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Mily Balakirev (1837-1910)
Sonata No. 2 in B flat minor, Op. of 1905

1 LAndantino . . . . . . . . e e e e e e e e e e e e e e
2 IL.Mazurka. Moderato. . . . . . . . o it e e e e e e e e e
3 Il Intermezzo.Larghetto. . . . . . . . . . . . . e
4 IV.Finale. Allegro non troppo,maconfuoco . . . . . . . ... ... . ..

Pyotr Tchaikovsky (1840-1893)
Six pieces on a Single Theme, Op. 21

5 LPrélude. . . . . .o e e e e e
6 2. FUgUeaquatre VOIX. . . . . v v v v it e e e e e e e e e e e e e e e e e
T 3.ImMpromptu. . . . . . o e e e e e e e e e e e e e e e e e e e e e e e e
8 4.Marchefunébre . . . . . . . . .. e
9 5. MAzZUIQUE . . . v v o e e e e e e e e e e e e e e e e e e e e e e e e e e
10 6.SCherzo. . . . . . . o e e e e e e e e e e e

Evgeny Chaplygin (born 1943)
11 Little Cyprian Music, Op.37 . . . . . . o i i i e e e e e e e e e e e e e

Alexey Kurbatov (born 1983)

Lost in Darkness, seven pieces for piano, Op. 34

12 1.MOderato. . . v v v v e e e e e e e e e e e e e e e e e e e e e e e e e
13 2.Presto . . o v o e e e e e e e e e e e e e e e e e e e e e e e
14 3.Tranquillo . . . . . . o o e e e e e e e e e e
15 4. ANIMAato . . . . . . L e e e e e e e e e e e e e
16 5.Andante . . . . . . .. e e e e e e e e e
17 6. Moderato. . . . . . v o i e e e e e e e e e e e e e e e e e e
18 T7.PasSO . . o v o e e e e e e e e

Gustav Mahler (1860-1911)
19 Second Nocturne from Symphony No. 7 (arr. by Vadym Kholodenko) *

Henry Purcell (1659-1695)
20 Groundin Cminor, ZD 221 % . . . . . . . . e e e e e e e e e e e e e e

* available in digital release only
Total time: 82.28

Vadym Kholodenko, piano

Mwunwnii Banakupes (1837-1910)
Conara N2 2 cu-6emoib MMHOP, cou. 1905 1.

1 LANdantino . . . . . . . . e e e e e e e e e e 6.24
2 ILMazurka. Moderato. . . . . . . o v vttt e e e e e e e 5.03
3 Il Intermezzo.Larghetto. . . . . . . . . . . .. 4.39
4 1V.Finale. Allegro non troppo,maconfuoco. . . . . .. ... ... i 8.17

ITetp YaiikoBckuit (1840-1893)
IllecTs Nbec Ha OOHY TeMY, COu. 21

5 LPrélude. . . . . .o e e e 2.30
6 2. FUgUEAqUAIE VOIX. . « v v v o e e e e e e e e e e e e e e e e e e e 3.08
7 3.IMPromptu . . . ... e e e e e e e 241
8 4.Marchefunebre . . . . . . . . . ... e 6.41
9 S5 MAZUIQUE . .« . v v o e e e e e e e e e e e e e e e e e e e e 4.14
10 6.Scherzo. . . . . . o 4.44
EBrennit Yamibirus (1943 1. p.)

11 «ManeHbvKkasa KUNPCKAS MY3bIKA», COU. 37 . . . . . . i ittt e et et e e e e e 7.08
Anexkceit Kyp6aTos (1983 1. p.)

