Yury Favorin

piano



Ha 3aTom nmcKe mipencTaBieHbl COUMHEHMS] KOMIIO3UTOPOB Havaia XX Beka.
Hecmortps Ha TO, YTO NEPBBIN PYCCKMI aBaHTap[, B TOM YMC/Ie M MY3bIKa/IbHbI,
HeJTb3s1 Ha3BaTh MAJIOVCC/IENOBAHHO TEPPUTOPHETL, MbI ITO-TIPEXKHEMY 06HAPY-
KMBaeM B HEM MHOXECTBO OeNbIX TsiTeH. [[pyuyHa 3TOro KPoeTcsi, BEPOSITHO,
B peIKOM 60raTcTBe 1 pa3HO06pas3uy My3bIKaIbHOI aKTMBHOCTY STOTO TEPUOTA:
Jlaxke MeHee M3BeCTHbIe KOMIIO3UTOPbI IIPM BHMMATEIbHOM PacCMOTPEHUY OKa-
3bIBAIOTCST BAXKHEMIIMMM aBTOPaMU, BOTIIOIIAIOIIMMY COO0IA Lieble Harpasiie-
HUSL U CTWIY, BAVSIIOIMMM Ha XOJ, Pa3BUTUSI My3bIKaIbHOTO MCKyccTBa. Cpenn
«TIOTEPSIHHBIX» ¥ «IT0MY3a6bIThIX» MMEH MapaJoKCalbHbIii MOgepHMUCT Bragu-
mup Pe6MKOB, aBTOP OIHO 13 MePBbIX CUMBOMVCTCKMX ortep («Enka»); Camym
®eitHOepr, 60Jblile M3BECTHBIN KaK MMAHMUCT U IeJAror, HO CYMTABILNIL cebs,
B [IEPBYI0 OYepesb, KOMIIO3UTOPOM (M Ybe KOMIIO3UTOPCKOe TBOPUECTBO CTO/b
Ke 3HAUMTeJIbHO, KaK ¥ MICIIONMHUTeNbCKoe); [aBpyumni [1010B, yaocTanBaBILIMIICS
6/IeCTSIIMX OT3bIBOB OT 60JIee M3BECTHBIX HAM CETOHS MaCTEPOB.

Ho 1 B TBOpuecTBe MPpU3HAaHHbIX KITaCCUKOB, TaKMX Kak IIpokodbes u Lloc-
TAaKOBUY, PSAZ Ba’KHBIX COUYMHEHMIi OKa3bIBAeTCsl B TEHU Han6onee TIOIYJISIPHBIX
M UCTIONMHSIEMBIX. B umc/ie mpousBefeHuit Takoro pojia MOXKHO Ha3BaTh Ipe[-
CTaB/IeHHbIE Ha 3TOM Aucke «Yemsipe amwoda» nnsa doprenuano Ipokodbea
(HanucaHbl UM B 18 s1eT) — paHHMIT MpUMep NPUBHECEHMS B My3bIKY Mexa-
HUCTUYECKOI, MAalIMHHON 3CTeTHKM, BO MHOTOM IPeIBOCXUTUBLIMII Goree
MO3HME TIOUCKY MY3bIKaJIbHbIX KOHCTPYKTMBMCTOB, a Talkoke IlepByio coHaTy
[IlocTakoBMYa — He TOIBKO MHTEPECHBIi Caydyali SKCIepyMeHTa KOMIIO3UTOpa
C IBEHAJLATUTOHOBOCTBIO, HO M BbIPA3UTENIbHBIN 06pa3el] CBOGOAHOTO, IIOYTH
«KMHeMaTorpaduyeckoro» MOHTaKa GOPMbI, KOTOPBIi U3BECTEH HAM B IIEPBYIO
ouepe[s 110 ero paHHUM cumbounsam (Bropoit u TpeTbeii).



K conare [locrakoBuya CTMIMCTUYECKM NpPUMBIKaeT Bosbiuas crouta
TaBpuwia ITornoBa — mpou3sBeneHue, 06beaAnHsOLIEe B ce6e KOHCTPYKTH-
BUCTCKME M HEOK/TACCUIMCTCKIME TeHOeHLIUN.

