


BrnagucnaB XaHOoruii — OOMH U3 JIYULIMX MY3bIKAHTOB CBOETO ITOKOJIe-
Hy. 5 ¢ HUM NO3HaKOMMJICS Ha MOeM KOHKypce Astana Piano Passion, ero
OoTIMYasa He 0 TOfiaM 3peJiast UTPa, OH C TIePBBIX JKe CeKYH/, TOPasuyl CBOMM
MacCTepCTBOM, TEXHMYECKMMU CHOCO6HOCTHMI/I, OPUTMHAJIBHBIM MY3bIKaJIb-
HbIM IIOYEPKOM. BnaguciaB oOveHb 3SPYIMPOBAHHBIN, MHTE/UIUTEHTHBI,
1eJIeyCTpeMIeHHbI MOJIOZIOi YeoBeK, M, IMIaBHOE, BUJHO, KaK OH pacTeT
B npodeccuy. OH pabGoTaeT Haf, pacIIMPeHMEM CBOETO perepryapa, TeXHU-
YeCKOii MaaUTpbl. ITO OYeHb ITyOOKMUI U cepbe3Hblil My3bIKaHT, OH MHOTO
YUTaeT, CIYIIAeT Pa3HyI0 My3bIKY, pa3BUBaeTCst BHyTpeHHe. [Tocie KOHKypca
B AcTaHe OH 6cTaTesbHO BeIcTynui Ha Grand Piano Competition, 6narogapst
yemy U MOSIBU/IACh 3Ta YHMUKAIbHASI BO3SMOXKHOCTDb M3JATh €ro MepBblil COMb-
HBI/I IUCK, 32 YTO 51 6j1arogapio Hally 3HaMEHUTYIO 3BYKO3aITMChIBAKOIILYIO
KoMIaHmio «Menodus». VI, KoHeUHo, X0Tes Obl TI06/1arogapuTh nemarora Bia-
nucnasa Vipuny I0pbeBHY CeMeHsIKO, OUeHb TaIaHT/IMBOTO Ye/IOBeKa, B Kacce
KOTOPOTO 3aHMMAaeTCsT He TOMbKO BiiaiuciiaB, HO I MHOTO APYTUX OfapeHHbIX
YUeHUKOB. A BrnagyciaBy s skeaio UATH CBOMM ITyTeM M He COMHEBAIOCh, UTO
OH 06beTCs 6OBILIOTO yerexa. Bce TOMbKO HAaUMHAETCS.

Henuc Mayyes



«Bocxodsawas 36e30a My3blKaibH020 HebockaoHa Cow3H020 2zocydap-
cmea» — Tak oxapakTepu3oBaj I0OHOTO MMaHucTa u3 benapycu KoppecnoH-
neHT «Poccuiickoii razetsl». B Bo3pacre 13 et oH opepskas yoegUTeabHYI0
rmob6eny Ha MexXIyHapOIHOM TeJIeBM3MOHHOM KOHKYPCE IOHbIX MY3bIKAHTOB
«IenkyHuuk». Bnagucias XaHgoruii 6bU1 yIocToeH I mpemMun 1 npusa 3pu-
TeIbCKUX CMMITATU — BIIepBbIe 32 15-JIeTHIOI UCTOPUIO 3TOTO COCTSI3aHMS
BEPIMKT KIOPY TIOTHOCTBIO COBIIAJ C MHEHMEM CJTYIIATeNbCKOV ayaqUuTOPUMA.

«XydeHoKuil ... napHuwKa cpedHezo pocma uzpaem mak, Ymo no cuje
38yKa, mexHuKe, IMOYUOHAJILHO dacm opy MHO2UM 63pOCislM npogeccu-
OHA/IBHBIM UCNOJIHUMENSIM, — TUIIeT TMHUcaTelb U XypHaIUCT M3 MuHCKa
0. Bonkosa. — HHoz0a 2080psam 06 ucnonHumene: “OH u36aekaem my3biKy
u3 uHcmpymenma”. Bnaducnas He ussnexaem. OH HANOJIHEH €10, OHA Hueem
8 HeM U, Kaxemcs, Cmexkaem Ha KAasuiu u3 e2zo MoHKUX Nansyes».