«3amepsaHHble 80 MbMe», CEMb TTbeC 171 GOPTEIMaHo, Cou. 34

12 1.MOderato. . . . v v ot e e e e e e e e e e e e e e e e e e 0.55
13 2.Presto . . . . o i e e e e e e e e e 1.16
14 3.Tranquillo . . . . . o e e 2.11
15 4.ANIMALO . . . . ot e e e e e e e e e e e 1.20
16 5.Andante . . . . . . . e e e e e e e 3.37
17 6. Moderato. . . . . . v o v e e e e e e e 3.02
18 ToPaSSO « & v v o e e e e e e e e e e e e e e e e e e e e 1.35
I'ycraB Manep (1860-1911)

19 Bropoit HokTIOpH 13 Cumdbonvm N2 7 (mepenoskeHue Baguma XomomeHko) *. . . . . . . .. .. 11.06
T'erpu Ilépcemn (1659-1695)

20 TpayHZ 0o MMHOD, ZD 22175, . . . L o e e e e e e 1.47

* MOCTYITHO TOJIBKO B 1IM(POBOM M3TaHUU
O6uiee Bpems: 82.28

Bagum XosomeHKo, popmenuaqo
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anum XonogaeHKo poguics B Kuese. OkoHUmMT KueBcKyo crieliaibHy0 My3bI-

KasibHyI0 Koy um. H.B. JIpicenko (egarorn H.B. I'punnesa, b.I. ®€nopos).

Vke B 13 net BoicTynan B CoequueHHbIx llItatax Amepuku, Kutae, Beurpun
u XopeaTtun. B 2010 romy okoHUMI1 MOCKOBCKYIO FOCyIapCTBEHHYIO KOHCEPBATOPUIO
uM. I1.M. YarikoBckoro, a B 2013 romy — acliMpaHTypy B K/IacCe HApOAHOM apTUCTKU
Poccun, mpodeccopa Bepor BacuibeBHbI [TOpHOCTAEBOJA.

Bagum XomomeHKO — JiaypeaT MHOTMX MEXIyHAapOAHBIX KOHKYDPCOB, Cpeau
KOTOPbIX (hopTenmaHHblii KOHKypc uM. @epeHiia Jiucra B bygarmneiite, KOHKYPChI
M. Mapuu Kamnac B Agunax (rpaH-npu), uM. [kuubl baxayap B Conrt-Jleik-Cutu,
KoHKypc B Cenpae (I mpemust, 2010) 1 koHKkypc um. ®@panna lllybepra B JopTMyH/ze
(I mpemust, 2011). Crunenauat GoHmos Bramumupa CrimBakoBa, McruciaBa Poc-
TponoBuya, Opus Bammera, «Pycckoe ucnoniHumensckoe uckyccmeo». Jlaypear
MornoneskHoi mpemun «Tpuymp» (2004).

[Mo6ema Ha XIV MeskayHapoaHOM KOHKypCe MMaHuCTOB UM. Bana Kinnbep-
Ha B [lamnace B uwHe 2013 roma (3omo0rast menanb, Menaib CtuBeHa ne I'porte,
Harpaga besepnu Teimop CMKUT) B omHOUYachke MpuHecaa Bagumy BCeMMPHYIO
CJIaBy ¥ MTHOBEHHO CJIeJiajia ero OAHMUM M3 CaMbIX BOCTPEOOBAHHBIX MY3bIKAH-
TOB COBPEMEHHOCTH.

[MnaHucT HeOMHOKPATHO BbIcTynan ¢ OunanenbGuiickum cumM@OOHNYECKUM
opkectpom, I'CO «Hosas Poccus», TocymapcTBeHHbIM akajeMuUuecKumM cum@oHm-
yeckuM opkectpoMm Poccum mm. E.®. CBeTyaHoBa, Poccuitckum HalMOHAIbHBIM
OpKecTpoM, cuMbOHMYeCKMM opKecTpamy ['ocymapcTBeHHO Kaneibl CaHKkT-ITe-
Tepbypra, MapumHCKOTrO TeaTpa, Kapenbckoit rocymapCTBEHHO! GuUIapMOHNM,
HammonanbHoit dwiapmonuu VYKpauHbl, locymapCTBEHHbIM CUMGOHUYECKUM
opkecTpoM VKpauHbl, MONOOEXKHBIM CUMGOHUYECKUM OPKECTPOM «/[aHyOus»,
Cerenckum cMM@OHMYECKMM OPKECTpOM, CMM(OHNYECKMMU OpKecTpamiu BeHrep-
CKoro paguo, loma my3sbsiku ropoga [Topry, ropoga $SIcCel 1 MHOTMMY JPYTUMU.

