 83aUMOOeliCmeuu MauHcmMeeHHy, CJIOHCHYI0 OUO02UUECKYI0 CMpPYKmMypy.
CamobbimHa 30ecb U My3bIKANbHA (PopMda, aOCONOMHO NUWEHHAS KAK020 Obl Mo, HU
610 cxemamuzma» (M.A. MeepoBuu).

Kommo3uropckoe MCKycCTBO AjekcaHzpa JIOKIIMHA HMpPUMeYaTeIbHO OCOObIM
TUIIOM COUMHMUTENbCTBA — COO30M MY3BIKAJIBHOTO M APaMaTypruyeckoro, CTUXOT-
BOPHOT'O JapoBaHMii. [71aBHOE MeCTO B ero TBOPUECTBe 3aHMMAeT KaHpP «CUMGbOHUN
C TOJIOCOM», KOTOPOMY OH JIal «CBO€, HOBOe rpouTteHye. 13 11 cumdbonmit JlokmmHa,
JlecsIThb HaIMCaHbl HA TEKCTbl CaMbIX pa3HbIX MOITOB. B mouckax «COaBTOPOB» IJIsI
Hero He 6bITO VICTOPMYECKMX U SI3BIKOBBIX TPAHMIL: OT PYCCKUX ITO3TOB «30JI0TOTO
BeKa» pycckoit moasun (IIymikuH) K «cepebpsiHomy» (BJIOK) 1 MoTam mepBoit moo-
BUHBI XX Beka (3a6omoikumii, IlacrepHak u JleoHua MapThIiHOB); OT 1033uu Illek-
crupa, 'éte, KamosHca K TekcTam JpeBHerpevyecKkux, CpefHeBeKOBbIX JIATMHCKUX
U SITOHCKMX aBTOPOB.

Iaras cumdonmnsa «Conemst Illexcnupa» (1969) mnocssuieHa IOUPUKePY
Pynonsdy Bapmraro, mpefaHHOMY IpyTy KOMITO3MTOPA M IIPOITaraHAMCTy €T0 My3BIKN.
CumbOHMSI COCTOUT U3 ABYX YacTeil ¥ MPUHAAIEKUT K PNy KaMepHbIX cuMbOHMIA,
B uncIe KoTopbix Takke Cempmasi M OpymuHHapuartasi. O60CTPEHHOCTh MHTOHALINIA

My3BIKM TepBOJ YacTu BTOPUT HacTpoeHMio CoHerta N2 66 «M3myuace eécem, s yme-
pemb xouy...». OpKeCcTpoBasi MOCTIIOANS YaCTU CJIOBHO IOBTOPSIET TOIbKO YTO MPO-
3BYYaBIUMIi MOHOJIOT: JOCTUTAeT IpelleIbHOr0 3MOIVOHAIbHOTO HaIPsIKeHUS
M 3aTMXaerT, IIOATOTaBIMBas 3ByyaHue BTopoit yactu (CoHet N2 73 «To epems 200a
8uduULb Myl 80 MHe...»). COCTOSTHIE YMUPOTBOPEHNSI, YCTAIOCTH, YTaCaHUsI B My3bIKe
BTOPOJ YaCTH OILYIIAeTCs Jaske B MOMEHT KpaTKo# KyiabMuHauuu («Kozda 3ona, umo
nnameHem 6oina / CmaHosumcs Mo2unoio ozHs / A mo, umo zpe’io, usourio domna»). Kak
CBOEro pofia UTOT Bceit cruM(OHNM B 3aK/TI0UEHIE COHETa KOMIIO3UTOPOM 0OaBIeHa
crpoka u3 «lamnema»: «[Ipowjaii u noMHU 060 MHe...».

K cBOMM JIyYIIMM COUMHEHMSIM, TIOMUMO OAMHHAAUATU CUMGbOHMIA, AIeKCaHIp
JloxmyH npuunciasi KBMHTeT AJ1 KJIapHeTa, ABYX CKPUIIOK, aJIbTa ¥ BUOJIOH-
uvenu (1955), BiepBbie ucnoaHeHHblit B 1957 1. KBapreTom nmenn Komuraca u VBa-
HOM Mo3roBeHKO (kiapHeT). B «JononHeHuu k agmobuozpagduu» JIOKIIMH TICA, YTO
B TIEPBOJi YaCTU KBUHTETA «8ecbMd NapadokcanbHo couemanucs [llocmaxosuy u Bep-
muHckuti, emopas uacmo HagesHa Cmpasurckum (Jymb6apmon-Okc)». Vcmonbaye-
Mast BO BTOPOi1 yactu popma Bapmaumii — CO3ByYyHa TBOpUECKOii MaHepe JIOKIIMHA:
«KDYHCEHUIO 8OKDY2 HEYJI08UMO20 YeHmMpalbHO20 00pasd, Haes34usoli udeu HA 2paHu
8bIpasumozo u Heswvipasumozo» (B. odde). Takosl Bapuanuu s dpoprenuaHo,
HamycaHHble B 1953 1. «Bapuayuu 6 dyxe Lllocmakoguua», Kak 0XapaKTepu30Bal X
cam KOMIIO3UTOD, MOCBSIIIEHbI BbIAAOIIENCS PyccKoit muanucTke Mapuu I'punbepr,
KOTOpasi BIIepBble MCIIONHMIA U 3aIlMcaa 3TO IPOM3BefleHMe.



“He was a magician, a sorcerer, with a magical world of sounds in his power!