Bnagucnas poguics B 2001 r. B MUHCKe B ceMbe MY3bIKaHTOB, UCIIOJI-
HUTeNe Ha myuMbanax. B Bo3pacTe cemMu jieT OH Havaj Cepbe3HO 3aHM-
MaTbCsI My3bIKOJi; B 10 /1€ T IOy 41 CBOYA MepBblii rpa”-1py (Ha OTKPBITOM
ropozfCcKOM KOHKypCe I0HbIX TMaHucToB uMeHM C. MeH13e/ieBCcKoit B Moru-
nése), rof cuycts — I mpemuio Ha KoOHKypce IOHONIECKOTO MCIIOMHUTENb-
ckoro mckyccrBa umenu I.B. CBupumoBa B Caukt-Iletep6ypre. B 2013 r.
IOHBIIi TTMaHUCT MOCTYNMMUI B Pecry6IMKaHCKMII My3bIKaTbHbIN KOJUIEIK
ipu Besropycckoii rocyjapCcTBeHHON akaZeMuy My3bIKY, TIe TPOo/KaeT
YUUTBCSI B Kjacce 3ameuatenbHoro negarora VpuHsl IOpbeBHbl Ceme-
HsiKo. ClleIyIoIINii ToJI IpUHEC eMy cpa3y TPU 30JI0ThIX JlaypeaTCKuX 3Ba-
Husi: Ha | MeXXIyHapoJHOM KOHKypcCe IOHBIX MY3BbIKAHTOB B T. [I[pornumHe
(Benapycp), Ha II MexkayHapomHoM ¢ecTuBasie KIaCCMUYECKOM MY3bIKU

¥ KOHKypCe I0HbIX MMaHUCTOB Astana Piano Passion (KasaxcraH) u «30510-
moeo IlenkyHuuxka» B MOCKBe.

B nmpomiom rogy Biagyicnas Xanmoruii cran GUHAIMCTOM MPeCTVKHOTO
doprennanHoro cocrsizanusi uMenu kuHbl Baxaysp B Cont-Jleitk-Cutu
(CIIA) m npuHsan ydyactue B | MeXXgyHapogHOM KOHKypCe MOJIOABIX MMaHU-
ctoB Grand Piano Competition, opranu3oBaHHOM [leHrcom MairyeBbIM (BbIia-
IOIIMIICS TMaHKCT BIIEPBbIe YCIbIIIAA IOHOTO KOJ/UIery Ha KOHKypce B AcTaHe
Y BOCXMILIEHHO OTO3BAJICS O ero My3bIKaJIbHOM JapoBaHuu). Bymyunu daso-
puTOM Heo(UIMAIBHOTO 3PUTENBCKOTO TOI0COBaHMS, XaHAOIMII 3aBOeBaj
[TOYETHBII JUIUIOM KOHKYpCa BMECTe C CepTU(GUKATOM Ha 3aIUCh COIBHOTO
JIACKa, KOTOPbIi pupma «Menodusi» v IpeACTaBIsIieT BallleMy BHUMaHUIO.

CeromHsi, KOrJa KOIMYECTBO MY3BIKJIbHBIX KOHKYPCOB YBeIMYMBA-
eTcsl, TeXHMYeckasl OCHAIeHHOCTh MOJIOJIbIX MICIIOMIHUTENeN pacTeT ¢ Kasxk-
JIBIM TOJIOM U BCE HOBBIE «3BE31bI» U BYHIEPKUH/IbI HATIOIHSIIOT TOPSIAKOM
M3MeJIbUaBIINIA «MY3bIKATbHbBIA ONMMIT», 0COGEHHO TPYOHO TPOTHO3UPO-
BaTh, KaKOBa OyIeT majbHelinias cyabba 15-meTHero mysbikanta. OmHaKo
6e30roBopoyHasi mobesa, KOTOPYIO ofepskas Biagycias nepes MCKyLIeHHOM
MOCKOBCKOV¥A Iy6imKoii B 2014 1 2016 rogax, rOBOPUT 0 MHOTOM. [Ia 11 TPYAHO
ObUI0 HE TIOKOPUTHCS JIMPUUECKOMY OOasTHMIO MUAHMCTA, B UTPe KOTO-
pOro IOHOIIeCKMii TeMIlepaMeHT YpaBHOBEIMBAJICS TOHKMM BKYCOM, UyB-
CTBOM CTMJISI M HETIOBTOPVMBIM MUCITOJTHUTEIbCKUM IIAPMOM, I7ie HeBOJIIbHO
X04YeTcsl YCAbILIaTh IPOJO/DKEHEe BeIUKOY POMaHTUYeCKOl Tpagulun pyc-
CKOJi hopTenmaHHOM MKOJBL. Y, TOXKaTyit, I1aBHas pyUBJIeKaTeIbHas YepTa
€ro MCIIOJTHUTEeNIbCKOTO 00JIMKA — YMeHMe MOOUYMHUTH BHELIHIOK «Kpacu-
BOCTb» ¥ BUPTYO3HOCTb Goiee riy60Koi1 3anaue. HecoMHeHHas TeXHUYeckast