B cenTs6pe 2013 roga Bagym XonomeHKO ObLT Ha3BaH «Apmucmom mecaua»
B aduie «MapuuHku» — 3a TpU Beuepa HOAPS (MpaKTUUecKu becriperieseHTHbI
CJTy4aii 4jisi MOJIOLOrO My3bIKaHTa, KOTOPOMY Ha TOT MOMEHT TOJIbKO MCIIOTHUIOChH
27 net) B KoHLIepTHOM 3aj1e MapuMHCKOIO TeaTpa OH ChIrpajl COMbHYIO IPOrpaMMmy,
KOHIIEPT C OPKeCTPOM M KaMepHbIli KOHIepT B cocTtaBe Tpuo ¢ Cepreem IlonTaBs-
ckuM 1 EBrennem PyMmsiHIIeBbIM, HA KOTOPOM BIT€pPBbI€ MPO3BYyYaIo HAMMCAHHOE T10
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3aKasy Bagyuma crienmaabHO IJIST 9TUX MY3bIKaHTOB Tpuo s doprenmnaHo, anbra
u BuoioHuenu Anexcest Kypbarosa.

Konueptasiit ce3on 2014/15 o3HaMeHOBajIiCS HAYaJIOM TpPeXJIETHErO CO-
TpymHMuecTBa MuaHucra ¢ CumdboHnueckuM opkectpom dopr-Yopra, KOoTOpoe
oxBaTbIBaeT Bech LMK KoHIlepTOB Cepres IIpokodbeBa, a Takke KaMepHbIe Mpo-
rpaMMBbl ¥ HECKOJIbKO MUPOBBIX TypHe B 2016 roxy.

B ToM ke ce3oHe Bagym X0MOmEHKO BBICTYIIWI C CUMMOHNYECKMMU OPKEC-
Tpamu MHpuanamnonuca, Kansac-Cutu, ®enmkca, Can-uero, Manbmé, Manpuga
(OpKecTp MCITAHCKOTO pajuo ¥ TeJaeBUIeHMSs), (GUIaPMOHMUYECKUM OPKECTPOM
Pouectepa u KaTapa, a Takke ¢ cuM(pOHMIECKMM OpKecTpoM MOCKOBCKOI KOHCEp-
BaTOpM, AKaJleMIeckuM cuM@OHNUeCKUM OpKecTpoM MoCKOBCKO¥ hMIapMOHNM
v TocymapcTBeHHBIM CMMMOHMYECKMM OpKecTpoM Pecrry6nmky TaTapcTaH, a TakKe
cocTosioch TypHe 110 I0kHOM AMepuke ¢ oprecTpoM HopBeskckoro pagno.

Bagum BricTynan Ha dectuBansx Radio France B Ilapuske, «2cmagema Bepoi»
B MockBe, «38e30b1 Benvix Houeli» B CaHKT-IleTepbypre, ieTHEM ¢ecTuBajie B He-
merkoM IlIBeTumHTeHe, MeXXayHaponHoM ¢ectuBaie uM. C. PaxmanmHoBa «benas
cupenv» B Kasanu, a Takke ractponuposai B lepmanun, Anounu, Bennko6putanmm,
Poccum, CuHTAIType M OT BOCTOYHOTO A0 3aragHoro modepeskbst CIIIA — HeITomHbIif
TepeveHb My3bIKaJIbHBIX COOBITHII B TpabuK-rpaduke cesoHa 2014/15.

Ceson 2015/16 Bagum oTkpbuI B Illopuxe BmecTe ¢ BonblimmM cumMboHMYe-
ckuM opkectpom uM. I1.M. YaiikoBcKoro nof, yrpasiaeHueMm Bragumupa @emnoceeBa
no nmpurnamenuio ¢ouna Orpheum, Tocie KOTOPOTO, TiepeyieTeB Ha APYroii Kpaii
CBeTa, BIepBbie BbICTYNUI B MOHronuMu: B CBO 29-ii JeHb POKAEHUSI OH ChITpasl
[MepBbIit KoOHIEPT YailKOBCKOTO € CMM(OHMYECKMM OpKecTpoM VYiaH-BaTopa.
B sToM ke cesoHe Bagyum me6roTupyeT ¢ cuMGOHUUYECKMMY OPKeCTpaMy ATIaHTHI,
IOmxuua u TaBaiieB, KoponeBckum (pmapMOHMUECKMM OpKecTpoM, HalyoHamb-
HbIM opKecTpoMm Ucranmm, CUIHENCKUM cMM(POHMYECKUM OPKECTPOM, OPKECTPOM