To him, the world was Music, beauty and deep sadness of life, its highest sense that
opened to the composer and lights his own creations.”

Evgenia Chigareva

Firma Melodiya continues the series of releases with works by Alexander Lokshin
(1920-1987), one of the brightest and most talented composers of the 20" century.

Alexander Lazarevich Lokshin, a pupil of Nikolai Myaskovsky, managed to create
an original, unique music style staying loyal to the traditions of high art of the past.

“His music wins the hearts thanks to, first of all, its harmonicity and absolute musi-
cality. Lokshin is alien to everything that has at least the smallest shade of mechanicity.
It’s impossible to find anything like a conventional harmonic texture in his scores. His
orchestra is an organic combination of instruments and their groups, and their inimi-
table interaction reminds us of a mysterious, complicated biological structure. The musi-
cal form is distinctive, too, it’s devoid of sketchiness of any kind” (Mikhail Meyerovich).

Alexander Lokshin’s music is particularly notable because of its special type
of composing - a union of musical, dramatic and poetic gifts. The genre of “sym-
phony with voice” interpreted by the composer in a new, his own way takes the key
place in the composer’s oeuvre. Ten out of eleven Lokshin’s symphonies were written
after the texts of different poets. He knew no historic or language boundaries looking
for “co-authors” - from Russian poets of the golden age of Russian poetry (Pushkin)
to the silver age (Blok) and poets of the first half of the 20" century (Zabolotsky,
Pasternak and Leonid Martynov); from Shakespeare, Goethe and Camoes to the texts
of ancient Greek, medieval Latin and Japanese poets.

Symphony No. 5 Shakespeare’s Sonnets (1969) was dedicated to Rudolf Barshai,
a faithful friend of the composer and advocate of his mus. The symphony consists
of two movements and is one of the chamber symphonies along with the Seventh and
Eleventh. The strained musical intonation of the first movement echoes the mood
of Sonnet 66 “Tired with all these, for restful death I cry”. The orchestral postlude
of the movement as if repeats the just recited monologue — it achieves its ultimate
emotional tension and fades away, preparing the sound of the second movement

(Sonnet 73 “That time of year thou may’st in me behold”). The state of pacification,
weariness and extinction in the music of the second movement is felt even at the
time of its short climax (“In me thou see’st the glowing of such fire / That on the ashes
of his youth doth lie, / As the death-bed whereon it must expire”). The composer adds
a line from Hamlet, “It is Adieu, adieu, remember me’”, as a sort of outcome of the
whole symphony.

Apart from his Eleventh Symphony, Alexander Lokshin reckoned the Quintet for
clarinet, two violins, viola and cello (1955) among his best works. It was performed
for the first time in 1957 by the Komitas Quartet and Ivan Mozgovenko (clarinet).
In his Addition to the Autobiography, Lokshin wrote that “Shostakovich and Vertinsky
merged in a quite paradoxical way” in the first movement of the quintet, and “the sec-
ond movement was influenced by Stravinsky (Dumbarton Oaks)”. The form of variations
used in the second movement is consonant with Lokshin’s creative manner: “spinning
around an elusive central image, idée fixe on the verge of the expressible and the inex-
pressible” (Boris Yoffe).

The same holds for the Variations for piano composed in 1953. The Variations
a la Shostakovich, as the composer defined them, were dedicated to the outstanding
Russian pianist Maria Grinberg who was the first to perform and record the piece.



Anexcanap JlokmmH (1920-1987)
Cumdonus N2 5 «Conemst Illexcnupa» (1969) (nepesop b. ITactepHaka)
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(1-2)

1 Kpatos (6apuToH)
MOCKOBCKMIT KaMePHbIi OPKeCTP
Iupwxkep — Pynonbd Bapiait

(3-4)

ViBaH MO3roBeHKO (k1apHem)
KsapreT umenn Komuraca:

Agert Tep-Ta6puansH (I ckpunka)
Padasanb aBuasH (2 ckpunka)
Tenpuk TanansH (anom)

Cepreii Actamassii (8U0JI0HYEb)

Mapust I'punbepr (popmenuaro) (5)
3ammen: 1971 (1-2), 1960 (3-4), 1956 (5).
3Bykopesxkuccepsl: U. BenpuHiies (1-2)

Pemacrepunr - E. BapbikuHa
Penakrop — H. CTopyax
Inzaita — A. Kum

IepeBop — H. Ky3He10B (aHI1.)

Alexander Lokshin (1920-1987)
Symphony No. 5 «Shakespeare’s Sonnets» (1969) (translated by B. Pasternak)

1 I«Tired with all these, for restful death Tcry...» . . . . . . ... ... ... ... ....... 5.48
2 Il «That time of year thou maystinme behold...». . . . . . ... ... ... ... ...... 9.07
Quintet for clarinet, two violins, viola and cello (1955)
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Yan Kratov (baritone)
Moscow Chamber Orchestra
Conductor — Rudolf Barshai

(3-4)

Ivan Mozgovenko (clarinet)
The Komitas Quartet:

Avet Ter-Gabrielyan (I violin)
Rafael Davidian (2 violin)
Henryk Talalyan (viola)
Sergei Aslamazian (cello)

Maria Grinberg (piano) (5)
Recordings: 1971 (1-2), 1960 (3-4), 1956 (5).
Sound engineers: I. Veprintsev.

Remastering - E. Barykina

Editor — N. Storchak
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Translation — N. Kuznetsov (English)
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