OJJapeHHOCTb /ISl Hero — JIMIIb OJHO M3 CPeNCTB Ha MyTU K PACKPHITUIO
My3bIKaJIbHOTO 06pa3sa.

KoneuHo, MHOTOMY B ero urpe elie NpefcTOUT pa3BUThCS. U BIonHe
06bsiCHMMA 6J1arOrOBeiiHAsT «K/IacCUyecKas» CTPOrOCTh B €ro MCIIOMHEHUY
MOLIAPTOBCKOJ COHAThl (Hambosee CBOOOLHO 3BYYMT B Heil MeajeHHAs
4acThb), U3BECTHAsI COEPKAaHHOCTb B TPAKTOBKE PAaHHMX Mas3ypoK M HOK-
TiopHa lloneHa. [TogAMHHOM CTUXMEN HAYMHAIOLETO apTUCTa SIBJISIeTCS
[I03JHepOMaHTM4eckasi My3bIKa — IOJHO3BY4Yle PaxMaHMHOBCKOJ KaHTHU-
JIeHBI B IIpenoguy Pe Maskop, MOCTENIeHHO pa3BePThIBAIOIIASICSI CTPACTHOCTh
TpaHCKpUIUuu «MyK J110668U», HEUCTOBAST OLEP)KMMOCTb 3BYKOBBIX IIOTOKOB
«Medgucmo-ganvca» JIucta. C Jpyroit CTOPOHBI, TO, KaK OH [TepeJjaeT HepBHO-
VIMITYJIbCUBHYIO MOTOPUKY <«ApzeHMUHCKUX MmAaHyes» XMHACTephl (apreH-
TUHCKOTO KOMIIO3UTOpPA, HEYaCTO 3Byvalller0 Ha POCCUIICKOI KOHILIEPTHOM
3CTpajie), BbIIaeT 60/bIION TOTeHLIMAI MHTepIIpeTaTopa My3bIky XX Beka.

JI1I06MMBbIM KOMITO3MTOPOM BiiagyciaB XaHgoruii Ha3biBaeT PaxmaHu-
HOBa, cBoMMM QopTrenuaHHbiMMu Kymupamu — leHpuxa Heiiraysa, Csito-
cnaBa Puxtepa u Bana KnaitbepHa, u3 coBpemeHHbIX — [leHuca Maiyesa.
Bcepbe3 yBrekaBumiicss Gpyr6osoM (B CBOe BpeMs eMy IMPUILIOCH [IelaTh
HEeIMpPOCTO} BbIGOP MEXKAY MY3BIKO/ M CIIOPTOM), JTIOOSIIMI LIaxMaTbl
¥ IIPUK/II0UeHYecKylo IUTepaTypy, B ueM-To Bragucia He oTinyaeTcs: OT
CBOMX CBEPCTHMKOB-CTapLIEKIaCCHMUKOB. [IojkenaeM MOIOAOMY My3bIKaHTY,
YyTOOBI SIPKOE M YCIeNIHOe HAavyaja0 TBOPUECKOTO MyTH CTano (GyHAaMeHTOM
HeIpepbIBHOTO CTAHOBJIEHUSI M 3aJI0TOM ellle 60jiee cepbe3HbIX 3aBOeBaHMI
B HEOOBSITHOJ BCEJIEHHOM My3bIKaJbHOTO MCKYCCTBA.