Bu-6u-cu Mlotnangum 1 cuM@oHMYecKuM opkecTpoMm KpuctuancanHa. OH Takke
BBICTYNIUT C COJMbHBIMM KOHLiepTamu B OctuHe, Ilopro, Bymamnemre, BaHkyBepe,
CaukT-IleTepOypre, Ha decTuBansix B AcIieHe, «/lekabpuckux eeuepax» B MoCKBe
u «[luano-o->Kaxkob6un» B Tyny3e.

Bagum BbICTYIIaeT ¢ TakuMMM Oupuxkepamu, kak Muxaun IlneTHéB, Jleo-
Hapn Cnatkub, IOpuit Bammert, Anexkcannap CnagkoBckuii, EBreHuii Byinkos,
Knaynuo Baumenmu, Murens Xapt-Bemosi, Kapn Cent-Knep, Kpucrodep Cuman,
Mapk T'openiirreitd, AHaTonuit Peibanko, Hukomait Osmoiopa, Yocu Komairy, Bsue-
cnaB YepHyiieHko, Bnagumup CupeHko, Ixkamnaono busantu, Tamain Bamapwu,
Anpgpaii JIureT ¥ MHOTUMU APYTUMMN.

Bagum XoomeHKO — MpeKpacHbIii aHCaMOJIUCT, YYTKUI M BHUMATEIbHBbII,
3a YTO ero 060KaloT KOJIIErM-My3bIKaHThl. CaMble pasHOOOpasHbIe MO JKaHpaM
M CTWINCTMKE KaMepHble IPOorpaMMbl OH PEeryyisipHO urpaet ¢ «Hoewvim Pycckum
Keapmemowm», Anénoit baeBoii, Enenoit Pesuu, ll'aiikom KaszassHom, AjlekcaHapom
TpocrsaHckuM, Anekcauzpom bysnosbsiM, AnekceeM YTKUHBIM, Pyctamom Komauko-
BbIM, Aceit COpIlIHeBO ¥ MHOTUMMU JIPYTUMU.

B mekabpe 2014 roma Kapenbckas rocymapcTBeHHast (GMUIapMOHMSI OTKPbI-
Jla HOBBIN decTuBanb «XX 8exk ¢ Badumom XonodeHko», KOTOPBIi OTHbIHE CTaHET
exxerogHbIM. B meka6pe 2015 roma, MoMyuMO KaMepHbBIX ITPOrpaMM, COCTOSITIOCH ITpe-
MbepHOe ucrionHeHne Konepra ajis hopTernaHo ¢ OpKeCTPOM U MY>KCKUM XOPOM
®eppyuuo by3oHnu.

Bamum 3ammcas KOMIAKT-AUCKY ¢ counHeHussvu [ly6epra, llloniena, [le6ioc-
cu, MeTtHepa, IIpokodneBa, CTpaBuHCcKoro, Jiucra, I'pura u Cen-Canca. OH aBTOp
doprennaHHbIX 00pabOTOK POMaHCOB PaxMaHMHOBA. JIMICK C MY3BIKOM PYCCKUX
KOMIIO3UTOPOB, KOTOPBIi BbI lepXkUTe B pyKax — mepBas 3anuch Bagyma, Boiiief-
mas B Poccun.