OCOGHSIKOM CTOUT counHeHue Pe6ukoBa. HauaBiumii cucreMaTnyecky 9KC-
MepUMEHTMPOBATS C JIafaMyu elle B KoHie XIX Beka, pa3pabaTbIBaBLINii SI3bIK
NPUMUTUBU3MA, UCCIeN0BaBILMII BOSMOKHOCTY CMHKDPETMUYECKOTO CIMUSHUS
My3bIKM ¥ MMMMKM, HOBaTOp Pe6MKOB 0Ka3asIcs I10 CYLIeCcTBY He TIOHST CBO-
MMM cOBpeMeHHMKaMu. LIyt mibec «[1o my cmopoHy», TIOCBSIIEHHbI TaMSITI
xynoxxHuka ®pancucko loiin, SB/IseTcs XapaKTepHbIM IIPMMEPOM Iepeceue-
HUSI IPUMUTUBUCTCKO ¥ CMMBOJIMCTCKOJ JIMHMIA B €T0 TBOPYECTBe.

My3bika Camynia @eitH6epra mpecTaBaeHa Ha IUCKe Hanbosiee M3BeCTHbIM
ero counHenuem s ¢opremnmano — IllecToit cOHAaTO, OTKPhIBAOIIENCS «60eM
yacoB». BrimraBuiasi B ce6si MHOTME 37IEMEHTBI <«ITOCTCKPSIGMHCKOTO» CTUJIS,
HEeBEPOSITHO CJIOKHASI M Jaxke XaoTU4Hasi 1o Gopme, COHATa KaKETCs OFTHUM
U3 CAMbIX MHTEPECHBIX GOpTenaHHbIX counHeHnit 20-x ronoB XX Beka.

0puit ®aBopuH poauiicsi B Mockse B 1986 rony. B oueHb paHHeM Bo3pacTe
OH HavaJl IPOSIBJISITh MHTEPEeC K My3bIKe 1 IeMOHCTPUPOBATh HeOObIYaiiHbIe
MYy3bIKaJIbHbIE CTIOCOGHOCTH. Y3Ke C MATH JIeT Hayaauch CUCTeMaTuuecKue
3aHSITYSI MY3bIKOIA. B BoceMb jieT OH 6blT IPUHAT B MOCKOBCKYIO CpeIHIOI
CrelMaabHyI0 MYy3bIKaJIbHYIO HMIKONY MM. [HECUHBIX, Iie yUMIcs cpasy I1o
TpeM CIelyaabHOCTIM — GOpTenuaHo, KJIapHeT M KOMITO3ULUSL.

B 2009 romy IOpwmii ¢ ominumeM OKOHYMI MOCKOBCKYIO TOCYAapCT-
BEHHYIO KOHcepBaTopuio um. IL.M. YailkoBCKOro mo kiaccy ¢opTennaHo
(npod. Muxaun Bockpecerckmit). B 2013-2015 romax cTakupoBajcs B YHU-

Bepcurere «Moyapmeym» B 3anbibypre (knacc JKaka Pysbe). B 2016 romy
OKOHYMJI acIpaHTypy MOCKOBCKOJ KOHCepBaTOPUM.

[Opuit akTMBHO y4acTByeT B MY3bIKaJIbHO 5KM3HY, BBICTYIIAsl KaK C COb-
HbBIMM KOHIEpTaMHu, TaK U B chaM6ne C JIyUIIMMU CI/IMd)OHI/I‘IECKI/IMI/I
M KaME€pHBIMM OpKeCTpaMM BO MHOIMX CTpaHaxX Mupa. I/Irpan C TaKuMn
nupuxepamy, Kak [Ibep Bynes, Mapun Oncomn, dHapio 'pamc, Ipu Knac, ITon
I'yosuH, Kagsyxupo Kougsymu. Cpegy ero napTHepoB I10 clieHe AleKCaHIp
PynuH, Bopuc Bepesosckuii, Mapk Kommne, JKepap Kocce, [IsBup Jlaiisan
u MHOrMe fpyrue. [IOCTOSIHHBIN YYaCTHUK MEXAYHapOOHbIX (ecTuBanein
B JIst Poxk m’AuTepoH (®panuus), «Cymacweduiue oHu» (OpaHuus, SIrnoHms)
¥ MHOTMX JpyruX. B ero pemnepryape couMHeHMs pa3HbIX 110X M HaIpaBiie-
HMIA, a TAK)Ke COUMHEHMSI PeIKO UCIIOMHSIEMbIX aBTOPOB.