Bopuc Mykoceti

Vladislav Khandogiy is one of the best musicians of his generation.
I met him at my competition Astana Piano Passion. The way he played was
too mature for his years, and from the very first seconds he amazed me with
his mastery, technical abilities and distinctive signature style. Vladislav
is a very literate, civilized and dedicated young man, and the main thing
is that you see how he grows professionally. He works on expanding his
repertoire and technical palette. He is a very profound and serious musi-
cian. He reads a lot, listens to various music and progresses internally.
After the Astana contest, he made a brilliant appearance at the Grand
Piano Competition and had the opportunity to release his debut solo album
for which I thank our famous record company Melodiya. And of course
I would like to thank Vladislav’s teacher Irina Semenyako, a very talented
person whose class is attended not only by Vladislav but many other gifted
pupils. I wish Vladislav to follow his path and I have no doubt he will make
great progress. It’s just the beginning.

Denis Matsuev



Bnapucnas XaHporuit / Vladislav Khandogiy




“An up and coming star on the musical horizon of the Union State,” a Ros-
siyskaya Gazeta correspondent wrote about the young pianist from Belarus.

At the age of 13, he claimed a convincing victory at the International
Television Contest for Young Musicians The Nutcracker. Vladislav Khan-
dogiy was awarded the first prize and the audience choice prize — for
the first time in a 15-year history of the contest the judges’ verdict was
in complete accord with the audience’s opinion.

“The slender ... lad of medium height plays so that he could emotionally
teach many adult professional performers a thing or two in terms of power
of sound and technique,” wrote Olga Volkova, a writer and journalist
from Minsk. “Sometimes they say about a performer, ‘He elicits music from
the instrument.’ Vladislav doesn’t elicit music. He is filled with it, it lives inside
him, and it seems to stream down onto the keys from his thin fingers.”

Vladislav was born in 2001 in Minsk to a family of musicians who were
dulcimer players. He got into music when he was seven years old. At 10, he
received his first grand-prix (at the Mendzelevskaya Open City Competi-
tion for Young Pianists in Mogilev), and a year later he won the first prize
of the Sviridov Competition for Young Performers in St. Petersburg. In
2013, the young pianist entered the Republican Music College of the Belo-
russian State Music Academy where he continues to study with remark-
able teacher Irina Semenyako. The year 2014 brought him as many as three
golden prizes of the I International Competition for Young Musicians
in Drogichin, Belarus, the II International Festival of Classical Music and
Competition for Young Pianists Astana Piano Passion in Kazakhstan, and
the Golden Nutcracker in Moscow.

Last year, Vladislav Khandogiy became a finalist of the prestigious
Gina Bachauer International Piano Competition in Salt Lake City, in the
United States, and took part in the I International Competition for Young
Pianists Grand Piano Competition directed by Denis Matsuev (the famous
pianist heard his younger colleague for the first time at the competition
in Astana and spoke of his musical talent in glowing terms). As a favourite
of the unofficial audience choice voting, Khandogiy received an honorary
diploma of the competition and a certificate that allowed him to record his
first solo album. The album is now presented by Melodiya.

Today, when the number of music competitions grows exponentially,
young performers’ technical skills advance year after year, and new “stars”
and child prodigies occupy a rather degraded music stratosphere, it is
particularly difficult to forecast the destiny of the 15-year-old musician.
However, Vladislav’s unconditional victory over the sophisticated
Moscow audience in 2014 and 2016 speaks volumes. And the pianist’s
lyric charisma was so hard to ignore - the juvenile temperament of his
performance was so well counterbalanced by his delicate taste, sense
of style and inimitable performing charm that unintentionally make you
want to hear the continuity of the great romantic tradition of the Russian
piano school. His ability to subordinate outer “prettyism” and virtuosity
to a deeper task is perhaps a major merit of his performing aspect. To him,
his unquestionable technical endowments are just one of the means on
the way to unfold a musical image.

Of course, he has alot to develop in his playing. The reverential “classic”
strictness as he plays Mozart’s sonata (the slow movement sounds most



freely) and certain restraint of his rendition of Chopin’s early mazurkas
and nocturne are quite explainable. Late-romantic music is the young
artist’s true element - the sonorousness of Rachmaninoff’s cantilena
in the D major prelude, the gradually unfolding passion of the Liebesleid
transcription, the frantic obsession of the sound streams in Liszt’s
Mephisto Waltz. At the same time, the way he reproduces the nervous
and impetuous motility of the Argentine Dances by Alberto Ginastera,
an Argentinian composer who is rarely heard on Russian concert stages,
exposes the performer’s strong potential as an interpreter of twentieth
century music.