© Enena Xapakup3siH
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eTbIpexyacTHasi coHaTta cu-6emosib MuHOp (1905) Obl1a co3gaHa

M.A. bajlakMpeBbIM Ha CKJIOHE JieT. B Hee OH BJIOKMJI BECb CBOI I'MTaHT-

CKMIi1 OIBIT KOMIIO3UTOpPA U MuaHucTa. OTTOJOCKY BIAUSHUA TIOOUMBIX
aBTOpoB — IlloneHa, IllymaHa, JIucta — OTTEHSIOT cBOeo6pasue 3pejioro CTUS
macTtepa. CoOHATy XapakTepu3yeT MeAUTATUBHBIN TOHYC, OH 3aJaH C MEePBbIX
ke 3BYKOB MOJINGOHMYECKYM pa3paboTaHHON TEMBI B IyXe PYCCKOM MTPOTSISKHOM
MeCHU U MOAXBaueH B TaMHCTBEHHON, B IIIYyMaHOBCKOM JyXe, TPETbEN YacCTu.
Pe3KkMM KOHTpPACTOM CJIYKUT BTOpas 4aCcThb, TOpAeAMBasi Ma3ypka, I03auMCTBO-
BaHHas BajakuMpeBbIM M3 COOCTBEHHOI HEOKOHUYEHHO! IOHOIIECKOI COHAThI.
BpaBypHOCTbh (PMHAJBHOTO KPaKOBSIKA pacTBOPSIETCS B cO3epiiaTesbHON Kome
nyuKiaa. PMHAMbHAS PEMUHUCIIEHITNS 3aIyMUYMBOTO, CJIOBHO OBl 3aCTHIBAIOIIETO
Ha ITOJTYC/IOBE 3aK/TIOUeHMSI BTOPOI YacTH COOOIIAeT 3aKaTHOMY ITPOVU3BEIeHUIO
banakupeBa HOCTA/JIbIMUECKUIT OTTEHOK.

IllecTs Ibec HA OZHY TeMYy, cou. 21 (1873) — efMHCTBEHHbIN B CBOEM POJE
uuka B Hacneauu I1.U. YaiikoBckoro. TeMoit 3eCh CAYKUT He OTHebHas Mbe-
ca, moaBepraeMasi BCeBO3MOXHBIM TpaHCHOPMALMAM, KaK 3TO OGBIYHO ObIBAET
B BapMaIMOHHBIX IMKJIAX, 8 OAHOT0JIOCHAS BepeHuIla 13 15 3ByKoB. KommosnuTop
BIIMCBIBAET UX B HAUaJIbHbIe TAKThI KaXkKJ Ol U3 1IeCTU YacTeil [MKIa, COXpaHssi
B HEM3MEHHOCTM IOPSIIOK HOT, HO Bapbupyst puTM. Ilomo6Ho IllymaHy, mojo-
SKMBIIEMY KpaTKye OJHOTOJOCHbIe TeMbl B OCHOBY pa3sHOXapaKTEepHbBIX Ibec
«KapHnasana», YaliKOBCKM I 13 OJTHOM U TOM 5Ke HOTHOV MOCJIe40BAaTeIbHOCTU CO3-
JlaeT MeJIOOVUM PAcIeBHONM MpPeIoany, COCPeAOTOUYEHHOM (DYIH, MOPbIBUCTOTO
9KCIIPOMTAa, CyMPayHOro TpaypHOro Mapiiia, Tpalo3H0i Ma3ypKu U KOJII0Uero
CKeplIIo.

© Onecs JIBoCKMHA

«B 2003 romy Bo BpeMs oTabixa Ha Kuripe s mo6biBan Ha KOHIepTe ¢osb-
KJIOPHBIX aHcambieit. Kummpckasi My3bika rmopasmiaa MeHs. Jlaxke TaHI[eBaIbHbIE
MeJIOIMM BCETa MTPOHUKHYTHI ITyOOKO TPYCThIO, a JIMPUUECKMe MEeCHNU TPOCTO
IIPOH3AI0T cepAlie. 5 CAbIITY B KUITPCKOV My3bIKe BOCTOUYHbIE UepThl. [Tociie moesn-
K1 Ha Kump MHe 3ax0Tesioch OTpasuTh CBOM BIleuaT/ieHUs B My3bike. HapogHbIX
Menofuii B “MaieHbKO¥ KUIIPCKOI My3bIKe” HET».