JlaypeaT MHOeCTBa POCCUIICKMX M MeXIyHAPOIHbBIX KOHKYPCOB, B TOM
4yuciae KOHKypca uM. koponeBsl Ennsasets! B Bpioccene (2010) n KoHKypca
OnmuBbe Meccuana B Ilapmke (2007). Ceirpan psii mpeMbep COUYMHEHUIT
COBpeMeHHbIX KOMMO3UTOPOB. Cpeayu ero 3anuceii mpoussenenus @. Jiucra,
COUMHEHUSI PYCCKUMX KOMMO3UTOPOB XX-XXI BEeKOB M MHOTME Apyrue.
AKTMBHO IpMHMMAaeT ydacTye B IPOeKTax MMIIPOBM3ALMOHHOM MY3bIKM
B PasIMYHBIX COCTaBaX.



This album features works written by composers of the early 20t cen-
tury. Although we cannot say that the first wave of Russian avant-garde,
including musical one, is an underexplored territory, we still discover
plenty of blank spots there. It is probably caused by the rear wealth and
diversity of musical activities of that period - taking a closer look, we
find that even lesser known composers are important as they signified
entire directions and styles that had their impact on the progress of
musical art. Among the “lost” and “half-forgotten” names we find the
paradoxical modernist Vladimir Rebikov, an author of one of the first
symbolist operas (The Christmas Tree); Samuil Feinberg, who was better
known as a pianist and teacher but who primarily considered himself a
composer (and whose composing activity was as significant as that of
a performer); and Gavriil Popov, who was acclaimed by the masters we
know much better today.

Speaking about the oeuvre of recognized classics such as Prokofiev and
Shostakovich, we also find a number of important works standing in the
shadow of the most popular and frequently performed ones. The works of
this kind include Prokofiev’s Four Etudes for piano he wrote when he was
18 years old — an early example of infusion of mechanistic, machinal aes-
thetics to music and a work that forestalled the later finds of the musical
constructivists; and Shostakovich’s Sonata No. 1 — not only an interes-
ting case of the composer’s experiments with the twelve-tone rows, but
also an expressive example of free, almost “cinematographic” editing of
the form that we know from his early symphonies (Nos 1 and 2). These
works are featured on the album.

Gavriil Popov’s Grosse Klaviersuite, a piece that combines constructivist
and neo-classical tendencies, stylistically adjoins Shostakovich’s Sonata.

Rebikov’s composition stands apart. Being an innovative composer
who began his systematic experiments with modes in the late 19* cen-
tury, Rebikov elaborated the language of primitivism and explored the
possibility of a syncretic union of music and mimics, but the essence of
his art was not completely understood by his contemporaries. The cycle of
pieces On the Other Side dedicated to the memory of the artist Francisco
Goya is a typical example of a cross between primitive and symbolist lines
in his art.

Samuil Feinberg’s music is represented with his best known piano work
Sonata No. 6 that opens with clock chimes. Filled with many elements of the
post-Scriabin style, incredibly complicated and even chaotic in form, the
Sonata appears to be one of the most interesting piano works of the 1920s.

Yury Favorin was born in Moscow in 1986. He showed his interest in
music and extraordinary musical abilities at a very early age. He started to
learn music on a regular basis at five, and when he was eight years old, he
was admitted to the Gnessins Moscow Secondary Special School where he
studied three disciplines - piano, clarinet and composition.