Vladislav Khandogiy says Rachmaninoff is his favourite composer,
Heinrich Neuhaus, Sviatoslav Richter and Van Cliburn are his piano
idols, and Denis Matsuev is a living hero. Vladislav who was seriously
into football (he had make a difficult choice between music and sports)
and is fond of chess and adventure fiction is not different from his age-
mates in some ways. We wish the young musician to turn this bright and
successful beginning of his creative career into a foundation for continuous
growth and a token of even more amazing achievements in this unbounded
universe of music.

Boris Mukosey

Bonbdranr AMaaeit Mouapt
CoHarta ans doprenuaHo ®@a maxop, KV 332

1 LAWegro . . . o o 6.39
2 ILAdagio. . . . e 4.49
3 L (Allegroassai) . . . . o v vt i e 6.13

®pepnepuk Wonex
YeTblpe Mazypku, coy. 6

4 N2L1Qa-BME3 MUHOP. « « v v o e e e e e e e e e e 311
5 N22O0-AME3MUHOD. . . . o o it it e e e 2.18
6 NZ3IMUMABKOD © o v v v e e e e e 1.47
7 N2ZAMU-BEMONMb MUHOP « o v v v o v e e e e e e e e e e e e e e e 0.57
8  HokTiopH Mu-6emonb Maxop,cod. 55 N2 2. . . . . .. oL 5.19
®puu, Kpeiicnep - Cepreit PaxmaHuHos

9 «Mykumobsu» (1921) . . . . . .. 4.01
Cepreit PaxmMaHuHoB

10 Npentogus Pe Maxop,cou. 23 N2 4 . . . . . . . . 4,53
®epeHuy Jiucr

11 «Megucmo-ganscy N 1 la Maxop,S.514 . . . . . . .. ... L 10.51

Anb6epTo XuHactepa
Tpy apreHTUHCKUX TaHua, coY. 2

12 N2 1 «TaHey cmapoeo NACMYXA». . . . o« v v v v i e e et e e e e e 1.08
13 N2 2 «TaHey 80CXUMUMEbHOU OHOU 0EBYWIKUY . .« v o v v v v v e e e e e e s 3.01
14 N2 3 «TaHey Xumpo20 NACMYXAM. . . . o« o v v v v et et et et et 2.46

O6uwee Bpems: 58.04
Bnaaucnas Xanporuit, popmenuaHo

3anucb caenaHa B AkaaemMum XopoBoro Menemxep npoekTa — MapuHa bespykosa
uckycctea umenn B.C. Monosa B okTsbpe 2016 1. Penaktop - Monuna Jo6pbiwkmnHa
3syKopexuccep — Mapus Cobonesa [wn3aiH - Tpuropuii Xykos

MoHTax - Enena Cbiu MNepesop, - Hukonait Kysneuos



Wolfgang Amadeus Mozart
Piano Sonata in F major, KV 332

1 LAUWegro . . . . o
2 ILAdagio. . . . e
3 HL(AWlegroassai) . . . . o v v v it e e
Frédéric Chopin

Four Mazurkas, Op. 6

4  No.linFsharpminor. . . . . ... . . . .
5 No.2inCsharpminor. . . .. .. ... i
6 NO.3INEMaor . . . . . . e
7 No.4inEflatminor. . . .. ... . e
8 Nocturnein E flat major,Op.55No.2 . . . . .. .. ... .. Lo
Fritz Kreisler - Sergei Rachmaninoff

9 Liebesleid (1921). . . . . . . . .
Sergei Rachmaninoff

10 Prelude in D major,Op.23N0.4 . . . . . . . . e
Franz Liszt

11 Mephisto Waltzin Amajor No.1,S.514. . . . . ... ... ... ... ... . ...
Alberto Ginastera

Danza argentinas, Op. 2

12 No.1 Danza delviejo boyero. . . . . . . . . .. ...
13 No.2 Danzadelamozadonosa . . . ... .. ... .................
14 No.3 Danza del gaucho matrero. . . . . . . .. .. .. . .

Total time: 58.04

Vladislav Khandogiy, piano

Recorded in Academy of Choral Art Project manager - Marina Bezrukova
on October, 2016. Editor - Polina Dobryshkina
Sound engineer - Maria Soboleva Design - Grigoriy Zhukov

Audio editing - Elena Sych Translation - Nikolay Kuznetsov
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