E.E. YannvsizuH

«“3aTepsiHHbBIE BO TbMe” — 3TO LMK U3 CéMM KOPOTKMUX IIbeC, KOTOPbIi
s Hamucan B 2014 romy. Kak-To jieTHUMM BeuepoMm I OpoAui 1O Jiecy M 3alien
IIOBOJIbHO JTa/ieKo. ITO GBI Uac, KOTa 3aTUxaloliast pMupoaa co3gaet 0ocobo ceH-
TUMEHTAaJIbHOe HacTpOeHMe, U MHe MPeICTaBUIOCh, YTO BCe MbI IeTH, Gpemyiine
110 6eCKOHEYHOMY BeuepHeMYy JIeCcy U YXOnsinye Bo TbMy. Huuero ot Hac He ocTa-
eTcs, KpomMe 3aTuxalollero 3ByKa HaliMx 1aroB. VI MHe 3ax0TeoCh HammucaTb
MY3bIKY, KOTOPasi OTpaykaja 6bI 3TOT 00pa3, OMHOBPEMEHHO ITPOBOIS CYIIATENS
CKBO3b Uepeny AeTCKMUX BOCIIOMMHAHUI K HACTOSIIEMY MOMEHTY. A B IOC/IegHEN
Mbece Mbl CJIBIIIMM Te caMble IIaru, KOTOpbie 3aTyXaloT U TePSIIOTCSI BO TbMe, Kak
pebeHOK, KOTOPbIi IOTePsICS B KasKIOM M3 Hac».
A.O. Kypbamos

Badum Xonodenko 6nazodapum Eneny XapaxkudssH, Anexkcest Kyp6amosa, Mu-
xauna Cnacckoezo, Jlykaca I'enwowaca u Anény baesy.
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technically gifted performers of his generation, heralded for interpretations

that are “impeccable, tasteful and vibrant, and also something more:
imaginative” (Cleveland Plain Dealer). Winner of the coveted gold medal and all
special prizes at the Fourteenth Van Cliburn International Piano Competition
in 2013, he is forging an international career throughout Europe, Asia, and North
America to great acclaim.

In the 2015-2016 season, Mr. Kholodenko makes debuts with the Atlanta,
Eugene, and Hawaii Symphony Orchestras, and also with the Royal Philharmonic
Orchestra in a special concert presented by the San Diego Symphony. He enters
the second year of his artistic partnership with the Fort Worth Symphony Orchestra
with the continuation of the Prokofiev piano concerto cycle and chamber projects,
and returns to the Rochester Philharmonic. European engagements include debuts
with the BBC Scottish, Kristiansand Symphony, Spanish National, and Sydney
Symphony Orchestras, and a return to the Norwegian Radio Orchestra. In August
2015, he appeared in Zurich with the Moscow Tchaikovsky Symphony Orchestra
conducted by Vladimir Fedoseyev under the auspices of the Orpheum Foundation
for the Advancement of Young Soloists. Recitals will take him to Austin, Budapest,
Porto, Vancouver, and other cities around the world.

In recent seasons, Mr. Kholodenko has appeared with the orchestras of Fort
Worth, Indianapolis, Pacific, Philadelphia, Phoenix, Omaha, Rochester, San Diego,
Malmo, Madrid RTVE, Qatar, Norwegian Radio, and Orquestra Sinfénica do Porto
Casa da Musica, working with Leonard Slatkin, Miguel Harth-Bedoya, Yuri Bashmet,
Carl St. Clair, Christopher Seaman, Vladimir Spivakov, and other distinguished
conductors. He has traveled extensively across the United States for solo recitals,
including Boston, Houston, Indianapolis, La Jolla, Los Angeles, Miami, Portland,
and Seattle. Internationally, he has made recital debuts in Paris, Rio de Janeiro,
Sarajevo, Singapore, and throughout Germany, Italy, Switzerland, the United
Kingdom, and Japan. Performing frequently in Russia, Mr. Kholodenko also held
aresidency at the Mariinsky Concert Hall, where he was named Artist of the Month
by Valery Gergiev. Festival appearances include the Aspen Summer Music, Brevard
Music Center, Flaneries Musicales de Reims, Pharos Chamber Music, Stars of the
White Nights, and Festival del Sole.