In 2009, Yury graduated with honours from the Tchaikovsky Moscow
State Conservatory where he specialized in piano under professor Mikhail
Voskresensky. From 2013 to 2015, he did a course at Mozarteum in Salzburg
under Jacques Rouvier. In 2016, he completed his post-graduate course at
the Moscow Conservatory.



Yury is an active performer playing solo and in ensemble with the best
symphony and chamber orchestras around the world. He has played with
conductors such as Pierre Boulez, Marin Alsop, Andrew Grams, Eri Klas,
Paul Goodwin and Kazuhiro Koizumi. Alexander Rudin, Boris Berezovsky,
Marc Coppey, Gérard Caussé, David Lively and many others have been his
stage partners. Yury is a regular participant of the international festivals at
La Roque-dAnthéron in France, Crazy days in France and Japan, and many
others. His repertoire includes compositions of different periods and styles,
as well as works written by rarely performed composers.

Yury is a prize winner of many domestic and international competitions,
including the Queen Elisabeth Competition in Brussels (2010) and the Oli-
vier Messiaen International Piano Competition in Paris (2007). The pianist
has premiered a number of works by contemporary composers. His recor-
dings include Liszt, Russian composers of the 20" and 21* centuries and
many others. As a member of various line-ups, he has been involved in pro-
jects of improvisational music.




Cepreii Mpokodbes
YeTbipe 3TI0Aa, CoOu. 2

1 NelAlegro ........... 2.14
2 N22Moderato. . .. ...... 2.58
3 N2 3 Andante semplice . . . . . 3.33
4 N2 4 Presto energico. . . . . .. 1.22

FaBpuun Monos
Bonblas clouta, cou. 6

5 Invention. . ........... 3.41
6 Chor................ 5.24
7 Lied................ 3.55
8 Fuga ............... 3.25

JAmutpuii LLloctakoBuy
9  CoHata N2 1 ans doptenuaHo,
cou.12 ..o 11.31

HOpwuit daBopuH, popmenuaro

3anucb 2016 T.
3Bykopexuccep — Muxann Cnacckui
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Bnaaumup Pe6ukos
«[To my cmopoHy»,
ceMb nbec ans GoprenuaHo, coy. 47

10 IAllegretto. . . . ... ..... 1.22
11 lllento. . .. ... ... ... 3.04
12 IMVivo . . ..o oo 0.56
13 [IVAllegretto . . . ... ..... 1.35
14 VAndante cantabile. . . . . . .. 3.37
15 VIVivo . ... ... . 0.50
16 VIl Moderato. . .. ....... 1.42

Camyun QeiiHb6epr
17 Conata N2 6 ansa doprenmaHo,
cow.13 ... 15.30

O6wwee Bpems: 67.04

PykoBonutens npoekta - KapuHa AbpamsH
PenakTop — Hatanbs Cropuak

[n3aiiH - lpuropuii XXykos

®oto - Bnagumup KynbbakuH

MNepeBop, - Hukonait Ky3sHeuos

Sergei Prokofiev
Four Etudes, Op. 2

1 No.lAllegro........... 2.14
2 No.2Moderato . ........ 2.58
3 No.3 Andante semplice. . . . . 3.33
4 No.4 Presto energico . . . . .. 1.22

Gavriil Popov
Grosse Klaviersuite, Op. 6

5 Invention. . ........... 3.41
6 Chor. . .............. 5.24
7 Lied................ 3.55
8 Fuga ............... 3.25

Dmitri Shostakovich
9  Piano Sonata No.1,0p.12 . . .11.31

Yury Favorin, piano

Recorded in 2016.
Sound engineer - Mikhail Spassky

Vladimir Rebikov
On the Other Side,
seven pieces for piano, Op. 47

10 IAllegretto. . . . ... ..... 1.22
11 lllento. . .. ... ...... 3.04
12 MVivo . ... ..o oo 0.56
13 IVAllegretto . . . ... ..... 1.35
14 V Andante cantabile. . . . . . .. 3.37
15 VIVivo . . ... ..o 0.50
16 VIl Moderato. . .. ....... 1.42

Samuil Feinberg
17 Piano Sonata No.6,0p.13 . . .15.30

Total time: 67.04
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