<t
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A committed chamber musician, Mr. Kholodenko took home the 2013 Cliburn
prize for best performance of a piano quintet with the Brentano Quartet. He has
also collaborated with the Enso Quartet, violinists Vadim Repin and Alena Baeva,
and cellist Nina Kotova, and formed the piano duet iDuo with Andrey Gugnin. Also
interested in composing, he performed a stunning cadenza in Mozart’s Concerto
No. 21 in C Major, K. 467 during the Cliburn Competition’s Final Round — which
he composed himself on the plane from Moscow to the Competition. He also often
programs his own transcriptions as encores or in concerts.

Mr. Kholodenko’s first recording was released in 2013, featuring Stravinsky’s
Trois mouvements de Petrouchka and the complete Liszt Transcendental Etudes,
which Audiophile Audition deemed “pure gold.” A disc of the Grieg Piano Concerto
and Saint-Saéns Piano Concerto No. 2 with the Norwegian Radio Orchestra
under the baton of Miguel Harth-Bedoya was recorded in 2015, and the complete
Prokofiev concerti with the Fort Worth Symphony Orchestra will follow in 2016
and 2017.

Born in Kiev, Vadym Kholodenko is the first musician in his family. He began
his studies at Kiev’s Mykola Lysenko Special Music School under Natalia Grydneva
and Borys Fedorov. He made his first appearances in the United States, China,
Hungary, and Croatia at the age of 13. In 2005, he moved to Moscow to study
at the Moscow State Conservatory with Vera Gornostaeva. Under her tutelage,
he won top prizes at the 2011 Schubert, 2010 Sendai, and 2010 Maria Callas
International Piano Competitions.

© Cliburn.org
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evening of his life. He put all his gigantic composing and pianistic

experience into it. The echoes of his favourite Chopin, Schumann and Liszt
set off the originality of the mature master’s style. A meditative tone characterizes
the sonata from the very first sounds of a polyphonically developed theme in the
vein of Russian long-drawn-out song and carries on in a mysterious Schuman-
n-esque third movement. A haughty mazurka of the second movement borrowed
by Balakirev from his own unfinished early sonata is a sharp contrast. The bravura
of the concluding krakowiak vanishes in a contemplative coda of the cycle. The final
reminiscence of a pensive conclusion of the second movement that seems to stop
in the middle of the sentence imparts a shade of nostalgia to Balakirev’s late piece.

M ily Balakirev wrote his four-movement B flat sonata in 1905, in the

The Six Pieces on a Single Theme, Op. 21 (1873) is the only cycle of a
kind in Pyotr Tchaikovsky’s heritage. Its theme is not an individual piece subject
to all sorts of transformation as it is usually the case with variation cycles, but
a one-voice succession of 15 sounds. The composer embeds them in the initial
bars of each of the six parts of the cycle keeping the order of notes unchanged
but varying the rhythm. Just as Schumann did when he assumed short one-voice
themes as a basis of the diverse pieces of Carnaval, Tchaikovsky creates the melodies
of the songful prelude, concentrated fugue, impetuous impromptu, gloomy funeral
march, graceful mazurka and prickly scherzo from the same succession of notes.

© Olesya Dvoskina

“When I was on vacation in Cyprus in 2003, I went to concerts of folklore
ensembles. Cypriot music amazed me. Even the dance melodies are imbued with
deep sadness, and the lyrical songs just pierce your heart. I hear Oriental influence
in Cypriot music. After my trip to Cyprus I wanted to capture my impressions
in music. There are no folk melodies in Little Cyprian Music.”

Evgeny Chaplygin

“Lost in Darkness is a cycle of seven short pieces that I wrote in 2014. One
summer evening I roamed in the woods and found myself rather far from home.
It was an hour when nature was quieting down creating that special sentimental
mood, and I fancied that we all were children wandering in an endless evening
forest and going into darkness. Nothing is left from us except the fading sound
of our steps. And I felt like writing music that would reflect that image and
at the same time guide the listener through a train of childhood memories to the
present moment. In the last piece we hear those steps that fade away and get lost
in darkness like a child who is lost in everyone.”

Alexey Kurbatov

Vadym Kholodenko thanks Elena Kharakidzyan, Alexey Kurbatov, Mikhail
Spasskiy, Lukas Geniusas and Alena Baeva.
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